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D1STANOB8.  Italy,  like  most  of  the  other  European  states,  has  adopted 
the  French  metric  system.  One  kilometre  is  equal  to  0.62138,  or  nearly 
Vt  ths,  of  an  EngUsh  mile  (8  kil.  =  5  H.). 


The  Italian  time  is  that  of  Central  Europe.  In  official  dealings  the 
old-fashioned  Italian  way  of  reckoning  the  hours  from  1  to  24  has  again 
been  introduced.    Thus,  a7l<  tredid  is  1  p.m.,  alle  wenti  8  p.m. 
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Where  thon  art  wrong,  after  their  help  to  call. 
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PREFACE. 


The  objects  of  the  Handbook  for  Italy,  which  consists  of 
three  volumes,  each  complete  in  itself,  are  to  supply  the  trav* 
eller  with  some  information  regarding  the  culture  and  art  of 
the  people  he  is  about  to  visit,  as  wqII  as  regarding  the  nat- 
ural features  oi  the  country,  to  render  him  as  ind^endent  as 
possible  of  the  services  of  guides  and  valets-de-place,  to  pro- 
tect him  against  extortion,  and  in  every  way  to  aid  him  in 
deriving  enjoyment  and  instruction  from  his  tour  in  one  of 
the  most  fascinating  countries  in  the  world. 

The  Handbook  is  founded  on  the  Editor's  personal  ac- 
quaintance with  the  places  described,  most  of  which  he  has 
repeatedly  and  carefully  explored.  As,  however,  changes 
are  constantly  taking  place,  he  will  highly  appreciate  any 
communications  with  which  travellers  may  kindly  favour 
him,  if  the  result  of  their  own  observation.  The  information 
already  received  from  correspondents ,  which  he  gratefully 
acknowledges ,  has  in  many  cases  proved  most  serviceable. 

The  present  volume,  corresponding  to  the  seventeenth  Ger- 
man edition,  has,  like  its  predecessor,  been  thoroughly  revised 
and  considerably  augmented.  Its  contents  have  been  divided 
into  groups  of  routes  arranged  historically  and  geographically 
(FUdmont,  Liffurta,  Lombardy  ^  Venetia,  The  Emilia ,  and 
Tuscany),  each  group  being  provided  with  a  prefatory  outline 
of  the  history  of  the  district.  Each  section  is  also  prefaced 
with  a  list  of  the  routes  it  contains,  and  may  be  removed 
from  the  volume  and  used  separately  if  desired. 

The  introductory  article  on  Art,  which  has  special  re- 
ference to  Northern  Italy  and  Florence,  and  the  art-historical 
notices  prefixed  to  the  descriptions  of  the  larger  towns  and 
principal  picture-galleries  are  due  to  the  late  Professor 
Springer,  of  Leipzig.  In  the  descriptions  of  individual  pic- 
tures the  works  oiMoreUi,  Crowe  and  Cavalcaselle,  andJBtirc*- 
hardt  have  been  laid  extensively  under  contribution,  and  also 
occasionally  those  of  Mttskin  and  others. 
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year  of  his  death.  The  number  prefixed  to  the  name  of  a  place  on  a  rail- 
way or  highroad  indicates  its  distance  in  Bnglish  miles  from  the  starting- 
point  of  the  route  or  sub-route.  The  number  of  feet  giyen  after  the  name 
of  a  place  shows  its  height  above  the  sea-leyel. 

Asteriska  are  used  as  marks  of  commendation. 
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1900.  July  2d.  Assassination  of  Humbert  I ;  accession  of  Victor  Emmanuel  lU. 
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*Tlioa  art  tbe  garden  of  tlie  world,  the  home 

Of  all  Art  yields,  and  Nature  can  decree; 

E'en  in  thy  desert,  what  is  like  to  thee? 

Thy  very  weeds  are  beantifnl,  thy  waste 

More  rich  than  other  climes'*  fertility, 

Thy  wreck  a  glory,  and  thy  ruin  graced 

With  an  immaculate  charm  which  cannot  be  defaced. 

Btboh. 
I.  Travelling  Expenses.  Money. 

Szpenies.  The  cost  of  a  tour  in  Italy  need  not  exceed  that  in- 
curred in  other  much-frequented  parts  of  the  continent.  The  ayerage 
expenditure  of  a  single  trayeller,  apart  from  railway-fares,  may  be 
estimated  at  20-25  francs  per  day,  or  at  15-20  francs  when  a  pro- 
longed stay  is  made  at  one  place ;  but  persons  acquainted  with  the 
language  and  habits  of  the  country  may  easily  restrict  their  expenses 
to  still  narrower  limits.  Those  who  trayel  as  members  of  a  party 
effect  a  considerable  saving  by  sharing  the  expense  of  guides,  car- 
riages, and  other  items.  When  ladies  are  of  the  party,  the  expenses 
are  generally  greater. 

Money.  The  French  monetary  system  is  now  in  use  throughout 
the  whole  of  Italy.  The  franc  (lira  or  franco)  contains  100  ceniesimi , 
1  fr.  25  c.  =s  1 ».  (comp.  p.  ii).  In  copper  (bronxo  or  rame)  there  are 
coins  of  1,  2,  5,  and  10  centesimi,  and  in  nickel  pieces  of  20  and 
25  0.  In  silver  there  are  pieces  of  1,  2,  and  5  fr..  but  coins  Issued 
before  1863  are  refused.  The  gold  coins  (10,  20,  and  100  fr.)  are 
seldom  met  with,  their  place  being  taken  by  Biglietti  di  Stato  (treas- 
ury-notes) of  5,  10,  and  25  fr.,  the  banknotes  of  the  Banea  d' Italia^ 
and  the  new  notes  (stamped  with  a  profile- head  of  Italia  in  red)  of 
the  Banco  di  Napoli  and  the  Banco  di  SicUia,  All  other  banknf 
should  be  refused. 


xii  SEASON. 

The  gold  eolna  of  the  L&tln  Monetazy  Le&gae  (Italy,  France, 
Belgium,  Switzerland,  and  Greece)  cireidate  at  their  face-yalne; 
also  the  gold  coins  of  Austria  (4  and  8  gulden-pieces),  Russia, 
Boumania,  Sertia,  and  Monaco.  The  silver  flye-^nc  pieces  (ieudij 
of  the  Latin  Monetary  League  are  accepted  at  their  full  value,  and 
also  those  of  the  former  small  Italian  states,  with  the  exception  of 
the  Papal  states  and  the  Duchy  of  Lucca.  The  traveller  should 
refuse  all  other  Italian  silver  coins  issued  before  1863,  French  coins 
Issued  before  1864,  Belgian  and  Swiss  coins  issued  before  1866, 
Greek  coins  issued  before  1867,  and  coins  of  Monaco  issued  before 
1898.  No  foreign  copper  coins  legally  circulate  except  those  of  San 
Marino  issued  since  1864.  Obsolete  and  worn  coins  are  frequently 
offered  to  strangers  at  shops  and  inns  and  even  at  railway  ticket- 
offices.  —  A  piece  of  5  c.  is  called  a  soldo  or  palanea,  and  as  the 
lower  classes  often  keep  their  accounts  in  soldi,  the  traveller  will 
find  it  useful  to  accustom  himself  to  this  mode  of  reckoning  (died 
Boldi  a  50  c,  dodiei  soldi  =  60  c,  etc.). 

Bbbt  Monbt  fob  thb  Todb.  Circular  Notu  or  L*Uer»  of  Crtdit^  ob- 
tainable at  the  principal  English  or  American  banks,  form  the  proper 
medium  for  the  transport  of  large  sums,  and  realise  the  most  favourable 
exchange.  English  and  German  banknotes  also  realise  their  nominal 
value.  8o9treiffni  are  received  at  the  full  value  (not  less  than  26  fr.)  by 
the  principal  hotel-keepers. 

ExoHAHOB.  Foreign  money  is  most  advantageously  changed  in  the 
larger  towns ,  either  at  one  of  the  English  bankers  or  at  a  respectable 
money-changer^s  Ceambia^aluta").  As  a  rule,  those  money-changers  are 
the  most  satisfactory  who  publicly  exhibit  a  list  of  the  current  rates  of 
exchange.  The  trayeller  should  always  be  provided  with  an  abundant 
supply  of  silver  and  small  notes,  as  it  is  often  difficult  to  change  notes  of 
ItkTgt  amount.  It  is  also  advisable  to  carry  1-2  fr.  in  copper  and  nickel  in 
a  separate  pocket  or  pouch. 

Money  Order »  payable  in  Italy,  for  sums  not  exceeding  402..  are  granted 
bv  the  British  Post  Office  at  the  following  rates:  up  to  !{.,  id.;  61.,  is.; 
iOl.,  Is.  6d.;  20{.,  2s.  9d.{  401.,  &«.  3d.  These  are  payable  at  the  rate  of 
of  26  fr.  20  c.  per  il.  The  identity  of  the  receiver  must  be  guaranteed 
by  two  well-known  residents,  or  by  an  exhibition  of  the  passport.  The 
charge  for  money-orders  granted  in  Italy  and  payable  in  England  is  40c. 
per  11.  sterling.  —  Telegraph  Money  Orders  are  allowed  for  certain  places 
in  Italy  only. 

n.  Period  and  Plan  of  Tour. 

Seaaon*  As  a  general  rule,  the  spring  and  autumn  months  are 
the  best  season  for  a  tour  in  North  Italy,  especially  April  and  May 
or  September  and  October.  Winter  in  Lombardy  (apart  from  a  few 
favoured  spots  on  the  shores  of  the  lakes)  and  Piedmont  is  generally 
a  much  colder  season  than  it  is  in  England,  but  the  Ligurian  Riviera 
(Genoa  excepted)  affords  pleasant  and  sheltered  quarters.  The 
height  of  summer  can  hardly  be  recommended  for  travelling.  The 
scenery,  indeed,  is  then  in  perfection,  and  the  long  days  are  hailed 
with  satisfaction  by  the  enterprising  traveller  j  but  the  fierce  rays  of 
-~  Italian  sun  seldom  fail  to  impair  the  physical  and  mental  energies. 
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Plan.  The  following  short  Itinerary  y  beginning  and  ending  at 
Milan,  thongli  very  far  from  exhausting  the  beauties  of  North  Italy, 
indndes  most  of  the  places  usually  flsited,  with  the  time  required 
for  a  glimpse  at  each. 

Days 

Milmn  (BL.  22),  and  excursion  to  Patda  (the  Certaa,  p.  1^    .    .    .  V/n 
To  the  Laffo  di  Como^  Loffo  di  Lugano,  and  Laffo  Jiaggiore  (BB.  26, 

27,  81)  and  on  to  Turin 8 

Turtn  (E.  7) 1 

From  Turin  to  Genoa  (R.  11) ;    .    .    .      V« 

Genoa  (B.  18),  and  excursion  to  Pegli  (Villa  Pallayicini,  p.  85)      .  2V2 
Jfervi  (p.  107),  Santa  Margherita  (p.  110),  and  Rmpallo  (p.  112)  or 

Sestri  Levante  (p.  114)^  B.  20 IVi 

Vi&  iS^m'a  to  Pisa,  see  B.  20  i  Pua  (B.  60) IVs 

Via  Lueea  and  PUtoia  to  Florence,  see  B.  68 1 

Florence  (B.  64) 6 

From  Florence  to  Bologna  (B.  57) V« 

Bologna  (B.  66),  with  excursion  to  Ravenna  (R.  GS) 2^/1 

From  Bologna  yi&  Ferrara  to  Padua  (B.  54) 1 

[Or  to  Modena  (B.  58)  and  Parma  (B.  51),  see  B.  50 i'/s 

From  Hodena  Ti&  Mantua  to  Verona  (see  B.  42)  and  yi&  Vieensa 

to  Padua  (see  B.  43)] 1V«1 

Padua  (EL.  4r4),  and  fhenee  to  Venice 1 

Venke  (B.  47) 4 

From  Venice  (yi&  Vicenxa)  to  Verona  (B.  41),  see  B.  43    ....  2 
[Excursion  to  Mantua  (p.  257),  when  the  way  from  Modena  to  Verona 

▼i&  Mantua  is  not  adopted 1] 

Logo  di  Oarda  (B.  40) iV* 

From  Desenzano  yi&  Breteia  (B.  38)  and  Bergamo  to  Milan  (BB.87, 84)  2 

To  those  who  wish  to  visit  only  a  part  of  North  Italy  (whether 
the  eastern  or  western),  the  following  itineraries  may  be  recom- 
mended: — 

a.  Eastern  Part,  starting  from  the  Brenner  Bailway.  Days 

From  Mori  to  Riva  (p.  237),  Lago  di  Oarda  (B.  40) iVi 

Verona  (B.  41) 1 

Excursion  to  Mantua  (p.  207) 1 

From  Verona  vi&  Vieenza  (p.  265)  to  Padua i 

Padua  (B.  44),  and  thence  to  Venice 1 

Venice  (B.  47) 4 

From  Venice  viS  Ferrara  (B.  56)  to  Bologna 1 

Bologna  (B.  66) IVs 

Excursion  to  Ravenna  (B.  58) 1 

From  Bolognar  to  Modena  (B.  53)  and  Parma  (B.  51),  see  B.  50  .    .  IVi 

From  Parma  vii  Piaeenta  (p.  858)  to  MUan V« 

MUan  (BL.  22),  and  excursion  to  Pavia  (the  Certosa,  p.  162)    .    .    .  2Vs 
Lago  Maggiore,  Lago  di  Lugano,  Lago  di  Como  (BB.  26, 27,  31),  and 

from  Lecco  Tift  Bergamo  and  Breseia  (BL.  84)  to  Verona      .    .    .  4Vs 

Western  Part,  starting  from  the  St.  Gotthard  or  Spliigen. 

Days 

Lago  di  Como,  Lago  di  Lugano,  Lago  Maggiore  (BB.  26,  27,  31)     .  8 

To  Turin  (B.  16) 1/2 

Turin  (BL.  7),  and  thence  to  Genoa  (R.  11) li/a 

Genoa  (B.  1%  and  excursion  to  Pegli  (Villa  Pallavicini,  p.  96)      .  3i^ 

Excursion  to  San  Remo  and  Bordighera  (B.  10) 2 

From  Genoa  vii  Voghera  and  Pavia  (Certoea,  p.  162)  to  Milan   .    .  1 

Milan  (B.  22)     . 2 


xiv  CUSTOM  HOUSE. 

m.  Langnage. 

It  is  quite  possible  for  persons  entirely  ignorant  of  Italian  and 
French  to  travel  throngli  Italy  with  tolerable  comfort ;  bat  Bach  traT- 
ellers  cannot  conyeniently  deviate  from  the  ordinary  track,  and 
are  moreover  invariably  made  to  pay  ^dUa  Ingleae*  by  hotel-keepers 
and  others,  i.  e.  considerably  more  than  the  ordinary  charges.  French 
is  very  useful,  as  the  Italians  are  very  partial  to  that  language ;  but 
for  those  who  desire  the  utmost  possible  freedom,  and  dislike  being 
imposed  upon,  a  slight  acquaintance  with  the  language  of  the  country 
is  indispensable.  Those  who  know  a  little  Italian ,  and  who  take 
the  usual  precaution  of  ascertaining  charges  beforehand  (con^ 
trattare ,  bargain)  in  the  smaller  hotels ,  in  dealings  with  drivers, 
gondoliers,  guides,  etc,  and  in  shops,  will  rarely  meet  with  attempts 
at  extortion  in  Northern  Italy. t 

IT.  Passports.  Custom  House,   Luggage. 

Passports,  though  not  required  in  Italy,  are  occasionally  useful, 

as  for  example,  in  obtaining  the  delivery  of  registered  letters.   The 

countenance  and  help  of  the  English  and  American  consuls  can,  of 

course^  be  extended  to  those  persons  only  who  can  prove  their 

nationality.   Oyclists  and  motorists  should  always  carry  passports. 

The  Italian  police  authorities  are  generally  civil  and  obliging. 

Passports  may  be  obtained  direct  from  the  Foreign  Office  (fee  2«.)  or 
through  C.  Smith  dt  Son,  23  Craven  St.,  Charing  Cross  (charge  4<.,  indnd- 
ing  agenVs  fee)^  Buu^  i  Adelaide  St.,  Strand  (4«.);  ^o^  ^  ^on^  Lndgate 
Circus  (3«.  6d.)  ^  and  Blacklock  A  Co.  CBradshaw's  Guides'),  59  Fleet  St.  (5<.)- 

Custom  House.  The  examination  of  luggage  at  the  Italian 
frontier  railway-stations  is  generally  lenient,  but  complaints  are 
sometimes  made  as  to  a  deficiency  of  official  courtesy  at  diligence 
and  steamer  stations.  Tobacco  and  cigars  (only  ten  pass  free),  playing 
cards,  and  matches  are  the  articles  chiefly  sought  for.  The  custom- 
house receipts  should  be  preserved,  as  travellers  are  sometimes  chal- 
lenged by  the  excise  officials  in  the  interior.  At  the  gates  of  most 
of  the  Italian  towns  a  tax  (daxio  consumo)  is  levied  on  comestibles, 
but  travellers'  luggage  is  passed  at  the  barriers  (limite  dastario)  on 
a  simple  declaration  that  it  contains  no  such  articles. 

Luggage.  If  possible ,  luggage  should  never  be  sent  to  Italy 
by  goods-train,  as  it  is  liable  to  damage,  pilferage,  and  undue 
custom-house  detention.  If  the  traveller  is  obliged  to  forward  it  in 
this  way,  he  should  employ  a  trustworthy  agent  at  the  frontier  and 

t  A  few  words  on  i\k^  pronunciation  may  be  acceptable  to  persons  un- 
acquainted with  the  language.  0  before  e  and  i  is  pronounced  like  the 
English  ch;  g  before  «  and  i  like  j.  Before  other  yowels  e  and  g  are 
hard.  Ch  and  gh^  which  generally  precede  e  or  t,  are  hard.  Se  before  « 
or  i  is  pronounced  like  sh)  ^  and  gl  between  vowels  like  nyY  and  lyY. 
His  silent.  The  yowels  a,  «,  <,  o,  u  are  pronounced  ah,  a,  ee,  o,  oo.  —  In  ad- 
dressing persons  of  the  educated  classes  *Ler,  with  the  3rd  pers.  sing., 
should  always  be  employed  (addressing  several  at  once,  *loro'  with  Uie 
8rd  peri.  pi).    *Vor  is  used  in  addressing  waiters,  drivers,  etc. 
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send  him  tlie  keys.  As  &  nile  it  is  advisable,  and  often  in  the  end 
less  expensive ,  never  to  pait  from  one's  Inggage ,  and  to  super- 
intend the  custom-honse  examination  in  person  (comp.  p.  xviii). 

y.  Public  Safety.  Beggars. 

Pnblic  Safety  in  Northern  Italy  is  on  as  stable  a  footing  as  to  tlio 
N.  of  the  Alps.  Travellers  will  natnrally  avoid  lonely  quarters 
after  night-fall,  Just  as  they  would  at  home.  The  policeman  in  the 
town  is  called  Ouardia ;  the  gendarme  in  the  country,  Carabiniere 
(black  coat  with  red  facings  and  cocked  hat).  No  one  may  carry 
weapons  without  a  licence,  on  pain  of  imprisonment.  Armi  in- 
sidioie,  i.e.  concealed  weapons  (sword-sticks;  even  knives  with 
spring-blades,  etc.),  are  absolutely  prohibited. 

Begging  (aceattonaggio)j  always  one  of  those  national  nuisances 
to  which  the  traveller  in  Italy  must  accustom  himself,  has  recently 
somewhat  increased,  especially  in  Tuscany,  owing  partly  to  growing 
poverty,  but  largely  also  to  the  misplaced  generosity  of  travellers. 
As  the  profits  of  street- beggars  too  frequently  go  for  the  support  of 
able-bodied  loafers,  travellers  should  either  give  nothing,  or  restrict 
their  charity  to  the  obviously  infirm.  Gratuities  to  children  are 
entirely  reprehensible.  —  Importunate  beggars  should  be  dismissed 
with  ^niente'  or  by  a  gesture  of  negation. 

YI.   Gratuities.  Guides. 

Gratuities.  —  The  traveller  should  always  be  abundantly 
supplied  with  copper  and  nickel  coin  in  a  country  where  trifling 
donations  are  in  constant  demand.  Drivers,  guides,  and  other  per- 
sons of  the  same  class  invariably  expect,  and  often  demand  as  their 
right,  a  gratuity  (buona  mano ,  maneiaf  da  here,  hottiglia,  eaffe, 
Hgaro)  in  addition  to  the  hire  agreed  on,  varying  according  to  circum- 
stances from  2-3  sous  to  a  franc  or  more.  The  traveller  need  have 
no  scruple  in  limiting  his  donations  to  the  smallest  possible  sums. 
The  following  hints  will  be  found  useful  by  the  average  tourist.  In 
private  collections  1-2  visitors  should  bestow  a  gratuity  of  Yj-1  fr., 
3-4  pers.  1-1V«  fr*  For  repeated  visits  26  c.  is  enough  for  a  single 
visitor.  For  opening  a  church-door,  etc,  10-20  c  is  enough,  but  if 
extra  services  are  rendered  (e,g,  uncovering  an  altar-piece,  lighting 
candles,  etc.)  from  ^4  to  1  £r.  may  be  given.  The  Ouatodi  of  all 
public  collections  where  an  admission-fee  is  charged  are  forbidden 
to  accept  gratuities.  —  In  hotels  and  restaurants  about  5-10  per 
cent  of  the  reckoning  should  be  given  in  gratuities,  or  less  if  service 
is  charged  for. 

Guides  (Guide,  sing,  la  Ouida}  may  be  hired  at  6-10  fir.  per  day. 
The  most  trustworthy  are  those  attached  to  the  chief  hotels.  In 
some  towns  the  better  guides  have  formed  socieUra  as  'Guide 
patentate*  or  *  Guide  autorizzate'.  Their  services  may  generaUy  weU 
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be  dispensed  'with  by  those  who  are  not  pressed  for  time.  Pnreliases 
should  neyer  be  made,  nor  contracts  with  yettnrlni  or  other  persons 
drawn  np,  In  presence  or  with  the  aid  of  a  commissionnaire,  as  any 
such  interyentlon  tends  considerably  to  increase  the  prices. 

yn.  Sailwayf.   Steamboati. 

Bailways.  —  For  visitors  to  Northern  Italy  the  most  important 
railways  are  the  Bete  Mediterranean  the  Bete  Adriatica^  and  the 
Ferrovie  Nord  MiUmOy  the  last  affording  quick  and  convenient  access 
to  the  Lake  of  Como  and  the  Lago  Maggiore,  though  it  is  not  in- 
eluded  In  the  system  of  circular  tours  in  Italy.  The  rate  of  travelling 
is  very  moderate,  rarely  reaching  30  M.  per  hour.  The  flrst-class 
carriages  are  comfortable,  the  second  resemble  the  English  and  French, 
while  the  third  class  is  chiefly  frequented  by  the  lower  orders. 

Among  the  expressions  with  whieh  the  railway-traveller  will  soon 
become  Cuailiar  are  —  'si  eambia  tremt^  (change  carriages),  '•/Brmata'  (halt  \ 
*quanti  minutl  di  fermata?\  how  long  do  we  stop  here?),  ^etsers  in  cain- 
Hdtiua'  (to  make  connection),  and  ^uicita*  (egress).  Fare  il  biglietto  means  to 
take  a  ticket.  Qttesto  posto  i  preso  t  Is  this  seat  engaged  ?  Dove  parte  il  treno 
pftr  Venesiat  Where  does  the  train  for  Venice  start  7  QucUe  rotaiaf  Which 
line?  The  station-mast^  is  called  ''caposUuione'';  the  guard,  conduttore, 
Smoking-compartments  are  labelled  *'pei  /umatorf,  those  for  non-smokers 
^vietato  di  /umare\ 

The  International  trcdni  de  luxe  are  generally  available  for  long-distance 
travellers  only.  The  mail  trains  are  called  Treni  IHrettissimi  (Ist  and 
2nd  class  only  \  sometimes  with  dining  and  sleeping  cars)  and  the  ordinary 
expresses  TreiU  JHretti.  The  Trent  AeeeleraH  are  somewhat  faster  than  the 
2V*en4  Omnibu*.  The  Trent  MieU  are  composed  partly  of  passenger-carriages 
and  partly  of  goods-waggons.  The  fares  of  Uie  Bete  Adriatiea  and  Bete 
Mediterranea  are  (for  the  three  classes)  12.76,  8.98,  and  6.80  c.  per  kilometre 
by  the  express-trains,  and  11.60,  8.12,.  and  6.22  c.  by  the  slow  trains.  In 
addition  to  this  there  is  a  government  tax  of  8  per  cent,  on  all  fares  above 
90  c.  (included  in  the  fares  given  in  the  railway  time-tables),  and  there  is 
also  a  stamp-duty  of  6  c.  on  each  ticket. 

The  best  Timb  Tabls  is  the  Orario  Vffieiale  deUe  Strode  Ferrate, 
deUe  Tramvie,  delta  Naioiga%ione  e  deUe  MesBoggerie  postali  delBegno, 
published  by  the  FrateUi  Posao  at  Turin  ^rice  1  fir.).  Smaller 
editions  are  issued  at  80  c,  50c.,  and  20  o.  —  Railway  time  is  that 
of  Central  Europe. 

Tickets.  At  the  larger  towns  it  is  better,  when  possible,  to  take 
the  tickets  at  the  town-ageneies  (agentia  di  citta)  of  the  railway.  At 
the  stations  the  traveller  wiU  And  it  convenient  to  have  as  nearly 
as  possible  the  exact  fare  ready  in  his  hand.  In  addition  to  the  fare 
proper  there  is  a  tax  of  5  c.  on  each  ticket.  ^Mistakes'  are  some- 
times made  by  the  ticket-clerks.  —  It  is  important  to  be  at  the 
station  early  in  the  case  of  terminal  stations ;  at  other  stations  the 
trains  are  frequently  late.  The  ticket-office  at  large  stations  is  open 
40  min.,  at  small  stations  20  min.  before  the  departure  of  the  train. 
Ticket-holders  alone  have  the  right  of  admission  to  the  waiting- 
rooms.   At  the  end  of  the  Journey  tickets  are  given  up  at  the  usetla. 

Holders  of  tickets  for  distances  over  124  M.  may  break  the 
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jOQiney  once,  those  with  tickets  for  over  310  M.  twice ;  bat  the 
ticket  must  be  shown  to  the  capostazione  on  leaying  the  tiain,  and 
again  presented  at  the  ticket-office  to  be  stamped  before  the  joomey 
is  resumed. 

Rbtubn  TiosmnXBiglietti  di  andata-ritomo)  for  distances  up  to 
100  kilometres  (62  M.)  are  yalid  for  one  day  only,  up  to  200  kil. 
for  2  days,  up  to  300  kil.  for  3  days,  and  beyond  300  kil.  for  4  days. 
But  those  issued  on  Saturdays  and  the  eves  of  festivals  are  ayail- 
able  for  three,  those  issued  on  Sundays  and  festivals  for  two  days 
at  least.   These  tickets  do  not  allow  the  journey  to  be  broken. 

GiBCULAB  Tour  Tickets  from  London  to  Italy,  with  fixed  itine- 
raries, are  issued  in  considerable  yariety  by  the  South-Eastern  and 
Chatham  and  the  London,  Brighton,  &  South  Coast  Railway  Com- 
panies. The  so-called  'Rundbbisb  Tickets'  (biglietti  combindbili 
internazionali),  with  routes  arranged  to  meet  the  wishes  of  particular 
travellers,  are  also  convenient.  These  tickets  (books  of  coupons) 
are  not  issued  for  distances  under  600  kil.  (373  M.),  reckoned  ttom 
the  first  Continental  station  reached  from  England.  Those  for 
distances  up  to  2000  kil.  are  valid  for  46  days,  for  2001-3000  kil. 
for  60  days,  and  beyond  that  distance  for  90  days.  These  inter- 
national tickets  allow  of  no  free  luggage,  but  permit  the  journey 
to  be  broken  without  formality  at  any  of  the  stations  named  in  them. 
If  the  traveller  alight  at  other  stations  he  must  at  once  apply  to  the 
capostazione  for  recognition  of  the  break  of  journey.  Some  express 
trains  are  not  available  for  short  distances  by  the  holders  of  these 
tickets  (comp.  p.  107,  etc.).  —  Tickets  of  both  the  above-mentioned 
kinds  and  full  information  may  be  procured  in  London  (at  the 
principal  stations  of  the  southern  railways  and  at  the  ordinary  tourist- 
agencies),  in  Paris,  and  at  the  chief  towns  of  Germany  and  Switzer- 
land. —  Those  with  whom  economy  is  an  object  may  save  a  good  deal 
by  taking  return-tickets  to  the  Swiss  frontier,  trayelling  third  class 
In  Switzerland,  and  then  taking  circular-tour  tickets  in  Italy. 

These  tickets  have  to  be  signed  by  the  traveller  and  require  to  be 
stamped  at  each  fresh  starting-point  with  the  name  of  the  next  station 
at  which  the  traveller  intends  to  halt.  This  may  be  done  either  at  the 
city-offiee  or  at  the  railway -station  (usually  at  a  special  ticket- office, 
labelled  ^viaggi  circolari^),  If  the  traveller  makes  up  his  mind  en  roitU 
to  alight  before  or  beyond  the  station  for  which  his  ticket  has  been  stamped, 
he  must  at  once  apply  to  the  eapotkuitmt  of  the  station  where  he  leaves 
the  train  for  recognition  of  the  break  in  the  journey  CcKceriare  il  ctxmr 
biamento  cU  destihaziows' ).  When  tiie  traveller  quits  the  preseribed  route, 
intending  to  rejoin  it  at  a  point  farther  on,  he  has  also  to  procure  an 
^amiotcuume*  at  the  station  where  he  alights,  enabling  him  to  resume  his 
circular  tour  after  his  digression  Cvale  per  riprendere  alia  staeione  . .  .  H 
viaggio  interrotto  a  .  . .'').  If  this  ceremony  be  neglected  the  holder  of  the 
ticket  is  required  to  pay  full  fare  for  the  omitted  portion  of  the  route  for 
which  the  ncket  is  issued. 

Gbnb&alTiokbts.  The  so-called  BiglUtti  diAbhonamento  Speciale 
or  Oenefol  Seastm  TieheU  entitie  the  holder  to  travel  at  wiir  during 
a  given  time  over  the  Italian  railways  and  thus  preserve  his  free- 
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dom  of  movement  bettei  than  the  drcnlar  tooi  tickets.  The  general 
season  tickets  are  issued  only  at  some  of  the  principal  stations  (such 
as  Florence,  Milan,  Turin,  Bologna,  Genoa,  Pisa,  and  Leghorn),  but  a 
form  of  application  may  be  obtained  at  any  station.  The  applicant  must 
pay  1  fr.  when  ordering  the  ticket  and  at  the  same  time  furnish  an 
unmounted  photograph  of  himself.  The  ticket  is  issued  at  the  chief 
stations  2  hrs.,at  the  smaller  stations  about 24 hrs.  after  the  application. 

LvoGAOB.  No  luggage  is  allowed  free,  except  small  articles 
taken  by  the  passenger  into  his  carriage ;  the  rate  of  charge  is  4V2  o* 
for  100  kilogrammes  per  kilometre.  Travellers  who  can  confine  their 
impedimenta  to  articles  which  they  can  carry  themselves  and  take  into 
the  carriages  with  them  will  be  spared  much  expense  and  annoyance. 
Those  who  intend  to  make  only  a  short  stay  at  a  place,  especially 
when  the  town  or  village  lies  at  some  distance  from  the  railway, 
had  better  leave  their  heavier  luggage  at  the  station  till  their  return 
(^dare  in  deposito ,  or  depositare ;  5  c.  per  day  fbr  each  piece,  min- 
imum 10  c.)  or  forward  it  to  the  final  destination.  At  small  stations 
the  traveller  should  at  once  look  after  his  luggage  in  person.  —  The 
luggage-ticket  is  called  lo  acontrino.  Porters  (facehini)  who  convey 
luggage  to  and  from  the  carriage  are  entitled  to  6-20  c.  per  package 
by  tariff ;  and  attempts  at  extortion  should  be  firmly  resisted. 

As  several  robberies  of  passengers'  luggage  have  been  perpetrated  in 
Italy  without  detection,  it  is  as  well  that  articles  of  great  value  should 
not  be  entrusted  to  the  safe-keeping  of  any  trunk  or  portmanteau,  however 
strong  and  secure  it  may  seem  (comp.  p.  xiv).  —  Damaged  trunks  may  be 
secured  by  leaden  seals  (piombare)  for  5  c.  each  package. 

The  enormous  weight  of  the  large  trunks  used  by  some  travellers  not 
infrequently  causes  serious  injury  to  the  porters  who  have  to  handle  them. 
Heavy  articles  should  therefore  always  be  placed  in  the  smaller  packages. 

Italian  Railway  Restaukants  ,  especially  those  at  frontier-stations, 
leave  much  to  be  desired.  Luncheon-baskets  (3-4  fr.)  may  be  obtained 
at  some  of  the  larger  stations. 

Passengers  by  night-trains  from  the  larger  stations  may  hire  pillows 
(ctMctno,  guancidle;  1  fr.,  for  abroad  2  fr.).  These  must  not  be  removed 
from  the  compartment. 

Steamers.  The  time-tables  of  the  steamer-iout  es  are  given  in 
the  larger  railway-guide  mentioned  at  p.  xvi;  but  changes  are  so 
frequent  that  enquiries  on  the  spot  are  always  advisable. 

On  the  Italian  Lakes  the  tickets  are  usually  issued  on  board 
the  steamer.  Passengers  embarking  at  intermediate  stations  receive 
checks  which  they  show  on  purchasing  their  tickets.  There  Is  no 
extra  charge  for  embarking  or  disembarking  at  small-boat  stations. 
The  railways  issue  tickets  including  the  lake-journey.  Return- 
tickets  do  not  usually  permit  of  the  journey  being  broken.  On 
Sundays  in  summer  the  boats  are  frequently  crowded  by  excur- 
sionists. —  The  steamers  occasionally  leave  the  smaller  stations  as 
much  as  10  min.  in  advance  of  the  scheduled  times,  but  they  are 

much  more  frequently  late. 

In  the  proper  season  a  steamer  trip  on  the  Hediterranean,  especially 
between  Genoa,  Spezia,  and  Leghorn,  or  on  the  Adriatic,  between  Venice 
ATX  A  Trieste,  is  a  very  charming  experience.    Tickets  should  be  taken  in 
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perflon  »t  fhe  steamboai>ageiioie8.  Ladles  sbould  trarel  flrgt-class,  but 
gentlemen  of  modest  requirement!  will  find  the  second  eabin  very  fair. 
The  steward  expects  a  gratuity  of  about  1  fr.  per  day,  or  more  if  ttie  trav- 
eller has  given  him  extra  trouble.  —  The  inadequate  arrangements  for 
embarking  and  disembarking  i^ye  great  annoyance.  The  tariff  is  usually 
I'lVs  fr.  for  each  person,  including  luggage ;  but  the  passengers  are  generally 
left  at  the  mercy  of  the  boatmen,  who  often  make  extortionate  demands. 
The  trayeller  should  not  enter  the  boat  until  a  clear  bargain  has  been 
made  for  the  transport  of  himself  and  his  impedimenta,  and  should  not 
pay  until  everything  has  been  deposited  on  deck  or  on  shore.  Small  articles 
of  luggage  should  be  kept  in  one^s  own  hands. 

YIII.  Cycling  and  Motoring. 

The  environs  of  Milan,  Turin,  Verona,  and  Bologna,  the  neigh- 
bourhood of  the  Italian  Lakes,  and  the  Riviera  all  offer  many  attrac- 
tions for  the  cyclist  and  motorist  The  roads  are  good  on  the  whole, 
though  often  very  dusty  in  summer  (especially  in  the  N.  Italian 
plain)  and  correspondingly  muddy  in  wet  weather. — English  riders 
should  remember  that  the  rule  of  the  road  in  Italy  is  the  reverse  of 
that  in  England:  keep  to  the  right  on  meeting,  to  the  left  in  over- 
taking another  vehicle. 

The  unattached  Cyclist  on  entering  Italy  with  his  wheel  must 
deposit  42  fr.  60  c.  with  the  custom-house  authorities,  which  sum 
is  returned  to  him  (though  sometimes  not  without  difficulties)  when 
he  quits  the  country.  Members  of  well-known  cyclist  associations, 
such  as  the  Cyclists^  Touring  Club  (London ;  47  Victoria  St.,  S.W.) 
or  the  Touring  Club  de  France  (Paris;  10  Place  de  la  Bourse),  are, 
however,  spared  this  formality,  on  conditions  explained  in  the 
handbooks  of  these  clubs.  A  certificate  of  re-expoitation  (certificato 
di  searicb)  should  always  be  obtained,  as  otherwise  the  club  of 
which  the  cyclist  is  a  member,  may  be  called  upon  subsequently  to 
pay  the  duty  as  above. — On  the  railways  cycles  are  treated  as  ordinary 
passengers'  luggage  (p.  xviii).  Valises  should  not  be  left  strapped 
to  cycles  when  sent  by  rail,  owing  to  the  risk  of  theft  (p.  xviii). 

MoTOB  Oa&s  entering  Italy  are  liable  to  pay  a  customs-duty 
(varying  from  ca.  200  fr.  to  ca.  600  fr.  according  to  the  weight  of  the 
car),  which  is  returned  when  the  car  quits  the  country.  A  licence 
for  the  car  and  a  driver's  licence  are  necessary,  but  those  issued  by 
foreign  countries  are  accepted  if  lodged  within  five  days  at  a  pro- 
vincial prefettura  for  registration.  Petrol  is  easily  obtained  in  North 
Italy  (3-6  fr.  per  gallon). 

Members  of  the  Touring  Chtb  ItaUano  (Milan,  Via  Monte  Napoleone  14  ; 
entrance  fee  2  fir.,  annual  subscription  6  fr.)  command  advantageous  terms 
at  numerous  hotels,  besides  having  access  to  the  special  information  and 
maps  of  the  club.  One  of  its  best  guides  is  L.  V.  BertarelWs  Guida  Itinerario 
delle  Strade  di  grande  Comunicazione  dell*  Italia  (3rd  ed.;  Milan,  1900), 
with  numerous  maps  and  plans.  It  also  publishes  road-maps  at  is.  Qd. 
each  (Sheet  1,  Lombardia,  Piemonte,  e  Liguriaj  Sheet  2,  Yeneto). 

IX.  Hoteli. 
FiBST  Class  Hotbls,   comfortably  fitted  np,  are  to  be  found  at 
all  the  principal  resorts  of  travellers  in  Northern  Italy,  mostoftheip 
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haTing  fixed  chaiges:  room  3-10  fr.  for  eaeh  person,  light  75  c.  to 
IV2  ^^M  attendance  (exclusive  of  tlie  ^faccMno'  and  portler)  1  fr., 
Inncbeon  (coUaiontj  dSjeuner)  3-5  fir.,  dinner  (pranzo^  dfner)  5-8  ft. 
The  charge  for  dinner  does  not  include  wine,  which  is  osnally  dear  and 
often  poor.  For  a  prolonged  stay  an  agreement  may  generally  he  made 
with  the  landlord  for  pension  at  a  more  moderate  rate.  Visitors  are 
expected  to  dine  at  the  tahle-d*h6te ;  otherwise  the  charge  for  rooms 
is  apt  to  he  raised.  The  charges  for  meals  furnished  in  private  rooms 
or  at  unusual  times  are  much  higher.  Other  'extras'  are  also  dear. 
The  cuisine  is  a  mixture  of  French  and  Italian.  During  the  season 
and  at  the  more  frequented  resorts  it  is  advisable  to  engage  rooms 
in  advance,  especially  if  arriving  in  the  evening.  It  is  advisable  to 
prepay  the  answer,  to  prevent  disappointment  on  arrival.  Gentlemen 
travelling  alone  may  leave  their  luggage  at  the  station  until  rooms 
have  been  secured.  The  charge  for  the  use  of  the  hotel-omnibus 
from  the  station  to  the  hotel  is  so  high  (1-2  fr.  each),  that  it  is 
often  cheaper  to  take  a  cab.  It  is  also  easier  for  those  who  use  a  cab  to 
proceed  to  another  hotel,  should  they  not  like  the  rooms  ofTered  them. 

The  Second  Clasb  Hotbls  (AUbtrgM;  in  the  S.  districts,  also  Lo- 
cande)  are  less  comfortable  and  thoroughly  Italian  in  their  arrange- 
ments. The  charges  are  little  more  than  one-half  of  the  above :  room 
1-5,  attendance  V2j  omnibus  1/2- ^  fr»  They  have  no  table-d'h6te,  but 
there  is  generally  a  trattoria  connected  with  the  house,  where  refresh- 
ments d,  la  earte,  or  a  dinner  a  prezxo  fUto^  may  be  procured.  Fair 
native  wines,  usually  on  draught,  are  famished  in  these  houses  at 
moderate  prices.  Morning  coffee  is  usually  taken  at  a  caf^  and  not 
at  the  inn.  It  is  customary  to  make  enquiries  beforehand* as  to  the 
charges  for  rooms,  not  forgetting  the  servizio  e  eandela;  and  the 
price  of  the  dinner  (if  not  d,  la  carte)  should  also  be  agreed  upon 
(2-4  fr.,  with  wine  21/2-41/2  fr.).  These  inns  will  often  be  found 
convenient  and  economical  by  the  voyageur  en  gar^on^  and  the  better 
houses  of  this  class  may  even  be  visited  by  ladies,  when  at  home  in 
Italian ;  the  new-comer  should  frequent  hotels  of  the  first  class  only. 

H6tbls  Gabnis  are  to  be  found  in  most  of  the  larger  towns, 
with  charges  for  rooms  similar  to  those  in  the  second-class  hotels. 

As  matches  are  rarely  found  in  hotels^  the  guest  should  provide  himself 
with  a  supply  of  the  wax-matches  (certni)  sold  in  the  streets  (1-2  boxes 
10-15  c).    ooap  is  also  a  high-priced  *extra\ 

Money  or  objects  of  value  should  either  be  carried  on  the  traveller's 
person  or  left  with  the  landlord  in  exchange  for  a  receipt. 

The  Pbnsions  of  the  larger  towns  and  resorts  also  receive  passing 
travellers.  The  charge  is  about  the  same  as  that  of  the  second-class 
inns  and  usually  includes  table-wine.  As,  however,  the  price  of 
dejeuner  is  usually  (though  not  universally)  Included  in  the  fixed 
daily  charge,  the  traveller  has  either  to  sacrifice  some  of  the  best  hours 
for  visiting  the  galleries  or  to  pay  for  a  meal  he  does  not  consume. 

For  a  prolonged  stay  In  one  place  families  will  find  it  much 
cheaper  to  hire  Pbiyatb  Apabtmbnts  and  do  their  own  housekeep- 
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ing.  A  rent  lower  tlian  that  flrst  asked  for  is  often  accepted.  When 
a  whole  snite  of  apartments  is  hired,  a  written  contract  on  stamped 
paper  should  be  drawn  np  with  the  aid  of  someone  acquainted 
with  the  language  and  customs  of  the  place  (e.g,  a  hanker),  in  order 
that  'misunderstandings*  may  he  preyented.  A  payment  of  part  of 
the  rent  in  advance  is  a  customary  stipulation;  hut  such  payments 
should  never  he  made  until  after  the  landlord  has  redeemed  all  his 
undertakings  with  regard  to  repairs,  furnishing,  etc.  For  single 
travellers  a  verbal  agreement  with  regard  to  attendance,  linen,  stoves 
and  carpets  in  winter ,  a  receptacle  for  coal ,  and  other  details  will 
generally  suffice.   Oomp.  p.  xxx. 

The  popular  idea  of  cleanliness  in  Italy  is  behind  the  age ;  but 
the  traveller  in  the  N.  part  of  the  country  will  rarely  suffer  from  this 
short-coming  even  in  hotels  of  the  second  class,  though  those  who 
quit  the  beaten  track  must  be  prepared  for  privations.  Iron  bedsteads 
should  if  possible  be  selected,  as  they  are  less  likely  to  harbour  the 
enemies  of  repose.    Insect-powder  (polvere  insetticida  or  contro  gli 

insetti)  or  camphor  somewhat  repels  their  advances. 

The  tanxdre,  or  mosquitoes,  are  a  source  of  great  annoyance,  and  often 
of  suffering,  during  summer  and  autumn  and,  on  the  Biviera,  even  in 
winter.  Only  a  few  parts  of  N.  Italf  (e.g.  Piedmont,  the  W.  lakes,  and 
Bologna)  are  free  from  this  pest,  which  is  always  worst  in  the  neigh- 
bourhood of  plantations,  canals,  or  ponds.  Between  June  and  October  the 
night  should  never  be  spent  in  malarial  districts  (Golico.  Hortara,  Pavia, 
Mantua,  Ferrara,  Bavenna),  where  the  female  of  the  Anopheles  Claviger 
frequently  conveys  the  infection  of  malarial  fever  with  its  sting.  Small 
doses  of  quinine  may  be  used  as  a  prophylactic.  Windows  should  always 
be  carefully  closed  before  a  light  is  introduced  into  the  room.  Light  muslin 
curtains  (xanzarieri)  round  the  beds,  masks  for  the  face,  and  gloves  are 
employed  to  ward  off  the  attacks  of  these  pertinacious  intruders.  The 
burning  of  pastilles  (JtdOmt  contro  U  tantare;  in  Venice,  chiodi)y  which  may 
be  purchased  of  the  principal  chemists,  is  efficacious,  but  is  accompanied 
by  a  scarcely  agreeable  odour.  A  weak  solution  of  carbolic  acid  in  water 
is  efficacious  in  allaying  the  discomforts  occasioned  by  the  bites. 

A  list  of  the  Italian  names  of  the  ordinary  articles  of  underclothing 
(la  hianeheria)  will  be  useful  in  dealing  with  the  washerwoman:  Shirt 
(linen,  cotton,  woollen),  la  eamida  (di  tela.,  dieotone.  di  lana);  night-shirt, 
la  eamida  da  notte;  collar,  il  soltno,  il  colletto;  cuff,  il  poltino;  drawers, 
le  tnukmde;  woollen  under-shirt,  una/lcmella  or  giubba  di/lanella  ormagUa; 
petticoat,  la  iottana;  stocking,  la  calta;  sock,  la  calteUa;  handkerchief 
(silk),  {I  /azoletto  (di  seta).  To  give  out  to  wash,  dare  a  bucato  (di  bueato^ 
newly  washed) ;  washing  list,  la  nota;  washerwoman,  laundress,  la  itira- 
trieoy  la  lavandaia;  buttons,  «  bottoni, 

X.  Bestauraats.  Caf^s.  Birrerie. 

Bestaurantf  (Bistoranti,  Trattork)  are  frequented  between  1 1  a.m. 
and  2p.m.  for  luncheon  (coUazione)  and  between  6.80  and  8.80  p.m. 
for  diimer  (pran%o).  Meals  are  usually  served  alia  carta  at  moderate 
prices;  meals  a  pre%to  fUso  (2V2-5fr.)  »re  not  customary  except  in  a 
few  restaurants  largely  frequented  by  foreigners  and  are,  in  general, 
not  recommended.  When  there  is  no  bill  of  fare  the  waiter  (cameriere) 
will  recite  the  list  of  dishes.  If  too  importunate  in  his  recom- 
mendations or  suggestions  he  may  be  checked  with  the  word  basta . 
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Tlie  diner  calls  foi  Ms  bill  (vMch  should  be  e&Tefally  seiutlnlzed) 
witb  the  words  HI  e(mto\  The  waiter  expects  a  gratuity  of  about 
5  c.  for  each  franc  of  the  bill  (comp.  p.  xy).  —  Residents  for  some 
time  in  a  town  should  arrange  to  pay  a  fortnightly  or  monthly  sub- 
scriptioh  (^pensione*)  at  a  lower  rate. 

List  of  the  ordinary  dishes  at  the  Italian  restaurants. 


Antipeisti^  relishea  taken  aa  whets 
(such  as  sardines,  oliyes,  oe  rad- 
ishes). 

Minestra  or  Zuppa,  soup. 

Brodo  or  C(Huumiy  oroth  or  bouillon. 

Ztippa  alia  Santiy  soup  with  green 
vegetables  and  bread. 

Minestra  di  riso  con  piselli^  rice-soup 
with  peas. 

Bisoito  (alia  Milanese )y  a  kind  of  rice 
pudding  (rich). 

Paste  aseiutte^  maccaroni,  al  eugo  e 
al  burro  y  with  sauce  and  buttery 
at  pomi  d'^oroy  with  tomatoes. 

Salame^  sausage  (usually  with  garlic, 
aglio). 

PoUo,  fowl. 

Jnitra^  duck. 

Folio  d'lndia^  or  dindo^  turkey. 

Stu/atinOy  dbreo^  ragout  (often  med- 
iocre). 

Crocchetti^  croquettes  of  rice  or  po- 
tatoes. 

FoJpettine^  small  meat-dumplings. 

Onocchiy  small  dumplings  of  dough. 

I^ticcio,  pat^,  patty. 

Contomc ,  Ouarnizione ,  garnishing, 
vegetables,  usually  not  charged  for. 

Came  lessa^  hoUita,  boiled  meat;  in 
umidoy  aUa  genovese^  with  sauce; 
ben  cotto ,  well-done )  al  eangue^ 
alV  inglese^  underdone;  ai  /erri^ 
cooked  on  the  gridiron. 

ManzOy  boiled  beef. 

FrittOy  una  Frittura,  fried  meat. 

JF^itto  mietOi  a  mixture  of  fried  liver, 
brains,  artichokes,  etc. 

ArrostOy  roasted  meat. 

Arrosto  di  vitello,  roast- veal. 

Bisteeca,  beefsteak  (usually  mediocre!. 

Maiahy  pork  (eaten  in  winter  only). 

Montone^  mutton. 

AgntHlOy  lamb. 

Capretto,  kid. 

Testa  di  vitellOy  calTs  head. 

Figato  di  viUllOj  calfs  liver. 

Bracidla  di  vitellOf  veal-cutlet. 

Rognoniy  kidneys. 

Costoletta  alia  Milamesey  veal-cutlet 
baked  in  dough. 

Sgaloppe^  veal -cutlet  with  bread- 
crumbs. 

Palate^  potatoes. 

Pesee,  fish. 


Bogliay  a  kind  of  sole. 

AragostOf  lobster. 

Ostriche^  oysters  (good  in  winter  only; 

comp.  p.  283). 
Frutta  di  fnare^  mussels,  shell-fish,  etc. 
Funghij  mushrooms. 
PresoiuttOy  ham. 
Ubva^  eggs  \  d  la  coque^  boiled  (ben  eottey 

soft-boiled,  dttre^  hard-boiled);  al 

piattOy  poached. 
Polenta.,  boiled  maize. 
Insalata,  salad. 
Carcioft,  artichokes. 
Aspdragi,  asparagus  (expensive). 
iS^tnaet,  spinach  (mediocre). 
Piselliy  peas. 
Lenticchie^  lentils. 

BroccoU.  or  Cavoli  fiori,  cauliflower. 
Gobbiy  Cmrdiy  artichoke  stalks  (with 

sauce). 
ZucehinOy  marrow,  squash. 
Favey  beans. 

Fagioliniy  Comettiy  French  beans. 
Mostarda  fran^esey    sweet    mustard 

(mixed  with  vinegar). 
Mostarda  inglese  or  Sendpey  hot 

mustard. 
SaUy  salt. 
P«p«,  pepper. 
Dolcey  sweet  dish. 
Budino  (in  Florence),  pudding. 
Frittatay  omelette. 
FruUay  Oiardinetto  di  fruttay    fruit- 
desert  :  frutta  secchSy  nuts,  raisins, 

almonds,  etc. 
Crostata  di  fruttiy  fruit-tart. 
Orostata  di  pasta  ifogliay   a  kind  of 

pastry. 
FragdUy  strawberries. 
Peray  pear. 
Mela<t  apple. 

Pirsichey  Pesehey  peaches. 
Uvay  bunch  of  grapes. 
Fiehi^  figs. 
Mspole,  medlars. 
Ifoci^  nuts. 
Limoney  lemon. 
AranciOy  orange. 
FinocehiOy  root  of  fennel. 
Pane/raneesey  bread  made  with  yeast 

(the  Italian  is  made  without). 
Burroy  butter. 
FormaggiOy  cheese  (Qorgontola^  verde 

or  biancoy  and  ^raeehino). 
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WiNB  (vino  dapastOf  ta"ble-wlne ;  nero,  red;  bianco,  white;  dolee, 
pa9toao,  amabiU,  sweet;  $ecco,  dry;  delpaestj  no«frano,  wine  of  the 
country)  is  usually  served  in  open  bottles  one-half,  one  fourth,  or 
one  fifth  of  a  litre  (un  me%zo  litro;  un  quarto ;  un  quinio  or  hicehiere), 
"Wines  of  a  better  quality  are  sold  in  ordinary  quarts  and  pints. 

In  the  KoBTH  OP  Italt  the  following  are  the  best  winea:  the  care- 
fully manufactured  Piedmonteae  brands,  Bardlo,  NtHolo^  Barbira^  and 
OrignoUno  (an  agreeable  table-wine),  and  the  sparkling  A»ti  spumanU ;  the 
YaiUMina  wines  (best  S€a$ella)\  the  Veronese  Vatpolieella.  an  effervescent 
red  wine;  the  Vineentine  Ifarzemmo  and  Breganze  (a  white  sweet  wine); 
the  Paduan  Bagndli;  in  the  province  of  Treyisp,  Conegliano^  Baboso  diFiave^ 
Frotecec^  and  Verdito;  in  Udine,  Refoico;  the  wine  of  Bologna^  partly  from 
French  vineyards  $  Lambruteo^  etc. 

In  LioDKiA  the  local  wines  of  the  Val  Polcivera  (best  CorotMta)  and  the 
Cinque  Terre  share  the  popularity  of  the  Piedmontese  and  Tuscan  vintages. 

In  Tdboant  the  best  wines  (almost  all  red)  are :  Chianti  (best  Broglio\ 
Rt^fima  (best  Pomino),  Nipotzhno,  AUomefM,  and  Carmignano,  and  Aleettico 
(sweet).  Oiffieto  and  MonUpulciemo  are  produced  farther  to  the  south.  — 
In  Tuscany  the  ordinary  table-wine,  which  is  met  with  all  over  K.  Italy 
under  the  name  'Chianti'',  is  generally  served  in  a  'fiasco^  or  straw-covered 
flaak  holding  three  ordinary  bottles,  but  only  the  quantity  consumed  is  paid 
for.  Smaller  bottles  may  be  obtained :  mezzo  fiasco  (Vz))  quarto  fiasco  O/4), 
fiaschetto  or  ottavino  Q/%). 

Like  the  trattorie  with  ^Cucina  alia  casaliAgd'  (*homely  fare'), 
the  OsTEBiE,  or  ordinary  wine-shops,  are  almost  exclusively  fre- 
quented by  the  lower  ranks.  The  prices  are  often  inseribed  on  the 
outside  of  the  shop  (*6',  *T,  *8',  meaning  that  half  a  litre  costs  6, 
7,  or  8  soldi).  Some  of  the  better  wine-rooms  (Fiasehetterie)  selling 
Tuscan  wines  provide  also  Tery  tolerable  meals. 

Qtdiu  are  frequented  for  breakfast  and  luncheon,  and  in  the 
evening  by  numerous  consumers  of  ices,  coffee,  beer,  vermouth  (usu- 

aUy  with  Seltzer  water),  etc.  The  tobacco  smoke  is  often  very  dense. 

CaJl^i  nero^  or  coffee  without  milk,  is  usually  drunk  (16-25  c.  per  cup). 
Cajff'i  latte  is  coffee  mixed  with  milk  before  served  (!25-&0c.;  ''eappiiccino\ 
or  small  cup,  cheaper).  Chocolate  (eioccokUa)  costs  25-50  c.  Rt)ll  (pane)  6, 
with  butter  (pane  e  burro)  20  c.    Cakes  or  biscuits  (paste)  5-15  c. 

Ices  (gelato)  of  every  possible  variety  are  supplied  at  the  caf^s  at 
80-90  c.  per  portion;  or  half  a  portion  (mexta)  may  be  ordered.  Sorbetto^ 
or  half-^ozen  ice,  and  spremuto^  lemonade  flavoured  with  fruit-syrup,  are 
much  in  vogue  in  the  forenoon.  Oranita  is  water-ice  (limonata^  lemon ; 
araneiata,  orange:  dt  eajff^i,  coffee).  Gassosay  aerated  lemonade,  is  also  fre- 
quently ordered.  The  waiters  expect  a  sou  or  more,  according  to  the  amount 
of  the  payment. 

The  principal  Parisian  and  Viennese  newspapers  (giornali)  are  to  be 
found  at  all  the  larger  caf^,  English  less  often.  ItaUan  papers  (5-10  c.) 
are  everywhere  offered  by  newsvendors.  The  Corriera  della  Sera  (p.  130) 
gives  most  of  the  foreign  despatches.  The  Roman  papers  Qiornale  d' Italia 
and  Tribuna  also  are  much  read  in  Tuscany. 

Birrerie,  corresponding  to  the  French  'Brasseries',  are  now  found 
in  all  the  larger  towns  and  chief  resorts  of  visitors.  Munich,  Pilsen, 
or  Gratz  beer  may  generally  be  procured  at  these.  A  small  glass 
(piceola  tazsa)  costs  30-40  c,  a  large  glass  (generally  holding  un 
met%o  Utfo)  50-60  c.   Luncheon  may  usually  be  obtained  at  these. 

Ci£^s  (Sigari)  in  Italy  are  a  monopoly  of  Government,  and 
usually  bad.  lUUans  prefer  strong  cigars,  e.g.  Toscani,  Napoleta- ' 
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Cavours  (long  10  c,  short  V/2  c.),  or  Virginia$  0^2*  l-^)  ®'  ^^  ^Q* 
Milder  yarieties  are  Brancas  (6  c),  i^eUoa  (7  c),  Orimaldis  (10  c), 
Medianitos  and  Minghettis  (15  c),  and  Tra^tteos  (20  c).  Good  ManUa 
Cigars  (20-30  c.)  and  Havanna  Cigars  (40  c.-l  fr.  20  c.)  may  be 
bought  at  the  better  shops  In  the  large  towns,  and  also  foreign 
Cigarettes.  —  Travellers  who  import-  their  own  cigars,  paying  the 
heavy  duty,  should  keep  the  customs  receipt,  as  they  are  liable  to 
be  challenged,  e.g.  by  the  octroi  officials  (p.  xiv).  —  Passers  by 
are  at  liberty  to  avail  themselves  of  the  light  burning  in  every  tobac- 
conist's, without  making  any  purchase. 

XI.  Sights.  Theatres.  Shops. 

The  larger  Churches  are  open  in  the  morning  till  12,  and  generally 
again  from  2,  3,  or  4  to  7  p.m.,  while  the  most  important  are  often 
open  the  whole  day.  Many  of  the  smaller  churches  are  open  only 
tUl  8  or  9  a.m.  Visitors  may  inspect  the  works  of  art  even  during 
divine  service,  provided  they  move  about  noiselessly,  und  keep 
aloof  ftom  the  altar  where  the  clergy  are  officiating.  On  the  occasion 
of  festivals  and  for  a  week  or  two  before  Easter  the  works  of  art 
are  often  entirely  concealed  by  the  temporary  decorations.  Those 
always  covered  are  shown  by  the  verger  (sagrestano)^  who  expects 
30-50  c.  £rom  a  single  traveller,  more  from  a  party  (p.  xv). 

MuseumSy  picture-galleries,  etc.,  are  usually  open  Arom  9  or  10 
to  4  o'clock.  AH  the  collections  which  belong  to  government  are 
open  free  on  Sun.  and  holidays,  but  on  week-days  a  charge  is  usually 
made.  Gratuities  are  forbidden*  These  collections  are  closed  on  the 
following  public  holidays:  New  Year's  Day,  Epiphany  (6th  Jan.), 
Festival  of  the  Annunciation  (25th  Mar.),  Easter  Sunday,  Ascension 
Day  (Ascensione),  Whitsunday,  Fete  de  Dieu  (Corpus  Christi),  the 
Festa  dello  Statute  (first  Sunday  in  June),  Assumption  of  the  Virgin 
(Assunzione;  15th  Aug.),  Nativity  of  the  Virgin  (8th  Sept.),  All 
Saints'  Day  (1st  Nov.),  and  Christmas  Day;  also  the  birthdays  of 
the  king  (11th  Nov.)  and  queen  (8th  Jan.).  The  arrangements, 
however,  vary  in  different  places.  For  Florence,  see  p.  463. 

Artists,  archeeologists,  and  scholars,  on  making  application  to  the 
Ministry  of  Education  in  Borne  ( Minister 0  delta  Pubblica  litrutione)  on  a 
stamped  form  (1  fr.  20  c),  receive  free  tickets  (tessera  di  libera  ingreuo)^ 
valid  all  over  the  country.  For  a  sinele  town  the  application  is  made  to 
the  Director  of  the  Gallery  (stamp  60  c.).  The  application  must  be  ac- 
companied by  an  unmounted  photograph  and  by  a  certificate  from  a 
university  or  some  similar  body,  countersigned  by  an  Italian  consul  in 
the  applicant''8  country  or  by  an  ambassador  (not  consul)  in  Italy.  A 
similar  permesso  is  required  by  those  who  wish  to  copy,  draw,  or  photo- 
graph (except  with  a  hand-camera)  in  any  of  ttie  museums. 

Theatres.  Performances  begin  at  8, 8.30,  or  9,  and  terminate  at  mid- 
night or  later.   In  the  large  theatres,  in  which  the  season  (stagione) 
frequently  lasts  only  from  St.  Stephen's  Day  (Dec.  26th)  to  the  end 
of  the  Carnival,  operas  and  ballets  are  exclusively  performed.   The 
act  of  an  opera  is  usually  succeeded  by  a  ballet  of  three  acts 
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or  more.  Tlie  -pitCplaieaJy  to  wMch  the  *higlietto  d'ingresio*  giyes 
access,  has  standing-room  only ;  for  seats  additional  tickets  must 
be  taken  {usually  in  adyanoe  in  the  larger  towns).  A  box  {paleo  di 
primoy  seeondOf  teno  ordinc),  which  must  always  be  secured  in  ad- 
Tanco,  is  the  pleasantest  place  for  ladies  oz  for  a  party  of  seyeral 
persons,  fiyening-  dress  is  generally  worn  in  the  boxes.  Other  re- 
serred  seats  are  ihepoltrone  (front  stallis)  and  the  posti  distinti  or  aedie 
(rear  stalls).  In  some  of  the  larger  theatres  good  seats  may  be  ob- 
tained in  the  anfiteatro  or  prima  gaUeria.  The  theatre  is  the  usual 
eyening-resort  of  the  Italians,  who  seldom  obserye  strict  silence 
during  the  performance  of  the  orchestra.  The  intervals  between  the 
acts  are  usually  yery  long.  Cloak-rooms  are  found  only  in  a  few  of 
the  best  theatres.  Gentlemen  usually  wear  their  hats  until  the 
curtain  rises. 

Shops.  Fixed  prices  have  of  late  become  much  more  general 
In  N.  Italy,  but  a  reduction  may  usually  be  obtained  ori  purchases 
of  large  amount  The  trayeller's  demeanour  should  be  polite  but 
dcmided.  Purchases  should  neyer  be  made  in  presence  of  a  yalet- 
de-place  or  through  the  agency  of  a  hotel-employee.  These  indiyi- 
duals,  by  tadt  agreement,  receiye  a  commission  on  the  purchase- 
money,  which  of  course  comes  out  of  the  purchaser's  pocket.  On  the 
other  hand,  the  presence  of  an  Italian  friend  is  a  distinct  advantage. 

An  active  trade  is  driven  in  spnrious  antiqoiUes,  espeeially  in  Venice 
and  Florence.  Ancient  works  of  art  should  neyer  be  purchased  without 
a  written  guarantee  of  their  authenticity.  The  'lucky  discoveries''  oflfered 
by  the  smaller  dealers  are  usually  nothing  but  traps  for  the  unwary. 

Some  caution  is  necessary  in  buying  articles  to  be  sent  home.  The 
full  amount  should  never  be  paid  until  the  package  has  arrived  and  its 
contents  have  been  e:(amiDed.  If  the  shopkeeper  does  not  agree  to  a  written 
agreement  as  to  the  method  of  packing,  the  means  of  transport,  and  com- 
pensation for  breakages,  it  is  advisable  to  cut  the  transaction  short.  The 
transmission  of  large  objects  should  be  entrusted  to  a  goods-agent. 

XII.  Post  OfCLce.  Telegraph. 

In  the  larger  towns  the  Post  Office  is  open  daily  from  8a.m.  to 
8  or  9.30  p.m.  (also  on  Sundays  and  holidays);  in  smaller  places 
it  is  generally  closed  in  the  middle  of  the  day  for  two  or  three  hours. 

LeUerB  (whether  ^postt  re8tante\  Italian  ^ferma  in  po8ta\  or  to 
the  trayeller*s  hotel)  should  be  addressed  very  distinctly,  and  the 
name  of  the  place  should  be  in  Italian.  The  surname  (cognome; 
Ohristian  name,  nome)  should  be  underlined.  When  asking  for  let- 
ters the  traveller,  should  show  his  visiting-card  instead  of  pronounc- 
ing his  name.  Postage-stamps  (francoholli)  are  sold  at  the  post- 
offices  and  tobacco-shops.  The  mail-boxes  (huca  or  cassetta)  are  lab- 
elled ^per  U  lettered  for  letters,  and  *p<f  U  8tampe\  for  printed  matter. 

LBixaEs  of  15  grammes  (V«  oz.,  about  the  weight  of  three  sousW 
town-post  6  c.,  to  the  rest  of  Italy  20  c.,  abroad  (per  f «««*'^>  f^.^e  dea- 
penalty  (segnatatsa)  for  insuffieiently  prepaid  letters  J»  "<***?or-Sie  rest 
eiency.  —  Post  Cakds  (eartolina  postcOe)  for  town-post  oo.,^^^^^^  ^5^., 
of  Itoly  and  abroad  10  c,  reply-cards  (con  rUposta  paga^M 
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abroad  20  c  —  Lbttkb  Cards  (bifflietto  postaie)  for  town-post  6  c,  for  the 
rest  of  Italy  20  c,  for  abroad  25  c.  —  Book  Packxts  (stampe  »otto  fascia)^ 
2  c.  per  50  grammes,  for  abroad  5  c.  —  Bboistration  Fbx  (raecomanda- 
zwm)  for  letters  for  the  same  town  and  printed  matter  10  c,  otherwise 
25  e.  The  packet  or  letter  must  be  inscribed  *^raccofnandaUC.  —  Post  Offios 
Obdxss,  see  p.  zii.  Sams  not  exceeding  25  fr.  may  be  sent  within  Itidy 
by  the  so-called  cartolina  vaglia  (fee  10  c.  for  1-5  fr.  and  5  c.  for  each  5  fr. 
more).  Money  may  also  be  transmitted  by  telegraph.  To  secure  registered 
letters  or  the  payment  of  money  orders,  die  stranger  must  show  his  pass- 
port or  be  identified  by  two  witnesses  known  to  the  postal  authorities. 
It  is  therefore  often  convenient  to  arrange  to  haye  the  money  sent  to 
one's  landlord. 

Pabobl  Post.  Parcels  not  exceeding  5  kg.  (11  lbs.)  in  weight  or  20  cubic 
decimetres  in  size  (longest  dimension  not  more  than  60  centimetres,  or 
about  2  ft.)  may  be  sent  by  post  in  Italy  for  60  c. ;  to  England,  via  France, 
2  fr.  75  c.  The  parcels  must  be  carefully  packed  and  sealed  and  may  not 
contain  anything  in  the  shape  of  a  letter.  Parcels  for  abroad  must  be 
accompanied  by  two  customs  -  declarations  on  forms  for  the  purpose. 
Articles  not  liable  to  duty  (such  as  flowers,  etc.)  are  best  sent  as  samples 
of  no  value  (eampione  senza  valore)  in  Italy  2  c.  per  60  gr.,  abroad  10  c. 
up  to  50  gr.,  then  5  c.  for  each  50  gr.  more. 

Telegrams.  For  telegrams  to  foreign  coantriefl  the  following 
rate  per  word  is  charged  in  addition  to  an  initial  payment  of  1  fr. : 
Great  Britain  26,  France  14,  Germany  14,  Switzerland  6-14,  Austria 
6-14,  Belgium  19,  Holland  23,  Denmark  23,  Russia  42,  Sweden 
26,  Norway  34  c.  To  America  from  3^/4  fr.  per  word  upwards,  ac- 
cording to  the  state.  Within  the  kingdom  of  Italy,  15  words 
1  fr. ,  each  additional  word  5  c.  Telegrams  with  special  haste  (telC" 
grammi  urgenti)^  which  take  precedence  of  all  others,  may  he  sent 
at  thrice  the  above  rates. 


XIII.    Climate.  Winter  Stations.  Seaside  Besorts.  Health. 

It  is  a  common  error  on  the  part  of  those  who  visit  Italy  for  the 
first  time  to  helieve  that  beyond  the  Alps  the  skies  are  always  hlue 
and  the  hreezes  always  balmy.  It  is  true  that  the  traveller  who 
has  crossed  the  Spliigen,  the  Brenner,  or  the  St.  Gotthard  in  winter, 
and  finds  himself  in  the  district  of  the  N.  Italian  lakes,  cannot  fail 
to  remark  what  an  admirable  barrier  against  the  wind  is  afforded 
by  the  central  chain  of  the  Alps.  The  average  winter-temperature 
(Decemher,  January,  and  February)  here  is  37-40*^ Fahr.  as  compared 
with  28-32^  on  the  N.  side  of  the  mountains.  Places  nestling  close 
to  the  S.  hase  of  the  Alps,  such  as  Locarno  (winter-temperature 
37<>Fahr.),  Paiian«a  (38.5®),  iirco  (38.75®),  m^  Qardone-Biviera 
(40®),  thus  form  an  excellent  intermediate  stage  between  the  hleak 
winter  of  N.  Europe  and  the  semi-tropical  climate  of  the  Riviera  or  S. 
Italy.  A  peculiarity  of  the  climate  here  is  afforded  by  the  torrents  of 
rain  which  maybe  expected  about  the  equinoctial  period.  The  masses 
of  warm  and  moisture-laden  clouds  driven  northwards  by  the  S.  wind 
break  against  the  Alpine  chain,  and  discharge  themselves  in  heavy 
showers,  which  fill  the  rivers  and  occasion  the  inundations  from 
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which  Lombaidy  not  unfreqaently  suffors.  If,  howevei,  the  tray- 
ellei  continues  his  jonmey  towards  the  S.  thiongh  the  plain  of  Lorn- 
baidy  he  again  enters  a  colder  and  windy  region.  The  whole  plain 
of  the  Po,  enclosed  by  snow-capped  mountains,  exhibits  a  climate 
of  a  thoroughly  continental  character ;  the  summer  is  as  hot  as  tliat 
of  Sicily,  while  the  winter  is  very  cold,  the  mean  temperature 
being  below  35^  Fahr.  or  about  equal  to  that  of  the  lower  Rhine. 
In  Milan  the  thermometer  sometimes  sinks  below  zero.  Changes 
of  weather,  dependent  upon  the  direction  of  the  wind,  are  fre- 
quent; and  the  humidity  of  the  atmosphere,  occasioned  in  part  by 
the  numerous  canals  and  rice-marshes,  is  also  very  considerable. 
A  prolonged  residence  in  Turin  or  Milan  should  therefore  be  ayolded 
by  invalids,  whUe  even  robust  trayellers  should  be  on  their  guard 
against  the  trying  climate.  As  we  approach  the  Adriatic  Sea  the 
climate  of  the  Lombard  plain  loses  its  continental  character  and 
approximates  more  closely  to  that  of  the  rest  of  the  peninsula.  The 
climatic  peculiarities  of  Venice  are  described  at  p.  287. 

As  soon  as  we  cross  the  mountains  which  bound  the  S.  margin 
of  the  Lombard  plain  and  reach  the  Mediterranean  coast,  we  flnd  a 
remarkable  change  in  the  climatic  conditions.  Here  an  almost  un- 
interrupted series  of  winter-resorts  extends  along  the  Ligurian 
BMera  as  far  S.  as  Leghorn^  and  these  are  rapidly  increasing 
both  in  number  and  popularity.  The  cause  of  the  mild  and  pleas- 
ant climate  at  these  places  is  not  far  to  seek.  The  Maritime 
Alps  and  the  Ligurian  Apennines  form  such  an  admirable  screen 
on  the  N.,  that  the  cold  N.  winds  which  pass  these  mountains  do 
not  touch  the  district  immediately  at  their  feet,  but  are  first  per- 
ceptible on  the  sea  6-10  M.  from  the  coast.  It  is  of  no  unfrequent 
occurrence  in  the  Riviera  that  the  harbours  are  perfectly  smooth 
while  the  open  sea  is  agitated  by  a  brisk  tempest.  Most  of  the  towns 
and  villages  on  the  coast  lie  in  crescent  -  shaped  bays,  opening 
towards  the  S.,  while  on  the  landward  side  they  are  protected  by 
an  amphitheatre  of  hills.  These  hills  are  exposed  to  the  full  force 
of  the  sun*s  rays,  and  the  limestone  of  which  they  are  composed 
absorbs  an  immense  amount  of  heat.  It  is  therefore  not  to  be 
wondered  at  that  these  hothouses  of  the  Riviera  show  a  higher  tem- 
perature in  winter  than  many  places  much  farther  to  the  S.  Thus, 
while  the  mean  temperature  of  Rome  in  the  three  coldest  months  is 
46<»  Fahr.,  that  of  the  Riviera  is  48-50*»  Qffefvi  48<>,  San  Bemo  60®; 
Pisa^  on  the  other  hand,  only  42"). 

It  would ,  however,  be  a  mistake  to  suppose  that  this  strip  of 
coast  is  entirely  free  from  wind.  The  rapid  heating  and  cooling  of 
the  strand  produces  numerous  light  breezes,  while  the  rarefaction 
of  the  masses  of  air  by  the  strength  of  the  sun  gives  rise  to  strong 
currents  rushing  in  from  the  E.  and  W.  to  supply  the  vacuum. 
The  most  notorious  of  these  coast-winds  is  the  Mistral,  which  is 
at  its  worst  at  Avignon  and  other  places  in  the  Rhdne  VaUey  (see 
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Baedeker's  Southern  Franee),  The  N.E.  wind  on  the  contrary 
is  much  stronger  in  Alassio  and  San  Remo  than  on  the  coast  of 
Provence.  The  Scirocco  as  known  on  the  Lignrian  coast  is  by  no 
means  the  dry  and  parching  wind  experienced  in  Sicily  and  even 
at  Rome ;  passing  as  it  does  over  immense  tracts  of  sea,  it  is  gener- 
ally charged  with  moisture  and  is  often  followed  by  rain. 

The  prevalent  belief  that  the  Riviera  has  a  moist  climate,  on 
account  of  its  proximity  to  the  sea,  is  natural  but  er/oneous.  The 
atmosphere,  on  the  contrary,  is  rather  dry,  especially  in  the  W. 
half  of  it,  while  the  humidity  rapidly  increases  as  we  approach 
the  Riviera  di  Levante..  The  same  holds  good  of  the  rainfall. 
While  San  Remo  has  45  rainy  days  between  November  and  April, 
Nervi  has  54,  and  Pisa  57.  The  average  number  of  rainy  days 
during  the  three  winter  months  in  the  Riviera  is  16.  Snow  is 
rarely  seen;  it  falls  perhaps  once  or  twice  in  the  course  of  the 
winter,  but  generally  lies  only  for  a  few  hours ,  while  many  years 
pass  without  the  appearance  of  a  single  snow-flake.  Fogs  are  very 
rare  on  the  Ligurian  coast ;  but  a  heavy  dew-fall  in  the  evening  is 
the  rule.  In  comparison  with  the  Gisalpine  districts,  the  Riviera 
enjoys  a  very  high  proportion  of  bright,  sunny  weather. 

The  above  considerations  will  show  that  it  is  often  necessary  to 
discount  the  unpropitious  opinions  of  those  who  happen  to  have 
visited  the  Riviera  under  peculiarly  unfavourable  climatic  con- 
ditions. Not  only  do  the  ordinary  four  seasons  differ  from  each  other 
on  the  Riviera,  but  the  different  parts  of  winter  are  also  sharply 
discriminated.  A  short  rainy  season  may  be  counted  on  with  almost 
complete  certainty  between  the  beginning  of  October  and  the  middle 
of  November,  which  restricts,  but  by  no  means  abolishes,  open-air 
exercise.  Then  follows  from  December  to  February  usually  an  un- 
interrupted series  of  warm  and  sunshiny  days,  but  invalids  have 
sometimes  to  be  on  their  guard  against  wind.  March  here,  as  else- 
where in  the  south,  is  the  windiest  month  of  all,  but  is  much  less 
boisterous  in  the  Italian  part  of  the  Riviera  than  in  Provence. 
April  and  May  are  delightful  months  for  those  who  require  out-door 
life  in  a  warm  climate. 

The  mildness  of  the  climate  of  the  Riviera  requires,  perhaps,  no 
better  proof  than  its  rich  southern  vegetation.  The  Olive,  which  is 
already  found  in  the  neighbourhood  of  the  N.  Italian  lakes,  here 
attains  its  full  growth,  while  the  Eucalyptus  globulus  (which  grows 
rapidly  and  to  an  astonishing  height),  the  Orange,  the  Lemon,  and 
several  varieties  of  Palms  also  flourish. 

The  geological  character  of  the  Riviera  is  also  of  sanitary  signi- 
ficance. The  prevailing  formation  is  limestone,  which  absorbs  the 
sun's  rays  with  remarkable  rapidity  and  radiates  it  with  equal  speed, 
thus  forming  an  important  factor  in  making  the  most  of  the  vrinter 
-nnshine.     On  account  of  its  softness  it  is  also  extensively  used 
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A  Historical  Sketch  by  Professor  Anton  Springer. 


One  of  the  primary  objects  of  tlie  enlightened  traveller  in  Italy 
is  nsnally  to  form  some  acquaintance  with  its  treasures  of  art. 
Even  those  whose  nsnal  avocations  are  of  the  most  prosaic  p^^^y 
nature  unconsciously  become  admirers  of  poetry  and  art  in 
Italy.  The  traveller  here  finds  them  so  interwoven  with  scenes  of 
everyday  life,  that  he  encounters  their  influence  at  every  step,  and 
involuntarily  becomes  susceptible  to  their  power.  A  single  visit 
can  hardly  suffice  to  enable  any  one  Justly  to  appreciate  the 
numerous  works  of  art  he  meets  with  in  the  course  of  his  tour,  nor 
can  a  guide-book  teach  him  to  fathom  the  mysterious  depths  of 
Italian  creative  genius,  the  past  history  of  which  is  particularly  at- 
tractive ;  but  the  perusal  of  a  few  remarks  on  this  subject  will  be 
found  materially  to  enhance  the  pleasure  and  facilitate  the  researches 
of  even  the  most  unpretending  lover  of  art.  Works  of  the  highest  class, 
the  most  perfect  creations  of  genius,  lose  nothing  of  their  charm  by 
being  pointed  out  as  specimens  of  the  best  period  of  art;  while 
those  of  inferior  merit  are  invested  with  far  higher  interest  when 
they  are  shown  to  be  necessary  links  in  the  chain  of  development, 
and  when,  on  comparison  with  earlier  or  later  works,  their  relative 
defects  or  superiority  are  recognised.  The  following  observations, 
therefore,  .will  hardly  be  deemed  out  of  place  in  a  work  designed  to 
aid  the  traveller  in  deriving  the  greatest  possible  amount  of  enjoy- 
ment and  instruction  from  his  sojourn  in  Italy. 

The  two  great  epochs  in  the  history  of  art  which  principally 
arrest  the  attention  are  those  of  Claasie  Antiquity,  and  of  *^e  classic  a  h» 
16th  century,  the  culminating  period  of  the  so-called  Benais-    Rbhais  • 
sanee.   The  intervening  space  of  more  than  a  thousand  years      sakob 
is  usually,  with  much  unfairness,  almost  entirely  ignored;    P*»io»8. 
for  this  interval  not  only  continues  to  exhibit  vestiges  of  the  first 
epoch,  but  gradually  paves  the  way  for  the  second.   It  is  a  common 
error  to  suppose  that  in  Italy  alone  the  character  of  ancient  art  can 
be  thoroughly  appreciated.  This  idea  dates  from  the  period  when  no 
precise  distinction  was  made  between  Greek  and  Roman  art,  when 
the  connection  of  the  former  with  a  particular  land  and  nation, 
and  the  tendency  of  the  latter  to  pursue  an  independent  course 
were  alike  overlooked.     Now,  however,  that  we  are  acquainted 
with    more    numerous    Greek    originals,     and   have  acquired  a 
deeper  insight   into  the  development  of  Hellenic  art,  an  India- 
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criminate  eonfasion  of  Greek  and  Boman  styles  is  no  longer  to  1>e 
GtBMEK  AM)  apprehended.  We  are  now  well  aware  that  the  highest  per- 
BoMAM  fection  of  ancient  architecture  is  realised  in  the  Hbllbnio 
SrTLEs  DI8-  temple  alone.  The  Doric  order,  in  which  majestic  gravity  is 
TiMGuisHKD.  g^pjessed  by  massive  proportions  and  by  a  symmetrical  de- 
coration, which  at  the  same  time  subserves  a  practical  purpose, 
and  the  Ionic  structure,  with  its  lighter  and  more  graceful  char- 
acter, exhibit  a  creative  spirit  entirely  different  from  that  mani- 
fested in  the  sumptuous  Roman  edifices.  Again,  the  most  valuable 
collection  of  ancient  sculptures  in  Italy  is  incapable  of  affording  so 
admirable  an  insight  into  the  development  of  Oreek  art  as  the  sculp- 
tures of  the  Parthenon  and  other  fragments  of  Greek  temple  -  archi- 
tecture preserved  in  the  British  Museum.  But,  while  instruction  is. 
afforded  more  abundantly  by  other  than  Italian  sources,  ancient  art 
is  perhaps  thoroughly  admired  in  Italy  alone ,  where  works  of  art 
encounter  the  eye  with  more  appropriate  adjuncts,  and  where  dimate, 
scenery,  and  people  materially  contribute  to  intensify  their  impres- 
siveness.  An  additional  facility,  moreover,  is  afforded  by  the  circum- . 
stance,  that  in  accordance  with  an  admirable  custom  of  classic 
antiquity  the  once  perfected  type  of  a  plastic  figure  was  not  again 
arbitrarily  abandoned,  but  rigidly  adhered  to,  and  continually  re- 
produced. Thus  in  numerous  cases,  where  the  more  ancient  Greek 
original  had  been  lost,  it  was  preserved  in  subsequent  copies ;  and 
even  in  the  works  of  the  Roman  Imperial  age  Hellmiic  creative  talent 
is  still  reflected. 

This  supremacy  of  Greek  intellect  in  Italy  was  established  in  a 
Gbbbob  twofold  manner.  In  the  first  place  Greek  colonists  intro- 
sopBBMB  ni  duced  their  ancient  native  style  into  their  new  homes.  This 
^'''  is  proved  by  the  existence  of  several  Doric  temples  in  Sicily^ 
by  the  so-called  Temple  of  Neptune  at  Paeatum,  as  well  as  by  the 
ruins  at  Metapontum.  But,  in  the  second  place,  the  art  of  the  Greeks 
did  not  attain  its  universal  supremacy  in  Italy  till  a  later  period, 
when  Hellas,  nationally  ruined,  had  learned  to  obey  the  dictates  of 
her  mighty  conqueror,  and  the  Romans  had  begun  to  combine  with 
their  political  superiority  the  refinements  of  more  advanced  culture. 
The  ancient  scenes  of  artistic  activity  in  Greece  (Athens  for  example) 
became  re-peopled  at  the  cost  of  Rome ;  Greek  works  of  art  and 
Greek  artists  were  introduced  into  Italy;  and  ostentatious  pride  in 
the  magnificence  of  booty  acquired  by  victory  led  by  an  easy  transi- 
tion to  a  taste  for  such  objects.  To  surround  themselves  with  artistic 
decoration  thus  gradually  became  the  universal  custom  of  the  Ro- 
mans, and  the  foundation  of  public  monuments  came  to  be  regarded 
as  an  indispensable  duty  of  government. 

Although  the  Roman  works  of  art  of  the  imperial  epoch  are 

Roman    deficient  in  originality  compared  with  the  Greek ,  yet  their 

A&cHiTBo-  authors  never  degenerate  into  mere  copyists,  or  entirely  re- 

TDBB.    uounce  independent  effort.  This  remark  applies  especially  to 
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tlielT  Abohitbotuilb.  Independently  of  the  Greeks,  the  ancient  Italian 
nations,  and  with  them  the  Romans,  had  acqnired  a  knowledge  of 
stone-cutting,  and  discovered  the  method  of  constructing  arches 
and  vaulting.  With  this  technically  and  scientifically  important 
art  they  aimed  at  comhining  Greek  forms ,  the  column  supporting 
the  entahlature.  The  sphere  of  architecture  was  then  gradually  ex- 
tended. One  of  the  chief  requirements  was  now  to  construct  edifices 
with  spacious  interiors ,  and  several  stories  in  height.  No  precise 
model  was  afforded  hy  Greek  architecture,  and  yet  the  current 
Greek  forms  appeared  too  heautiful  to  be  lightly  disregarded.  The 
Romans  therefore  preferred  to  combine  them  with  the  arch-prin- 
ciple, and  apply  this  combination  to  their  new  architectural  designs. 
.The  individuality  of  the  Greek  orders,  and  their  originally  un- 
alterable coherence  were  thereby  sacrificed,  and  divested  of  much 
of  their  importance ;  that  which  once  possessed  a  definite  organic 
significance  frequently  assumed  a  superficial  and  decorative  charac- 
ter; but  the  aggregate  effect  is  always  imposing.  Attention  must  be 
directed  to  the  several-storied  structures,  in  which  the  tasteful  as- 
cending gradation  of  the  component  parts,  from  the  more  massive 
(Doric)  to  the  lighter  (Corinthian),  chiefly  ariests  the  eye;  and  the 
vast  and  artistically  vaulted  interiors,  as  well  as  the  structures  of  a 
merely  decorative  description,  must  also  be  examined,  in  order  that 
the  chief  merits  of  Roman  art  may  be  understood.  In  the  use  of 
columns  in  front  of  closed  walls  (^e.g.  as  members  of  a  facade),  in 
the  construction  of  domes  above  circular  interiors,  and  of  cylindrical 
and  groined  vaulting  over  oblong  spaces,  the  Roman  edifices  have 
served  as  models  to  posterity,  and  the  imitations  have  often  fallen 
short  of  the  originals. 

It  is  true  that  in  the  districts  to  which  this  volume  of  the  Hand- 
book is  devoted,  the  splendour  and  beauty  of  ancient  art  is  not  so 
prominently  illustrated  as  in  Rome  or  S.  Italy.  Nevertheless  N. 
Italy  also  contains  many  interesting  relics  of  Roman  architecture 
(such  as  the  Amphitheatre  at  Verona^  the  Triumphal  Arches  at  Aosta 
and  Susa^  etc.),  and  the  traveller  will  find  ample  food  for  his  ad- 
miration in  the  antique  sculptures  in  the  colleftions  at  Turin,  Brescia, 
Mantua,  and  Florence.  —  Upper  Italy  and  Tuscany  stand,  on  the 
other  hand,  in  the  very  forefront  of  the  artistic  life  of  the  middle 
ages' and  early  Renaissance,  and  Venice  may  boast  of  having  brilliant- 
ly unfolded  the  glories  of  Italian  painting  at  a  time  when  that  art 
had  sunk  at  Rome  to  its  nadir.  In  order,  however,  to  place  the 
reader  at  a  proper  point  of  view  for  appreciating  the  development 
of  art  in  N.  Italy,  it  is  necessary  to  give  a  sketch  of  the  progress 
of  Italian  art  in  general  from  the  early  middle  ages  onwards. 

In  the  4th  century  the  heathen  world,  which  had  long  been  in 
a  tottering  condition,  at  length  became  Christianised,  and  a    chbistiah 
new  period  of  art  began.    This  is  sometimes  erroneously  re-     ^/^^ 
garded  as  the  result  of  a  forcible  rupture  from   ancient 
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Roman  ait,  and  a  sudden  and  spontaneous  inTention  of  a  new  style. 
But  the  eye  and  the  hand  adhere  to  custom  more  tenaciously  than 
the  mind.  While  new  ideas,  and  altered  views  of  the  character  of 
the  Deity  and  the  destination  of  man  were  entertained,  the  wonted 
forms  were  still  necessarily  employed  in  the  expression  of  these 
thoughts.  Moreover  the  heathen  sovereigns  had  by  no  means  been 
unremittingly  hostile  to  Christianity  (the  most  bitter  persecutions 
did  not  take  place  till  the  3rd  century  j,  and  the  new  doctrines  were 
permitted  to  expand,  take  deeper  root,  and  organise  themselves  in 
the  midst  of  heathen  society.  The  consequence  was,  that  the  trans- 
ition from  heathen  to  Christian  ideas  of  art  was  a  gradual  one,  and 
that  in  point  of  form  early  Christian  art  continued  to  follow  up  the 
lessons  of  the  ancient.  The  best  proof  of  this  is  afforded  by  the 
paintings  in  the  Roman  Catacombs,  the  burial-places  of  the  early 
Christian  community.  In  these  the  artistic  principles  of  pagan 
antiquity  are  adhered  to,  alike  in  decorative  forms,  design,  choice 
of  colour,  grouping  of  figures,  and  treatment  of  subject.  Even  the 
Saboophagus  Sculptubbs  of  the  4th  and  5th  centuries  differ  in 
purport  only,  and  not  in  technical  treatment,  from  the  type  exhibited 
in  the  tomb-reliefs  of  heathen  Rome.  Five  centuries  elapsed  be- 
fore a  new  artistic  style  sprang  up  in  painting  and  in  the  greatly 
neglected  plastic  arts.  Meanwhile  architecture  had  developed  itself 
commensurately  with  the  requirements  of  Christian  worship,  and, 
in  connection  with  the  new  modes  of  building,  painting  acquired  a 
different  character. 

The  term  Basilica  Style  is  often  employed  to  designate  early 
Chubch  Christian  architecture  down  to  the  10th  century.  The  Roman 
A.BCUITEG-  forensic  basilicas,  which  are  proved  to  have  existed  in  the 
TUBE.  fQja  of  most  of  the  towns  of  the  Roman  empire,  served  as 
courts  of  judicature  and  public  assembly-halls.  The  belief  that 
these  were  afterwards  fitted  up  for  the  purposes  of  Christian  worship 
is  now  exploded,  but  in  their  main  features  they  served  as  models 
for  the  construction  of  Christian  churches.  After  the  4th  cent, 
the  following  became  the  established  type  of  the  Christian  bas- 
ilica. In  front  is  a  quadrangular  fore-court  (atrium),  of  the  same 
width  as  the  basilica  itself,  surrounded  with  an  open  colonnade 
and  provided  with  a  fountain  (cantharus)  for  the  ablutions  of  the 
devout.  This  forms  the  approach  to  the  interior  of  the  church, 
which  usually  consisted  of  a  nave  and  two  aisles,  the  latter  lower 
than  the  former,  and  separated  from  it  by  two  rows  of  columns,  the 
whole  terminating  in  a  semicircle  (apsis).  In  front  of  the  apse  there 
was  sometimes  a  transverse  space  (transept)  ;  the  altar,  surmounted 
by  a  columnar  structure,  occupied  a  detached  position  in  the  apse ; 
the  space  in  front  of  it,  bounded  by  cancelli  or  railings,  was 
destined  for  the  choir  of  officiating  priests,  and  contained  the  two 
pulpits  (ambones)  where  the  gospel  and  epistles  were  read.  Un- 
like the  ancient  temples ,  the  early-Christian  basilicas  exhibit  a 
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neglect  of  external  aicMteotnre ,   the  cMef  importance  being  at- 
tached to  the  interior)  the  decorations  of -which,  however,  especially 
in  early  mediaval  times,  were  often  procnred  hy  plundering  the 
ancient  Roman  edifices,  and  transferring  the  spoil  to  the  churches 
-with  little  regard  to  harmony  of  style  and  material.    The  most  ap- 
propriate ornaments  of  the  churches  were  the  metallic  objects,  such 
as  crosses  and  lustres,  and  the  tapestry  bestowed  on  them  by  papal 
piety ;  while  the  chief  decoration  of  the  walls  consisted  of  mosaics, 
especially  those  covering  the  background  of  the  apse  and  the 
'triumphaV  arch  which  separates   the  apse  from  the  nave.     The 
mosaics ,  as  far  at  least  as  the  material  was  concerned ,  were  of  a 
sterling  monumental  character ,  and  contributed  to  give  rise  to  a 
new  style  of  pictorial  art ;  in  them  ancient  tradition  was  for  the 
first  time  abandoned,  and  the  harsh  and  austere  style  erroneously 
termed  Byzantine  gradually  introduced. 

Christian  art  originated  at  Rome,    but  its  development  was 
actively  promoted  in  other  Italian  districts,  especially  at  Ravsnna, 
where  during  the  Ostrogothic  supremacy  (493-539),  as  well 
as  under   the   succeeding  Byzantine   empire ,   architecture  ^^sttlb.^" 
was  zealously  cultivated.    The  basilica-type  was  there  more 
highly  matured,  the  external  architecture  enlivened  by  low  arches 
and  projecting  buttresses,  and  the  capitals  of  the  columns  in  the 
interior  appropriately  moulded  with  reference  to  the  superincumb- 
ent arches.     There,  too,  the    art  of  mosaic  painting  was  sedu- 
lously cultivated,  exhibiting  in  its  earlier  specimens  (in  the  Bap- 
tistery of  the  Orthodox  and  Tomb  ofQaUa  Plaeidia)  greater  technical 
excellence  and  better  drawing  tlxan  the  contemporaneous  Roman 
works.    At  Ravenna  the  Western  style  also  appears  in  combination 
with  the  Eastern,  and  the  church  of  San  Vitalt  (dating  from  547] 
may  be  regarded  as  a  fine  example  of  a  Byzantine  structure. 

The  term  ^Btzanttnb'  is  often  misapplied.  Every  work  of  the 
so-called  dark  centuries  of  the  middle  ages,  everything  in  archi- 
tecture that  intervenes  between  the  ancient  and  the  Gothic,  every- 
thing in  painting  which  repels  by  its  uncouth,  ill-proportioned 
forms,  is  apt  to  be  termed  Byzantine ;  and  it  is  commonly  supposed 
that  the  practice  of  art  in  Italy  was  entrusted  exclusively  to  By- 
zantine hands  from  the  fall  of  the  Western  Empire  to  an  ad- 
vanced period  of  the  13th  century.  This  belief  in  the  universal 
and  unqualified  prevalence  of  the  Byzantine  style ,  as  well  as  the 
idea  that  it  is  invariably  of  a  clumsy  and  lifeless  character,  is 
entirely  unfounded.  The  forms  of  Byzantine  architecture  are 
at  least  strongly  and  clearly  defined.  While  the  basilica  is  a 
long  -  extended  hall,  over  which  the  eye  is  compelled  to  range 
until  it  finds  a  natural  resting-place  in  the  recess  of  the  apse, 
every  Byzantine  structure  may  be  circumscribed  with  a  curved 
line.  The  aisles,  which  in  the  basUica  run  parallel  with  the 
nave,    degenerate   in    the    Byzantine    style   to   narrow   and   in- 
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signlflcaDt  passages;  the  apse  loses  its  intimate  connection  with 
the  nave,  being  separated  from  it;  the  most  conspicnons  feature 
in  the  bnilding  consists  of  the  central  square  space,  hounded 
hy  four  massive  pillars  which  support  the  dome.  These  are  the 
essential  characteristics  of  the  Byzantine  style ,  which  culminates 
in  the  magnificent  church  of  St.  Sophia  at  Constantinople,  and  pre- 
yails  throughout  Oriental  Christendom,  hut  in  the  "West,  including 
Italy  only,  occurs  sporadically.  "With  the  exception  of  the  churches 
of  San  "Vltale  at  Ravenna,  and  St.  Mark  at  "Venice,  the  edifices  of 
Lower  Italy  alone  show  a  frequent  application  of  this  style. 

The  Byzantine  imagination  does  not  appear  to  have  exercised  a 

Gbowth   greater  influence  on  the  growth  of  other  branches  of  Italian 
OF  Akt  im  art  than  on  architecture.     A  brisk  traffic  in  works  of  art 

Italy,  ^^s  carried  on  by  "Venice,  Amalfi ,  and  other  Italian  towns, 
with  the  Levant ;  the  position  of  Constantinople  resembled  that  of 
the  modem  Lyons;  silk  wares,  tapestry,  and  jewellery  were  most 
highly  valued  when  imported  from  the  Eastern  metropolis.  By- 
zantine artists  were  always  welcome  visitors  to  Italy ,  Italian  con- 
noisseurs ordered  works  to  be  executed  at  Constantinople,  chiefly 
those  in  metal,  and  the  superiority  of  Byzantine  workmanship 
was  universally  acknowledged.  All  this,  however,  does  not  justify 
the  inference  that  Italian  art  was  quite  subordinate  to  Byzantine. 
On  the  contrary ,  notwithstanding  various  external  influences,  It 
underwent  an  independent  and  unbiassed  development,  and  never 
entirely  abandoned  its  ancient  principles.  A  considerable  interval 
indeed  elapsed  before  the  fusion  of  the  original  inhabitants  with 
the  early  mediaeval  immigrants  was  complete,  before  the  aggregate 
of  different  tribes ,  languages ,  customs,  and  ideas  became  blended 
into  a  single  nationality,  and  before  the  people  attained  sufficient 
concentration  and  independence  of  spirit  to  devote  themselves 
successfully  to  the  cultivation  of  art.  Unproductive  in  the  pro- 
vince of  art  as  this  early  period  is ,  yet  an  entire  departure  from 
native  tradition,  or  a  serious  conflict  of  the  latter  with  extraneous 
Innovation  never  took  place.  It  may  be  admitted,  that  in  the 
massive  columns  and  cumbrous  capitals  of  the  churches  of  Upper 
Italy ,  and  in  the  art  of  vaulting  which  was  developed  here  at  an 
early  period ,  symptoms  of  the  Germanic  character  of  the  inhabit- 
ants are  manifested,  and  that  in  the  Lower  Italian  and  especially 
Sicilian  structures,  traces  of  Arabian  and  Norman  influence  are 
unmistakable.  In  the  essentials,  however,  the  foreigners  continue 
to  be  the  recipients ;  the  might  of  ancient  tradition  and  the 
national  idea  of  form  might  be  repressed  but  they  could  not  be 
obliterated. 

About  the  middle  of  the  11th  century  a  zealous  and  promis- 

BoHAN-  i'^g  artistic  movement  took  place  in  Italy,  and  the  seeds 
B8QUB  were  sown  which  three  or  four  centuries  later  yielded  so 
Sttlb.    luxuriant  a  growth.    As  yet  nothing  was  matured,  nothing 


ITALIAN  ART.  xxxvil 

completed,  the  aim  was  obscure,  the  resources  insufficient ;  mean- 
while architecture  alone  satisfied  artistic  requirements,  the  at- 
tempts at  painting  and  sculpture  being  barbarous  in  the  ex- 
treme ;  these,  however,  were  the  germs  of  the  subsequent  devel- 
opment of  art  observable  as  early  as  the  11th  and  12th  centuries. 
This  has  been  aptly  designated  the  Romanesque  period  (11th- 
13th  cent.),  and  the  then  prevalent  forms  of  art  the  Bo- 
BLanesque  Style.  As  the  Romance  languages,  notwithstanding 
alterations,  additions,  and  corruptions,  maintain  their  filial  rela- 
tion to  the  language  of  the  Romans,  so  Romanesque  art,  in 
spite  of  its  rude  and  barbarous  aspect,  reveals  its  immediate 
descent  from  the  art  of  that  people.  The  Tuscan  towns  were  the 
principal  scene  of  the  prosecution  of  medisBval  art.  There  an  in* 
doBtrial  population  gradually  arose,  treasures  of  commerce  were 
collected,  independent  views  of  life  were  acquired  in  active  party 
conflicts,  loftier  common  interests  became  interwoven  with  those 
of  private  life,  and  education  entered  a  broader  and  more  enlight- 
ened track;  and  thus  a  taste  for  art  also  was  awakened,  and 
esthetic  perception  developed  itself.  When  Italian  architecture 
of  the  Romanesque  period  is  examined,  the  difference  between  its 
character  and  that  of  contemporaneous  northern  works  is  at  once 
apparent.  In  the  latter  the  principal  aim  is  perfection  in  the 
construction  of  vaulting.  French,  English,  and  Oerman  churches 
are  unquestionably  the  more  organically  conceived,  the  individual 
parts  are  more  inseparable  and  more  appropriately  arranged.  But 
'the  subordination  of  all  other  alms  to  that  of  the  secure  and  ac- 
curate formation  of  the  vaulting  does  not  admit  of  an  unrestrained 
manifestation  of  the  sense  of  form.  The  columns  are  apt  to  be 
heavy,  symmetry  and  harmony  in  the  constituent  members  to  be 
disregarded.  On  Italian  soil  new  architectural  ideas  are  rarely 
found,  constructive  boldness  not  being  here  the  chief  object ;  on  the 
other  hand,  the  decorative  arrangements  are  richer  and  more  grate- 
ful, the  sense  of  rhythm  and  symmetry  more  pronounced.  The  cath-  , 
edral  of  Pisa  or  the  church  of  San  Miniato  near  Florence,  both 
founded  as  early  as  the  11th  century,  may  be  taken  as  an  example 
of  this.  The  interior  with  its  rows  of  columns,  the  mouldings 
throughout,  and  the  flat  ceiling  recall  the  basilica-type ;  while  the 
exterior,  especially  the  facade  destitute  of  tower,  with  the  small 
arcades  one  above  the  other,  and  the  variegated  colours  of  the  courses 
of  stone,  presents  a  fine  decorative  effect.  At  the  same  time  the  con- 
struction and  decoration  of  the  walls  already  evince  a  taste  for  the 
elegant  proportions  which  we  admire  in  later  Italian  structures; 
the  formation  of  the  capitals,  and  the  design  of  the  outlines  prove 
that  the  precepts  of  antiquity  were  not  entirely  forgotten.  A  pe- 
culiar conservative  spirit  pervades  the  medi»val  "^^^V^®^*^®^^  • 
Itoly;  artists  do  not  aim  at  an  unknown  ^'^^  ^'■^?*!ti^otive- 
the  ideal  which  they  have  in  view ,   although  perhaps  w 
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ly  only,  lies  in  the  past;  to  conjoie  np  tMs,  and  hring  abont 
a  Renaissance  of  the  antiqne,  appears  to  be  the  goal  of  their 
aspirations.  They  apply  themselves  to  their  task  with  calmness 
and  concentration,  they  indulge  in  no  bold  or  novel  schemes,  bnt 
are  content  to  display  their  love  of  form  in  the  execution  of  details. 
What  architecture  as  a  whole  loses  in  historical  attraction  is 
compensated  by  the  beauty  of  the  individual  edifices.  While 
the  North  possesses  structures  of  greater  importance  in  the  develop- 
ment of  art,  Italy  boasts  of  a  far  greater  number  of  pleasing  works. 

There  is  hardly  a  district  in  Italy  which  does  not  boast  of 

interesting  examples  of  Romanesque  architecture.    At  Verona  we 

Rohan-    ^^7  mention  the  famous  church  of  St.  Zeno,  with  its  sculp- 

ssQUB     tured  portals.    In  the  same  style  are  the  cathedrals  of  Fer- 

Chuechbs  fara,  Modena^  ParmOy  and  Piacentay  the  church  of  Sant'  Am- 

brogio  at  Milan j  with  its  characteristic  fore-court  and  facade,  and 

that  of  San  Michele  at  Pavia.   Tuscany  abounds  with  Romanesque 

edifices.   Among  these  the  palm  is  due  to  the  cathedral  of  Piaay  a 

church  of  spacious  dimensions  in  the  interior,  superbly  embellished 

with  its  marble  of  two  colours  and  the  rows  of  columns  on  its  facade. 

To  the  same  period  also  belong  the  neighbouring  Leaning  Tower  and 

the  Baptistery.    The  churches  of  Lucca  are  copies  of  those  at  Pisa. 

Those  of  Florence^  however,  such  as  the  octagonal,  dome-covered 

Baptistery  and  the  above-mentioned  church  of  San  Miniato,  exhibit 

an  independent  style. 

The  position  occupied  by  Italy  with  regard  to  Ck>thic  archi- 
tecture is  thus  rendered  obvious.  She  could  not  entirely 
Sttle^  ignore  its  influence,  although  incapable  of  according  an  un- 
conditional reception  to  this,  the  highest  development  of 
vault-architecture.  Gothic  was  introduced  into  Italy  in  a  mature 
and  perfected  condition.  It  did  not  of  necessity,  as  in  France, 
develop  itself  from  the  earlier  (Romanesque)  style,  its  progress 
cannot  be  traced  step  by  step ;  it  was  imported  by  foreign  architects 
and  adopted  as  being  in  consonance  with  the  tendency  of  the  age ; 
it  found  numerous  admirers  among  the  mendicant  orders  of  monks 
and  the  humbler  classes  of  citizens,  but  could  never  quite  dis- 
engage itself  from  Italianising  influences.  It  was  so  far  transformed 
that  the  constructive  constituents  of  Gothic  are  degraded  to  a  de- 
corative office,  and  the  national  taste  thus  became  reconciled  to  it. 
The  cathedral  of  Milan  cannot  be  regarded  as  a  fair  specimen  of 
Italian  Gothic,  but  this  style  must  rather  be  sought  for  in  the 
mediaeval  cathedrals  of  Florence^  Siena j  OrvietOf  in  the  church  of 
San  Petronio  at  Bologna j  and  in  numerous  secular  edifices,  such 
as  the  Loggia  dei  Lanzi  at  Florence,  the  communal  palaces  of 
towns  in  Central  Italy,  and  the  palaces  of  Venice,  An  acquaintance 
with  true  Gothic  construction,  so  contracted  notwithstanding  all  its 
apparent  richness,  so  exclusively  adapted  to  practical  requirements, 
;an  certainly  not  be  acquired  from  these  cathedrals.    The  spacious 


ITALIAN  AST.  xxxix 

interior,  inviting,  as  it  were,  to  calm  enjoyment,  wMle  the  cath- 
edrals of  tlie  north  seem  to  produce  a  sense  of  oppression,  the  pre- 
dominance of  horizontal  lines,  the  playfal  application  of  pointed 
arches  and  gahles ,  of  flnials  and  canopies ,  prove  that  an  organic 
coherence  of  the  different  architectural  distinguishing  memhers  was 
here  but  little  considered.  The  characteristics  of  Gothic  architecture, 
the  towers  immediately  connected  with  the  facade,  and  the  promi- 
nent flying  buttresses  are  frequently  wanting  in  Italian  Gothic  edi- 
fices, —  whether  to  their  disadvantage,  it  may  be  doubted.  It  is  not 
80  much  the  sumptuousness  of  the  materials  which  disposes  the 
spectator  to  pronounce  a  lenient  judgment,  as  a  feeling  that  Italian 
architects  pursued  the  only  course  by  which  the  Gothic  style  could 
be  reconciled  with  the  atmosphere  and  light,  the  climate  and  natural, 
features  of  Italy.  Gothic  lost  much  of  its  peculiar  character  in  Italy, 
but  by  these  deviations  from  the  customary  type  it  there  became 
capable  of  being  nationalised,  especially  as  at  the  same  period  the 
other  branches  of  art  also  aimed  at  a  greater  degree  of  nationality,  and 
entered  Into  a  new  combination  with  the  fundamental  trait  of  the 
Italian  character,  that  of  retrospective  adherence  to  the  antique. 

The  apparently  sudden  and  unprepared-for  revival  of  ancient 
ideals  in  the  13th  century  is  one  of  the  most  interesting  phenomena 
in  the  history  of  art.  The  Italians  themselves  could  only  revival 
account  for  this  by  attributing  it  to  chance.  The  popular  o»  Ancient 
story  was  that  the  sculptor  Niccol5  Pisano  (ca.  1206-80)^^  Ideals. 
was  induced  by  an  inspection  of  ancient  sarcophagi  to  exchange  the 
prevailing  style  for  the  ancient,  and  indeed  in  one  case  we  can  trace 
back  a  work  of  his  to  its  antique  prototype.  We  refer  to  a  relief  on 
the  pulpit  in  the  Baptistery  at  Pisa,  several  figures  in  which  are 
borrowed  from  a  Bacchus  vase  still  preserved  in  the  Campo  Santo 
of  that  city  (pp.  430-433).  Whether  Niccol5  Pisano  was  a  member 
of  a  local  school  or  was  trained  under  foreign  influences  we  are  as 
yet  unable  to  determine.  His  sculptures  on  the  pulpits  in  the 
Baptistery  of  Pisa  and  the  Cathedral  of  Siena  introduce  us  at  once 
into  a  new  world.  It  is  not  merely  their  obvious  resemblance  to  the 
works  of  antiquity  that  arrests  the  eye;  a  still  higher  charm  is 
exercised  by  the  peculiarly  fresh  and  direct  life  that  animates  the 
separate  figures.  By  his  son,  Oiovanni  Fimno  (ca.  1250-  ca.l328)  and 
his  followers  of  the  ^an  School^  ancient  characteristics  were  placed 
in  the  background,  and  importance  was  attached  solely  to  life  and 
expression  {e,g,  reliefs  on  the  facade  of  the  Cathedral  at  Orvieto). 
Artists  now  began  to  impart  to  their  compositions  the  impress  of  their 
own  peculiar  views,  and  the  public  taste  for  poetry,  which  had  already 
strongly  manifested  itself,  was  now  succeeded  by  a  love  of  art  also. 

From  this  period  (14th  century)  therefore  the  Italians  date  the 
origin  of  their  modem  art.  Contemporaneous  writers  who  ob-    risk  of 
served  the  change  of  views,  the  revolution  in  sense  of  form,     ^^««' 
and  the  superiority  of  the  more  recent  works  in  life  and  ex- 
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pression,  w&imly  extolled  their  authors,  and  zealoasly  proclaimed 
how  greatly  they  surpassed  their  ancestors.  But  succeeding  genera- 
tions hegan  to  lose  sight  of  this  connection  between  ancient  and 
modern  art.  A  mere  anecdote  was  deemed  sufficient  to  connect 
eioUo  di  Bondone  (1267?-1337),  the  father  of  modern  Italian  art, 
with  Giovanni  CiMABtjB  (_d.  after  1302),  the  most  celebrated  re- 
presentatiye  of  the  earlier  style.  (Cimabue  is  said  to  have  watched 
Giotto,  when,  as  a  shepherd-boy,  relieving  the  monotony  of  his 
office  by  tracing  the  outlines  of  his  sheep  in  the  sand,  and  to  have 
received  him  as  a  pupil  in  consequence.)  But  it  was  forgotten 
that  a  revolution  in  artistic  ideas  and  forms  had  taken  place  at 
Rome  and  Siena  still  earlier  than  at  Florence,  that  both  Cimabue 
and  his  pupil  Giotto  had  numerous  professional  brethren,  and 
that  the  composition  of  mosaics,  as  well  as  mural  and  panel- 
painting,  was  still  successfully  practised.  Subsequent  investigation 
has  rectified  these  errors,  pointed  out  the  Roman  and  Tuscan  mosaics 
as  works  of  the  transition-period,  and  restored  the  Sienese  master 
Duecio  (ca.  1300),  who  was  remarkable  for  his  sense  of  the  beauti- 
ful and  the  expressiveness  of  his  figures,  to  his  merited  rank. 
Giotto,  however,  is  fully  entitled  to  rank  in  the  highest  class.  The 
amateur,  who  before  entering  Italy  has  become  acquainted  with 
Giotto  from  insignificant  easel-pictures  only,  often  arbitrarily 
attributed  to  this  master,  and  even  in  Italy  itself  encounters 
little  else  than  obliquely  drawn  eyes ,  clumsy  features ,  and 
cumbrous  masses  of  drapery  as  characteristics  of  his  style,  will 
regard  Giotto's  reputation  as  ill-founded.  He  will  be  at  a  loss 
to  comprehend  why  Giotto  is  regarded  as  the  inaugurator  of  a 
new  era  of  art ,  and  why  the  name  of  the  old  Florentine  master 
is  only  second  in  popularity  to  that  of  Raphael.  The  fact  is  that 
Giotto's  Giotto's  celebrity  is  not  due  to  any  single  perfect  work  of 
Influence,  art.  His  indefatigable  energy  in  different  spheres  of  art,  the 
enthusiasm  which  he  kindled  in  every  direction,  and  the  develop- 
ment for  which  he  paved  the  way,  must  be  taken  into  consideration, 
in  order  that  his  place  in  history  may  be  understood.  Even  when, 
in  consonance  with  the  poetical  sentiments  of  his  age,  he  embodies 
allegorical  conceptions,  as  poverty,  chastity,  obedience,  or  displays 
to  us  a  ship  as  an  emblem  of  the  Church  of  Christ,  he  shows  a 
masterly  acquaintance  with  the  art  of  converting  what  is  perhaps 
in  itself  an  ungrateful  idea  into  a  speaking,  lifelike  scene. 
Giotto  is  an  adept  in  narration,  in  imparting  a  faithful  reality  to 
his  compositions.  The  individual  figures  in  his  pictures  may  fail 
to  satisfy  the  expectations,  and  even  earlier  masters,  such  as 
Duecio,  may  have  surpassed  him  in  execution,  but  intelligibility 
of  movement  and  dramatic  effect  were  first  naturalised  in  art  by 
Giotto.  This  is  partly  attributable  to  the  luminous  colouring 
employed  by  him  instead  of  the  dark  and  heavy  tones  of  his 
predecessors,    enabling  him  to  impart  the  proper  expression  to 
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Ms   artistic  and  novel  couceptiouH.      On   these    grounds  there- 
fore Giotto,  80  versatile  and  so  active  in  the  most  extended  spheres , 
was   accounted   the   purest  type  of  his  century,  and  succeeding 
generations  founded  a  regular  school  of  art  in  his  name.      As 
in  the  case  of  all  the  earlier  Italian  painters,  so  in  that  of  Giotto 
and  his  successors,  an  opinion  of  their  true  merits  can  be  formed 
from  their  mural  paintings  alone.     The  intimate  connection  of  the 
picture  with  the  architecture,   of  which  it  constituted  the  living 
ornament,   compelled  artists  to  study  the  rules  of  symmetry  and 
harmonious  composition,  developed  their  sense  of  style,  and,   as 
extensive  spaces  were  placed  at  their  disposal,  admitted  of  broad 
and  unshackled  delineation.     Almost  every   church  in  Florence 
boasted  of  specimens  of  art  in  the  style  of  Giotto,  and  almost  ev- 
ery town   in  Central  Italy  in   the  14th  century  practised  some 
branch  of  art  akin  to  Giotto's.  The  most  valuable  works  of  this  style 
are  preserved  in  the  churches  of  Santa  Croce  (especially  the  choir 
chapels)  and  Santa  Maria  Novella  at  Florence.  Beyond  the  precincts 
of  the  Tuscan  capital  the  finest  works  of  Giotto  are  to  be  found  at 
Assist  and  in  the  Madonna  delV  Arena  at  Paduaj  where  about  1306 
he  executed  a  representation  of  scenes  from  the  lives  of  the  Virgin 
and  the  Saviour.  The  Campo  Santo  of  Pisa  (p.  430)  affords  specimens 
of  the  handiwork  of  his  pupils  and  contemporaries.    In  the  works 
on  the  walls  of  this  unique  national  museum  the  spectator  cannot 
fail  to  be  struck  by  their  finely-conceived,  poetical  character  (e.g, 
the  Triumph  of  Death),  their  sublimity  (Last  Judgment,  Trials  of 
Job),  or  their  richness  in  dramatic  effect  (History  of  St.  Rainerus, 
and  of  the  Martyrs  Ephesus  and  Potitus). 

In  the  15th  century,  as  well  as  in  the  14th,  Florence  continued 
to  take  the  lead  amongst  the  capitals  of  Italy  in  matters  of  art. 
Vasari  attributes  this  merit  to  its  pure  and  delicious  atmo-   flobbnoe 
sphere,  which  he  regards  as  highly  conducive  to  intelligence  a  C&adlb 
and  refinement.    The  fact,  however,  is,  that  Florence  did  not    ^^  '^'^• 
itself  produce  a  greater  number  of  eminent  artists  than  other  places. 
Puring  a  long  period  Siena  successfully  vied  with  her  in  artistic 
fertility,  and  Upper  Italy  in  the  14th  century  gave  birth  to  the  two 
painters  Jaoopo  d' Avanzo  and  Altichibao  (paintings  in  the  Chapel 
of  San  Oiorgio  in  Padua,  p.  275),  who  far  surpass  Giotto's  ordinary 
style.  On  the  other  hand,  no  Italian  city  afforded  in  its  political  in- 
stitutions and  public  life  so  many  favourable  stimulants  to  artistic 
imagination,  or  promoted  intellectual  activity  in  so  marked  a  degree, 
or  combined  ease  and  dignity  so  harmoniously  as  Florence.    What . 
therefore  was  but  obscurely  expeiienced  in  the  rest  of  Italy,  and 
manifested  at  irregular  intervals  only,  was  generally  first  realised 
here  with  tangible  distinctness.    Florence  became  the  birthplace  of 
the  revolution  in  art  effected  by  Giotto,  and  Florence  was  the  home 
of  the  art  of  the  Renaissance,  which  began  to  prevail  soon  a^*®^*^® 
beginning  of  the  15th  century  and  superseded  the  style  of  Giotto. 
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The  word  Benaissance  is  commonly  anderstood  to  designate  a 
Rbnais-  revival  of  tlie  antique  j  bnt  while  ancient  art  now  hegan  to 
8AM  CB    Inflnence  artistic  taste  more  powerfally,  and  its  stndy  to  be 
CuLTUBB.  more  zealously  prosecuted,  the  essential  character  of  the 
Renaissance  consists  by  no  means  exclusively,  or  even  principally, 
in  the  imitation  of  the  antique;  noi*  must  the  term  be  confined 
merely  to  art ,  as  it  truly  embraces  the  whole  progress  of  civili- 
sation in  Italy  during  the  15th  and  16th  centuries.      How  the 
Renaissance  manifested  itself  in  political  life ,  and  the  different 
phases  it  assumes  in  the  scientific  and  the  social  world,  cannot 
here  be  discussed.     It  may,  however,  be  observed  that  the  Re- 
naissance in  social  life  was  chiefly  promoted  by  the  ^humanists*, 
who  preferred  general  culture  to  great  professional  attainments, 
who  enthusiastically  regarded   classical   antiquity  as   the  golden 
age  of  great  men,   and  who  exercised  the  most  extensive  in- 
fluence on  the  bias  of  artistic  views.     In  the  period  of  the  Re- 
naissance the  position  of  the  artist  with  regard  to  his  work ,  and 
the  nature  and  aspect  of  the  latter  are  changed.    The  education  and 
taste  of  the  individual  leave  a  more  marked  impress  on  the  work  of 
the  author  than  was  ever  before  the  case ;  his  creations  are  pre-emin- 
ently the  reflection  of  his  intellect ;  his  alone  is  the  responsibility, 
his  the  reward  of  success  or  the  mortification  of  failure.     Artists 
now  seek  to  attain  celebrity,  they  desire  their  works  to  be  examined 
and  judged  as  testimonials  of  their  personal  endowments.     Mere 
technical  skill  by  no  means  satisfies  them,   although  they  are  far 
from  despising  the  drudgery  of  a  handicraft  (many  of  the  most  emin- 
ent quattrocentists  having  received  the  rudiments  of  their  education 
in  the  workshop  of  a  goldsmith) ;  the  exclusive  pursuit  of  a  single 
sphere  of  art  is  regarded  by  them  as  an  indication  of  intellectual 
poverty,  although  they  aim  at  mastering  the  technique  of  every 
branch.     They  work  simultaneously  as  painters  and  sculptors ,  and 
when  they  devote  themselves  to  architecture,  it  is  deemed  nothing 
unwonted  or  anomalous.  A  comprehensive  and  versatile  education, 
united  with  refined  personal  sentiments,  forms  their  loftiest  aim.  This 
they  attain  in  but  few  instances,  but  that  they  eagerly  aspired  to  it 
is  proved  by  the  biography  of  the  illustrious  Lbon  Battista  Albbsti 
(1404-72),  who  ia  entitled  to  the  same  rank  in  the  15th  century  as 
Leonardo  da  Vinci  in  the  16th.  Rationally  educated,  physically  and 
morally  healthy ,  keenly  alive  to  the  calm  enjoyments  of  life,  and 
possessing  clearly  defined  ideas  and  decided  tastes,  the  Renaissance 
artists  necessarily  regarded  nature  and  her  artistic  embodiment 
with  different  views  from  their  predecessors.  A  fresh  and  joyous  love 
of  nature  seems  to  pervade  the  whole  of  this  period.    She  not  only 
afforded  an  unbounded  field  to  the  scientific,  but  artists  also  strove 
to  approach  her  at  first  by  a  careful  study  of  her  various  phenom- 
ena.   Anatomy,  geometry,  perspective,  and  the  study  of  drapery 
and  colour  are  zealously  pursued  and  practically  applied.   External 
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trutli,  fidelity  to  nature,  and  a  correct  rendering  of  real  life  in 
its  minntest  details  are  among  the  necessary  qualities  in  a 
perfect  work.  Tlie  realism  of  the  representation  is,  however,  of  th  "re- 
only  the  basis  for  the  expression  of  lifelike  character  and  naissancb 
present  enjoyment.  The  earlier  artists  of  the  Renaissance  Aktists  to 
rarely  exhihit  partiality  for  pathetic  scenes,  or  events  which  ^^^^^^i' 
awaken  painfnl  emotions  and  turbulent  passions,  and  when  such 
incidents  are  represented,  they  are  apt  to  be  somewhat  exagger- 
ated. The  preference  of  these  masters  obviously  inclines  to  cheerful 
and  joyous  subjects.  In  the  works  of  the  15th  century  strict  faith- 
fulness, in  an  objective  sense,  must  not  be  looked  for.  Whether  the 
topic  be  derived  from  the  Old  or  the  New  Testament,  from  history  or 
fable,  it  is  always  transplanted  to  the  immediate  present,  and  adorn- 
ed with  the  colours  of  actual  life.  Thus  Florentines  of  the  genuine 
national  type  are  represented  as  surrounding  the  patriarchs,  visiting 
Elizabeth  after  the  birth  of  her  son,  or  witnessing  the  miracles  of 
Christ.  This  transference  of  remote  events  to  the  present  bears  a 
striking  resemblance  to  the  naive  and  not  unpleasing  tone  of  the 
chronicler.  The  development  of  Italian  art,  however,  by  no  means 
terminates  with  mere  fidelity  to  nature,  a  quality  likewise  displayed 
by  the  contemporaneous  art  of  the  North.  A  superficial  glance  at 
the  works  of  the  Italian  Renaissance  enables  one  to  recognise  the 
higher  goal  of  imagination.  The  carefully  selected  groups  of  digni- 
fied men ,  beautiful  women ,  and  pleasing  children ,  occasionally 
without  internal  necessity  placed  in  the  foreground ,  prove  that  at- 
tractiveness was  pre-eminently  aimed  at.  This  is  also  evidenced  by 
the  early-awakened  enthusiasm  for  the  nude,  by  the  skill  in  dispos- 
ition of  drapery,  and  the  care  devoted  to  boldness  of  outline  and 
accuracy  of  form.  This  aim  is  still  more  obvious  from  the  keen 
sense  of  symmetry  observable  in  all  the  better  artists.  The  indi- 
vidual figures  are  not  coldly  and  accurately  drawn  in  conformity 
with  systematic  rules.  They  are  executed  with  refined  taste  and 
feeling ;  harshness  of  expression  and  unpleasing  characteristics  are 
sedulously  avoided,  while  in  the  art  of  the  North  (e,g.  in  wood-cuts 
and  engravings)  physiognomic  fidelity  is  usually  accompanied  by  ex- 
treme rigidity.  A  taste  for  symmetry  does  not  prevail  in  the  forma- 
tion of  the  individual  figure  only ;  obedience  to  rhythmical  precepts 
is  perceptible  in  the  disposition  of  the  groups  also,  and  in  the  com- 
position of  the  entire  work.  The  intimate  connection  between  Italian 
painting  (fresco)  and  architecture  naturally  leads  to  the  transference 
of  architectural  rules  to  the  province  of  pictorial  art,  whereby  not 
only  the  Invasion  of  a  mere  luxuriant  naturalism  was  obviated,  but 
the  fullest  scope  was  afforded  to  the  artist  for  the  execution  of  his 
task.  For,  to  discover  the  most  effective  proportions,  to  inspire  life 
into  a  scene  by  the  very  rhythm  of  the  lineaments,  are  not  accom- 
plishments to  be  acquired  by  extraneous  aid ;  precise  i^®*»^^®^^^ 
and  calculation  are  here  of  no  avaU ;  a  discriminating  eye, 
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taste,  and  a  creative  imagination,  wMcli  instinctively  divines  the 
appropriate  forms  for  its  design,  can  alone  excel  in  tills  sphere  of  art. 
This  enthnsiasm  for  external  beauty  and  just  and  harmonlons  pro- 
portions is  the  essential  characteristic  of  the  art  of  the  Renaissance. 
Its  veneration  for  the  antique  is  thus  also  accounted  for.     At  first 
an  ambitious  thirst  for  fame  caused  the  Italians  of  the  15th  and  16th 
Study     centuries  to  look  back  to  classical  antiquity  as  the  era  of  illns- 
OF  THK    trlous  men,  and  ardently  to  desire  its  return.  Subsequently, 
AiiTiQUB.  iiowever,  they  regarded  it  simply  as  an  excellent  and  appro- 
priate resource,  when  the  study  of  actual  life  did  not  suffice,  and  an 
admirable  assistance  in  perfecting  their  sense  of  form  and  symmetry. 
They  by  no  means  viewed  the  art  of  the  ancients  as  a  perfect  whole, 
or  as  the  product  of  a  definite  historical  epoch ,  which  developed 
itself  under  peculiar  conditions ;  but  their  attention  was  arrested  by 
the  individual  works  of  antiquity  and  their  special  beauties.  Thus 
ancient  ideas  were  re-admitted  into  the  sphere  of  Renaissance  art. 
A  return  to  the  religious  spirit  of  the  Romans  and  Greeks  is  not  of 
course  to  be  inferred  from  the  veneration  for  the  ancient  gods  shown 
during  the  humanistic  period ;  belief  in  the  Olympian  gods  was  ex- 
tinct;  but  just  because  no  devotional  feeling  was  intermingled, 
because  the  forms  could  only  receive  life  from  creative  imagination, 
did  they  exercise  so  powerful  an  influence  on  the  Italian  masters. 
The  importance  of  mythological  characters  being  wholly  due  to  the 
perfect  beauty  of  their  forms ,  they  could  not  fail  on  this  account 
pre-eminently  to  recommend  themselves  to  Renaissance  artists. 
These  remarks  will,  it  is  hoped,  convey  to  the  reader  a  general 
CHABACTBK-idea  of  the  character  of  the  Renaissance.    Those  who  ex- 
I8TIC8  OF  amine  the  architectural  works  of  the  15th  or  16th  century 
^B^ol    should  refrain  from  marring  their  enjoyment  by  the  not  al- 
Abohi-    together  justifiable  reflection,  that  in  the  Renaissance  style 
TEOTUBE.  no  new  system  was  invented,  as  the  architects  merely  em- 
ployed the  ancient  elements,  and  adhered  principally  to  tradition 
in  their  constructive  principles  and  selection  of  component  parts. 
Notwithstanding  the  apparent  want  of  organisation,  however,  great 
beauty  of  form,  the  outcome  of  the  most  exuberant  imagination, 
will  be  observed  in  all  these  structures. 

Throughout  the  diversified  stages  of  development  of  the  suc- 
ceeding styles  of  Renaissance  architecture,  felicity  of  proportion  is 
invariably  the  aim  of  all  the  great  masters.  To  appreciate  their 
success  in  this  aim  should  also  be  regarded  as  the  principal  task  of 
the  spectator,  who  with  this  object  in  view  will  do  well  to  compare 
a  Gothic  with  a  Renaissance  structure.  This  comparison  will  prove 
to  him  that  harmony  of  proportion  is  not  the  only  effective  element 
in  architecture ;  for,  especially  in  the  cathedrals  of  Germany,  the 
exclusively  vertical  tendency,  the  attention  to  form  without  regard 
to  measure ,  the  violation  of  precepts  of  rhythm ,  and  a  disregard 
of  proportion  and  the  proper  ratio  of  the  open  to  the  closed  cannot 
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fail  to  strike  the  eye.     Even  the  Tinskilled  amatenr  will  thus  be 
convinced  of  the  abrupt  contrast  between  the  medi»yal  and  the 
Renaissance  styles.     Thus  prepared,  he  may,  for  example,  proceed 
to  inspect  the  Pitti  Palace  at  Florence ,  which ,  nndecorated  and 
unorganised  as  it  is,  would  scarcely  be  distinguishable  from  a  rude 
pile  of  stones,  if  a  judgment  were  formed  from  the  mere  description. 
The  artistic  charm  consists  in  the  simplicity  of  the  proportions, 
the  justness  of  proportion  in  the  elevation  of  the  stories ,  and  the 
tasteful  adjustment  of  the  windows  in  the  vast  surface  of  the  fa- 
cade.   That  the  architects  thoroughly  understood  the  ssthetic  effect 
of  symmetrical  proportions  is  proved  by  the  mode  of  construc- 
tion adopted  in  the  somewhat  more  recent  Florentine  palaces ,  in 
which  the  roughly  hewn  blocks  (rustica)  in  the  successive  stories 
recede  in  gradations,  and  by  their  careful  experiments  as  to  whether 
the  cornice  surmounting  the  structure  should  bear  reference  to  the 
highest  story,  or  to  the  entire  fagade.     The  same  bias  manifests 
itself  in  Bramante's  imagination;  and  when,  after  the  example  of 
Palladio  in  church-facades,  a  single  series  of  columns  was  sub- 
stituted for  those  resting  above  one  another,  symmetry  of  proportion 
was  also  the  object  in  view. 

From  the  works  of  Brunelleschi  (p.  xlvi),  the  greatest  master  of 
the  Early  Benaissance,  down  to  those  of  Andrea  Palladio  of  Yi- 
cenza  (p.  xlviii),  the  last  great  architect  of  the  Renaissance,  the  works 
of  all  the  architects  of  that  period  will  be  found  to  possess  many 
features  in  common.  The  style  of  the  15th  century  may,  however, 
easily  be  distinguished  from  that  of  the  16th.  The  Flor-  Earlt  Bb- 
entine  Pitti,  Biccardi,  and  Strotzi  palaces  are  still  based  on  wamsancb 
the  type  of  the  mediaeval  castle ,  but  other  contemporary  creations 
show  a  closer  affinity  to  the  forms  and  articulation  of  antique  art. 
A  taste  for  beauty  of  detail ,  coeval  with  the  realistic  tendency  of 
painting,  produces  in  the  architecture  of  the  15th  century  an  exten- 
sive application  of  graceful  and  attractive  ornaments,  which  entirely 
cover  the  surfaces,  and  throw  the  real  organisation  of  the  edifice  into 
the  background.  For  a  time  the  true  aim  of  Renaissance  art  appears 
to  have  been  departed  from  ;  anxious  care  is  devoted  to  detail  instead 
of  to  general  effect ;  the  re-application  of  columns  did  not  at  first 
admit  of  spacious  structures;  the  dome  rose  but  timidly  above  the 
level  of  the  roof.  But  this  attention  to  minutise,  this  disregard  of 
effect  on  the  part  of  these  architects,  was  only,  as  it  were,  a  re- 
straining of  their  power,  in  order  the  more  completely  to  master, 
the  more  grandly  to  develop  the  art. 

There  is  no  doubt  that  the  Renaissance  palaces  (among  which 
that  of  Urbino,  mentioned  in  vol.  ii  of  this  Handbook,  has  always 
been  regarded  as  pre-eminently  typical)  are  more  attractive  than  the 
churches.  These  last,  however ,  though  destitute  of  the  venerable 
associations  connected  with  the  mediaeval  cathedrals ,  bear  ample 
testimony  to  the  ability  of  their  builders.  The  churches  of  Northerq 
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Italy  in  particular  are  worthy  of  examination.  The  first  early  Re- 
naissance work  constructed  in  this  part  of  the  country-  was  the  fa^de 
of  the  Certoaa  ofPavia,  a  superb  example  of  decorative  architecture. 
Besides  the  marble  edifices  of  this  period  we  also  observe  structures 
in  brick,  in  which  the  vaulting  and  pillars  form  prominent  features. 
The  favourite  form  was  either  circular  or  that  of  the  Greek  cross 
(with  equal  arms),  the  edifice  being  usually  crowned  with  a  dome, 
and  displaying  in  its  interior  an  exuberant  taste  for  lavish  enrich- 
ment. Of  this  type  are  the  church  of  the  Madonna  delta  Croce  near 
Crema  and  several  others  at  Piacenza  and  Parma  (Madonna  della 
Steccata).  It  was  in  this  region  thatBBAMANTB  prosecuted  the  studies 
of  which  Rome  afterwards  reaped  the  benefit.  Among  the  secular 
buildings  of  N.  Italy  we  may  mention  the  Oapedale  Maggiore  at 
Milan,  which  shows  the  transition  from  Gothic  to  Renaissance.  The 
best  survey  of  the  palatial  edifices  built  of  brick  will  be  obtained 
by  walking  through  the  streets  of  Bologna  (p.  386). 

The  visitor  to  Venice  will  have  an  opportunity  of  tracing  within 
a  very  limited  space  the  progress  of  Renaissance  architecture.  The 
church  of  San  Zaccaria  is  an  example  of  early  Renaissance  still  in 
conflict  with  Gothic,  while  the  richly  coloured  church  of  Santa  Maria 
dei  Miracoli  and  the  Scuola  di  San  Marco  exhibit  the  style  in  its 
perfection.  Foremost  among  the  architects  of  Venice  must  be 
mentioned  the  Lombardi,  to  whom  most  of  the  Yenetian  buildings 
of  the  15th  cent,  are  attributed ;  but  we  shaU  afterwards  advert  to 
the  farther  progress  of  Venetian  architecture  (p.  xlviii).  One  of  the 
most  famous  architects  of  N.  Italy  was  Fba  Giocondo  of  Verona 
(1435-1515),  a  monk,  a  philologist  (the  discoverer  of  the  letters 
of  the  younger  Pliny),  a  botanist,  an  engineer,  and  a  thoroughly 
well  trained  architect,  who  at  a  very  advanced  age,  after  the  death 
of  Bramante,  was  summoned  to  Rome  to  superintend  the  building 
of  St.  Peter's. 

Examples  of  early  Renaissance  architecture  abound  in  the  towns 
of  Tuscany.  At  Florence^  the  scene  of  Fujppo  Bbunellbschi's 
labours  (1377-1446),  the  attention  is  chiefly  arrested  by  the  church 
of  San  Lorenzo  (1425),  with  its  two  sacristies  (the  earlier,  after 
1421,  by  Brunelleschi,  the  later  by  Michael  Angelo,  which  it  is 
interesting  to  compare),  while  the  small  Cappella  dei  Pazzi  near 
Santa  Croce  is  also  noticeable.  The  Palazzo  Rucellai  is  also  import- 
ant as  showing  the  combination  of  pilasters  with  'rustica*,  the 
greatest  advance  achieved  by  the  early  Renaissance.  Siena,  with  its 
numerous  palaces,  Pienza,  the  model  of  a  Renaissance  town,  and 
IJrhino  also  afford  excellent  examples  of  the  art  of  the  Quattrocen- 
tists,  but  are  beyond  the  limits  of  the  present  volume.  While  all 
these  different  edifices  possess  many  features  in  common,  they  may 
be  classed  in  a  number  of  groups,  differing  in  material  and  various 
other  characteristics,  and  entirely  relieving  them  from  any  reproach 
of  monotony. 
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The  early  Renaissance  is  sncceeded  by  Bbamantb's  epoch  (1444- 
1514),  with  which  began  the  golden  age  of  symmetrical  construc- 
tion. With  a  wise  economy  the  mere  decorative  portions  zbnith 
were  circumscribed ,  while  greater  significance  and  more  of  thb  Be- 
marked  expression  were  imparted  to  the  true  constituents  naissance. 
of  the  structure ,  the  real  exponents  of  the  architectural  design. 
The  works  of  the  Bramantine  era  are  less  graceful  and  attractive 
than  those  of  their  predecessors,  but  superior  in  their  well  defined, 
lofty  simplicity  and  finished  character.  Had  the  Church  of  St.  Peter 
been  completed  in  the  form  originally  designed  by  Bramante ,  we 
could  have  pronounced  a  more  decided  opinion  as  to  the  ideal  of  the 
church-architecture  of  the  Renaissance.  The  circumstance  that  the 
grandest  work  of  this  style  has  been  subjected  to  the  most  varied 
alterations  (and  vastness  of  dimensions  was  the  principal  aim  of  the 
architects)  teaches  us  to  refrain  from  the  indiscriminate  blame  which 
80  commonly  falls  to  the  lot  of  Renaissance  churches.  It  must  at 
least  be  admitted  that  the  favourite  form  of  a  Greek  cross  with 
rounded  extremities,  crowned  by  a  dome,  possesses  concentrated 
unity,  and  that  the  pillar-construction  relieved  by  niches  presents 
a  most  majestic  appearance;  nor  can  it  be  disputed  that  in  the 
churches  of  the  Renaissance  the  same  artistic  principles  are  applied 
as  in  the  universally  admired  palaces  and  secular  edifices.  If  the 
former  therefore  excite  less  interest,  this  is  not  due  to  the  in- 
feriority of  the  architects,  but  to  Causes  beyond  their  control.  The 
great  masters  of  this  culminating  period  of  the  Renaissance  were 
Baphabl,  Baldassabe  Pbbuzzi,  the  younger  Antonio  da  Sanoallo 
of  Rome,  Michelb  Sanmichbli  of  Verona  (p.  246),  Jacopo  Sanso- 
viNO  of  Venice,  and  lastly  Michael  Angelo.  The  succeeding  gener- 
ation of  the  16th  century  did  not  adhere  to  the  style  introduced  by 
Bramante,  though  not  reduced  by  him  to  a  finished  system.  They 
aim  more  sedulously  at  general  effect,  so  that  harmony  among  the 
individual  members  begins  to  be  neglected ;  they  endeavour  to  arrest 
the  eye  by  boldness  of  construction  and  striking  contrasts ;  or  they 
borrow  new  modes  of  expression  from  antiquity,  the  precepts  of 
which  had  hitherto  been  applied  in  an  unsystematic  manner  only. 

The  traveller  will  become  acquainted  with  the  works  of  Bramante 
and  his  contemporaries  at  Rome  (see  vol.  ii  of  this  Hand-  famous  Rk 
book),  but  there  are  other  places  also  which  possess  important  naissangb 
examples  of  the  *High  Renaissance'  style.    At  Florencey  for  B^n-DiNos. 
example,   are  the  Palazzo  Pandolfini  and  the  Palazzo  Vguccionij 
the  former  of  which  is  said  to  have  been  designed  by  Raphael  ;  the 
Court  of  the  Pitti  Palace  by  Babt.  Ammanati  ;  the  Palazzo  SerrUtori 
and  the  Palazzo  Bartolini  by  Baocio  d'Agnolo.     We  must  also 
mention  Mantua  as  the  scene  of  the  architectural  labours  of  Giulio 
Romano  fp.  268) ,   Verorha  with  its  numerous  buildings  by  San- 
michbli (e.^.  the  Palazzo  Bevilacqua') ,  and  Padua ,   where  Gio- 
vanni Mabia  Falconetto  (1458-1534)  and  Andbba  Riooio,  or 
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properly  Bbiosco  (Cappella  del  Santo)  flonrlslied.  At  Venice  tbe  Re- 
naissance culminated  in  the  first  half  of  the  16th  cent,  in  the  works 
of  the  Florentine  Jacopo  Sansoyiko  (properly  Tatti,  1486-1570), 
and  at  Genoa  in  those  of  Galbazzo  Alessi  (1512-1672)  of  Perngla 
(e.g.  Santa  Maria  di  Carignano), 

In  the  middle  and  latter  half  of  the  16th  cent,  Venice,  Genoa, 
Archi-    *^^  Vicenza  were  zealous  patrons  of  art.    To  this  period 

TECTUBB  AT  holongs  Andbba  Palladio  of  Vicenza  (1518-80 ;  p.  265), 
Vbnick.  ^]jg  ij^gt  Qf  tte  great  Renaissance  architects,  whose  Venetian 
churches  ( San  Giorgio  Maggiore  and  B«(i«nior«;  and  Vicentine  palaces 
are  equally  celebrated.  The  fundamental  type  of  domestic  archi- 
tecture at  Venice  recurs  with  little  variation.  The  nature  of  the 
ground  afforded  little  scope  for  the  caprice  of  the  architect, 
while  the  conservative  spirit  of  the  inhabitants  inclined  them  to 
adhere  to  the  style  established  by  custom.  Nice  distinctions  of  style 
are  therefore  the  more  observable,  and  that  which  emanated  from 
a  pure  sense  of  form  the  more  appreciable.  Those  who  have  been 
convinced  by  careful  comparison  of  the  great  superiority  of  the 
Biblioteca  of  Sansovino  (in  the  Piazzetta ;  p.  298)  over  the  new 
Procuratie  of  Scamotsi  (p.  293),  although  the  two  edifices  exactly 
correspond  in  many  respects,  have  made  great  progress  towards  an 
accurate  insight  into  the  architecture  of  the  Renaissance. 

Much,  however,  would  be  lost  by  the  traveller  who  devoted  his 
MiNOB       attention  exclusively  to  the  master-works  which  have  been 

Works  of  extolled  from  time  immemorial,  or  solely  to  the  great  mon- 
■^^'^'  umental  structures.  As  even  the  insignificant  vases  {ma- 
jolicaa,  manufactured  at  Pesaro,  Urbino,  Gubbio,  Faenza,  and 
Castel-Durante)  testify  to  the  taste  of  the  Italians,  their  partiality 
for  classical  models,  and  their  enthusiasm  for  purity  of  form,  so 
also  in  inferior  works,  some  of  which  fall  within  the  province  of  a 
mere  handicraft,  the  peculiar  beauties  of  the  Renaissance  style  are 
often  detected ,  and  charming  specimens  of  architecture  are  some- 
times discovered  in  remote  comers  of  Italian  towns.  Nor  must  the 
vast  domain  of  decorative  sculpture  be  disregarded,  as  such  works, 
whether  in  metal,  stone,  or  stucco,  inlaid  or  carved  wood  (intarsia), 
often  verge  on  the  sphere  of  architecture  in  their  designs,  drawing, 
and  style  of  enrichment. 

On  the  whole  it  may  be  asserted  that  the  architecture  of  the  Re- 
naissance ,  which  in  obedience  to  the  requirements  of  modern  life 

ScDLPTDBE  manifests  its  greatest  excellence  in  secular  structures,  cannot 

OP  THB  Re-  fail  to  gratify  the  taste  of  the  most  superficial  observer. 

NAI88AHCB.  ^[{1]^  the  sculptuTo  of  tho  same  period,  however,  the  case  is 
different.  The  Italian  architecture  of  the  15th  and  16th  centuries 
still  possesses  a  practical  value  and  is  frequently  imitated  at  the 
present  day;  and  painting  undoubtedly  attained  its  highest  con- 
summation at  the  same  period ;  but  the  sculpture  of  the  Renais- 
sance does  not  appear  to  us  worthy  of  revival,  and  indeed  cannot 
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compete  with  that  of  antiquity.      Yet  the  plastic  art,   far  from 
enjoying  a  lower  degree  of  favour,   was  rather  viewed  by  the  ar- 
tists of  that  age  as  the  proper  centre  of  their  sphere  of  activity. 
Sculpture  was  the  first  art  in  Italy  which  was  launched  into  the 
stream  of  the  Renaissance,  in  its  development  it  was  ever  a  step 
in  advance  of  the  other  arts,  and  in  the  popular  opinion  possessed 
the  advantage  of  most  clearly  embodying  the  current  ideas  of  the 
age,  and  of  affording  the  most  brilliant  evidence  of  the  re-awakened 
love  of  art.     Owing  probably  to  the  closeness  of  the  connection  be- 
tween the  plastic  art  of  the  Renaissance  and  the  peculiar  national 
culture,  the  former  lost  much  of  its  value  after  the  decline  of  the 
latter,  and  was  less  appreciated  than  pictorial  and  architectural 
works,  in  which  adventitious  historical  origin  is  obviously  less  im- 
portant than  general  effect.  In  tracing  the  progress  of  the  sculpture 
of  the  Renaissance,  the  enquirer  at  once  encounters  serious  de- 
viations from  strict  precepts,  and  numerous  infringements  of  aesthetic 
rules.  The  execution  of  rdiefs  constitutes  by  far  the  widest  sphere 
of  action  of  the  Italian  sculptors  of  the  15th  century.     These, 
however,  contrary  to  immemorial  usage,  are  executed  in  a  pictorial 
style.    Lo&BNzo  Ghibbbti  (1381-1465),  for  example ,  in  his  cel- 
ebrated (eastern)  door  of  the  Baptistery  of  Florence ,  is  not  satis- 
fied with  grouping  the  figures  as  in  a  painting ,  and  placing  them 
in  a  rich  landscape  copied  from  nature.    He  treats  the  background 
in  accordance  with  the  rules  of  perspective ;  the  figures  at  a  dis- 
tance are  smaller  and  less  raised  than  those  in  the  foreground. 
He  oversteps  the  limits  of  the  plastic  art,  an^  above  all  violates 
the  laws  of  the  relief-style,  according  to  which  the  figures  are 
always  represented  in  an  imaginary  space ,   and  the  usual  system 
of  a  mere  design  in  profile  seldom  departed  from.  In  like  manner 
the  painted  reliefs  in  terracotta  by  Lvoa  della  Robbia  (1399-1482) 
are  somewhat  inconsistent  with   purity  of  plastic  form.     But  if 
it  be  borne  in  mind  that  the  sculptors  of  the  Renaissance  did  not 
derive  their  ideas  from  a  previously  defined  system,  or  adhere  to 
abstract  rules ,  the  fresh  and  lifelike  vigour  of  their  works  (espe- 
cially those  of  the  15th  century)  will  not  be  disputed,  and  pre- 
judice will  be  dispelled   by  the  great  attractions  of  the  reliefs 
themselves.     The  sculpture  of  the  Renaissance  adheres  as  strictly 
as  the  other  arts  to  the  fundamental  principle  of  representation; 
scrupulous  care  is  bestowed  on  the  faithful  and  attractive  ren- 
dering of  the  individual  objects ;  the  taste  1$  gratified  by  express- 
ive heads,  graceful  female  figures,  and  joyous  children ;  the  sculp- 
tors have  a  keen  appreciation  of  the  beauty  of  the  nude ,  and 
the  importance  of  a  calm  and  dignified  flow  of  drapery.    In  their 
anxiety  for  fidelity  of  representation,  however,  they  do  not  shrink 
from  harshness  of  expression  or  rigidity  of  form.     Their  predi- 
lection for  bronze-casting,  an  art  which  was  less  in  vogue  in  the 
16th  cent.,  accords  with  their  love  of  individualising  their  charact- 
Babdskjbb.  Italy  I.   18th  Edit.  d 
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era.  In  this  material,  decision  and  pregnancy  of  form  are  expressed 
-vrithout  restraint,  and  almost,  as  it  were,  spontaneonsly.  Works  in 
marble  also  occnr,  but  tbese  generally  trencb  on  tbe  province  of 
decoration,  and  seldom  display  tbe  bold  and  unfettered  aspirations 
wbicb  are  apparent  in  the  works  in  bronze. 

The  churches  have  always  afforded  the  most  important  field  for 
the  labours  of  the  Italian  sculptors,  some  of  them,  such  as  Santa 
Croce  at  Florence,  the  Frari  and  Santi  Giovanni  e  Paolo  at  Venice, 
and  8anf  Antonio  at  Padua,  forming  very  museums  of  Renaissance 
sculpture.  At  the  same  time  many  of  the  wealthier  families  (the 
Medici  and  others)  embellished  their  mansions  with  statuary,  and 
the  art  of  the  sculptor  was  frequently  invoked  with  a  view  to  erect 
a  fitting  tribute  to  the  memory  of  some  public  benefactor  (such  as 
the  equestrian  statues  at  Venice  and  Padua"), 

At  Florence ,  the  cradle  of  Renaissance  sculpture ,  we  become 
SouirTOBs  acquainted  with  Ghiberti  and  Delia  Robbia,  who  have  been 
OF  THE  Bb-  already  mentioned ,  and  with  the  famous  Donatello  (pro- 
NAI88ANCE.  perfy  DoNATo  Di  NicooLd  Di  Bbtto  Babdi,  1386-1466),  who 
introduced  a  naturalistic  style,  which ,  though  often  harsh,  is  full 
of  life  and  character.  The  Judith  Oroup  in  the  Loggia  de*  Lanzl 
is  an  exaggerated  and  unpleasing  example  of  this  style,  the  master 
having  aimed  at  the  utmost  possible  expressiveness,  while  the  lines 
and  contours  are  entirely  destitute  of  ease.  Among  Donatello's 
most  successful  works  on  the  other  hand  are  his  statue  of  St,  Oeorge 
and  his  Victorious  David  in  bronze  in  the  Museo  Nazionale  (p.  500), 
a  collection  invaluable  to  the  student  of  the  early  Renaissance.  The 
reliefs  on  the  two  pulpits  in  San  Lorenzo  and  the  sculptures  in  the 
sacristy  of  that  church  (p.  526)  should  also  be  inspected.  Dona- 
tello's  finest  works  out  of  Florence  are  his  numerous  sculptures  in 
Sant'  Antonio  at  Padua, 

The  next  sculptor  of  note  was  And&ba  Ybsbocohio  (1436-88). 
Most  of  the  other  masters  of  this  period  (Aktonio  Rossellino,  Mimo 
DA  FiBsoLB,  Desidbbio  DA  Sbttignano)  woro  chiefly  occupied  in 
the  execution  of  tombstones,  and  do  not  occupy  a  position  of 
much  importance ;  but  the  life  and  sense  of  beauty  which  charac- 
terise the  early  Renaissance  are  admirably  exemplified  in  the  works 
of  the  comparatively  unknown  Mattbo  Givitali  of  Lucca  (p.  443). 
Important  Florentine  masters  of  the  first  half  of  the  16th  cent, 
wore  GiOT.  Fbano.  Rubtioi  (1474-1^54),  who  was  perhaps  inspired 
by  Leonardo  da  Vinci,  and  particularly  Andbba  Sansovino  (1460- 
.1529),  the  author  of  the  exquisite  group  of  Christ  and  the  Baptist  in 
the  Baptistery  at  Florence,  of  superb  monuments  at  Borne  (in  the 
choir  of  Santa  Maria  del  Popolo),  and  of  part  of  the  sculptures  which 
adorn  the  Santa  Gasa  near  Ancona.  Northern  Italy  also  contributed 
largely  to  the  development  of  the  plastic  art.  The  Gertosa  at  Pavia, 
for  example,  afforded  occupation  during  several  decades  to  numerous 
artists,  among  whom  the  most  eminent  were  Giotanni  Antonio 
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Amadbo  (creator  of  the  G&ppella  Ck)lleoni  at  Bergamo),  and,  at  a 
later  period,  Cbistopobo  SdLAJti,  Bumamed  II  Gobbo;  Venice 
abounds  in  works  by  the  Lohbabdi,  induding  Albbsandbo  Lbo- 
PABDi  (d.  1522),  the  most  famous  sculptor  of  his  period ;  Riccio  or 
Bbiosco  (p.  xlvii)  wrought  at  Padua;  Aoostino  Busn,  n.  Bambata 
(ca.  1480-1548),  andiheaboye-mentioned  Cbistofo&o  Solabi,  were 
actively  engaged  at  MUan ;  and  Modena  afforded  employment  to 
Mazzomi  and  Beoabblli  (p.  372),  artists  in  terracotta. 

Among  the  various  works  executed  by  these  masters,  Monumental 
Tombs  largely  predominate.  While  these  monuments  are  often  of 
a  somewhat  bombastic  character,  they  afford  an  excellent  illus- 
tration of  the  high  value  attached  to  individuality  and  personal 
culture  during  the  Renaissance  period.  We  may  perhaps  also  fre- 
quently take  exception  to  the  monotony  of  their  style,  which 
remained  almost  unaltered  for  a  whole  century,  but  we  cannot  fail 
to  derive  genuine  pleasure  from  the  inexhaustible  freshness  of 
imagination  and  richness  of  detail  displayed  within  so  narrow  limits. 

As  museums  cannot  convey  an  adequate  idea  of  the  sculpture 
of  the  15th  century,  so  the  picture  galleries  will  not  afford  an 
accurate  insight  into  the  painting  of  that  period.  Sculp-  paintimo 
tures  are  frequently  removed  from  their  original  position,  or  thk  Gim< 
many  of  those  belonging  to  the  Florentine  churches,  for  Qu^cento. 
example ,  having  been  of  late  transferred  to  museums ;  but  mural 
paintings  are  of  course  generally  inseparable  from  the  walls  which 
they  adorn.  Of  the  frescoes  of  the  15th  century  of  which  a  record  has 
been  preserved,  perhaps  one-half  have  been  destroyed  or  obliterated, 
but  those  still  extant  are  the  most  instructive  and  attractive  ex- 
amples of  the  art  of  this  period.  The  mural  paintings  in  the  church 
ot  Santa  Maria  del  Carmine  (Cappella  Braneacei)  at  Florence  (p.  537) 
are  usually  spoken  of  as  the  earliest  specimens  of  the  painting  of 
the  Renaissance.  On  material  grounds  the  classiflcation  is  justifiable, 
as  this  cycle  of  pictures  may  be  regarded  as  a  programme  of  the 
earlier  art  of  the  Renaissance,  the  importance  of  which  it  served  to 
maintain,  even  during  the  age  of  Raphael.  Here  the  beauty  of  the 
nude  was  first  revealed,  and  here  a  calm  dignity  was  for  the  first 
time  imparted  to  the  individual  figures,  as  well  as  to  the  general 
arrangement ;  and  the  transformation  of  a  group  of  indifferent  specta- 
tors in  the  composition  into  a  sympathising  choir,  forming  as  it  were 
a  frame  to  the  principal  actors  in  the  scene,  was  first  successfully 
effected.  It  is,  therefore,  natural  that  these  frescoes  should  still  be 
regarded  as  models  for  imitation,  and  that,  when  the  attention  of 
connoisseurs  was  again  directed  during  the  18th  century  to  the 
beauties  of  the  pre-Raphaelite  period,  the  works  of  Masolino  (?) 
and  Masaccio  (1401-28)  should  have  been  eagerly  rescued  from 
oblivion. 

A  visit  to  the  churches  and  convents  of  Florence  is  well  calculated 
to  convey  an  idea  of  the  subsequent  rapid  development  of  the  art  f 

d* 
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painting,  and  of  the  diyerslfled  and  widely  ramiiling  tend^ices, 
wbicb  originally  had  their  root  in  one  and  the  same  impulse  oi 
principle.  The  ancient  convent  otSanf  Apollonia  (p.  525)  contains 
the  most  important  works  of  Andbba  del  Gastaono  (1390-1457), 
who  is  second  only  to  Masaccio  as  a  representative  of  the  older 
generation.  In  the  Dominican  monastery  of  San  Marco  reigns  the  pious 
and  peaceful  genius  of  Fra  Gioyanni  Anoblioo  da  Fibsolb  (1387- 
1455),  who,  though  inferior  to  his  contemporaries  in  dramatic  power, 
vies  with  the  best  of  them  in  his  depth  of  sentiment  and  his  sense  of 
beauty,  as  expressed  more  particularly  by  his  heads,  and  who  in 
his  old  age  displayed  his  well-matured  art  in  the  frescoes  of  the 
chapel  of  St.  Nicholas  in  the  Vatican.  Most  important  and  extensive 
works  are  those  of  Dombnioo  Ghiblandaio  (1449-94) :  vi*. 
^pIoBKNct!  *^®  frescoes  in  Santa  Trinitli,  and  those  in  the  choir  of  Santa 
'  Maria  Novella,  which  in  sprightliness  of  conception  and  In 
grace  of  representation  are  hardly  surpassed  by  any  other  work  of 
the  same  period.  (The  traveller  will  find  it  very  instructive  to 
compare  the  former  of  these  works  with  the  mural  paintings  of 
Oiotto  in  Santa  Groce,  which  also  represent  the  legend  of  St.  Francis, 
and  to  draw  a  parallel  between  Ghirlandalo's  Last  Supper  in  the 
church  of  Ognissanti,  and  the  work  of  Leonardo  da  Vinci.) 

Although  the  Tuscan  painters   exhibit  their  art  to  its  fullest 

extent  in  their  mural  paintings,  their  easel-pictures  are  also  well 

worthy  of  most  careful  examination ;  for  it  was  chiefly  through  these 

that  they  gradually  attained  to  perfection  in  imparting  beauty  and 

dignity  to  the  human  form.  Besides  the  two  great  Florentine  galleries 

(Ufflzi  and  Pitti),  the  collection  of  the  Academy  (p.  620)  is  also  well 

calculated  to  afford  a  survey  of  the  progress  of  Florentine  painting. 

Beyond  the  precincts  of  Florence,  Bbnozzo  Gozzoli's  charming 

scenes  from  the  Old  Testament  on  the  northern  wall  of  the  Campo 

Painting  in  Santo  of  Pisa  (p.  431),  truly  forming  biblical  genre-pictures, 

othbbPabtb  and  his  scenes  from  the  life  of  St.  Augustine  in  San  Oimi'- 

OF  TusoANT.  gncmo,  FiLippo  Lippi's  frescoes  at  Prato  (p.  456),  Pibbo 

UBLLA  Fbanoe80a*8  Finding  of  the  Gross  in  San  Francesco  at  Aretzo 

(p.  562),  and  lastly  Luoa  SiONOBBLLf  s  representation  of  the  Last 

Day  in  the  Gathedral  at  Orvieto,  afford  a  most  admirable  review  of 

the  character  and  development  of  Renaissance  painting  in  Gentral 

Italy.    Those  who  cannot  conveniently  visit  the  provincial  towns 

will  find  several  of  the  principal  masters  of  the  15th  century  united 

in  the  mural  paintings  of  the  Sistine  Ghapel  at  i2ome,  where  Sandbo 

BoTTicBLLi  (1446-1510),  a  pupil  of  the  elder  Lippi,  Gosimo  Rosbblli, 

Dom.  Ghirlaudaio,  Signorelli,  and  Perugino  (p.  liii)  have  executed  a 

number  of  rich  compositions  from  the  life  of  Moses  and  that  of  Ghrist. 

But  an  acquaintance  with  the  Tuscan  schools  alone  can  never 

suffice  to  enable  one  to  form  a  judgment  respecting  the  general 

Othbb        progress  of  art  in  Italy.    Ghords  which  are  here  but  slightly 

Schools,      touched  vibrate  powerfully  In  Upper  Italy.    The  works  of 
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Andbba  Mantbona  (1431-1506;  at  Padua  and  Mantaa)  derlYo 
mucli  interest  from  haTing  exercised  a  marked  inflnence  on  tbe 
German  masters  Holbein  and  Durer,  and  surpass  all  tbe  otber  works 
of  bis  time  in  fidelity  to  nature  and  excellence  of  perspectiye 
(pp.  251,  277).  —  Tbe  earlier  masters  of  tbe  Venetian  SchoollYiTiL- 
BiNi,  Gbitelli)  were  to  some  extent  adberents  of  tbe  Padaan  sebool, 
to  wbicb  Mantegna  belonged,  but  tbe  peculiar  Venetian  style,  mainly 
founded  on  local  cbaracteristics,  and  admirably  successful  in  its  rich 
portraiture  of  noble  and  dignified  personages,  was  soon  afterwards 
elaborated  by  GbntiiiB  Bellini  (1429-1507)  and  bis  brotber  Gio- 
TAHNi  (1430-1516),  sons  of  Giacomo.  —  Tbe  Vmbrian  School  also, 
wbicb  originated  at  Gubbio,  and  is  admirably  represented  early  in 
tbe  15tb  century  by  Ottatiano  Nblli,  blending  witb  tbe  Tuscan 
scbool  in  Gentilb  da  Fabbiano  (ca.  1370-1428)  and  culminating 
in  its  last  masters  Pib^o  Yanttooi,  sumamed  Pbbuoino  (1446- 
1524),  and  Bbbnabdino  Betti,  surnamed  Pintubicchio  (1454- 
1513),  merits  attention,  not  only  because  Rapbael  was  one  of  its 
adberents  during  bis  first  period ,  but  because  it  supplements  tbe 
broader  Florentine  style,  and  notwithstanding  its  peculiar  and  limit- 
ed bias  is  impressiye  in  its  character  of  lyric  sentiment  and  relig- 
ious doTotion  (e.  g.  Madonnas). 

Tbe  fact  tbat  tbe  yarious  points  of  excellence  were  distributed 
among  different  local  scbools  sbowed  tbe  necessity  of  a  loftier  union. 
Transcendent  talent  was  requisite  in  order  barmoniously  to  xjkion  or 
combine  wbat  could  bitberto  be  viewed  separately  only,  diffbbknt 
Tbe  15tb  century,  notwithstanding  all  its  attractiveness,  Schools. 
sbows  tbat  tbe  climax  of  art  was  still  unattained.  Tbe  forms  em* 
ployed,  graceful  and  pleasing  tbougb  tbey  be,  are  not  yet  lofty  and 
pure  enough  to  be  regarded  as  embodiments  of  the  highest  and 
noblest  conceptions.  The  figures  still  present  a  local  colouring, 
having  been  selected  by  the  artists  as  physically  attractive ,  rather 
than  as  characteristic  and  expressive  of  their  ideas.  A  portrait  style 
still  predominates,  the  actual  representation  does  not  appear 
always  wisely  balanced  with  the  internal  significance  of  the  event, 
and  the  dramatic  element  is  insufficiently  emphasised.  The  most 
abundant  scope  was  therefore  now  afforded  for  the  labours  of  the 
great  triumvirate,  Lbonabdo  da  Yinoi,  Michael  Anqblo  Buonab- 
BOTi,  and  Raphael  Santi,  by  whom  an  entirely  new  era  was  in- 
augurated. 

Leonardo's  (1452-1519)  remarkable  character  can  only  be  thor- 
oughly understood  after  prolonged  study.  His  comprehensive 
genius  was  only  partly  devoted  to  art;  he  also  directed  Lbonasdo 
bis  attention  to  scientific  and  practical  pursuits  of  an  entirely  ©^  Vmoi. 
different  nature.  Refinement  and  versatility  may  be  described  as 
the  goal  of  his  aspirations;  a  division  of  labour,  a  partition 
of  individual  tasks  were  principles  unknown  to  him.  He  laid, 
as  it  were,  his   entire  personality  into  tbe  scale  in  all  tbat  he 
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nndertook.  He  regarded  careful  physical  training  as  scarcely  less 
Important  than  comprehensiTe  cnlture  of  the  mind ;  the  vigour  of 
his  imagination  serred  also  to  stimulate  the  exercise  of  his  intellect ; 
and  his  minute  observation  of  nature  developed  his  artistic  taste  and 
organ  of  form.  One  is  frequently  tempted  to  regard  Leonardo's 
works  as  mere  studies ,  in  whidh  he  tested  his  powers,  and  which 
occupied  his  attention  so  far  only  as  they  gratified  his  love  of 
Investigation  and  experiment.  At  all  events  his  personal  impor> 
tance  has  exercised  a  greater  influence  than  his  productions  as 
an  artist)  especially  as  his  prejudiced  age  strenuously  sought  to 
obliterate  all  trace  of  the  latter.  Few  of  Leonardo's  works 
have  been  preserved  in  Italy ,  and  these  sadly  marred  by  neglect. 
A  reminiscence  of  his  earlier  period,  when  he  wrought  under 
Andbea  VEBBOcorao  at  Florence,  and  w%s  a  fellow-pupil  of  Lo- 
renzo Di  GnEDi,  is  the  Annunciation  in  the  Ufflzi  (p.  490) ,  if  it 
be  a  genuine  work.  Several  oil-paintings,  portraits  (e.  g.  the  two 
fine  works  in  the  Ambrosiana  at  Milan,  p.  152),  Madonnas,  and 
imaginative  works  are  attributed  to  his  Milan  period,  although 
careful  research  inclines  us  to  attribute  them  to  his  pupils.  Un- 
adulterated pleasure  may,  however,  be  taken  in  his  drawings  in 
the  Ambrosiana,  the  Venice  Academy  (p.  309),  and  the  Ufflzi.  Two 
unfinished  paintings,  the  Adoration  of  the  Magi  in  theUffizi  (p.  490), 
which  bears  ample  testimony  J»  the  fertility  of  his  imagination,  and 
the  St.  Jerome  in  the  Vatican,  afford  an  insight  into  his  technique. 
The  best  idea  of  his  reforms  in  the  art  of  colouring  is  obtained  by 
an  attentive  examination  of  the  works  of  the  Milan  school  (Luini, 
Salaino  ;  p.  133),  as  these  are  far  better  preserved  than  the  only 
undoubted  work  of  Leonardo's  Milan  period  in  Italy:  the  Last 
Supper  in  Santa  Maria  delle  Grazie  (p.  154).  Although  now  a  total 
wreck,  it  is  still  well  calculated  to  convey  an  idea  of  the  new 
epoch  of  Leonardo,  especially  to  those  who  have  studied  Morghen's 
engraving  of  the  picture.  The  spectator  should  first  examine  the 
delicate  equilibrium  of  the  composition,  and  observe  how  the  in- 
dividual groups  are  complete  in  themselves,  and  yet  simultaneously 
point  to  a  common  centre  and  impart  a  monumental  character  to 
the  work;  then  the  remarkable  physiognomical  fidelity  which 
pervades  every  detail,  the  psychological  distinctness  of  char^icter, 
and  the  dramatic  life,  together  with  the  calmness  of  the  entire 
bearing  of  the  picture.  He  will  then  comprehend  that  with  Leonardo 
a  new  era  in  Italian  painting  was  inaugurated,  that  the  devel- 
opment of  art  had  attained  its  perfection. 

The  accuracy  of  this  assertion  will  perhaps  be  doubted  by  the 

amateur  when  he  turns  from  Leonardo  to  Michael  Angelo  (1475- 

MicHASL     1564).    On  the  one  hand  he  hears  Michael  Angelo  extolled 

Angblo.     as  the  most  celebrated  artist  of  the  Renaissance,   while 

on  the  other  it  is  said  that  he  exercised  a  prejudicial  influence 

on  Italian  art ,  and  was  the  precursor  of  the  decline  of  sculpture 
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and  painting.  Nor  is  an  inspection  of  this  illustrious  master's 
works  calenlated  to  dispel  tlie  donbt.  Unnatural  and  arbitrary 
features  often  appear  in  juxtaposition  with  what  is  perfect ,  pro- 
foundly significant,  and  faithfully  conceited.  As  in  the  case  of 
Leonardo,  we  shall  find  that  it  is  only  by  studying  the  master's  bio- 
graphy  that  we  can  obtain  an  explanation  of  these  anomalies ,  and 
reach  a  true  appreciation  of  Michael  Angelo's  artistic  greatness. 
Educated  as  a  sculptor,  he  exhibits  partiality  to  the  nude,  and 
treats  the  drapery  in  many  respects  differently  from  his  professional 
brethren.  But,  like  them,  his  aim  is  to  inspire  his  figures  with  life, 
and  he  seeks  to  attain  it  by  imparting  to  them  an  imposing  and  im- 
pressiYo  character.  At  the  same  time  he  occupies  an  isolated  position, 
at  yariance  with  many  of  the  tendencies  of  his  age.  Naturally  pre- 
disposed to  melancholy,  concealing  a  gentle  and  almost  effeminate 
temperament  beneath  a  mask  of  austerity,  Michael  Angelo  was  con* 
firmed  in  his  peculiarities  by  the  political  and  ecclesiastical  circum- 
stances of  his  time,  and  wrapped  himself  up  within  the  depths  of 
his  own  absorbing  thoughts.  His  sculpture  most  clearly  manifests 
that  profound  sentiment  to  which,  however,  he  often  sacrificed  sym- 
metry of  form.  His  figures  are  therefore  anomalous ,  exhibiting  a 
grand  conception,  but  no  distinct  or  tangible  thoughts,  and  least  of 
all  the  traditional  ideas.  It  is  difficult  now  to  fathom  the  hidden 
sentiments  which  the  master  intended  to  embody  in  his  statues  and 
pictures ;  his  imitators  seem  to  have  seen  in  them  nothing  but  massive 
and  clumsy  forms,  and  soon  degenerated  into  meaningless  mannerism. 
The  deceptive  effect  produced  by  Michael  Angelo's  style  is  best  ex- 
emplified by  some  of  his  later  works.  His  Moses  in  San  Pietro  in 
Yincoli  is  of  impossible  proportions ;  such  a  man  can  never  have 
existed ;  the  small  head,  the  huge  arms,  and  the  gigantic  torso  are 
utterly  disproportionate ;  the  robe  which  falls  over  the  celebrated 
knee  could  not  be  folded  as  it  is  represented.  Nevertheless  the 
work  is  grandly  impressive ;  and  so  also  are  the  Monuments  of  the 
Medici  in  the  New  Sacristy  of  San  Lorenzo  at  Florence  (p.  628), 
in  spite  of  the  forced  attitude  and  arbitrary  moulding  of  some  of 
the  figures.  Michael  Angelo  only  sacrifices  accuracy  of  detail  in 
order  to  enhance  the  aggi>egate  effect.  Had  so  great  and  talented  a 
master  not  presided  over  the  whole,  the  danger  of  an  inflated  style 
would  have  been  incurred,  the  forms  selected  would  have  been 
exaggerated,  and  a  professional  mannerism  would  have  been  the 
result.  Michael  Angelo's  numerous  pupils,  in  their  anxiety  to 
follow  the  example  of  his  Last  Judgment  in  the  Sistine,  succeeded 
only  in  representing  complicated  groups  of  unnaturally  foreshort- 
ened nude  figures,  while  Baccio  Bandlnelli,  thinking  even  to  surpass 
Michael  Angelo,  produced  in  his  group  of  Hercules  and  Cacus  (in 
the  Piazza  della  Signoria  at  Florence)  a  mere  caricature  of  his  model. 
Michael  Angelo  lived  and  worked  at  Florence  and  Rome  alter- 
nately. We  find  him  already  in  Rome  at  the  age  of  21  years  (1496), 
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as  Florence,  after  the  banishment  of  the  Medici,  offered  no  fayonr- 
able  field  for  the  practice  of  art.  Here  he  chiselled  the  Pieti  and 
the  Bacchus.  In  the  beginning  of  the  16th  cent,  he  retnmed  to  his 
home,  where  he  prodnced  his  David  and  began  work  on  the  eyde 
of  frescoes  destined  for  the  great  hall  of  the  Palazio  Yecchio 
(^Battle  Cartoon,  see  p.  473).  In  1505  the  Pope  recalled  him  to 
Rome,  but  the  work  entrusted  to  him  there,  the  Tomb  ofJulhu  IL, 
was  at  this  time  little  more  than  begun.  The  Ceiling  PaUrUinga  in 
the  Sistine  Chapel  absorbed  his  whole  attention  from  1508  to  1512. 
After  the  death  of  Julius,  his  monument  was  resumed  on  a  more 
extensiye  scale.  The  commands  of  the  new  pope,  Leo  X.,  however, 
who  wished  to  employ  the  artist  for  the  glorification  of  his  own 
family,  soon  brought  the  ambitiously  designed  memorial  once  more 
to  a  standstill.  From  1516  onwards  Michael  Angelo  dwelt  at  Carrara 
and  Florence,  occupied  at  first  with  the  construction  and  embellish- 
ment of  the  Fafade  of  San  Loren%Oj  which  was  never  completed, 
and  then  with  the  Tombs  of  the  Medici,  This  work  also  advanced 
very  slowly  towards  maturity,  and  at  last  the  artist,  disgusted  with 
the  tyranny  of  the  Medici,  set  up  in  their  places  those  of  the  statues 
which  were  finished,  and  migrated  to  Rome  (about  1534).  His  first 
work  here  was  the  Last  Judgment  in  the  Sistine  Chapel,  his  next 
the  erection  of  the  scanty  fragments  of  the  tomb  of  Pope  Julius. 
His  last  years  were  mainly  devoted  to  architecture  (8t,  Peter* s). 

Amateurs  will  best  be  enabled  to  render  justice  to  Michael 
Angelo  by  first  devoting  their  attention  to  his  earlier  works, 
among  which  in  the  province  of  sculpture  the  group  of  the  Pieti 
in  St.  Peter's  occupies  the  highest  rank.  The  statues  of  Bacchus 
and  David  (at  Florence ;  pp.  500,  521)  likewise  do  not  transgress 
the  customary  precepts  of  the  art  of  the  Renaissance.  Paintings  of 
Michael  Angelo's  earlier  period  are  rare ;  the  finest,  whether  con- 
ceived in  the  midst  of  his  youthful  studies,  or  in  his  maturer  years, 
is  unquestionably  the  ceiling-painting  in  the  Sistine.  The  architect 
tural  arrangement  of  the  ceiling,  and  the  composition  of  the  several 
pictures  are  equally  masterly ;  the  taste  and  discrimination  of  the 
painter  and  sculptor  are  admirably  combined.  In  God  the  Father, 
Michael  Angelo  produced  a  perfect  type  of  its  kind ;  he  under- 
stood how  to  inspire  with  dramatic  life  the  abstract  idea  of  the 
act  of  creation,  which  he  conceived  as  motion.  In  the  prophets  and 
sibyls,  notwitlxstanding  the  apparent  monotony  of  the  fundamental 
intention  (foreshadowing  of  the  Redemption) ,  a  great  variety  of 
psychological  incidents  are  displayed  and  embodied  in  distinct 
characters.  Lastly,  in  the  so-called  Ancestors  of  Christ,  the  forms 
represented  are  the  genuine  emanations  of  Michael  Angelo^s  genius, 
pervaded  by  his  profound  and  sombre  sentiments,  and  yet  by  no 
means  destitute  of  gracefulness  and  beauty.  The  decorative  figures 
also  which  he  designed  to  give  life  to  his  architectural  frame-work 
are  wonderfully  beautiful  and  spirited.   The  Last  Judgment,  which 
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was  executed  nearly  thirty  years  later  (in  1584-41),  is  not  nearly 
60  striking  as  the  ceiling-paintings,  owing  in  a  great  measure  to  its 
damaged  condition.  —  Among  Michael  Angelo's  pupils  were  Sebas- 
tian DEL  PiOMBO  (pp.  Ixi,  291),  Mabobllo  Ybnusti,  and  Dakiblb 

BA  VOLTBBBA. 

Whether  the  palm  be  due  to  Michael  Angelo  or  to  Raphael  (1483- 
1520)  among  the  artists  of  Italy  is  a  question  which  formerly  gave 
rise  to  vehement  discussion  among  artists  and  amateurs.  R^pH^gi. 
The  admirer  of  Michael  Angelo  need,  however,  hy  no  means 
be  precluded  from  enjoying  the  works  of  Raphael.  We  now  know 
that  it  is  far  more  advantageous  to  form  an  acquaintance  with 
each  master  in  his  peculiar  province,  than  anxiously  to  weigh 
their  respective  merits ;  and  the  more  minutely  we  examine  their 
works,  the  more  firmly  we  are  persuaded  that  neither  in  any  way 
obstructed  the  progress  of  the  other ,  and  that  a  so-called  higher 
combination  of  the  two  styles  was  impossible.  .  Michael  Angelo's 
unique  position  among  his  contemporaries  was  such,  that  no  one, 
Raphael  not  excepted,  was  entirely  exempt  from  his  influence; 
but  the  result  of  preceding  development  was  turned  to  the  best 
account,  not  by  him,  but  by  Raphael,  whose  susceptible  and 
discriminating  character  enabled  him  at  once  to  combine  different 
tendencies  within  himself,  and  to  avoid  the  faults  of  his  pre- 
decessors. Raphael's  pictures  are  replete  with  indications  of  pro- 
found sentiment,  but  his  imagination  was  so  constituted  that  he  did 
not  distort  the  ideas  which  he  had  to  embody  in  order  to  accommo- 
date them  to  his  own  views,  but  rather  strove  to  identify  himself 
with  them,  and  to  reproduce  them  with  the  utmost  fidelity.  In  the 
case  of  Raphael,  therefore,  a  knowledge  of  his  works  and  the  en- 
joyment of  them  are  almost  inseparable,  and  it  is  difficult  to  point 
out  any  single  sphere  with  which  he  was  especially  familiar.  He 
presents  to  us  with  equal  enthusiasm  pictures  of  the  Madonna,  and 
the  myth  of  Cupid  and  Psyche ;  in  gieat  cyclic  compositions  he  is 
as  brilliant  as  in  the  limited  sphere  of  portrait-painting ;  at  one 
time  he  appears  to  attach  paramount  importance  to  strictness  of 
style,  architectoral  arrangement,  symmetry  of  groups,  etc. ;  at  other 
ttmes  one  is  tempted  to  believe  that  he  regarded  colour  as  his  most 
effective  auxiliwy.  His  excellence  consists  in  his  rendering  equal 
justice  to  the  most  varied  subjects,  and  in  each  case  as  unhesitat- 
ingly pursuing  the  right  course,  both  in  his  apprehension  of  the 
idea  and  selection  of  form,  as  if  he  had  never  followed  any  other. 

LitUe  is  known  of  Raphael's  private  life ,  nor  is  it  known  by 
what  master  he  was  trained  after  the  death  of  Oiovanni^  his  father 
(1494).  In  1500  he  entered  the  studio  of  Pemgino  (p.  liil),  and 
probably  soon  assisted  in  the  execution  of  some  of  the  works  of  his 
prolific  master.  Of  Raphael's  early  or  Umbrian  period  there  are 
examples  in  the  Vatican  GaUery  (Coronation  of  Mary)  and  the  Brera 
at  Milan  {Bpot^kio  of  the  Madonna,  1504).    On  settling  at  Florence 
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(1504)  Raphael  did  not  at  fliBt  abandon  the  style  he  had  learned  at 
Perngia ,  and  which  he  had  carried  to  greater  perfection  than  any 
of  the  other  Umbrian  masters.  Many  of  the  pictures  he  painted 
there  show  that  he  still  followed  the  precepts  of  his  first  master ; 
but  he  soon  yielded  to  the  influence  of  his  Florentine  training. 
After  the  storm  raised  by  Savonarola  had  passed  over,  glorious  days 
were  in  store  for  Florence.  Leonardo ^  after  his  return  from  Milan, 
and  Michael  Angelo  were  engaged  here  on  their  cartoons  for  the 
decoration  of  the  great  hall  in  the  Palazzo  Y ecchio  (p.  473) ;  and  it 
was  their  example,  and  more  particularly  the  stimulating  influence 
of  Leonardo,  that  awakened  the  genius  and  called  forth  the  highest 
energies  of  all  their  younger  contemporaries. 

The  fame  of  the  Florentine  school  was  at  this  period  chiefly 
Raphael's    D^*^iit*i^cd  by  Fra.  Babtolombo  (1475-1517)  and  Andbba 
Floksntinb  del  Sabto  (1487-1531).     The  only  works  of  Bartolomeo 
OoMTBMPOB-  which  we  know  are  somewhat  spiritless  altar-pieces,  but  they 
ABIES.       exhibit  in  a  high  degree  the  dignity  of  character,  the  tran- 
quillity of  expression,  and  the  architectural  symmetry  of  grouping 
In  which  he  excelled.  His  finest  pictures  are  the  Christ  with  the  four 
Saints  J  the  Descent  from  the  Cross  (or  Pieti),  the  St.  Mark  in  the  Pittl 
Gallery,  and  the  Madonna  in  the  cathedral  at  Lucca.    The  travellei 
would  not  do  justice  to  Andrea  del  Sarto,  a  master  of  rich  colouring, 
were  he  to  confine  his  attention  to  that  artist's  works  in  the  two 
great  Florentine  galleries.     Sarto's  Frescoes  in   the  Anmintiata 
(p.  510)  and  in  the  Scalzo  (History  of  John  the  Baptist,  p.  524)  are 
among  the  finest  creations  of  the  cinquecento.    Such,  too,  was  the 
stimulus  given  to  the  artists  of  this  period  by  their  great  contem- 
poraries at  Florence  that  even  those  of  subordinate  merit  have  occa- 
sionally produced  works  of  the  highest  excellence,  as,  for  instance, 
the  Salutation  of  Albbbtinblli  and  the  Zenobius  pictures  of  Ri~ 
DOLFO  Ghiblandaio  lu  the  Ufflzi.    The  last  masters  of  the  local 
Florentine  school  were  Pontobmo  and  Angblo  Bbonzino. 

Raphael's  style  was  more  particularly  influenced  by  his  relations 
to  Fra  Bartolomeo,  and  the  traveller  will  find  it  most  interesting 
to  compare  their  works  and  to  determine  to  what  extent  each  derived 
suggestions  from  the  other.  The  best  authenticated  works  in 
Italy  of  Raphael's  Florentine  period  are  the  Madonna  del  Orandtica 
(Pitti),  the  Madonna  del  CardelUno  (Ufflzi),  the  Entombment  (Gal. 
Borghese  in  Rome) ,  the  Predelle  in  the  Vatican ,  the  portraits  of 
Angelo  and  Maddalena  Doni  (Pitti) ,  and  the  Portrait  of  Himself 
(Ufflzi;  p.  485).  The  PoHrait  of  a  Lady  in  the  Pitti  gallery  is  of 
doubtful  origin,  and  the  Madonna  del  Baldacchino  in  the  same  gal- 
lery was  only  begun  by  Raphael. 

When  Raphael  went  to  Rome  in  1508  he  found  a  large  circle 

Kafhabl's   of  notable  artists  already  congregated  there.    Some  of  these 

BoMAK      were  deprived  of  their  employment  by  his  arrival,  including 

Pbbiod.     Qiotanni  Amtonio  Bazzi,  surnamed  Ii.  Sodoma  (ca.  1477- 
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1649),  whose  frescoes  in  the  Farnesina  (unfortunately  not  now 
accessible)  -vie  with  Raphael's  works  in  tenderness  and  grace.  A 
still  more  nomerons  circle  of  pupils,  however,  soon  assembled  aronnd 
Raphael  himself,  snch  as  Giulio  Romano,  Pbren  del  Yaoa,  An- 
DSBA  DA  Salebno,  Polidobo  DA  Gajlayagoio,  Tihotbo  Yiti  or 
DBLLA  ViTB,  Gabofalo,  F&ano.  Pbnni,  and  GiOYANNi  DA  Udinb. 
Attended  by  this  distinguished  retinue ,  Raphael  enjoyed  all  the 
honours  of  a  prince,  although ,  in  the  Roman  art  world,  BramanU 
(p.  xlvii)  and  Michael  Angela  occupied  an  equally  high  rank.  The 
latter  did  not,  however,  trench  on  Raphael's  province  as  a  painter 
so  much  as  was  formerly  supposed,  and  the  jealousy  of  each  other 
which  they  are  said  to  have  entertained  was  probably  chiefly  confined 
to  their  respective  followers.  Raphael  had  doubtless  examined  the 
ceiling  of  the  Sistine  with  the  utmost  care,  and  was  indebted  to 
Michael  Angelo  for  much  instruction ;  but  it  is  very  important  to 
note  that  he  neither  followed  in  the  footsteps,  nor  suffered  his  native 
genius  to  be  biassed  in  the  slightest  degree  by  the  example  of  his 
great  rival.  A  signal  proof  of  this  independence  is  afforded  by  the 
Sibyls  which  he  painted  in  the  church  of  Santa  Maria  della  Pace  in 
1514,  and  which,  though  conceived  in  a  very  different  spirit  from 
the  imposing  figures  in  the  Sistine,  are  not  the  less  admirable.  In 
order  duly  to  appreciate  the  works  produced  by  Raphael  during  his 
Roman  period,  the  traveller  should  chiefly  direct  his  attention  to 
the  master's  frescoes.  The  Stanse  in  the  Vatican,  the  Tapeitfy,  the 
Logge,  the  finest  work  of  decorative  art  in  existence,  the  Dome 
Mosaics  in  Santa  Maria  del  Popolo  (Capp.  Chigi),  and  the  Oalatea 
and  Myth  of  Psyche  in  the  Farnesina  together  constitute  the  treasure 
bequeathed  to  Rome  by  the  genius  of  the  prince  of  painters.  (Far- 
ther particulars  as  to  these  works  will  be  found  in  the  second  volume 
of  this  Handbook.) 

Many,  and  some  of  the  best ,  of  Raphael's  easel-pictures  of  his 
Roman  period  are  now  beyond  the  Alps.  Italy,  however,  still  pos- 
sesses the  Madonna  della  Sedia,  the  most  mundane,  but  most 
charming  of  his  Madonnas  (Pitti),  the  Madonna  delV  Impannata 
(Pitti),  the  Madonna  col  Divine  Amort  (Naples),  the  Madonna  di 
Foligno  and  the  Transfigwatioh  (in  the  Vatican  j,  8t.  Cecilia  (Bo- 
logna), and  the  Young  8t.  John  (tffflzi).  The  finest  of  his  portraits 
are  those  of  Pope  Julius  II.  (Uffizi)  and  Leo  X.  with  tvoo  Cardinals 
(Pitti).  Besides  these  works  we  must  also  mention  the  so-called 
Fomarina  (in  the  Pal.  Barberini  at  Rome),  and  the  Portfait  of  a 
Lady  (Pitti,  No.  245),  which  may  represent  the  same  original  and 
also  recalls  the  Sistine  Madonna. 

After  Raphael's  death  the  progress  of  art  did  not  merely  come 
to  a  standstill,  but  a  period  of  rapid  Dbolinb  set  in.  The  conquest 
and  plundering  of  Rome  in  1527  entirely  paralysed  all  artistic  effort 
for  a  time.  At  first  this  misfortune  proved  a  boon  to  other  P»5*^^ 
Italy.    Raphael's  pupils  migrated  from  Rome  to  variona  provmoi 
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towns.    GiuLio  Romano,  for  example,  entered  the  service  of  the 

Dnke  of  Mantua,  embellished  his  palace  with  paintings,  and 
^Dbcuot  '  designed  the  Palazzo  del  Tft  (p.  262),  while  Pbbin  dbl  Vaga 

settled  at  Genoa  (Pal.  Dorla).  These  offshoots  of  Raphael's 
school,  however,  soon  languished,  and  ere  long  ceased  to  exist. 

The  NouTHBBN  Schools  of  Italy ,  on  the  other  hand ,  retained 
their  vitality  and  independence  for  a  somewhat  longer  period.  At 
Bologna  the  local  style,   modified   by  the  inflnence  of  Raphael, 

was  snceessfnlly  practised  by  Bakt.  Ramenghi  ,  snr named 
®^^^;J;^y';' Bagnacavallo  (1484-1542).    Ftrrara  boasted  of  Dosso 

Dossi  fca.  1479-1542)  and  Bbnvbnuto  Tisi,  snmamed  Gako- 
PALO  (1481-lo59).  At  Verona  the  reputation  of  the  school  was 
maintained  by  Fkancesoo  Cakoto  (1470-1546)  and  Paolo  Mo&anba, 
surnamed  Oavazzola  (1486-1522). 

The  most  important  works  produced  in  Northern  Italy  were  those 

of  Antonio  Alleobi,  surnamed  Gobreggio  (1494-1534),  and  of 

CoRRKGoio.  *^®  Venetian  masters.     Those  who  visit  Parma  after  Rome 

and  Florence  will  certainly  be  disappointed  with  the  pic- 
tures of  Correggio.  They  will  discover  a  realistic  tendency  in  his 
works ,  and  they  will  observe,  not  only  that  his  treatment  of  space 
(as  in  the  perspective  painting  of  domes)  is  unrefined ,  but  that 
his  individual  figures  possess  little  attraction  beyond  mere  natural 
charms,  and  that  their  want  of  repose  is  apt  to  displease  and  fatigue 
the  eye.  The  fact  is,  that  Correggio  was  not  a  painter  of  aU-em- 
bracing  genius  and  far-reaching  culture ,  but  merely  an  adept  in 
chiaroscuro,  who  left  all  the  other  resources  of  his  art  undeveloped. 
In  examining  the  principal  works  of  the  Venetian  School,  how- 
ever, the  traveller  will  experience  no  such  dissatisfaction  (comp. 

p.  290).  From  the  school  of  Giovanni  Bellini  (p.  Ill)  emanated 
ScifooL^    the  greatest  representatives  of  Venetian  painting  —  Gior- 

GiONE,  properly  Bakbabelli.  (1477?-1510),  whose  works 
have  unfortunately  not  yet  been  sufficiently  well  identified,  the 
elder  Palma  (1480-1528) ,  and  Tiziano  VecelUo  (1477-1576),  who 
for  nearly  three  quarters  of  a  century  maintained  his  native  style  at 
its  culminating  point.  These  masters  are  far  from  being  mere  colo- 
rists ;  nor  do  they  owe  their  peculiar  attraction  to  local  inspiration 
alone.  The  enjoyment  of  life  and  pleasure  which  they  so  happily 
pourtray  is  a  theme  dictated  by  the  culture  of  the  Renaissance  (a 
culture  possessed  in  an  eminent  degree  by  Titian,  as  indicated  by 
his  intimacy  with  the  *divine'  Aretino).  Their  serene  and  joyous 
characters  often  recall  some  of  the  ancient  gods,  showing  the  manner 
in  which  the  artists  of  the  .Renaissance  had  profited  by  the  revived 
study  of  the  antique.  Properly  to  appreciate  Titian  it  is  of  impor- 
tance to  remember  how  much  of  his  activity  was  displayed  in  the 
service  of  the  different  courts.  His  connection  with  the  family  of 
Este  began  at  an  early  period ;  he  carried  on  an  active  intercourse 
with  the  Gonzagas  at  Mantua,  and  executed  numerous  pictures  for 
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them.  Later  he  basked  in  the  faTom  of  Ghailes  Y.  and  Philip  II.  of 
Spain.  The  natural  result  of  this  was  that  the  painting  of  portraits 
and  of  mythological  subjects  engrossed  the  greater.part  of  his  time 
and  talents.  That  Titian^s  genius,  however,  was  by  no  means  alien 
to  religion  and  deep  feeling  in  art,  and  that  his  imagination  was  as 
rioh  and  powerful  in  this  field  as  in  pourtraying  realistic  and  sen- 
sually attractive  forms  of  existence,  is  proved  by  his  ecclesiastical 
paintings,  of  which  the  finest  are  the  Pesaro  Madonna  (p.  336),  the 
Martyrdom  of  St.  Lawrence  (p.  324),  the  Presentation  in  the  Temple 
(p.  313),  and  the  Assumption  (p.  308)  at  Venice. 

Owing  to  the  soundness  of  the  principles  on  which  the  Venetian 
school  was  based,  there  is  no  wide  guK  between  its  masters  of  the 
highest  and  those  of  secondary  rank ,  as  is  so  often  the  case  in  the 
other  Italian  schools ;  and  we  accordingly  find  that  works  by  Lo- 
RBNzo  Lotto,  Sebastian  del  Piombo  (p.  Mi),  the  Bonifazios,  Pob- 
DBKONE,  Pabis  Bobdone,  and  Jaoopo  Tintobbtto  frequently  vie 
in  beauty  with  those  of  the  more  renowned  chiefs  of  their  school. 
Even  Paolo  Oaliabi,  surnamed  Vbbohese  (1528-88),  the  last  great 
master  of  his  school,  shows  as  yet  no  trace  of  the  approaching 
period  of  decline ,  but  continues  to  delight  the  beholder  with  his 
delicate  silvery  tints  and  the  spirit  and  richness  of  his  compositions. 

Correggio,  as  well  as  subsequent  Venetian  masters,  were  fre- 
quently taken  as  models  by  the  Italian  painters  of  the  17th  century, 
and  the  influence  they  exercised  could  not  fail  to  be  de- 
tected even  by  the  amateur,  if  the  entire  post-Raphaelite  ^fg^uNK.'^ 
period  were  not  usually  overlooked.    Those,  however,  who 
make  the  great  cinquecentists  their  principal  study  will  doubtless 
be  loth  to  examine  the  works  of  their  successors.    Magnificent  de- 
corative works  are   occasionally  encountered,    but  the  taste  is 
offended  by  the  undisguised  love  of  pomp  and  superficial  man- 
nerism  which  they  generally   display.      Artists  no  longer  ear- 
nestly identify  themselves  with  the  ideas  they    embody;   they 
mechanically  reproduce  the  customary  themes,  they  lose  the  desire, 
and  finally  the  ability  to  compose  independently.    They  are,  more- 
over, deficient  in  taste  for  beauty  of  form,  which,  as  is  well  knows, 
is  most  attractive  when  most  simple  and  natural.     Their  technical 
skill  is  not  the  result  of  mature  experience,  slowly  acquired  and 
justly  valued :  they  came  into  easy  possession  of  great  resources  of 
art,  which  they  frivolously  and  unworthily  squander.    The  quaint, 
the  extravagant,  the  piquant  alone  stimulates  their  taste ;  rapidity, 
not  excellence  of  workmanship,  is  their  aim.    Abundant  specimens 
of  this  mannerism,  exemplified  in  the  works  of  Zuooabo,  d*Abpino, 
Tbmpbsta,  and  others,   are  encountered  at  Bome  and  Florence 
(cupola  of  the  cathedral).     The  fact  that  several  works  of  this 
class  produce  a  less  unfavourable  impression  does  not  alter  their 
general  position ,  as  It  is  not  want  of  talent  so  much  as  of  con- 
scientiousness which  is  attributed  to  these  artists. 
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The  condition  of  Italian  art,  that  of  painting  at  least,  ImpioTed 
to  Bome  extent  towards  the  close  of  the  16th  century,  when  there 

was  a  kind  of  second  efflorescence,  known  In  the  schools  as 
^'vrvTLf  *^  the  *reviTal  of  good  taste*,    which  is  said  to  haye  chiefly 

manifested  Itself  in  two  directions ,  the  edeotio  and  the  na- 
turalistic. But  these  are  terms  of  little  or  no  moment  in  the  study 
of  art,  and  the  amateur  had  better  disregard  them.  This  period  of  art 
also  should  be  studied  historically.  The  principal  architectural  mon- 
uments of  the  17th  century  are  the  churches  of  the  Jesuits,  which 
unquestionably  produce  a  most  imposing  effect ;  but  the  historical 
enquirer  will  not  easily  be  dazzled  by  their  meretricious  magni- 
ficence. He  will  perceive  the  absence  of  organic  forms  and  the 
impropriety  of  combining  totally  different  styles,  and  he  will  steel 
himself  'against  the  gorgeous,  but  monotonous  attractions  of  the 
paintings  and  other  works  of  the  same  period.  The  bright  Renais- 
sance is  extinct ,  simple  pleasure  in  the  natural  and  human  is  ob- 
literated. A  gradual  change  in  the  views  of  the  Italian  public  and 
in  the  position  of  the  church  did  not  fail  to  influence  the  tendencies 
of  art,  and  in  the  17th  century  artists  again  devoted  their  energies 
more  immediately  to  the  service  of  the  church.  Devotional  pictures 
now  became  more  frequent,  but  at  the  same  time  a  sensual,  natural- 
istic element  gained  ground.  At  one  time  it  veils  itself  in  beauty 
of  form,  at  another  it  is  manifested  in  the  representation  of  volup- 
tuous and  passionate  emotions ;  classic  dignity  and  noble  symmetry 
are  never  attained.  Obistofobo  Allobi's  Judith  (p.  544)  should  be 
compared  with  the  beauties  of  Titian,  and  the  frescoes  of  Aitnibai<b 
CAJL&A.OCI  in  the  Palazzo  Famese  at  Rome  vdth  RaphaeFs  ceiling- 
paintings  in  the  Famesina,  in  order  that  the  difference  between  the 
16th  and  17th  centuries  may  be  clearly  understood ;  and  the  enquirer 
will  be  still  farther  aided  by  consulting  the  coeval  Italian  poetry,  and 
observing  the  development  of  the  lyric  drama  or  opera.  The  poetry  of 
the  period  thus  furnishes  a  key  to  the  mythological  representations 
of  the  School  of  the  Garracci.  Gems  of  art,  however,  were  not  un- 
frequently  produced  during  the  17th  century,  and  many  of  the  frescoes 
of  this  period  are  admirable,  such  as  those  by  Guido  Rbni  and 
PoMBNiOHiNO  at  Rome.  Beautiful  oil-paintings  by  various  masters 
are  also  preserved  in  the  galleries  of  Bologna  (p.  386),  Naples,  and 
elsewhere.  The  so-called  gallery-pieces,  figures  and  scenes  desig- 
nated by  Imposing  titles,  and  painted  in  the  prevailing  taste  of  the 
17th  century,  were  readily  received,  and  indeed  most  appropriately 
placed  in  the  palaces  of  the  nobles.  This  retreat  of  art  to  the  privacy 
of  the  apartments  of  the  great  may  be  regarded  as  a  symptom  of  the 
universal  withdrawal  of  the  Italians  from  public  life.  Artists,  too, 
henceforth  occupy  an  isolated  position,  unchecked  by  public  opinion, 
exposed  to  the  caprices  of  amateurs,  and  themselves  inclined  to  an 
arbitrary  deportment.  Several  qualities,  however,  still  exist  of 
which  Italian  artists  are  never  entirely  divested;   they  retain  a 
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certain  address  In  the  airangement  of  flgnres,  they  preserre  their 
reputation  as  ingenious  decorators,  and  understand  the  art  of  ooca- 
sioually  Imparting  an  Ideal  impress  to  their  pictures ;  even  down  to 
a  late  period  In  the  18th  century  they  excel  In  effects  of  colour, 
and  by  devoting  attention  to  the  province  of  genre  and  landscape- 
painting  they  may  boast  of  having  extended  the  sphere  of  their 
native  art.  At  the  same  time  they  cannot  conceal  the  fact  that  they 
have  lost  all  faith  in  the  ancient  ideals,  that  they  are  Incapable  of 
new  and  earnest  tasks.  They  breathe  a  close,  academic  atmosphere, 
they  no  longer  labour  like  their  predecessors  in  an  independent 
and  healthy  sphere,  and  their  productions  are  therefore  devoid  of 
absorbing  and  permanent  interest. 

This  slight  outline  of  the  decline  of  Italian  art  brings  us  to 
the  close  of  our  brief  and  Imperfect  historical  sketch,  which,  be 
it  again  observed,  is  designed  merely  to  guide  the  eye  of  the 
enlightened  traveller,  and  to  aid  the  uninitiated  in  independent 
discrimination  and  research. 
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Olossary  of  Technioal  Terms. 


AmbOy  Ambones^  see  p.  xxxiy. 

Apte  or  Tribitnay  semicircular  or  poly- 
gonal ending  of  a  church,  generally 
at  its  E.  end. 

Aitic^  a  low  upper  story,  usually  with 
pilasters. 

Badia,  Abbatia^  an  abbey. 

Batilica^  a  church  with  a  high  nave, 
ending  in  an  apse  and  flanked  by 
lower  aisles.  For  the  early-Chris- 
tian basiUca,  comp.  p.  zxxiv. 

Borgo^  Bohborgo^  a  suburb. 

Campanile  y  detached  bell- tower  of 
the  Italian  churches. 

Campo  Santpy  Cimitero,  a  cemetery. 

Central  Structure ,  a  building  the 
ground-plan  of  which  can  be  en- 
closed in  a  circle. 

Certota,  Carthusian  convent. 

Chiostroy  cloisters,  a  monastic  court. 

Ciboriumy  the  sacred  vessel  or  box 
(pyx)  in  which  the  consecrated 
eucharistic  elements  are  preserved. 
Also,  a  canopy  above  the  altar, 
supported  by  four  pillars. 

GinquecentOy  16th  century. 

ColUgiOy  college,  common  table  at  a 
college. 

Confestionf  an  underground  chamber 
below  the  high-altar  of  a  church, 
with  the  tomb  of  its  patron-saint, 
the  original  form  of  the  crypt. 


JHplpehy    doable    folding   tablet  of 

wood,  ivory,  or  metal. 
Loggia^  arcade,  balcony. 
Monte  di  JHetd^  pawn-shop. 
MunieipiOy  municipality,  city-hall. 
Niello,   engraved    design    on  silver, 

with  incised  lines    filled  with  a 

black  alloy  \  impressions  from  such 

designs. 
Palazzo    Arcivescovik  y     archbishop''s 

palace. 

—  Comunale  or  Pubblico,  city-hall. 

—  della  Ragione,  a  law-court  (now 
usually  called  Pal.  di  Oitutizia  or 
Tribunak). 

—  VeseoviUj  bishop^s  palace. 
Plaquette^  small  bronze   tablet  with 

reliefs. 
Predella^  small  picture  attached  to  a 

large  altar-piece. 
Putio  (pi.  puttiif  figure  of  a  child. 
Quattrocento,  loth  century. 
Ruatica,  masonry  with  rough  surface 

and  hewn  edges. 
Triumphal  Arch  (in  a  church),  the 

arch  connecting  the  choir  with  the 

transept  or  nave, 
Vetcovado,  bishopric,  episcopal  pal- 
ace. 
Villa,  country-house  and  park. 
Visitation,  Meeting  of  the  Virgin  Mary 

and  Elizabeth  (St.  Luke,  chap.  i). 


Abbreviations  of  Italian  Christian  Names. 

Ag.  =  Agostino. 

Bern.  =  Bernardo, 

Gugl.  =:  Guglielmo. 

Al.  =  Alessandro. 

Bernardino. 

Jac.  =  J^copo. 

Alf.  =  Alfonso. 

Dom.  =  Domenico. 

Lod.  =  Lodovico. 

Andr.  =  Andrea. 

Fed.  =  Federigo. 

Lor.  =  Lorenzo. 

Aug.  =  Angelo. 

Fil.  =  Filippo. 

Nice.  =  Niccold. 

Ant.  =  Antonio. 

Franc.  =  Francesco. 

Bid.  =  Ridolfo. 

Bart.  =  Bartolomeo. 

Giac.  =  Gidcomo. 

Seb.  =  Sebastiano. 

Batt.  =2  Battista. 

Giov.  =  Giovanni. 

Tomm.  =  Tommaso. 

Ben.  =  Benedetto. 

Girol.  =  Girdlamo. 

Vine.  =  Vincenzo. 

« 

Gius.  =  Giuseppe. 

Vitt.  =  Vittore. 

I.  Routes  to  Italy.- 


I 


1.  From  Paris  (Geneva)  to  Turin  by  Mont  Genis  ....       1 

From  Geneva  to  Calos,  1. 

2.  From  Brigae  (Lausanne)  to  Milan  via  AioBa.  Simplon 
Railway 3 

3.  From  Lucerne  (Bdle)  to  Lugano,  Gomo,  and  Milan. 

St  Gotthard  Railway 6 

4.  From  Thusis  to  Colico  over  the  Splugen 17 

5.  From  Innsbruck  to  Yerona  by  the  Brenner 19 

From  Trent  to  Tezie,  21.  —  From  Kori  to  Biva,  22. 

6.  From  Vienna  to  Venice  vii  Pontebba 23 


1.   From  Paris  (Geneva)  to  Turin  by  Mont  Cenii. 

499  M.  Railway  in  i6Vr-27Vs  hrs.  (fares  91  fir.  60.  62  fr.  16,  40  fr.  20  o.l. 
TravellerB  are  recommended  to  leave  Paris  (Gare  de  Lyon)  by  the  ni^ht 
express  (sleeping-cars)  in  order  to  cross  the  Alps  by  daylight.  —  The 
*Rome  Express^  (*train  de  luxe'* ;  extra  fare  to  Turin  29  fr.  6  c.)  leaves 
Paris  on  Mon.,  Thnrs.,  and  Sat.  in  winter. 

From  Paris  to  (348  M.)  Culo«  (774  ft.;  H6tel  Folliti;  RaiL 
Reataiurant),  the  junction  of  the  Geneva  line,  see  Baedeker's  North- 
ern France  and  Baedeker's  Southern  France, 

Fbom  Geneva  to  Guloz,  42  H.,  railway  in  lVr2Vs  hrs.  (fares  8  fr.  10  c, 
6fr.,  4fr.  46c.).  The  line  follows  the  right  bank  of  the  Bhdne,  on  the 
slopes  of  the  Jura  Hts.  Beyond  (14Vs  H.)  Collonges  the  Rhone  flows  through 
a  narrow  rocky  valley,  confined  between  the  Jura  and  Mont  Vouache^ 
and  commanded  by  the  Fort  de  VEditse,  which  rises  far  above  on  the 
right.  The  line  quits  the  defile  by  the  long  Tunnel  du  Crido  (2^^  K.), 
crosses  the  grand  VaUerine  Viaduct  (276  yds.  long  and  170  ft.  high),  and 
reaches  (20^^  M.)  Bellegarde  (Poste).  at  the  influx  of  the  Valserine  into  the 
RhOne  (French  custom-house  examination).  —  42  M.  Cktloz. 

The  train  crosses  the  Rh6ne ,  and  at  (36272  M.)  Chindrieux 
reaches  the  N.  end  of  the  Lac  du  Bourget  (745  ft),  10  M.  in  length, 
3  M.  in  breadth,  the  £.  bank  of  which  it  follows.  On  the  opposite 
bank  Is  the  Gistercian  abbey  of  Hautecombe. 

362  M.  Aiz-les-Bains  (850  ft.;  8plendide-H6tel  Royal;  Grand 
H6U  Bemascon  et  Regina;  Grand  H6U  d' Albion;  H6U  de  la  Poste, 
H6t.  du  Centre,  less  expensive ;  and  many  others),  the  Aquae  Gra- 
tianae  of  the  Romans,  is  a  fashionable  watering-place  with  8120  in- 
hab.,  possessing  sulphur-springs  (113®  Fahr.).  In  the  place  in  front 
of  the  Etahlissement  Thermal  rises  the  Arch  of  CampanuSf  a  Roman 
tomb  of  the  3rd  or  4th  cent. ,  built  in  the  shape  of  a  triumphal  arch. 

370  M.  Chambirj  (880  ft. ;  H6t,  de  France ;  H6t,  de  la  Poste  ^ 
Mitropole;  Hdt,  du  Commerce"),  beautifully  situated  on  the  Leysse^ 
with  22,100  inhab.,  is  the  capital  of  the  Department  of  Savoy  and 
an  archiepiscopal  see. 


+  Approaches  to  Italy  through  France,  see  Baedeker's  Southern  France. 
Babdbkbs.  Italy  I.    13th  Edit.  1 


2    Route  1.  MONT  OENIS  TUNNEL. 

378V2  M.  Montmilian  (921  ft.).  The  ancient  castle  was  long 
the  bulwark  of  Savoy  against  Fiance  until  its  destruction  in  1705 
by  Louis  XIV.  —  The  train  now  ascends  the  valley  of  the  Ishre.  — 
386  M.  8t,  Pierre  d'Albign,y  (buflfet),  the  junction  of  the  branch-line 
to  Albertviile  and  (32  M.)  Moutiers-en-Tarentaise;  the  town  lies 
opposite  on  the  right  bank,  commanded  by  the  ruins  of  a  castle.  — 
Near  (388 Y2  M.)  Chamousset  the  line  turns  to  the  right,  and  enters 
the  valley  of  the  Arc  (ValUe  de  Maurienne),  which  here  joins  the 
Is^re.  422  M.  St.  Michel  de  Maurienne  (2330  ft.).  Numerous 
tunnels.  --  428  M.  La  Pros  (3135  ft.). 

431  M.  Modane  (3466  ft. ;  Buffet,  dtfj.  with  wine  4  fr. ;  mtel 
Interrhational  et  Terminus^  R.  21/2-6,  ddj.  or  D.  3  ftr.)  is  the  seat  of  the 
French  and  Italian  custom-house  authorities  (carriages  changed; 
departure  according  to  Mid-Europe  time). 

The  train  (view  to  the  right)  describes  a  wide  curve  round  the 
village,  and,  passing  through  two  short  tunnels,  enters  the  great 
Mont  Cenis  Tunnel,  by  which  the  Col  de  Frijua  (8470  ft.)  is  pen- 
etrated in  a  S.E.  direction,  though  the  name  is  derived  from  the  old 
Mont  Cenis  road,  which  crosses  the  Mont  Genls  Pass,  17  M.  to  the  E. 

The  tunnel  (T'/i  M.  in  length;  N.  entrance  8800  ft.,  S.  entrance  4100ft. 
above  the  sea-level:  height  in  the  centre  4245  ft.,  depth  below  the  sur- 
face of  the  mountain  4(M)  ft.)  was  completed  in  1^1  - 1870  under  the 
superintendence  of  the  engineers  Sommeiller,  Grandis,  and  Orattoni  at  a 
total  cost  of  75,000,000  fr.  The  tunnel  is  26  ft.  wide,  19  ft.  high,  and  has 
two  lines  of  rails.  It  is  lighted  by  lanterns  placed  at  intervals  of  600 
metres,  and  the  distances  are  given  in  kilometres.  The  transit  occupies 
25-30  minutes.  Travellers  are  warned  not  to  protrude  their  heads  or  arms 
from  the  carriage-windows  during  the  transit,  and  are  also  recommended 
to  keep  the  windows  shut. 

At  the  S.  end  of  the  tunnel,  6  M.  from  the  frontier,  is  (444  M.) 
Bardonnecchia  (4125  ft.),  the  first  Italian  station.  The  best  views 
are  now  to  the  left.  ~  Near  (451  M.)  Oulx  (3600  ft.),  the  Roman 
Villa  MartiSy  the  line  enters  the  picturesque  valley  of  the  Dora 
Biparia.  Beyond  a  bridge  and  two  tunnels  is  (455  M.)  Saibertrand 
(3303  ft.).  Before  the  next  station  nine  tunnels  are  traversed.  To 
the  left,  between  the  second  and  third,  a  glimpse  is  obtained  of 
the  small  town  of  ExUles,  with  the  frontier-fortress  of  that  name.  — 
461 1/2  M.  Chiomonte  (2525  ft.).  The  valley  contracts  and  forms  a 
wild  gorge  (Le  Gorgie)^  of  which  beautiful  views  are  obtained,  with 
the  Mont  Cenis  road  winding  up  the  hill  on  the  farther  side,  and 
the  Rocciamelone  (Fr.  Boche- Melon,  11,604  ft.)  and  other  peaks 
towering  above  it.  When  the  valley  expands,  Susa,  with  its  Roman 
triumphal  arch,  comes  in  sight  on  the  left  (see  p.  44).  —  465  M. 
Meana  (1950  ft.),  1  M.  from  Susa.  Three  tunnels.  The  train  then 
descends  through  beautiful  chestnut-woods,  and  crosses  the  Dora. 
—  471  M.  Bu88oleno  (1425  ft.),  the  junction  of  the  branch-line  to 
Susa  described  at  p.  44. 

At  (475  M.)  Borgone  the  Dora  is  crossed.  —  Beyond  (482  M.) 
SanV  Ambrogio  di  Torino  (1160.  ft.)  the  line  traverses  the  CMuse, 
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a  narrow  pass,  fortified  by  the  Lombards,  between  the  Monte 
Pirchiriano  (3150  ft.;  rigbt)  and  the  Monte  Caprasio  (left),  where 
Charlemagne  defeated  the  Lombard  King  Desiderius  in  774. 

A  bridle-path  ascendf  in  i*/^  hr.  from  Sant'  Ambrogio  to  the  *Bagra  di 
San  Kiohelei  a  monastery  founded  in  999  upon  the  rocky  summit  of  the 
Monte  Pircbiriano  (Alb.  Giacosa,  clean,  at  San  Pieiro^  V^  ^'-  from  the  top). 
Tlie  monastery,  enlarged  by  the  Benedictines  in  the  12th  cent.,  is  now 
occupied  by  a  few  Rosminian  monks  (p.  2U0).  The  Scalone  de*  Korti,  a 
staircase  hewn  in  the  rock,  ascends  through  the  Porta  dello  Zodiaco 
(Romanesque  sculptures)  to  the  Romanesque  church,  the  apse  of  which 
rests  upon  massive  foundations,  75  ft.  deep.  Various  scions  of  the  House 
of  Savoy  are  interred  in  the  crypt.  The  fine  view  ranges  over  the  valley 
of  Susa,  the  Alps,  and  the  plain  of  Piedmont.  A  bridle-path  descends  to 
(IV4  hr.)  Avigliana. 

485  M.  Avigliana  (1108  ft.),  a  mediaval  town  with  a  large 
dynamite  factory.  The  hills  below  Avigliana,  once  enclosing  a  lake, 
are  the  lateral  moraines  of  the  ancient  Doria  Riparia  glacier.  — 
Beyond  (488  M.)  Bosta  the  valley  expands  into  a  broad  plain. 

About  8  M.  finom  Rosta  lies  the  AbbaHa  di  Sanf  Antonio  di  Remverso^ 
founded  in  1188,  with  a  Oothic  facade  of  three  gables.  The  high-altar-piece 
is  a  Nativity,  by  Defendente  de  Ferrari ;  in  the  sacristy  is  a  15th  cent,  fresco 
of  the  Beariog  of  the  Gross. 

499  M.  Turin,  see  p.  27. 

2.  From  Brigae  (Lausanne)  to  Milan  vi&  Arona. 

Simplon  Eailway. 

100  M.  Bailwat,  opened  in  1906,  in  SVs'^  bra.  (from  Lausanne  6V1- 
l^V*  bra.).  Best  views  to  the  left  beyond  Domodossola.  Comp.  the  Map, 
p.  Ii90.  —  From  London  vi4  Boulogne}  ordinary  express  tn  241/2  hrs.  (fares 
IstcL  7;.  44.  4d.;  SndcL  6l.  6«.):  vi4  Ccdais  in  33  hrs.  'Simplon  Express' 
(train  de  loxe^  extra  fare  2/.  18#.  Bd.)  from  Calais  (London)  in  QlValiw.  on 
Mon.,  Wed.,  and  Sat.  in  summer. 

Brigae  (2245  ft. ;  Edtel  Couronne  et  Poste;  Angleterre;  Term- 
inus^ etc. ;  Bail.  Restaurant),  a  well-built  little  town,  with  a  tnrreted 
chateau,  is  the  terminus  of  the  Rh6ne  Valley  Line  (see  Baedeker's 
8wiiterland')y  and  the  starting  point  of  the  Simplon  Railway. 

The  Simplon  Railway  quits  the  valley  of  the  Rh6ne  l*/2  M. 
above  Brigoe  and  enters  the  Simplon  Tunnel  (I2V4  M.),  the  longest 
railway-tunnel  in  the  world,  which  pierces  the  chain  of  the  Lepon- 
tine  Alps  in  a  S.W.  direction  between  the  Furggenbaumhom  (Ital. 
Punta  d^Aurona;  9815  ft.)  and  the  Wasenhorn  (Ital.  Ptmta  di  Terra- 
rossa;  10,680  ft.),  near  the  point  where  the  Simplon  Road,  constructed 
by  order  of  Napoleon  in  1800-1806,  crosses  the  Simplon  Pass. 

The  tannel,  which  was  constructed  in  1898-1906  at  a  total  cost  of 
T5,600,(XX)  fr.,  by  Brandt  (d.  1899),  Brandau,  and  other  engineers,  differs 
from  all  similar  constructions  inasmuch  as  it  consists  of  two  parallel  tun- 
nels, 55  ft.  apart,  which  were  connected  with  each  other  during  the  con- 
struction by  transverse  shafts  at  intervals  of  220  yds.  Only  one  of  these 
tunnels  has  as  yet  been  completely  finished,  the  other  having  hitherto  been 
used  for  ventilation,  for  the  supply  of  water,  and  for  the  conveyance  of 
the  material  and  workmen.  From  the  K.  entrance  (2Q66  ft.)  **»«  *"»iJ«* 
ascends  at  the  gradient  of  2 :  1000  to  the  (5»/4  M.)  culminating  point  (2803  ft.}- 
which  lies  7000  ft.  below  the  mountain-surface  above  j  then,  after  remains 

1* 
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on  the  level  ibr  560  yds.,  it  descends  (gradient  7 :  lOGO)  to  the  (6V4  H.) 
8.  entrance  (2080  ft.),  at  Iselle,  in  the  valley  of  the  Diveria  (see  below). 
The  first  5V«  M.  of  the  tunnel  are  in  Swiss  territory.  Trains  make  the 
transit  in  26-2b  minutes. 

131/2  M.  Iselle  di  Trasquera  (2155  ft. ;  Hdt  du  Grand  Tunnel 
du  Simplon,  R.  1V2-3,  B.  1^2  ^r)*  ^^*^  °®^  fortifications,  is  situated 
in  the  picturesque  Val  di  Vedro^  which  is  watered  by  the  Diveria  or 
Doveria.  The  construction  of  the  railway  hetween  Iselle  and  Domo- 
dossola  was  attended  by  great  difficulty,  as  more  than  half  the  distance 
is  occupied  by  tunnels  and  cuttings  (cost,  1,600,000  fr.  per  mile). 

The  line  traverses  the  valley  of  the  Cairasca  by  means  of  a  spiral 
tunnel,  and  then  again  descends  the  Val  di  Vedro.  — 17  V2  M.  Varzo 
(1865  ft. ;  Albergo  Zanalda).  The  scenery  now  assumes  a  distinctly 
Italian  character:  chestnut- trees,  fig-trees,  mulberries,  vines,  and 
maize  abound. 

The  railway  crosses  to  the  right  bank  of  the  river  in  a  picturesque 
ravine.  —  23  M.  Preglia  (960  ft)  lies  near  the  influx  of  the  Diveria 
into  the  Toce  (or  Tosa)^  which  issues  from  the  Val  Aniigorio  (see 
Baedelcer's  Switzerland).  Below  this  point  the  broad  and  fertile  valley, 
frequently  injured  by  inundations,  is  known  as  the  Val  d'Osaola. 

25  V2  ^-  DomodosBola  (915  ft. ;  Hdtel  Terminus  et  Espagne,  R. 
2V2-6,  omn.  V2  fr.;  H6U  de  la  VilU  et  Poste,  with  oaf^,  R.  3V2  fr.; 
JI6t.  Milan  et  Suisse^  R.  2-3  fr.  j  Birreria  BarisorU;  Bufet),  the  an- 
cient OsceUij  a  small  town  with  3500  inhab. ,  beautifully  situated, 
is  the  seat  of  the  Italian  and  Swiss  custom-houses  and  the  junction 
of  a  line  to  No  vara  (R.  17).  The  Palazzo  Silva  (16th  cent.)  contains 
a  small  museum  of  antiquities ;  the  Museo  QalUtti  a  library  and  a 
cabinet  of  coins.  The  Calvary  Hill,  20  min.  to  the  S.,  commands 
a  superb  view  towards  the  N. 

About  41/2  M.  to  the  W.  lies  Bognanco  (2083  ft.),  the  chief  place  of  the 
Val  di  Bogna^  with  mineral  springs  and  a  hydropathic  establishment  (^Kur- 
haus,  open  from  June  to  Sept.;  pens,  from  10  fir.).  English  physician, 
Dr.  H.  Dan  vers  (in  summer). 

The  Simplon  Railway  passes  to  the  left  bank  of  the  Toce,  which 
separates  into  several  arms  and  fills  the  whole  valley  with  its  debris. 
—  29  M.  Beura  (810  ft.),  at  the  base  of  the  hills  on  the  E. 

3372  M.  Vogogna  (715  ft. ;  Corona) ,  picturesquely  situated  at 
the  foot  of  precipitous  rocks,  with  a  ruined  castle.  Near  the  village 
is  an  inscription  on  a  rock,  dating  from  the  leign  of  Septimius 
Severus.  —  318^2  M.  Premosello ;  41 M.  Cuzzago ;  both  with  stations  on 
the  Novara  railway.  —  To  the  left  appear  the  white  marble-quarries 
of  Candoglia,  which  have  been  worked  by  the  Milanese  ever  since 
the  construction  of  the  Naviglio  Grande  (p.  68).  Milan  Cathedral 
and  part  of  the  Certosa  di  Pavia  are  built  of  Candoglia  marble. 

42  M.  Mergozzo  (670  ft.)  lies  at  the  W.  end  of  the  Lago  di  Mer- 
gozzo,  originally  an  arm  of  the  Lago  Maggiore,  v^th  which  it  is  now 
connected  only  by  a  narrow  channel.  —  ITie  railway  skirts  the  S.W. 
bank  of  the  lake,  at  the  foot  of  the  Mont'  Orfano  (2596  ft.),  noted 
for  its  granite-quarries. 
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44  M.  Pallania-Fondo  Toee;  the  station  lies  4  M.  to  the  W.  of 
Pallanza  (p.  197),  on  the  road  fiom  Locarno  to  the  railway-station 
of  Gravellona  (p.  69  j  motor-omnibus,  see  p.  192). 

Crossing  the  Tosa  by  a  three-arched  iron  bridge,  160  yds.  long, 
at  Feriolo  (p.  198) ,  the  train  now  reaches  the  iKigo  Maggiore,  — 
Between  the  tunnels  beyond  (47  M.)  Baveno  (p.  198)  we  obtain,  to 
the  left,  a  charming  ♦View  of  the  Borromean  Islands  (p.  199),  in 
the  middle  of  the  W.  bay  of  the  lake,  and  of  Suna  and  Pallanza  on 
the  opposite  bank.  —  60  M.  Stresa  (p.  200);  63y2  M.  BelgiraU 
(p.  201);  641/2  M.  Lesa  (p.  201);  57  M.  Mdna  (p.  201).  All  these 
are  also  steamboat-stations  (comp.  p.  201). 

60  M.  Arena,  see  p.  201.  —  Arena  is  the  junction  for  lines  to 
Turin  TiH  SanthiJi  (R.  15)  and  to  Genoa  vik  Novara  (R.  30). 

Our  line  now  rounds  the  S.  end  of  the  Lago  Maggiore  and  crosses 
the  Ticino  by  the  bridge  mentioned  on  p.  189.  —  631/2  M.  Sesto 
Calende  (p.  189)  is  the  junction  for  the  line  to  Bellinzona  and  Genoa. 
68  M.  Vergiate.  —  7OV2  M.  iSomma  Lombardo  (920  ft.) ,  with  a 
venerable  cypress  95  ft.  in  height,  lies  near  the  E.  bank  of  the  Ticino 
(Ticinus) ,  where  Hannibal  overthrew  P.  Cornelius  Scipio  in  B.C. 
218.  On  the  neighbouring  heath  (brughiera)  is  a  large  manoeuvre- 
ground,  with  a  camp.  —  72V2  M.  Casorate  Sempione, 

76  M.  Gallarate  (780  ft.;  Alb.  Leon  d'Oro\  a  town  with  9600  in- 
hab.,  at  the  S.E.  base  of  a  range  of  hills  bounding  the  Lombard 
plain,  contains  the  Romanesque  church  of  San  Pietro  (11th  cent.) 
and  a  technical  school,  and  carries  on  manufactures  of  textile  fabrics. 
It  is  the  junction  for  the  electric  railway  from  Milan  to  Porto  Ceresio 
(R.  28)  and  for  a  branch-line  to  Laveno  (comp.  p.  186). 

At  YisMla,  6  K.  to  the  W.  of  Gallarate,  beyond  the  heath  mentioned 
above,  are  very  large  *£lbotrio  Wobks  (18,000  horse-power),  erected  on 
the  Ticino  in  1898-1901.  Water-power  is  conducted  hither  from  the  dam 
at  Somma  Lombardo  (see  above)  by  means  of  the  CtmaU  Induttriale.  4Vt  K. 
in  length.  Electric  power  is  distributed  from  this  centre  to  Sesto  Calende, 
Gallarate,  Saronno,  and  other  neighbouring  places.  —  Anotiier  electric 
work,  at  Tomavento,  7  M.  to  the  S.W.  of  Gallarate,  supplies  the  current 
for  the  electric  railway  to  Porto  Oeresio. 

791/2  M.  Busto  Arsitio  (Alb.  del  Vapore),  a  town  with  17,600  in- 
hab.  and  cotton-factories.  The  domed  church  of  Santa  Maria,  built 
in  1617  by  Lonati  from  Bramante^s  designs,  contains  frescoes  by 
Qaud.  Ferrari.    Branch-line  to  Novara  and  Seregno  (p.  68). 

82V2  M.  Legnano  (650  ft.;  18,300  inhab.),  with  cotton-factories 
and  machine-shops,  where  Frederick  Barbarossa  was  defeated  by 
the  Milanese  in  1176,  an  eyent  commemorated  by  a  large  monu- 
taent,  by  E.  Butti  (1900),  in  the  Piazza  Federioo  Barbarossa.  The 
church  of  San  Magno^  ascribed  to  Bramante,  contains  a  large  altar- 
piece,  one  of  the  best  works  of  Luini. 

91  M.  RKb  (520  ft. ;  p.  68) ,  with  silk-factories  and  the  church 
of  the  Madonna  dei  Miracoli  by  Pellegrino  Tibaldl  (1584;  facade 
1721,  dome  1762-65).  —  96  M.  Mu8occo  (p.  161). 

100  M.  Milan,  see  p.  128. 


3.  From  Lucerne  (Bale)  to  Lugano,  ComO|  and  Milan. 

St.  Gotthard  Railway. 

173  M.  Express  in  6  lirs.  (1st  cl.  only;  customs-examination  in  the 
train)  ^  fast  train  (some  1st  &  3rd  cL  only)  in  6V«-8V4  hrs.  (fares  38  fr.  6, 
25  fr.  80,  17  fr.  85  c.)',  ordinary  train  in  ll-llVi  hrs.  (cnstoms-examination 
at  Ghiasso).  —  At  Arth-Goldau  (see  below)  this  line  is  joined  by  the  braaeh 
from  Zurich  (IVt-lVs  ^r-)-  —  A  dining-car  is  attached  to  the  express 
train  (d^j.  4,  B.  5  fr.)  and  also  (as  far  as  Ghiasso)  to  the  afternoon  fast 
train  (d^j.  3V«i  !>•  ^  frO*  ^he  night  express  has  a  sleeping-carriage.  A 
table-d^hdte  dinner  (3Vsfr«)  includ.  wine)  for  passengers  by  the  day-train 
is  provided  at  GoBSchenen,  where  the  traveller  should  be  careful  to  avoid 
an  involuntary  change  of  carriages,  or  even  of  trains.  —  Igjnggj^jij^iy^s 


from  Lucerne  to  Fliielen  on  the  right,  from  Flilelen  to  Goesc^emoi  on  the 
^£^,  from  Ariolo.to  Bellinzona  to  thejlght,  and  from  CugalSofo  Gomo  to 
iiiedeft.  —  TnaS^^SnUitldSSl  Toy  age  on  the  Lake  of  Lucerne  from  Lucerne 
to  Fliielen  (2V4-2»/4  hrs.)  is  much  pleasanter  than  the  railway- journey 
(I-I1/2  hr.)  and  is  recommended  to  those  who  are  not  pressed  for  time. 
Gomp.  Baedeker^s  SuHtzerland. 

The  *St.  Ootthard  Bailway  was  constructed  in  1872-82,  at  a  total  cost 
of  245  million  francs.  Its  highest  point  is  in  the  middle  of  the  great  tunnel 
and  is  3787  ft.  above  the  level  of  the  sea.  The  inclines  (maximum  gradient 
26 :  1000)  have  been  surmounted  partly  by  large  spiral  tunnels,  of  which 
there  are  three  on  the  K.  side  of  the  St.  Gotthaj'd  and  four  on  the  S.  In 
all  the  railway  has  80  tunnels  (with  an  aggregate  length  of  29  M.)  and 
324  bridges  over  30  ft.  in  span.  The  great  tunnel  alone  cost  nearly  57  million 
francs.  Louis  Favre,  the  engineer,  died  of  apoplexy  in  the  tunnel  on 
July  19th,  1879. 

Lucerne.  —  Hotels.  Schweizerhof  &  Luzbbneb  Hof  ;  Hotel  National  ; 
Palace  Hotel  \  Beaurivaoe  \  Europe  ;  Anqleterre  ^  Swan  &  Bigi,  all  on 
the  lake.  —  HdTEL  du  Lac,  St.  Gotthard,  Monopolb  et  MfiTROPOLS,  all 
near  the  station.  —  Sadvagb,  R<b8SLi,  Enobl,  unpretending. 

Lucerru  (1437  ft),  the  capital  of  the  canton  of  that  name,  with. 
33,400  inhab.,  Is  beautlfolly  situated  at  the  efflux  of  the  Beuss 
from  the  Lake  of  Lucerne.  The  best  view  is  obtained  from  the 
Outach  (1722  ft.),  at  the  N,W.  end  of  the  town,  i/2  M.  from  the 
station  (cable-railway).  Near  the  station  is  the  Muteum  of  Peace  and 
War.  The  celebrated  Lion  of  Lucerne,  designed  by  Thorraldsen, 
and  the  Glacier  Garden^  with  numerous  *glacier-mills',  lie  1/4  M. 
to  the  N.  of  the  Schweizerhof-Quai.  For  details,  see  Baedeker's 
Switzerland, 

The  railway  skirts  Lucerne  in  two  tunnels  and  then  runs  towards 
the  Kussnacht  arm  of  the  Lake  of  Lucerne.  The  view  is  yery  fine, 
with  the  Rigi  rising  in  front  of  us.  — 12  M.Immensee  (1520  ft.),  on 
the  Lake  of  Zug;  171/2  M.  Arih-Ooldau  (see  above).  Beyond  (25 M.) 
Brunnen  the  line  reaches  the  Urner  See  or  £.  arm  of  the  Lake  of 
Lucerne,  along  which  it  runs  through  a  succession  of  tunnels. 

Beyond  (32  M.)  Fluelen  (1435  ft. ;  Weissea  Kreuz;  Adltr.,  etc.) 
the  train  ascends  the  broad  valley  of  the  Beuss ,  via  (38  M.)  Ersi- 
feld.  —  The  most  interesting  part  of  the  railway  begins  at  (41^2  M.) 
Amsteg-SUenen  (1760  ft.).  The  train  crosses  the  KaerBtelenbach  by 
an  imposing  bridge,  commanding  a  view  of  the  Maderaner-Tal,  to 
the  left,  and  of  the  Reuss-Tal,  to  the  right,  and  is  then  carried 
through  the  slope  of  the  Bristenstock  (10,086  ft.)  by  means  of  two 
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tunnels,  and  across  the  Beu8$  by  an  iron  bridge,  256  ft.  high.  We 
now  follow  the  left  bank  of  the  picturesque  Reuss  valley,  traverse 
a  tunnel,  cross  the  In$chialp^Bach  and  the  Zgraggen-TcU,  and  skirt 
the  mountain  through  three  tunnels  and  over  a  viaduct. 

Beyond  (50  M.)  Ourtnellen  (2300  ft)  the  train  crosses  the  Gor- 
neren'Bach  and  the  Hctegrigen^Bach^  enters  the  Pfaffensprung  Spiral 
Tunnel  (1635  yds.  long;  115  ft.  of  ascent),  and  crosses  the  Lower 
Mdenreuss  Bridge.  Beyond  the  Wattinger  Spiral  Tunnel  (1199  yds. 
long ;  76  ft.  of  ascent)  the  train  again  crosses  the  Reuss  and  pene- 
trates another  tunnel  to  — 

51  M.  Wasen  (3050  ft.),  a  considerable  village,  the  church  of 
which,  owing  to  the  windings  of  the  railway,  seems  constantly  to 
shift  its  position.  The  imposing  Middle  Meienreusa  Bridge  r260  ft. 
high)  and  the  Leggisiein  Spiral  Tunnel  (1204  yds.  long,  82  ft.  of 
ascent)  now  carry  us  to  the  Upper  Meienretisa  Bridge^  where  we  cross 
the  wild  and  deep  ravine  of  the  Meienreuss  for  the'  third  time. 
Passing  through  another  tunnel  and  skirting  the  face  of  the  moun- 
tains, we  obtain  a  view  of  Wasen,  far  below  us,  and  of  the  windings 
just  traversed.  Opposite  rises  the  Rienzer  Stock  (9785  ft.).  We 
next  cross  two  fine  bridges,  penetrate  the  Naxberg  Tunnel  (1  M. 
long),  and,  immediately  beyond  the  village  of  Ooesehenen,  cross  the 
deep  gorge  of  the  Ooeschenen-Reuaa  (view  of  the  Ooeachenen'Tal 
to  the  right,  with  the  beautiful  Dammafim'), 

56  M.  G<B«elienen  (3640  ft. ;  ^Bail.  Restaurant,  comp.  p.  6). 

Immediately  beyond  the  station  the  train  crosses  the  Ootthard 
Reu88  and  enters  the  great  St.  Oetthard  Tunnel,  which  runs  nearly 
due  S.,  5-6000  ft.  below  the  highest  point  of  the  mountain.  The 
tannel  is  16,309  yds.  or  about  9V4  M.  in  length,  28  ft  wide,  and 
21  ft.  high,  and  is  laid  with  a  double  line  of  rails.  Trains  take 
14-25  min.  to  pass  through  it.  —  Above  the  S.  end  of  the  tunnel, 
to  the  right,  are  some  new  fortifications. 

66  M.  Aixolo  (3865  ft.),  in  the  upper  Ticino  Valley,  was  injured  by 
a  landslip  in  1898.  The  scenery  here  still  retains  an  Alpine  character. 

Beyond  Airolo  the  train  crosses  the  Ti€ino,  passes  through  the 
Stalvedro  Tunnel,  and  enters  the  Stretto  di  Stalvedro.  The  valley 
expands  near  (70  M.)  Amhri-Fiotta  (3250  ft.).  —  Beyond  (73  M.) 
Rodi-FUaso  (3100  ft)  the  Monte  Piottino  (Platlfer)  projects  into 
the  valley  on  the  N.  The  Ticino  descends  the  gloomy  gorge  in  a 
series  of  waterfalls.  The  railway  crosses  the  gorge,  passes  through 
two  short  tunnels,  and  enters  the  Freggio  Spiral  Tunnel  (1  M.  in 
length),  from  which  we  emerge,  118  ft  lower,  in  the  Piottino  Gorge, 
We  again  cross  the  Ticino  in  the  midst  of  the  grandest  scenery,  and 
then  thread  two  short  tunnels,  the  Ptaio  Spiral  Tunnel  (1  M.  long; 
118  ft.  of  descent),  and  another  short  tunnel,  beyond  which  we  enjoy 
a  view  of  the  beautiful  valley  of  Faido,  with  its  fine  chestnut-trees. 
Crossing  the  Ticino  and  going  through  another  tunnel,  we  reach  — 

78  M.  Faiclo  (2365  ft.),  the  capital  of  the  lev^ntim,  thorou^hl^ 


8    Route  3. 


BELLINZONA. 


From  Lucerne 


Italian  in  character.  On  the  right  the  Piumogna  descends  in  a 
fine  waterfall.  —  The  train  now  follows  the  left  bank  of  the  Ticino, 
tray^rsing  abeantiful  district,  richly  wooded  with  walnnt  and.  chest- 
nut trees.  Cascades  descend  from  the  abrapt  cliffs  on  either  side, 
one  of  the  finest  being  the  fall  of  the  CribioMca,  a  little  short  of 
(82  M.)  Lavorgo  (2030  ft.). 

Farther  on  the  Ticino  forces  its  way  through  the  Biaschina  Bav^ 
ine  to  a  lower  region  of  the  valley  and  forms  a  beautiful  waterfall. 
The  railway  descends  on  the  left  bank  by  means  of  two  spiral  tun- 
nels, one  below  the  other  in  corkscrew  fashion :  viz,  the  PiarwtorMio 
Tunnel  (9/^Q  M.  long;  115  ft.  of  descent),  and  the  Travi  Tunnel 
(nearly  1  M.  long ;  118  ft.  of  descent). 

The  train  has  now  reached  the  lower  zone  of  the  Valle  Leventina, 
and  crosses  and  recrosses  the  Ticino  on  either  side  of  (87  M.)  Oior^ 
nico  (1480  ft.).  —  91  M.  Bodio  (1090  ft.).  —  The  Brenno  descends 
from  the  Vol  Blenio  on  the  left  to  join  the  Ticino. 

94  M.  Biasca  (970  ft.),  with  an  old  Romanesque  church  on  a  hill. 
— 102  M.  Claro  (830  ft.),  at  the  foot  of  the  Pitzo  di  Claro  (8920  ft,). 
Beyond  (104  M.)  Caatione  the  train  passes  the  mouth  of  the  Val 
Mesocco  (Bernardino  route)  and  crosftes  the  Moeaa.  The  train  then 
passes  through  a  tunnel  beyond  which  we  obtain  a  magnificent  view 
of  Bellinzona.. 

106  M.  Bellinsona  (760  ft. ;  ^Railway  Restaurant,  D.  inol.  wine 
31/2  fr.;  H6t.  Suisse  et  Poste,  3/^  M.  from  the  station,  R.  from  2, 
B.  11/4,  d^j.  21/2,  D.  4,  omn.  1/2  &•;  Cervo,  R.  iy^2%  B.  1  fr.; 
H6t,  International,  at  the  station,  R.  from  i^/^tt.^  the  capital  of  the 
canton  of  Ticino,  a  thoroughly  Italian  town  with  5000  inhab.,  is  the 
junction  for  Locarno  (p.  191)  and  Luino  (p.  189).  Above  it  rise 
three  picturesque  castles  built  about  1445  by  Fil.  Maria  Yiscontl 
(p.  127):  the  Castello  San  Michele,  to  the  W.,  the  Castello  Monte- 
hello,  and  the  Castello  Corbario,  to  the  E. 

Ascent  of  the  Monte  CamogM  from  Bellinzona  viel  Giubiasco,  see  p.  14. 

The  railway  to  Lugano  and  Milan  passes  through  a  tunnel 
(300  yds.)  below  the  Castello  Montebello.  —  At  (108  M.)  (?tu- 
hiasco  the  railways  to  the  Lago  Maggiore  (p.  191)  diverge  to  the 
right.  Our  line  approaches  the  foot  of  the  mountains,  and  ascends 
the  slopes  of  Monte  Ceneri  (4125  ft.).  Cadenazxo  (p.  191)  lies  below 
on  the  right.  Three  tunnels.  ♦View  of  the  Ticino  Valley  and  the 
N.  end  of  the  Lago  Maggiore,  improving  as  we  ascend.  The  train 
then  penetrates  the  Monte  Ceneri  (H6t.  du  Monte  Ceneri,  pens. 
6-9  fr.)  by  means  of  a  curved  tunnel  (1  M.  long),  1435  ft.  above  the 
sea-level.  At  the  S.  end  of  the  tunnel ,  in  a  sequestered  valley, 
lies  (115  M.)  Rivera-Bironico  (1420  ft.).  The  train  then  descends 
the  smiling  valley  of  the  AgrhO  to  (120  M.)  Taveme  (1130  ft. ; 
p.  15).  —  Beyond  Lamone  (1033  ft.)  the  train  quits  the  Agno, 
threads  the  Massagno  Tunnel  (1135  ft.  above  the  sea),  and  reaches 
*^e  L<igo  di  Lugano  (p.  182). 


124  H.  Ingano.  —  The  Bsilmj  flUUaii  (lllOft-i  PI. 


d*j.  2'/i,  ».  3'/!  f'.;  "lew,  see  p.  13)  Is  connected  wilh  the  town  bj 

,     .  .i„...  .,..-..1.    —a  J  CuLi  Tuutwii  (KinfaiifariJ,  M  the  S, 

30  or  90  c.,   down  IS  or  lOc.i  lowti  tei- 

bcblnd  Ihe  FlviL  deUa  Biformmi.  —  Tbe 


)  La«a  dt 

Como,  aee  p.  163;  to  Capolign,  on  tbs  Gsncigiii  BhUvbt,  lee  n.  IS)  bkTe 
four  pierj:  Xtvnno - Ccnlrnlt  (PI.  0,  S},  tbe  mgln  aUllna.  on  tbe  Pluit 
Giirdino  (two  landlog-itigei),  Lvgant-Ptaita  Ovglitlmo  rtH(Pl.  C,  1;  ntir 
tba  Ornnd  HStc]),  Zivono-niradiiv  (PI.  B,  B),  (oi  Pftrndlio  (p.  13)  und  ihe 
Mte.  Ssn  SaJTHloie,   and  £u(fafU  Coita^nola  (Fl.  Q,  1),  for  Caiisrate  snd 

—  Motor  Bgitm  jletween  Logsno  »nd  Piradiso  e-erj  jjunr, 

Hsteli  (Id  spring  rooms  ibould  be  lecnrod  tn  mdTmnee).  Tbe  eUef  boteU 

EStbl  (PI.  B|  B,  C,  4),  Plazia  Quglielmo  Te)l,  with  reilanraB 
fbuid  tbricB  a  d»7>,  E.  from  '    •-   ■'       ■■■'-'■ 

la  ft.-.    -GllBD   HdT<L   8rL«K  .... 

tbe  road  to  Paradlso.  with  small  gardeii  on  tbe  lake,  frequented  b;  Eullah 
mod  Ainerii»iu,  R.  Q-IO,  B.  IVz,  d^j.  1,  D.  &,  omu.  H/i,  pens,  from  iTti. ; 
Hoi.  do  Piiio-Be*o»iJooK  (PI.  b;  B,  4),  wllh  garden,  E.  from  i,  B.  ii/i, 
dy,  4,  D,  B,  oniD.  IVft  pens,  from  10  tr.  -  •hSt.-Pms.  Biu.i.«yu«  au  Lau 
mi   1      .     .1    17J.   i_.__i_  i-— ..    K  3.6^  g,  ]ii      .ij;    a    "    1    r 

"ivi^Vej.  3'L  D.r;;"p 

■--    --- f,   with'*  cMurani  anu 
7-iS,  omn,  i  fr.,  IlaliaB-i 


S.  av*  pma.  '-12  tr.!  HfiTBL  flaairi 

at  (see  p.  10),  £.  2-4,  B.  I'/i  b., 

Glardino.  E.  2^,  B,  1V<,  d^j.  Si/i, 

FoBTiuis,  Fiaiia  Bluiero 

S■/^  pens,  rrom  6  tt.,  bolb 

b,  3)j  Via  Canova,  B.  S'/rSVi,  B.  l'/., 


v.,  d^J.  3Vj,  D.  6,  pen.. 
"    lift,  K.  4-8, 

ID-fEBIIlJIDa 


B.  li/i.  ik-  8>.'i,  D.  B,  pens'.  8-lG  fr.;  HStei.  Wl  Qoiteud - tEBiiiJiDi 
m,  ki  C,S),  R.  Si/i-e,  B.  IVi,  d^.  3-3'/.,  D,  4-11/,,  omn.  J/--1V5.  P™"- 
7-12  ft.;  *HaT.-PKB«.  BBBHa  it  BULLi-TisT.  (PI.  r;  C,  3),  R.  3-8,  B.  !■/., 


Tlew.  To  tbe  W.  beblad  tbe  railway  llnea:  Hd^.-PiHU.  Bi.a-RisanD  it 
COKUHmraL  (P).  li  B,  S),  E.  from  3,  B.  I'/i,  d^j.  3Vi.  D.  I'/i,  pena.  from 
8  fr.,  witb  gardenj  Pige.  Viila  Mibsbt*,  with  garden,  ptna.  from  7  fr., 

a.Tl/l-2yi,  pens,   e-7  fr.';    ffnT-J.TTnp.ii»i..  rpi.   ,,'b,  b),  'iflVl-WJ.  »'-  J  *'■! 

plain.  To  tbe  S, ;  HBtbl  WaBHisuroB'Tfl.  d;  C,  1),  B.  from  2i/>>  »■  '"ft. 
«4i.  B.  D.  4,  pent,  from  7  omn.  1  fr  ;  Hut.-Pkbb.  Skihik  (PL  "i  C3,  %, 
Vr.  a  CoUe,  L  2i/,B.  B.  hi,,  D.  31/!,  S.  21/,,  pens.  7-10  tr.  i  B6ji.^P«-. 
Biiea  (PI.  qi  C,  2),  E.  2-i,  B.  !■/<,  D-  3'/«,  s.  SVi,  pem.  «;9  'Sii  H^i 
Piss.  Obu^W.  at  Mauae^o  (PI,'  b,  i),  K  I'/r^'M  *■'•»;  &„  « 
peni.  B-7  ft.,  all  with  gardena.  Below  tbe  'tallon,  ^..""iS'^ti^  o.  S-*, 
u  Tom  ■!  Pbn..  BOB-Aia  (PI.  8i  0,  2),  B.  »3,  B.  1'/-  t«J-  ■"- 
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omn.  1,  pens.  5-7  fr. ;  H6t.  de  la  Cboix  Blanche,  E.  IVrS,  B.  lV4i  I>.  2>/2- 
3  fr. ;  Hotel  Milan  et  Tbois  Suisse s  fPl.  t;  G,  2),  with  the  dependance 
ffdt.  de  la  Gare^  R,  172-2^/2,  B.  IV4,  D,  3,  8.  2V2,  pens.  6-7  fr.,  well  spoken 
of,  all  three  unpretending ^  Pens.  Inddni,  5-6  fr.  —  At  Loreio  (Pi.  B,  A): 
Pens.  Loeeto,  high  up. 

At  Paradise  (p.  12),  */a  M.  to  the  S.:  *Gband  Hotel  de  l'Edrope  (PI.  vj 

A,  6),  R.  3V2-IO.  B.  IV2,  d^j.  3V2i  D.  5,  pens.  9-18,  omn.  IV2  fr.,  Hot.  de  la 
Paix,  R.  from  31/2,  B.  IV2,  d^j.  SVs,  D.  5,  pens,  from  8  fr.  (opened  in  1906), 
*H6t.  Reichmann  ad  Lac  (PI.  n;  B,  6),  a  new  building  with  two  d^pen- 
dances,  frequented  by  Germans,  R.  3-7,  B.  IV2,  I>.  4,  S.  3,  pens.  8-14,  omn. 
from  1  fr.  (closed  from  the  middle  of  Nov.  till  the  middle  of  Feb.), 
all  three  with  lifts  and  steam-heating  5  *H5t.  Beau-Bivage  (PI.  m;  A,  B,  6), 
with  steam-heating,  R.  3-6,  B.  IV2,  ddj.  3,  D.  4,  pens.  71/2-12,  omn.  from 
1  fr. ;  Hot.-Pens.  Villa  Mon-Bijou,  with  restaurant,  pens,  from  8  fr. ; 
Hot.  des  Anglais,  R.  from  3,  B.  IV2,  d^j.  3,  D.  5,  pens,  from  8  fr  ;  *H6t.- 
Pens.  Villa  Cabmen  (PI.  u;  B,  6),  B.  2V2-5,  B.  IV2,  d^j.  2V2,D.  872,  pens. 
6-10,  omn.  1  fr.  5  H6t.  du  Lac,  with  terrace  on  the  lake,  steam-heating, 
and  caf ^-restaurant,  R.  from  21/2,  pens,  from  6  fr. ;  *H6t.-Pens.  Sohmeb 
(Pi.  w.  A,  b),  R.  from  31/2,  B.  IV2,  dej.  3V2,  D.  41/2,  pens.  fr.»m  8V2  fr.5 
H6t.-Pen8.  B^b,  with  steam-beating,  R.  2-4,  pens.  6-8V2  fr.,  *Hot.-Pen8. 
Meisteb,  B.  21/2-4,  B.  11/4,  D.  3Vz,  S.  21/2,  pens.  6Va-10,  omn.  from  1  fr., 
H3t.  de  Zdbich,  R.  from  2,  B.  IV4,  D.  3,  S.  21/2,  pens,  from  6  fr.,  H6t.- 
Pens.  Pabadiso  (PI.  p;  A,  6),  R.  2-3,  B.  1,  D.  3,  pens.  5-672  fr.,  all  four 
near  the  Salvatore  station  ^  H6t.-Pens.  Palmen,  pens.  5V2-7  fr. ;  Pens. 
ViOLETTA;  Pkns.  Villa  Floea;  Pens.  Villa  Daheim;  Pens.  Fbdebico; 
Pens.  Reber.  —  In  the  Via  Oeretta  (Pl.  A,  5,  6):  Gband  Hot.  des  Etbangebs 
ET  DD  Casino  (W.  B.  Doyle)^  R.  from  3,  B.  11/2,  d^j.  3,  D.  5,  pens,  from 
8  fr.  (opened  in  autumn  1906);  Pens.   Gebbeb,  with  garden. 

In  Ccusarate  (p.  13),  */4  M.   to  the  E.  of  Lugano:  *Hot.-Pen8.  Villa 
Castagnola  (PI.   f;  G,  3),    with   steam  -  heating  and  garden,   R.  2V2-6, 

B.  IV2,  D.  38/4,  S.  2^/4,  pens.  7-121/2,  omn.  I1/2  fr.  ^  Pens.  Villa  du  Midi 
(PI.  G,  4,  5),  V*  M.  farther  on.  near  the  steamboat-pier,  pens.  41/2-5  fr., 
very  fair.  —  In  Coitagnola  (p.  13),  in  a  sunny,  sheltered  position  to  the 
S. :  Pens.  Villa  Mobitz  (PI.  mo ;  H,  6),  with  steam-heating  and  restaurant 
(p.  13),  pens.  6-8  fr.  (closed  in  July  and  August),  very  fair;  Pens.  Livadia 
(PI.  li;  H,  5,  6),  from  6  fr. ;  Pens.  Villa  Helvetia,  from  5  fr.  —  On  the 
Via  Castatuio  (p.  14),  to  the  N. :  Pens.  Villa  Stadffeb,  41/2-71/2  fr. :  Pens. 
Castadsio.  —  In  Davesco  (p.  14) :  Hot.-Pess.  Castello  di  Davesco  (1878  ft.), 
with  sanatorium  and  large  park,  R.  8-5,  B.  I1/4,  B.  4,  S.  3,   pens.  7-12  fr. 

3«>taurant8  at  the  *£[6t.  Lugano  (p.  9);   Trattoria  Biaggi  (also  rooms- 
and  board),  to  the  W.  of  the  Pia/za  della  Riforma,   on  the  way  to  the 
cable-railway,  Italian.  —  In  Paradise  (p.  12):   *Caf 4- Restaurant  de  Faris^ 
with  terrace  on  the  lake  and  reading-room,  d€j.  21/2,  D.  31/2  fr. 

Beer:  Walter,  see  p.  9  (Munich  beer),  D.  21/2  fr.,  much  frequented; 
*>ff6t.  PJlster  Belvedere  (p.  9^  Munich  beer);  8aal^  Piazza  della  Rifornlai 
Theatre  Rettawant. 

Cafes.  Riviera,  on  the  quay,  near  Hot.  Lugano;  JacchiiU,  Centrale, 
both  in  the  Piazza  Giardino;  Continental,  Piazza  Guglielmo  Tell;  Cafd  de 
Paris  (see  above),  H6t.  du  Lac  (see  above).  Pens.  Villa  Flora  (see  above), 
all  three  In  Paradise.  —  C<mfectioners :  Caf^  Riviera  (see  above);  Forsier, 
Via  Canova,  beside  the  post-office ;  Pens.  Violetta  (see  above),  in  Paradiso. 

Lake  Baths  (BagnQ  Pubblico;  PI.  B,  5),  on  the  Paradiso  road  (open 
June-Sept. ;  bath  20  c.,  box  60  c,  dress  and  towels  20  c).  Wabm  Baths  at 
Pens,  Oerber  (see  above). 

Pott  &  Telegraph  Of&ee,  Via  Canova  (PI.  D,  3),  in  Paradiso  (PI.  B,  6), 
Cassarate,  and  Castagnola.  —  Physicians,  Dr.  ComeUs.Dr.  Reali,  Dr.  ZHnden, 
Dr.  MicTul,  Dr.  Ferri.  —  Dentist,  Ed.  Winteler.  —  Bookseller  (also  photo- 
graphs), Arnold,  Piazza  Giardino.  —  English  Ooods  (groceries,  tea-room,  etc.) : 
The  British  Trading  Company,  Piazza  del  Commercio. 

Koney  Changers:  Banca  data  Svizzera  ItaUana^  Piazza  Giardino ;  Banca 
Cantonale  Ticinese^  Banca  Popolare,   both  in  the  Piazza  della  Riforma.  — 
Tourist  Agency  (also  sleeping-car  agency)  in  the  kiosque  on  the  Piazzit 
llielmo  Tell  (closed  in  winter). 
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Th««kre.  TeeOro  Ap^Uo  (PI.  D,  3),  Quay  Giocondo  Albertolli;  operas 
and  dramas  occarSionally  in  winter,  in  the  tourist -season  concerts  thrice 
daily  and  variety-performances  in  the  evening. 

Electric  Tramways  (10  c.)  from  the  Piazza  Giardino  every  20  min.  to  (S.) 
Paradise  (PI.  B,  6),  or  the  Salvatore  Station  (PI.  A,  6),  (E.)  Cassarate  (PL  G,  4), 
and  (N.)  Molino  Nuovo  (PI.  E,  1). 

Carriage  in  the  town  incl.  Paradiso  and  Cassarate,  with  one  horsei 
1-2  pers.  IVs,  3  pers.  2,  with  two  horses,  1-2  pers.  2^/4  fr.,  each  addit.  pers* 
75  c.  more^  per  hour,  with  one  horse  3,  with  two  horses  6  fr.,  for  a  drive 
of  more  than  2  hrs.  each  addit.  V4  li'.  V*  *^d  1  ^r*  more.  Small  articles 
of  luggage  free  \  trunk  50  c.  —  To  Oastagnola  and  back  3,  4,  or  6  fr.  \  to 
Mbniagnola  and  hack  7,  8,  or  14  fr. ;  to  Agra  and  back  8',  9,  or  15  fr.  \  to 
Corona  and  back  12,  14,  or  20  fr.^  to  Sonvico  and  back  9,  10,  or  16  fr.  — 
Drive  round  the  Mte.  San  Salvatore  (p.  13)  vill  Pambio,  Figino,  Horcote, 
and  M elide  (21/2  hrs.),  one-horse  carr.  8  or  9,  two-horse  15  fr.  ^  to  Comano 
viS  Porza,  returning  via  Canobbio  ('Giro  del  Piccolo  San  Bernardo^),  7,  8, 
or  12  fr. ;  to  Tesaerete  and  Ponte  Capriasca  ('Giro  del  Gran  San  Bernardo^), 
9,  10,  or  18  fr. 

Diligence  (announcements  at  the  post-office)  several  times  daily  to 
Agra,  Carona,  Tesserete,  Sonvico,  Haglio  di  Golla,  Novaggio,  Sessa,  etc.  — 
Motok-Omnibus  to  Ponte  Tresa  (p.  184). 

Rowing  Boat  with  one  rower  2fr.  (1-2  pers.  1^4  fr.),  with  two  rowers 
Sfr.  for  the  first  hour,  each  addit.  Vahr.  3/4(1/2)  or  1  fr.,  with  gratuity  of 
lOo/o;  to  Caprino  or  CavallinOf  with  1  hr's.  stay,  6  fr.  (1-2  pers.  41/4  fr.).  — 
Motor  Boat,  5  fr.  per  hour.  —  Bailing  Boat,  3Vs  fr.  for  the  first  hour, 
each  addit.  1/2  hr.  V/2  fr. 

English  Church  (St.  EdwarcTs;  PI.  B,  4),  Via  Geretta  5  services  at  10.30, 
11.30,  and  3.30^  chaplain  Rev.  Ja$.  Payne^  Hotel  Bristol. 

_Z<m^ano  r906  ft.) ,  the  largest  and  busiest  town  in  tlie  Swiss 
canton  of  Ticino,  with  9400  inhab.,  is  charmingly  situated  on  the 
lake  of  the  same  name,  and  is  a  very  pleasant  place  for  a  lengthened 
stay,  especially  as  a  transition  -  stage  on  the  way  farther  south. 
The  winter  temperature  is  somewhat  higher  than  that  of  Montreux 
or  Meran ;  the  heat  of  summer  is  seldom  excessive ;  while  in  spring 
and  autumn  N.  winds  prevail ,  from  which ,  however,  Oastagnola 
(p.  13)  is  somewhat  protected.  The  environs  possess  all  the  charms 
of  Italian  mountain- scenery;  numerous  villages,  churches,  chapels, 
and  country-seats  are  scattered  along  the  banks  of  the  lake ,  and 
the  lower  hills  are  covered  with  vineyards  and  gardens,  contrasting 
beautifully  with  the  dark  foliage  of  the  chestnuts  and  walnuts  in 
the  background.  To  the  S.,  immediately  above  the  town,  rises  the 
Monte  San  Salvatore  (p.  IB),  wooded  to  its  summit;  to  the  E., 
across  the  lake,  is  the  Monte  Caprino^  to  the  right  is  the  Monte 
Oeneroso  (p.  16),  to  the  left  are  the  Monte  Brh  (p.  13)  and  the 
beautiful  Monte  Boglia  (p.  14).  On  the  N.  opens  the  broad  valley 
of  the  CatBarate^  backed  by  a  group  of  mountains  among  which  the 
double  peak  of  Monie  Camoghl  (p.  14)  and  the  rugged  Sasso  Orande 
(4880  ft)  are  conspicuous. 

Near  the  steamboat- pier  of  Lugano-Oentrale  lies  the  Piazza 
GiABDiNO  (PI.  0,  D,  3),  an  open  space  beautified  by  pleasure 
grounds  and  a  fountain.  On  its  W.  side  rises  the  imposing  Palazzo 
Civico  (PI.  C,  3),  erected  in  1844,  with  a  beautiful  colonnaded  court. 
—  A  broad  Quay,  planted  with  trees  and  much  frequented  as  an 
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eyening-promenade,  stietolies,  undei  various  names,  along  the  lake. 
At  its  E.  end  are  the  Theatre  (p.  11),  and  the  ViUa  Ciani  (PI.  D,  E,  3) 
with  a  shady  park  and  a  marble  statue  of  a  mourning  woman  (^La 
Desolazione')  by  Vincenzo  Vela  (entr.  from  Piazza  dell'  Indipen- 
denza  78 ;  72~1  ^r-  ^  *^®  gardener).  —  In  the  Piazza  Guglielmo  Tell 
(Pi.  C,  4),  at  the  S.W.  end  of  the  Quai  Vincenzo  Vela,  is  a  small 
Fountain  Statue  of  TeU,  by  Vela  (1852). 

The  old  conventual  church  of  Santa  Mabia  dboli  ANOioiii 
(PI.  0,  4),  adjoining  the  Grand  H6te],  contains  some  good  frescoes 

by  Bernardino  Luini. 

The  badly  lighted  painting  on  the  wall  of  the  screen  (1529),  one  of  the 
largest  ever  executed  by  Laini,  represents  the  *Passion  of  Christy  and  con- 
tains several  hundred  figures,  arranged  according  to  the  antiquated  style 
in  two  rows.  In  the  foreground,  occupying  the  upper  part  of  the  wall, 
stand  three  huge  crosses,  at  the  foot  of  which  we  perceive  Roman  war- 
riors, the  groups  of  the  holy  women,  and  St.  John,  and  the  executioners 
casting  lots  for  the  garments.  Above,  on  a  diminished  scale,  from  left  to 
right,  are  Christ  on  the  Mount  of  Olives,  Christ  taken  prisoner,  the 
Mocking  of  Christ,  the  Bearing  of  the  Cross,  the  Entombment,  Thomas  s  Un- 
belief, and  the  Ascension,  all  immediately  adjacent.  Although  the  style  of 
the  composition  strikes  one  as  old-fashioned,  the  eye  cannot  fail  to  be 
gratified  by  the  numerous  beautiful  details.  The  St.  Sebastian  and  St.  Bochus, 
l)elow,  between  the  arches,  are  particularly'  fine.  —  To  the  left,  on  the 
wall  of  the  church,  is  the  Last  Suppsr,  and  in  the  1st  Chapel  on  the  right 
is  a  fine  Madonna^  two  paintings  by  Luini.  The  sacristan  expects  a  small 
fee  (26-30  c). 

The  old  part  of  the  town,  with  its  arcades,  Its  shops  and  work- 
shops in  the  open  air,  and  the  granite  wheel-tracks  in  the  streets,  Is 
quite  Italian  in  its  character.  —  San  Lorenzo  (PI.  0,  2),  the  principal 
church,  on  a  height  below  the  station,  built  at  the  close  of  the 
15th  cent.,  has  a  tastefully  enriched  marble  facade  in  the  early- 
Renaissance  style,  probably  by  Tommaso  Rodari  (1617),  —  The 
terrace  in  front  of  the  station  and  the  Torre  EnderUn  (PI.  B,  3),  the 
view-tower  of  the  former  villa  of  that  name,  above  the  Via  Geretta, 
command  an  admirable  *View  of  the  town  and  the  lake. 

There  are  various  pleasant  Walks,  well  provided  with  guide- 
posts  and  benches.  To  the  S.,  on  the  highroad  through  the  suburb 
of  Paradiso  (PI.  A,  B,  6),  and  along  the  foot  of  Mte.  Salvatore,  to  the 
(1^2  M.)  headland  of  San  Martino  (to  Mellde,  IV2  M.  farther,  see 
p.  15).  Just  before  reaching  San  Martino,  */2  M.  beyond  the  terminus 
of  the  tramway  (p.  11),  a  foot-path  with  steps  leads  to  the  right  to 
(5  min.)  the  Belvedere  di  Ouidino  (1060  ft.)  which  commands  an- 
other fine  view.  —  To  the  W.  the  shadeless  Ponte  Tresa  road  (PI.  A, 
B,  4,  5;  p.  184)  winds  up  to  the  (I1/2  M.)  top  of  the  Colline  d^OrOj 
on  which  lies  the  frequented  Restaurant  du  Jardin  (also  pension). 
The  village  of  Sorengo  (1325  ft. ;  Pens,  de  la  Colline  d'Or)  is  reach- 
ed by  a  pretty  footpath  (Viottolo  Roncaccio),  5  min.  to  the  right  of 
the  station,  and  then  by  a  pergola-walk  in  20  min. ;  flue  view  of 
the  Lake  of  Muzzano  from  behind  the  church  and  from  the  steps  of 
the  adjoining  school.  A  ♦Carriage-road  leads  from  the  Restaurant 
du  Jardin,  to  the  left,  via  (1  M.)  QenHlino  (1283  ft.),  to  the  con- 
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spicuons  clmroh  of  Sant  Abbondio  (1345  ft ;  in  the  grayeyard  leyeial 

monuments  by  Vela),  and  thence  via  Certenago  (1417  ft.)  to  (1  M.) 

Montagnola  (1648  ft. ;  Hot.  Belleyue,  plain  hut  good) ;  from  the 

Boccolo  Somatsij  1/2  M.  ahoye  the  yillage,  we  obtain  a  view  of  the 

W.  arm  of  the  lake  and  of  the  Monte  Rosa  group  (key  at  the  Casa 

Somazzi  below ;  50  c.  to  the  attendant).  The  walk  may  be  pleasantly 

extended  vl^  Bigogna  to  (8/4  hr.)  Agra  (1835  ft. ;  diligence  see  p.  11), 

on  the  W.  side  of  which  a  shady  wood-path  (*Oircolo  del  Monte') 

leads  round  Monte  Croce  (2152  ft.).    From  Gentilino  we  take  the 

direct  route  to  the  N.E.  back  to  Lugano,  vi^  MorUalbano  (PL  A,  6\ 

—  To  the  E.,  from  the  Piazza  deir  Indipendenza  (PI.  D,  3;  p.  12), 

we  may  follow  the  Via  Carlo  Cattaneo,  which  crosses  the  (V4  M.) 

Cassarate,  to  (8/4  M.)  Casscarate  (PI.  G,  3 ;  electric  tramway,  p.  11),  and 

thence  ascend  gradually  by  the  sunny  highroad  skirting  the  foot  of 

the  Mte.  Bih  to  (^4  M.)  Castagnola  (1080  ft. ;  good  restaurant  in  the 

Villa  Moritz,  p.  10),  which  commands  a  fine  view  of  the  central  arm 

of  the  lake.    From  Castagnola  a  hilly  foot-path  leads  thence  along 

the  lake  to  (3  M.)  Qandria  (steamboat  station,  see  p.  183). 

Hie  most  intereating  excursion  i«  the  'Asobmt  ov  ths  Hoktb  Sam  Salt 
VATOBB,  by  cable-railway  (1800  yds.  long),  from  Paradiso  in  Vsbr.  (fare 
8,  down  2,  return-ticket  4,  Sun.  and  holidays  2  fr.,  incl.  B.,  8.,  A  B.  10  fr.). 
The  lower  station  (PI.  A,  6^  920  ft.)  Bestaurant,  d^j.  8,  D.  4  fr.)  lies  at  the 
terminus  of  the  electric  tramway  (p.  11),  1/4  M.  from  the  steamboat-  pier 
Lugano -Paradito.  —  The  railway,  with  an  initial  gradient  of  17:  100, 
crosses  the  St.  Ootthard  Bailway,  traverses  a  viaduct  (110  yds.  long; 
gradient  38: 100)  and  reaches  the  halfway  station  of  Patzallo  (1626  ft.)  where 
carriages  are  changed.  The  line  now  ascends  over  dolomite  rodt,  at  an 
increasing  gradient  (finally  60 :  100),  to  the  terminus  (2895  ft. ;  Hdtel  Kulm), 
which  lies  7  min.  below  the  summit  (Vetta)  of  the  Monte  Ban  Salvatore 
(8000  ft.),  on  which  there  is  a  pilgrimage-chapel.  The  ''Vibw  embraces  all 
the  arms  of  the  Lake  of  Lugano,  the  mountains  and  their  wooded  slopes, 
especially  those  above  Lugano,  sprinkled  with  numerouA  villas.  To  the  E. 
above  PorlessEa  is  Monte  Legnone  (p.  180);  K.  above  Lugano  the  double 
peak  of  Monte  Gamogh^  (p.  14),  to  the  left  of  this  the  diatant  Bheinwald 
mountains;  W.  the  chain  of  Monte  Bosa,  with  the  Matterhorn  uid  other 
Alps  of  the  Valais.  This  view  is  seen  to  best  advantage  in  the  morning 
(panorama  by  Imfeld).  —  Walkers  (from  Lugano  to  the  top  2  hrs.)  pass 
under  the  Ootthard  line  and  follow  the  road  via  CaHprino  to  (lYzM.)  PaxzaUo 
(1398  ft.).  Here  they  take  one  of  the  passages  marked  *Al  Monte",  and 
Ihcn  aseend  by  a  stony  footpath,  crossing  the  funicular  railway,  to  the 
(IVt  hr.)  top.  For  the  descent  they  should  select  the  path  to  (V4  hr.)  dona 
(2065  ft.),  where  they  reach  the  fine  road  leading  from  Pazzallo  to  (1  hr.) 
Corona  (1975  ft. ;  quaint  old  church).  From  Carona  a  zigzag  path  descends 
to  the  £.  to  MeUde  (p.  15). 

Excursions  may  be  made  also  to  Oaprino  and  CavalUno  (steamer  once 
daily  in  summer;  motor-boat  on  Sun.,  20  c.;  rowing-boat,  see  p.  11)  and 
to  Oamp(one  (steamboat-pier,  see  p.  184),  all  on  the  E.  bank  of  the  central 
arm  of  the  lake.  The  wine-cellars  (Cantine)  in  the  rocky  grottoes  at  the 
foot  of  the  MotUe  Oaprino  are  much  frequented  on  Sun.  and  holidays  (Asti, 
IVs  fr.  per  bottie).  These  cellars  are  closed  at  sunset  and  in  winter  they 
are  open  on  Mon.  and  Frid.  only.  The  garden-restaurant  at  CavaUino  or 
Molino,  to  the  8.  of  the  Cantine,  is  another  popular  resort.  Close  by  is  a 
pretty  waterfall.  —  A  picturesque  but  somewhat  fatiguing  footpath  leada 
from  Caprino  and  CavaUino  vi&  the  high-lying  vUlage  of  Fugm^  "^TnS^  ^ 

of  Lugano)  to  (l»/«  hr.)  Can^ione  (p.  184),  whence  we  may  proceed  via  u  "^i  jg 

BUtone  (pp.  15,  184)  and  the  embankment  to  jr«Wd«  (p.  IB)-  J 
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The  asceut  of  ^Monte  Bri  (30S0  ftO>  to  the  £.  of  Lugano,  Is  another  easy 
excursion  (up  2-2V3  hrs.,  down  IVs  hr. ;  guide  needless ;  mule  10  fr.). 
We  take  the  electric  tramway  to  Castor  ate  (p.  13),  whence  a  road  leads 
to  (V4  hr.)  Castagnola  (p.  13)  and  proceeds  thence  in  curves  vi&  Ruvi- 
gliana  (1555  ft.)  to  (V4-1  hr.)  Mdetaffo  (1950  ft.),  the  highest  viUage  visible 
from  Lugano  on  the  W.  mountain-slope.  Aldesago  may  be  reached  also  in 
IVa  hr.  from  Cassarate  via  Viganaio  (PI.  H,  1)  and  Alhonago  (1525  ft.).  Above 
Aldesago  the  path  divides:  both  branches  lead  round  to  the  O/t-'A  hr.) 
village  of  BH  (2590  ft. ;  restaurant),  at  the  back  of  the  hill.  From  the 
church  of  Brk  we  ascend  by  a  narrow  path  to  the  summit  of  the  mountain 
in  i/t  hr.,  either  traversing  the  highest  crest  of  the  hill  to  the  right,  or 
crossing  the  spur  to  the  left,  in  the  direction  of  Lugano.  The  view  of  the 
different  arms  of  the  Lake  of  Lugano,  especially  in  the  direction  of  Por- 
lezza,  and  the  surrounding  mountains,  is  very  fine.  Lugano  itself  is  not 
visible  from  the  summit,  but  from  the  above-mentioned  spur  a  good  view 
of  it  may  be  obtained. 

*  Monte  BoglU  (4960  ft. ;  4-4Vs  hrs.  •,  guide  desirable).  Ascent  vi&  So- 
ragno  and  the  Alp  Bolla^  or  from  (IV4  hr.)  Bri  (see  above;  more  difficult) 
in  2Vs  hrs.  The  view  is  less  extensive  but  more  picturesque  than  that 
from  Mte.  Generoso  (p.  16).  Descent  on  the  E.  side  through  the  grassy 
Val  Soldo  to  Castello  and  San  Mametie  or  Oria  (steamboat-stations ;  p.  183). 

The  new  road  to  the  Caasarate  Yalley  diverges  to  the  right,  under  the 
name  of  Via  Sassa  (PI.  C,  D,  1),  from  the  Bellinzona  road  at  Dfassagno, 
and  1/4  ^*  farther  on  is  joined  by  a  short  branch-road  (Via  Gastausio)  from 
the  Molino  Kuovo  (tramway,  p.  11).  The  old  road  in  the  valley,  the  Via 
Tr^vano,  leads  past  the  chateau  of  Trevano,  the  property  of  Mr.  Louis 
Lombard  of  Kew  York,  sumptuously  fitted  up,  with  a  beaatiful  park  nearly 
80  acres  in  extent  (visitors  to  the  park  and  hot-houses  admitted  on  presenting 
their  cards).  Tliese  two  roads  unite  at  (2i/4  M.)  Canobbio  (1295  ft),  beyond 
which  the  high-road  proceeds  vii  (8  M.)  Tuserete  (1745  ft. ;  Bistorante  An- 
tonini,  Banfi,  etc.,  pens.  4-5  fir.;  diligence,  p.  11)  to  (LV4  M.)  Bigorio  (see 
below).  Another  road,  diverging  to  the  right  from  the  Via  Trevano  a  little 
short  of  Trevano,  leads  via  Dcnesco  (Hdt.  Oastello  di  Davesco,  p.  10)  and 
Chdro  (1560  ft.)  to  Sonvico  (1965  ft. ;  Posta,  pens.  4  fr.  \  diligence,  p.  11),  a 
charmingly  situated  village  with  a  view  of  the  lake  and  town  of  Lugano, 
recently  frequented  as  a  summer-resort.  —  From  Tesserete  a  road  runs  to 
the  N.E.  into  the  Val  di  Colla^  or  upper  Cassarate  valley,  leading  via  Bidogno 
to  (6V2  M.)  ScaregliOy  or  MagUo  di  CoUa  (3205  ft. ;  Bistor.  Cereso,  pens.  4  fr. ; 
diligence,  p.  11),  which  may  be  reached  also  from  Sonvico  in  IV2  hr.  Yi& 
the  Monte  Petrole  and  Piandera, 

Monte  Oamoghd  (7300  ft.),  commanding  a  striking  panorama  of  the  Alps 
from  Mte.  Rosa  to  the  Ortler,  is  ascended  from  Scareglia  in  41/s  hrs.,  with 
guide :  via  Colla  and  the  Alp  Pietrarossa,  leaving  the  Monte  Oarxirola  (see 
below)  to  the  left,  to  the  (3  hrs.)  Alp  Sertena  (5920  ft.)  and  the  (iVz  hr.)  top. 
—  The  descent  may  be  made  to  the  N.,  vi&  the  alps  of  Rivolte  and  Leveno 
and  through  the  Val  Morohbia^  to  Cfiubiasco  and  (5  hrs.)  BeUinzona  (p.  8).  — 
The  ascent  of  Monte  Oarzirola  (6940  ft.),  accomplished  from  Colla  in  8  hrs., 
is  also  recommended.  —  Pedestrians  will  find  it  to  their  aceount  to  return 
from  the  Val  Colla  to  Porlezza  over  the  Pass  of  San  Lueio  (6960  ft.),  or  to 
the  Val  Soldo  (p.  183),  either  by  the  Cima  di  Foiorma  (5936  ft. ;  views)  or  past 
the  remarkable  dolomitic  peaks  of  the  Denti  di  Vecchia. 

Various  pleasant  excursions  may  be  made  in  the  fertile  uplands  he* 
tween  the  valleys  of  the  Cassarate  and  the  Agno.  Field-paths  lead  from 
Massagno  (PI.  B,  C,  1)  to  the  K.  via  Rovdlo  (1400  ft.)  and  Savosa  (1435  ft.),  or 
from  the  Via  Sassa  (see  above),  immediately  beyond  the  first  fork  direct  vi& 
Porzo  (1595  ft.)  and  Comano  (1660  ft.),  to  the  (IV2  hr.)  church  of  Ban  Bemazdo 
(2310  ft.),  situated  on  a  rocky  plateau,  and  eommanding  a  picturesque  view. 
Thence  (at  first  following  the  top  of  the  hill  to  the  K. ;  no  path)  vi&  (IV4  hr.) 
^a^aandthe  (i/t  hr.)  village  of  Bigorio  (2360  ft.)  to  the  (20  min.)  monastery 
of  Bigorio  (2360  ft.),  charmingly  situated.  A  delightful  walk  may  he  taken 
lence,  through  chestnut-woods  and  over  pastures,  to  (UU  hr.)  the  top  of 
\fte.  Bigorio  (3615  ft.).    From  Bigorio  we  may  return  either  direct  or  vl& 
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Sala  and  (20  minj  Fonte  Capriasca  (1427  fl.))  ^ifl^  a  church  containing  a 
good  old  copy  of  Leonardo  da  Vinci's  Last  Sapper  (beat  light  11-1),  to 
(i/a  hr.)  the  railway-station  of  Taveme  (p.  8),  14  min.  by  rail  or  1V«  hr.  on 
foot  from  Lugano. 

Konte  Tamaro  (6430  ft.;  5hrs.;  guide)  from  Rivera-Bironico  (p.  8),  \ii 
the  AJp  Foppa  (4630  ft.),  not  difdcult.  Splendid  riew  of  Lago  Maggiore, 
the  lake  of  Lugano,  Milan,  etc. 

A  pleasant  excursion  may  be  made  in  a  light  mountain-carriage 
(16-17  fr.)  via  Bioggio  (1063  ft.)  to  (2  hrs.)  Cademario  (2407  ft.),  whence  the 
carriage  is  sent  to  Agno.  From  Oademario  we  ascend  on  foot  to  (20  min.) 
San  Bernardo  (2956  ft. ;  beautiful  view  of  Lago  Maggiore,  etc.).  We  next 
proceed  to  the  Aranno-Iseo  road  and  follow  it  to  the  left  to  Ueo  (1254  ft.), 
dmo,  Vematey  and  (2  hrs.)  Agno  (p.  184),  where  we  rejoin  the  carriage.  The 
diapel  of  Santa  Maria  (2560  ft. ;  nne  view)  lies  near  the  road,  between  Iseo 
and  Cimo.  —  In  the  valley  of  the  Magliatina  (the  so-called  MalcaaUme).,  still 
farther  to  theW.  (8M.  from  Lugano;  diligence  via  Agno,  Magliaso,  andPura, 
seep.  11),  lies  Novaggio  (2100  ft. ;  *H6L-Pms,  Beau^jour;  H6t.  Lema;  Pen*, 
Jfovaggio,  very  fair),  a  summer-resort  in  a  pretty  mountain-landscape,  in 
view  of  the  Lago  MageioTe.  Kovaggio  is  the  starting-point  for  the  ascent 
of  the  Monte  Lema  (5320  ft.*,  2V2hrs.,  with  guide),  which  commands  a  dne 
view.  The  road  proceeds  to  the  W.  to  the  village  of  Astano  (2100  ft. ;  Posta), 
another  summer -resort,  whence  we  may  descend  vi&  Sessa  (1285  ft.; 
diligence,  p.  11)  to  Ponte  Treta  (p.  184). 

£xcuridon  to  the  Monte  Cfmeroto^  see  below;  to  the  H/itel  Belvedere 
(Lanzo  d'Intelvi),  see  p.  183;  to  the  Orotto  of  Osteno,  see  p.  183. 


Beyond  Lugano  the  St.  Gotthard  Railway  crosses  the  Tassino 
Valley,  by  means  of  a  viaduct,  130  ft.  higli  (charming  view  of  Lugano 
to  the  left),  skirts  the  Monte  San  Salyatoie,  and  passes  under  its 
N.E.  spur.  It  then  skirts  the  W.  bank  of  the  lake  vl&  the  Tillage 
of  (128  M.)  Maide  (Pens.  Valentinl,  with  restaurant;  Caff^-Risto- 
rante  Lugano,  Rlstorante  del  Battello,  both  plain),  2  M.  beyond  the 
headland  of  San  Martino  (p.  12).  The  train  and  the  road  then  cross 
the  lake  to  Bissone  (p.  184)  by  a  stone  viaduct  1/2  M.  long  (views). 

—  130  M.  Maroggia  (H6t.-Re8taurant  Val  Mara,  R.  1  Va-^  ^r-,  B.  80  c), 
at  the  W.  base  of  the  Mie,  Qeneroso, 

132^2  ^-  Capolago  (H6L-Pens.  du  Lac,  with  garden,  R.  2,  pens. 

6-9  fir.;  HdU  Suisse,  well  spoken  of;  Alb.  d' Italia,  R.  II/2,  B.  1  fr.; 

Rail,  Restaurant),  at  the  head  of  the  S.E.  arm  of  the  lake,  near  the 

mouth  of  the  Laveggio,  is  the  station  for  the  Oeneroso  Railway 

(steamboat  from  Lugano  4  times  a  day  in  summer,  in  1-1 V2  ^'0* 
Fbom  Capolago  to  thb  Montb  Gbnesoso,  rack-and-pinion  railway 
(from  April  to  Oct.  only)  in  IV4  br. ,  to  Bellavista  (Hdt.  Generoso)  in 
54  minutes.  Return- fare  to  the  top  10  fr.  (Sun.6  fr.),  from  Lugano  11  fr.  75  c. 
(Sun.  8  fr.  75  c);  return-ticket,  incl.  E.,  D.,  &  B.  in  the  H6t.  Kulm,  18  fr. 

—  The  trains  start  from  the  steamboat-pier  at  Capolago  and  halt  at  (2  min.) 
the  St.  OoUhard  Railway  Station.  The  train  crosses  the  road  and  the  St. 
Gotthard  railway  and  ascends  the  slope  of  the  Generoso  (gradient  20:100, 
afterwards  22 :  100),  with  a  continuous  open  view,  on  the  right,  of  the  Val 
di  Laveggio,  girt  with  wooded  hills,  of  the  little  town  of  Mendrisio,  and, 
behind,  of  the  Lake  of  Lugano.  Then  it  skirts  abrupt  cliflFs  and  enters 
a  curved  tunnel  (155  yds.  long),  immediately  before  which  the  summit  of 
Monte  Rosa  is  visible.  —  i»/4  M.  San  Nicolao  (2300  ft.),  a  station  in  the  finely 
wooded  Val  di  Solarino.  The  line  next  describes  a  wide  curve,  enters  a 
tunnel  60  yds.  long,  and  proceeds  high  up  on  the  '"Ountwn-Blope ,  wi« 
fine  views  of  the  plain  of  Lombardy  as  far  as  Milan  and  varese. 
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3VaM.  Bellavista  (40O5  ft. ;  H6t.  des  Alpes,  R.  from  2V«,  B.  11/4,  d^j.  3, 
D.  4,  pens.  7-10  fr.).  A  path  leads  from  the  station  along  the  mountain- 
ridge  to  the  (5  min.)  *Perrony  a  platform  provided  with  railings,  imme- 
diately above  Capolago,  with  a  beautiful  view  (best  in  the  morning),  of 
the  Lake  of  Lugano  and  the  surrounding  heights,  backed  by  the  line  of 
snow-peaks  stretching  from  the  Gran  Faradiso  to  the  St.  Gotthard.  About 
Vs  M.  to  the  E.  of  the  station  (tramway ;  hotel-porter  meets  the  trains)  is 
the  *Hdtel  Konte  Generoso  (3960  ft.;  B.  4-6,  B.  li/s,  d^j.  3Vs,  D.  5,  pens. 
9-13  fr. ;  post  and  telegraph  office;  Engl.  Church  Service),  situated  on  a 
mountain-terrace  commanding  a  view  over  the  plain  of  Lombardy  as  far 
as  the  Monte  Viso.  The  hotel,  open  from  May  1st  to  Oct.  16th,  is  frequented 
in  summer  mainly  by  Italians,  at  other  seasons  by  English  and  Americans. 
A  bridle-path  leads  hence  to  the  summit  in  I1/4  hr. 

Beyond  Bellavista  the  railway  ascends  through  another  tunnel  (90  yds. 
long),  and  closely  skirts  the  barren  ridge,  affording  occasional  views  to 
the  left  of  the  laice  and  town  of  Lugano,  and  to  the  right,  below,  of  the 
villages  of  Muggio  and  Cabbio.  Beyond  two  short  tunnels  we  reach  the 
station  of  (5Vs  M.)  Vetta  (5295  ft.;  H6M  Kulm,  E.  3-5,  B.  li/s,  ddj.  3V«-4, 
D.  5,  pens.  8-13  fr.,  connected  by  view-terraces  with  the  Restaurant  Vetta; 
adjacent,  Albergo - Ristorante  Clericetti,  plain,  B.  from  IV21  D.  with  wine 
3  fr.).  A  good  path  leads  hence  in  20  min.  to  the  summit  of  *Monte  Generoso 
(^90  ft.).  The  view,  no  less  striking  than  picturesque,  embraces  the 
lakes  of  Lugano,  ComOj  Yarese,  and  Lago  Maggiore,  the  entire  Alpine 
chain  from  the  Monte  Viso  to  the  Oomo  dei  Tre  Signori,  and  to  the  S. 
the  plain  of  Lombardy,  watered  by  the  Po  and  backed  by  the  Apennines, 
with  the  towns  of  Milan,  Lodi,  Crema,  and  Oremona  (best  in  the  morning). 
—  From  the  station  of  Vetta  we  may  descend  on  foot  to  the  Hdtel  Gene- 
roso  or  to  Bellavista  station  in  *U  ^T' 

Monte  Oeneroso  may  also  be  ascended  from  Rotno  (1665  ft. ;  *Hdt.-Pens. 
Mte.  Generoso,  B.  1-2,  D.  2V2,  S.  IV2,  board  5  fr. ;  3  M.  from  Maroggia 
station  by  road,  ca.  2  H.  by  footpath),  in  Sy2-4  hrs.,  by  a  marked  path, 
well-shaded  in  the  morning;  or  from  Mendrisio  (see  below)  vi&  San  NicolaOy 
in  31/2-4  hrs.,  or  via  Muggio.  The  last  named  route  (diligence  daily  in 
21/4  hrs.)  ascends  the  Val  di  Muggio  via  Cattel  Ban  Pietro^  Monte^  and  Casima 
to  (byz  IS..)  Muggio  (2185  ft.;  inns),  whence  the  summit  is  reached  in  3  hrs. 
by  a  bridle-path.  From  Lanzo  dUntelvi  (4Vs  hrs.),  see  p.  183;  recommended 
for  the  return  (guide  advisable  for  inexperienced  climbers). 

135  M.  Mendrisio  (1180  ft. ;  Alhergo  del  Oottardo,  at  the  station ; 
AngelOy  a  good  Italian  house,  R.  2^2  fr.),  a  small  towirof  3400  in- 
hab.)  V2  ^-  f'o^  ^^0  station,  lies  at  the  beginning  of  the  bridle- 
path to  the  Monte  Generoso  (to  the  H6t.  Generoso  3  hrs. ;  mule  6  fr.). 
At  Ligometto,  IY2  M.  to  the  W.,  the  birthplace  of  Vincenzo  Vela 
(1822-91),  is  the  Museo  Vela,  with  models  and  a  few  originals  by 
that  sculptor.  —  A  short  tunnel  carries  us  through  the  watershed 
between  the  Laveggio  and  the  Breggia.  139  M.  Balerna, 

140  M.  Chiasso  (765  ft.;  *Buffet;  H6t  de  la  Qare,  Alb.  Croce 
Bossa^  R.  2,  B.  1  fr.,  both  at  the  station),  the  last  Swiss  village 
(custom-house  j  usually  a  long  halt).  To  Cemobbio,  see  p.  174.  — 
The  line  pierces  the  Sasso  CavaUasea  by  means  of  a  tunnel  3170  yds. 
long,  beyond  which  a  view  of  the  Lake  of  Como  is  disclosed  to 
the  left. 

143  M.  Como  {Stazione  San  Giovanni,  p.  167) ;  thence  to  (173  M.) 
Milan,  see  R.  24. 
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4.  From  Thusis  to  Colieo  over  the  Splugen. 


58  H.  Diligence  from  Thusis  to  Ghiavenna  (41  M.)  twice  daily  in 
summer  in  10  hrs.  (fare  16  fr.  50,  coupd  19  fr.  80  c).  Extba  Post  from 
Thusis  to  Chiavenna  with  two  horses  99  fr.  20  c,  with  three  horses  186  fr. 
50  c.  —  Railway  (electric)  from  Chiavenna  to  Colieo  (Lecco),  17  M.,  in 
V*  hr.  (fares  3  fr.  15,  2  fr.  20,  1  fr.  40  c),  corresponding  with  the  steam- 
hoats  to  Como. 

Thusia  (2370  ft. ;  H6t.-Pen8.  Via  Mala,  Post,  H6t.  Splugen,  etc.), 
a  station  of  the  Rhaetian  line  from  Coire  to  the  Engadine,  lies  at 
the  confluence  of  the  Rhine  and  the  Nolla.,  —  The  Splugen  road 
leads  hence  through  the  gorge  of  the  Via  Mala,  crossing  the  foaming 
Rhine  seyeral  times.    Finest  view  at  the  second  bridge. 

71/2  M.  Andeer  (3210  ft.).  —  Then  we  follow  the  wooded  Rofna 
Bavine  and  the  picturesque  Rheinwald-  Tal  to  — 

16  M.  Splugen,  Roman.  Spluga  (4767  ft.;  Hdtel  Bodenhausj 

R.  2V2-5»  B.  IV4-IV2)  !>•  3V2fr.;  H^i'  SplugenX  the  capital  of  the 
Rheinwald -Tal,  at  the  junction  of  the  Splugen  and  Bernardino 
routes.  The  latter  here  runs  to  the  W.  The  Spliigen  route  turns  to 
the  left,  crosses  the  Rhine,  and  ascends  In  windings  to  the  (6^/4  M.) 
Splugen  PasB  {Colmo  dclV  Orso ;  6945  ft.),  the  boundary  between 
Switzerland  and  Italy.  About  8/4  M.  beyond  the  pass  is  the  diligence- 
station  of  Monte  Spluga  (6260  ft.)  with  the  Italian  custom-house 
(doganaj  and  several  inns. 

The  road  now  descends  by  numerous  zigzags  along  the  E.  slope, 
being  protected  against  avalanches  by  three  long  galleries  and  avoid- 
ing the  dangerous  Liro  Gorge.  Beyond  Pianazzo  (4528  ft. ;  plain 
Inn),  near  the  entrance  to  a  short  gallery,  the  Madiaimo  forms  a 
magnillcent  waterfall,  655  ft.  in  height,  which  is  best  surveyed  from 
a  platform  by  the  roadside. 

From  Pianaezo  a  road  ascends  to  the  N.E.  to  (IV4  l^-)  Uadesimo 
(5(^  ft.),  a  prettily  situated  village  with  a  chalybeate  spring  and  a  *  Hydro- 
pathic, 

33  M.  Campodolcino  (3622  ft. ;  Tosta,  R.  2-3V2,  B.  1  fr.)  con- 
sists of  four  large  groups  of  houses.  The  second  contains  the  church. 
The  Liro  Valley  (Valle  San  Oidcomo)  Is  strewn  with  fragments  of 
rock,  but  the  wildness  of  the  scene  is  softened  byiihe  luxuriant 
foliage  of  the  chestnuts  lower  down,  from  which  rises  the  slender 
campanile  of  the  church  of  QaUivaggio.  Beyond  (38  Ya  M.)  San 
Oiacomo  the  rich  luxuriance  of  Italian  vegetation  unfolds  itself  to 
the  view. 

41  M.  Chiavenna.  —  Hotels.  ^HStbl  Oonsaoi  bt  Poste,  1/4  ^' 
from  the  railway-station,  with  railwav  ticket  office,  R.  2V2-4,  B.  IV4,  d^j.2V2, 
B.  S-i^/s)  8.  21/s,  pens.  6Vs-8i  omu.  Vs-'A  fr. ;  HdrsL  National  &  Engaj>inbb 
HoF,  with  caf€-restaurant,  R.  from  2V2,  B.  IV4,  d^j.  2V«,  D.  3V8,  pen8.6V«- 
8  fr.  —  HdT.  Hblvetia  &  SpecoLa,  at  the  station,  B.  2V2,  B.  1  fr.  5  Alb. 
Cbimka,  on  the  Promenade,  R.  IV2  fr..  Alb.  della  Stazionb,  R.  1-2,  B.  i  fr., 
both  Italian;  Alb.  Sah  Paolo,  near  the  station,  unpretending.  —  Good  beer 
at  the  lAhomMler,  ,      «,,  *      v      ^  «— 

The  Station  CCa/i-Restaurani,  d^j.  or  D.  incl.  wme  2V2  Jr.  i  beer)  lie* 
to  the  S.E.  of  the  town.    Through -tickets  are  here  issued  to  the  steam 
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boai-stations  on  the  Lago  di  GomOf  with  coupon  for  the  omnibns-gourney 
between  the  railway-station  and  the  quay  at  Colico.  —  Diligence  Office  at 
the  station. 

Chiavenna  (1040  ft.),  the  Roman  Clavenna,  an  ancient  town 
with  3100  inhab.,  charmingly  situated  on  the  Mera^  is  adapted  fox 
a  stay  of  some  time.  The  town,  the  key  of  the  Spldgen  road  and  of 
the  Vol  Bregaglia,  through  which  the  road  to  the  Maloja  Pass  and 
the  Engadine  leads  to  the  E.,  belonged  (along  with  the  Valtellina) 
to  the  Grisons  from  1612  to.  1797.  The  castle-rock  above  the  town, 
now  known  as  the  ^Paradi8o\  frequently  the  centre  of  struggles 
with  the  dukes  of  Milan,  commands  a  picturesque  view  (adm.  50  c). 
At  the  foot  of  the  rock,  opposite  the  H6tel  Goniadi,  are  the  ruins  of 
an  unfinished  palace  of  the  last  goyernor  appointed  by  the  Grisons. 
San  LorenzOf  the  principal  church,  has  a  slender  clock-tower  or 
campanile,  rising  from  an  arcaded  enclosure  which  was  formerly 
the  burial-ground.  The  octagonal  Battisterio  (closed;  fee  15-20  c.) 
contains  a  font  of  1206,  adorned  with  reliefs.  Chiavenna  is  the 
legendary  scene  of  Frederick  Barbarossa's  unavailing  prostration 
before  Henry  the  Lion,  shortly  before  the  battle  of  Legnano  (p.  5). 

The  hills  of  the  Vol  Capiohty  IV2  M.  from  Chiavenna,  contain  many 
*Marmitte  dei  Giganti^  (giant's  kettles)  or  ancient  ^glacier  -  mills*  of  all 
sises  (guides  at  the  hotels). 

The  Elbctbio  Railwat  to  Colico  (fares,  see  p.  17)  traverses 
three  tunnels  soon  after  starting,  beyond  which  we  ei^joy  a  fine 
retrospect  of  Chiavenna.  Bioh  vine-beaiing  country.  The  valley 
(Piano  di  Chiavenna)  is  enclosed  on  both  sides  by  lofty  mountains. 
The  lower-lying  districts  are  exposed  to  the  inundations  of  the  Mora. 
On  the  right  bank  lies  Gordona^  at  the  mouth  of  the  Vol  delta  Forcola^ 
beyond  which  the  Boggia  forms  a  pretty  waterfall  in  its  precipitous 
descent  from  the  narrow  Val  Bodengo.  —  6  M.  Samdlaco  is  the 
station  for  the  large  village  of  that  name  on  the  opposite  (rightl 
bank  of  the  Mora,  at  the  mouth  of  the  Val  Mengasca,  Near  (8V2  M.J 
Novate  (Mezzola)  the  railway  reaches  the  Lago  di  Mezzola  (655  ft.), 
originally  the  N.  bay  of  the  Lake  of  Como  (comp.  p.  174),  with 
which  it  is  now  connected  by  a  single  narrow  navigable  channel. 
To  the  S.  appears  the  pyramidal  Monte  Legnone  (p.  180). 

The  railway  skirts  the  E.  bank  of  the  lake,  vil  Campo  and 
Verzeiay  and  crosses  the  Adda  (p.  180)  beyond  (12^2  M.)  Dubino, 
The  Valtellina  railway  (p.  180)  joins  ours  from  the  left ;  we  observe 
on  a  hUl  to  the  right  the  ruined  castle  of  Fuentes,  once  the  key  of 
the  Yaltellina,  erected  by  the  Spaniards  in  1603,  and  destroyed  by 
the  French  in  1796. 

17  M.  Colioo  (720  ft. ;  Bail.  Bestauranl;  Hdtel  BiH,  with  caf^- 
restaurant,  at  the  landing-stage,  R.  2Y2»  B.  1  fr.,  unpretending, 
and  others),  at  the  N.E.  extremity  of  the  Lake  of  Como,  see  p.  180. 
The  station  is  nearly  ^2  M*  ftom  the  quay  (omnibus,  see  p.  17).  — 
Railway  from  Colico  to  Lecco  (MilanJi  see  pp.  171-165. 
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5.  From  Innsbruck  to  Verona  by  the  Brenner. 


175  H.  AosTBiAN  SouTHEBN  RAILWAY  (OtsterreichUche  BUdbahn)  to  Ala^ 
thence  Italiak  Railway  (Reie  Adriatica);  express  fares  92  fr.  45,  24  fr. 

5  c;  ordinary  23  fr.  45,  17  fr.  35,  11  fr.  50  c.  (through -tickets  payable  in 
gold).  The  'Nord-Sud-Expreas-Zug'  (Berlin  to  Verona,  in  winter  to  lOlan), 
a  train  de  luxe  composed  of  first-class  and  dining  cars,  performs  the  journey 
in  ca.  6^/4  hrs.;  the  day-express  (1st  ft  2nd  cl.)  takes  8,  the  night-express 
(Ist,  2nd,  A  3rd  d.)  8Vt,  the  ordinary  trains  12  hrs.  —  Views  on  the  right 
as  far  as  the  summit  of  the  Brenner. 

The  Brenner  (4495ft.),  the  lowest  pass  over  the  principal  chain  of  the  Alps, 
is  traversed  by  one  of  the  oldest  of  the  Alpine  routes,  which  was  used  as  early 
as  the  Roman  period,  and  rendered  practicable  for  carriages  in  1772.  The 
railway,  .opened  in  l867,  is  carried  through  30  tunnels,  and  over  60  large 
and  a  number  of  smaller  bridges  within  a  distance  of  83  M.  The  steepest 
gradient,  1 :  40,  is  between  Innsbruck  and  the  culminating  point. 

Innsbmck  (1880  ft.;  H6t,  Tirol,  R*  from  41/2,  B.  11/2,  clej.  3, 
D.  5  K.,  H6t,  de  VEurope,  R.  3-6,  B.  IV4,  D-  4  JT.,  Ooldent  Sonne, 
R.  3-6,  B.  i%  D.  4-5  jr.,  all  three  at  the  station;  H6tel  Kreid, 
H6t.  Habsburg,  both  near  the  station,  H6t.  Victoria,  opposite  the 
station,  these  three  second-class ;  Rail,  Restaurant) ,  the  capital  of 
Tyrol,  with  44,000  inhab.,  is  described  in  Baedeker's  Eastern  Alps, 

The  railway  ascends  the  valley  of  the  Sill.  Numerons  tunnels. 

6  M.  PaUch  (2670  ft.).  —  I2V2  M.  Matrei  (3254  ft.) ,  with  the 
cMtean  of  Trautson.  —  I5V2  M.  Steinach  (3432  ft.).  —  The  train 
now  ascends  a  steep  incline,  crosses  the  valleys  of  Schmim  and  Vals 
in  a  wide  curve  beyond  (18*/2  M.)  St.  Jodok,  and  runs  high  above 
the  Sill  to  (21 V2  M.)  Ories  (4114  ft.).  It  then  passes  the  small  green 
Brenner-See  (on  the  right),  and  reaches  — 

25  M.  Stat.  Brenner  (4495  ft. ;  Buffet),  on  the  summit  of  the 
pass,  the  watershed  between  the  Black  Sea  and  the  Adriatic.  From 
the  hillside  to  the  right  descends  the  Eisackj  which  the  train  now 
follows.  —  271/2  M.  Brennerbad  (4350  ft.).  The  line  then  descends 
rapidly  to  (30 V2  M.)  Schelleberg  (4075  ft.),  where  it  turns  into  the 
Pflerseh'Tal,  returning,  however,  to  the  Eisack  valley  by  a  curved 
tunnel,  835  yds.  long.  —  36  M.  Oossensass  (3494  ft.),  a  summers- 
resort.  —  The  train  now  runs  through  wild  rocky  scenery.  40  M. 
Sterxing  (31 10  ft.).  On  the  left  rises  the  castle  of  Sprechenstein,  and 
on  the  right  those  of  Thumburg  and  Reifenstein.  —  43  M.  Freien- 
feld,  —  We  now  eross  the  Eisack.  On  the  left  bank  is  the  handsome 
oastle  of  Welfenstein,  —  47  M.  Oraastein  (2745  ft.),  at  the  entrance 
of  the  narrow  defile  of  (49^2  M.)  Mittewald,  The  lower  end  of  the 
defile,  called  the  Brixener  Klauae ,  near  XJnterau,  is  closed  by  the 
FranseiiBfeste,  a  strong  fortress  constructed  in  1833.  The  (52  M.) 
station  (2450  ft. ;  *Rail.  Restaurant),  the  junction  of  the  Pustertal 
Une  (for  Garinthia) ,  lies  II/4  M.  to  the  N.W.  of  the  fortress.  — 
Ylneyards  and  chestnuts  now  appear. 

59  M.  Brizen  (1840  ft.)  was  the  capital  of  an  ecclesiastical 
prinolpaUty,  secularized  in  1803.  —  We  cross  the  Eisack.  61  M. 
Albam.  The  yaUey  contracts.  64  M.  ViUnosti  65  M.  Klauser 
-  2* 
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(1720  ft.).  —  The  line  skirts  precipitous  porphyry  cliffs.  —  69  M. 
Waidbruck  (1545  ft.).  On  the  left,  high  aboYe,  rises  the  Trostburg, 
The  train  crosses  the  Eisack ,  in  a  wild  ravine  hemmed  in  hy  por- 
phyry rocks.  741/2  M.  Atzwang  (1220  ft.).  —  78  M*  BVumau.  On 
the  right  hank  begin  the  vine- clad  slopes  of  the  Botztntr  Leite,  ■ — 
81i/2  ^*  Kardaun,  The  train  now  returns  to  the  right  bank  of  the 
Eisack  and  enters  the  wide  basin  of  Botzen,  a  district  of  luxuriant 
fertility. 

83  M.  Botsen.  —  Rail.  Restaurant.  —  Hotels.  Bbistol,  Kaiser  Franz 
Joseph-Str.,  2  min.  from  the  station,  R.  3-7,  B.  iVz,  D.  4,  8.  3  K.,  Victoeia, 
opposite  the  station,  E.  3-5,  B.  IV4,  d^j.  3,  D.  5  JT.,  both  first-class ;  Eaisbb- 
KBONB,  Erzherzog  Rainer-Str.,  R,  from  S^/zj  B.  i-iV4  K- ;  Grkif,  R.  2Vi-5, 
B.  11/2  iT.,  H6t.  db  l'Eubopb,  R.  2-5,  B.  i-lV2  K.,  Hot.  Walter  von  der 
VoGELWEiDB,  R.  2-4,  B.  1  JST.,  all  in  the  Walter-Platz,  with  restaurants ; 
Hot.  Stibgl,  1/3  M.  from  the  station,  well  situated^  Hot.  Tirol,  Ohstmarkt, 
R.  1  Z.  60^.-2  K.,  for  passing  tourists,  etc. 

Botzen,  Ital.  Bolzano  (870  ft.),  with  13,900  inhah.,  in  the  middle 

ages  the  chief  centre  of  the  trade  hetween  Venice  and  the  North, 

and  to-day  the  most  important  commercial  town  in  Tyrol,  is  heauti- 

fuUy  situated  at  the  confluence  of  the  Eisack  and  the  Tcdfer,  which 

descends  from  the  Samtal  on  the  N.    The  hackground  towards  the  E, 

is  formed  hy  the  strikingly  picturesque  dolomite  mountains  of  the 

Val  di  Fassa ;  to  the  W.  rises  the  long  porphyry  ridge  of  the  Mendel. 

In  the  "Walter-Platz  is  a  Monument  to  Walter  von  der  Vogelweide, 

the  poet,  hy  H.  Natter  (1889).    The  Gothic  Parish  Church  of  the 

14:th  and  15th  cent,  has  a  portal  with  two  lions  of  red  marhle,  in 

the  Lomhard  style.  —  The  Virglwarte  (1512  ft.;  1  hour's  walk,  to 

the  S.  of  the  town  heyond  the  Eisack,  ascent  from  the  E.  end  of  the 

hiidge)  commands  a  fine  view.  —  Beyond  the  Talfer,  at  the  foot  of 

the  Guntschnaherg,  lies  Chties,  frequented  as  a  winter-resort. 

From  Botzen  a  branch-line  diverges  to  (20  M.)  Meran  (IV2-2  hrs.). 
See  Baedeker*s  Eastern  Alps. 

Beyond  Botzen  the  train  crosses  the  Eisack,  shortly  hefore  Its 
confluence  with  the  Etsch,  or  Adige,  which  becomes  navigable  at 
(89^2  M.)  Branzoll.  In  the  distance,  to  the  right,  rises  the  wooded 
range  of  the  Mittelberg,  Beyond  (93  M.)  Auer  the  train  crosses  the 
Adige.  —  96  M,  Neumarkt-Tramin,  — 102 V2  M.  Salum,  commanded 
by  the  ruined  Haderburg  on  an  apparently  inaccessible  rock.  — 
107  M.  San  Michele,  with  a  handsome  old  Augustine  monastery,  is 
the  station  for  the  Val  di  Non.  The  train  again  crosses  the  Adige. 
—  Ill  M.  LaviSj  on  the  Avisio,  the  stony  bed  of  which  is  crossed 
farther  on  by  a  bridge  1000  yds.  in  length. 

117^2^*  Trent.  —  Hotels.  Imperial  Hotel  Trbmto,  near  the 
station,  R.  4-8,  B.  IV2,  ddj.  3V2,  D.  5  JT.,  first-class  5  Carloni,  Via  Lunga, 
with  good  restaurant. 

Trent  (640  ft.),  or  Trento,  Lat.  Tridentum,  with  25,000  in- 
hah., formerly  the  wealthiest  and  most  important  town  in  Tyrol, 
possesses  numerous  towers,  palaces,  and  broad  streets,  and  presents 
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an  imposing  appeaiance.  The  pretty  grounds  (Piazza  Dante)  ad- 
joining the  station  are  adorned  -with  a  lofty  Monument  to  Dante, 
designed  by  Oesare  ZoccM  (1896), 

The  Cathedral,  founded  early  in  the  11th  cent.,  rebuilt  in  1212 
et  seq.,  and  under  restoration  since  1882,  is  a  Romanesque  chureh 
surmounted  by  a  dome.  The  N.  portal ,  as  at  Botzen ,  is  adorned 
with  a  pair  of  lions.  In  the  S.  transept  are  frescoes.  —  In  the  Piazza 
Grande  (at  the  cathedral),  which  is  embellished  with  the  tasteful 
Neptune  Fountain  (1769),  stands  the  Palazzo  Pretorio  (now  the  mill-* 
tary  headquarters),  with  the  old  Torre  Orande  (clock-tower). 

Santa  Maria  Maggiore,  begun  in  1520,  contains  a  picture  (1563), 
in  the  choir,  with  portraits  of  the  members  of  the  Council  of  Trent 
which  assembled  here  in  1545-63.  The  handsome  organ-loft,  in 
the  Renaissance  style,  is  by  V.  Vincentino  (1534). 

The  Palatzo  Municipale,  in  the  Via  Larga,  to  the  N.  of  the  cath- 
edral, contains  the  PuhUc  Library  and  the  Museum,  the  latter  con- 
sisting of  collections  of  natural  history  specimens,  S.  Tyrolese  anti- 
quities, etc. 

On  the  E.  side  of  the  town  rises  the  imposiug  Castello  del  Buon 
Consiglio  (adm.  9-11  and  2-4),  formerly  the  seat  of  the  prince -bishops 
and  now  a  barrack.  A  fine  view  is  enjoyed  from  the  huge  Torre  di 
Augusto,  —  A  good  view  of  the  town  is  also  obtained  from  the  Ca- 
puchin Convent  above  the  Castello.  ' —  The  ancient  and  well-pre- 
served wall  on  the  S.  of  the  town  is  ascribed  to  Theodoric  the  Great. 

Fbom  Tsbnt  to  Tezze,  48V2  M.,  railway  in  21/2-31/2  hrs.  (fares  6K.  70, 
iK.  50,  2K.  30 A.).  The  line  (Valsugana  Railway)  quits  the  valley  of  the 
Adige  oy  means  of  a  long  viaduct,  describes  a  large  loop,  and  passes 
through  a  spiral  tnnriel  to  (6V2  M.)  VUlaezano  (920  ft.).  —  91/2  M.  Ponte  Alto 
(1165  ft.),  in  the  Fersina  Valley;  I5V2M.  Pirgine  (1555  ft.),  on  the  watershed 
between  the  Adige  and  the  Brentai  171/2  M.  San  Crittdforo  (1485  ft.),  on 
the  Logo  di  Caldonazzo.  —  Beyond  (22  M.)  Caldonazzo  (1530  ft.),  we  cross 
the  BretUa,  issuing  from  the  lake,  and  reach  (24  M.)  L4vico  (16^  ft.),  with 
chalybeate  and  arsenical  springs.  —  The  line  now  traverses  the  broad  Val 
Sugana,  via  (30  M.)  Roncegno-Marter  (1365  ft.),  the  station  for  the  baths  of 
Roncegno  (1655  ft.) ,  and  (32  M.)  Borgo  di  Valsugana  (1245  ft.).  —  Beyond 
(39  M.)  Otpedaletto  the  railway  skirts  the  base  of  the  Oima  Laste  (5505  ft.), 
on  which  high  up  appears  the  remarkable  natural  bridge  known  as  the 
Ponie  delV  Oreo.  431/2  M.  Qrigno.  We  then  cross  the  Grigno  to  (48i/2  M.) 
Tezz«  (7'M)  ft. ',  Austrian  custom-house),  the  present  terminus  of  the  rail- 
way, which  is  being  continued  y\%  Frimolano,  Bassano  (p.  280),  and  Gastel- 
franco  (p.  279),  to  Mestre  (p.  269;  Venice). 

Beyond  Trent,  the  railway  follows  the  left  bank  of  the  Adige.  — 
122 V2  M'  Maitarello,  On  a  hill  near  (12772  M.)  Galliano  rises  the 
castle  of  Beseno  (to  the  left).  The  lower  valley  of  the  Adige,  as  far 
as  the  Italian  frontier,  is  named  the  Val  Lagarina.  It  is  rich  in 
vines,  maize,  and  mulberries. 

132  M.  Bovereto  (623  ft. ;  Grand  H6tel,  R.  from  3  K„  flrst-class ; 
Hdtel  Central,  R.  from  11/2  K,),  a  thriving  town  with  10,200  inhab. 
—  Road  to  Becoaro  (motor  -  omnibus  in  summer),  Torrebelvicino, 
and  Schio,  see  p.  269.  ,. 

The  train  crosses  the  Leno.  On  the  right  bank  of  the  Adige  lies 
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Isera ,  celebrated  for  its  wine.  On  the  left  bank,  near  Li%%anay  is 
the  Castello  Dante  (1003  ft.),  in  wMcb,  about  tbe  year  1302,  Dante 
when  banished  from  Florence  was  the  gnest  of  Gonnt  Gastelbarco. 

134 V2  M.  Mori  (570  ft;  Buffet j  Railway  Hotel,  R.  from  IV2, 
D.  3-4  K,")  is  the  starting-point  of  a  narrow-gauge  railway  to  Riva 
on  the  Lago  di  Garda  via  Nago  and  Arco ,  and  of  the  road  to  Riya 
via  Nago  and  Torbole. 

Fbom  Mori  to  Biva,  I5V2  M.,  railway  in  IVi  hr.  (fares  Ist  cl.  8  Zl  20  A., 
3rd  cl.  iJT.  eOh.\  best  views  to  the  left).  The  line  crosses  the  Adige  to 
(2  M.)  Mori  Borgaia^  the  station  for  the  large  village  of  Mwri  (686  ft.),  noted 
for  its  asparagus.  It  then  traverses  the  broad  green  valley  to  (4Vi  M.)  Loppio 
(735  ft.),  with  the  ch&teau  of  Count  Gastelbarco,  passes  the  little  Lago  di 
Loppio  (735  ft.),  with  its  rocky  islands,  and  winds  np  among  rooky  debris 
to  the  (1^/4  M.)  culminating  point  of  the  route,  at  the  chapel  of  San 
Giovanni  (915  ft.).  We  now  descend  to  (8  M.)  Nago  (710  ft. ;  B6t.  AdUr, 
plain ;  wine  at  the  Oans) ,  a  village  situated  on  the  brink  of  a  ravine, 
with  the  ruins  of  the  castle  of  Penede  (948  ft.),  on  a  barren  rock  to  the 
left.  —  The  line  descends  along  the  slope  of  the  mountains.  We  eigoy 
an  exquisite  *View  of  the  blue  Lago  di  Garda,  with  the  Sarca  at  our  feet, 
and  the  long  Monte  Brione  opposite.  Presently  Arco  and  the  wide  valley 
of  the  Sarca,«with  its  mountain-sides,  come  into  view.  —  11  M.  OUretarca 
is  the  station  for  Vignole,  Solognano^  and  other  villages.  We  then  cross 
the  Sarca  to  (12V«  M.)  Arco  (p.  239).  Thence  we  traverse  the  fertile  valley 
viS  (ISVa  M.)  San  Tommaso.  —  i5Va  M.  Riva  (p.  237  \  steamers  on  the  Lago 
di  Oarda,  see  p.  229). 

Near  (136  M.)  Marco  the  line  intersects  the  Slavini  di  Marco, 
probably  the  remains  of  an  ancient  glacier,  according  to  others  the 
traces  of  a  vast  landslip,  which  is  said  to  have  bnried  a  town  here 
in  883,  and  is  described  by  Dante  {Inferno,  xil.  4-9).  At  (138V2  M.) 
Serravalle  the  valley  contracts. 

142  M.  Ala  (480  ft. ;  Rail.  Restaurant;  Corona'),  a  small  in- 
dustrial town  with  5000  inhab.,  is  the  seat  of  the  Italian  and 
Austrian  custom-house  authorities.  Those  who  have  forwarded 
luggage  by  this  route  to  or  from  Italy  should  enquire  for  it  at  the 
custom-house  here.  Through  the  Val  del  Ronchi  to  Oiazza,  see 
p.  266.  —  144  M.  Avio,  with  a  recently  restored  chlLteau  of  Count 
Gastelbarco,  containing  14th  cent,  frescoes. 

I49V2  M.  Peri  (413  ft),  the  first  Italian  station,  is  the  starting- 
point  for  the  ascent  of  the  Monte  Baldo  (Mte.  Maggiore;  comp. 
p.  216).  —  On  an  eminence  to  the  right,  near  (156  M.)  CerainOy 
lies  Rivoli,  which  was  stormed  by  the  French  in  1796  and  1797 
under  Mass^na,  and  afterwards  gave  him  his  ducal  title.  —  We  now 
enter  the  Chiusa  di  Verona,  a  rocky  defile  celebrated  in  mediasval 
warfare.  At  the  entrance  are  the  works  of  Jncanale. 

The  train  passes  (160  M.)  Domegliard.  (400  ft.),  also  a  station 
on  the  Verona  and  Garda  line  (comp.  p.  236),  then  (164  M.) 
Pescantina,  and  (167  M.)  Parona  all*  Adige  (p.  236),  crosses  the 
Adige,  and  soon  reaches  the  Yerona  and  Milan  line. 

At  Verona  (see  p.  243)  it  first  stops  at  (173  M.)  the  Statione 
Porta  Nuova  and  then  at  the  (175  M.)  Stazione  Porta  Veaeovo,  the 
principal  station. 


23 


6.  From  Vienna  to  Venice  vi&  Pontebba. 


401  H.  AusTBiAM  South  Bailwat  to  Brvck;  Austsiam  Stats  Bail  wax 
tlience  to  Poniafel;  Italian  Bailwat  (Rete  AdriaUca)  thence  to  Venice, 
^Train  de  luxe'  (Vienna-Cannes  \  first-class  carriages  only,  at  special  rate) 
daily  in  winter  in  13^/4  hrs.i  express  train  in  15V4  brs.  (fares  76  fr.  6,  68  fir. 
85  c.) ;  ordinary  train  in  24V2  lura. 

Vienna,  see  Baedeker  i  AuBiHa,  The  express  trains  take  1 V2  ^^* 
from  Yienna  to  (46I/2MQ  Qloggnitz  via  Baden  and  Wiener-JfeustadU 
—  At  Gloggnltz  (1450  ft. j  begins  the  Sbmmbbino  Railway,  the  oldest 
of  the  great  continental  monntain-railways,  constincted  in  1848- 
53  (best  Ylews  on  the  left).  In  the  valley  flows  tbe  green  Sehxporta, 
On  the  left  is  the  three-peaked  5onnt0end«t«tn;  to  the  right,  in  the 
background,  the  Raxalp,  —  At  (51 M).  Payerhaeh(iQi6ttJ)  the  train 
crosses  the  Valley  of  Beichenau  by  a  viadnct  95  ft.  high  and  ascends 
rapidly  on  the  S.  slope  of  the  valley  fgradient  1 :  40).  Beyond  fonr 
tunnels  we  reach  (60  M.)  Klamm  (2290  ft.),  with  a  half-ruined 
castle  of  Prince  Liechtenstein,  on  a  rocky  pinnacle.  The  train  now 
skirts  the  Weinzettelwand  by  a  long  gallery  and  reaches  (641/2  M.) 
BreiUnstein  (2595  ft.).  The  ravines  of  the  KalU  Bifine  and  the 
Vntere  Adlitzgraben  are  crossed  by  lofty  viaducts,  between  which 
the  line  ascends  in  curves. 

Beyond  (69 V2  ^0  Semmering  (2935  ft.)  the  train  passes  from 

Austria  into  Styria  by  means  of  the  Semmering  Tunnel,  nearly  1  M. 

long.  It  then  descends  the  valley  of  the  Froeachnitz  to  (8O1/2  M.) 

Mwzzfjuchlag  (2200  ft.)  and  follows  the  picturesque  valley  of  the 

Miirz,  containing  numerous  forges.  —  90^2  M*  Mitterdorfj  95  M. 

Kindberg,  with  a  castle  of  Count  Attems.  —  103  M.  Kapfenhtrg. 

106  M.  Bmck  an  der  Unr  (1595  ft.),  a  small  town  at  the  con- 
fluence of  the  Miirz  and  the  Mur ,  is  the  junction  of  the  line  to 
Qratz  and  Trieste  (see  Baedeker's  Austria), 

The  Staatbbahk,  which  we  now  follow,  diverges  to  the  right 
from  the  South  Railway,  crosses  the  Mur,  and  ascends  the  narrow 
valley  of  that  river.  Beyond  (114  M.)  Niklasdorfwe  again  cross  the 
Mur  and  reach  (116  M.)  Leoben  (1745  ft.),  the  most  important 
town  of  Upper  Styria  (10,000  inhab.).  —  1241/2  M.  Sankt  Michael 
(1955  ft.),  at  the  mouth  of  the  Lieaing-Tal,  is  the  junction  for 
the  line  to  Selztal.  —  139  M.  Knitielfeld  (2115  ft.).  —  I48V2  M. 
Judertburg  (2408  ft.),  an  old  town,  with  extensive  foundries.  — 
160  M.  Dnzmarkt.  On  the  right  rises  the  ruin  of  Frautrhburgj  once 
the  seat  of  the  minnesinger  Ulrich  von  Liechtenstein.  Beyond 
(1641/2  M.)  Scheiflingj  with  the  chslteau  of  Schrattenberg  (r.),  the 
train  quits  the  Mur  and  ascends  to  (169 1/2  M.)  St,  Lambrecht 
(2916  ft.),  on  the  watershed  between  the  Mur  and  the  Drave.  It 
then  descends  the  valley  of  the  OUa,  passing  (1721/2  M.)  Neumarkt, 

I821/2  M.  Friesach  (2208  ft.) ,  an  ancient  town  on  the  Metnitz, 
commanded  by  four  ruined  castles.  —  185 1/2  M.  Hirt,  The  trair 
now  enters  the  Krappfeld,  the  fertile  plain  of  the  Qurk ;  to  the  7 
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is  the  Sau-AlpCy  to  the  S.  rise  the  Karawanken  and  the  Terglou.  — 
1971/2  M.  Launsdorf.  About  2  M.  to  the  S.W.,  on  a  rock  590  ft. 
high,  is  the  handsome  castle  of  Hoeh-Osterwitz. 

From  (202  M.)  Olandorf  (ibAO  tt.')  a  branch -line  diverges  to 
Klagenfurt.  —  203  M.  St.  Veil  an  der  Olan  was  the  capital  of 
Carinthia  down  to  1519.  —  207V2  M.  Fcistritz-Pulst.  —  Beyond 
(218  M.)  Feldkirchen  we  skirt  a  wide  moor  and  at  (223^2  M.)  Stein- 
dorf  we  approach  the  Osaiacher  See  (1620  ft.).  At  the  S.W.  end 
of  the  lake  is  the  ruin  of  Landskron, 

234 M.  Villach  (1640  ft.;  *Rail,  Restaurant i  Hot.  Mosaer,  etc.), 
an  old  town  on  the  Drave,  with  8600  inhab.,  the  junction  of  the 
lines  to  Marburg  and  Franzensfeste,  is  picturesquely  situated  at  the 
base  of  the  Dobrataeh  (7110  ft.). 

The  train  crosses  the  Drave  and  the  Qail.  2441/2  M.  Arnold- 
stein.   248  M.  Thorl-Maglem. 

251 V2  M.  Tarvis  (2888  ft.;  Rail.  RestatPrant)^  where  the  railway 
from  Laibach  joins  ours  on  the  left,  the  chief  place  in  the  Canal 
Valley,  is  beautifully  situated. 

Beyond  Tarvis  the  line  gradually  ascends.  To  the  left  rises  the 
Luschariherg  (5880  ft.),  a  pilgrims'  resort,  and  behind  us  is  the  im- 
posing Manhart.  —  2561/2  ^'  Saifnitz  (2615  ft.),  on  the  watershed 
between  the  Black  Sea  and  the  Adriatic.  The  train  then  descends 
along  the  Fella,  and  beyond  (262^/2  M.)  Malborghet  traverses  a 
rocky  ravine,  at  the  end  of  which  lies  (266 1/2  M.)  Lusnitz. 

272  M.  Pontafel  (1870  ft. ;  Railnoay  Restawrant),  the  Austrian 
frontier  and  customs  station,  is  separated  by  the  Pontehbana  from  — 

274  M.  Pontebba,  the  first  village  in  Italy,  with  the  Italian 
custom-house  (luggage  examined).  The  next  part  of  the  railway, 
descending  the  wild  ravine  of  the  Fella  (Valle  del  Ferro),  traverses 
an  almost  continuous  series  of  cuttings,  tunnels  (24  before  Stazione 
per  la  Oarnia),  bridges,  and  viaducts.  The  Fella  is  crossed  by  an 
iron  bridge,  130  ft.  high.  —  278  M.  Dogna  (1510  ft.),  at  the  mouth 
of  the  valley  of  that  name ;  in  the  background,  to  the  E.,  rises  the 
grand  pyramid  of  the  Montasio  (9035  ft.).  "We  recross  the  ri-^er.  — 
281  M.  Chiusaforte  (1285  ft.),  at  the  entrance  of  the  picturesque 
Raccolana  Valley.  At  (286  M.)  Resiutta  (1035  ft.)  the  train  crosses 
the  Resia,  Below  (288  M.)  Moggio  (Udinese)  the  valley  of  the  Fella 
expands.  The  bottom  of  the  valley  is  covered  with  rubble.  A  little 
below  (291  M.)  Stazione  per  la  Camia  the  Fella  flows  into  the 
Tagliamento,  which  here  waters  an  extensive  plain. 

294  M.  Venzone  (755  ft.).  The  train  traverses  the  marshy  valley 
of  the  Tagliamento  by  an  imposing  viaduct,  1/2  M!.  in  length,  and 
then  quits  that  river.  —  298  M.  Qemona-Ospedaletto. 

3I6V2  M.  TJdine,  see  p.  349. 

From  Udine  to  (401  M.)  Venicey  see  pp.  349-345. 
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From  the  Piassza  Oastello,  with  the  Royal  Palace,  to  the 
Academy  (gallery  of  painting)  and  the  Piaxze  San  Carlo 
and  Carlo  Emanuele,  30.  — From  the  Piazza  Oastello  to- 
the  Cathedral,  the  Porta  Palatina,  and  the  Consolata,  86.  — 
From  the  Piazza  Castello  to  the  Piazza  dello  Statuto; 
Oiardino  della  Cittadella;  Corso  Vittorio  Emanuele  Se- 
condo,  37.  —  From  the  Piazza  Castello  by  the  Via  di 
Po  to  the  Piazza  Vittorio  Emanuele  Primo,  and  thence 
to  the  Oiardino  Pubblico,  38.  —  Bight  hank  of  the  Po; 
Monte  dei  Cappuccini,  40. 

Excursions:  The  Saperga,  41. —  Moncalieri.  Stupinigi. 

Carignano,  42. 

8.  The  Alpine  Valleys  to  the  West  of  Tnrin 42 

a.  Ceresole  Reale,  42.  —  b.  Lanzo,  43.  —  c.  Sasa,  43.  — 
d.  Torre  Pellice,  44.  —  e.  Crissolo  (Monte  Viso),  44. 

9.  From  Turin  to  Ventimiglia  vi^  Cuneo  and  Tenda   .    .     45 

10.  From  Cuneo  to  Bastia  (Turin,  Savona) 49 

Environs  of  Mondoyi,  49. 

11.  From  Turin  to  Genoa 49 

a.  Vill  Bra  and  Savona 49 

From  Bra  to  Alessandria,  50.  —  From  Ceva  to  Ormea,  50. 

b.  Vi&  Acqui  and  Ovada 51 

c.  Vi&  Alessandria  and  Nov! 62 

12.  From  Turin  to  Aosta  and  Courmayeur 54 

Val  Chressoney,  55.  —  Val  Tournanche,  56.  —  Becca  di 
Nona,  58.  —  From  Villeneuve  to  Ceresole  Reale,  59. 

13.  From  Aosta  to  the  Graian  Alps 60 

1.  From  Aosta  to  Cogne,  61.  —  2.  From  Cogne  to  Valsava- 
ranche,  62.  —  3.  From  Valsavaranche  to  KhSmes  Notre- 
Dame,  63.-4.  From  Rhymes  Notre-Dame  to  Valgri- 
sanche,  Liverogne,  and  Aosta,  63. 

14.  From  Santhii  (Turin)  to  Biella 64 

15.  From  Turin  to  Arena  via  Santhik  and  Borgomanero    .     66 

16.  From  Turin  to  Milan  via  Novara 65 

From  Vercelli  to  Alessandria,  66.  —  From  Novara  to 
Varallo,  and  to  Seregno,  68. 

17.  From  Domodossola  to  Novara.  Lake  of  Orta.  From  Orta 
toVarallo 69 


This  district  *at  the  foot  of  the  mountains'*,  enclosed  on  three  sides 
by  the  Alps  and  Apennines,  and  separated  from  Lombardy  by  the  Ticino, 
embraces,  according  to  the  present  division,  the  provinces  of  Turin,  No- 
vara,  Cuneo,  and  Alessandria,  with  3,407,000  inhab.,  and  an  area  of  about 
11,400  sq.  M.  It  consists  of  lowlands  flanking  the  banks  of  the  Po  and  its 
tributaries,  which  yield  rice,  wheat,  and  maize,  and  of  highlands  where  ex- 
cellent wine  and  silk  are  produced,  and  lastly  of  a  bleaker  mountain 
region  of  forests  and  pastures.  The  earliest  Inhabitants  were  Celtic  and 
Ligurian  tribes,  who  were  but  slowly  influenced  by  Roman  culture  j  and 
It  was  not  till  the  reign  of  Augustus  that  the  subjugation  of  "^^  ^^Sf*®' 
vaUeys  was  completed.    The  Dialect  of  the  people  still  retoms  traces  oi 
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their  ancient  affinity  with  the  French ;  thoB,  pieuve,  instead  of  the  Italian 
piovtre.,  om  for  tiomo,  eheur  for  cuore^  titd  for  dtUt^  rtuon  for  rogione^ 
piatsa  for  piazsa.  This  patois  is  universally  spoken ,  even  by  the  upper 
classes,  but  is  unintelligible  to  strangers.  Throughout  Piedmont,  however, 
French  is  very  generally  understood. 

The  HiBTOBT  of  the  country  is  closely  interwoven  with  that  of  its 
dynasty.  The  Eouse  of  Savoy  (or  Oasa  Sdbauda).,  a  family  of  German 
origin,  professing  even  to  trace  their  descent  from  the  Saxon  Duke 
Wittekind,  the  opponent  of  Charlemagne,  first  became  conspicuous  among 
the  nobles  of  Upper  Burgundy  about  the  year  1000.  Humbert  I.  CBian- 
camano\'  d.  1066)  is  generally  regarded  as  the  founder  of  the  dynasty. 
His  descendants,  by  judiciously  espousing  the  cause  of  the  pope  and  the 
emperor  alternately,  gradually  succeeded  in  extending  their  supremacy 
over  Turin,  Aosta,  Susa,  Ivrea,  and  Nice.  Amadeus  VI.  (1343-83),  known 
as  the  *Oonte  Verde*  (*green  count')  from  his  usual  dress,  extended  the 
power  of  his  house  in  numerous  feuds  and  warred  in  the  Bast.  Ama- 
deus VIII.  ^  raised  to  the  ducal  dignity  by  Emp.  Sigismund  in  1416,  added 
Geneva,  Vercelli,  and  Piedmont  to  his  possessions,  and  gave  the  princi- 
pality its  first  legislative  code.  He  retired  to  a  hermitage  at  Bipaille,  near 
Thonon,  in  1434,  but  was  created  pope  as  FeUx  V.  (1439-49)  by  the  Council 
of  Basle  and  died  in  1451.  —  Situated  between  the  two  great  mediaeval 
powers  of  France  on  one  side,  and  Austria  and  Spain  on  the  other,  the 
princes  of  Savoy  frequently  changed  sides,  and  although  sometimes  over- 
taken by  terrible  disasters,  they  contrived  to  maintain,  and  even  to  extend, 
their  territory.  At  one  period  the  greater  part  of  the  Duchy  was  annexed 
to  France,  but  Emmanuel  Philibert  (^Testa  di  Ferro',  l&53-«0)  restored  it 
to  its  original  extent,  and  became  its  second  founder.  This  prince  spent 
25  years  as  a  general  in  the  service  of  Charles  V.  and  won  the  battle  of 
St.  Quentin  for  Philip  II.  Under  his  son  Charles  Emmanuel  I.  (1580-1630) 
the  Duchy  again  became  dependent  on  France.  From  the  sons  of  this 
prince  are  descended  the  elder  branch  of  the  family,  which  became  extinct 
in  1831,  and  the  younger  Carignano  line,  which  succeeded  to  the  throne 
in  the  person  of  Carlo  Alberto.  The  following  dukes  were  Vittorio  Amedeo  I. 
(1630-37),  Francesco  Oiacinto  (1637-38),  Carlo  Emanuele  II.  (1638-75),  and 
Vittorio  Amedeo  II.  (1675-1730).  The  last  of  these,  having  boldly  allied  him- 
self with  Austria  during  the  Spanish  War  of  Succession,  managed  to  throw 
off  the  French  suzerainty  (1703)  \  he  obtained  Sicily  as  his  reward,  which 
island,  however,  he  was  afterwards  obliged  to  exchange  for  Sardinia  (1720), 
and  in  1713  assumed  the  title  of  Eimo,  which  was  subsequently  coupled 
with  the  name  of  the  latter  island.  His  successors  were  Carlo  Emanuele  III. 
(1730-73),  and  Vittorio  Amedeo  III.  (1773-96).  After  the  batUe  of  Turin 
(1706),  in  which  Prinu  Eugene  commanded  the  Imperialists,  the  Piedmont- 
ese  princes  directed  their  attention  to  Prussia,  which  served  as  a  model 
for  the  organisation  of  their  kingdom.  In  both  countries  the  military 
and  feudal  element  preponderated,  and  both  were  obliged  to  succumb 
to  the  new  powers  evolved  by  the  French  Revolution.  Carlo  Emanuele  IV. 
(1796-1802)  was  deprived  of  all  his  continental  possessions  by  the  French 
in  1798,  and  restricted  to  the  island  of  Sardinia,  which  was  protected 
by  the  English  fleet.  Vittorio  Emanuele  I.  (1802-21)  was  at  length  rein- 
stated in  his  dominions,  with  the  addition  of  Genoa,  by  the  Congress  of 
Vienna.  The  Napoleonic  period  had  swept  away  the  feudal  institutions 
of  Piedmont,  and  had  bequeathed  in  their  stead  many  ■  of  the  benefits  of 
modem  legislation,  and  high  military  renown.  It  is  therefore  intelligible 
that  the  clerical  reaction,  which  set  in  with  the  king''s  return,  gave  rise 
to  an  insurrection  which  caused  the  king  to  abdicate,  and  had  to  be 

?[uelled  by  Austrian  troops.  His  brother  Carlo  Felice  (1821-31)  adhered 
aithfully  to  Jesuitical  principles,  and  lived  on  the  whole  in  accordance 
with  his  motto,  'Kon  sono  re  per  essere  seccato*  (Vorried*).  The  older 
line  of  the  House  of  Savoy  became  extinct  with  this  prince,  and  was 
succeeded  by  the  collateral  line  of  Carignano  (p.  42;  !^th  April,  1831). 
Carlo  Alberto  (b.  1798),  who  had  been  educated  at  a  Frencn  military 
school,  and  had  headed  the  insurrection  of  1821,  was  protected  by  France 
and  Russia  against  the  attempts  of  Austria  to  deprive  him  of  his  claims 
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Carignano;  Birreria  Voigif  Via  Pietro  Micca  22,  in  the  Hdt.  Fiorina  (see 
above),  much  frequented  ^  Trattoria  Meridianoy  Via  Santa  Teresa  6,  Galleria 
Natta  (Vienna  beer)  \  Posta,  Piazza  Carlo  Alberto  \  Rittorante  della  Zecca 
(see  p.  27),  Via  Roma  36,  very  fair.  —  Wine  Boom.  Cantina  di  Savoia^ 
Via  Cavour  2,  good  Piedmontese  wines.  —  Vermouth  di  Torino  (famous), 
good  at  Carpano''»^  Piazza  Gastello  18. 

Oafei  (comp.  p.  zziii).  Alfieri^  Via  di  Po  9;  degU  Specchi^  Via  Pietro 
Micca;  San  Carlo^  Piazza  San  Carlo,  Ligure^  Corso  Vitt.  Em.  II.,  near  the 
station  (at  both  concert  in  the  evening).  —  Confectioners.  Baratti  d:  Milano, 
Bomana^  Piazza  Castello,  S.  side;  Stratta^  Piazza  San  Carlo  7.  Chocolate: 
Giitliano,  Via  dell^  Accademia  delle  Scienze.  —  A  favourite  local  beverage  is 
Bicerin  (15  c),  a  mixture  of  coffee,  chocolate,  and  milk.  The  chocolate 
made  in  Turin  (Oiandtda)  is  noted. 

Birrerie  (p.  xxiii).  Bistorante  del  Teatro  .iZ/Iert',' Piazza  Solferino  j  Caff4 
Fiemoniey  at  the  station  (Munich  beer  at  these) ;  Borsa,  Via  deir  Accademia 
delle  Scienze  2 ;  FiUener  Urqnelly  Via  Genova,  corner  of  Via  Monte  di  Fieta. 

Cabs  (Vetture,  Oittadine):  per  drive  (eorsa)  1  fr.,  at  night  (12-6  a.m.) 
1  fr.  20  c.  5  first  V«  ^r-  1  fr.,  first  hour  (ora)  1  fr.  50  c,  each  following 
Vzbr.  75  c,  at  night  IV2,  2,  and  1  fr.;  hand-luggage,  carried  inside,  free; 
each  trunk  20  c. 

Eleotric  Tramways  (fare  10  c,  transfer  15  c.)  traverse  the  streets  in 
many  different  directions  (comp.  Plan  and  p.  130).  The  chief  centres  are 
Piazza  Castello  (PI.  E,  2,  3),  Piazza  Emanuele  Filiberto  (^Porta  Palazzo* ; 
PL  D,  E,  1,  2),  Piazza  dello  Statute  (PI.  C,  2),  Piazza  San  Martino  (PI.  B,  2), 
Piazza  Solferino  (PL  D,  3),  and  Piazza  Carlo  Felice  (PL  D,  A). 

Post  Office  (PL  46;  E,  3),  Via  Principe  Amedeo  10,  near  the  Piazza 
Carlo  Alberto.  A  new  building  in  the  Via  dell'  Arsenale  is  projected. 
Branch-Offies  in  Via  Sacchi  (Gr.  Hdt.  de  Turin),  Via  Barbaroux,  and  Piazza 
Solferino.    Telegraph  Office  (PL  E,  3),  Piazza  Carlo  Alberto. 

Booksellers.  Carlo  Clausen^  Via4ij^ll  (also  photographs);  Rosenberg 
&  SelUmf'TSS.  Maria  VittOfla  18;  F,  Casanova  &  CflC,'rlU2Za  Carignano; 
Laltes^  Via  Garibaldi  3.  —  Nbwspapbbs:  Qatzetta  del  Popolo,  Jl  Momenta ^ 
La  Stampa^  Oazzetta  di  Torino. 

Goods  Agents.  Fratelli  Oondrand^  Galleria  Nazionale  (p.  35).  —  Cook^s 
Office^  Via  Roma  31,  in  the  Hotel  Trombetta. 

Bankers.  Banca  Cqmmeroiale  It<aiana^  Via  Santa  Teresa  9 ;  Pellegrini  <£* 
Moris^  Piazza  Solferino  6;  De  Femex  ds  Co.^  Via  Alfieri  16;  Kutter  A  Co.^ 
Via  deir  Arsenale  14. 

Physicians.  Br.  F,  Conti,  Corso  Oporto  30  (speaks  English  and  French); 
Br.  Bergesio^  Via  Melchior  Gioia  8  (speaks  French).  —  Dentists.  Martini, 
Via  Pietro  Micca  (speaks  English);  Oarelli,  Via  Roma  16.  —  Chemists. 
Foglino,  Via  Roma  27;  A.  Torre,  Via  di  Po  14. 

Baths.  La  Prowidema,  Via  Venti  Settembre  7;  Bagni  Cavour,  Via 
Lagrange  22.    Bath  1V4-1V*  fr>  with  fee  of  20  c.  5 

Military  Music  in  front  of  the  royal  palace  every  afternoon  when  the 
guard  is  changed  (between  4  and  6  p.m.);  in  May  and  June  on  Sun.  in 
the  old  Piazza  d'Armi  about  6  p.m.,  during  the  Corso;  and  thrice  weekly 
8-10  p.m.  in  the  Giardino  Pubblico  (p.  40),  and  on  Sun.  2-4  in  the  Giardino 
Reale  (comp.  p.  31). 

Theatres  (coinp.  p.  xxiv).  Teatro  Regio  (PL  E,  3),  Piazza  Castello,  for 
operas  and  ballets,  with  seats  for  2500  persons,  generally  open  during  Lent 
and  the  Carnival  only  (admission  3  fr.,  reserved  seats  10  fr.);  Vittorio 
Emanuele  (PL  62;  F,  3),  Via  Rossini  13,  for  operas,  ballets,  and  equestrian 
performances;  Carignano  (PL  48;  E,  3),  in  the  Piazza  of  that  name,  for 
operas  and  dramas:  Alfieri  (PL  47;  D,  3),  Piazza  Solferino;  Balbo  (P1.E,4), 
Via  Andrea  Doria  15,  for  operettas.  —  Rossini  (PL  50;  F,  8),  Via  di  Po  24, 
for  plays  in  the  Piedmontese  dialect,  etc.  —  Oianduia  (PL  49;  E,  3),  Via 
Principe  Amedeo  24,  a  marionette-theatre.  —  Caffi  Romano,  Galleria  Subal- 
pina  (p.  30),  a  theatre  of  varieties,  with  a  separate  stage  for  summer  on 
the  Piazza  Castello. 

British  Vice-Oonsul,  Salvatore  Guattari.  —  American  Consul,  Pietro 
'•■i«o.  Via  Andrea  Doria  12. 
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BBfliih  Ohurch,  Via  Pio  Qainto  15,  behind  the  Tempio  Valdese;  aer- 

▼ice  at  10^  a.m.  —  Protestant  Service  in  the  Tempio  Vald$se  (PI.  D,  E, 

4,  5)  on  Sundays,  in  French  at  11,  in  Italian  at  3  o'clock.  —  Ghitsa  Meto- 

dista  Epiteopale,  Via  Lagrange  18  (Snn.  10  a.m.  and  Thurs.  10.30  a.m.).  -~ 

Chiesa  Cristiana  Evangelica^  Qalleria  Nazionale. 

Public  Colleotiona,  etc.  (official  holidays,  see  p.  xxiv). 

Aeeademia  Albertina  di  Belle  Arti  (p.  89),  week-days  10-6  \  fee  60  c. 

Acc€tdemia  delle  Scienze  {Mwevm  of  Antiqwiiiet  and  Picture  Gallery;  p.  32), 
-^eek-days  10*4  (May-Oct.  9-4),  1  fr.;  Sun.  and  holidays  1-4,  free.  On 
certain  holidays  open  in  the  morning  also. 

Amuria  Reale  {Armourp;  p.  81),  daily  11-3 ;  on  week-days  tickets  mast 
be  obtained  (gratis)  at  Ihe  Ufncio  della  Direzione,  on  the  staircase. 

BibUoteea  Nazionale  (p.  39),  daily  (except  San.)  in  summer  9-5  (Nov.  to 
April  9-4  and  7-10);  closed  in  September. 

Ca$Ullo  Mfedioevale  (p.  40),  daily  9-12  and  2  6,  50  c. 

MoU  AnUmelUana  (p.  39),  daily  7-5,  50  c. 

MonU  dei  Cqopucdni  (Belvedere  of  (he  Italian  Alpine  Clvb;  p.  40),  Nov.  to 
Feb.  8-11.90  and  1-5,  May  to  Aug.  5-11.80  and  2-6;  at  other  times  6.30- 
11.80  and  16;  40 c,  Sun.  25c. 

Mueeo  CMco  (Arte  appUeata  air  Indvttria  and  Belle  Arti;  pp.  39, 38),  week- 
days 9-4,  1  fr.;  Tues.,  Thurs.,  Sun.  and  holidays  12-4,  free. 

Miueo  Industriale  ItaUano  (p.  85),  San.  &  holidays  12.30-4.  free. 

Mueeo  NoHonale  d'Artigliera  (p.  38),  week-days  10-12  A  2-4,  Sun.  and  holi- 
days 10^12 ;  tickets  obtained  at  the  Direzione  deir  Officina  di  Gostruzione 
d'Artigliera,  Via  deir  Arsenale  24. 

Mveeo  di  Btoria  Naturale  (p.  32),  daily,  except  Hon.,  1-4,  tne. 

Paiaeto  Reale  (p.  30),  daUy  9-4;  fee  1  fr. 

ReaU  FtnocotecOf  see  Aeeademia  delle  Beienze. 

»rincjto»LAitelMJ,tiona  (liUfcJfty):  Arja^gry  (p.  31),  *Pictiire  Gallery 

(p.  33)  and  Mus^jim  of  Anmmties  (p.  32),  monumfiB|^,i]k.tiifi^ UQbtnedral 

(p.  86),  view  JrogrjKe  j^dg,  Jjsttonelliana  (p.  39),  frQHUUU»--lfoBt<Miei 

CappjLCJ^ai  (p.  40),  or  from  ^J^®*^^^^*  (P*  ^1)-  -~  E^cujfljflnJiftJife^e  5agra 
di  SanHichele  (p.  3).  "*'*-'"^"*'' 

Turin  (785  ft.),  Ital.  Torino^  the  ancient  Taurasia^  capital  of 
the  Taurini ,  a  Ligurian-Celtic  tribe,  destroyed  by  Hannibal  B.C. 
2i8,  afterwards  the  Roman  Augusta  Taurinorum^  was  the  capital 
of  the  County  of  Piedmont  In  the  middle  ages,  and  in  1418  became 
subject  to  the  Dukes  of  Savoy,  who  frequently  resided  here.  From 
1720  it  was  the  capital  of  the  Kingdom  of  Sardinia,  and  from  1859 
to  1865  of  Italy.  The  seat  of  a  university  (founded  in  1404),  of 
an  archbishop,  and  of  a  military  academy,  and  headquarters  of  the 
ist  Italian  army  corps,  this  great  city  lies  in  an  extensive  plain 
on  the  Vo,  which  receives  the  waters  of  the  Dora  Riparia  below 
the  city.  The  plain  of  the  Po  is  bounded  on  the  W.  by  the  Oraian 
and  Cottian  Alps^  and  on  the  E.  by  the  Colli  Torinesi  rising  on  the 
right  bank  (Monte  dei  Cappuccinl,  p.  40;  Superga,  p.  41).  Turin 
was  the  chief  centre  of  those  national  struggles  which  led  to  the 
unification  of  Italy.  The  removal  of  the  seat  of  government  to 
Florence  impaired  the  prosperity  of  the  citizens  for  a  time,  but 
they  have  long  since  recovered  their  losses.  The  rapidly  increasing 
population  now  numbers  about  350,000,  ini^uding  the  suburbs. 

Turin  is  conspicuous  among  the  cities  of  Italy  for  the  regularity  of 
its  eonstmction.  Its  plan  presents  rectangular  blocks  of  houses  (Itole),  long, 
broad,  straight  streets  (  F<«; ,  frequentiy  with  arcades  (PorUci),  and  spacious 
squares,  usually  adorned  with  gardens  and  numerous  '^©^""^^"Jf;.  "• 
Wstory  explains  this.    The  plan  of  the  old  town,  with  sUght  variations, 
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16  the  same  as  that  of  the  colony  founded  by  the  Bmperor  Angnstna, 
or  even  of  an  older  Roman  camp.  It  formed  a  rectangle  of  2210  ft  in 
length  and  1370  ft.  in  breadth,  and  had  eleven  towers  on  each  side.  Its 
site  is  now  bounded  by  the  Piazza  Castello  on  the  E..,  the  Via  della  Gon- 
solata  and  the  Gorso  Siccardi  on  the  W.,  the  Via  Giulio  on  the  N.,  and 
the  Via  Santa  Teresa  on  the  S.  The  ancient  Via  Decumana  is  represented 
by  the  modem  Via  Oaribaldi  and  the  Fta  Prindpatii  by  the  Via  Porta 
Palatina  and  the  Via  San  Tommaso.  Besides  the  N.  main  gate,  or  Porta 
FrincipaH*  Dextra  (now  the  Porta  Palatina,  p.  86),  fragments  still  remain 
of  the  E.  main  gate  (Porta  Decwnana^  see  below)  and  of  the  ancient  K.W. 
comer-tower,  beside  the  Consolata  (p.  87).  —  In  the  17th  cent,  a  system- 
atic extension  of  the  city  was  begun  in  accordance  with  the  original  plan. 
The  fortifications  constructed  by  Francis  I.  in  1536,  and  finally  the  siege 
of  1706  cleared  away  most  of  the  old  buildings  and  gaye  the  town  its 
present  regular  and  modem  appearance.  The  fortifications  were  demol* 
ished  in  1»}1  and  1867. 

The  spacioas  Piazza  Gastbllo  (PI.  E,  2,  3)  fonns  the  centre 
of  the  town.  From  this  point  the  busiest  streets  diverge :  Via  Soma, 
Via  Pietro  Micca,  Via  Oaribaldi^  Via  delV  Accademia  deUe  Seiense, 
and  Via  di  Po  (p.  38).  —  In  the  S.E.  angle  of  the  Piazza  Castello 
is  the  OaUeria  delV  Industria  Suhalpina  (PL  19),  the  othei  end  of 
which  is  in  the  Piazza  Carlo  Alberto  (p.  32). 

The  PalaiEO  Hadama  (PL  E,  3),  a  lofty  and  cumbions  pile  in 
the  centre  of  IKe  l^iazzalCSastello,  had  as  its  nucleus  a  mediasYal  castle 
bnilt  on  the  site  of  the  Roman  Porta  Decumana  (see  above).  This 
Castrum  Portae  Phibellonae^  strongly  fortified  by  William  of  Mont- 
ferrat  towards  the  end  of  the  13th  cent.,  was  extended  on  the  E. 
side  and  protected  by  two  lofty  sixteen-sided  towers  in  1416 
by  Lodovico  d'Acaia.  Farther  alterations  were  made  by  Charles 
Emmanuel  II.,  but  the  building  owes  its  present  name  to  his  widow, 
Maria,  who  as  Dowager  Duchess  (^Madama  Reale^)  embellished  it 
in  1718  by  the  addition  of  a  handsome  double  flight  of  steps  and  the 
facade  oni  the  "W",  8ld§J*1firdm  a  design  by  FU.  juvafd.^  The  apart- 
ments on  the  first  floor,  which  were  redecorated  at  the  same  period, 
were  used  from  1848  to  1860  as  the  meeting-place  of  the  Sardinian 
Senate.  The  palace  now  contains  several  institutions,  including  the 
State  Archives  and  an  Observatory,  in  the  towers  concealed  by  the 
"W.  facade.  —  In  front  of  it  stands  a  Monument  to  the  Sardinian 
Army  (PI.  28)  by  Vine.  Vela,  erected  by  the  Milanese  in  1859; 
on  the  S.  side  is  a  bronze  statue  of  the  electrician  Galileo  Ferraris 
(1847-97),  by  L.  Contrattl  (1902). 

At  the  N.W.  comer  of  this  piazza  is  the  church  of  San  Lorento 
(PL  E,  2),  by  Guarini  (i687),  wit^a  pecuyar  dome,  and  destUute 
of  facade.    The  interior  displays  an  eiaggerated  Faroque  style. 

On  the  N.  side  of  the  Piazza  Castello  rises  the  Palauo  Beale» 
or  Royal  Palaee(Pl.  E,  2),  a  plain  brick  edifice  begun  in  1646  under 
Charles  Emmanuel  II.  The  palace-yard  (a  puhUc  thoroughfare)  is 
separated  from  the  Piazza  by  a  gate,  the  pillars  of  which  are  adorned 
with  two  groups  in  bronze  of  Castor  and  Pollux,  designed  by  Abbon^ 
die  Sangiorgio  in  1842.    To  the  left  in  the  hall  of  the  palace  (ad- 
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misgioB^toa) ,  near  the  staircase,  is  an  equestrian  statue  of  Duke 
fidorAmadeua  I.  (d.  1637);. the  statne  is  of  bronze,  the  horse  in 
m&rble ;  below  the  latter  are  two  slayes.  TJI^ehandsome  staircase 
is  embellished  with  statues  of  Emmanuel  FhmBeTiHy  Santo  Vdrni, 
and  Charles  Albert  by  Vine.  Vela. 

The  *Ii|terior  (adm.,  see  p.  29;  we  beeu^jK^  the  Saja^d^li  Svizzeri) 

contaiBS  a  seiTes  ofhM.4ftP.%,^,  "iP^T^^fl^^""  ^'^^^mf  SfPB^"^^^^'''^^^^'^^  ^^ 
Bellosio  (1844)  ,*  IftOUiT  TSeUeroi  Vi™1t^690) ,  GtttS3wBeaumont,  and  the 
brothers  Fea  (1660),  and  with  tapMipLmad e. al  Tiudn  (17-18th  cent.).  The 
private  apartments  of  Victor  fimmanuei  TfT  are ' nof  sho wii'.'  " ' "  -  --^ 

The  remains  of  a  Roman  TIteatre  were  discovered  in  1899  in  the  base- 
ment (no  adm.). 

The  S.E.  wing  of  the  palace  contains  the  *Ro^^  Abmouby 

{Amur<a  BeaU;  PI.  E,  2),  ftirt^^/^d  fyi^m  thft^^yfiadeof  the  l*re- 

fettoxa  (PL  E,  2;  first  door  tolhe  left);  admission,  see  p.  29.   The 

collection,  which  is  on  the  second  story,  is  very  choice.   Catalogue 

(1891)  3  fr. 

Boom  I  (Roton^a).    To  the  right  are  Indian  weapons  and  gifts  of  honour 

to  VhStor  ISUfBfd^hel  II.  Beyond  the  door :  scimitar  of  Tippoo  Sahib.  Sultan  of 

Mysore  (d.  1799);  two  suits  of  Saracenic  armour;  weapons  from  Abyssinia; 

Japanese  weapons  and  armour;  models  of  modern  weapons;  Turkish  and 

Persian  weapons.    In  the   centre   of  the  room  are  a   bronze  statuette  of 

Napoleon  I.  (by  Harochetti),  a  sword  he  wore,  and  a  quadrant  he  used 

when  a  young  officer ;  two  French  regimental  eagles ;  gifts  of  honour  to 

King  Humbert;,  memorials  of  the  Duke  of  Abruszi's  Arctic  Expedition 

(1889-1900);  Moltke's  Italian  orders;  the  favourite  horse  of  Charles  Albert. 

Piedmontese  flags  from  the  wars  of  184849  and  1869  over  the  cabinets.  — 

T^^lgHg,  ff^TTf  (GalUria  BMumont)  contains  the  equeslrian  armour  of 

GaNHial  Ascanio  Maria  Sforza  Visconti  (15th  cent.);  on  the  right,  several 

suits  of  armour  worn  by  members  of  the  Brescian  family  of  Martinengo 

(16th  cent.);   campaign  suit  of  Prince  Eugene  (1706);  fire-arms ;  shields, 

helmets,  daggers,   maces;   sword   attributed  to  Donptello,    and   another 

at  one  time  erroneously  altriWftptf^ JJ[ H niiiliririfTrnii i'^     Under  glass,  a 

shield,  embossed  with  scenes  Trom  thewar  of  Marius  against  Jugurtha. 

By  the  left  wall,  as  we  return :  under  glass,  so-called  sword  of  St.  Maurice 

(a  work  of  the  13th  cent.);  a4jacent,   an  ancient  rostrum  in  the  form  of 

a  boar'a  head,  found  in  the  harbour  at  Oenoa.    Fajth^  Qiy  a  Turkish  suit 

of  equeftirMs^^rmour,  said  to  have  belonged  to  jKSf^mmedlt-  arttKftif  of 

DufcellSmmanuei  t^ilibert.  Viceroy  of  Sicily  (early  17th  cent.)s  prehistoric, 

Etruscan,  and  Roman  weapons ;  fine  helmets  and  shields  of  the  15-l6th  cent. ; 

sword  of  the  Imperial  General  Johann  von  Werth  (d.   1652),  bearing  a 

German  inscription  in  verse.   —  The  windows  on  the  right  command  a 

4ag  view  of  the  nal^ce  garden  and  the  Superga  (p.  41). 

^^CttlBJ  fl*06i*  ^ow  irteff^q^^  Library  (Biblioteea  del  Re)  of  70,000  vols. 

and  3000  M6S.  (shown  only  on  appllcaiion  to  the  librarian) ,  containing 

valuable  geographical,  historical,  and  genealogical  works,  miniatures  of 

the  li-lCth  cent.,  drawingsby  Leonardo  da  Vinci  (♦Porteait  of  himselOt  f^o 

Bartolomeo^  Coi'reggi^'^lfWltSmtio  J^raiH^  etc.  —  iTstSIfCttBV'IdKfends  hence 

to  the  Collection  of  Coins,  trinkets,  enamels,  carved  ivory,  etc.,  in  a  small 

room  adjoining  the  Armoury. 

The  PftlAfifiJtoXden  (^Qiardino  Beale ;  PI.  E,  F,  2),  entered  from 
the  arcade  opposite  the  Palazzo  Madama,  is  open  on  San.  and  festi- 
yals,  between  1st  July  and  Ist  Oct.,  11-5  o'clock  (military  mnsic; 
p.  28).   Fiag  jtesuat&e,Snperga.  —  Cf?/j»ftdrrrf,r  see  p.  36. 

In  the  Piazza  Cabignai^^T  little  to  the  S.  of  the  Piazza 
CasteUo,  rises  the  P*^ii^«Bft  (giy.rgy nM  f^^  41 ;  E,  3),  wltfe  a  curious 
brick  fa^de,  erected' by  C?ttartni  in  1680.    Victor  Emmanuel  H. 
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was  born  in  this  palace.  The  Sardinian  Chamber  of  Deputies  met 
here  from  1848  to  1859,  and  the  Italian  Parliament  from  1861  to 
1864.  The  handsome  facade  at  the  back,  in  the  Piazza  Carlo  Alberto, 
was  added  in  1864-71  by  Ferri  and  Bollati. 

The  palace  contains  the Mdseo  di  StoriaKaxd&Mi^  (adm.,  see  p.  29). 
The  collection  is  divided  into  "th^  'ffWWgtcatand  Corhpalutlve  Anmt9ms^ 
Section  in  the  E.  wing  and  the  Zoological  and  Afineralogical  Section  in  the 
W.  wing.  The  paleeontological  division  contains  a  fine  collection  of  foj^^, 
mollusca  from  the  tertiary  formations,  and  tlRj"  9keletOiif1^f^"gfg§mtic 
armadillo  (Qlyptodon  Clavipet)^  a  Tetralophodon  Arvemensis,  a  Megatherium 
CuvieHj  and  other  antediluvian  animals. 

In  the  Piazza  Carignano  stands  the  marble  statue  of  the  philo- 
sopher and  patriot  Vincenzo  Oioberti  (1801-52),  by  Albertoniy  erected 
in  1859.  —  The  Piazza  Cablo  Ai.bebto  (PI.  E,  3)  contains  a  bronze 
monument  to  King  Charles  Albert j  designed  by  Maroehetti  (1861). 

In  the  vicinity.  Via  dell*  Accademia  No.  4,  at  the  corner  of  the 

Piazza  Carignano,  is  the  Patogg  4^-  Accademia  d^llft  Scienze 

(PI.  E,  3),  formerly  the  JesuirCollege,  erected  by  (jfuarini  in  1679. 

On  the  Ground  Floob,  to  the  right,  are  Egyptian,  Roman,  and  Greek 

sculptures  (key  kept  on  the  first  floor) ;  on  the  Fibst^Floob  smalj.^ 

antigyjiQes ;  on  the  Sbconi)  Floob  (98  steps)  the  pictu^ir-galtery. 

AdBdafiioiu.S,e^.p,^?9.  ""'^  '^  ' "" 

"The  Miui^um  of  Antiquities  (ReaU  Muteo  delle  Antichitit)  had  as  its 
nucleus  the  'SgfpHan  conecft^  founded  about  1820  by  Bern.  BrovetU. 
Director,  Prof.  Schiaparetti.    No  catalogue. 

B.OOH8  I  AND  U  on  the  groundfloor  contain  the  larger  Egyptian  anti- 
quities :  large  sphinxes,  figures  of  idols  and  kings,  architectonic  fragments, 
models  of  temples,  and  plaster  casts.  The  finest  objects  are,  in  B.  I 
(Sala  di  Bamesse  II.):  large  capital  in  the  shape  of  a  wreath  of  lotus- 
flowers;  colossal  head  of  a  king  of  the  Early  Empire;  two  statues  of 
Amenophis  II.,  and  a  diorite  *  Statue  of  Ramses  II.  (Sesostti3);  in  B.  II 
(Sala  di  Tutmosi  III):  colossal  statues  of  Kings  Thutmosis  III.  and  Horem- 
heb.  •—  We  now  enter  the  Gallbht,  to  the  left,  ist  Section:  Greeco- 
Boman  sculptures  found  in  Egypt  and  Bome.  Amazon  (in  green  basalt^ 
freely  restored);  fragment  of  a  fine  relief  (youth  in  a  chariot  with  four 
horses),  probably  a  Greek  work.  In  this  section  are  also  cinerary  urns 
and  other  Etruscan  antiquities  from  Luna  (p.  119).  2nd  Section.  Bemains 
of  a  Boman  mosaic  (myth  of  Orpheus)  and  inscriptions  found  in  Pied- 
mont,   drd  Section :  Boman  inscriptions  and  architectural  fragments. 

The  Eg^p^^^^  cgUections  are  continued  on  the  Fibst  Floob.  In  the 
1st  Room  (Sala '  a  eiie  Mumihie)  are  mummy  -  coffins ,  mummies,  mummy 
wrappings,  canopi,  scarabsei,  amulets,  etc.  Among  the  papyri  is  a  *Book 
of  the  Dead%  edited  by  Lepsius.  In  the  centre  are  the  mummy  of  a  priest 
and  the  coffin  of  a  scribe,  bearing  hieratic  inscriptions  from  the  Book  of 
the  Dead.  —  The  and  Room  (Sala  del  Papiro  Begio)  contains  reliefs  and 
inscriptions,  trom  the  5th  Dynasty  down  to  the  Boman  period;  statuettes 
of  the  Early  Empire,  the  Middle  Empire,  and  the  Kew  Empire.  In  the 
centre,  in  a  case  resembling  an  Egyptian  house,  are  papyri  of  the 
20th  Dynasty.  Fragments  from  the  archives  of  a  temple  in  the  Necropolis 
of  Thebes.  The  desk-cases  contain  a  celebrated  list  of  the  kings  of  Egypt 
down  to  the  i9th  dynasty,  discovered  by  ChampoUion;  remains  of  topo- 
graphical plans  of  Egyptian  gold-mines;  a  papyrus  with  caricatures,  etc.  — 
Adjoining  is  a  small  room  containing  Cyprian  antiquities.  —  From  B.  1  we 
enter  Oallery  /,  to  the  left.  To  the  right  and  in  the  centre  are  figures  of 
Egyptian  deities,  amulets,  articles  used  in  worship;  domestic  utensils, 
vases,  textile  fabrics,  toilet-articles,  weapons,  sandals,  etc.  In  the  centre 
is  the  Tabula  Isiaca  found  in  the  pontificate  of  Paul  IIL,  and  a  'Statuette 
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of  a  girl  (Kofrit),  of  the  period  of  the  New  Empire.  To  the  left  are  EgyiHian 
antiquities  of  the  Hellenistic,  Roman,  early-Ohristian,  and  Arah  perlocu.  — 
QaiUry  3.  To  the  right  and  in  the  centre,  prehistoric  antiquities  from 
Egypt  (before  the  85th  cent.  B.C.);  to  the  left,  prehistoric  and  ethno- 
graphical collections  from  the  Congo;  weapons  and  uteniils  from  Somali- 
land.  —  Room  3.  Prehistoric  collection  firom  Piedmont;  casts  of  the  reliefs 
of  the  triumphal  arch  at  8usa  (p.  44).  In  the  centre,  model  of  the  largest 
'Knrago^  in  Sardinia.  —  Room  i.  Boman  and  OelUc  antiqnilies  found  in 
Piedmont.  Amongst 'the  fJMltil  'are  some  fine  glass  and  good  bronzes  (a 
Silenus;  Athena  of  the  type  of  the  Parthenos  of  Phidias;  Roman  portrait- 
bust  of  a  member  of  the  Gens  Claudia).  —  Room  6.  (to  the  left  of  Gi^ery  2). 
In  the  1st  section  are  Egyptian  textiles  of  the  Christian  and  Arab  periods 
(including  Coptic  fabiics).  2nd  Sec.  (antiquities):  Greek  and  Roman  sta- 
tuettes and  utensils  in  bronze,  Greek  and  Etruscan  vases,  pre-Roman 
glass  and  bronzes  from  Sardinia,  Greek  and  Boman  coins.  In  the  centre, 
Statue  of  Cupid  by  Michael  Angelo  (?).  3rd  Sec. :  Ethnographical  collections 
from  America,  the  Fiji  Islands,  etc. 

The  ♦'^ctiHX'^  ^fli^lftTY  (^nacoteea)  embraces  ^1  r^joma.  contain- 
ing over  'BOO  paintings.  Director,  Al.  Baudi  at  VeSme.  Good 
illustrated  catalogue  (1899),  4  fr.  —  The  art- collections  of  the 
House  of  Savoy  were  founded  by  Charles  Emmanuel  I.  (1680-1630) 
and  were  largely  increased  in  1741  by  the  purchase  of  Prince 
Eugene's  valuable  gallery,  which  included  many  Netherlandish 
works.  A  number  of  the  paintings  carried  off  by  the  French  In 
1798  remained  in  Paris  after  the  conclusion  of  peace  in  1815 ;  and 
in  1832,  the  rest,  which  had  meantime  been  scattered  through 
various  palaces,  were  collected  to  form  a  public  gallery  in  the 
Palazzo  Madama.  They  were  transferred  to  the  Academy  in  1865. 

This  collection  is  important  for  the  study  of  Maerino  cfAlba 
(1470-1528)  and  his  pupil  DefendenU  de  FerraH  (1470-1632),  and 
of  Oaudenzio  Ferrari  (c.  1471-1546),  who  was  inspired  by  l4eon. 
da  Vinci  and  influenced  by  Perugino  (Nos.  46  and  51).  8od6ma 
(c.  1477-1649),  who  originally  belonged  to  the  Lombard  school,  is 
well  represented.  Lorenno  di  Orcdi's  (1459-1 537) Madonna,  No.  116, 
of  his  best  period,  shows  that  he  was  influenced  by  Leon,  da  Vinci. 
Among  numerous  and  important  works  of  the  old  Netherlandish 
school  are:  188.  Petrui  Cristus;  202.  Memling;  17,  264,  279,  288. 
by  Van  Dyck;  231,  261.  Genre-pictures  by  X>.  Teniera  the  Younger; 
393.  Bembrandfs  Old  man  asleep. 

LRooM.  Princes  of  the  House  of  Savoy:  1.  Horace  Vernei,  King 
ChariSS'XTBert ;  6.  /.  van  Schuppen^  Prince  Eugene  \  12.  N,  Mignard^  Fran^oise 
d^Orl^ans,  first  wife  of  Charles  Emmanuel  II. :  *17.  Van  Dyck^  Prince 
Thomas  (1634). 

QjJEteftM'  Chiefly  Piedmontese  masters  of  the  14-i6th  cent. :  21.  Bamaba 
da  MoSSna^  Madonna  (1370)^  Maerino  d'Alba,  23.  St.  Francis  receiving  the 
stigmata  (1506),  *26.  Madonna  with  8S.  John  the  Baptist.  James,  Hu^h, 
and  Jerome  (the  painter's  nM^sterpiece^  1498),  31,  33.  Altar-wings  with 
St.  Louis  of  Toulouse  and  88.  Peter,  Paul,  and  Bonayentura  (?) ^  between 
these,  29bis.  Qiov.  Mart.  SpanzoUi,  Madonna  enthroned;  De/endente  de  Ferrari^ 
36.  Betrothal  of  St.  Catharine,  36.  Madonna  with  SS.  Michael  and  Barbara 
(on  the  predella  of  the  ancient  frame,  the  Legend  of  St.  Barbara),  38.  Saints. 

III.  Room.  Gaudentio  Ferrari,  48.  Visitation,  •46.  St.  Peter  and  donor, 
48.  Joachim  driven  from  the  Temple,  49.  Madonna  enthroned  and  two 
saints,  50.  Crucifixion  (in  distemper),  61.  Pieti. 

Bakdbkkb.    Italy  I.    18th  Edit.  ^ 
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lY.  RooH.  SodomOi  56.  Holy  Family,  59.  Lucretia,  *6S.  Madonna 
enthron^d^f^itb  SS.  Jerome,  Jolm  the  Evangelist,  Lucia,  and  Catharine. 

v.  Boom.    Piedmontese  masters  of  the  17th  and  18th  centuries. 

Vi!^00i«:.  Tuscan  School  (15-I6th  cent.):  103,  101,  Fra  Anfftlico  da 
Fiesole^  Adoring  angers ;  106.  Style  of  Sandro  Botticellij  Triumph  of  Chastity  ; 
110.  Botticelli,  Madonca;  112.  FrandabigiOy  Annunciation;  *116,  116.  Lor.  di 
Credi,  Madonnas;  117.  Piero  Pollaiuolo.TohiaB  and  the  archangel JKaphael ^ 
122,  123.  Ang.  Bronzino,  Eleonora  da  Toledo  and  her  husband  Coslmo  I.  of 
Medici ;  Bald.  Peruzzij  129.  Head,  131.  Design  of  a  facade  (drawing). 

VII.  Roq^.  Various  Italian  Schools  (15-I6th  cent.):  Ambrog.  Borgognone^ 
134.  ^t:  AniWoS^  preaching  and  consecration  of  St.  Augustine,  135.  Madonna; 
above,  140.  Oianpietrino ,  SS.  Catharine  and  Peter  Martyr;  141.  Paolo  da 
Brescia.  Madonna  and  four  saints  (triptych,  1459);  145.  After  Regthael,  Por- 
trait of  Pope  Julius  II.  (p.  492);  *14b.  Raphael ,  Madonna  della  Tenda  (a 
very  fine  picture,  but  the  original  is  at  Munich);  148.  Franc  Penniy  Good 
copy  of  Raphael's  Entombment  in  the  Boi^hese  Gallery  at  Rome  (1518) ; 
149.  Oiulio  Clovio,  *I1  Santissimo  Sudario'  (comp.  p.  36);  157.  Oiov.  Bellini^ 
Madonna  (ruined  by  retouching);  155.  Franc.  Francia,  Entombment  (1515); 
161.  Titian y  St.  Jerome  (a  late  work;  injured);  162.  Qregorio  SehUxvone^ 
Madonna;  164.  Mantegna,  Madonna  and  saints  (much  retouched);  165.  After 
Titian,  Pope  Paul  III.  (original  at  Naples).  —  The  Ante-Room  and  Room  IX 
contain  a  collection  of  drawings,  engravings,  and  woodcuts  by  old  masters 
(changed  from  time  to  time). 

"V^UI^RooM,  167.  Desiderio  da  Seitignano,  Madonna  (marble  relieQ;  168. 
Siudioof^e^lTella  Robbia,  Adoration  of  the  Infant  Saviour  (terracotta 
relieO-  —  169-186.  Porcelain-paintings  by  A.  Conetantin  of  Geneva  (chiefly 
copies  of  famous  pictures ;  c.  1825).  —  We  pass  through  R.  IX  to  the  — 

Xj^ooM.  Netherlandish  Schools  (16-17th  cent.);  HSl.  Jan  van  J2'ycib(?), 
St.  Frafi(!R>eceiving  the  stigmata;  188.  Petru*  CrittWj  Madonna;  *189,  190. 
Rogier  van  der  Weyden,  Visitation,  with  portrait  of  the  donor  (retouched) ; 
192.  Flemish  Master  of  the  Female  Half-Jlgurest  Crucifixion  (triptych);  *202, 
J7.  Memling,  The  Passion,  a  chronological  representation  in  the  popular  style 
of  the  North  (in  the  foreground  excellent  portraits  of  the  donor  and  hig 
wife);  218.  Tenters  the  Younger,  The  painter's  wife;  223.  Ant.  BaUaert,  Pro- 
cession in  Brussels  i  231.  Tenters,  Tavern-scene;  234.  Jan  Brueghel,  Landscape. 

X;,.Jjj)Ay,  Dutch  School  (17th  cent.):  261.  Teniers,  Card-players;  •264. 
Van  Dyck,  Children  of  Charles  I.  of  England  (1635) ;  274.  Rubens,  Sketch 
of  his  apotheosb  of  Henri  IV  in  the  Ufflzi  (p.  496);  Van  Dyck,  *279.  Infanta 
Isabella  of  Spain,  238.  Holy  FaraUy  (showing  the  influence  of  Ti'ian);  292. 
Fyt,  Still-life;  29B.  Snyders,  Fruit.     • 

^TIuRflQi*^  German  and  Spanish  Schools.  803.  E.  Holbein  the  Younger, 
Portrait  of  Erasmus  (a  copy  of  the  original  in  Parma);  318,  318.  Angelica 
KauffmatM,  Sibyls;  between  these,  315.  Netseher,  Scissors-grinder  (1662); 
*820.  Velazquez,  Philip  IV.  of  Spain;  322.  Ribera,  St.  Jerome. 

Sin.  Room.  French  School  (17-18th  cent.):  380.  N.  Poussin,  St.  Mar- 
garei;  ydH.'  P.  Mignard,  Louis  XIV.  on  horseback;  843,  846.  Claude  Lorrain, 
Landscapes;  350.  F.  Desportes,  Slill-life;  352.  Bourguignon,  Battle  against 
the  Turks;  860.  Mme.  Vigie-Lebrun,  Portrait  (1792). 

XIY^ooM.  Netherlandish  Schools  (16-17th  cent.) :  362.  EngelbrechUen, 
Crucifixion  "ttPil&tych) ;  O.  Dou,  375.  Portrait  of  a  geographer,  877.  Girl  at  a 
window  (1662);  379.  Frans  van  Mieris  the  Elder,  Portrait  of  himself  (1659); 
392.  B.  Fabritius,  Expulsion  of  Hagar  (1655);  *393.  Rembrandt,  Old  man 
asleep,  resembling  the  artist's  father  (an  early  work,  ca.  1629);  395.  Mytens 
and  Steenwyck,  Charles  I.  of  England  (1627) ;  Philips  Wottverman,  402.  Battle, 
404.  Horse-market ;  406.  Paul  Potter,  Cattle  (1649) ;  *4i2.  Saenredetm,  Synagogue, 
the  figures  by  A.  van  Ostade;  419,  420.  /.  D.  de  Heem,  Fruit  and  flowers. 

XY^J^QQiU., Landscapes  of  the  Dutch  school,  etc.;  at  the  exit,  444. 
/.  van  RvysdaeT,  Landscape. 

XVL^RflPI^.    Italian  Schools  (17th  cent.):  464.  Oiulio  Cesare  Procaecini 

(here  aftributed  to  Oiov.  Battista  Crespt),  SS.  Francis  and  Carlo  Borromeo 

adoring  the   Madonna;   *465.    Carataggio,   Lute-player;   474.   Sassoferrato, 

Madonna;  478.  Carlo  Doiei,  Madonna;  479.  Carlo  Maratta,  Archangel  Gabriel; 

^  Sassoferrato,  Madonna  deliaRosa;  above,  477,483.  O.  Poussin,  Landscapes. 
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xyu.  Boom.  491.  Cfuercinoy  St  Francesca  Bomanax  4S3.  493.  Albaai, 
Sa1m3SIS'"'ftffd  ihe  Hermaphrodite;  496.  C/uido  Reni,  Putii;  497.  Oiurcino, 
Betum  of  the  Prodigal  Son;  601.  (Hut.  Maria  Cre»pi^  St.  Nepomuk  in  the 
confessional;  604.  EUsdbeUa  Sirani  (?),  Death  of  Abel.  —  In  the  comerf ; 
489,  495.  600,  509.  Franc.  Alhc^ni^  The  four  Elements. 

3^Vx}I.  fiQQM.    634.  Ouerdno^  Ecce  Homo ;  548.  Strozzi  (?),  Homer. 

XjESpom:  Chiefly  Venetian  Schools  (IG-lSth  cent.):  564.  Faoh  Vera- 
ne<e,  Danae;  567.  Ant.  BadUe  (master  of  P.  Veronese),  Presentation  in  the 
Temple;  513.  P.  Veronett,  The  Queen  of  Sheha  before  Solomon;  578.  Oiro- 
lamo  Savoldo,  Holy  Family;  675.  ScTiool  of  P.  Veronese^  Finding  of  Moses. 

XX^BooM.  •580.  P.  Veronese ,  Mary  Magdalen  washing  the  Saviour's 
feett1S85r,"o«5.  Bern.  BeMto,  Views  of  Turin;  687.  Jac,  Bauano^  Cupid  at 
the  forge  of  Vulcan;  690.  CanahttOy  Piazzetta  in  Venice;  594.  Giov.  BatU 
TiepolOy  Triumph  of  Germanicus. 

^i^Q&^Ki&oif .    Battles  of  Prince  Eugene,  by  Huchtenhurgh  and  others. 

Opposite  the  Academy,  to  the  E.,  is  the  large  church  of  San 
Filippo  (PI.  9;  E,  3),  erected  by  Guarinl  in  1679,  and  restored  by 
Ju'vara  in  1714.  The  portico  in  front  is  a  later  addition.  The  chnrch 
contains  pictures  by  Guercino  and  others. 

The  spacious  Piazza  San  Oabxo  (PL  D,  £,  3)  is  embellished 
with  an  equestrian  *ffjilTlft  ft*  ""^-^^  ^TiTr"""'*^  Fhilibert,  in  bronze, 
designed  by  Jlfarocftctti  (1838).  The  reliefoii  theW.  side  represents 
the  Battle  of  St.  Quentin  (1557) ;  that  on  the  E.  side  the  Peaee 
of  Oateau-Oambr^sis  (1559),  by  which  the  duchy  of  Piedmont  was 
restored  to  the  House  of  SaToy ;  the  duke  as  ^pacem  redditurus'  is 
in  the  act  of  sheathing  his  sword.  —  The  two  churches  on  the  S.  side 
of  the  piazza  are  Sak  Oablo  and  Santa  Cbistiha,  both  founded  at 
the  beginning  of  the  17th  cent.,  with  facades  of  later  date:  that  of 
S.  Cristina  by  Juvara  (1718),  that  of  S.  Carlo  by  Grass!  (1836). 
S.  CaTlo  contains  a  monument  of  the  condottiere  Francesco  Maria 
Broglia  and  a  high-altar-ptece  by  Morazzone. 

The  TiA  Roma  leads  from  the  Piazza  San  Carlo  to  the  N.  to  the 
Plaz2a  Oastello  (p.  30),  and  to  the  S.,  passing  the  Qalltria  NazionaU 
(PI.  D,  4),  built  in  1889,  to  the  Piazza  Carlo  Felice  (p.  38)  and  the 
central  railway-station ;  to  the  E.  the  Via  Maria  Vittoria,  with  the 
Pal.  delta  Cistetna  (PI.  44,  E  3;  at  the  corner  of  the  Via  Carlo  Al- 
berto), the  residence  of  the  Duke  of  Aosta,  leads  to  the  Piazza  Carlo 
Emanuele  Secondo  (see  below).  —  No.  82  in  the  Via  dell'  Ospedale 
Is  the  Museo  Indaatriale  ItaUano  (PI.  39,  E  4;  adm.,  see  p.  29). 

The  AiDOLA  Balbo  (PI.  E,  4),  close  by.  is  adorned  with  a  monument 
to  Baniele  Mdni»  (eomp,  p.  290),  by  Vela,  and  with  marble  statues  of  Cetare 
Balbo  (1789-1853),  the  minister  and  historian,  by  Vela,  and  of  the  Ked- 
montese  general  Bava^  by  Alb«rtonl.  —  To  the  N.E.  are  the  grounds  of  the 
Plaeza  GaTour  fPl.  B,  F,  4),  with  a  statue  of  the  general  and  statesmsfn 
Count  Robiiant  (1826:88).  —  Farther  on,  in  the  dijrection  of  the  Piazza  Maria 
Teresa  (Pi.  F,  4),  is  a  monument  to  Gen.  Guglielmo  Pepe  (d.  1868),  tjie  gallant 
defender  of  Venice  in  1849.  —  A  few  paces  to  the  8..  in  the  Via  Haz^^ini, 
stands  the  domed  church  of  Sjun  lUMMBmfl  (PI.  B,  4),  built  in  1845*54  by 
(7.  Sa4o-    T^  interior  contains  goou  modern  frescoes. 

The  Piazaa  Bodoni  (PI.  E,  4),  roi«Sr»?W^dr«i»Aiuola  Balbo,  is  adorned 
with  an  equestrian  statue  of  Gemral  Alfonso  Lamarmora  (d.  18T8),  well 
known  from  the  Crimea  and  the  wats  of  1859  and  1866. 

In  the  centre  of  the  Piazza  Caklo  EMAim«iiB  Sbcondo  (PI.  E,  3,4). 
commonly  culled  the  'Piazza  Carlina',  lise*  the  im|S«i5l?.i?^Iz 
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Monument j^.^^o^^by  Olov.  DuprS^  erected  In  1873.  Grateful 
Italy  presents  the  civic  crownTtTtKSfifeator  of  Italian  unity,  who  holds 
a  scroll  in  Ms  left  hand  with  the  famous  words  ^libera  chiesa  in  liheio 
state*.  —  A  tablet  at  Via  Cavour,  No.  8,  marks  the  house  (PI.  D,  4) 
in  which  Count  CamiUo  Cavour  (1810-61)  was  borp. 

Adjoining  the  Pal.  Reale  (p.  30J  on  the  N.W. ,  in  Via  Venti  Set- 
tembre,  is  the  O^QifijJS^  (San  Giovanni  Battista ;  PI.  E,  2),  erected 
on  the  site  of  three  earlier  churches  in  1492-98  by  Meo  del  Caprina  of 
Florence,  in  the  Renaissance  style.  The  upper  part  of  the  tower 
dates  from  1648.      ""*-^--'  * 

The  Igiterior  consists  of  nave,  aisles,  and  transept,  with  an  octagonal 
dome,  iive'r  "iJieJW«^.portal  is  a  copy  of  Leon,  da  Vinci's  Last  Sapper 
(p.  164).  Over  the  second  altar  on  the  right  is  an  altar-piece  (Madonna 
and  saints)  by  De/€»dent€  de  Ferrari  (restored  in  1899).  Frescoes  on  the  ceil> 
ing  modern.   The  seats  of  the  royal  family  are  to  the  left  of  the  high-altar. 

Behind  the  high-altar  is  the  Oapjaella  del  ^anjjiaaimo  Bu^^o  or  data 
SantUsirria  skmione^'pen  d!uring  morning  mass  'im  l^lo^Clocl: ;  reached  by 

37  steps  to  the  right  of  the  high-altar),  constructed  in  1694  by  Guarini. 
It  is  a  lofty  circular  chapel  of  dark  brown  marble,  contrasting  strongly 
with  the  white  monuments^,  separated  from  the  choir  by  a  glass  partition, 
and  covered  with  a  curiously  shaped  dome.  The  monuments  were  erected 
by  King  Charles  Albert  in  1842  to  the  memory  of  illustrious  members  of 
his  family :  (r.)  Emmanuel  Philibert  (d.  1580),  ^restitutor  imperii',  by  Pompeo 
Marchesi;  Prince  Thomas  (d.  1606),  *qui  magno  animo  italicam  libertatem 
armis  adseruit  nee  prius  dimicare  destitit  quam  vivere\  by  Gagglni;  Charles 
Emmanuel  II.  (d.  1675),  by  Fraccaroli;  Amadeus  VIII.  (d.  1451),  by  Cac- 
ciatori.  The  pfifiiUim  t Ifjin j  f^^flpt  above  enhanceg.  the.  efTect.  In  a  kind 
of  urn  over  'Ine'aitar  is  preservecf  *th%*"iBfi&i««itmo  ^udaWo  or  Sanfissima 
Sindonsy  a  part  of  the  linen  cloth  in  which  the  body  of  the  Saviour  is 
said  to  have  been  wrapped.  This  was  brought  from  Cyprus  to  ChambiSry 
in  1452  and  since  1578  has  been  preserved  at  Txurin. 

From  the  Piazza  San  Giovanni  the  Via  Quattro  Maizo  leads  to 
the  W.  to  the  Palazzo  di  Citta  (see  below).  —  Behind  a  raiUng 
on  the  right  in  the  Via  Venti  Settembre  are  some  reinp^ant^ ji^tjl^e 
^oman  Tetot^W^U'  Farther  on  we  turn  to  the  left  and' reach  the 
FoxtaJEala^Bft,  or  Palazzo  delle  TorH  (PI.  E,  2;  p.  29),  a  Roman 
gatew^  with  two  sixtejBa-fVif^Q^I  hTl^Vi.fi?^*^^'';  restored  and  exposed 
to  view  m  1906."—  At  the  S.  end  of  the  Via  Porta  Palatina,  to 
the  right,  is  the  church  of  CorpuBBomini  (PI.  D,  £,  2),  erected 
in  1610  by  Ascanio  Vittozti,  on'iLVsite  olTa  chapel  built  to  com- 
memorate a  miracle  of  the  Host  (1521).  The  Interior  was  altered  in 
1753.  —  In  the  adjacent  church  of  Scmto  Spirito,  dating  ftom  1610 
and  restored  in  1743,  Rousseau,  an  exile  from  Geneva,  at  the  age 
of  16,  became  a  Roman  Catholic  in  1728,  but  he  again  professed 
Calvinism  at  Geneva  in  1754. 

The  Piazza  del  Palazzo  di  Cittk,  a  few  paces  to  the  W.,  is  adorn- 
ed with  a  monument  to  Amadeus  VI.  (Pi.  21),  the  ^Conte  Vetde^ 
(d.  1383 }  p.  26),  conqueror  of  the  Turks  and  restorer  of  the  imperial 
throne  of  Greece  (d.  1383),  a  bronze  group  by  Palagi  (1853). 

TheP%laMQ„^^qittii(Pl.D,2),  or  town-hall,  was  erected  by 
Lanfranchi  in  1669.   The  marble  statues  beside  the  entrance  of  (1.) 
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Prince  Eugene  (d.  1736;  by  Simonetta)  and  (r.)  Prince  Ferdinand 
(d.  1855 ;  by  Dlnl),  Duke  of  Genoa  and  brother  of  Victor  Emman- 
uel II.,  were  erected  in  1858 ;  that  of  King  Charlee  Albert  Td.  1849), 
by  Cauda,  in  the  colonnade  to  the  left,  was  erected  in  1859 ;  that  of 
King  Victor  Emmanuel  II,  (d.  1878),  by  Vela,  to  the  right,  in  1860. 
The  first  floor  contains  the  Biblioteca  Civica, 

The  Via  Milano  leads  hence  to  the  N.  to  the  church  of  Qns^Jlfl- 
menieo  (PI.  8,  D  2;  founded  in  13^4^ and  frequently  restored), 
w^iclTcontalns  a  Madonna  and  St.  Dominic  by  Guercino ;  and  the 
Via  Oorte  d'Appello  to  the  W.  to  Piazza  Savoia  (PI.  D,  2),  in 
which  rises  an  obelisk,  75  ft.  in  height,  commemorating  the  aboli- 
tion of  ecclesiastical  jurisdiction  by  the  minister  Siccardl  in  1850. 
—  A  few  yards  to  the  W.,  in  the  Via  del  Garmine,  is  the  Chieea 
del  Ccmnine  (PI.  1 ;  C,  D,  2),  designed  by  Juvara  (modem  facade). 

The  Via  della  Consolata  leads  from  the  Piazza  Savoia  to  the  N. 
to  the  church  of  La  Consolata.  At  the  S.  end  of  this  street  (No.  1) 
is  the  i'aJflJ^o^PcfgSPMjyCPl-  45;  D,  2),  buUt  in  the  18th  cent,  by 
PlanteriTTpupii  of  Juvara,  with  an  imposing  vestibule  and  staircase. 

LaGpni^Ql^ta  (PI.  2;  D,  2),  forme?  by 'Ihe ^-fiTon  of lKf o  cfofSies, 
is  a  buililng  in  the  baroque  style,  erected  by  Ouarini  in  1679,  de- 
corated by  Juvara  in  1714,  and  sumptuously  rebuilt  in  1903-4.  The 
oval  church  of  Sant^  Andrea  is  adjoined  by  a  Campanile  (10th  cent.?), 
a  relic  of  the  convent  of  Sant'  Andrea,  and  opens,  on  the  right,  on 
a  new  chapel,  containing  a  highly-revered  image  of  the  Madonna. 
Adjoining  is  the  hexagonal ^an^uario  della  Consolata,  with  several 
circular  side-chapels.  A  new  chapel  to  the  left  contains  kneeling 
statues  in  marble  of  Maria  Theresa,  Queen  of  Charles  Albert,  and 
Maria  Adelaide,  Queen  of  Victor  Emmanuel  II.  (both  of  whom  died 
in  1865),  by  Vela,  erected  in  1861. 


From  the  Piazza  Castello  (p.  30)  the  narrow  Via  Garibaldi  leads 
to  the  Piazza  dbllo  Statuto  (PI.  C,  2),  with  the  huge  Mont  Cenis 
'^nelj:^mnmfCMy^^^^^  (1879):  the  Genius  dTScleUce  soars 
above  a  pile  of  granite  rocks,  on  which  lie  the  stupefied  and  con- 
quered giants  of  the  mountain.  On  a  tablet  are  the  names  of  the 
engineers. 

From  the  Via  Garibaldi  we  proceed  to  the  S.  by  the  Corso  Sic- 
cardi  to  the  Oiardino  della  Cittadella  (PI.  C,  D,  2),  with  statues  of 
Bro/ferio  (1802-665rp5mi!ir  radical  politician,  and  the  jurist  O, 
B.  Cassinia, 

Outside  the  Mypto  jftlln  fiittftdftU^  (PI.  20;  C,  3),  the  former 
entrance  to  the  citadel  (erected  in  1565  and  nearly  all  pulled  down 
in  1857),  is  a  monument  in  memory  of  Pietro  Micca ,  the  heroic 
*goldato  minatore*,  who  at  the  sacrifice  of  his  own  life  saved  the 
citadel  of  Turin,  on  30th  Aug.,  1706,  by  springing  a  mine  when  the 
French  grenadiers  had  already  advanced  to  the  very  gates.   THe  m- 
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terior  accommodate b  the  Museo  NdLuorhale  d^Arliglieria^  a  collection 
of  weapons  of  all  periods,  comprisltrg^^pf^CfeS'  of  df3*nance  from  the 
14th  cent,  to  the  present  day;  adm.  see  p.  29). 

In  the  pretty  grounds  of  the  YiA  dellX  Gernaia,  to  the  E.  of  the 
citadel,  rises  the  statue  of  General  Alessandro  Lamarmora  (d.  1855  in  the 
Crimea),  who  founded  the  Bersaglieri  in  1836. 

In  the  Piazza  Solferino  (PI.  D,  3)  rises  an  equestrian  statue  of  DuJce 
Ferdinand  of  Genoa  (p.  37),  by  Balzico  (1877);  the  duke  is  represented  as 
commander  at  the  battle  of  Kovara  (p.  67),  with  his  horse  mortally  wounded. 
The  gardens  of  the  piazza  contain  monuments  of  General  Gerhaix  de  Sonnaz 
(d.  1867),  by  Dini,  and  the  historian  Giuseppe  La  Farina  (d.  1863),  by  Auteri. 

—  To  the  S.E.  of  the  Piazza  Solferino,  in  the  Via  deir  Arsenale,  stands 
the  Artillery  Arsenal  (Pi.  D,  3,  4),  founded  in  1659. 

Farther  on  the  Coiso  Siccardi  intersects  the  Piazza  Vittobio 
Emanuble  Sbcqndo  (PL  C,  4),  in  which  was  unveiled  in  1899  the 
Monument  of  Victor  EmmanUel  II. ,  by  P.  Oosta  (d.  1901).  The  base 
is  surmounted  by  four  Doric  columns  of  red  Baveno  granite,  sup- 
porting a  colossal  statue  of  the  king.  The  total  height  of  the 
monument  is  125  ft. 

To  the  S.  of  the  Piazza,  Gorso  Siccardi  30,  is  the  Tffjjioft  flOTiro 
di  Belle  Arti  (PL  B,  0,  4;  adm.,  see  p.  29). 

"""Ifjnffie  "vestibule,  sculptures  of  the  19th  cent. :  in  the  central  row  to 
the  right,  Canova^  Sappho;  Vela,  Dante;  FantaccMotti,  Eve;  FmHio  Fran- 
ceschi,  Crucifixion  of  Eulalia,  extremely  realistic  (1880);  Ft.  Ximenes^  The 
Kiss  of  Judas  (bronze;  1854).   Eight  rooms  contain  modern  Italian  paintings. 

—  On  the  upper  floor,  reached  from  Room  VIII,  is  the  Museo  del  Risorgi- 
mento,  with  battle-pieces  and  memorials  of  Charles  Albert,  Victor  Em- 
manuel II.,  Humbert,  Cavour,  and  Massimo  d''Azeglio. 

The  broad  Cobso  Vittokio  Emanuble  Seoondo  (PL  A-E,  3,  4), 
intersecting  the  entire  town,  leads  to  the  Oiardino  Puhblico  (p.  40) 
and  the  Ponie  Vmherto  Primo  (p.  40).  In  the  middle,  in  front 
of  the  Central  Station  (p.  27),  to  the  left,  extends  the  Piazza  Gablo 
Felice  (PL  D,  4),  with  its  tasteful  gardens,  adorned  with  a  bronze 
statue  of  Massimo  d'AzegliOj  patriot,  poet,  and  painter  (1798-1866), 
hy  Balzico,  erected  in  1873.  This  piazza  is  adjoined  by  two  smaller 
ones,  with  statues  of  L.  Lagrange  (d.  1813;  PL  31),  the  mathema- 
tician, and  Paleocapa  (d.  1869;  PL  36),  the  politician. 

To  the  E.  of  the  Piazza  Carlo  Felice  is  the  Waldensian  Church 
(^Tempio  Valdese;  PL  D,  E,  4,  5;  see  p.  44),  the  first  Protestant 
church  built  at  Turin  after  the  establishment  of  religious  toleration 
in  1848.  A  few  paces  farther  on  rises  the  church  of  San  Oiovanni 
Evangelista  (PL  E,  5),  built  by  Count  Mella  in  1882. 

In  the  Via  San  Secondo,  to  the  S.  of  the  Corso  Vittorio  Emanuele 
Secondo,  rises  the  church  of  8cm  Secondo  (PI.  16;  C,  4),  completed  in  1882 
in  the  Lombard  style,  with  a  campanile  170  ft.  high.  —  A  little  to  the  S.W" 
of  the  Waldensian  church,  at  the  corner .  of  the  Via  Sant^  Anselmo  and 
the  Via  Pio  Quinto,  is  the  Synagogue  (PL  52;  D,  5),  in  the  Moorish  style 
(188i).  —  In  the  Piazza  Saluzzo,  to  the  S.W.,  is  the  church  of  Santi 
Fietro  e  Paolo  (PI.  14 ;  D,  5),  with  a  Byzantine  facade  (1865). 


In  the  Via  di  Po,  which  leads  to  the  S.E.  from  the  Piazza 
Castello,.on  the  left  (No.  17),  is  the  Uniyereity  (PL  E,  8 ;  2600  stu- 
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dents),-  erected  in  1713  from  designs  by  Ant,  RiccCf  with  a  hand- 
some conrt  and  several  statues.  It  contains  a  Museo  Lapidario  of 
RoifiaiTwifflnities,  chiefly  inscriptions. 

The  Univebsity  Librab,y.  now  the  Bihlioteca  Nazionale  (adm., 

see  p.  29),  was  founded  in  1720  hy  Yittorio  Amadeo  II. 

The  nucleus  of  the  collection,  which  numbers  oyer  275,000  printed 
vole,  and  1500  MSS.,  consists  of  the  former  library  of  the  bouse  of  Savoy. 
Among  the  MSB.  are  59  codices  from  Bobbio  (p.  861),  Theodorefs  Commentary 
on  the  Minor  Prophets,  with  Byzantine  miniatures  (9th  cent.),  Pliny^s  Uistoria 
Katoralis,  with  miniatures  of  the  school  of  Mantegna,  the  Apocalypse  with 
commentaries  by  Beatus,  Cardinal  Bosselli^s  missal,  and  a  French  yolume 
containing  the  Romance  of  Huon  of  Bordeaux.  The  1905  incunabula  in- 
clude the  Bationale  of  Guglielmo  Duranti,  printed  by  Fust  at  Mayence  in 
1459,  and  a  copy  of  the  great  Bible  of  Plantin,  presented  by  Philip  11.  of 
Spaixi  to  Charles  Emmanuel.  Fr.  Basso's  map  of  the  world  (1570),  and 
about  10,000  woodcuts  and  engravings  of  various  schools  are  also  among 
the  treasures  of  the  library.  —  A  disastrous  lire  in  1904  destroyed  about 
24,000  printed  vols,  and  about  2000  MSS.,  including  the  famous  'Heures 
de  Tiirin%  the  livre  d'heures  of  the  Duke  of  Berry. 

No.  6,  to  the  right  in  the  Yia  Accademia  Albertina,  is  the 
Accademia  Albertina  di  Belle  Arti  (PI.  E,  F,  3 ;  adm.,  see  p.  29), 
founded  in  1652,  and  'traiisi^erred  hither  In  1833.  It  contains  a 
siaall  collection  of  pictures.  Among  the  best  of  the  older  works 
(many  copies)  are:  140,  141.  Fra  Filippo  Lippi,  Four  Fathers  of  the 
Olinrch  (wings  of  altar-piece).  Also  numerous  *Cartoons  by  Oau- 
denzio  Ferrari  and  Bern.  Laninij  and  a  cartoon  of  Leon,  da  Vinci's 
St.  Anna  with  the  Virgin  and  Holy  Child  (not  genuine). 

The  Via  Montebello,  the  next  cross-street  on  the  left,  leads  to 
the  so-called  Mo|e^Antonellia^a  (PI.  F,  3 ;  adm. ,  see  p.  29),  begun 
In  1863  as  a  synagogue  "by  At.  Antonelli  (d.  1888)  and  completed  by 
the  city  since  1878.  It  will  be  fitted  up  as  a  Museo  del  Bisorgimento 
fcomp.  p.  38).  It  is  a  square  building  (44  yds.  each  way)  resembling 
a  tower,  with  a  singular  facade  formed  of  several  rows  of  columns ; 
its  height  is  536  ft.  (Washington  Obelisk  555  ft.).  The  dome  is 
striking  from  its  bold  disregard  of  the  ordinary  technical  rules  of 
construction.  The  square  hall  beneath  the  dome  Is  upwards  of  300  ft. 
high,  and  contains  three  galleries  one  above  the  other.  Tha  npiper- 
moj3t^ff«H4»y  (lCg4^|t^p8)  commands  a  splendid  *Vi^^Ji£Jii|  city 
and  the  Alps,  B^gMb^^^ftftuujig  light.  (Oomp.  the  Panorama  and 
p.  41.)  ^* 

In  the  Via  Gaudenzio  Ferrari,  No.  1,  is  the  Museo  giy||CiQ  j^j|4;te 
-applicata.|^.I|^dustria  (PI.  F,  3;  adm.,  see  p.  29jr 

FSS|¥^g^y^oB.  Is^j^gj^.  Paintings  by  0.  Monthorit,  Carlo  Cignani,  Jan 
Victorg,  etcT-— 5bdJ^(M)m.  Paintings  by  Bugiardini^  Ant.  Vivariniy  etc.  The 
central  case  con^Srmsilluminated  manuscripts ;  missal  of  Card.  Dom.  della 
Bovere  (15th  cent.);  statutes  of  the  town  of  Turin;  old  prints.  —  3x49!SiOom. 
Caskets  (14-17th  cent.),  old  furniture  and  musical  instruments,  views  of 
Turin,  etc.  —  SbcjQndJ^jl^qr.  4^,  |loom  (ante -room).  Iron  and  brass 
works.  —  TVr^ittiifi ui  * Wffn  rfn  n  ni  r  locks  and  keys ;  bronzes  and  bronze  uten- 
sils, medals,  plaquettes.  —  BQj^j^om.  Enamels,  glass  vessels^  preclojus 
stones,  stained  glass;  in   '  ~*  "  -»-  t,„^ 

'Collection  of  Eglomis^s 
Spanish-Hauresque  and  ] 
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mens  from  Vinovo  (1T76-1820)  and  Gapodlmonte  and  early  Viennese  ware.  — 
10th  Boom.  Sculptures  in  marble,  ivory,  and  wood.  Six  pieces  of  sculp- 
tui'Tlfrdm  the  tomb  of  Gaston  de  Foix  Op«  1^9),  by  Bamhaia.  —  t|th  Boom. 
Textiles  and  costumes  (18th  cent.).  —  12th  B^om.  Embroideries  f^lWeit^  — 
13th,  Boom  (ante-room).  Costumes,  shoeffJ*1Sfc.  —  We  return  to  the  Fiest 
Floor.  lAthBoom.  Wood-carvings.  —  15th  Boom.  Carved  furniture  and 
panels.  —  itttSffioom.  Choir-stalls  from  tSR^^IEbbey  of  Staffarda  (16th  cent.). 
—  17th  Boom.  Furniture  of  the  17th  and  18th  centuries.  —  We  descend 
to  th^'  Sft^oD^gFj,opR .  ^Oth^oom  (g^ll^T)'  Fragments  of  buildings  and 
sculptures,  terracottas.  —  MsT^^m.  Tim^^URp/^Mr ftatjhlr^.fiip|l ing  from 
St.  Marcel  in  the  Val  d'AostaiJutl^  cent.).  *~-  lai^fSifiom.  State  carriages 
of  the  Archbishop  of  Turin  (end  of  the  18th  ceni.)  and  of  Cavour,  Gari- 
baldi's travelling  carriage.  —  24th  Boom.  Model  of  a  large  VeneUan  galley 
(peota)  of  1730.  '"**^ 

The  Via  di  Po  (p.  38)  ends  at  the  large  Piazza  Vittobio  EstA.- 
NUELE  Pbimo  (PI.  F,  4),  on  the  other  side  of  which  is  the  handsome 
Fonte  Vittorio  Emanuele  Primo  (PI.  F,  G,  4),  ciossing  to  the  Gran 
Madre  di  Dio(p.41).  From  the  S.  side  of  the  piazza  the  Corso  Cairdli 
(PI.  F,  4 ,  5),  adorned  with  a  Monument  of  Oaribaldi^  leads  to  the 
Pontc  Vmberto  Primo  (PI.  F,  5),  the  iron  bridge  at  the  E.  end  of  the 
Corso  Vitt.  Emanuele  II.  (p.  38),  and  to  the  Giardino  Pabblico. 

The  Oiardino  Pabblico  or  Parco  del  Valentino  (PL  E,  5-7),  an 
attractive  promenade  (caf^-restaurant),  commands  attractive  views 
of  the  well-wooded  right  bank  of  the  Po  (several  piers  on  the  river). 
In  the  middle  of  the  park  are  the  Botanical  Garden  and  the  ^QjiMi^ 
del  JValentino  y  a  building  in  the  French  style  with  four  towers, 
begun"in*^i650  for  the  Madama  Reale  Christine,  wife  of  Vittorio 
Amedeo  I.,  by  a  pupil  of  Sal.  Debrosse,  but  left  unfinished.  Since 
1860  the  chateau  has  been  occupied  by  the  Polytechnic  School  (Reale 
Scuola  d'Applicazione  per  gli  Ingegneri).  In  the  court  is  a  bronze 
statue  of  Quintino  SeUa,  the  scholar  and  statesman  (1826-84).  On 
the  S.  side  of  the  garden,  beyond  the  lake  (skating  in  winter,  pat- 
tinaggio),  rises  the  colossal  bronze  equestrian  statue  of  Didce  Amadeus 
ofAosta  (1845-90;  1870-73  king  of  Spain),  by  Oalandra  (1902) ;  on 
the  pedestal  are  reliefs  representing  scenes  from  the  history  of  the 
princes  of  the  house  of  Savoy.  A  little  to  the  E.,  on  the  Po,  is  the 
Caatello  Medio^ale  (adm.,  see  p.  29),  an  interesting  reproduction 
of  a  castle  of  tne  15th  cent.,  and  of  the  little  borough  belonging  to 
it  (1884;  restaurant). 

On  the  Right  Bank  of  the  river,  at  the  E.  end  of  the  Corso  Vittorio 
Emanuele  Secondo  (p.  38),  stands  the  large  Crimean  Monument 
(PI.  25;  F,  5),  by  Luigi  Belli,  erected  in  1892  to  commemorate  the 
war  of  1855-56. 

The  Via  Moncalieri  leads  from  the  bridge  to  the  left,  along  the 
bank  of  the  river,  to  (5  min.)  the  Xonj^j||i^Ca;^piiccini  (PI.  F,  G,  5 ; 
958  ft.),  a  wooded  hill  rising  164  ft.  above^ihePo  and  ascended  by 
a  cable  -  tramway  (return-fare  15  C.).  At  the  top  are  a  Capuchin 
monastery,  fStftided  in  1^83,  the  clurch  of  Santa  Maria  del  MonU, 
a  garden-restaurant,  and  a  Station  of  the  Italian  Alpine  Club,  with 
maps  and  other  collections,  and  a  belvedere  (adm.,  see  p.  29). 


Envirom.  TURIN.  7.  Boute.    41 

Tbe  *Viey  (best  by  morning-light)  embraces  the  riyer,  eitT,  plain,  and 
the  chain  01  the  Alps  in  the  background.  The  prominent  heights  are :  to 
the  N.,  the  snowy  peaks  of  Monte  Rosa  (16,215  ft.):  to  the  N.W^  the  Gran 
Paradise  (13,324  ft;  concealing  Mont  Blanc),  Monte  Leyanna  (11,876  ft.),  and 
the  Ciamarella  (12,060  ft.);  more  to  the  W.  is  the  Bocciamelone  (il,60i  ft.), 
concealing  Mt.  Cenis;  then,  to  the  left,  the  yalley  of  Susa  (p.  44),  with  the 
Sagra  di  San  Michele  (p.  8)  on  a  conspicuous  hill;  farther  to  the  S.W. 
Monte  Viso  (12,610  ft.). 

Near  the  Monte  del  Cappnccini,  opposite  the  Ponte  Yittoiio 
Emannele  Primo  (p.  40),  stands  the  church  of  Oran  Xfk^lllji  di  lUo 
(PL  G,  4),  erected  by  Ferd.  Bonsignore  In  1818-31  in  imitation  of 
the  Pantheon  at  Rome,  to  commemorate  the  return  of  King  Victor 
Emmanuel  I.  in  1814.  In  front  of  the  church  rises  a  monument  of 
the  king  by  Gaggini.  

The  Cemetery  {Campo  Santo  OenercUe;  PL  G,  H,  1),  IY4  M.  to 
the  N.E.  of  the  Piazza  Castello  (open  10-4  in  winter  in  fine  weather; 
in  March,  April,  Sept,  and  Oct.  9-6;  in  snmmer  8-12  and  2-7),  is 
entered  from  the  end  of  the  Yia  Catania,  which  is  reached  from  t^e 
Ponte  delle  Benne  by  the  Strada  del  Regie  Parco,  a  shady  ayenne 
(tramway  from  the  Piazza  Castello).  In  the  front  section,  to  the  left 
by  the  wall,  is  the  tomh  of  Silvio  Pellico  (d.  1854);  in  the  section 
behind  we  observe  the  names  of  D'Axeglio^  Bava,  Brofferio^  Qioherti, 
Peptj  Pinelliy  and  other  eminent  Italians.  —  At  the  S.  end  is  a  Ore- 
matoiium  (PL  G,  H,  1, 2;  adm.  9-12). 

The  *8iiBiQ{gg  or  Soperga  (2205  ft.),  the  royal  burial  -  church 
since  1778,  conspicuously  situated  on  a  hill  to  the  E.  of  Turin,  is 
well  worthy  of  a  visit  in  fine  weather.  A  steam-tramway  piles  from 
the  Piazza  Castello  to  the  village  of  (5,Mj)  Sassi  in  Y2  h'-  >  thence 
we  reach  tEetoplSy*  cable-tramway  in  iO  min. ;  no  change  of  carriages 
in  the  case  of  treni  diretti;  rQt|^iu|iftres  to  Sassi  60  or  50  c,  to  the 
Superga  4  fr.  60  or  3  fr.  40  c.  (on  Sun.  and  holidays  2  fr.  15  or 
1  fr.  55  c).  From  Sassi  the  top  may  also  be  reached  on  foot  in 
1 V2  ^r»  ^y  *  shady  road  (to  the  right  as  we  quit  the  station ,  then 
by  the  first  turning  to  the  left). 

The  Sajysgg**  *  votive  offering  dedicated  by  Yictor  Amadeus  II. 
on  the  occasion  of  the  raising  of  the  siege  of  Turin  in  1706  (p.  26), 
and  erected  in  1717-31  from  designs  by  Juvara ,  is  a  ha^some 
edifice  with  a  lofty  dome  and  an  im^ogyj^f^icuctico  in  the  style^of  ah 
an<I5tf^'*t8fi$Ti^  ^Efufnas  a  spa^,iJU|^gc||gQj^al  interior.  It  includes 
a  library  and  a  suite  of  royal  apartmenis  (never  occupied).  "We  enter 
by  the  don^  Qfl^thejg|^t  of  tha  church.  In  tlieJ,fti^4fi&^<4«»e4iK 
are  shown  a  room  nung  wItt  indifferent  portraits  of  all  the  popes,  the 
church,  and  the  crypt  containing  monuments  of  the  kings  from 
"Victor  Amadens  II.  to  Charles  Albert,  and  of  Queen  Maria  Adelaide 
(p.  37)  and  Duke  Amadeus  of  Aosta  (p.  40).  The  domemSft. 
highiltl  steps)  commands  a  splea^UdJ^ITi^  Srom 

MonteViso  lo  the  Adamello  Group  (compT  the  panorama,   and 
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CheruT)ini'8  relief  in  the  station-building),  the  Apennines,  the  valley 
of  the  Po,  and  the  Colli  Torinesi  (p.  29).  —  Atbergo  Bktorante  delta 
Ferrovia  Funlcolare^  dtfj.  2,  D.  3-4,  pens.  7  fr. ;  Ristorante  Bel- 
vedere^ dtfj.  1V2»  ^'  ^-3  fr-»  plainer. 

About  4V2  M.  to  the  S.  of  Turin,  on  the  line  to  Genoa  (R.  lib)  and 
also  on  the  electric  tramway  to  Trofarello  (return-fare  80  c,),  lies  Moncalieri 
(Albergo  Roma;  Ristorante  Ch'otia  Oino)^  a  pleasant  little  town  of  10,OOD  in- 
hab.,  picturesquely  situated  on  the  8.W.  verge  of  the  Colli  Torinesi,  and 
commanding  a  superb  view.  On  a  height  above  the  town  is  the  royal 
CMteau  (l&th  cent.  ^  rebuilt  17th  cent.),  in  which  Victor  Emmanuel  I.  died 
in  1824.  It  is  now  the  residence  of  Princess  Clotilda  of  Savoy,  widow 
of  Prince  Jerome  Bonaparte.  The  picture-gallery  in  the  W.  wing  contains 
a  series 'Of  large  paintings  illustrating  the  history  of  the  House  of  Savoy. 
The  last  of  the  series ,  ^Delivery  of  the  Plebiscite  of  Tuscany  by  Baron 
Bicasoli  in  1860\  is  interesting  from  its  numerous  portraits  (fee  ^/t-i  fr.). 
Visitors  to  the  chateau  alight  at  the  tramway-station  before  the  town. 

About  6  K.  to  the  S.  W.  of  Turin  (steam-tramway,  see  p.  27)  lies  Stupi- 
nigi  (800  ft.  \  Albergo  del  Castei  VecchiOy  at  the  back  of  the  chSieaa,  plain 
but  goodjL  a  royal  chateau,  erected  from  designs  by  Juvara  in  the  reign  of 
Charles  Emmanuel  III.  and  occupied  since  1900  as  a  summer-residence 
by  the  Queen-Dowager  Margherita.  It  contains  several  rooms  with  fine 
frescoes  and  is  surrounded  by  an  extensive  deer-park  (visitors  not  always 
admitted). 

Another  steam-tramway  (p.  27)  connects  Turin  with  Oaxignano  fHi  ft.), 
a  town  with  4700  Inhab.  and  several  fine  churches,  situated  on  the  highroad 
to  Nice.  San  Oiovanni  Battista  was  erected  by  Count  Alfieri  \  Santa  Maria 
delle  Oratii  contains  a  monument  to  Bianca  Palseologus,  daughter  of  Gng- 
lielmo  IV.,  Marquis  of  Montferrat,  and  wife  of  Duke  Charles  I.,  at  whose 
court  the  'Chevalier  Bayard'  was  brought  up.  —  Carignano,  with  the  title 
of  a  principality,  was  given  as  an  appanage  to  Thomas  Francis  (d.  1656), 
fourth  son  of  Charles  Emmanuel  I.,  from  whom  the  present  royal  family 
is  descended.  —  Steam-tramway  to  Carmagnola^  see  p.  50. 

8.  The  Alpine  Valleys  to  the  West  of  Turin. 

Strangers  are  not  allowed  to  approach  within  1  kilomMre  Qjt  M .)  of 
any  frontier-fortress;  and  photographs  must  not  be  taken  within  10  kilo- 
metres (6  M.)  of  a  fort. 

a.  Fbom  Turin  to  Cbbesole  Rbalb.  To  (28  M.)  Cuorgnt,  rail- 
way in  1^/4-2  hrs.  (fares  3  fr.  45,  2  fr.  16  c).  The  trains  start  at  t^e 
Stazione  di  Porta  Susa  (p.  27).  The  most  important  intermediate 
stations  are  {J^jt  M.)  Settimo  Torinese  (p.  66),  (21 1/2  M.)  Rivarolo 
Canavese,  junction  of  a  branch-line  via  Ozegna  (omn.  to  the  royal 
chateau  of  Aglie)  to  Castellamonte,  and  (26  M.)  Valperga  (1280  ft.), 
the  last  commanded  by  the  (lt/4hr.)  Santuario  di  Belmonte  (2380ft. ; 
now  an  Obseivantine  convent;  view),  founded  by  King  Ardnin 
(p.  54)  in  1010  and  rebuilt  in  1300.  — ■  From  Cuorgn^  (1350  ft. ; 
Alb.  della  Corona  Grossa ;  Cafe-Restaurant  de  Paris ;  omo.  to  Locaua 
twice  daily  in  2^/4  hrs.,  IY2  ^r.;  one-horse  carr.  to  Noasca  16,  two- 
horse  27  fr. ;  carr.  from  the  Grand  Hotel  at  Oeresole  Beale  meet  the 
first  morning  train)  a  road  ascends  to  the  W.  through  the  valley  of 
the  Oreo  (Val  Locana)  via  (31/2  M.)  Ponte  Canaveae  (1600  ft.;  Alb. 
del  Valentino) ,  a  picturesque  little  town  at  the  month  of  the  Val 
Soana,  Locana  (2025  ft.;  Corona  Grossa;  Tre  Pernici;  Oervo),  aad 
Perebecche  (p.  62),  to  (2OV2  M.)  Noasca  (3485  ft.;  ♦Alb.  Reale, 
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R.  3^2  ^'0'  I^  *^®  nBighbonrliood  is  the  pretty  waterfall  of  the 
Nocuchetta.  *-  A  road  (41/2  M.)  leads  from  Noasoa  through  the  wild 
gorge  of  the  Oreo  (the  '•Scalari^  or  ''Scalee  di  CeresoW)  to  — 

Ceresole  Beale  (4905ft.;  *Orand  Hdtel,  R.  from  31/2,  B.  11/4, 
d^j.  3,  D.  4,  pens.  incl.  wine  12  fr. ;  Hdt.-Pens,  BeUagarda,  pens, 
from  8  fr.,  well  spoken  of;  Alb.  Levanna^  plain),  a  Tillage  with 
300  inhah.,  situated  in  a  wide  valley  at  the  N.E.  hase  of  the  four- 
peaked  Levarma  (11,876  ft.),  is  frequented  as  a  summer-resort  and 
possesses  a  chalybeate  spring. 

XzeuniOiui  (gaides,  Paolo  Celombo^  Bart.  RokmdOy  5-6  fr.  per  day;  mule 
and  driver  10  fr.).  Via  Orosto  and  through  fine  fir-woods  to  the  (1  hr.)  A^ 
Cituionay  (6806  ft.),  the  (1  hr.)  Alpi  JAet,  and  the  (26  min.)  LagJuUii  delta 
Bellafforda  (7340  ft.),  on  the  N.E.  alope  of  the  Monte  Bellofforda  (9642  ft.). 
—  Via  Frera  to  the  (2  hra.)  Lago  di  Dres  (6830  ft.),  affording  a  fine  view  of 
the  Levannetta  (11,280  ft.).  —  From  the  (Vz  hr.)  Parrocchia  (p.  59)  to  the 
&/2  hrs.)  Alpi  di  Ifel  and  the  Lago^  di  Nel  (7800  ft.),  at  the  foot  of  the  vast 
Nei  Glader.  —  Over  the  Col  de  Nivolet  to  Val  Savarancfie  (with  ascent  of 
the  Gran  Paradiso)  and  Vitteneuve  (Aosta),  see  p.  59;  to  Cogne^  see  p.  63. 

h.  Fbom  Turin  to  Lanzo,  20  M.,  railway  in  l-iVi  ^*  (fares 
3  fr.  35,  2  fr.  25,  1  fr.  50  c),  starting  from  the  Via  Ponte  Mosca 
(PI.  E,  1).  —  41/2  M.  Venaria  ReaUj  with  the  ruins  of  a  royal  hunt- 
ing-chateau, at  the  influx  of  the  Ceronda  into  the  Sttara,  The  train 
crosses  hoth  streams  and  ascends  the  valley  of  the  latter.  —  13  M. 
Cirih  (1130  ft ;  Leon  d'Oro,  etc.),  with  a  13th  cent.  Gothic  church. 

20  M.  Lanzo  Torinese  (1770  ft. ;  Poata;  Europa;  Rail,  Restau- 
rant) ,  prettily  situated  on  a  hill ,  with  a  ruined  castle ,  and  sur- 
rounded with  Tillas.  The  Ponte  del  Roc ,  which  crosses  the  Stura 
near  Lanzo  with  an  arch  120  ft.  in  width,  was  built  in  1378. 

To  the  N.  of  Lanzo  opens  the  pretty  valley  of  the  Tetso^  the  chief 
pJaee  in  which  is  Coassolo  Torinese  (2395  ft.;  Alb.  d'ltalia,  etc.);  on  the 
Monte  Baetia^  IVa  hr.  to  the  W.,  is  the  Santuario  di  Sanf  Ignazio  (3060  ft). 

Lanso  is  the  best  starting-point  for  excursions  in  the  three  Valleys 
of  the  Upper  Btora  (omn.  in  summer  to  Usseglio,  Balme,  and  Fomo).  The 
southernmost  of  these  is  the  Vallk  di  Viu,  with  the  villages  of  Viii  (5H75  ft.; 
Alb.-Eistor.  Marchis;  Corona  Reale;  Alb.  di  Viu),  Lemie  (3150 ft.-,  Stella; 
SanMichele),  and  Usseglio  (4100  ft.;  Alb.  diFrancia;  Cibrario ;  etc.).  The 
Bifugio  Pera  Caval  (8465  ft.),  between  the  Monte  Lera  (11,010  ft.)  and  the 
Croce  Bossa  (11,700  ft.),  lies  i  hrs.  to  the  W.  —  In  the  middle  is  the  Valle 
d'Ala,  which  diverges  from  the  N.  or  chief  valley  at  (7«re<  (2310  ft. ;  Alb.  di 
Ceres ;  Italia),  and  contains  the  villages  of  Ala  di  Stura  (3545  ft. ;  Braneri) 
Kn^  Balme  (4'?B5ft.;  Alb.  Beale;  Belvedere).  Between  the  two  villages  are 
the  fine  waterfall  of  the  Oorgia  di  Mondrone,  the  Albergo  Broggi  (5605  ft.) 
on  the  Piano  delta  Mussa  (near  the  Testa  Ciarva  and  Roeca  Nera^  of  interest 
to  geologists),  and  the  Rifugio  Qastaldi  (8690  ft.),  the  starting-point  for  the 
ascents  of  the  Ciamarella  (12,060  ft. ;  guide  from  Balme  15-20  fr.)  and  the 
Bessanese  (11,915  ft. ;  difficult ;  guide  25  fr.).  —  Through  the  northernmost, 
or  Valle  Grande,  a  road  ascends  via  Chialamberio  (2805  ft.  1  Posta;  Albero 
Fiorito)  and  OroscavaUo  (3616  ft.,  Piapetta;  di  Groscavallo)  to  Fomo  AJpi 
Qraie  (S935  ft. ;  Alb.  delle  Alpi) ,  at  the  S.E.  base  of  Monte  Levanna  (see 
above).  About  V*  br.  to  the  8.  is  the  pilgrimage-church  Santuario  delta 
Madonna  del  Fomo;  and  2V2  hrs.  to  the  W.  is  the  Rifugio  delta  Qura 
(7315  ft.).  —  For  ascents  and  passes  to  Savoy,  see  Baedeker^s  Southern  France 
and  C.  Eatti's  Cftiida  nelle  Valli  di  Lanzo  (Casanova;  Turin,  1904). 

c.  From  Tvbjs  to  Susa.  —  To  (28  M.)  Bussoleno  by  the  Mon* 
Cenis  Railway,  see  pp.  3,2.    To  the  left,  above  Sant'  Amhtogi 
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appears  the  ibhej  of  Sagra  di  San  Micliele  (p.  3).  —  From  Bus- 
soleno  a  short  branch-line  (4^2  M.,  in  1/4  hr.)  runs  to  Susa  (1625  ft ; 
8ole)y  a  small  and  ancient  town,  the  Roman  Segusio^  pictuiesqaely 
sitnated  on  the  right  bank  of  the  Dora.  A  garden  on  the  W.  side  of 
the  town  contains  a  Triumphal  Aich,  44  ft.  in  height,  39  ft.  in  width, 
and  24  ft.  in  depth,  with  projecting  Corinthian  columns  at  the  cor- 
ners and  sacrificial  scenes  on  the  frieze,  erected  according  to  the  in- 
scription in  A.I>.  8  to  Augustus.  There  are  also  a  few  other  Roman 
relics.  The  church  of  San  Oiusto  dates  from  the  11th  century.  On 
the  opposite  bank  of  the  Dora  rises  the  ruined  castle  of  Bruneita. 

d.  Feom  Turin  to  Tobbe  Pblliob,  34  M„  railway  in  2-272  hrs. 
(fares  4  fr.  45,  3  fr.,  1  fr.  95  c.).  —  The  train  diverges  from  the 
Genoa  line  (p.  51)  at  Sangone  and  turns  to  the  S.W.  —  15^2  M. 
Airasca  (850  ft.),  whence  a  branch  runs  vii  Moretta  (p.  45)  and 
Saluzzo  (p.  45)  to  Ouneo  (43  M.j  p.  46).  —  23V2  M.  Finerolo, 
Fr.  Pignerol  (1234  ft.;  Campana;  Cannone  d^Oro^  well  spoken  of), 
a  town  with  12,600  inhab.,  long  the  residence  of  the  Aoaia  family 
in  the  middle  ages,  contains  an  old  Cathedral  (11th  cent.).  A  new 
yault  (1898)  in  the  church  of  San  Maurizio  contains  the  tombt  of 
eight  princes  of  Savoy  (1334-1490).  A  little  to  the  E.,  above  the 
road  to  Riva,  is  the  convent  of  Monte  Oliveto,  in  the  possession  of 
French  Carthusian  monks  since  1903  (comp.  p.  449). 

A  steam-tramway  runs  hence  vi&  Cavour  (^  ft.)  to  Saluxto  (see  p.  46). 
Cavour,  from  the  17th  cent,  onwards  the  seat  of  the  now  extinct  Gountfl 
of  Oavour,  lies  at  the  foot  of  the  Rocca  (1605  ft.),  an  isolated  granite  cone.  — 
Another  steam-tramway  runs  from  Pinerolo  to  Perota  Argentina  (2015  ft.), 
in  the  Val  Chisone,  whence  a  diligence  plies  to  Ferrero  (2795  ft.)  and 
Fenestrelle  (3785  ft.). 

29  M.  Bricherasio  (branch -line  to  Barge,  see  below).  —  34  M. 
Torre  Fillice)  Fr.  La  Tour  (1695  ft.;  Orso,  very  fair;  Leone;  Pens. 
Bel- Air,  6-7  fr. ;  Pens,  Suisse,  6  fr. ;  Pens.  Bellevue,  5-6  fr.),  a  town 
of  4000  inhab.  and  the  capital  of  the  Waldensian  Valleys. 

The  Waldensian  Vallbis  (ValUes  Vaudoises),  adjoining  the  French 
frontier,  were  the  home  of  those  well-known  Protestant  communities  (about 
25,0(X)  souls)  who  have  resided  here  for  upwards  of  six  centuries  and  were 
formerly  so  cruelly  persecuted.  The  language  of  the  valleys  is  French. 
After  Torre  Pellice  the  chief  settlements  are  Luiei*na,  ViUar,  and  Bobbio 
PeUict  (2400  ft.;  H6t.  Flora;  Hot.  Michelin),  all  three  in  the  valley  of  the 
Pellice ;  Angrogna  (3566  ft.),  in  the  beautiful  valley  of  the  same  name  to 
the  K.  of  Torre  Pellice;  San  Oeitnano  (1595  ft.),  in  the  Val  Chisone;  and 
Perrero  (see  above),  in  the  Val  Germanasca. 

e.  FnoM  Turin  to  Ceissolo.  Railway  to  (37V2  M.)  Barge  in 
2V2  hrs.  (5  fr.  10,  3  fr.  25,  2  fr.  10  c).  —  Our  line  diverges  to  the 
S.  at  (29  M.)  Bricherasio  (see  above)  from  that  to  Torre  Pellice.  — 
From  Barge  roads  lead  in  one  direction  to  Revello  (p.  46 ;  diligence 
twice  daily),  and  in  the  other  to  (3  M.)  Paesana  (p.  46)  and  up  the 
vaUey  of  the  Po  to  (91/2  M.;  diligence  twice  daily)  Crissolo,  Fr. 
Crussol  (4375  ft.;  Alb.  della  Corona,  R.  from  IV2  &•;  guide,  Ant. 
Gilli  and  others).  Near  Orissolo  is  the  Cavema  del  Rio  Martino 
(guide  and  illumination  of  the  cave,  5  fr.),  a  dolomite  cavern. 
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Grisiolo  is  the  starting-point  for  the  ascent  of  *HoBtdyiflo(19,6C0ft.), 
the  highest  summit  of  the  Gottian  Alps  (not  recommended  to  any  hnt  ex- 
perts; guide  25  fr.).  We  follow  the  bridle-path  leading  to  the  W.  to  the 
Col  de  la  Traveriette  (9680  ft.)  past  the  Pian  Mdzh  (6777  ft.-,  Alb.  della 
Begina)  aa  far  as  the  (2  hrs.)  Pian  del  Re  (6625  ft.  \  Alb.  Alpino),  near  the 
sources  of  the  Po.  Thence  we  proceed  to  the  S.  to  the  (3Vs  hrs.)  Rifugio 
Alb.  Quiniino  Sella  (8695  ft.),  near  the  Lago  Orande.  From  this  point  we 
reach  the  summit  by  a  stiff  climb  of  4  hrs.  up  the  8.  face.  The  summit 
commands  a  splendid  panorama,  embracing  Mont  Blanc  and  Monte  Bosa 
on  the  IS.  —  From  the  Col  de  la  Traversette  to  Abriiii  see  BaedekerU  Boufh^ 
em  France. 


9.  From  Turin  to  Ventimiglia  vi&  Cnneo  and  Tenda. 

liaVa  M.  Railway  to  (64V«  M.)  Cuneo  in  2V4-3  hrs.  (fares  10  fr.  26, 
7  fr.  15,  4  fr.  60  c.) 5  thence  to  (26V2  M.)  Vievola  in  l»/4  hr.  (fares  5  ft., 
3  fr.  50,  2  fr.  25  c).  The  railway  is  to  be  continued  to  Ventimiglia.  In 
the  meantime  a  Diligbncb  runs  thrice  daily  from  Vievola  to  ^]/t  M.) 
Ventimiglia  in  ^I^-V/a  hrs.  (SVa  fr.).  Carr.  and  pair  from  Tenda  to  Venti- 
miglia 26  fr.  (4V2  hrs.).  —  Beyond  Tenda  the  road  runs  for  some  distance 
through  French  territory,  so  that  the  custom-house  formalities  have  to  be 
undergone  twice. 

The  train  traverses  the  zone  of  the  Brian90Biuust  the  closely  com- 
pressed region  of  the  Ligurian  and  Maritime  Alps ,  which,  including  the 
adjacent  Cottian  Alps,  on  the  K.,  extends  from  Savona  to  Brian^on  in 
Dauphin^.  The  geological  characteristics  of  this  mountain-region  are  huge 
and  precipitous  cliffs  of  limestone,  twisted  and  compressed  strata  of  slate, 
and  extensive  dislocations. 

From  Turin  to  (18  M.)  Carmagnola^  see  pp.  49,  50.  —  231/2  M. 
Raceonigi  (835  ft.),  with  a  royal  chateau  built  In  1670  and  restored 
in  1834  and  1902;  the  park  was  laid  out  in  1755  in  the  style  of 
Le  N6tre.  The  chllteau  is  the  summer-residence  of  the  King,  and 
the  birthplace  of  the  crown-prince  Humbert  (1904).  —  From  (28  M.) 
CavaUermaggiore  (940  ft.)  branch-lines  run  E.  to  (8  M.)  BrJi  (p.  60) 
and  W.  to  (10  M.)  Moretta  (p.  44). 

32  V2  M.  Savigliano  (1050  ft.  j  AW,  Corona),  a  town  of  9900  in- 
hah.,  on  the  Maira,  has  railway-carriage  works.  The  principal  church 
contains  paintings  by  Oiov.  Ant.  Molinari  (1577-1640),  a  native  of 
the  town. 

From  Savigliano  a  branch-line  (10  M.,  in  Va  hr. ;  fares  1  fr.  90,  1  fir.  85, 
85  e.)  runs  to  Baluaso  (1122  ft. ;  *Corona  Qrosta,  B.  2-d  fr.),  capital  of  the 
province  (formerly  marquisate)  of  that  name,  with  10,300  inhab.,  the  seat 
of  a  bishop,  and  a  flourishing  trade  and  industries.  It  is  the  junction  for 
the  line  from  Airasca  to  Cuneo  (p.  U).  The  Catliedral,  built  in  1491-1501 
but  modernized  in  the  interior,  contains  a  large  crucifix  of  15(X)  in  the 
choir.  Near  the  cathedral  is  a  monument  to  SiMo  Pellieoj  the  poet  (d.  1854), 
author  of  ^Le  Mie  Prigioni'  and  the  tragedy  of  'Francesca  da  Rimini\ 
who  was  born  at  Saluzzo  in  1788  and  expiated  his  patriotic  efforts  by  tea 
years^  imprisonment  in  Santa  Margherita,  the  Doges*  Palace  (see  p.  800), 
and  the  Spielberg  at  Brtinn.  The  higher  part  of  the  town  affords  a  fine 
survey  of  the  Piedmontese  plain.  Among  its  quaint  buildings  are  the 
mediseval  Torre  del  Comune  and  the  Casa  del  Gitirecontulto  Caeazea  (i6th  cent.), 
now  the  Mueeo  Civico.  A  visit  should  be  paid  to  the  church  of  San  CKovanni^ 
in  the  French  Gothic  style,  with  a  raised  choir.  The  late-Gothic  interior 
contains  the  tomb  of  Marquis  Lodovico  n.,  by  Ben.  Brioeeo,  and  many  other 
sculptures  by  Lombard  artists.  —  Pleasant  excursion  to  the  CaeteUo  aetn^ 
Mania,  once  a  chateau  of  the  marquis,  with  frescoes  (15th  cent.>. 
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Steam  Trauwayb  from  Saluzzo  to  Turi»^  p.  27;  to  /VneroJd,  p.  44;  to 
Venasca;  and  to  (12 V2  M.)  Faesatut  (p.  44)  via  (5  M.)  Revello^  where  there 
is  an  ancient  copy  of  Leon,  da  Vinci's  Last  Supper  (p.  154),  with  variations. 

391/2  M.  Fossano  (1180  ft.;  Rail.  Restaurant),  with  7700  inhab., 

situated  on  a  spur  of  the  Apennines  on  the  left  bank  of  tbe  Btura^ 

commanded  by  a  castle,  is  the  seat  of  a  bishop,  and  has  an  academy 

and  mineral  baths  (branch-line  to  Mondovi  and  Villanova^  p.  49).  — 

47  M.  CentallOi  a  considerable  place  witb  remains  of  medisYal  for- 
tifl  cations. 

541/2  M.  Cuneo,  or  Coni  (1755  ft.;  Alb,  Superga,  Barra  di 
FerrOy  botb  very  fair),  the  capital  of  a  province,  with  15,400  inbab. 
and  silk-factories,  lies  on  &  yiew-commanding  hill  at  tbe  oonflnence 
of  tbe  Stura  and  the  Gesso.  The  fortifications  have  been  converted 
into  sbady  promenades,  which  afford  splendid  views  of  the  Maritime 
Alps,  of  Monte  Vise  (p.  45 ;  N.W.),  and  tbe  Besimauda  (p.  49;  S.E.). 
The  Gotbic  Franciscan  Church  (14-16tb  cent.)  is  now  a  military 

magazine.  Pleasant  walk  to  tbe  Madonna  degli  Angeli. 

Bail  WAT  from  Ooneo  to  the  Ceriota  di  Petio  and  to  Mondovi^  see  p.  49 ; 
to  (43  M.)  Airasca  via  Saluzzo  and  Moretta,  see  p.  44.  —  Stbam  Tbahwa; 
from  Guneo,  vi&  Carafflio^  to  (11  M.)  Dronero^  situated  to  the  K.W.  in  the 
Maira  valley;  and  also  to  Borgo  San  Dakncuzo  (see  below),  and  to  BovtM 
(1905  ft.). 

The  railway  to  Vievola  crosses  the  Gesso,  beyond  which  tbe 
line  to  Mondovi  diverges  from  it ;  it  then  traverses  a  plain  covered 
with  groves  of  chestnuts.  —  62^2  M.  Borgo  San  DalmaEzo  (2070  ft ; 
Tre  Qalli;  Delfino),  a  small  town  witb  3600  inhab.,  the  Vrbs  Pedona 
of  the  Romans ,  is  overlooked  by  the  church  of  Madonna  del  Mon- 
serrato  (view). 

From  Borgo  San  Dalmazzo  a  delightful  excursion  may  be  made  to  the 
TJpPEB  Vallbt  of  the  Gesso  (diligence  twice  daily  in  summer  as  far  as  tbe 
Terme  di  Yaldieri).  —  The  road  ascends  along  the  left  bank  of  the  Gesso 
to  (6  H.)  ValdieH  (2485  ft. ;  Corona  Grossa),  which  is  the  startinff-point  for 
an  ascent  of  the  Monte  VArp  (6000  ft.))  an  excellent  point  of  view.  — 
From  the  Ponte  Rotso^  abont  I1/4  M.  beyond  Yaldieri,  a  road  leads  to  the 
left  to  Entraqne  (2966  ft. ;  A»geto ,  Jfbro,  both  plain  but  good),  a  village 
of  1700  inhab.,  finely  situated  in  a  lateral  valley,  9V4  ^'  Irom  Borgo  San 
Dalmazzo.  From  this  point  excursions  (guide,  Giov.  Demichelis)  may  be 
made  to  the.  Bousset  Vallepj^  through  which  a  road  ascends  to  (2Vi  hrs.)  a 
waterfall  984  ft.  high;  to  (2Vi  hrs.)  the  Lake  of  Rovina  (5117  ft.)  and  on, 
past  a  picturesque  waterfall,  to  the  (4^2  hrs.)  mountain-lake  of  Broeam 
(6610  ft.  s  Bifugio  Genova  of  tbe  I.  A.  G.,  in  tbe  neighbouring  Valle  deUe 
Rovine),  witb  a  magnificent  environment,  a  good  starting-point  for  an 
ascent  of  the  Pvnta  ddV  Argentera  (4  hrs. ;  see  below)  and  of  the  Bee  d^Orel 
(8146  ft. ;  *yiew).  Good  road  through  beech-woods  to  (6  M.)  San  Otaeotno^ 
whence  bridle-paths  lead  to  the  glacier-filled  head  of  the  valley  at  the  foot 
of  Mont  Clapier,  and  across  the  Colle  delle  Finestre  to  (8  hrs.  (St.  Martin- 
ViiuhU  (see  Baedeker^e  Southern  France). 

The  main  road  continues  to  ascend  the  Gesso  volley,  passing  large 
quarries  and  a  royal  hunting -lodge.  About  8  M.  above  Valdieri,  in  a 
sequestered  upland  valley,  lie  the  Terme  di  Yaltieri  (4410  ft.),  with  thirty- 
six  warm  sulphur  springs  (100-156**  Fahr.)  and  a  well-eqnipped  hotel  (season, 
June  25th  to  Sept.  80th;  pens.  8-10  fr.).  The  splendid  situation  attraets 
many  other  guests  beside  the  patients.  To  the  £.  lies  a  fine  beech-forest. 
To  the  W.  a  pleasant  excursion  may  be  made  into  the  Vallctseo  VaUeif. 
The  ascent  of  the  *Monf  Motto  (10,130  ft.)  is  fatiguing  though  not  difficult 
(5  hrs.  \  guide  10  fr.).    That  of  the  Fitnta  deW  Argentera  (10,883  ft.;  6  hrs. ; 
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guide  12  fr.V  tibe  highest  of  the  Maritime  Alps,  is  recommended  to  experts 
only  I  the  splendid  panorama  from  the  top  includes  the  plain  of  Hxe  Po 
and  the  Tyrolese  Alps  on  the  NJB.,  the  Cottian  Alps  on  the  W.,  Uie  coast 
of  Provence  on  the  S.W.,  from  the  lower  valley  of  the  Var  to  the  Islands 
of  Hy^res,  and  Corsica  on  the  8. 

Another  road  connects  Borgo  San  Dalmazzo  with  the  Upfkb  Vallet  ojt 
THB  Std&a  (diligence  to  £agni  di  Vinadio  in  summer).  The  capital  of 
this  fair  valley ,  known  to  the  Romans  as  the  Valli*  Amrea  on  account 
of  its  fertility,  is  (IOV2  H.)  Demonte  (2496  ft. ;  Alh.  Garibaldi),  an  industrial 
place  with  2400  inhab.,  pleasantly  situated  in  an  open  part  of  the  valley. 
Above  Demonte  the  valley  contracts.  The  next  villages  are  (IT^/a  M.) 
Vinadio  (2970  ft. ;  Alb.  d'ltalia),  picturesquely  sitaated  and  encircled  by 
strong  fortifications,  Sambuco,  &n6.  Arff§»tera  (Fr.  Argentiire;  5645  ft.),  with 
the  Italian  custom-house.  (From  Argentera  over  the  Col  de  Larche  or  Col  de 
PArffetUiire  to  Larche  and  Barcelonnetle^  in  France,  see  Baedeker''$  Southern 
France.]  —  A  road  to  the  left,  halfway  between  Vinadio  and  Sambnco, 
leads  to  the  Bagni  di  Yinadio  (4363  ft.),  situated  in  a  lateral  valley,  7  M. 
to  the  8.W.  of  Vinadio,  and  possessing  a  hotel  (pens.  T>/r9  fr.)  and  eight 
hot  sulphur-springs  (86-144*  Pahr.).  A  pleasant  excursion  may  be  made 
hence  to  the  (1  hr.)  hamlet  of  Callieri,  with  its  old  woods  of  beech  and  pine 
»nd  a  fine  waterfsdl.  Admirable  riews  are  had  from  the  Becco  d'^Uehiatbr 
(9660  ft.  ;  5  hrs.),  reached  by  passing  the  lakes  of  the  same  name,  and  from 
the  Monte  Tinibrcu  (9950  ft.)^  but  the  ascent  in  each  case  is  fatiguing 
(guide  12  fr.). 

631/2  M.  Roccaviont  (2120  ft.),  surrounded  by  chestnut  woods, 
with  a  ruined  castle.  The  train  enters  the  valley  of  the  Vermenagnay 
enclosed  by  wooded  heights,  varying  with  precipitous  limestone 
cliffs.  Numerous  tunnels.  —  70  M.  Vernante  (2620  ft.).  We  paM 
through  a  long  spiral  tunnel  and  across  a  lofty  yiaduct. 

74V2  M.  Limine  (3300  ft. ;  Posta,  Eurapa,  both  plain),  a  sum^ 
mer-resort  with  3000  inhab. ,  lies  in  an  open  stretch  of  the  valley, 
at  the  N.  base  of  the  Col  di  Tenda,  The  Gothic  parish-church  of 
San  Pietro  in  Vinccli  (1360)  contains  frescoes  of  the  15th  cent*  and 
a  pulpit  from  the  Certosa  di  Pesio  (p.  49).  —  Ascent  of  the  BeH- 
mauda^  see  p.  49. 

The  old  road  over  ihe  fortiCed  Col  di  Tenda,  or  di  Comio  (6145  ft.), 
where  the  Maritime  Alps  (W.)  terminate  and  the  Ligurian  Alps  (E.)  begin, 
is  now  closed  to  ordinary  tra^c.  The  new  road,  constructed  in  1883, 
peoetraies  tbe  slate -mountains  by  means  of  a  tunnel,  nearly  2  IL  long 
(K.  entrance  4330  ft.,  S.  entrance  4196  ft.).  From  the  central  point  both 
ends  are  visible.  The  road  then  descends  through  the  valley  of  the  Roia 
to  (81/j  M.)  Vievola  (see  below). 

The  railway  now  traverses  the  Tenda  Tunnel  (6  M.  long),  com- 
pleted in  1899,  and  enters  the  valley  of  the  Roia.  —  81  M.  Vievola 
(3210  ft.),  the  present  terminus  of  the  railway.  Diligence  to  Ventl- 
miglia,  see  p.  45. 

The  fine  Road  to  Vbntimiglia  passes  through  a  ravine,  enclosed 
by  curious  sandstone  rocks,  and  reaches  — 

2^/2  M.  (from  Vievola)  Tenda  (2675  ft. ;  Alb,  NazionalCy  Savoiaj. 
both  very  fair:  Croce  Bianca^  Stazione^  both  plain;  diligence  to 
Nice,  see  p.  48),  a  picturesque  little  town  with  2200  inhab.,  over- 
hung by  the  precipitous  Monte  Kipa  di  Bemo  (5820  ft.).  A  few 
fragments  of  the  castle  where  Beatrice  di  Tenda  was  bom  (comp. 
p.  162)  stand  on  a  rock  near  the  cemetery. 


48    Route  9.  S.  DALMAZZO  DI  TEND  A. 

Ezearflions  (guide,  Maurizio  Sassi)  may  be  made  from  TeAda  through 
the  Umo  Wood  to  (4  hrs.)  the  top  of  the  Monte  Ciagore  (7526  ft.),  which 
commands  a  view  extending  to  the  sea;  to  the  !N.B.,  through  the  pic- 
turesque valley  of  the  Rio  Freddo  and  over  the  (4  hrs.)  Cotte  dei  Bignori 
(refuge-hut),  to  the  top  of  the  (6  hrs.)  Cima  Margarets  (8690  ft.),  the  highest 
summit  of  the  Ligurian  Alps  (^iew). 

W©  now  descend  through  a  narrow  rocky  Talley,  past  large 
quarries  of  pietra  verde,  to  — 

5^2  M.  San  Dalmazzo  di  Tenda  (2250  ft.;  Qrand  Hdtel,  pens, 
from  8  fr. ;  Italian  custom-house),  situated  amid  luxuriant  gropes 
of  chestnut,  with  several  yiUas  and  an  old  Carthusian  abbey.  Some 
Interesting  caves  have  recently  been  discovered  in  the  vicinity. 

About  2  M.  to  the  E.  of  San  Dalmazzo  lies  BrigaCiSCO  ft.}  Hdtel  de  la 
Source,  well  spoken  of),  in  the  valley  of  the  Leventa,  with  an  interesting 
church.  A  little  to  the  S.  is  the  pine-forest  of  Pini.  —  A  bridle-path  leads 
to  the  W.  to  (3  hrs.)  Casterino  (5110  ft. )  good  accommodation),  in  an 
attractive  valley,  surrounded  by  larch- woods.  Excursions  (guides)  may 
be  made  from  this  point  past  the  old  zinc,  silver,  and  lead  mine  of  VcOlauriay 
once  worked  by  the  Saracens,  to  the  wild  Valle  ddV  In/tmo^  strewn  with 
huge  blocks  of  rock  and  containing  14  small  lakes,  and  on  to  (3  hrs.)  the 
Meraviglie  (7218  ft.),  rocks  of  slate  inscribed  with  rude  drawings  of  unknown 
antiquity;  vi4  the  Fontanalba  Valley^  with  similar  drawings,  to  the  (5  hrs.) 
top  of  the  Monte  Bego  (9425  ft.),  which  commands  a  splendid  view  of  the 
Alps,  Kice,  and  the  Riviera  (ascent  fatiguing  but  not  difficult);  and  to 
the  three  large  mountain-lakes  of  Valma$ca^  which  lie  in  a  rocky  solitude, 
one  above  another ,  the  largest  (21/2  hrs. ;  toilsome  walk)  at  a  height  of 
7675  ft.  at  the  foot  of  the  MU.  Oiarmneias  (9566  ft.). 

Near  the  (8  M.)  French  frontier  the  valley  contracts  to  the  *Oola 
di  Oaudarena^  one  of  the  most  Imposing  gorges  of  the  Alps,  so  nar- 
row at  places  as  barely  to  leave  room  for  river  and  road  between 
the  perpendicular  rocks  (700-800  ft.).  —  At  (IOV2  M.)  Foniana 
(Fr.  Fontarif  1424  ft.),  with  the  French  custom-house,  the  scenery 
assumes  a  more  southern  character  and  the  first  olives  appear. 
Farther  on  Saorgio  (Fr.  Saorge;  1830  ft.),  on  a  lofty  rocky  terrace  to 
the  left,  with  the  ruins  of  a  castle  destroyed  by  the  French  in  1702, 
commands  the  road.   Adjacent  is  a  former  monastery. 

At  (151/2  M.)  La  Qiandola  (1250  ft. ;  H6tel  des  Etrangers-Poste), 
situated  in  a  green  valley  at  the  foot  of  bare  cliffs  of  slate,  the  roads 
to  Nice  and  Yentimiglia  part  company. 

The  RoAO  TO  Nice  (38  M.:  diligence  from  Tenda  once  daily  in  11  hrs.) 
leads  over  the  Col  diBrouU  (7748  ft.)  to  SotpeUo^.  8o$pa  (1175  ft.;  Hdtel 
de  France),  and  then  over  the  Col  de  Bram  (3278  ft.)  to  L"£$carine  (Ital. 
Scewena).  Finally  we  descend  along  the  PaiUon.  ^-  Gomp.  Baedeker^t  Sovthem 
France. 

The  road  to  Yentimiglia  follows  the  picturesque  valley  of  the 
Roia,  passes  the  little  town  of  Breglio  or  Breil  (Hot.  de  France, 
very  fair),  with  the  ruined  castle  of  CriveUa ,  and  regains  Italian 
soil  (custom-house).  It  then  threads  two  tunnels,  helow  the  rocky 
nest  of  Plena  ^  and  farther  on  traverses  the  villages  of  (23  M.)  San 
MicheU  and  (25  M.)  Airole. 

3272  M.  Ventimiglia^  see  p.  106. 


49 
10.  From  Cuneo  to  Bastia  (Turm^  Savona). 

28  M.  Bailwat  in  IVx  hi.  (fares  4  £r.  30,  8  fr.  5,  1  fr.  95  c.)- 

Cuneo,  see  p.  46.  —  From  (5  M.)  Beinette  a  diligence  runs  thrice 

daUy  to  (3  M.)  the  little  town  of  Chiuta  di  Pesh  (1960  ft.),  at  the 

month  of  the  Pesio  VaUey;  and  in  summer  another  omnibus  runs 

daily  (5.46  p.m. ;  fare  1  fr.)  to  the  secularized  Certoaa  di  Perio, 

which  lies  about  6  M.  farther  to  the  S. 

The  *0ertOM  di  Pesio  (3190  ft.),  in  the  lonely  and  well-wooded  Vol 
Fesio,  was  founded  in  1173,  and  is  now  a  hydropathic  and  pleasant  health- 
resort  open  from  June  1st  to  the  end  of  Sept.  (pens.  6-10  fr.).  An  excursion 
may  be  made  hence  to  the  Sources  of  tTu  Petio  ^900  ft.),  in  a  rocky  ravine 
below  the  steep  K.  side  of  the  Oima  MargcwU  (p.  48).  The  Certosa  is  also 
the  atarting-point  for  the  ascent  of  the  Colle  da  Mcucherone  (5900  ft.),  with 
its  large  alpine  meadows,  and  of  the  *£etimauda  (7885  ft.),  commanding 
a  splendid  yiew  of  the  yalley  of  the  Po  and  the  Ligurian  Alps  (mule-path, 
4  hrs.  i  descent  to  Limone,  see  p.  47). 

17M.MondoviC1835ft.;  Tre  Lbnoni  d' Oro,  mediocre),  a  town 
of  9200  inhab.,  was  the  seat  of  a  university  from  1660  to  1719. 
From  the  Breo,  or  lower  and  industrial  part  of  the  town,  a  cable- 
tramway  ascends  to  the  Picuaa,  or  upper  part  of  the  town,  with  the 
Gathedral  (16th  cent.)  and  a  monument  to  Francesco  Beccaria,  the 
physicist  (1716-81).     The  Belvedere  (1873  ft.),  with  its  Gothic 

tower,  commands  a  splendid  yiew  of  the  Alps. 

From  MondoTi  a  tramway  runs  to  (pO  min.)  the  ^Santuario  di  VieOy 
a  huge  domed  structure,  erected  in  1596-1736  from  the  plans  of  Ascanio 
VittozzL    It  contains  the  tomh  of  Charles  Emmanuel  I.  (p.  26). 

From  MondoTi  a  railway  runs  to  (15Vs  M.)  Fouano  (p.  46)  to  the  N., 
and  to  the  S.W.  ascends  the  yalley  of  the  Ellero,  passing  (3>/4  M.)  Frabosa- 
Bouioy  to  (4Vs  M.)  Tillanova  Kondovi  (2010  ft.  y  inn),  a  picturesque  little 
town  on  the  slope  of  the  Monte  Cahrario  (2410  ft.  *,  view).  About  IV4  M.  to 
the  W.  of  Villanova,  and  reached  from  the  Cuneo-Beinette  road  by  a  steep 
idgzag  path  in  a  few  minutes,  is  the  Qroita  dei  Doisiy  rendered  accessible 
in  1883  (adm.,  May-Oct.,  1  fr.).  An  exploration  of  the  caye  takes  about 
Vs  hr.  (electric  light).  —  About  11  M.  to  the  8.  of  the  FrabosarBossea  sta- 
tion, in  the  beautiful  Valle  di  CortaffUa,  is  the  much  finer  *Qrotta  di  BossiOy 
which  is  illuminated  with  magnesium-light.  It  is  reached  in  8-4  hrs.,  yia 
(5  M.)  Frdboea- SoUana  and  Ihe  summer-resort  of  (7  M.)  Frabosa-  Soprana 
(2900  ft. ;  Alb.  Gastone,  clean).  The  caye  is  open  from  June  to  Oct.  (adm. 
21/4  fr.,  parties  cheaper;  no  fees);  the  inn  beside  it  is  open  from  July  20th 
to  the  beginning  of  September. 

Stbam  TiuMWAT  from  Mondoyl  to  Scm  Miehele  in  >/«  hr.  From  S.  Michel  e 
a  diligence  runa  to  Ceva  (p.  50). 

23  M.  Baatia^  on  the  railway  from  Turin  to  Savona,  see  p.  60. 


11.  From  Turin  to  Genoa. 

a.  Yik  Brik  and  Bayona. 

Fbom  TuBia  TO  SxyoH A,  90i/s  M.,  In  41/4-6  hrs.  (fares  16  fr.  95,  11  fr.  90, 
7  fr.  65  c. ;  express  18  fr.  65,  18  fr.  5,  8  fr.  50  c.)  •,  thence  to  Gbnoa,  2^  II., 
in  IV4-IV4  hr.  (fares  5  fr.,  3  fr.  50,  2  fr.  25  c.  •,  express  5  fr.  60,  3  fr.  85  c). 
Finest  yiews  to  the  right. 

From  Turin  to  Trofarello,  8  M.,  see  p.  61.  —  I2V2  M.  Villa- 

iteUone. 

Babdkkbb.    Italy  I.   13th  Bdit.  ^*  ^ 
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18  M.  Carmagnola  (786  ft.),  with  3200  inhab.,  was  the  birth- 
place (1390)  of  the  famous  condottlere  Francesco  Buatonej  son  of 
a  swineherd,  usually  called  Count  of  Carmagnola^  who  reconquered 
a  great  part  of  Lombardy  for  Duke  Filippo  Maria  Visconti,  and  be- 
came Generalissimo  of  the  Republic  of  Venice  in  1426.  At  length 
his  fidelity  was  suspected  by  the  Council  of  Ten,  and  he  was 
beheaded  on  5th  May,  1432.  Bussone*s  fate  is  the  subject  of  a  tragedy 
by  Manzoni.  —  The  ^Carmagnole*,  the  celebrated  republican  dance 
and  song  of  the  French  Revolution,  was  named  after  this  town,  the 
home  of  many  of  the  street-musicians  of  Paris.  —  Steam-tramway 
to  Carignano  (p.  42)  and  Turin.  —  To  Cuneo  (VerUimiglia),  see 
pp.  45-48. 

31  M.  Brk  (910  ft.;  11,300  inhab.),  with  a  busy  trade  in  wine, 

cattle,  truffles,  and  silk,  is  situated  on  the  S.  spurs  of  the  Colli 

TorineH  (p.  29),  which  here  approach  the  Apennines.   Branch  to 

Cavaliermaggiore,  see  p.  45. 

Fbom  Bba  to  Albssanobia,  53  M.,  railway  in  3Vs-3s/4  hrs.  (fares  9  fr. 
90,  6  fr.  95,  4  fr.  45  c).  —  41/2  M.  Santa  Vittoria;  pleasant  exctirsion  thence 
to  the  royal  chsLtean  of  Pollemo^  with  the  remains  of  the  Roman  town  of 
PolUntia.  —  11  H.  Alba  (565  ft.;  Alh.  del  Cannon  dTOro;  Bnoi  Rossi^  etc.), 
with  8300  inhab.;  the  cathedral  of  San  Lorento  dates  from  the  i5th  cent- 
ury. Wine-growing  (^Barbaresco'*  and  *Barolo\  p.  xxiii)  and  the  rearing  of 
.silk-worms  flonrish  in  the  environs.  —  19V2  M.  Ccufagnole  Lamte;  branch- 
line  to  Aiti  (p.  51).  We  next  traverse  a  fertile  wine-country.  —  25>/z  M.  Santo 
S.efano  Belbo,  on  the  Belbo^  the  valley  of  which  the  train  traverses  for 
some  distance.  —  34  M.  Ifitxa  Monferrato,  also  on  the  Asti-Ovada-Genoa 
line  (p.  52).  —  48  M.  Cantalvpo  and  thence  to  (58  H.)  Alessandria,  see  p.  58. 

36  M.  Cherasco,  at  the  confluence  of  the  Tanaro  (p.  61)  and  the 

Stura^  is  not  seen  from  the  line,  which  ascends  the  former. 

53  M.  Bastia,  the  junction  of  the  line  to  Cuneo  (R.  10). 

62V2  M.  Cava  (1270  ft.),  on  the  Tanaro,  with  an  old  castle. 

Fbom  Ceva  to  Obmea,  22«/2  M.,  railway  in  1V4-2V«  brs.  (fares  4  fr.  20, 
2  fr.  95,  1  fr.  93  c).  —  The  train  ascends  the  viJley  of  the  Tanaro,  intersect- 
ing the  ridges  of  the  Brianyonnais  zone  (p.  45).  —  Beyond  (11V«  M.)  Priola 
a  picturesque  ruined  castle  appears  on  the  left.  —  15Vs  M.  Oaressio  (1950  ft. ; 
Leon  d^Oro  \  Bosa  Rossa),  with  a  ruined  castle  and  marble  quarries,  is 
connected  with  (21 1/2  M.)  Albenga  (p.  97)  by  a  road  crossing  the  pass  of  /Son 
Bernardo  (3165  ft.).  —  22V8  M.  Ormea  (2398  ft. ;  *Grand-H6ta,  with  hydropathic, 
pens,  from  7  fr.  ^  Alhergo  Nazionale),  an  ancient  and  picturesque  little  town, 
with  a  ruined  castle  and  marble  quarries,  is  frequented  as  a  summer- 
resort.  Pleasant  excursions  may  be  made  to  the  (IV4  hr.)  stalactite  cavern 
of  Nava,  and  through  the  rocky  gorges  of  the  Negrone  to  (4  hrs.)  Y%ozenei}.nn\ 
guides).  From  Viozene  we  may  ascend  the  Mongioie  (8d30  ft.  \  3  hrs.),  the 
Pizza  d' Ormea  (8125  ft.;  4Vi  hrs.),  and  the  ArmeUa  (5705  ft. ;  3  brs.),  on  the 
right  bank  of  the  Tanaro^  or  visit  the  meadows  on  the  Monte  Antoroto 
(7035  ft. ;  rich  Alpine  flora)  and  proceed  vi&  the  (8V4  brs.)  Colle  di  Termini 
(6560  ft.)  to  the  (S'/a  hrs.)  Grotta  di  Bossia  (p.  49).  On  all  these  excursions 
we  enjoy  Hne  views  of  the  Ligurian  Alps  and  the  sea,  and  of  the  valley 
of  the  Po  with  the  Alps  in  the  distance.  —  From  Ormea  a  picturesque  road 
leads  across  the  fortified  Colle  di  Ifava  (3074  ft.)  and  past  the  prettily  situated 
village  of  Pieve  di  Teco,  in  the  Arroscia  valley,  to  (31  M.)  Oneglia  (p.  99). 

The  train  passes  under  the  castle  of  Ceva  by  a  tunnel  and  begins 
to  cross  the  Ligurian  Alps,  the  most  Imposing  part  of  the  line. 
Between  this  point  and  Savona  are  numerous  viaducts  and  28  tunnels. 
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The  train  quits  the  Tanaro  and  ascends.  Beyond  (6672  M^O  Sale 
delte  Langhe  is  the  Qalleria  del  Belho,  a  tunnel  upwards  of  3  M.  in 
length,  the  longest  on  the  line.  73 1/2  M.  Cengio,  in  the  valley  of 
the  Bormida  di  Millesimo. 

79  M.  San  Giuseppe  di  Cairo  (1120  ft.),  on  the  Bormida  di  Spigno^ 
through  the  valley  of  which  the  Acqui  railway  descends  (see  p.  52). 

Interesting  journey  amid  the  deep  ravines  and  precipices  of  the 
Apennines.  Tunnels  and  viaducts  in  rapid  succession.  87Y2  M. 
Santuario  di  Savonaj  a  pilgrimage-church,  founded  in  1536. 

90^2  ^'  Savona,  and  thence  to  Genoa^  see  pp.  96-94. 

b.  Vi&  Acqni  and  Ovada. 

99V2M.  Eailwat  in  6-83/4  hra.  (fares  18  fr.  60,  13  fr.,  8  fr.  40  c.). 

The  line  at  first  runs  at  some  distance  from  the  left  bank  of  the 
Po,  crosses  its  affluent  the  Sangone  (beyond  which  the  branch-line 
to  Finerolo  diverges,  p.  44),  and  then  the  Po  itself  by  a  bridge  of 
seven  arches.  —  5  M.  Moncalieriy  commanded  by  royal  chateau 
(p.  42).  A  final  retrospect  is  now  obtained  of  the  hills  of  Turin, 
and  of  the  snowy  peaks  of  the  Alps  to  the  left. 

8  M.  Trofarello  is  the  junction  for  branch^lines  to  Savona  and 

Cuneo-Vievola  (RR.  Ua,  9). 

The  line  from  Tobin  to  (iSVa  M.,  in  ca.  >/<  hr.)  Chieri  also  divergei 
at  Trofarello.  —  Gbieri  (950  ft.),  an  industrial  town  with  11,900  inhab., 
contains  a  Gothic  Cathedral  (14th  cent.)  and  a  freely  restored  octagonal 
BaptUtery  (13th  cent.),  with  an  altar-piece  by  Defendente  de  Ferrari.  —  A 
pretty  road  (diligence  twice  daily  in  IVu-lV*  hr.^  leads  to  <he  B.  from 
Chieri,  through  an  undulating  wine- growing  district,  to  Gattelnuovo  cTAsti 
(775  ft.).  This  is  within  an  hour's  drive  of  the  former  Abbazia  di  Veztolano 
(said  to  have  been  founded  by  Charlemagne),  the  Bomanesque  church  of 
which  (12th  cent. ;  interior  recently  restored)  has  an  interesting  sculptured 
portal  and  contains  a  fine  rood-loft  and  frescoes  of  the  15th  century.  Ihe 
adjoining  cloisters  are  partly  Gothic. 

Beyond  (I9V2  M.)  Villanova  d'Asti  (853  ft.)  the  line  enters  the 
fertile  uplands  of  the  Colli  Torinesi  (p.  29).  —  30^2  M^«  SanDamiano, 
The  train  then  crosses  the  Borbore  and  reaches  the  valley  of  the 
Tanaro,  which  flows  down  to  the  Po  through  the  valley  between 
the  Colli  Torinesi  and  the  Apennines. 

35  M.  Asti  (395  ft.;  Albergo  Reale;  Leon  d'Oro;  Rail,  Resiau- 
rant"),  the  ancient  Asto,  a  mediseval-looklng  town  with  18,900  inhab. 
and  numerous  towers,  is  famous  for  its  sparkling  wine  (Asti  spumante) 
and  its  horticulture.  The  left  aisle  of  the  Gtothic  Cathedral,  erected 
in  1348,  contains  two  altar-pieces  by  a  master  of  the  school  of  Ver- 
celli.  The  adjacent  church  of  San  Giovanni  (the  sacristan  of  the 
cathedral  keeps  the  key)  is  built  over  an  ancient  Christian  basilica, 
part  of  which  has  again  been  rendered  accessible,  and  has  mono^ 
lithic  columns  with  capitals  bearing  Christian  symbols  (6th  cent.). 
In  the  Piazza  Alfleri  is  a  statue  of  the  poet  Alfieri  (1749-1803);  the 
house  in  which  he  was  bom  was  converted  into  an  Alfieri  MiMeum 
in  1901.    Near  the  Porta  Alessandria  is  the  small  octagonal  Bap- 

4* 
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tistery  of  San  Pietro  (llthcent.),  borne  by  short  eolnmns  with  square 

capitals,  and  enclosed  by  a  low  polygonal  gallery.  —  Asti  Is  the 

junction  of  the  line  to  Genova  yia  Alessandria  (R.  11  c). 

Fbom  Aiti  to  Mobtaba  (Milan),  46  M.,  in  8V4-8S/4  brs.  (fares  8  fr.  60, 
6  fr.  6,  Sfr.  90  c).  Stations  unimportant ;  28  M.  CasaU'Monferrato^  see  p.  66  ^ 
Mortara,  see  p.  190.  —  Fbom  Asti  to  Gastagnolb  (p.  60),  13  M.,  in  s/i-lV'^'* 
—  Steam  Tramways  from  Asti  to  Cortanze,  Candle^  and  Montemagno  (p.  66). 

The  Genoa  line  now  crosses  the  Tanaro  and  near  (38*/2  M.) 
San  MarzanottO'Bivi  reaches  the  wine-growing  hill-district  of  the 
Colli  Astigiani.  On  a  height  is  the  old  ch&teau  of  Bellangero.  — 
4072  ^*  Mongardino,  We  thread  a  tunnel  and  enter  the  valley  of 
the  Tiglione.  —  46 V2  M.  Agliano-Castelnuovo-Cdlcea.  —  The  line 
crosses  the  Belbo  and  unites  with  that  from  Btk  to  Alessandria  at 
(50i/2  M.)  Nizza  Monftrrato  (p.  50),  a  town  of  9200  inhab. — 66 V2  M. 
Momha^ruzzOy  in  the  Val  Cervino.  —  We  thread  a  long  tunnel  and 
near  (68^2  M.)  Alice-Bel  CoUe  reach  the  yalley  of  the  Medrio. 

631/2  M.  Acqui  (655  ft. ;  Orand  Httd ;  Mora ;  Italia f  Alb.  Nazio- 
naU),  the  Aquae  Statiellae  of  the  Romans,  an  episcopal  town  on  the 
Bormiday  with  9600  inhab.,  is  known  for  its  warm  saline  sulphur 
springs  (84-167^3)  eMcacious  against  rheumatism.  The  Veeehie 
Termej  beyond  the  Bormida,  are  used  in  summer  (June-Sept.),  tho 
Nuove  Terme^  in  the  town,  in  winter.  The  Caihedral  (12th  cent) 
has  double  aisles.  Good  wine  is  produced  in  the  vicinity.  —  To 
Alessandria  and  Savona,  see  p.  53. 

We  cross  the  Bormida  by  a  bridge  of  15  arches.  66  M.  Visone ; 
67^2  M.  Praseo-Cremolino,  The  tunnel  of  Cremolino,  2  M.  long, 
brings  us  to  the  valley  of  the  Orha^  an  affluent  of  the  Tanaro.  — 
72V2  M.  Ovada  (610  ft),  a  town  with  8600  inhab.,  at  the  confluence 
of  the  Stura  with  the  Orba.  Branch-railway  to  Alessandria  (p.  63) 
under  construction.   Steam-tramway  to  Novi,  see  p.  63. 

We  now  ascend  the  pretty  valley  of  the  Stura.  771/2  M.  Boisig- 
lione  (984  ft.).  —  Numerous  viaducts  and  tunnels.  Beyond  (8IV2M.) 
Campoligwe  (1165  ft.),  the  highest  point  of  the  line,  it  pierces  the 
crest  of  the  Apennines  by  the  Qalleria  del  Turchino  (3  M.  long). 
Overhead  is  the  pass  of  the  same  name  (1745  ft).  We  then  descend 
to  (851/2  M.)  Mele,  about  3  M.  above  Voltri  (p.  95). 

Farther  on  the  line  skirts  the  slopes  of  the  mountains.  88  M. 
Acquasanta;  92  M.  Qranaraf  94^2  M.  Borzoli,  Several  fine  views 
of  the  sea  are  obtained  to  the  right  —  971/2  M.  San  Pier  d* Arena, 
and  thence  to  Genoa,  see  p.  94.  —  991/2  M.  Qenoa,  see  p.  75. 

e.  VU  Alessandria  and  Novi. 

1(»M.  Bailwat  in  S-SVihrs.  (fares  19  fr.  80,  18  fr.  60,  8  fr.  70  c,  ex- 
press 21  fr.  20,  14  fr.  86  c.  ^  by  the  Paris-Eome  Hrain  de  luxe'  28  fr.  66  c).  — 
Holders  of  through-tickets  to  San  Bemo  and  Yentimiglia  change  carriages 
at  San  Pier  d*Arena. 

From  Turin  to  (35  M.)  Asti,  see  R.  lib.  —  Thence  our  line 
ascends  the  valley  of  the  Tanaro.  —  47  M.  Felizzano,    Country  flat 
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and  fertile.  Neai  Alessandria  the  line  to  Bellinzona  and  Arona 
(R.  30)  diverges  to  the  N.    We  cross  the  Tanaio. 

5672  M.  Alessandria  (310ft.;  BaU.  Restaurant;  H6t.  de  V Europe^ 
R.  from  2V2i  omn.  8/4  fr.,  very  fair;  H6t,  Qrand  Mogol  et  de$  Etran- 
gers^  well  spoken  of;  Alb.  di  Londra)^  an  industrial  town  with 
36,900  inhab.,  situated  on  the  Tanaro  in  a  well-watered  district,  is 
the  capital  of  a  province.  It  was  founded  in  1168  hy  the  Lombard 
towns  allied  against  the  Emp.  Frederick  Barbarossa,  and  named 
after  Pope  Alexander  III. 

Alessandria  being  a  junction  of  several  lines,  carriages  are  generally 
changed  here.  Railway  to  Vercelli  via  Valenza,  see  p.  66;  Ala  l?ovara  to 
Bellinzona  snd  to  Arona,  see  pp.  190,  189;  to  Milan  viilMt  rtara  and  Vige- 
vano,  see  p.  190;  to  PaAia  via  Torre  Berretti^  see  p.  206*,  to  PlaceDza, 
Parma,  Bologna,  etc.  see  BR.  49  and  50;  to  Bra  (GaTallermaggiore),  see 
p.  50.    BrarcbliDe  to  Ovada  (p.  52)  under  construct'on. 

Stbah  Tbamwats  from  Alessandria  yi&  Marengo  to  Sale  (p.  20Q)f  to 
CascOe-Monfen'ato  (p.  66),  to  Mamdrogne  vill  Spineita  (p.  857),  and  to  Monte- 
magno  (p.  66)  vi&  Aliavilla. 

Fbok  Alsssandbia  to  Savon  a  (vi&  Acqui),  65  M.,  in  about  4>/t-4Vs  hrs. 
(fares  12  fr.  20,  8  fr.  66,  5  fr.  50  c).  —  As  far  as  (5  M.)  Cantalupo  the  line 
is  the  same  as  to  Brit  (see  p.  50).  —  21  M.  Acqni,  also  a  station  on  the 
railway  from  Asti  to  Ovada  and  G^noa  (see  p.  52).  —  The  line  ascends  the 
valley  of  the  Bormida,  passing  through  ten  tunnels.  Stations  of  little  im- 
portance.   52  M.  San  Oiuseppe  di  Cairo^  see  p.  51.  —  65  M.  Bavona,  see  p.  96. 

The  line  quits  the  Tanaro  valley  and  crosses  the  Bormida,  About 
11/4  M.  to  the  E.  of  the  bridge,  in  the  plain  between  the  Bormida  and 
the  Scrivia,  lies  the  village  of  Marengo^  near  which,  on  14th  June, 
1800,  Napoleon  defeated  the  Austrians  in  a  momentous  battle. 

691/2  M.  Wovi  Ligure  (645  ft. ;  mt.  Novi\  a  town  with  17,900  in- 
hab.,  commanded  to  the  right  by  hills  with  a  belvedere-tower,  was 
the  scene  of  a  victory  gained  by  the  Austrians  and  Russians  under 
Suvoroff  over  the  French  on  15th  Aug.,  1799. 

Branch-line  to  Pavia  and  Hilan  vill  Torfona  and  Yoghera,  see  R.  32. 
Steam-tramway  to  Ovoefa,  see  p.  62. 

At  (74  M.)  Serravalle  Scrivia  the  train  enters  a  mountainous 
region., —  77  M.  Arquata  (820  ft.),  with  a  ruined  castle.  Between 
this  and  Genoa  there  are  twenty-four  tunnels.  The  train  threads 
Its  way  through  rocky  ravines  (la  Bocchetta)  and  over  lofty  embank- 
ments, crossing  the  Scrivia  several  times.  Scenery  imposing.  — 
88  M.  Isola  del  Cantone;  on  the  hill  to  the  right  a  ruined  castle. 

86V2  M.  Bonco  (1065  ft.). 

At  RoDCo  the  old  line  vi&  Buealla^  which  some  trains  follow,  diverges 
to  the  left  from  the  main  line.  Beyond  Busalla  it  passes  three  manu- 
facturing places  on  the  left  bank  of  the  Pohevera  (see  below) :  Pontedleimo 
(tramway  to  Genoa,  p.  77),  with  jute -spinning  and  weaving  industries, 
Boltctneto^  with  a  sugar-refinery  and  a  corn-mill,  and  BHvarolOy  with  a 
sugar-refinery  and  a  scap-factory.  —  15V2  M.  Bon  Pier  d* Arena  (p.  54). 

^  The  main  line  enters  the  Bonco  Tunnel,  upwards  of  5  M.  in 
length,  and  then  descends  the  narrow  Poleevera  VaUey  through  nnm- 
exous  viaducts  and  cuttings.  —  91 V2  M.  Mignanego;  95  V2  M.  San 
Quirieo.  The  valley  expands;  its  well-cultivated  slopes  are  dotted 
with  the  summer-villas  of  the  Genoese.  —  We  cross  the  ilver. 
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101  M.  San  Pi6r  d» Arena  (p.  94;  Rail,  Restaurant,  dej.  3V2, 
P.  ^^ji'A^lz  fr.,  incl.  wine).  On  the  right  are  the  lighthouse  and 
the  rocky  headland ,  mentioned  on  p.  91 ,  below  which  the  train 
passes  by  a  tunnel. 

103  M.  OexLoa,  see  p.  76. 

12.  From  Turin  to  Aosta  and  Conrmayeor. 

Railway  to  (80  M.)  Aosta  in  3Vi-5»/»  lirs.  (fares  15  fr.,  10  fr.  50,  6  fr.  75  c. : 
express  train  in  flummer  only).  The  part  of  the  line  between  Ivrea  and 
Aosta  (41 V2  M. ;  fares  7  fr.  80,  5  fr.  45,  3  fr.  50  c.)  is  distinguished  both  by 
the  beauty  of  the  scenery  and  the  boldness  of  its  engineering.  —  From 
Aosta  to  Courmayeur^  21  M.,  Omnibus  4  times  daily  in  July  and  Aug.  (at 
other  times  twice  daily)  in  0  hrs.  (return  41/2  hrs.),  fare  5  fr.  (outside  seat 
6  fr.)  %  each  trunk  1  fr.  One-horse  carr.  15,  two-horse  25  fr.  —  Comp.  the 
Map  p.  60. 

From  Turin  to  (18  M.)  Chivaaso^  see  pp.  65,  66.  —  The  line  to 
Aosta  here  diverges  to  the  N.  from  that  to  Milan.  Between  the  de- 
pressions of  the  lower  mountains  peep  the  Qran  Paradise,  and  to  the 
E.,  farther  on,  Monte  Eosa.  —  Beyond  (261/2  M.)  Caluso  Canavese 
the  train  traverses  a  tunnel  below  the  Moraine  Circus  of  Ivrea,  the 
name  given  to  the  chain  of  hills  (12  M.  by  18  M.)  on  the  S.  side  of 
the  former  Dora  glacier,  which  projects  in  the  form  of  a  delta  into 
the  plain  of  the  Po.  Behind  the  hills  a  mossy  and  swampy  region 
with  numerous  ponds  marks  the  site  of  an  ancient  moraine-lake. 
Beyond  (33  M.)  Strambino  we  cross  the  Chiusella.  To  the  E.  rises 
the  Serra  d' Ivrea  (sea  below). 

381/2  M.  Ivrea  (875  ft;  *Alb,  Scudo  di  Francia,  with  tourist- 
office,  R.  from  2,  d^j.  272i  ^-  ^  f^M  li^cl.  winej  Hot.  Universo;  Alb. 
d'ltalia,  etc.),  the  capital  of  the  Ckinavese,  is  a  town  with  6000  inhab., 
picturesquely  situated  on  the  Dora  Baltea  (Fr.  Doire).  The  hill,  on 
the  slope  of  which  it  lies,  is  crowned  by  the  Castdlo  delle  Quattro 
Torrij  built  by  Amadeus  VI.  (p.  26)  in  1358 ,  and  now  a  prison. 
Only  three  of  the  lofty  brick  towers  remain,  the  fourth  having  been 
destroyed  by  lightning  in  1676.  The  Cathedral,  a  building  of  an- 
cient origin  but  frequently  restored,  Is  adjoined  by  cloisters  of  the 
10-llth  centuries.  An  ancient  sarcophagus  adorns  the  adjoining 
Piazza.  In  the  Palazzo  Municipale  is  the  small  Museo  Gar  da,  with 
ethnographical  collections  from  E.  Asia.  —  Ivrea,  the  ancient  Epo- 
redia,  was  colonised  by  the  Romans,  B.C.  100,  In  order  to  command 
the  Alpine  routes  over  the  Great  and  Little  St.  Bernard.  Of  the 
marquises  of  Ivrea  the  best-known  are  Berengar  II.  (d.  966)  and 
Arduin  (d.  1016),  who  obtained  the  Italian  crown  at  Pavia  (p.  202). 

Pleasant  walk  to  the  Madonna  del  Monte  (pilgrimage- church)  and  the 
Laffo  Sirio  or  Loffo  di  San  Giuteppe, 

Steam-tramway  from  Ivrea  in  2  hrs.  to  (I8V1M.)  SanthiA  (p.  66;  fares^ 
1  fr.  80,  1  fr.  50  c.).    The  line  runs  near  the  8.W.  edge  of  the  Serra,  a 
hilly  ridge  10  M.  in  length,  the  longest  moraine  in  Europe,  at  one  time 
the  lateral  moraine  of  the  glacier  of  the  Dora  valley. 

The  train  penetrates  the  hill  on  which  Ivrea  stands  by  means  of 

a  tunnel,  1*200  yds.  long,  and  ascends  the  fertile  valley  of  the  Dora. 
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41  M.  Montalto  Dora,  with  a  battlemented  castle  (12-1 5th  cent.). — 
43  M.  Borgofranco  (830  ft.)  has  arsenical  springs. 

49  M.  Pont-St-Martin.  The  yiUage  (1030  ft.;  HdL-Pens.  Dela- 
pierrey  very  fair),  with  a  ruined  Castle,  foundries y  and  a  Roman 
bridge  over  the  Lys,  is  picturesquely  situated  at  the  mouth  of  the 
Val  Oressoney,  1  M.  from  the  station. 

In  the  beautiful  Val  Oressoney  a  good  road  (diligence  to  Gressoney- 
St-Jeon  in  summer  twice  daily  in  §72  hrs.)  ascends  through  chestnut-woods 
via  Lillianes  and  Fovtainemore  to  (17  M.)  Issime  (3030  ft. ;  ^ffdt.  Mont-Niry^ 
R.  2-3,  pens.  6  8fr.),  whence  the  *Punta  Frvdiera  {Mont  N4iy}  10,070  ft.), 
with  splendid  view,  may  be  ascended  via  the  Colle  di  Ohasten  in  7-8  hrs. 
(guide  12  fr.).  Thence  via  Oaby  (3396  ft. ;  Grand-Hotel  Regina)  to  (11  M.) 
Gressoney-St-Jean  (4545  ft.;  * Hdtel Delapierre^  R.2-3V2,  I>.  "4V2,  pens.  8-10 fr. ; 
^Hdkl  du  Lyskamm,  R.  4-6,  D.  5  fr. ;  Hdtel  du  Mont-Rote^  R.  2-3,  pens.  6-8  fr.), 
the  capital  of  the  valley,  and  past  the  (13y2  M.)  prettily -situated  *H6tel 
Pen*.  Miravalle  (5270  ft. ;  R.  3-5,  D.  4,  pens.  10-14  fr.)  to  (15  M.)  Gressoney- 
la-Trinite  (5370  ft.  s  HdU-Pens.  TMdy,  R.  2V2-3V2,  D.  5  fr. ;  B6tel  du  Lac), 
the  last  village,  finely  situated  near  the  glaciers  of  Monte  Rosa.  Gresscney- 
St-Jean  and  La  Trinity  are  both  much  frequented  by  summer-visitors  and 
mountaineers  (for  details,  see  Baedeker's  Switzerland).  Bridle-path  over  the 
Col  d'Olen  to  (6-7  hrs.)  Alagna,  see  p.  72. 

We  next  cross  the  Lys  and  follow  the  broad  valley,  flanked 
by  fine  mountains,  to  (50^2  M.)  the  prettily- situated  Bonnaz 
(1056  ft. ;  Rosa).  The  train  now  ascends  a  rocky  defile  and  passes 
through  a  tunnel  under  Fort  Bard  (1282  ft.),  which  was  built  in  the 
beginning  of  the  11th  cent,  and  was  taken  in  1242  by  Amadeus  IV. 
of  Savoy  after  a  long  siege,  while  in  May,  1800,  before  the  battle  of 
Marengo,  it  was  gallantly  defended  by  400  Austrians,  who  kept  the 
French  army  in  check  for  a  week.  The  train  then  crosses  the  Dora 
to  (62  M.)  Hdne-Bard^  beautifully  situated.  On  the  left  opens  the 
Val  di  Camporciero,  or  Champorcherj  with  its  fine  rocky  peaks  (p.  62) ; 
to  the  N.W.  towers  the  Becca  di  Lusenty  (11,600  ft.).  —  The  train 
intersects  a  cone  of  d^ris  on  the  left  bank  of  the  Dora.  —  64^2  ^» 
Ama%,  with  a  ruined  castle. 

56 V2  M.  Verr68.  The  village  (1280  ft. ;  Alb.  d' Italia,  very  fair ; 
Hdt.  Eden;  Alb.  degli  Amici),  with  1100  inhab.  and  an  old  castle 
(Roeca)  of  the  former  Counts  of  Challaiit  (built  in  1390,  refortified 
in  1636) ,  lies  picturesquely  at  the  entrance  of  the  Val  Challant, 
8/4  M.  from  the  station.  Opposite,  on  the  right  bank  of  the  Dora, 
lies  Issogne ,  also  with  an  interesting  *Chateau  of  the  Counts  of 
Challant  (ca.  1480;  interior  tastefully  restored).  To  the  N.E.,  be- 
tween the  Challant  and  Gressoney  valleys,  towers  the  rocky  pyramid 

of  the  Becca  di  Vlou  (9948  ft.). 

The  valleys  of  Aosta  and  Susa  (p.  44)  were  alternately  occupied  by 
the  Franks  and  the  Longobards,  and  belonged  to  the  Franconian  Empire, 
in  consequence  of  which  a  South  French  dialect  (langtie  valddtaine)  still 
predominates  in  these  Italian  districts.  The  village  of  Bard  (below  the  fort) 
is  ite  point  of  transition  from  Italian  to  French. 

Above  Terras  the  valley  expands,  but  soon  contracts  again.  Ex- 
tensive vineyards  are  passed.  We  cross  the  Evan^on  and  the  Dora. 
On  the  slope  to  the  left  is  the  village  of  Qhamp  de  Prax,  lying  at 
die  entrance  of  the  Vol  Oialame,  the  torrent  of  which  has  overspreaa 
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the  Talley  of  the  Dora  with  detritus.  Farther  on  lofty  walls  of  rook 
rise  to  the  left.  —  Near  (60  M.)  Montjovet  appear  on  the  right, 
high  aboye  ns,  the  extensive  rains  of  the  chateau  of  Montjovet  or 
St,  Oermain.  The  train  crosses  the  Dora  by  means  of  a  long  yiaduct 
and  enters  the  pictnresqne  *Defile  of  Montjovet,  the  grandest  part 
of  the  line,  with  a  succession  of  tunnels  and  buttresses  of  masonry, 
and  the  brawling  Dora  far  below. 

63  V2  M.  St.  Vincent  (1415  ft.),  at  the  end  of  the  defile.  To  the 
right,  1  M.  above  the  station,  lies  the  yillage  (1886  ft. ;  H6t.  du  Lion 
d'Or^  very  fair;  Scudo  di  Francia;  Corona;  hotels  generally  closed 
in  winter);  8/4  M.  higher  up  (cable  railway)  there  Is  a  mineral 
spring  (Grand  Hdtel). 

*Mont  Zerbion  (8926  ft.),  which  may  be  ascended  either  from  St.  Vincent 
or  ChatiUon,  ▼!&  the  chalets  of  Francou  (6656  ft.),  in  6-6  hrs.,  commands  a 
magnificent  view  of  the  Alpine  chain  from  Monte  Bosa  to  Mont  Blanc  and 
of  the  Gran  Paradiso  gronp. 

Loftily  perched  on  the  left  is  the  old  castle  of  Ussel  (ca.  1350), 
belonging  to  the  Counts  of  Ghallant. 

641/2  M.  CWttiUon  (1807  ft ;  H6i.  des  Alpa,  at  the  station;  *H6t. 
de  Loridresy  B.  3V2>  pens.  7-10  ft.,  *H6U  Pens,  SuUse,  both  in  the 
town,  beside  the  bridge;  H6t.  du  Nord;  Caffh^Ristorante  AlpinOy 
beyond  the  bridge),  with  3100  inhab.,  is  finely  situated  1  M.  above 
the  station,  at  the  entrance  to  the  Vol  Toumanehe,  Its  houses  are 
picturesquely  scattered  over  the  gorge  of  the  Matmoire  or  MarmorCy 
a  torrent  descending  from  the  Matterhorn ;  and  in  the  middle  of  the 
town  is  a  bridge  spanning  the  ravine  in  one  fine  arch. 

In  the  picturesqne  and  finely  wooded  Tal  Tooxnanche  (diligence  to 
Valtonmanche  in  summer  daily  in  3^L  hrs.;  one-horse  carriage  16,  two- 
horse  26  fr.)  a  good  road  ascends  yia  (4i/iM.)  Grands-MottUnt  (3^  fKX  where 
the  imposing  Matterhorn  suddenly  appeari*,  and  (6  M.)  Fierntu  (3446  ft. ; 
Hotel  Bellevue)  to  (11 V2  M.)  Yaltoumanche  (5000  ft.-,  *Hdta  du  Mont-Rote, 
B.  2Vs,  pens.  7-10  fr.  ^  E6t.  Meynet^  B.  2V2-3»/2,  pens.  6-9  fr.),  the  principal 
place  of  the  valley.  Bridle-path  hence  (mule  to  Giomein  8  fr.)  past  tbe 
interesting  Oouffre  de  BueseredUe  (Hotel  des  Alpes)  to  (p/t  hrs.J  the  chalets 
of  Breuil  (6710  ft. ;  H6UI  de*  Jumeaux,  B.  3,  D.  31/2,  pens.  7-10  fr.  •,  Eat.  du 
Breua,  B.  2V2,  D.  S-SVa  fr.),  10  min.  above  which  i»  the  *Bdta  du  Mont- 
Cervin  at  Oiomein  (6880  ft. ;  B.  4,  D.  6,  pens.  10-12  fr.).  Mountain-ascents, 
and  passage  over  tbe  Thiodide  Pau  (10,900  ft.)  to  (7-7i/i  hrs.)  Zermait,  see 
Baedeker"'*  Switzerland. 

The  line  crosses  the  Matmoire,  traverses  a  deep  cutting  through  a 
deposit  of  d^ris,  threads  two  tunnels,  and  reaches  (67^2 M.)  Cham- 
havt  (1555  ft.),  noted  for  its  wine.  To  the  W.  opens  the  view  of  the 
beautiful  vaUey  of  Aosta,  rich  in  fruit  and  surrounded  by  lofty 
mountains,  with  the  three-peaked  Rutor  (p.  64)  in  the  background. 

The  line  traverses  a  mass  of  d^rls  at  Diemoz  (viadnct  107  yds. 
long).  To  the  left  lies  the  picturesque  chllteau  of  *Fini9  (with  old 
mural  paintings),  at  the  mouth  of  the  Vol  de  Clavalitiy  through  which 
peeps  the  snowy  peak  of  the  Tersiva  (p.  61).  —  72  M.  Nua  (1755  ft. ; 
Groce  d'Oro),  wi^  a  ruined  castle,  at  the  mouth  of  the  Vol  8t,  Bar- 
thSUmy,  —  On  the  slope  above  (73 Vj  M.)  St.  Marcel^  which  lies  at 
the  mouth  of  the  valley  of  the  same  name  (p.  6t^),  Is  the  much- 
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frequented  pilgrlmage-clinieh  of  Ptow.  —  76  M.  Quart^Villefranehe 
(1756  ft),  with  the  ch&teaa  of  Quart  on  a  hlU  to  the  right  (2486  ft.). 
We  then  cross  the  BagrUre  and  the  Buthier. 

80  M,  Aosta.  —  *H3t.  dd  Mont-Blanc,  at  the  W.  end  of  the  town, 
B.  3-3i/»,  B.  IVi,  D.  6  fr.;  *H6tel  Botal  Victoria,  opposite  the  station, 
B.  3-8V«,  L.  »/«,  A.  1,  B.  IV2,  d^j.  3,  D.  5,  pens.  incl.  wine  9-12  fr.,  these 
two  open  in  snininer  only.  —  Second  class:  Albbboo  Cobona,  B.  2Vi,  pens. 
8-10  fr.,  Italian,  very  fair,  Hot.  Gbntoz,  B.  2-2Ya,  pens.  6-8  fr.,  H6t.  de  la 
Postb,  B.  2,  D.  4.  pens.  e»/r8»/2  fr.,  all  three  in  the  Piazza  Carlo  Alberto 
or  market-place;  Hot.  Suissb,  Via  deir  Ospedale,  B.  1V2-3  fr.;  Alb.  Alpino, 
Corso  Vittorio  Emannele.  —  Caffi-RUtorante  Ncuionalty  in  the  market-place. 
Beer  at  ^mmermafm^x,  in  the  Via  Saverio  di  Maistre,  near  the  market- 
place. Good  bedrooms  (3  fr.)  at  the  omnibns-offlce  in  the  market-place.  — 
Omnibus  and  carriages  to  Gonrmayenr,  see  p.  5i. 

Aoita  (1910  ft.),  with  6100  inhab.,  the  AugwtaPtaetotiaSala^ 
»orum  of  the  Romans  and  now  the  capital  of  the  Italian  proyince  of 
Aosta,  lies  at  the  confluence  of  the  Buthier  and  the  Dora  Baltea, 

The  valley  was  anciently  inhabited  by  Ihe  Salassi,  a  Celtic  race,  who 
commanded  the  passage  of  the  Great  and  the  Little  St.  Bernard,  the  two 
chief  routes  from  Italy  to  Gaul.  They  frequently  harassed  the  Bomans  in 
varions  ways,  until  they  were  conquered  in  B.C.  25  by  Terentius  Varro, 
wbo  sold  many  of  them  as  slaves  at  Eporedia  (p.  54).  To  protect  the  roads 
Varro  then  founded  a  camp,  790  yds.  long  and  6^  yds.  broad,  with  20 
square  towers,  and  {garrisoned  it  with  3000  soldiers  of  the  Preetorian  cohorts. 
The  importance  of  the  Boman  Aosta  is  indicated  by  the  extant  remains. 

From  the  railway-station,  which  lies  on  the  S.  side  of  the  town, 
the  Corso  Vittorio  Emannele  Secondo  leads  past  the  little  Qiardino 
TvHtiblico^  in  which  is  a  bronze  StcAue  of  Victor  Emmanuel  JJ.,  'roi 
chasseur',  by  Tortone,  on  a  lofty  rock  pedestal.  Farther  on  we  reach 
tUe  Baman  Town  Walla ,  which  are  2O1/2  ft.  high  and  preserved 
almost  in  their  entire  extent,  while  on  the  S.W.  side  the  ancient 
facing  and  cornice  are  still  in  situ.  A  few  paces  to  the  right  is  the 
Tour  du  PaiUeron,  restored  in  1892. 

The  Gorso  Vitt.  Emannele  II.  ends  at  the  market-place  (Piazza 
Carlo  Alberto)  with  the  Palazzo  di  Cittcty  containing  the  collections 
of  the  Italian  Alpine  Club. 

From  the  market-place,  where  the  main  streets  of  the  town, 
still  preserving  the  old  Boman  arrangement,  intersect  each  other, 
the  Via  Umberto  Primo  leads  to  the  well-preserved  E.  town-gate, 
the  ancient  three-arched  Pobta  Pratobia,  whence  the  Via  8ant' 
Anselmo  proceeds  straight  on  to  the  handsome  *Hono&ary  Akoh 
OT  Augustus,  with  its  ten  Corinthian  pilasters.  We  then  cross  the 
Buthier,  which  has  changed  its  channel,  to  the  massy  arch  of  the 
old  Boman  Bridge,  now  half-buried  in  the  earth. 

In  the  Borgo  di  Sant'  Orso,  the  E.  suburb,  lies  the  church  of 
St.  Cubs  or  8anV  Orso,  founded  in  425  and  rebuUt  in  the  12th  cent- 
ury. The  choir  contains  the  tomb  of  Bishop  Qallus  (d.546)  and  finely 
carved  stalls  of  the  15th  century.  The  old  crypt  is  borne  by  Roman 
columns.  The  cloisters  contain  early-Romanesque  columns  (12th 
cent.),  with  interesting  capitals.  Near  the  church  rises  a  Campanile, 
built  of  Roman  bewn  stones  in  the  12th  cent.,  opposite  whleh  «- 
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two  ancient  columns  in  front  of  a  chapel.  In  the  same  piazza  is 
the  picturesque  Priory  of  8t,  Ours  {ibih  cent.),  with  terracotta 
ornamentation  and  an  octagonal  tower.  The  interior  contains  good 
wood- carvings  and  frescoes. 

The  Amphitheatre,  destroyed  all  hut  a  few  arcades,  in  the  old 
Convento  di  Santa  Caterina,  is  reached  from  the  Borgo  Sant'  Orso 
hy  the  new  street  heside  the  Tour  des  Prisons  or  Tour  du  Bailliage 
(12-14th  cent.),  the  N.E.  corner  of  the  town-wall,  or  hy  the  Vicolo 
del  Bailliage,  leading  to  the  N.  from  the  Porta  Pratoria.  Close  by, 
in  the  Via  del  Teatro,  is  the  Roman  Theatre,  of  which  only  the  S. 
wall  (70  ft.  high)  is  now  standing. 

The  Cathbdbal,  in  the  N.  part  of  the  town,  owes  its  present 
form  to  the  14th  century.  Above  the  portal  is  a  painted  terracotta 
relief;  in  the  choir,  two  mosaic  pavements  of  1429  and  Gothic 
stalls  of  the  15th  century.  The  treasury  contains  two  shrines  of  the 
13th  and  15th  cent.  (SS.  Gratus  and  Jucundus),  a  cameo  of  a  Roman 
empress  in  a  setting  of  the  13th  cent.,  and  an  ivory  diptych  of  the 
Consul  Probus  (406)  with  a  representation  of  the  Emp.  Honorius. 
The  cloisters  date  from  1460.  —  In  the  Accademia  di  Sant*  AnselmOy 
close  by,  are  Celtic  and  Roman  antiquities. 

By  the  S.  town-gate  (the  ancient  Porta  Principalia  Dextra,  re- 
cently freed  from  encroaching  buildings)  rises  the  Torre  Bramafam 
(12th  cent.  ?),  a  relic  of  a  castle  of  the  Counts  of  Challant.  It  contains 
au  inscription  dedicated  to  Augustus  by  the  Salassi.  —  By  the  W. 
wall  is  the  medieval  Torre  del  Lebhroso,  or  Tour  du  Lipreux,  de- 
scribed in  Xavier  Le  Maistre's  story,  in  which  a  leper  named  Guasco 
(d.  1803)  and  Ms  sister  Angelica  (d.  1791)  dragged  out  their  mis- 
erable existence.  —  Numerous  cretins  will  be  seen  in  Aosta. 

The  ^Becca  di  Nona  (10,305  ft.),  rising  to  the  S.  of  Aosta,  commands 
a  superb  view  of  the  Alps.  Ascent  6-7  hrs.,  with  guide  (16  fr.)^  provisions 
should  be  taken.  A  bridle-path  leads  to  the  village  of  Charvensod  (2445  ft.  \ 
guide,  Gr(^goire  Com<5)  and  thence  viS.  the  hermitage  of  8t.  Orat  (5815  ft.) 
to  the  Col  de  Plan  Fenetre  (7300  ft.)  and  the  (4Vv  hrs.)  Alp  Comboh  (6960  ft.  •, 
night-quarters).  The  Signal  Sismonda  (7700  ft.),  Va  hr.  above  (S.)  the  Col 
de  Plan  Fenetre,  commands  a  fine  view  of  the  Rutor  and  the  Pennine  Alps. 
From  the  Alp  Combo^  a  good  zigzag  path  ascends  in  2V2  hrs.  to  the  top 
of  the  Becca  di  Nona  (a  few  yards  below  it  is  the  Rifugio  Budden  of  the 
Italian  Alpine  Club).  —  The  Mont  Emilius  (11,677  ft.)  may  be  ascended 
from  Combot  in  4Va  lirs.  (fatiguing;  for  adepts  only;  guide  30  fr.).  The 
view  is  still  more  extensive  than  that  from  the  Becca  di  Nona. 

From  Aosta  over  the  Or  eat  St.  Bernard  to  Martigny,  see  Baedeker'' t 
Switzerland, 

The  Road  to  Goubmaybub.  (omn,,  see  p.  54)  ascends  the  broad 
and  shadeless  valley  of  the  Dora  Baltea,  passing  the  handsome  royal 
chateau  of  Swrre  (1968  ft.),  built  in  1710 ;  opposite  is  AymaviUe 
(2120  ft.),  with  a  chateau  with  four  towers  (14th  cent.),  at  the 
mouth  of  the  Vol  de  Cogne  (p.  61).  Beyond  St.  Pierre  (2170  ft.), 
with  its  church  and  picturesque  ch&teau  (14th  cent.;  partly  restored), 
we  continue,  enjoying  a  fine  view  of  the  Rutor  and  Grivola,  and  near 
the  old  tower  of  Colin  (11th  cent.?)  cross  the  Dora  to  ■ — 
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5V2M.  Villeiieiive(2166  ft.;  AW,  Ristorante  deW  VnUme;  Rislo- 
rante  P€tigat\  a  picturesquely  situated  village,  commanded  by  the 
rock-perched  luin  of  Argent. 

Fbom  Yillbkbutb  to  Gbrbsolb  Rbalb  (13  hrs.)'  Ascent  from  VilleneaTe 
by  a  payed  path,  rough  and  steep.  To  the  W.,  a  fine  view  of  Mont  Blanc. 
Opposite  (8/4  hr.)  Champlong^  where  we  reach  the  loweat  part  of  the  Tal 
Savaranche  (p.  63),  the  beautifully  wooded  Val  de  Rheme$  openfl  on  the  W. ; 
on  the  height  between  the  valleys  rises  the  chSlteau  of  Introd  (p.  63). 
Following  the  lofty  right  bank  of  the  deep  valley,  we  next  come  to  (3  hrs.) 
Degioz-Yalsavarahehe  (p.  63),  then  Tignet  (p.  63)  and  Bim  and  (21/4  hrs.) 
POnt-Valsavaranche  (6386  ft.;  Hot.  Grivola,  plain  hut  good),  the  highest 
hamlet  in  the  Val  Savaranche,  at  the  W.  base  of  the  Gran  Paradiso  (p.  63). 

The  Val  Savaranche  divides  here.  We  cross  the  brook  descending 
from  the  W.  branch  of  the  valley,  and  ascend  r>  steep  rocky  slope  in 
numerous  windings,  passing  a  fine  waterfall,  to  the  (1  hr.)  Croix  tTAro- 
letta  (7800  ft.),  a  cross  on  the  brink  of  a  precipice,  where  we  enjoy  a 
magnificent  survey  of  the  Gran  Paradiso  and  its  three  peaks  opposite  to 
us,  to  the  N.  of  which  are  the  Becca  Montandeyn^,  Pointe  Herbetet,  and 
the  Grivola.  Traversing  a  desolate,  and  at  places  marshy,  valley ,  with 
numerous  traces  of  glacier-friction,  we  next  pass  the  hamlet  of  Qran  ColUt 
(7805  ft.  \  accommodation),  then  (1  hr.)  the  ChaUU  de  NivoUi  and  a  small 
lake  with  a  royal  shooting-box,  and  reach  the  (1  hr.)  Ool  de  Nivolet 
(8666  ft.),  a  narrow  ridge  of  rock  with  a  superb  view,  to  the  S.,  of  the  Le- 
vanna  (p.  43)  rising  on  the  opposite  side  of  the  deep  Vol  d^Orco*  To  the 
W.  are  the  lofty  Col  d4  la  Oalise  and  the  Cifna  diBousson;  to  the  E.,  the 
chain  of  the  Oran  Paradiso.  (A  route  leads  to  the  K.W.  across  the  Colle 
Rossetto  into  the  Val  de  Rhimes.) 

Our  route  descends  a  steep  rocky  slope,  in  many  windings,  to  a  bleak 
valley  with  several  small  tarns  and  a  few  chalets,  and  thence  by  steep 
zigzags  on  the  left  side  of  the  Agnello^  with  its  numerous  falls,  to  (2  hrs.) 
GhiapUi  di  Sopra  {&tiS  ft.),  the  highest  hamUt  in  the  valley  of  the  Oreo. 
Farther  on  we  pass  the  beautifully  situated  ParroccMa  or  parish-church 
(6315  ft.)  and  finally  reach  (2  hrs.)  Ceresole  Reale  (p.  43). 

Beyond  Villeneuve  we  cross  the  Savaranche  and  ascend  rapidly 
to  (S^/2  M.)  Arvier  (2546  ft. ;  Croce  Bianca).  High  np  on  the  precip- 
itous cliff  to  the  right  stands  tbe  church  of  St.  Nicolas  (3925  ft.). 
In  front  of  us  is  the  snowy  Rutor  (p.  64).  —  Near  the  beautifully 
situated  but  dirty  village  of  (8/4  M.)  Liverogne  (2395  ft.;  H6t.  du 
Col  du  Mont^  plain)  we  cross  the  deep  gorge  of  the  Dora  di  Val- 
grisanche  (p.  64),  and  traverse  a  rocky  gorge  to  Ruinaz  (2580  ft ; 
Croix,  poor).  Opposite  lies  Aviae,  with  a  ruined  castle  and  an  old 
church.  Mont  Blanc  now  comes  in  sight.  The  road  passes  through 
another  wild  defile  (Pierre  Taillee)  and  crosses  to  the  left  bank  by 
the  (2  M.)  Pont  d'EqxiUive  (2570  ft).  The  valley  expands.  On  the 
right  bank  is  the  pretty  Caaeaie  de  Derby^  descending  in  several 
leaps.  3  M.  Morgex  (3020  ft.^  Chine  Vert;  Ange).  Between  Morgex 
and  Courmayeur  the  Dora  valley  intersects  the  limestone  and  quartz- 
ite  zone,  which  extends  to  the  S.E.  of  Mont  Blanc  from  Slon  to 
Mofitiers  (p.  2).  The  road  now  follows  the  lofty  slope  for  some 
distance,  with  a  fine  retrospective  view  of  the  Ghrivola  (p.  61),  and 
crosses  to  the  right  bank  of  the  Dora  Baltea  near  (3  M.)  — 

Pri-St-Didier  (3250  ft ;  *mtel  de  VUnivera,  R.  from  3,  B.  1 V41 
d^j.  8,  D.  6,  pens,  from  9  fr.,  Itocl.  wlnfe  j  H6t.  de  Londres^  »  Pj<^*^^ 
esquely  situated  village  with  baths,  where  the  road  to  the  Litue  c»  • 
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Bernard  dlYorges  to  the  left  (see  below).  Near  the  warm  salt  springs, 
1/4  M.  lower,  the  ThuiU  has  forced  its  way  to  the  Dora  Yalley  through 

precipitous  cliffs. 

BxcuBSioHs.  The  ascent  of  the  *TAte  de  Orammoat  (8880  ft.),  4  hrs.  to 
the  W.  of  Pr^-St-Didier  is  highly  interesting  (riding  practicable  to  within 
1/3  hr.  of  the  top).  Following  the  Little  St.  Bernard  road  to  a  point  aboat 
6  min.  above  the  first  tannel  (shorter  footpath  in  20  niin.)t  we  thence  ascend 
in  zigzags  to  the  right  to  the  (3  hrs.)  hamlet  of  Chtmton  (5970  ft.),  whence 
we  reach  the  summit  in  IVs  l^r>  more.  Splendid  view  of  Mont  Blanc  and 
the  Graian  Alps.  About  5  min.  below  the  top  is  the  Capctma  De  Sauuurey  a 
refnge-hat  of  the  Italian  Alpine  Glab.  Another  and  easier  route  diverges 
to  the  right  from  the  St.  Bernard  road  at  Bltmu^  3  M.  from  Pr^-St-Didier, 
joining  the  above  route  at  Ghanton.    Sxperts  may  dispense  with  a  guide. 

From  Pre-St-Didier  via  Balme  and  (6  M.)  La  TbmiU  (4726  ft.;  Alb. 
Nazionale,  Alb.  della  Goletta,  both  primitive;  guide,  Haurisio  Bognier), 
the  best  starting-point  for  the  ascent  of  the  Rutor  (comp.  p.  64),  to  the  pass 
of  the  LittU  St.  Bernard  (7175  ft.)  and  Bourg-Bi- Maurice^  see  Batdeker't 
Southern  France. 

Beyond  Prtf-St-Didier  the  road  asoends  the  left  bank  to  (d/4  M.) 
Palesieux,  and  winds  through  a  wooded  ravine  to  (2^2  M.)  — 

21  M.  Courmayeur.  —  *Gba.nd  HStsl  Botal-Bsbtolini,  with  garden, 
B.  from  8.  B.  IVs,  d^j.  Si/s,  D.  5,  pens,  from  11  fr.  (open  in  summer  only); 
Gkand  Hotbl  ds  l'Akgb,  similar  charges;  *Uhion,  B.  3-4,  B.  IVi,  d^j.  8, 
D.  41/1,  pens.  8V<-11  fr.,  inch  wine ;  *Hoht  Blako,  i/t  M.  to  the  K.  of  the 
village,  B.  2Vr4,  d<j.  3,  D.  4,  pens.  lO^/zfr.,  incL  wine;  H5t.-Bbstaubamt 
Savote,  R.  2-2V2,  B.  1,  d^j.  3,  D.  3Vx,  pens,  from  7  fr.,  ind.  wine.  —  0<nfd 
du  Mont-Bkmc.  —  Diligence  to  Aosta,  see  p.  54;  carr.  with  one  horse  15, 
with  two  25  fir.  —  EngUsk  Church  Service  in  the  season  at  the  Grand  Hotel 
Royal. 

Courmayeur  (4030  ft.),  a  considerable  village  beautifully  situated 
at  the  head  of  the  Aosta  valley,  is  much  frequented  by  Italians  as  a 
summer-resort  and  for  its  chalybeate  springs.  The  highest  peak 
of  Mont  Blanc  is  concealed  from  Courmayeur  by  the  Mont  Chetif 
(7685  ft.),  but  Is  seen  from  the  Prtf-St-Didler  road,  1/2  M.  to  the  S. 
—  About  1^4  M.  to  the  N.  are  the  small  sulphur  baths  of  La  8axe, 

The  *Mont  de  la  Saze  (7735  ft.;  3  hrs.;  guide,  6  fr.,  unnecessary) 
affords  a  complete  view  of  the  B.  side  of  Mont  Blanc  with  its  glaciera, 
from  the  Ool  de  la  Seigne  to  the  Col  de  Ferret,  the  Dent  du  G^nt  and 
the  Jorasses  being  prominent.  A  good  bridle-path  ascends  from  Cour- 
mayeur, by  Villair^  to  the  (3  hrs.)  Chalett  du  Pri  (6480  ft.)  and  the  (1  hr.) 
summit.  The  descent  may  be  made  by  the  Chalett  du  LemcM  (6806  ft.)  into 
the  Val  Ferret.  —  Excursions  in  the  Mont  Blanc  chain,  to  Chamonix,  etc., 
see  Baedeker'**  Switzerland  or  Southern  France. 

13.  From  Aosta  to  the  Graian  Alps. 

The  Obaian  Alps,  an  extensive  mountain-system  culminating  in  the 
Gran  Paradise  (13,824  ft.)  and  the  iMvola  (13,022  ft.),  lie  between  the 
valleys  of  the  Bora  Baltea  and  the  Itire  on  the  N.,  and  those  of  the 
Bora  Riparia  and  the  Arc  on  the  S.  We  here  describe  a  few  of  the  most 
interesting  routes  through  the  E.  part  of  this  grand  mountain-region, 
in  the  form  of  a  circular  tour  of  four  days  from  Aoeta ,  taking  in  Cogne, 
Valsaearanche,  BMme*  Notre-Dame^  and  Valgrieanehe,  Cogne  is  the  best 
centre  for  excursions. 

The  mountains  of  Oogne  are  a  favourite  ^wtee  of  the  Kings  ot  Italy, 
and  the  mountain  goat  (*steinboek\  Ital.  *stambecco*,  Fr.  'bouquetin*), 
elsewhere  nearly  extinct,  is  still  found  here.  Several  excellent  bridle-paths, 
leading  to  the  royal  shooting-lodges,  are  a  great  assistance  to  the  pedestrian. 
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ist  Day.  —  FroM  Aobta  to  Gooni  (67s  bn.).   As  far  at  (6  M.) 

AymaviUe  (2120  ft.)  we  may  follow  the  highroad  (p.  58),  bat  it  is 
preferable  to  cross  the  Dora  near  Aosta,  and  to  go  by  Oretsan  and  Jo- 
venQon,  across  meadows  and  fields.  The  bridle-path  then  ascends 
rapidly  past  the  eharoh  of  St.  Martin  to  Poia  (2790  ft.),  and  enters 
the  monotonous  Yal  de  Cogne  at  a  great  height  abo^e  the  rayine  of 
the  brawling  Qrand^  Eyvie.  Far  below  we  soon  observe  the  houses 
of  Pont  d^Ad  (2865  ft),  with  its  admirably  preserred  *Roman 
Bridge  (formerly  an  aqnedact),  60  yds.  long  and  395  ft.  aboTO  the 
stream.  It  was  erected  in  the  reign  of  Augustas.  The  valley  con- 
tracts. Near  the  bridge  by  which  we  cross  the  stream  we  obtain  a 
view  of  the  Orivola  for  a  short  time.  —  We  next  reach  (lYtbr.) 

Vihyea  (3734  ft.;  cantine),  at  the  mouth  of  the  Combe  de  Nomenon 
retty    waterfall),   with    the  Grivola  and    the   Gran  Nomenon 

11,444  ft.)  in  the  background.  Beyond  (Vibr.)  Silvenoire  (right) 
and  a  deserted  iron-foundry  we  again  cross  the  brook  by  the  Pont 
de  Laval  (4480  ft.),  where  the  mountains  of  Cogne  are  revealed, 
to  (1  Vj  hrj  Epinel  (4765  ft.),  opposite  the  lofty  Punta  del  Pousset 
(see  below)  and  the  Traio  Qlaeier,  —  At  (Vj  hr.)  Critax  the  VaU 
nontey  descends  from  the  S.  to  the  Grand*  Eyvie.  —  20  mln.  — 

Cogne  (5033  ft.  j  Cburonnc,  R.  IV2-2V2,  B.  1%  d€j.  21/2,  D.  31/2, 
pens.  6Y2fr«>  very  fair;  Orivola^  similar  charges,  clean),  charmingly 
situated,  with  a  beautiful  view  of  the  Gran  Paradise  and  the  Tour 
du  Grand  St.  Pierre,  with  their  glaciers  (Glacier  de  la  Tribulation, 
du  Grand  Grou,  du  Money,  etc.)  to  the  S.,  and  of  the  Mont  Blanc  to 
the  N.W.,  is  an  excellent  starting-point  for  excursions.  Three 
valleys  converge  here :  the  VaUone  di  Valnontey  from  the  S.,  the 
Vallone  d'XJrtier  from  the  S.E.,  and  the  VaUone  di  Orauson  from 
the  NJE. 

AscsNTS  AND  Pa8ss8  (gnides :  Gktsp.  and  Pietro  Gerard).  —  *Puiita  del 
PouBset  (9994  ft. ;  5  hrs.;  guide  6,  with  mule  13  fr.)i  a  superb  point  of  view. 
At  Oritaz  (see  above)  the  bridle-path  crosies  the  Valnontey  and  enters  a 
wood  and  then  ascends  grassy  slopes  to  the  chalets  of  0r9'Det»u$  and  (3  hrs.) 
Potuset-Dessus  or  Superi^ri  (8390  ft.).  Thence  a  steep  climb  of  1V«  h'., 
passing  a  very  giddy  place  near  the  top,  brings  us  to  the  rocky  crest  of 
the  Punta  del  Poutnt.  Close  to  us,  above  the  Traio  Glacier,  towers  the 
Grivola,  which,  on  this  side,  is  hardly  inferior  in  boldness  to  the  Hatter- 
horn,  while  other  mountains  of  the  Pennine  and  Graian  Alps  are  also 
visible.  —  The  Orivola  (13,022  ft. ;  from  Cogne  9  hrs.  \  two  guides  at  28  fr. 
each)  is  difficult  and  fit  for  experts  only.  Ascent  from  YiJsavaranche  still 
more  .difficult. 

The*Pnnto  dlTersiva  (11,626  ft.  5  7  hrs.,  with  guide)  presents  no  dif- 
ficulty to  adepts.  We  proceed  through  the  Vallone  di  Oraiuon  to  the 
(3i/thr0.)  chalets  of  Grauson  a^OOft.)  and  to  (S/4  hr.)  ErvillOre  (8246  ft.)-, 
thence,  passing  the  little  Lae  Doriire*  to  the  (1  hr.)  Passe  d'lwtergneux 
(9486  ft.)  and  by  the  W.  argte  to  the  (2Ys  hrs.)  summit.  Magnificent  view 
of  the  GPraian  and  Pennine  Alps  and  of  the  plain  of  Piedmont  (Turin),  etc. 
The  ascent  may  be  also  made  from  the  8.  from  the  Vol  d*Urtier  vi&  the  Pen- 
ten  Mpy  or  from  the  K.  (more  difficult)  from  the  Val  de  ClavaUH  (p.  66). 

In  the  VaUone  di  Valnontey,  opening  to  the  8.  of  Cogne,  lie  the  (3  hrs. « 
steep  final  ascent)  chalets  of  Le  Money  (7674  ft.),  which  command  an  ad- 
mirable view  of  the  Oran  Paradise  with  its  glaciers  (Mcent,  «ee  p.  eo^ 
Two  difficult  glaeier  passes,  the  OoUe  Grand  Oreu  or  CW  Tuokelt  (ll,l»»  t^h 
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between  the  (fran  Paradiso  and  Beeta  di  Oay,  and  theCoUe  Honey  (11,?80  ft.), 
between  the  Roccia  Viva  (11,975  ft. ;  amall  lake  on  the  top)  and  the  Tour  du 
Grand  St.  Pierre  (fee  below),  lead  from  the  head  of  the  Vallone  de  Val- 
nontey  to  the  Val  (TOrco  (see  below;  guide  15  fr.). 

From  Gogmb^  to  HdMB-BARD,  1M2  hrs.,  attractive  and  not  difficult.  A 
bridle-path  (royal  hunting-path)  crosses  the  Urtier  at  (i/s  hr.)  CbamplMff 
(5185  ft.),  and  ascends  the  valley  of  the  stream  with  its  abundant  flowers 
and  waterfalls,  commanding  fine  views  of  (he  Grivola  to  fhe  W.  and  of 
the  Combe  de  Valeille  (see  below),  enclosed  by  glaciers,  to  the  8.  We  next 
pass  the  chapel  of  Cret  to  the  (2  hrs.)  chalets  of  Chavanis^  whence  we  may 
cither  follow  the  lower  path  to  the  right  by  Brulot  and  Feyra$as^  or  that 
to  the  left  along  the  slope  of  the  Tersiva  (p.  61),  via  Pianit  and  Ponton^ 
with  its  little  lake,  and  along  the  Tour  de  Ponton^  to  the  (2  hrs.)  Col  de 
Cogne  {Fenitre  de  Cogne  or  Finettra  Champorcher ;  9288  ft.),  between  the  Tour 
de  Ponton  and  the  Becco  Costassa.  We  descend  into  the  pastoral  Val  Cham- 
porcher or  Camporciero^  passing  the  chalets  of  Dondenna^  to  (3*/*  hrs,)  Cham- 
porcher (4650  ft.  •,  rustic  inn),  and  thence  by  Poni-Boset  to  (2Vt  hrs.)  Hine- 
Bard  (p.  55). 

Froh  Coonbto  St.  Habcbl,  8  hrs.,  not  difficult  (practicable  for  mules). 
The  route  leads  through  the  YMone  di  Grauson  to  the  (2Vs  hrs.)  chalets  of 
Orauson  (p.  61),  and  thence  past  the  little  Coronas  Lake  to  the  (2  hrs.) 
Ool  de  St.  Maroel  iCoUe  di  Corona*,  9535  ft.),  a  saddle  of  the  Cresta  del 
TessoneU  We  descend  through  the  wooded  Vallone  di  Si.  Marcel  to  (3Vs  brs.) 
St.  Marcel  (p.  56). 

Fboh  Cognb  to  Aosta,  9  hrs.  (with  guide),  fatiguing  but  interesting. 
The  route  ascends  v\t  the  chalets  of  Chavanis  and  Ai'pieton  (7630  ft.)  to 
the  Col  d'Arbole  (9300  ft.);  fine  view  of  the  Gran  Paradiso  and  Grivola. 
Descent  via  the  Chalets  d'Arbole  (8190  ft.)  and  the  hermitage  of  St.  Oral 
(6815  ft.;  p.  58).  —  To  Atmavillb- (p.  68)  over  the  Colle  de  Ohaz-Siche 
(9250  ft.)  or  the  ColU  del  Drinc  (8705  ft),  7-8  hrs.,  both  attractive  and  not 
difficult. 

Fbom  Coonb  to  thb  Val  Soana  across  thb  Colle  dblla  Kodva,  7-8  brs. 
to  Campiglia,  attractive  and  not  difficult.  Passing  the  chalets  of  Chavani* 
and  Brulot  (see  above)  to  the  foot  of  the  glacier  and  skirting  this  to  the 
right,  we  reach  (3  hrs.)  the  Colle  della  Nouva  (CoUe  delP  Arietta f  9670  ft.), 
and  enjoy  an  admirable  view  of  Mont  Blanc  and  the  S.  aide  of  the  Graian 
Alps.  Steep  descent  to  the  chalets  of  Arietta,  and  through  the  Val  Cam- 
piglia to  (3  hrs.)  CampigUa,  QJt  hr.)  Valprato,  and  Q/t  hr.)  Bonco  (3087  fl. ; 
Alb.  Nazionale;  Unlverso;  Omn.  to  Guorgn^),  in  the  Val  Boana^  2^/i  hrs. 
above  Pont  Canavese  (p.  42).  —  Two  other  passes  to  the  Val  Soana  lead 
respectively  across  the  CoUe  Bardoney  (9295  ft.),  between  the  Punta  Lavvna 
and  the  Punta  Rol  (fatiguing),  and  across  the  Bocchetta  di  Rancio  (9860  fU), 
to  the  N.  of  the  Pnnta  Lavina  (difficult). 

To  THB  Val  d'Orco  (Vol  Locana)  over  the  Colle  Qrand  Crow  or  the  Colle 
Money^  see  above.  Two  other  difficult  passes  lead  from  the  Vallone  di 
Valeille,  the  lateral  valley  parallel  to  the  Vallone  d' Urtier  on  the  S.  (see 
above),  to  the  Ricovero  Piantonetio  (9140  ft.)  in  the  Val  Piantonttlo  and  to 
Perebecche  (p.  42)  in  the  Val  d'Orco:  the  Colle  di  Teleccio  (10,910  ft.), 
between  the  Tour  du  Grand  St.  Pierre  (12,113  ft. ;  the  difficult  ascent  of 
which  may  be  made  from  the  pass)  and  the  Ondczana;  and  the  Colle 
Sengie  (10,520  ft.),  between  the  Ondezana  and  the  Punta  Sengte. 

2nd  Day.  —  Fbom  Cognb  to  Vamavabanchb  (8-9  hrs.},  attrac- 
tive (guide,  10  fr.,  not  indispensable).  Prom  (»/4  hr.)  Valnoniey 
(5505  ft.)  the  bridle-path  ascends  to  the  right,  through  wood, 
passing  a  pretty  fall  of  the  Lauzon,  to  the  (21/2  hrs.)  royal  shooting- 
lodge  (*Campement  dn  Roi' ;  8490  ft.)  and  the  (2  hrs.)  Colle  Iaiif<» 
(10,830  ft.),  with  an  admirable  view  (still  more  extensive  from  a 
height  a  few  minutes  to  the  S.).  We  now  descend,  enjoying  superb 
views  of  the  Gran  Paradiso,  on  the  left,  and  GrivoU,  on  the  right, 
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to  (1 V2  lir.)  the  ChaUts  cU  Lcoiona  (7766  ft).  (Oood  walkers,  with 
a  fuide ,  may  cross  the  brook  here  near  the  small  waterfall,  au^ 
descend  by  a  steep  path  direct  to  Yalsavaranche.)  The  bridle- 
path follows  the  left  bank  and  reaches  the  bottom  of  the  Vol  Sava- 
ranche  near  (11/2^^0  tlie  hamlet  of  Tignet^  1  M.  to  the  S.  of  Digioz^ 
YalsaYaranche  (5055  ft ;  H6t.  du  Orand  Paradis,  Hdt.-Betteurant 
du  Club  Alpin^  R.  IV2,  J>.  ^72  ^r.,  both  plain  but  good),  the  chief 
village  in  the  Valsavaranche  (guides ,  Pietro  and  Albino  Dayne, 
Gius.  Prayet). 

Two  other  somewhat  fatiguing  passes  from  Oogne  to  Yalsavaranche 
are  the  Col  de  VBerhetet  (10,830  ft.)  and  the  CoUe  Jftsonelet  (10,170  ft.).  — 
From  YalBavaranche  to  Ceresole  Reale^  see  p.  59. 

The  Gran  Paradiso  (13,32i  ft. ;  dif iicnlt,  for  adepts  only  \  guide  30  fr.) 
may  be  ascended  in  6-7  hrs.  from  (21/4  hrs.)  l\mt 'VcUsavaranche  (p.  69). 
About  1/4  br.  to  the  S.  of  Pont  we  ascend  to  the  left  to  the  (2  hrs.)  Ki/agio 
Vittorio  EmanueU  Secondo  (9105  fi.^  inn),  above  the  Moneorvi  Alp,  and 
thence  cross  the  Glacier  de  Moncorvi  to  the  (4-6  hrs.)  summit.  The  descei^t 
may  be  made  to  the  Chalet  d'Herbetei  (accommodation)  and  through  the 
rainontey  (p.  61)  to  Cogne  (very  difficolt). 

3rd  Day.  —  Fbom  VALSAVAKiLNCHs  1X)  BH!ilMBa  Noteb-Damb 
(6  hrs.;  guide  6  fr.).  The  bridle«path  ascends  from  Yalsayaranche 
by  (1  M.)  Criton ,  at  first  somewhat  steeply ,  to  (2  hrs.)  a  royal 
shooting -lodge  (7185  ft.),  and  thence  leads  in  zigzags  along  the 
slope  t»  the  left,  passing  (II/4  hr.)  the  small  Logo  di  Djouan 
(8280  ft)  and  the  Logo  Nero  (9075  ft),  to  the  (IV2  hr.)  Colle 
d'Entrelor  (9872  ft),  between  the  Cima  di  GoUien  (10,120  ft)  and 
the  Cima  di  Percia  (10,110  ft.).  Fine  view  of  the  Rutor  to  the  W», 
and  of  the  Gran  Paradise  and  Grivola  to  the  E.  Descent  rather 
steep  through  the  Vallone  d'Entrdor ,  with  the  Becca  di  Sambeina 
(10,370  ft.)  on  the  left,  to  (2V2  hrs.)  Bbdmes  Hotre-Dame  (6015  ft. ; 
poor  cantine,  or  a  bed  at  the  curb's),  the  chief  place  in  the  Val  de 
Rhtmes,  which  is  enclosed  by  imposing  glaciers  (gnide,  C.  Thtfri- 
sod).  Notre-Dame  is  5  hrs.  from  Villeneuve.  The  lonte  down  the 
valley  passes  Rhtmes-St-Ceorges  and  Introd  (2885  ft.),  where  the 
Val  de  Rhemes  unites  with  the  Yal  Savaranche  (p.  59).  In  descend- 
ing we  obtain  a  fine  view  of  Mont  Yelan  and  the  Grand  Oombin  to 

the  N. 

A  shorter  but  more  toilsome  route  than  the  Ool  d^Entrelor  leads  from 
Valsavaranche  to  Rhymes  Notre-Dame  across  the  Colle  di  Sort  (97Sd  ft.), 
which  lies  to  the  S.  of  the  Mte.  Eoletta  (11,100  ft.). 

4th  Day.  —  Fftoii  Rh^^mes  NorrsuB-DAMB  to  Yalobisanohb,  and 
THBNOB  TO  LiVBAooNB  AND  AosTA  (6^  hrs.  to  Yalgrisanche^  guide 
6  fr.j  3  hrs.  more  to  Liverogne).  Steep  ascent  to  the  (31/2  hrs.) 
Colle  della  Finestra  (9340  ft),  between  the  Beeea  di  Tei,  on  the 
right,  and  the  Becca  deW  Jnvergnau  (11,838  ft),  on  the  left,  with 
fine  Tiew  of  the  Ormelnne  and  the  Rutor.  The  path  descenda  through 
the  stony  Vallone  del  Bouc,  Where  It  divides,  w«  keep  to  the  left. 
On  our  left  are  the  Glacier  de  Rabuigne  and  Mont  Fordat,  which 
conceals  the  Becca  dell*  Inrergnau.  Passing  (IV2  ^^'^J^tfA^^ 
Nouva  (7025  ft),  we  descend  and  cross  the  brook  to  Fornet  (6680  ft. 
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small  ian),  the  highest  hamlet  in  the  Val  OrUanehe;  then  to  Sevey^ 
Mondangtj  and  (2  hrs.)  Yalgrisanehe  (6460  ft ;  aoeommodation  at 
the  Cantine  du  Col  du  Mont  or  at  the  eur^s;  guides,  Ser.  Ponton 
and  G.  S.  Rosier),  a  Tillage  prettily  situated  at  the  hase  of  the 
Rutor  or  Buitor. 

The  ascent  of  the  Bntor,  an  eztenaive,  glaeier-elad  mountain  with 
several  peaks  (S.  and  highest  peak  11,436  ft. ;  N.  peak  11,316  ft.),  either 
from  Vaigrisanche,  or  hetter  from  La  Thuile  (p.  60),  presents  no  serious 
diffieulty  (guide  40  fr.).  From  La  Thuile  a  hridle-path  leads  through  the 
deep  and  narrow  Butor  valley  vi4  La  Joux  to  the  (2  hrs.)  grand  *Fattt  of 
th4  Butor  (6346  ft.),  whence  we  ascend  to  the  left  to  the  (li/t  hr.)  Rifuffio  di 
Santa  Margherita  (8088  ft.)}  situated  on  the  Logo  del  Rutor,  6  min.  to  the 
N.E.  of  a  height  {SOSi  ft.)  commanding  a  magnificent  *View.  Thence  across 
the  large  Rutor  Olaeier  to  the  0  hrs.)  TiU  du  Rutor  (11*436  ft.),  which 
commands  a  most  splendid  panorama  of  Mont  Blanc,  etc.  (refuge-hut  of 
the  Italian  Alpine  Olub  on  the  top). 

The  bridle-path  f^om  Yalgrlsanche  to  Liverogne  (3  hrs.)  leads 
through  the  beautifully  wooded  Yal  Grisanche,  on  the  left  hank  of 
the  Dora  di  Vaigrisanche,  to  Ceres  or  Serri  (H6t.  Frassy,  rustic)  and 
Reversy  where  the  rl^er  disappears  for  a  short  distance  nnder  rocks. 
The  hamlet  of  Planaval  lies  to  the  left.  The  Yalley  contracts  to  a 
wild  rayine.  The  path  on  its  left  side  skirts  a  precipice  high  ahOTO 
the  roaring  torrent.  On  the  opposite  bank,  on  an  apparently  in- 
accessible rock,  is  perched  the  ruined  castle  of  Montmajeur  or 
Tour  d^Arboi.  —  Liverogne^  see  p.  69,  Near  Li?erogne  the  path 
quits  the  gorge  and  descends  to  the  left  through  meadows  and  groups 
of  trees  to  the  road  Arom  Oourmayeur  to  Aosta  (p.  58). 


14.  From  Santhili  (Turin)  to  Biella. 

18'/«  M .  Bailwat  in  ca.  I-IV?  hr.  (fares  3  fr.  40,  2  ft.  55,  1  (r.  70  c). 

From  Turin  to  (361/2  M.)  Santhii,  see  p.  66.  The  Intermediate 
stations  are  unimportant,  but  the  mountain-views  are  fine. 

18 Vs  M.  Biella.  —  Hotels.  *Te8ta  Gkiqiai  Awoblo;  Lkoh  d'O&o; 
Alb.  Gbntbalb,  all  in  the  new  town;  Gkand  HdTZL,  with  hydropathic) 
in  the  old  town.  —  Photographs  at  Vittorio  BellaU.  —  Cablk  Bailwat  to 
the  old  town  (10  c). 

BieUa^  an  episcopal  see  with  16,300  inhab.,  lies  on  the  Ctrvo  and 
is  divided  into  Bidla  Pia%%o  (1668  ft.),  the  high-lying  old  town,  and 
Bidla  Piano  (1346  ft),  the  new  town.  The  power  for  the  electric 
lighting  of  the  industrial  new  town  and  for  its  factories  is  furnished 
by  the  CAitMeI2a(p.  64)  and  the  Dora  (near  Pont-St-Martin,  p.  65). 
The  town  possesses  arcaded  streets  and  a  fine  Caihedml  of  the 
16th  cent.,  with  a  facade  of  1826.  Near  the  cathedral  is  an  early- 
Christian  Baptistery  (9th  cent.?).  The  church  of  San  Sebastiano  is  & 
handsome  Renaissance  structure  of  1604.  The  palaces  of  the  old 
town  are  now  tenanted  by  the  lower  classes. 

About  3M.  to  theX.E.  of  Biella,  near  the  village  of  Bioglio  (3385  ft.), 
lies  the  VUla  BtUa,  with  a  beautiful  garden  and  a  splendid  view  of  the 
Alps  (visitors  admitted). 
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From  Biella  Stsax  Tsaicwats  ran  to  (18  M.)  Valk  Motto  rill  (7  M.) 
CosMaio^  and  to  (5Vs  M.)  Mongrando  via  (2  M.)  Ocehieppo  (see  below).  A 
ttiird  line  ascends  to  the  1).  tliroagh  the  valley  of  the  Oervo  to  (6H.)  An- 
domo(1788ft.;  Grand  Hdiel  JSaiay  with  hydropathic,  pens.  11-U  fr. ;  Oroee 
Rota;  Engl.  Oh.  seryice  at  the  Grand  Hotel).  The  Gothic  chnrch  (1304) 
haa  been  niodemized.  —  Beyond  Andorno  the  tramway  goes  onto(8ysM.) 
Balma,  noted  for  its  large  granite-quarry,  whence  omnibuses  (^5  c.)  ran 
to  Campiglia  C2460  ft. ;  inn).  From  Gampiglia  a  road  ascends  yift  FonU 
ConcreHo  (see  below)  and  Rosazza  (Alb.  della  Gragliasca)  to  JHedieavallo 
(3405  ft.;  Alb.  Mologna,  well  spoken  of),  whence  Monte  Bo  (8386  ft.;  *yiew) 
may  be  ascended  in  472  hrs.  (gnide  5  fr.). 

A  pleasant  excursion  may  be  made  aJso  yi&  (iV4  M.)  Cossila  (17S0  ft.), 
with  its  watei^cure,  and  Favaro  (3460  ft)  to  Oropa  (3870  ft.),  6  H.  to  the 
K.  W.  of  Biella  (omn.  thrice  daily,  2Va  fr.,  down  li/j  fr.  ;  electric  tramway 
under  construction).  Here  stand  a  large  Stabilimenio  Idroterapico  (3480  ft. ; 
open  June-Sept.),  and  the  famous  pilgrimage-church  of  Madonna  d'Oropa. 
From  Oropa  a  road  runs  to  the  N.,  piercing  the  pass  of  the  Colle  della 
Colma  by  a  tunnel  766  yds.  long,  to  the  SanUtario  di  San  Giovanni  (3346  ft.) 
and  to  FonU  Concretio  (see  above),  in  the  Cervo  valley. 

About  71/9  M .  to  the  W.  of  Biella  (road  via  Occhimpo^  see  above ;  omn. 
from  the  Leon  d''Oro  2Vs  fr-  \  ^Kfx.  with  one  horse  o,  with  two  12  fr.)  lie 
the  pilgrimage-church  and  hydropathic  of  Graglia  (2664  ft.) ,  situated  2  M. 
above  the  village  of  that  name,  amid  a  splendid  array  of  mountains.  —  Comp. 
Ferttui-RatHi  Guida  pel  Yilleggiante  nel  Biellese  (Turin,  Casanova;  1901). 

15.  From  Tnrin  vift  Santhili  andBorgomanero  to  Arona 

(Simplon  Railway), 

77  M.  Railway,  opened  in  1906,  in  S'/i-S'A  hrs.  —  Views  of  the  Alps 
to  the  left. 

From  Turin  to  (861/2  M.)  Santhi^,  see  below  and  p.  66.  —  The 
lailway  diverges  to  the  N.E.  from  the  Milan  line  and  beyond  (39 72^.) 
Carisio  crosses  the  Elvo  and  the  Cervo,  —  46  M.  Buronzo;  50  M. 
Boasenda;  66  M.  Oattinara  (870  ft.). 

Grossing  the  Sesia  by  an  iron  bridge  of  three  spans ,  we  next 
reacli  (681/2  M.)  Bomagnano  8esia,  junction  for  the  line  from 
Novara  to  Varallo  (p.  68).  Thence  we  descend  in  a  fertile  un- 
dulating region,  via  (641/2  M.)  Oareggio  (1140  ft.),  to  the  valley 
of  the  Agogna. 

67  M.  Borgomaneio  (1006  ft.j  p.  70),  junction  of  the  line  from 
Novara  to  Orta  and  Domodossola.  —  Our  line  pierces  the  spurs  of 
the  Margozzolo  Group  (p.  201)  by  means  of  a  tunnel,  2  M.  in  length, 

77  M.  Arona  and  thence  to  Domodossola  (Brigue)  or  Milan,  see 
p.  201  and  R.  2. 

16.  From  Tnrin  to  Milan  vi&  Novara. 

93  M.  Railway  in  8-6  hrs.  (fares  17  fr.  iO,  13  fr.  20.  7  fr.  85  c;  ex- 
press 19  fr.  16,  13  fr.  40  c.).    Glimpses  of  the  Alps  to  the  left. 

Turin ,  see  p.  27.  —  The  Dora  Riparia  is  crossed ,  then  the 
Stura  between  (6  M.)  Torino  Dora  and  (IOI/2  M.)  Settimo  Tori- 
neae,  whence  a  railway  runs  N.  to  Rivarolo,  with  branches  thence 
to  Cuorgni  (>.  42)  and  CasteUamonte,  We  cross  the  Oreo, 

Basdskkb.  Italy  I.  13th  Bdit.  6 
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18  M.  ChivasBO  (600  ft. ;  Alh,  del  Moro\  a  toini  with  4200  inhab., 
near  the  influx  of  the  Oreo  into  the  Po,  The  parish-church  contains 
a  painting  by  Defendente  de  Ferrari. 

Branch  Links  hence  to  Aotta  (p.  67)  and  (30Vs  M.)  (kuaU  Monferrato 
(see  below).  —  Light  Railway  from  Turin  (comp.  p.  27)  via  (14  M.) 
Chivaaso  and  (22Vt  M.)  Cavagnolo  (old  church  of  Santa  Fede  with  Roman- 
esque carvings)  to  (23  M.)  Bruscuco  ^5  ft.),  on  the  N.  verge  of  the  Colli 
Torinesi  (p.  29), 

A  road  leads  from  Ghivasso  to  the  S.  to  (2  H.)  San  Oenetio,  with  sul- 
phur baths  (Gr.  Hot.  San  Genesio,  pens,  from  8  fr.,  open  May  to  Nov.). 

Near  (25  M.)  Scduggia  the  train  crosses  the  impetuous  Dora 
Baltea  (p.  64).  To  the  left,  a  glimpse  of  the  Graian  Alps;  then  of 
the  Val  d'Aosta.  —  29  M.  Livomo  Vercellese. 

36V2  M.  Santhili  (Rail,  Restaurant;  Alb,  del  PaUone),  irith  5200 
inhabitants.  The  church  contains  an  altar-piece  by  Gaud. Ferrari.  — 
Railway  to  Biella,  see  p.  64 ;  steam- tramway  to  Ivrea,  see  p.  64. 

49  M.  Vercelli  (430  ft.;  Tre  Re;  Leon  d^Oro),  an  episcopal 
town  with  17,900  inhab.  From  the  station  we  see  the  imposing 
church  of  SanV  Andrea,  founded  in  1219,  with  a  dome  and  two  W. 
towers  like  those  of  northern  churches.  Interior  early-Gothic.  Ad- 
jacent is  a  Museo  LapidariOj  with  Roman  inscriptions  and  sculptures. 
The  church  of  JSan  Cristoforo  contains  frescoes  by  G.  Ferrari  (1632- 
38)  and  B.  Lanini ;  by  the  high-altar,  ^Madonna  and  St.  Christopher 
in  an  orchard,  by  Gaud.  Ferrari.  Santa  Caterina  and  San  Paolo 
each  contain  a  work  by  G.  Ferrari,  and  there  is  another  (a  Piet^, 
after  Perugino)  in  the  Jstituto  di  Belle  Arti,  In  the  cathedral- 
library  are  some  rare  old  MSS.  —  To  the  S.  of  Vercelli  lie  the 
Campi  Raudii,  where  Marius  defeated  the  Oimbri  in  B.C.  101. 

Steam-tramways  ply  from  Vercelli  to  Trino  on  the  S.W.,  to  (^^^ 
Monferrato  (see  below)  on  the  S.,  to  the  N.  to  Arqnco-Borgosesia  (p.  ^) 
and  to  Biandrate  and  Fara^  and  to  the  N.W.  to  BielSa  (p.  64). 

From  Vebcklli  to  Alessandbia,  35  M.,  railway  in  ca.  2  hrs.  (fares 
6  fr.  50,  4  fr.  55,  2  fr.  95  c.).  —  The  chief  intermediate  station  Ifl  (i^V*  J^- 
Catale  Honferrato  (380  ft.;  Rota  Rossa,  with  steam-heating;  Angelo),  on 
the  right  bank  of  the  Po,  with  18,900  inhab.,  the  ancient  capital  of  the 
Duchy  of  Monferrato,  which  paj^sed  in  1536  to  the  Gonzagas  ft).  258).  The 
interesting  Romanesque  Cathedral,  a  vaulted  basilica  with  double  aisles 
and  a  fine  atrium,  was  founded  in  741  by  the  Lombard  king  LiutpranjaU 
and  rebuilt  in  1107.  It  contains  several  good  paintings  (by  G.  Ferrari  and 
others),  and  sculptures  by  Lombard  masters.  The  church  of  San  Bomenico, 
in  the  Renaissance  style,  the  Palazzo  di  Citiit^  with  a  handsome  colonnade, 
and  the  old  citadel  of  San  Giorgio  are  also  noteworthy.  The  Ghibelline 
prince  William  of  Montferrat  is  mentioned  by  Dante  in  his  Purgatory 
(VII.  134).  A  visit  may  be  paid  from  Casale  to  the  Sacro  Monte  di  Cr^t 
a  pilgrim-resort  resembling  the  Mt.  Calvary  at  Varallo.  The  chapels  con- 
tain terracotta  groups  by  Tabacchetti  and  others  (nearly  all  freely  restored)  j 
and  in  the  church  Is  a  painling  by  Maerino  d^Alba.  —  Casale  Monferrato  is 
the  junction  of  the  Asti-Mortara  line  (p.  52)  and  of  that  to  Chivasso  (see 
above).  It  is  also  connected  with  Alessandria,  with  Vercelli  (see  aboTe), 
and  with  Montemagno  (p.  52  \  via  Altavilla)  by  tramways.  —  Various  small 
stations,  including  (28  M.)  Valenza  (p.  190).  —  36  M.  Aleuandria^  see  p.  o3- 
From  Vercelli  to  Pa9ia,  see  p.  190. 

The  train  crosses  the  Seaia  (p.  71);  to  the  left  rise  the  Alps, 
with  the  magniflcont  Monte  Rosa  group.  —  62  M.  Borgo  Vercelli 
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62  M.  HoTura  (490  ft.;  Bail.  Btilauranl;  Aa.  d'Jlatia,  Vt» 
Benedetto  Oalroll,  K.  3,  omn.  3/4  fr. ;  BSl.  de  la  ViOt,  Tla  Gaudenzio 
Ferrari,  R,  2%  omn.  l/j  fr, ;  AU>.  Tre  Rt,  clean ),  (ho  Roman  NovaHa, 
an  epierjipal  toivn  and  (oimerly  a  foiCrees,  with  17, GOO  liihib.,  was 
the  scene  of  a  victory  gained  by  tlie  Austriaus  under  Ridetzky  oier 
the  Fledmouteie  tn  1849,  whicli  led  to  tiie  abdication  of  Charlea 
Albert  (in  the  Palaizo  Bellini,  sec  p.  66). 


From  the  station  we  follow  the  Via  Oaribaldi  10  the  PUiia 
CiToiir.   A  little  »  the  W.,  at  the  end  of  the  Via  Gandenilo  Ferrari, 
is  the  church  of  San  Qacdemzio,  erected  about  1570  by  Ttbaldi, 
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Ferrari  (1514,  restored  in  1902).  The  tower  commands  a  wide 
view.  —  To  the  S.,  in  the  Yia  Negroni,  rises  the  Palcuto  Bellini, 
huilt  by  P.  Tihaldl;  the  facade  dates  from  about  1680,  the  pretty 
rococo  decoration  of  the  Interior  from  the  18th  century. 

The  Cathbdbal,  originally  an  early- Christian  edifice,  has  been 
entirely  altered  by  rebuilding  and  by  additions  due  to  Antcmelli, 
It  contains  frescoes  by  Bern,  Lanini  and  a  Marriage  of  St.  Catharine, 
by  Oaud.  Ferrari,  On  the  opposite  side  of  the  entrance-court  is  an 
early-Romanesque  Bapiistery.  —  A  few  yards  to  the  W.  is  a  marble 
statue  of  Charles  Emmanuel  III.,  by  Marchesl. 

On  the  S.  side  of  the  Piazza  Yittorio  Emanuele  is  the  old  CaateUo, 
From  the  ramparts,  close  by,  a  fine  view  of  the  Alps  is  obtained. 
—  The  Bihlioteca  Civica  possesses  two  small  works  (angels)  by 
G.  Ferrari.  —  The  tasteful  terracotta  ornamentation  (15th  cent.) 
on  the  Casa  della  Perth,  Yia  Cannobio  8,  should  be  noticed. 

Tramway  to  Vigwano  (p.  190)  and  to  Biandrate  (p.  66). 

From  Novaba  to  Vakallo,  34  M.,  railway  in  274  hrs.  (fares  6  fr.  40, 

4  fr.  60,  2  fr.  90  c.).  —  10V«  M.  BHona  (710  ft.);  I8V2  M.  Romagnano-Sesia 
(p.  65),  janction  of  the  line  from  Turin  to  Arena;  25V3  M.  Valduggia, 
station  for  the  Tillage  of  that  name,  3  M .  to  the  E.,  where  Gandenzio 
Ferrari  (ca.  1471-1564)  was  born^  26V2  Borgoutia  (light  railway  to  Ver- 
celli,  see  p.  66);  3OV2  H.  Quarona^  with  a  Madonna  by  Gaud.  Ferrari  in 
the  parish-chnrch.  —  Varallo^  see  p.  71. 

Fbom  Novaba  to  Sbbboko,  83V2  M.,  railway  in  1V«-2V2  h'««   (fares 

5  fr.  60,  3  fr.  65,  2  fr.  26  c).  —  8  M.  Turbigo,  on  the  Natiglio  Grande  (see 
below),  with  large  electric  works  (1903).  —  16  M.  Busto-Arsitio  (p.  6).  — 
18  M.  Ccutellanza  (p.  165).  —  26  M.  Saronno  (p.  164).  —  33V«  M.  Seregno 
(p.  167). 

At  Novara  the  Turin  and  Milan  line  is  crossed  by  those  from 

Domodossola  (p.  4)  and  from  Arona  (p.  201)  and  Bellinzona  to  Genoa 

(R.  30).   Carriages  are  often  changed  at  Novara. 

68^2  ^'  Trecate,  The  line  crosses  the  Ticino  by  a  handsome  stone 
bridge  of  eleven  arches ,  which  the  Austrlans  partially  destroyed 
before  the  battle  of  Magenta.  Farther  on  we  cross  the  Naviglio 
Orande  (p.  132),  a  navigable  canal  constructed  in  the  13th  century. 

76  M.  Magenta  (460  ft.). 

Near  Magenta  stands  the  Church  0/ San  Martino,  by  Perrucchetti,  erected 
in  1903  to  commemorate  the  victory  of  the  French  and  Sardinians  over 
the  Austrians  on  4th  June,  1859,  which  compelled  the  latter  to  evacuate 
Lombardy.  Opposite  the  station,  on  an  eminence,  are  a  charnel-house 
and  a  bronze  statue  of  MacMahon,  by  Luigi  Secchi  (1895). 

The  line  Intersects  numerous  rice-fields,  which  are  kept  under 
water  for  months  at  a  time.  —  797^  M.  Vittuone ;  841/2  M.  Rhb 
(p.  6),  where  the  line  unites  vdth  the  Slmplon  Railway. 

93  M.  MUan  (see  p.  128). 
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17.  From  Bomodossola  to  Novara.   Lake  of  O^rta. 

From  Orta  to  Yarallo. 

66  M.  Bail  WAT  in  3i/2-4  hrs.  (f&res  10  fr.  46,  7  fr.  36,  4  fr.  70  c);  to 
Oravellona^  the  station  for  the  Lago  Maggiore  (omn.  to  Pallanza  and  to 
Locarno,  see  pp.  197, 192),  18Vs  M.,  in  1  hr.  (fares  3  fir.  60,  3  fr.  46, 1  fr.  66  c). 

Domodosaola ,  see  p.  4.  The  railway  runs  straight  through  the 
Val  (TOssola,  following  the  right  bank  of  the  Toee  or  Toaa  (p.  4), 
while  the  Simplon  Railway  (R.  2)  follows  the  left  hank.  —  At 
(31/2  M.)  ViUado88ola,  the  Antroria  Valley  opens  on  the  right  (see 
Baedeker's  Switzerland).  At  (7  M.)  Piedimulera  (810  ft.;  Corona; 
Alh.  Piedimulera ;  Alb.  della  Stazione)  the  Val  Anxasca  opens  to 
the  right  (road  to  Macugnaga^  20  M.,  see  Baedeker's  Switzerland), 
The  raUway  crosses  the  Anza  and  then  the  Tosa  (bridge  980  yds. 
long).  9  M.  Vogogna;  11  M.  Premosello;  13  M.  Cvi%zago;  stations 
on  the  Simplon  Railway  also  (see  p.  4).  —  Beyond  the  last  the  Tosa 
is  crossed  (bridge  510  yds.  long)  to  (I51/2  M.)  Omavasso  (690  ft.; 
Italia;  Croce  Bianca). 

181/s  M.  Gravellona  Toce  {Rail,  Besta'wranX;  inns  poor),  with 
large  cotton-mills,  at  the  junction  of  the  Strona  with  the  Tosa. 

Gravellona  lies  about  2V4  M.  to  the  8.W.  of  the  station  FaUtrnxa-Fondo 
Toce  on  the  Simplon  Bailway  (comp.  p.  6).  Motor-omnibus  to  Locarno^ 
see  p.  192;  diligence  to  FaUanta,  see  p.  197  (carr.  with  one  horse  6,  with 
two  horses  10  fr.)'  —  Boad  to  (p  M.)  Saveno  (p.  198)  yl&  Feriolo  (carr.  to 
Baveno  4,  with   two  horses  8  fr.). 

The  railway  runs  to  the  S.  through  the  fertile  valley  of  the  Strona. 
Beyond  (21  M.)  Cntsinallo  it  crosses  the  rlyer  and  immediately 
afterwards  the  Nigulia  Canal,  which  drains  the  Lake  of  Orta. 

23  M.  Omegna  (995  ft. ;  Alhergo  della  Posta)^  with  a  large  paper- 
mill,  lies  at  the  N.  end  of  the  charming  Lake  of  Orta  (950  ft  above 
the  sea ;  71/2  M.  long),  now  known  also  as  the  Lago  Cusio  from  Its 
(somewhat  doubtful)  ancient  name.  —  The  line  runs  high  above  the 
lake,  commanding  beautiful  views  of  it.  Beyond  (27  M.)  Pettenasco 
we  cross  the  PescorUy  and  then  the  imposing  Sassina  Viaduct. 

28V2  M.  Orta  Kovarese. 

The  railway-station  lies  aboat  1  M.  above  Orta.  On  leaving  it  we 
turn  to  the  left,  pass  below  the  railway,  and  proceed  in  a  straight  direction. 
About  halfway  to  the  town  we  pass  we  VUla  Crespi^  in  a  Moorish  style, 
beyond  which  a  guide-post  points  to  the  right  to  the  Monte  cTOrta  and 
the  0/4  hr.)  Alb.  Belvedere. 

aotela.  *Alb.  Bslvbdbkb,  on  the  W.  slope  of  the  Monte  d'Orta,  with 
fine  view,  B.  S,  D.  4  fr.  (Bngl.  Gh.  Serv.  In  summer).  —  Alb.  Sam 
GiULio,  very  fair,  Alb.  Obta,  both  in  the  Piazza,  by  the  lake,  IV4  M.  from 
the  railway-station;  HdT.-PsNs.  Oaeibaldi,  at  the  rail,  station.  —  Soati 
for  hire  at  the  Piazsa. 

The  little  town  of  Orta  (800  inhab.)  consists  mainly  of  a  Piazza, 
open  en  the  side  next  the  lake,  one  long  narrow  street,  and  a 
number  of  villas  lining  the  road  to  the  station.  It  lies  opposite 
the  small  Isola  San  OiuUo,  at  the  S.W.  base  of  the  Monte  d'Orta 
(1315  ft.),  or  Sacro  Monte,  a  beautifully  wooded  hill,  stretching 
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out  Into  the  lake.  The  ascent  of  the  Sacro  Monte  may  be  made 
either  from  a  point  halfway  between  the  town  and  the  station  (see 
p.  69)  or  from  the  Piazza,  through  the  grounds  of  the  Villa  of 
Marchese  Natta  (50  c).  In  the  16th  cent.  20  chapels  were  erected 
here  in  honour  of  St.  Francis  of  Assisi,  each  containing  a  scene  tiom. 
his  history  in  painted  lifesize  figures  of  terracotta,  with  a  back- 
ground ^al  fresco'.  The  best  groups  are  in  the  13th,  16th,  and 
20th  chapels ;  in  the  last  is  represented  tlie  canonisation  of  the 
saint  (fee  for  adm.  to  each  chapel,  20-30  c).  Various  points  on  the 
hill  command  charming  surveys  of  the  lake,  while  the  panorama  from 
the  Campanile  at  the  top  (50  c.)  includes  the  snowy  Monte  Rosa, 
rising  above  the  lower  hills  to  the  W, 

A  boat  to  the  Isola  San  OiuHo  and  back  costs  U/^  it.  The  ancient  chnrch 
here  was  founded,  according  to  the  legend,  by  St.  Jnlius,  who  came  from 
Greece  in  379  to  convert  the  natives,  and  has  been  frequently  restored. 
It  contains  reliefs,  old  frescoes,  and  a  Romanesque  pulpit.  In  the  sacristy 
are  a  Madonna  by  Gaudenzio  Ferrari  and  some  old  vestments,  while  the 
crypt,  below  the  high-altar,  contains  a  shrine  of  silver  and  crystal,  with 
the  body  of  St.  Julius. 

Picturesque  Exoubsions  may  be  made  from  Orta  to  the  (1  hr.)  Madonna 
della  Boedola  (1565  ft.) ,  situated  on  the  hill  above  the  station,  to  the 
W.,  and  to  the  (li/t  hr.)  Castello  di  Buccione  (see  below;  boat  to  Buccione 
IVsfr*))  to  the  S.,  both  points  commanding  good  views.  By  Pella  (see  below) 
to  (Vshr.)  Alto  J  with  extensive  granite-quarries  (branch-railway  fromGoz- 
zano,  see  below),  and  to  (ihr.)  iheHadonna  del  8a$80  {HOdOn.),  the  pretty 
church  of  the  hamlet  of  Boletto,  on  a  lofty  cliff,  commanding  a  fine  view. 

—  The  UoNTB  UoTTAROME  may  be  ascended  from  Orta  in  4-5  hrs.  via  Car- 
cegna^  Armeno  (carr.  practicable  to  this  point  ^  beyond  it  ox-carts),  and 
Cheggino  (see  p.  201  \  arrows  on  the  houses,  'al  Mottarone*  or  *al  Mergozzolo') ; 
guide  8,  donkey  10  fr. ;  over  the  Mottarone  to  Baveno  or  Stresa,  10  and  15  fr. 

Beautiful  views  of  the  lake  as  we  proceed.  In  the  centre  lies  the 
island  of  San  Giulio  (p.  70),  and  on  the  steep  cliffs  of  the  W.  bank  is 
the  church  of  Madonna  del  Sasso  (see  above).  Beyond  (30 Y2  M.)  Cor- 
conio  the  train  traverses  a  cutting  on  the  W.  side  of  the  Castello  di 
Buccione^  a  conspicuous  old  watch-tower  at  the  S.  end  of  the  lake. 

—  33^2  M.  Ooszano,  a  considerable  village  (branch-line  to  Ateo, 
see  above).  We  now  traverse  the  fertile  Val  d^Agogna.  36  Y2  M. 
Borgomanero  (p.  66),  junction  for  the  line  from  Turin  to  Arona,  — 
461/2  M.  Afomo  (1205  ft.). 

56  M.  Novara,  see  p.  66.  From  Novara  to  Milan,  railway  In 
l-li/2  hr.,  see  p.  68;  to  Laveno  in  I1/4-2  hrs.,  see  pp.  190,  189. 


Fbom  Obta  oybb  the  Golma  to  Vaballo,  41/2  hrs.  (donkey  6, 
to  the  Colma  3  fr.;  guide,  6  fr.,  unnecessary).  On  the  W.  bank  of 
the  lake,  opposite  Orta,  the  white  houses  of  Pella  (1000  ft.,;  Pesce 
d'Oro,  unpretending)  peep  from  amidst  chestnuts  and  walnuts 
(reached  by  boat  from  Orta  in  20  min. ;  fare  1  fr.).  We  now.follo^ 
the  road  leading  along  the  slopes  above  the  W.  bank^  aijd  then  a 
footpath  leading  to  the  left  to  (1  hr.)  Arola  (2015  ft.),  At  Arola  we 
obtain  a  line  retrospect  of  the  lake  of  Orta.  We  turn  to  the  left  5  min. 
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beyond  the  Tillage,  descend  a  little,  and  then  keep  on  for  Y2  ^'-  on 
the  Bame  level,  skirting  the  gorge  of  the  Pellino,  which  here  forms  a 
pretty  waterfall.  We  next  ascend  through  wood,  between  weather- 
"beaten  blocks  of  granite,  to  the  (3/4  hr.)  wooded  CoIIe  della  Colma 
f3090  ft.).  An  eminence  to  the  left  commands  a  splendid  view, 
embracing  Monte  Rosa,  the  lakes  of  Orta  and  Yarese,  and  the  plain 
(more  extensive  from  the  Monte  BriaseOy  3990  ft.,  3/4  hr.  to  the  S.). 
In  descending  (to  the  right),  we  overlook  the  fertile  Val  5fcsm,  with 
its  villages.  The  path  leads  through  groves  of  chestnuts  and  walnuts 
to  (3/4  hr.)  Civiasco  (2420  ft. ;  several  Oantine),  whence  a  fine  new 
road  (short-out  by  the  old  path  to  the  left),  affording  a  magnificent 
view  of  Mte.  Rosa,  winds  down  to  (8/4  hr.)  — 

Varallo.  —  Hotels.  •Albbkgo  d*Italia,  with  garden,  R.  2V2-3,  ddj .  3, 
D.  4,  pens.  7-8  fir.,  Incl.  wine,  omn.  50c.  (closed  Dec-March);  *Po8Ta, 
B.  2«/2-5,  B.  iVa,  d^i.  21/2,  D.  4,  pens.  6-8,  omn.  1/2  f'-;  Pabioi;  Cbocb 
BiANCA.  —  Hydropathic:  *Spl£Kdid  Pabk  Hotel  (open  ist  May-15th  Oct.; 
pens.  9-11  fr.),  beyond  the  Mastallone  bridge,  with  swimming-balh. 

Post  Officb  in  the  Palazzo  di  Ciitta.  —  Club  Alpino  (section  of  the 
Italian  Alpine  Club),  Piazza  Nuova,  with  reading-room  (strangers  admitted). 

EngUih  Church  Service.  —  Resident  English  Physician. 

Varallo  (1480  ft.),  with  2400  inhab.,  the  terminus  of  the  rail- 
way from  Novara  (p.  68)  and  the  capital  of  the  Val  Grande,  is  finely 
situated  at  the  Junction  of  the  Mastallone  with  the  Sesia,  which 
descends  through  the  Yal  Grande  from  Monte  Rosa. 

In  the  Piazza  Vltt.  Emanuele,  at  the  entrance  to  the  town  from 
the  station,  is  the  high-lying  collegiate  church  of  San  Oaudenzio. 
Behind  the  high-altar  of  the  church  is  a  picture  in  six  sections 
(Marriage  of  St.  Catharine,  Pleta,  and  Saints)  by  Oaud.  Ferrari 
(p.  68).  The  church  of  Santa  Maria  delle  Orazie,  at  the  approach 
to  the  Sacro  Monte,  contains  a  series  of  *Scenes  from  the  life  of 
Christ  (1507-13 ;  rood-screen)  and  other  frescoes  (left  aisle)  by  this 
master,  while  there  is  also  an  Adoration  of  the  Child  by  him  over 
the  portal  of  the  church  of  Santa  Maria  di  Loreto^  about  3/4  M.  from 
the  village.    ' 

The  building  of  the  Society  per  t  Incoraggiamento  alle  Belle  Arti, 

in  the  Via  del  Santuarlo,  contains  a  small  picture-gallery  and  some 

natural  history  collections. 

The  *Sattro  Monte  (SantuaiHo  di  Varallo;  1995  ft.),  a  frequented  pilgrim- 
resort,  rising  in  the  immediate  vicinity  of  the  town,  is  ascended  from  Santa 
Maria  delle  Grazie  (see  above)  in  !&)  min.  by  a  paved  path  shaded  by 
beatitifal  chestnuts,  and  commands  a  delightful  view.  This  *'Nuova  Qerma- 
lemme  nel  Saero  Monte  di  Varallo^  was  founded  in  1486  by  Bernardino 
Caimi,  a  Milanese  nobleman  and  Franciscan  monk,  vnth  the  sanction  of 
Pope  Innocent  YIII.;  but  as  a  resort  of  pilgrims  it  did  not  become  im- 
portant until  after  the  visits  of  Cardinal  Borromeo  (p.  202).  —  On  the  top 
of  the  hill  and  on  its  slopes  are  a  church  and  45  (3hapbl8,  or  oratories, 
containing  scenes  from  sacred  history  in  painted  lifesize  figures  of  terra- 
cotta, with  supplementary  frescoes,  beginning  vrith  the  Fall  in  the  Ist 
ehapel,  and  ending  with  the  Entombment  of  the  Virgin  in  the  45th.  These 
are  the  work  of  Oaudenzio  Ferrari  CNo.  5.  The  Magi,  •38.  Cracifixion), 
his  pupil  Bern.  Lanini,  TabacchetH  (d.  1615),  iforazzone,  Oiov  d  Enrico 
dTAlagna  (d.  1644),   and  other  more   modem  and  less  gifted  artists,     xne 
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handsome  Oouboh,  built  by  Pellegriao  Tibaldi  after  1678  at  Card.  Borro- 
meo's  expense,  has  a  modern  fagade.  In  the  dome  is  a  plastic  represen- 
tation of  the  Assumption,  with  about  150  figures,  by  Bouola  and  Volpini 
of  Milan.  On  the  top,  adjoining  the  church,  are  the  Alberffo-Pention  Al^ina 
and  a  Cafi. 

Fbom  Vaballo  thbodgh  the  Val  Sbsia  to  Alagna  (23  M. ;  omnibus 
twice  daily  in  5  hrs.,  fare  4  fr.  ^  carriage  14.  with  two  horaes  20,  landau 
26  fr.)  a  road  ascends  via  (7  M.)  Balmuecia  (1900  ft.),  at  the  influx  of  the 
Sermenta,  and  (16  M.)  MolUa  to  (21  M.)  Biva-Valdobbla  (802S  ft.-,  ^'ffdtel 
des  Alpes)i  beautifully  situated,  wbere  the  peaks  of  Mte.  Bosa  become  vis- 
ible to  the  K.W.  An  easy  bridle-path  leadi  hence  through  Val  Vogna^  via 
(»/4  hr.)  Ccua  Janto  (5560  ft. ;  •Alb.  and  Pens.  Favro)  and  the  Col  di  Vol- 
dobhia  (8133  ft.)  to  (6-7  hrs.)  Qrenoney-StJean  (p.  66).  —  23  H.  Alagna 
(3905  ft.;  *  Grand  Edtel  Alagna^  R.  2V2-4,  pens.  8-11  fr.;  *Il6ta  Monte  Bosa, 
R.  3,  pens.  71/2-9  fr.;  *  Grand  H6tel  des  Alpet,  pens.  7-10  fr.),  a  large  village, 
finely  situated,  is  much  frequented  as  a  summer-resort.  Excursions,  and 
passes  to  Macugnaga  and  Zermatt,  see  Baedeker's  Switzerland,  To  Greuoney- 
la-Triniti  over  the  CoUe  dOlen  (9420  ft.;  Guglielmina's  Inn),  6-7  hrs.,  at. 
tractive  and  eaiy  (see  p.  55). 
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18.  Genoa 76 

a.  The  harbour  and  adjoining  streets,  80.  —  b.  From  the 
barbour  through  the  Via  San  Lorenzo  to  the  Piazza  XJm- 
berto  Primo  and  the  Piazza  Deferrari,  83.  —  c.  From 
the  Piazza  Deferrari  to  the  west  railway-station  and  the 
lighthouse,  86.  —  d.  From  the  Piazza  Deferrari  to  the 
Via  di  Oirconvallazione  a  Mare  via  the  Piazza  Gorvetto, 
Acquasola,  and  Corso  Andrea  Podest^t,  91.  —  e.  From 
the  Piazza  Corretto  to  the  Piazza  Hanin;  Via  di  Gircon- 
vallazione  a  Monte ;  Gastellaccio  \  Oampo  Santo,  93. 

19..  From  Genoa  to  Ventimiglia.    Riviera  di  Ponente     .    .     94 
Pegli  and  Arenzano,  95.  —  Savona,  96.  —  Alassio,  98.  — 
San  Bemo,  99.  —  Ospedaletti,  103.  —  Bordighera,  104. 

20.  From  Genoa  to  Pisa.     Riviera  di  Levante 107 

Nervi.  107.  —  Boad  from  Becco  to  Bapallo.  Monte  di 
Portofino,  109.  —  Santa  Margherita,  110.  —  From  Santa 
Margherita  to  Portofino,  111.  •—  Bapallo,  112.  —  Boad  from 
Bapallo  to  Ghiavari,  113.  —  Sestri  Levante,  114.  —  Boad 
from  Sestri  Levante  to  Spezia^  to  Boi^otaro,  116.  — 
Levanto.  Spezia,  116.  —  From  Avenza  to  Oarrara,  120.  — 
Viareggio,  121. 

21.  The  Apuan  Alps 123 


The  Maritime  and  lAgvHan  Alp*  and  the  contiguous  Apenmne$  (the  bound- 
ary between  which  is  some  20  M.  to  the  W.  of  Genoa)  slope  gently  north- 
wards to  the  Po  in  the  form  of  an  extensive  rolling  country,  and  descend 
abruptly  towards  the  sea  to  the  S.  Occasional  earthquakes  betoken  that 
the  process  of  settlement  is  not  quite  at  an  end.  On  the  W.  portion  of 
the  Oidf  of  Oenoa  the  mountains  are  intersected  by  short  and  deep  cross- 
valleys,  the  line  of  which  may  be  traced  even  below  the  sea;  in  the  E. 
portion  the  rivers  flow  in  longitudinal  valleys,  breaking  through  to  the 
sea  only  a  short  distance  above  their  mouths.  The  narrow  Bivieba,  or 
coast-district,  is  sheltered  from  the  K.  wind  by  the  mountains,  and  enjoys 
a  fine  sunny  aspect.  While  the  mean  temperature  at  Turin  is  62"  Fahr., 
it  is  naless  than  61**  at  Genoa;  and  again,  while  the  temperature  of  January 
averages  31**  at  the  former,  and  occasionally  falls  below  zero,  it  averages 
46**  at  the  latter,  and  is  rarely  lower  than  28**.  The  climate  of  the  Biviera 
is  therefore  milder  than  that  of  Borne,  and  ever  since  the  middle  of  the 
19th  cent,  has  attracted  crowds  of  visitors,  fleeing  from  the  northern  winters. 

The  Rivierd^  divided  by  Genoa  into  an  eastern  {Biviera  di  Levante;  p.  107) 
and  a  larger  western  half  (Biviera  di  Ponente)^  which  belonp  to  France  from 
Ventimiglia  westwards,  is  one  of  the  most  picturesque  regions  of  Italy.  It 
affords  a  delightful  variety  of  landscapes,  bold  and  lofty  promontories  alter- 
nating with  wooded  hills,  and  richly  cultivated  plains  near  the  coast.  At 
places  the  road  passes  precipitous  and  frowning  cliffs,  washed  by  the  surf 
of  the  Mediterranean,  while  the  summits  are  crowned  with  the  venerable 
ruins  of  towers  erected  in  bygone  ages  for  protection  against  pirates.  At 
other  places  exte&sive  plantations  of  olives,  with  their  grotesque  and  gnarled 
stems,  bright  green  pine-forests,  and  luxuriant  growths  of  figs,  vines, 
citrons,  oranges,  oleanders,  myrtles,  and  aloes  meet  the  view,  and  even 
palms  are  occasionally  seen.  Many  of  the  towns  are  charmin^y  situated 
in  fertile  spots  or  on  picturesque  hills;  others,  commanded  by  ancient 
strongholds,  are  perched  like  nests  among  the  rocks.  Little  churches  and 
chapels  peering  from  the  sombre  foliage  of  cypresses,  and  gigantic  gre'- 
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pinnacles  of  rock  frowning  upon  the  smiling,  plains,  frequently  enhance 
the  charms  of  the  scenery,  while  the  rast  expanse  of  the  Mediterranean, 
with  its  ever-varying  hues,  forms  one  of  the  chief  attractions.  At  one 
time  the  sea  is  bathed  in  a  flood  of  sunshine,  at  another  its  beautiful  blue ' 
colour  arrests  the  eye ;  or  while  the  shore  immediately  below  the  spectator 
is  lashed  with  wild  breakers,  the  snowy  crests  of  the  waves  are  gradunlly 
softened  to  view  in  the  purple  distance. 

As  the  country  differs  in  many  respects  ffom  Piedmont,  so  also  do  its     ^  _^ 
Imhabitamtb,  while  their  Genoese  dialect,  which  is  dil^cult  for  foreigners     \.  ^ 
to  understand,  occupies  a  middle  place  between  the  Galljc  patois  of  Upper    ^V^- 
Italy  and  that  of  Sardinia.    The  historical  development  of  the  two  countries    1<? 
has  also  been  widely  different.    The  natural  resource  of  the  LiguriarUy  or    |;^s 
the  inhabitants'of  the  Biviera,  was  the  sea,  and  they  were  accordingly  know  n    \-    j 
to  the  Greeks  at  a  very  early  period  as  pirates  and  freebooters.  As  the  Greek    '    n 
Hassalia  formed  the  centre  of  trade  in  8.  France,  with  Niksea  (Nice)  as  its        '' 
extreme  outpost  towards  the  B.,  so  Oenoa  constituted  the  natural  outlet  for    ^_^ 
the  traffic  of  the  Eiviera.    During  the  3rd  cent.  B.C.  Genoa  became  subject      !^ 
to  the  Romans,  who  in  subsequent  centuries  had  to  wage  long  and  obstinate 
wars  with  the  Ligurians,  in  Order  to  secure  the  possession  of  the  military        ^ 
coast-road  to  Spain.    As  late  as  the  reign  of  Augustus  the  Boman  culture 
had  made  little  progress  here.    At  that  period  the  inhabitants  exported 
timber,  cattle,  hides,  wool,  and  honey,  receiving  wine  and  oil  in  exchange^ 
In  the  7th  cent,  the  Lomibardg  gained  a  footing  here,  and  thenceforth  th# 
political  statd  of  the  country  was  gradually  altered.    The  W.  part  witl 
Nice  belonged  to  Provence,  but  in  1388  came  into  the  possession  of  th< 
Counts  of  Savoy,  fonnlng  their  only  access  to  the  sea  down  to  the  perio( 
when  they  acquired  Genoa  (1815).    After  the  Austrian  war  of  1869  Kict 
(1512  sq.  M.)  and  Savoy  (3889  sq.  M.)  were  ceded  by  Italy  to  France  iu) 
i860  as  a  compensation  for  the  services  rendered  by  Napoleon  IHi  ,^^^ 

The, district  of  Liguria,  consisting  of  the.  provinces  of  ^orta  JfamHaa  t — S 
and  OenoOy  with  an  area  of  2040  sq.  M.  and  1,075,800  inhab.,  once  formed  the  l^^ 
Rbpublic  of  Gbnoa,  which  in  the  13th  cent,  became  mistress  of  the  W.  ^^^ 
part  of  the  Mediterranean,  and  afterwards  fought  against  Venice  for  the  ^\^\^ 
supremacy  of  the  Levant.  Genoa^s  greatness  was  founded  on  the  ruin  of  ^^-\ 
Pisa.  The  Tuscan  hatred  of  the  Genoese  was  embodied  in  the  saying  —  ^  ' 
*Mare  senza  pesce,  montagne  senza  alberi,  uomini  senza  fede,  e  donne  senza  '  ; ^N 
vergogna',  and  Dante  (Inf.  xxxiii.  151-53)  addresses  them  with  the  words  —     Xy 

*Ahi,.  Genovesi,  uomini  diversi  \\\ 

D'ogni  costume,  e  pien  d^ogni  magagna;  \  A^ 

Perch^  non  siete  voi  del  mondo  spersi?*  yA 

Modem  historians  describe  the  character  of  the  Genoese  in  ihe  middle     >;^;x^ 
ages  in  a  similar  strain.    The  whole  energy  of  the  Genoese  seems  indeed     .  vv 
to  have  been  concentrated  on  commerce  and  the  pursuit  of  fain.    Notwith-     psy 
standing   their  proud  naval  supremacy,    they  participated  little  in  the     ^M;^ 
intellectual  development  of  Italy,  and  neither  possessed  a  school  of  art,     v  ^ 
nor  produced  any  scholars  of  eminence.  "When  at  length  the  effete  re-         ''^ 
public  was  incoi^orated  with  Piedmont,  it  became  the  representative  of 
radical  principles  as  contrasted  with  the  conservaUsm  of  the  royalist  terri- 
tory.   Oiuseppe  Maxzini  was  bom  at  Genoa  in  1808,  and  Garibatdi,  though 
born  at  Nice  (1807),  was  the  son  of  a  Genoese  of  Chiavari.    The  rivalry 
of  the  once  far-famed  republic  with  the  upstart  Turin,  and  of  the  restless 
harbour  population  with   the  stolid  Piedmontese,    have  of  recent  ye^rs 
been  productive  of  very  notable  results.    Modern  Genoa  has,  moreoirer, 
regained  its  ancient  mercantile  importonce,  though  its  naval  arsenal- has 
been  transferred  to  Spezia. 
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KkUi»]r  8t«tloni.  1.  Siariant  iVaiia  Printipe  (PI,  fl,  2;  leaUannl, 
d^j.  S-3,  D,  3-1  IrJ,  the  WsbI  SUtion,  in  tho  Piuu  Acqiuverde,  ia  ttae 
prlncl)»)  ttatlOD  for  ill  traiiu.  The  boMl-amnibuies  uid  Clba  (tulIF,  gee 
p.  76)  w^t  bate  only.  -  2.  SlatiQiic  <U  BrignoU  or  SlaHoni  Ohi«lale  (PI.  I,  B ; 
rolkursBt),  »>c  Eul  Stuilou,  In  the  Piaiza  Qulseppe  Terdi,  in  the  Bfnuao 
vallej,  connected  with  Ibe  W.  Station  by  means  of  *  tunnel  below  Ibe  bibber 
parts  of  the  town,  la  tbe  Hist  place  vhere  tbe  Speiia  and  Pits  trains  atov 
and  the  atarling- point  tor  Ibe  local  trains  to  Ohisiari.  —  Tbe  matione 
Caricatneali,  (PI.  D   4)  and  tbe  Slaiiooi  XarliNino  (PI.  A,  S)  ate  tbe  goods- 

the  gooda-alation  in  the  Piaisa  PilncipB  (PI,  B,  3),  adjoining  tbe  W.  Station. 
—  Bailwaj-UckBts  of  all  kindamay  liaa  be  obtained  ot  tbe  fralitU  mmdrand, 
(jalleriaMaisioi  11  (p,gi;  also  aleening.cnr  agcnta),  and  otTHoi.  Cook  i:  Bon, 
Piaiaa  della  Heridiui*  IT  (PI.  E,  J). 

Airivd  by  aaa.  Pasiengei-ateuners  land  at  Ibe  FimU  Fiirrtco  Gnalithmi 
(PI.  A,  B,  3)  or  at  Ibe  P<mn  Andrm  Doria  (PI.  A,  9),  or  anchor  in  the  vicinitf 
(embarking  or  diaembarking  by  boat  30  c,  at  nlfbt  60  <:.;  luggage  BOc, 
per  110  lbs.).  On  the  wbait  are  the  cuatom-house,  post  and  telegrapb  oflice, 
and  ralliray  bookine'Dface.  —  Tnvellera  wishing  to  go  on  by  nifwithoal 


Botsla  (camp.  p.  lii;  most  of  tbem  lona,  and  man; 

■e  vifionaly  judged;  Dearly  all  the  U  Ifti  and  aleam- 

latine).   Geaku  H6tsl  di  QWis  (PI.  i  w  Carlo  Felice, 

.  6-10,  Ii.  ^1,  sleam-heatlng  '/i.  B.  1  pent,  from  IS, 

nn,   1  fr.;  Gbinu  Hotbi,  Siyoib  (PI  HdiKL  Ibott. 

•1,  at  F,5),  ViaKoma5,  R.  from  B,  B,  pBna,  rrom  12, 


Acquagala  (p.  91|  and  not  far  from  th 
garden,  B.  from  S,  I  team-heating  1,  B. 
Pekb.  BaiBTOL  (PI.  p,  F,  6),  Via  Vonti 
dej.  3'/,,  1).  b.   pens,  (rum  h.  omn.  !■/,  fr. 


.  5-7 Ir.!  "HaT.- 
Vom  6,   B.  i</,. 


......  TEt   (PI.  F,  B), 

Via  Venli  Setlembre  40,  K.  ID,  B,  1'/,,  m,  3'!^,  D.  4Vr&,  pens.  11-14  fr., 
aew;  HAtel  di  li  Villk  (Pi.  d;  1>,  1),  Via  (3arlo  Alberto,  E.  from  4, 


I'A,  d«j.  gi/ft  D.  6,  pens,  from 
C,  2j ;  'HaTBL  ConiHsHTU  (PI,  1 1  E,  1 
d^.  »/,,  J>.  5,  pens.  9-14,  oom.  1-i'/.  fr-.  —.The  foil. 


i,  i).  Via  Cairo: 


[1TB  (Pl.e,  Db;  Engiiah  landlord),  Piasia  Carloamento,  with 
Hft,  K.  ai/ri,  B.  !'/<,  i^i-  S,  D.  4,  pent.  7Vt-10fr.,  intl.  wine    omn.  It*., 

E.  3-4,  OQinri  fr,i'  HSt.  Cbhtbil  (Pi.'  et  F,  b).  Via  San  Sebastlano  s! 
fi.2i/r4Vi,  B.  11/.,  i^j.ai/i,  D.  4,  pena.  8-11  fr..  incl,  wine,  omn.  •U-ltr.; 
■trsoFOLB  (Ft.  0 ,  F,  b),  ^aiia  Fnntane  Maroae,  R,  a,  B.  1,  d^l.  3,  ».  S, 
pena.  S-lOfr.,  incl.  wine,  omn.  1  fr,;  Boiix  Aqitilj  (Pi.  k;  C,^),  Plana 
AeqaBTerda,  near  the  W.  Station,  for  pasaing  tonriots,  well  apoken  of, 
B.  ii/t-i'/H  B'  IV",  d^j .  S>/fc  D.  4Vi,  omn.  '/■  ft.  -  H6i.  db  Milan  (Pi.  i ;  C,  ffl, 
ViaBalMMi  Hflr,  Hklvbtia  (PI,  riD,  3),  Kaiia  Annunslata,  B.  from  2'^, 
I>.8'/ii,peDa.  fromT"/jtl'.,  good;  ViOToEi.  (PI,  ti  D,S),Piaiia  AnnoBriata; 
CoR»iDBBH  (PI.  mj  F,  S),  Via  San  SebaMiano  11,  wilh  lift,  R.  2%  omn. 
•A  fr,,  comm((«ULwBll  apoken  of;  Ricisa  Hotel  (PI,  q;  F,  6).  Vico  di 
Ban  DSRSaeSleTaBoWnfe  Tla  VeDtt-8eltfiitWr;-T>«lr'niritKrStetitf--- 

f  Genoa  !•  divided  into  the  SetMiri  of  Pri,  ilWs,  Porldria,  Baa  Fiania, 
lEtaH  IVsAiro,  and  VodibllaHi.  —  The  focna  of  tiafBc  is  the  Pfova  DtfaraH 
(Pl.B.O,  8).  —  Tta,  atreei;  •*»,  lane;  via  Miuo,  blind  alley;  ««*>.  m- 
«mdin(  ttteet;  man,  rampaH.  — The  honaea  are  nimbered  In  black ;  red 
nnmberi  are  uaedoiilT  (or  ahopa  (boUiglit)  and  (or  the  itreet  enirooces  lu 
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heatiDg;  Gomoobdia  (PI.  n ;  F,  6),  Via  San  Giuseppe,  B.  3-3V2,  omn.  1  fr. ; 
Alb.  &  BiSTOB.  Fibenzb,  Via  Carlo  Alberto  81;  Uniomk,  Piazsa  Campetto  9, 
R.  8,  omn.  i/a  fr. ;  Axa.  Nazionalb  (PI.  u;  D,4).  Via  Lomellini  14,  B.  2Vs-3 fr., 
omn.  60  c.,  patronized  by  the  Boman  Catholic  clergy;  LLOiD-HdiBL  Gbb- 
MANiA,  Via  Carlo  Alberto  39,  near  thjB.W.  action,  unpreTBitditt^  B.  from 
I'/z,  B.  1,  D.  2Vi'I^*"""'"H6T.-BB8fADBANT  BiGHi,  sec  p.  93. 

H6teU  Gamis.  Hot.  Splbmoidb  (PI.  x;  F,  6),  Via  Ett.  Vernazza,  with 
lift  and  steam -heating,  B.  from  3,  omn.  1  fr.;  Exgblsiox  (PI.  w;  E,  5), 
Via  Carlo  Felice  4,  B.  from  3,  omn.  V*-^  ^r-  —  Ohxistian  Hospices.  Bivibba 
Hospiz  (Prot.),  in  the  Doria  garden  (v.  90),  above  the  Piazza  Principe, 
B.  3-5,  B.  11/4,  d^j.  2V2,  I>.  3,  pens,  from  8fr. ;  Dbdtoh-Eatholischbs  Hospiz, 
Via  Palestro  11,  int.  4;  Schwbstbbnhbim  (Prot.),  Sjpianata  di  Castelletto  aOa, 
int.  2,  for  ladies.  —  Pensions.  Miu  Hitnmo^  Via  <3urtatone  1 ;  Pent.  Bimini^ 
Via  Asarotti  25;  Pen*.  SeJtlou^  Via  Almeria  15,  new;  Pen$.  Henrici.  Via 
Palestro  19,  from  4V«fr.;  I^g.  Webety  Via  Palestro  6-9.        — — ^^ 

Oafes  (comp.  p.  xxiii).  Ca]^^  Rotna^  Via  Boma,  elegant,  Milano^  Galleria 
Mazzini,  both  restaurants  also;  Andrea  Doria,  Via  Boma,  on  the  groundfloor 
of  the  Prefecture;  PottOy  Via  (3arlo  Felice. 

Bestaurants.  Teairo,  in  the  Teatro  Carlo  Felice  (PI.  E,  F,  5:  p.  77), 
very  fair;  Labd^  Via  Carlo  Felice  7;  Ristorante  San  Oottardo,  Via  Carlo 
Felice  6;  CairOy  Via  Venti Settembre  36,  very  fair;  Po<<a,  Galleria Mazsini, 
not  expensive,  often  overcrowded ;  Aquila  SOro,  Via  San  Pietro  21,  near  the 
Exchange  (p.  82).  —  Birrerie :  *Gittrdino  SItaUa,  Piazza  Ck>rvetto  (PI.  F,  G,  5), 
near  the  Acquasola,  with  garden,  *Bavariay  comer  of  Via  Venti  Settembre 
and  Piazza  Deferrari,  both  restaurants  as  well,  with  Munich  and  Pilsener 
beer;  ^Gambrimu  (also  d^j. ;  cold  viands  in  the  evening),  Monsith^  both  in 
the  Via  San  Sebastiano  (PI.  F,  5) ;  AugwUner  Brdu^  Piazza  Corvetto  (PI.  G,  6) ; 
Birreria  Pileeiiy  Piazza  della  Zecca  (PI.  D,  £,  3) ;  Erharty  Via  Carlo  Felice  6 
(also  d^j.);  Munich  beer  at  all  ttiese. 


Oabs  (a  tari£f  in  each). 
Per  drive  (between  the  Bisagno 
on  the  E.  and  the  lighthouse 

on  the  W.) 

1  hour 

Each  addit.  Vt  hr 

To  Nervi  or  Pegli 

To  Becco 

Night -fares  are  due  from  ( 


One-horse  cab 


By  day 

1  — 

2- 
1  — 
5  — 
8  — 


At  night 

1.50 
2.50 
1.25 
5.50 
10.50 


Two-horse  cab 


By  day 

1.50 
2.50 
1.50 
5.60 
8.50 


At  night 

2  — 

3  — 
1.76 
6  — 

10.50 


p.m.  (Oct. -Mar.  7  p.m.)  until  the  street- 
lamps  are  extinguished.  For  drives  beyond  the  town,  incl.  a  halt  of  >/*  ^r., 
a  half-fare  extra  must  be  paid  for  the  return.  —  Small  articles  of  luggage 
carried  inside  free;  trunk  20  c. 

Omnibus  from  the  Piazza  Deferrari  (PI.  £,  6)  vi&  the  Via  Garibaldi 
and  Via  Balbi  to  the  W.  station  and  the  Piaxta  Principe  (PI.  B,  2;  fare  10  c. ; 
some  of  the  omnibuses  go  on  to  the  Piazza  Dinegro,  p.  91). 

Electrie  Tramways  (from  6  or  7  a.m.  to  midnight).  The  suburban  lines 
are  generally  overcrowded  by  workmen  towards  evening  (comp.  p.  130). 
1.  (white  lamps,  etc.):  Piazza  Caricamento  (PI.  D,  4,  5) -Piazza  Deferrari 
(PI.  E,  F,  6) -Piazza  Corvetto  (PI.  F,  G,  5) -Piazza  Brienole  (PI.  H,  5,  9) -Via 
GcOata  (PI.  H,  6,  7);  every  9  min.,  10  c.  —  2.  (red  and  white):  Piazza 
Deferrari  (PI.  E,  F,  6) -Piazza  Corvetto  -  Piazza  Manin  (PI.  I,  4) -Via  di 
Circonvallazione  a  Monte  (station  at  San  Kicold,  p.  93)  -  Piazza  Acquaverde 
(PI.  B,  C,  2)- Piazza  Principe  (PI.  B,  2);  every  7Vj  min.,  25  c.  —  3.  (white 
and  yellow) :  Piazza  Deferrari-  Piazza  Corvetto  -  (k)rso  Andrea  Podesti  (PI.  F, 
G,  6,  7) -Via  Gal.  Alessi-Ptawa  Carignano  (PI.  E,8);  every  9  min.,  10  c.  — 
r.  (white  and  yellow):  Piazza  CSeirtcaf»«n<o-Piazza  Deferrari -Piazza  Corvetto- 
4orso  Andrea  Pode8ti-F<a  Corsica  (PI.  B,  F,  8,  9);  every  9  min.  10  c.  — 
C  (red):  Piazza  Deferrari -"PinxzB.  Corvetto  -  Piazza  Manin  (PI.  1, 4)-ViaMon- 
5.1do  (PI.  1. 1)-  Campo  Santo  (p.  94);  every  7Vs  min.,  15c.  —  6.  (blue):  Piazza 
ta«/«rran-Piazza  Portello  (PI.  F,  4)-Piazza  della  Zecca  (PI.  D,  E,  3)-Via  Balbi- 
Diazza  Acquaverde- /Yorea  Principe  (PI.  B,  2);  every  4  min.,  10  c.  This  Una 
Puns  partly  through  tunnels  in  which  the  temperature  ia  low.  —  7.  (white 
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and  blue):  Piazza  De/errari -Yin  Venti  Settembre  (PI.  F,  G,  6,  7) -Via  Cane- 
vari  (PI.  I,  K,  6-4)-Campo  Santo-Doria-  Prato  (p.  361)5  every  18  min.,  86  c. 

—  8.  (red):  JHazza  De/«TaH -Via  Venti  Settembra  - Ponte  Pila  (PJ.  H,  I,  7)- 
San  Francesco  d^ Albaro-Stnrla- Quarto  -  Quinto-i^«rvt;  every  ^4  hr.,  in 
50  min.,  46  c.  (to  Sturla  20,  to  Quinto  36  c).  —  9.  (white  and  red) :  JHazza 
De/erraW-ViaVentiSettembre-PontePila-SaaMartino  d'Albaro->8f/«rto,-  every 
V4  br.,  20  c.    Some  of  the  cars  (white)  do  not  go  beyond  San  Hartino.  — 

10.  (white  and  green):  Piazza  Deferrari-Vin  Venti  Settembre-Piazza  Savona- 
rola (PI.  I,  K,  SyCanHere  delta  Foce  (PL  H,  1, 10);  every  9  min.,  10  c.  — 

11.  (white  and  red):  Piazza  Raibetta  (PI.  D,  6) -Via  di  Circonvallazione  a 
Mare-Ponte  Pilh  -  Stazione  OHenicUe  (PI.  I,  6,  7);  every  8  min.,  10  c.  — 

12.  (blue)  :  Piazza  De/errari-ViA  Venti  Settembre-Ponte  Pila-Via  Canevari- 
Ponte  Castelfidardo-Piazza  Manzoni  (PI.  K,  6)-iSkin  Fruttuoto;  every  7  min, 
10  c.  —  13.  Piazza  Caricamento  (PI.  D,  5) -Via  Carlo  Alberto-Piazza  Principe 
(PI.  B,  2) -San  Pier  cT Arena  (26  c),  and  thence  in  the  one  direction  to 
Comiffliano  (SO  c),  Sestri  Ponente  (46  c),  Multedo^  Pegli  (66  c),  and  Fol/rt, 
and  in  the  other  to  Rivarolo  (40  c),  Bolzaneto  (66  c),  and  Poniedecimo  (80  c). 

Cable  Tramways  (Funicolari).  1.  Piazza  deUa  Zeeea  (PL'  D,  3)-Gor80 
Carbonara  (PL  E,  2 ;  10  c.)  -  San  Kicol6  (p.  93;  16  c.)  -  (kuteUaeeto  (beyond 
PL  E,  1;  p.  93);  every  10  min.,  60  c.  —  2.  Piazza  Portello  (PL  F,  A)-Corso 
Magenta  (PL  F,  G,  3;  p.  93);  10  c.  —  3.  Stazione  Principe  (PL  A,  B,  1,  2)- 
Qranarolo  (p.  91);  every  V«  !»'•  (iii  winter  every  hr.  on  week-days),  W)  c, 
down  20  c. 

Baths.  At  the  Palazzo  Spinola,  Salita  Santa  Gaterina  (PI.  F,  6);  others 
at  Via  delle  Grazie  11,  and  Piazza  Sarzano  61  (PL  D,  71.  —  Sea  Baths 
(July  A  Aug.)  by  the  Via  di  Circonvallazione  a  Hare  (p.  92);  also  at  San 
Pier  d"* Arena,  beyond  the  lighthouse  (p.  91;  poorly  fitted  up).  Sea-bathing 
places  on  the  Biviera,  see  pp.  94,  107. 

Theatres.  *Teatro^Jlitr^  Felice  (PL  E,  F,  5) ,  one  of  the  largest  in 
Italy,  open  in  winter  only/lfBr  operas ;  Politeama  Oenovese  (PL  F,  G,  i)y  near 
the  villetta  Dinegro,  for  operas  (smoking  allowed);  Poffonini  (PL  F,  3,  4), 
Via  Caffaro,  chiefly  drama  (in  winter  only);  PolHeama  Regina  Margherita 
(PI.  G,  7),  via  Venti  Settembre,  for  dramas,  operas,  and  operettas;  Verdi^ 
Via  Venti  Settembre,  for  comedies  or  variety  performances ;  Arena  Alfieri 
(PI.  F,  8),  Via  Corsica,  in  summer  only.  —  sand  in  the  Acquasola  Pari 
Cp.  91)  three  times  a  week,  7-9  p.m.  in  summer  and  2-4  p.m.  in  winter. 

Shops.  BooKSBLtXRs:  A.  Donath^  Via  Lnccoli  33  (PL  E,  6;  p.  82); 
L.  Beufj  Via  Gairoli  2;  O.  JUcci  A  Co.^  Galleria  Mazzini  43;  Uofnoini  A  Nicola^ 
Via  Cairoli  58;  MondiMl  A  Siccardi,  Via  Cairoli  41.  —  Pqj^oraphs  :  NoaeV* 
views  of  the  Biviera  and  ^.  Italy  may  be  had  from  {uTar^dealers,  etc. ; 
SivelUy  Via  Jgnirpll  7;  Xig)t,_yia  degU^Orefici  148;  /8f<%ite.  Piazza  Fontane 
Marose  l5.'"--nPifcTSBJiB  Wokk  :  jSoraft^,  Codevilla  andotfiefS  In  the  Via 
dcgli  Orefici ;  SivelH,  Via  Boma  66.  -—  Silk  and  Vblvbt  (VeUuto  di  Oenava): 
D^errariy  Piazza  Soeiglia.  —  Candied  Fbuit  (FnMi  candiH):  Romanengo^ 
Via  degli  Orefici ;  Ferro  e  Cassanello,  KlainguH,  both  in  the  Piazza  Deferruri. 

—  ANTiQcrriES:  8.  Zerega,  Via  Luccoli  96. 

Newspapers.  /7  Caffaro;  Jl  Seeoh  Nwnodeckno;  II  Cittadinot  Jl  Giomale 
del  Popclo. 

Post  Offiee,  Galleria  Mazzini  (PL  F,  6),  open  8  a.m.  to  9  p.m.  (new 
building  in  the  Piazza  Deferrari  under  construction).  —  Telegraph  Ottce 
^L  E,  0),  Palazzo  Ducale  (p.  84),  Piazza  Deferrari.  —  Branch  Post  &  Tele- 
graph Offices  in  the  Via  degli  Orefici,  Via  Venti  Settembre,  Piazza  An- 
nnnsiata,  ViaBalbi^  at  the  Ponte  Federieo  Guglielmo,  the  East  Station,  etc^ 

Bankers,  Oranet,  Brovm,  A  Co.y  Via  Garibaldi  7;  Banca  Commerdale 
ItaUcma^  Piazza  Banchi  (PL  D,  6),  near  the  Exchange  (p.  82);  Sandoz,  Via 
Luccoli  80 ;  PJltteTj  Piazza  Deferrari  38  (1st  floor).  —  Honey  Changers 
abundant  near  Uie  Exchange. 

Bteamboats  (comp.  p.  xviii).  The  most  important  for  tourists  are  those 
of  the  Naoigazione  Generate  Italiana  (Florio-Bubattino ;  office,  Piazza  Acqua- 
verde),  to  all  the  chief  ports  of  Italy  and  to  the  Levant.  Comp.  the  it^»»» 
time-table  Qarger  edition).    -  The  WUU  Star  Une  (office  Via  Boma  4, 
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second  floor)  despatches  a  steamer  once  or  twice  a  week  to  New  York  or 
Boston,  visl  Palermo  and  Naples.  —  Steamers  of  the  Eamhurg-Anierika  Line 
(dame  office)  sail  3-4  times  a  month  to  New  York.  For  the  'Riviera  Service' 
of  this  company  (San  Remo,  Monte  Carlo,  Nice),  see  p.  94.  —  The  North 
Oerman  Lloyd  (agents,  Lmpold  Fratelli,  Piazza  San  Siro  1(^  maintains  a 
weekly  line  of  steamers  from  Genoa  to  Gibraltar  and  New  York,  while  the 
China  and  Anstralian  steamers  of  this  company  also  touch  at  Genoa  (3  times 
a  month).  —  Steamers  of  the  Stoomvart  MaaUchappiJ  Nederland  sail  once  a 
fortnight  from  Amsterdam  (or  Rotterdam)  viH  Southampton  to  Genoa,  Port 
Said,  and  Batavia.  — La  Veloce  from  Genoa  to  Barcelona  and  South  America, 
thrice  a  month,  to  Central  America,  once  a  month.  —  Compagnie  FraUiinet 
weekly  to  Marseilles  direct  and  also  viH  Nice  and  Cannes. 

Consuls.  British  Consul-General,  William  Keene^  Via  Palestro  85  vice- 
consul.  R.  Macbean.  —  American  Consul,  James  Jeffrey  Eochey  Corso  Andrea 
Podesta  6. 

Physicians :  Dr.  Breiting  ^speaiks  English),  Corso  Solferino  20  \  Prof.  Oiov. 
FerraH  (speaks  English),  Via  Assarotti  12-,  Dr.  ZUslein^  Corso  Solferino  17; 
Dr.  Wild^  Via  Assarotti  23,  int.  4;  Dr.  Streiff  (oculist),  Corso  Solferino  18, 
int.  3.  —  Protestant  Hospital^  Salita  San  Rocchino,  supported  by  the  for- 
eigners in  Genoa  (physician,  Dr.  Breiting).  —  Dentists :  BrightyViik  Santi 
Giacomo  e  Filippo  36;  Marktu^  Via  Roma  5;  Mela,  Salita  Santa  Catarina  1. 
—  Chemists:  Zerega  (English  prescriptions),  Via  Carlo  Felice  2;  Farmada 
Jnternazionale  Moscatelli,  Via  Carlo  Felice  33 ;  Farmada  Internazionale  (Hahn), 
Via  Cairoli;  Vnione  FarmaceuHca  Cooperativa,  Via  Venti'  Settembre  38. 

Goods  Agents.  American  Fam;sfis  Q^  Piazza  Aununziata  17;  WeisSy 
Piazza  Serriglio  4;  *Sf??^R^«"*^ri?er)iar<«,  Vico^San  Yancrazio  2,  near  the 
Piazza  Fossatello  (PI.  D,  4);  Weidmann,  Via  Balbi,  Vico  Sant'  Antonio  5. 

English  Churches.  Church  of  the  Holy  Qhost  (built  by  Street,  in  the 
Lombard  style).  Via  Goito  (PI.  G,  4);  services  at  8.16,  11,  and  6;  chap.. 
Rev.  Edwin  H.  Burtt,  M.  A.  Church  Seamen's  Institute^  Via  Milano  73 
(Mr.  Burtt) ;  serv.  Sun.  and  Thurs.  7.30  p.  m. ;  weekly  concert  on  Wed. ; 
reading,  writing,  and  recreation  rooms  open  daily  for  seamen,  10-10.  — 
Presbyterian  Church,  Via  Peschiera  4  (Rev.  Donald  Miller,  D.  D.) ;  service 
at  11  a.m.  Genoa  ff arbour  Mission,  in  connection  with  the  Brit.  A  For. 
Sailors"  Society  and  the  Amer.  Seaman''s  Friend  Society*,  serv.  Sun.  at  7.90 
and  Tues.  at  8  p.m.  in  the  Bailors''  Rest,  15  Via  Milano  (Rev.  Dr.  Miller  and 
Mr.  Fr.  M.  Beattie).  Social  entertainments  Frid.  at  8p.m.  (visij^rs  welcome). 

Oollections  and  Galleries. 
Cathedral  Treqfury  (p.  84),.Mon.  &  Thurs.  1-4;  V2  fr. 
3£uB&''^ios^one  (p.  85),  daily,  except  Mon.,  10-3;  1  fr. 
Patsm'^anco  (p.  87),  daily,  11-4  (April  to  Sept.  10-4),  50  c.,  Sun.  &  Thurs, 

26  e.,  the' last  Sunday  of  each  month  free. 
Palazzo  Duf:g^(irPal}0vicini  (p.  88),  daily,  11-4  (fee  V2-I  fr). 
P^izo  JReale  (p.  891  daily,  in  the  absence  of  the  court. 
PStkizo  liosso  (p.  86),  on  Mon.,  Wed.,  Thurs.,  Frid.,  and  Sat.,  10-4,  free 
XttO"  gratuifi'es),  closed  on  Tues.,  Sun.,  and  holidays. 

Principal  Attractions  (two  days).    1st  Day.    Morning:  row  in  the  Bar- 


^Uni  Day.  KorniSifYilleitaMfkegro  (p.  91);  Corso  AndregTS^EuSi  (p.  91); 
Santa  Maria  di.Carignano  (p.  ^);  Via  di  OirconvalfHI^lSne  d  Mare' (p.  92). 
Afternodn :  Camm  Santo  (p.  94)  and  C?a»<e«<WSSftrtp1't8;^est  towards  evening). 
—  Excursion-toJ^^  (p.  107).  **^'""  ^  *— **«>^*-*. 

CcnocTjTfaTian  Ocnova^  French  Qtnes,  with  155,900  inbab. ,  tbe 
seat  of  a  university  and  of  an  arcbbisbop  and  the  headquarters  of 
the  4tb  Italian  army  corps ,  is  a  strong  fortress  and  the  chief  com- 
mercial town  in  Italy.  Its  situation,  rising  above  the  sea  in  a  wide 
semicircle,  and  its  numerous  palaces  justly  entitle  it  to  the  epithet 
^f  ^La  8uperba\    The  old  town  is  a  net-work  of  narrow  and  steep 
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streets,  lined  with  many-storied  buildings,  but  the  newer  quarters 

have  broad  and  straight  thoroughfares.    Since  the  17th  cent.  Genoa 

has  been  protected  on  the  landward  side  by  a  rampart,  oyer  9  M. 

long,  which  extends  from  the  large  lighthouse  on  the  W.  side  (p.  91), 

where  the  barracks  of  San  Benigno  afford  quarters  for  10,000  men, 

past  the  Forte  Beffato(iQ20  ft. )y  to  the  Forte  dcWo5pcfone  (1890  ft.); 

tben  descends  past  Forte  Castellaccio  (1250  ft.;  p.  93)  Into  thevalley 

of  the  BisagnOj  on  the  E.  The  heights  around  the  town  are  crowned 

with  ten  detached  forts. 

The  beauty  of  its  situation  and  the  reminiscences  of  its  ancient 

glory  render  a  visit  to  Genoa  very  attractive.    Invalids ,  however, 

must  be  on  their  guard  in  winter  against  the  raw  winds  and  the 

abrupt  changes  of  temperature. 

From  the  earliest  times  Genoa  bas  been  famous  as  a  seaport.  The 
Roman  form  of  its  municipal  government  was  maintained  throughout  the 
period  of  the  barbarian  invasions,  when  a  Frankish  feudal  nobility  sprang 
up  alongside  of  the  native  noblesse.  The  smaller  towns  on  the  Ligurian 
coast  looked  up  to  Genoa  as  their  champion  against  the  Saracens,  who 
ravaged  the  country  from  Frassineto  (Fraxinet),  and  in  936  even  plundered 
Genoa  itself.  In  1119-33  the  Genoese  waged  war  with  varying  success 
against  Pisa^  which  threatened  its  maritime  commerce  from  the  settle- 
ments on  Corsica  and  Sardinia.  In  the  following  century  the  rival  cities 
were  almost  permanently  at  war  down  to  1284,  when  the  power  of  Pisa 
was  shattered  for  ever  in  the  terrible  naval  battle  at  Meloria  (p.  427).  At 
a  still  earlier  period  Genoa  had  participated  in  the  Crusades,  and  secured 
to  herself  a  busy  trade  with  the  Levant.  She  also  possessed  settlem^its 
at  Constantinople,  in  Syria  and  Cyprus,  at  Tunis  and  Majorca.  The  con- 
sequent rivalry  of  the  Genoese  and  Venetians  was  a  fruitful  source  of  wars 
and  feuds,  which  were  not  ended  until  the  defeat  of  Genoa  at  the  battle 
of  Chioggia  in  1880. 

The  internal  history  of  the  city  was  no  less  chequered  than  the  ex- 
ternal. The  party-conflicts  between  the  great  families  of  the  Z>orta, 
Spinola,  Adorni,  and  JFregosi  (Ghibellines)  on  one  side,  and  the  Orimaldi^ 
Fiesehi^  Otusrchi^  and  Montaldi  (Guelphs)  on  the  other,  led  to  some'extra- 
ordinary  results.  The  defeated  party  used,  at  the  expense  of  their  own 
independence,  to  invoke  the  aid  of  some  foreign  prince,  and  accordingly 
we  find  that  after  the  14th  cent,  the  kings  of  Naples  and  France,  the 
marquises  of  If  ontferrat,  and  the  dukes  of  Milan  were  alternately  masters 
of  Genoa.  Nor  was  this  state  of  affairs  materially  altered  by  the  revolution 
of  1339,  by  which  the  exclusive  sway  of  the  nobility  was  overthrown, 
and  a  Doge,  elected  for  life,  invested  with  the  supreme  power.  In  the 
midst  of  all  this  confusion  the  only  stable  element  was  the  mercantile 
Banco  di  San  Giorgio^  which  had  acquired  extensive  possessions,  chiefly 
in  Corsica,  and  would,  perhaps,  have  eventually  absorbed  the  whole  of  the 
republic  and  converted  it  into  a  commercial  aristocracy,  had  not  Genoa 
lost  its  power  of  independent  development  by  becoming  involved  in  the 
wars  of  the  great  powers.  Andrea  Doria  (1468-1560;  p.  90),  the  admiral 
of  Emperor  Charles  Y.,  at  length  restored  peace  by  the  establishment  of  a 
new  oligarchic  constitution  (1528),  and  the  unsuccessful  conspiracy  of  Fiesco 
in  1647  was  one  of  the  last  instances  of  an  attempt  to  make  the  supreme 
power  dependent  on  unbridled  personal  ambition.  But  the  power  of  Genoa 
was  already  on  the  wane.  The  Turks  conquered  its  Oriental  possessions 
one  after  another,  and  the  city  was  subjected  to  severe  humiliations  by 
Louis  XIV.  of  France,  whose  fleet  under  Dnquetne  bombarded  Genoa  in 
1684,  and  by  the  Imperial  troops  by  whom  the  city  was  occupied  for 
some  months  in  1746.  These  last  were  expeUed  by  a  POP^J*'  '"^^f' 
begun  by  a  stone  thrown  by  Balilla,  a  lad  of  15  years.  ^ 'f^^^  ^JiJ'i?  wh,5 
which  began  in  1729,  was  suppressed  only  with  the  aid  of  the  French,  wn 
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afterwards  (1768)  took  possessioB  of  the  island  on  their  own  behalf.  In 
1797  the  aristocratic  government  of  Genoa  was  superseded  by  the  democrattc 
^Ligvurian  Republic',  established  by  Kapoleon.  In  1806  Ligoria  was  formally 
annexed  to  the  Empire  of  France,  and  in  1815  to  the  Kingdom  of  Sardinia. 
To  the  student  of  art  Oenoa  offers  much  of  interest.  Some  of  the 
smaller  churches  are  of  very  ancient  origin,  though  usually  altered  in  the 
Gothic  period.  The  Benaissance  palaces  of  the  Genoese  noblesse  are,  on 
the  other  hand,  of  the  greatest  importance,  surpassing  in  number  and 
magoificence  those  of  any  other  city  in  Italy.  Many  of  these  palaces  were 
erected  by  Oaleeuto  AUssi  (1512-72;  a  pupil  of  Michael  Angelo ,  bom  at 
Perugia),  whose  style  was  followed  by  subsequent  architects.  In  spite  of 
occasional  defects,  Alessi's  architecture  is  of  an  imposing  and  uniform 
character,  and  displays  great  ingenuity  in  making  the  best  of  unfavour- 
able and  limited  sites.  The  palaces,  moreover,  contain  a  considerable 
number  of  works  of  art,  while  Rubens,  who  resided  at  Genoa  in  1606-8, 
and  Van  Dyck  at  a  later  period,  have  preserved  the  memory  of  many 
members  of  the  noblesse.  The  native  school  of  art,  however,  never  roee 
to  importance,  and  was  far  from  being  benefited  by  the  seal  of  its  artists 
in  painting  facades.  The  chief  painters  were  Luea  Cambiato  (1527-85),  Ber- 
nardo Strottiy  sumamed  Jl  Cappuccino  or  Prete  Otnovege  (1581-1644),  Oiov. 
Batt.  Paggi  (155M627),  Bemdetto  CoMtiglione  (1616-70),  and  Bartolomeo  BU- 
caino  (1632-57). 

a.  The  Harbour  and  the  Adjoining  Streets. 

Until  recently  the  harbour  consisted  solely  of  the  Porto  or  inner 
harbour,  which  was  closed  on  the  S.  by  the  Molo  Vecchio  (492  yds. 
long),  said  to  have  been  constructed  in  1134,  and  by  the  Molo 
Nuovo  (722  yds.  long),  dating  from  the  18th  century.  In  1877-96, 
however,  very  extensive  additions  were  made,  largely  at  the  cost  of 
the  Duke  of  Galliera  (d.  1876).  The  Molo  Nuovo  was  prolonged 
to  the  S.E.  by  the  Molo  Duea  di  Oalliera  (about  1  M.  long),  and 
on  the  E.  side  a  new  breakwater,  the  Molo  Giano  or  Oritntale 
(650  yds.  long),  was  added,  creating  a  new  harbour  (Porto  Nuovo) 
and  an  outer  basin  (Avamporlo  Viitorio  Eman,  Secondo)  for  war- 
vessels  (comp.  the  Map,  p.  94).  The  aggregate  water-area  of  these 
different  basins  is  665  acres  j  the  length  of  the  quays  (calaU)  is  6  M. 
To  cope  with  the  rapidly  increasing  trade,  to  which  the  new  Sim- 
plon  Railway  (p.  3)  is  expected  to  contribute,  a  large  new  coal- 
harbour  (Bacino  Vitt.  Eman,  Terzo)^  53  acres  in  area,  is  being 
constructed  between  the  Molo  Duca  di  Galliera  and  the  Gapo  del 
Faro  (p.  91).  —  In  1904  the  harbour  was  entered  and  cleared  by 
12,276  vessels,  with  an  aggregate  burden  of  over  12,000,000  tons. 
The  value  of  the  imports  (3,075,789  tons;  chiefly  cotton,  coal, 
and  grain)  was  639,000,000  ti.,  that  of  the  exports  (232,300  tons) 
was  411,000,000  fr. 

To  reach  the  harbour  from  the  railway-station,  we  traverse  the 
Piazza  Acquaverde  (PI.  C,  2;  p.  90)  and  descend  ^e  narrow  Yia 
San  Giovanni  (PI.  B,  0, 2)  towards  the  S.  To  the  right,  at  the  corner 
of  the  Piazza  della  Gommenda,  is  the  small  early-Gothic  church  of 
^San  Giovanni  Battista  or  di  Prh  (l^tl^cent  A/^  hteh>"  efiglfllilT  j^  be- 
longed" to  a  lodge  of  the  Knights  of  St.  JolEmT  olnce  a  reconstruction 
in  the  17th  cent,  the  entrance  has  been  at  the  £.  end. 
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The  busy  Via  CARto  Albbbtq  (PL  0,  B,  2-4),  sklrtiug  the 
Piazza  della  Ooxumenda,  leads  to  the  W.  to  the  Dogetna  (PI.  B,  2),  or 
custom-hoase,  and  to  the  Ponte  Federico  Ouglielmo^  th^andlng-place 
of  the  oceaiKic  steamers.  Farther  on  are  the  Palazzo  Doria  (p.  90) 
and  the  large  li^hthonse  Tp.  91).  To  the  £.  the  street  leads  past  the 
Magasuni  ddlaJDSrseHa^  the  former  marine  arsenal,  the  old  Dat' 
sena  (PI.  0, 3),  or  war-harhour,  in  which  Fiesco  (p.  79)  was  drowned 
iu  1547,  and  the  Portieato  di  Soiioripa  (P\.  D,  4),  with  arcades 
restored  in  the  Gothi<;  style  in  1900 ,  to  the  Piazza  Gajlioambmto 
(PI.  D,  4,  5),  in  which  a  bronze  statue,  by  Bivalta,  was  erected  iu 
1893  to  Bajfaeie  Rubattmo  (1809-72),  the  Oenoeee  steamship- 
owner.  On  the  S.  side  of  the  square  is  the  Gothic  Palazzo  di  San 
Giorgio,  erected  about  1260,  enlarged  in  the^l4th  cent7"axid  in 
fo7i7and  from  1408  to  1797  occupied  by  the  Banca  di  San  Giorgio 
(p.  79).  Partially  restored  by  D'Andrade,  it  is  now  the  seat  of  the 
Harbour  Commission  (Consorzio  daell*  Autonomia  del  Porto).  The 
large  hall  is  embellished  with  21  marble  statues  of  men  who  have 
deserved  weU  of  the  city,  partly  of  the  15- 16th  century.  —  Beside 
the  Piazza  Raibetta  (PI.  I),  5),  farther  on,  is  the  Porto  or  Deposito 
FraneOj  the  free  harbour,  with  extensive  bonded  warehouses  (visi- 
tors admitted ;  no  smoking). 

The  broad  Via  Vittomq  Ekanuelb  (PI.  D,  6),  skirting,  ihe  E. 
side  of  the  Cree  harbour,  leads  to  the  S.W.  to  the'  Piazza  Cavour 
(PL  Dj  6),  to  the  S.  of  which  begins  the  Via  di  Oirconvallazione  a 
Mare  (p.  92).  To  the  W.  is  the  Molo  Veechio,  with  the  Porta  del 
M0(P\.  0,  6),  a  gateway  buUt  ii^JlgOfi  b^  Gal^lessi,'"and  Ifcfife 
new  Magaztini  Generali.  —  The  Via  San  Lorenzo  ascends  from  the 
Via  Vittorio  Emanuele  to  the  cathedral,  see  p.  83. 

A  Row  IN  THB  Habboux  (2  fr.  per  Utmr  for  14  per«. ;  bargain  before- 
haad)  is  very  attractive  when  the  sky  is  clear  and  the  sea  calm.  We  6rst 
proceed  to  the  end  of  the  Molo  Vecchio'.^  on  which  stands  a  small  Fanale 
or  lighthouse  (PI.  A,  6;  no  admission).  Thence  we  cross  to  the  Baciui 
di  Carenaggio  (PI.  C,  D,  7,  8),  lar^^e  dry  docks  constructed  in  1893-95. 
After  seeing  these,  we  row  past  the  end  of  the  Molo  Giano  (lighthouse; 
PI.  C,  8)  to  the  Molo  Ditea  di  Cfallier a,  which  commands  a  fine  view  of  the  city 
and  mountains.  Hence  we  return  on  foot,  passing  the  Quarantine  Station, 
and  traverse.the  Molo  Nuovo  to  the  large  ligliUionse  (p.  91),  which  may  now 
be  visited.   Then  by  electric  tramway  (No.  13)  to  the  Darsena  (see  above). 

The  following  route  avoids  the  noisy  and  crowded  streets  near 
the  harbour.  From  the  S.E.  end  of  the  Darsena  (PL  0,  3),  whence 
the  Via  delle  Fontane  leads  to  the  left  to  the  Piazza  dell' Annunziata 
(p.  88),  we  pass  through  the  Gothic^orta  dei  Facca,  erected  on  the 
site  of  the  N.W.  town-gate  oT*Tfo9*Tnlt"adt^nied  with  mediaeval 
sculptures  and  towers,  to  the^ta  del  Campo  (PL  D,  4)  and  the 
Piazza  Fossatbllo  (PL  D,  4).  From  this  piazza  the  Via  Lomellini, 
with  the  PqiQfiQ,£^mpne  (No.  1),  by  Alassi(?),  and  the  house 
in  which  Mawini  (pTti)  was  bom  (Nc^^JSIHeads  to  the  left  to  the 
Piazza  dell'  Annunziata.  .. 

In  the  small  Piazza  San  Siro,  a  few  paces  to  the  E.  from  m 
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Piazza  Fossatello,  is  the  ol^  cathedral  of  San  Sibo  (PI.  D,  E^  4), 

rebuilt  abont  1576,  with  a  fa^ia^e  of  1830,  containing  frescoes  by 

Oiov.  BaiUV&fWHe, 

Then  through  the  Via  di  San  Luca  to  the  Piazza  Bakchi,  with 

the  Exchange  (^Loggia  de'  Banehi^  Bona;  PI.  D,  5;  business-hours, 

11-3).  —  From  the  S.  comer  of  the  Exchange,  the  narrow  Via. 

Obbpioi  (PI.  D,  E,  5),  with  numerous  goldsmiths'  shops  (a  door 

on  the  right  is  adorned  with  an  Adoration  of  the  Magi  in  relief, 

15th  cent.),  and  then  the  Piazta  Sotiglia  (PI.  E,  5)  and  the  Via 

Luecoli,  lead  to  the  Piazza  delle  Fontane  Marose  (p.  85). 

To  the  N.  of  the  Piasza  Soziglia  is  the  church  of  I^ABta  Hari^  d^ilf 
Vigne  (PI.  B,  5),  with  threcLfibCtthic  fi|^re8  aboye  the  st^pbrial  on  tiie 
rlgRT  and  a  tower  of  the  isih  cenCciTyl  Th^^aA4A^eEk»r  was  restored  in 
the  late-Bena«^»(VB^%Te  tn'lSSe;  in  the  ehipel  to  the^ft  of  the  choir  is  a 
wooden  crucifix  with  painted  statues  of  the  Yirgin  and  St.  John,  by 
MaragUano.  The  church  is  adjoined  by  a  ruined  cloister  of  the  11th  century. 
—  On  the  S.  side  of  the  Piazza  Soziglia  (Piazza  Oampetto,  Ko.  8)  is  the 
handsome  PdlaMto  ImperiaUy  by  G.  B.  Castello  (1600). 

From  the  Exchange  the  Via  San  Pietro  della  Porta,  passing  the 
former  church  of  San  Pietro  de'  Banehi  (1583),  with  Its  high  flight 
of  steps,  leads  to  the  S.  to  the  Via  San  Lorenzo  (see  p.  83). 

The  steep  streets  to  the  S.  of  the  Via  Vitt.  Emanuele  (p.  81)  and 
the  Via  San  Lorenzo,  in  the  oldest  and  most  unsayoury  part  of  Ge- 
noa, contain  several  churches  of  considerable  artistic  interest.  The 
Via  San  Giorgio,  a  side-street  of  the  Via  Yiti  Emanuele,  and  the 
continuation  of  the  above-mentioned  Via  San  Pietro  della  Porta, 
both  lead  to  the  Piazza  San  Gio&oio  (PI.  D,  6),  on  the  S.E.  side  of 
which  stands  the  church  of  San  QiorgiOj  a  baroque  structure  with  a 
dome,  containing  a  Hetk  by  the  Spanish  master,  Sanchez  Ooello 
(1st  chapel  to  the  left  of  Ihe  choir),  and  three  paintings  by  Luca 
Oambiaso.  Adjoining  it  on  the  left  is  the  charming^Jittle  church 
of  San  Torpete,  by  Ant.  Rocca  (1631).  "*^-  **  w 

X  few  yards  to  the  S.  W.  of  the  latter  is  the  Piazza  Gbillo  Oat- 
TANBO,  named  after  the  Pc^azzo  C(i{tgfieo,  which  has  a  tasteful  Re- 
naissance  portal  r^504)  by  Taj^a^no  and  others.  At  the  adjacent 
shop,  Via  San  Bernardo  o,  is  another  elegant  Renaissance  portal. 

From  the  Piazza  Grille  Cattaneo  we  proceed  to  the  S.W.  by  the 
Vico  dietro  il  coro  di  San  Cosimo  and  then  by  an  archway  on  the 
right,  and  reach  the  Romanesque  church  of  Santi  C9^fna  eLjQlamtano 
(12th  cent.?),  which  contains  a  STadonna  of  the'lith  cent.  (left  of 
the  high-altar).  —  From  the  end  of  the  last-named  Vico  the  Salita 
di  Santa  Maria  di  Castello  ascends  to  the  left  to  the  church  of  Santa 
]|a^  ^l^Castello  (PI.  D,  6),  a  Rpmanesquo,  building  (perhaps  of 
th^jQth  cent.),  on  the  site  of  the  Itoman  castle.  Above  the  portal 
is  an  ancient  architrave ;  ten  of  the  shafts  of  the  columns  in  the 
freely  modernized  interior  are  also  ancient.  In  the  first  chapel  on 
the  left  is  a  Roman  sarcophagus,  used  as  an  altar ;  in  the  second 
chapel  on  the  right  is  a  Coronation  of  the  Virgin  by  Lod.  Brea ;  and 
the  third  has  tasteful  Renaissance  decorations  (tiles)  and  an  altar- 
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piece  by  SaccH  (1526).  The  choir  was  added  in  the  16th  ceDtury. 
In  the  cloisters  are  ceilinjg;::frescoe8  of  Sibyls  and  Prophets  and  a 
'iS.iiKonml^f^uU'&s^^Allamagna  (1461 ;  under  glass). 

To  the  N.E.  is  the  little  Piazza  Embriaci  (PI.  D,  6),  with  the 
mined  Torre  Embriacij  the  solitary  relic  of  a  patrician  castle  of  the 
12th  cent.,  whence  the  Yico  del  Ginstiniani  returns  to  the  Via  San 
Bernardo  (p.  82).  From  the  S.E.  end  of  this  street  the  Via  San 
Donate  leads  to  the  right  to  the  piazza  and  church  of  San  Bonato 
(PI.  E,  6).  the  latter  a  Romanesque  structuxaot the i^^th. cent,  (re- 
stored in  1900).  The  archttritTe  and  columns  of  the  entrance  show 
an  archaistic  tendency  like  those  of  the  cathedral.  In  ^e  interior 
are  some  antique  columns  and  (1st  altar  on  the  left)  a  fine  Adoration 
of  the  Magi,  by  the  Master  of  the  Death  of  the  Virgin  (ooyered). 

We  may  proceed  hence  either  viS  the  Salita  Pollaiuoli  to  the  N.E. 
to  the  Piazza  Umberto  Primo  (p.  84)  or  vial  the  Vico  di  San  Donato 
and  the  Vice  del  Fico  to  the  E.  to  the  Piano  di  Sant'  Andrea,  and 
thence  pass  under  the  (Jothic  Porta  Soprana  and  descend  the  Vico 
Dritto  di  Ponticello  to  the  Piazza  Ponticello  and  the  Via  Venti  Set- 
tembre  (p.  85).  No.  37,  on  the  left  side  of  the  Vico  Dritto  di  Ponti- 
cello, is  the  small  Ancestral  House  of  Columbus  (PI.  E,  6j  p.  90). 


b.  From  the  Harbour  tbrough  the  Via  San  Lorenso  to  the  Fiassa 
Umberto  Frimo  and  the  Fiaua  Beferrari. 

Near  the  beginning  of  the  Via  Vitt.  Emanuele  (p.  81)  is  the 
busy  Via  Sak  Lobenzo,  running  towards  the  S.E.  It  contains  the 
cathedral  of  — 

^[anLorens^Pl.  E,  6, 6),  founded  in  986,  re-erected  about  1100 
in  tfie%maiieiBqiie  style,  restored  in  the  Gothic  style  in  1307,  and 
provided  with  a  Renaissance  dome  by  Oaleazto  Alessi  in  1667.  The 
choir  was  modernized  in  1617,  and  a  harmonious  restoration  of  the 
interior  was  carried  out  since  1896.  The  lower  part  of  the  facade, 
which  consists  of  alternate  courses  of  black  and  white  marble,  was  con- 
structed in  imitation  of  the  French  Gothic  churches ;  the  two  lower 
of  the  recumbent  lions  which  adorn  it  on  the  right  and  left  of  the 
steps  are  modem.  Only  one  of  the  towers  is  completed.  The  sculp- 
tures of  the  principal  portal  date  from  the  end  of  the  13th  century. 
The  Bomanesque  entrances  to  the  aisles  are  richly  decorated  with 
sculptures  of  the  12-14th  cent,  (on  the  N.  portal,  a  carver's  inscrip- 
tion of  1342)  and  with  archaistic  ornamentation  on  the  entablature 
and  capitals.  A  small  Gothic  oriel  of  1402,  formerly  belonging  to 
the  Hospital  of  St.  John,  has  been  built  into  the  right  aisle. 

The  IHTSKioB,  to  which  the  massive  substmcture  of  the  towers  fonns 
m,  kind  of  atrium,  still  reUins  16  Corinthian  columns  from  the  oririnal 
Bomanesque  building.  The  upper  series  of  columns  alternating  ^it]JJP*®"» 
and  also  the  whole  of  the  Taulting,  belong  to  the  1t)uilding  of  lapT.  on 
the  right,  over  the  second  side-porUl,  is  the  monument  ("f*o«*  J'^J^/ 
of  Owdinal  Luca  Fieschl  (4.  tm.  -  In  the  chapel  to  the  right  of  tn 
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choir,  a  ^Crucifixion  with  saintB  and  angels  (covered),  the  masterpieee  of 
Fed.  ^arocdr^^tflrtlie  choir^  handsome  etalls  wltli  inlaid  work^ljy"fHiiH;. 
de'  Zambau  and  others  (15i4-4£).  In  the  chapel  to  the  left  of  the  choir, 
six  pictures  and  a  statue  of  Fides  by  Ztica  CambictiO.  —  In  the  first  chapel 
in  the  left  aisle  are  seveii  statues  by  Ouffl.  delta  Porta.  The  second  chapel 
(women  not  admitted),  that  of  *8an  Giovanni  Battibta,  erectea^  in  1448-96, 
contain^  a  stone  area  of  the  13th  c^W.  YBUfbW  IHB  altar)  with  relics  of  John 
the  Baptist.  The  six  statues  at  the  sides  are  by  Matteo  Civitali  (p.  443); 
the  Madonna  and  John  the  Baptist  by  Andrea  Sansovino  (1508) ;  the  canopy 
and  the  other  sculptures  by  Oiaeomo  and  Quglielmo  delta  Porta  (1532).  The 
external  djynaaUrBa  ntfitbn  chapel,  with  adjgi^jy^^g^lie^above  (best  light 
in  th^'Tfffernoon),  was  executed  by  the  LomDardTcm«trtW'ff  Dom.  and  Elkt 
Gagini  and  Oiov.  da  Biisone  (1448-50). 

In  the  sacristy  is  the  CA1;H£DI4J^TSA4SURT  (adm.,  p.  78:  entrance. 
Via  deir  Arcivescovado  21).  Among  me  relics  here  are  a  silver  shrine 
for  the  Procession  of  Corpus  Domini,  executed  in  1563-1611  by  Franc. 
Rocchi  of  Milan  and  other  artists:  and  (to  the  left)  a  13th  cent.  Cross  from 
Ephesus,  captured  at  Phocsea  in  1308.  To  the  right  is  the  Saoro  Catino,  the 
vessel  out  of  which  the  Saviour  and  his  disciples  are  said  to  have  partaken 
of  the  paschal  lamb,  or  that  in  which  Joseph  of  Arimathea  caught  some 
drops  of  the  blood  of  the  Crucified  (an  ancient  Criental '  glaes  vessel,  cap- 
tured by  the  Genoese  at  Cesarea  in  1101  and  supposed  to  be  inade  of  a 
large  emerald,  until  it  was  broken  at  Paris,  whither  it  had  been  carried 
by  Napoleon  I.).  The  setting  dates  from  1827.  Beneath  is  a  silver  altar- 
front  by  the  German  goldsmith  Melchior  Siise  (1599);  opposite  is  a  silrer 
shrine  for  the  procession  on  Ash  Wednesdayi  by  Teramo  di  Jkmiele  (1437). 
On  the  third  wall  are  two  choir  vestments  (15th  and  16th  cent.)  and  costly 
vessels. 

To  the  left  of  the  cathedral  are  Romanesque  cloisters  (12th 
cent.):  —  Opposite,  Via  delV  Arcive^oovfcdo  14,  ate  the  State  Archives. 

Farther  on  the  Via  San  Lorenzo  leads  to  the  Piazza  Umbebto 
Primo  and  to  Sa^f  Am]?jofrio  (Pl«  E?  6),  a  chnrch  of  the  Jesuits, 
profusely  decorateTff^SOj." 

iNT^Sij^K.  ^-4  4 It*"  on  the.qght:  Assumption  by  Outdo  Reni  (restored 
in  189^^,  covered).  High-altar-piece ,  Presentation  in. the  Temple^  by  Rubens 
(an  early  work  of  about  160^.  The  four  black  monolithic  tolumns  are 
from  Porto  Venere  (p.  118).  Third  Altar  on  the  left:  *Rubene,  St.  Ignatius 
healing  the  sick  (ea.  1620,  restored  in  1896  v  covered). 

The  house  Vico  dei  Notari  No.  1,  to  the  right  of  the  church,  has 
a  fine  Renaissance  portal. 

On  the  N.  side  of  the  Piazza  Umberto  Primo  rises  the  P>la«»o 
Ducala  (PI.  E,  6),  the  grand  old  residence  of  the  doges,  originally"!' 
TJniTdTtig  of  the  13th  cent.,  to  which  the  tower  on  the  left  (Torre  del 
Popolo)  belonged,  but  completely  remodelled  by  Rocco  Pennone  in 
the  16th  cent,  ffli^e^^taircasel ,  and  modernised  after  a  fire  in  1777. 
Fft^deby  Simone  Gantoni,'lt  now  contains  the  telegraph'-offloe  and 
other  gOYernment-offlces. 

From  the  Piazza  IJmherto  Primo  the  short  Via  Sella!  leads  to  the 
left  to  the  busy  and  recently  enlarged  but  still  unfinished  Pi^zsa 
Dbpsbbabi  (pi.  E,  F,  5,  6;  78  ft.  above  the  sea?  startiAg»polnt  of 
most  Qi^  ^he^AU^AUift^tramways,  p.  76),  which  is  emb^SIITshed  with  a 
large  Equestrian  Statue  of  Oaribaldi,  by  Aug.  Bivalta,  unveiled  in 
1893.  —  On  the  N.W.  side  of  the  piazza  stands  the  Palaxzo  Deferrcui 
(18th  cent.).  Opposite  are  the  Teatro  Carlo  Felice  (PI.  E,  F,  6;  see 
p.  77)  and  the  AispadbMia  di  Bbllb  Akti  (PI.  E,  F,  6),  on  tlMaJjEftjt^por 
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of  wMcfa  ii  the  Bihlioteea  Civica;  on  the  second  floor  is  the  *! 
Gldfififii^o  (adm.  see  p.  78),  opened  In  1906,  with  a  valaable  col- 
lection of  Japisei^  and  Chinese  antiqiiitieB  (ll-19th  cent.).  On 
tlie  E.  aide  oi  the  piazza  We  hew^nlldings  of  the  Exchange  and 
the  Post  Office  are  nnder  cons  traction. 

The  Via  Vbfti  Settbmbbb  (PI.  F-H,  6,  7),  &  handfiome  street 
laid  ont  in  1887-1905,  Hanked  with  arcades  containing  shops,  leads 
from  tiie  Academy  to  the  S.E.  to  the  new  Ponte  Monumentale  (p.  92) 
and  thence,  passing  the  Mercato  OrientaU  (market),  to  the  Ponte 
Pila  (PI.  H,  I,  7;  p,  92),  the  central  one  of  the  three  hridges  o^er 
tlie  Bisagno.  Before  reaching  the  viadnot  we  may  ascend  to  the 
right  across  the  Piazza  Ponticello  (p.  83)  and  through  the  Via  Fiesohi 
to  the  church  of  Santa  Maria  di  Oaiignano  (p.  92). 

The  Salita  Ban  Mattee  leads  to  the  left  from  Ihe  Piazza  Defenari  to 
the  small  Gothic  church  of  *4|gJ*Catteo  (PL  £,  &;  1278) ,  containing  many 
membirialfl  of  the  Doria  family,  tftlT^fade  being  covered  with  inscriptions 
in  their  honour.  To  the  right,  belovr  an  ancient  sarcophagna-relief,  is  an 
inscription  in  honour  of  Lamba  Doria,  who  defeated  the  Venetians  at 
Ourzola  in  4297.  The  interior  was  altered  in  1530,  with  the  assistance  of 
Oiov.  Bait.  CastellOy  by  the  Florentine  MontorsolL  who  was  invited  to  Genoa 
hy  Andrea  Doria,  and  executed  the  whole  of  the  sculptures  which  adorn 
the  church.    Th<>, ftalaito^j^fl^MflTaiS&Mt^^JA^l^^  fine.    Above 

the  high-altar  is  Andrea  Doria''s  sword,  and  his  tomb  is  inlM^hapel  below. 
To  the  left  of  the  church  are  handgom&JClol^i's  with  double  cdlumns  in 
the  early-Gothic  style  (1306-10),  wiWImfleiirinscriptions  relating  to  the 
Dorias,  and  remains  of  MontOrfloIi''s  statue  of  Andrea  Doria,  which  was 
mutilated  during  the  Revolution  in  1797.  —  The  little  piazza  in  front  of 
the  church  is  surrounded  with  Palqces  o^  (he  Doria  Family ^  some  with  their 
lower  halves  covered  with  black  Wrfl^BlMW  Wt^e.  The  ^^l^m^^^X^ 
at  the  comer  of  the  Salita  alio  ArcivescOvado  bears,  above'  its  el^;ant 
early -ReMissancejuulaK  the  inscription,  ^SenaU  Com.  Andreae  devrtaa 
pama^mmtmSmts  publietm\ 

c.  ihtom  the  Piazza  Def^rrari  to  the  West  Bailway  Station  and 

the  LighthouBe^ 

From  the  Piazza  Deferrari  two  broad  strfteta  lead  to  the  tN.E.: 
to  the  right  the  Via  Roma  (p.  91),  to  the  left  the  short  Via  Oarlo 
Felice  (PL  E,  F,  5).  The  Utter  leads  past  the  Pal^^zo  Pallavj^rd 
(No.  12;  now  the, Pit^.  Dttrazzo)  to  the  Pias^a  bbll^Tonipanb 
MABAfi?  (PI.  F,  4,  6).  No.  17  in  thi?  piazza  is  the  .^gL  dellq  Qfmf' 
(lothcent.,  hut  restored  in  the  17th),  ado^g^jjJJjjEto.WMaeat 
^£§l0W3My^y>9i'«4jUO^c^^{  ^0.  27  is  the  Pal,  Lod,  Stefano  Palla- 
i7iS5S/wlth  a  painted  facade,  snmptuonsly  fitted  up  in  modern  taste. 

At  the  Piazza  delle  Fontane  Marose  begins  a  handsome  line  of 
streets  laid  ont  since  the  I6th  cent.,  extending  to  the  Piazza  Acqna- 
verde  (p.  90),  nnder  the  names  of  Via  Qanbaldi  (formerly  iVttova),  Via 
Cair6li  (formerly  Nuovismna)^  and  Via  BaXbi.  In  these*^ij:e^ts,  which 
form  one  of  the  chief  arteries  of  traffic ,  are  tEe  mpa^,  jlwijSijS^ 
palaces  andseTe{A}»;i|}Mttfib@|.  SOme  of  the^fomgr^ontd  jVjj^jj^ 
for  jKrwWc^flffi^  noble  st^i^as^es,  onejJ^j^CJt®*^* 

The  flm-«f  tfcww  main  streets,   the  narrow  ♦V^^^^^;;;^^;^ 
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(PL  £,  4),  is  flanked  with  a  saocesflion  of  palaces.  On  tbe  right, 
No.  if  P^^^  C<mk^ia80,  by  Gal.  J^essi.  Ontjtfiilaft;  tjo.  2,  Pal. 
QambarOf  formerly  Gambiaso.  RigbtjNo^,.2,J2aLjRorodi,  eie^A.  In 
1567-81  by  Gal.  Alessi.  Left,  IJo  J^  TSTCotoWt,  fonneriy  Carega, 
erected  about  1560  by  GIoy.  Batt.  Castello.  Right,  No.  5,  Pal, 
8pin6la,  by  Gal.  Alessi,  now  a  commercial  school  (the  couilrbf  the 
two  last-named  are  adorned  with  frescoes).  Left.  No,^  Pal.  Oiorgio 
Doria  (not  always  open),  by  Aleju^f,  adorned  wuh^escoes  by  Lnea 
Gambiaso  and  other  pictures  (tTastiglione,  Shepherd  and  shepherdess ; 
Van  Dyck,  Portrait  of  a  lady ;  P.  Veronese,  Susanna). 

Left,  No.  IOj^^Paij.  Adobno  (accessible  by  introduction  only),  also 
by  CfUr:  ^Alessi ,  contaTns  several  good  pictures :  Rubens ,  Hercules 
and  Dejatfira  (both  much  restored) ;  three  small  pictures  attributed 
to  Mantegnay  though  more  in  the  style  of  8,  Botticelli  (Triumph  of 
Amor,  of  Jugurtha,  of  Judith;  comp.  p.  34,  No.  106);  Cambiaso^ 
Madonna  and  saints ;  Comeille  de  Lyon  (not  J,  Clouet)y  Portraits  of 
four  children ;  PeUegro  PiolOj  Frieze  with  children ;  Perin  del  Vaga^ 
Nativity  of  Mary. 

J^ett^^fi^'i.Pal.  Serra  (no  admission),  by  G.  Alessi;  interior 
rebuilt  by  Charles  de  Wailly  (d.  1798)  and  TagUafloo,  with  a 
magnificent  rococo  hall. 

Right»J^9^  Falaizo  Municipale  (PI.  E,  4),  formerly  Doria 
Turai,  oy  RoccoLJurag6(^^Gi\  1300),  with  a  handsome  staircase  and 
cpurlL  ^sjyjyfutty  *da^e4  tp  it8^.8la3^lig.site.  ^^'^ *"~  '^^^ 
'''"t^^Vkstibdlb  is  adorned  with  frescoes  from  the  life  of  the  Doge 
Orimaraf  KIM  'ike  Staiboask  in  the  court  with  a  statue  of  Gattaneo  Pinelli. 
—  In  the  large  Council  Chambeb  on  the  upper  floor  are  mosaic  portraits 
(by  SalviaU;  1867)  of  Columbus  and  Marco  Polo.  In  the  adjacent  room 
are  facsimiles  of  letters  of  Columbus  (the  originals  are  in  the  pedestal  of 
his  bust  in  the  Sala  della  (Hunta) ;  large  bronze  tablet  of  B.  C.  117,  record- 
ing the  judgment  of  Roman  arbiters  in  a  dispute  between  Genoa  and  a 
castle  in  the  Val  Polcevera.  A  recess  in  the  wall  to  the  left  contains 
Paganini's  violin  (a  *Guameri*). 

>*  Left,  No.  18,  PalaggoBoBBO  (PI.  E,  4),  by  Alessi  (?),  so  named 
from  its  red  coloui^  "TfiflSiMjr  the  property  of  He  BrignolC'Sale 
family,  was  presented  to  the  city  of  Genoa  in  1874,  along  with  its 
valuable  contents,  library,  and  ^Picture  Gallery  (^Oalleria  Brignole" 
Sale  Deferrari;  adm.,  see  p.  78;l!BW*lrtrpl5ture8  in  each  roomi,  by 

the  Marchesa  Maria  Brignole-Sale,  Duchess  of  Galllera  (d.  1^9). 
Ascending  the  staircase  to  the  third  story,  we  pass  to  the  right  into 
the  Stanza  dbub  Abti  Libbrali  (QiiJQ,  named,  like  the  following  rooms, 
after  tho  ceiling-paintings  (by  Carloni,  Parodi,  De/errariy  Piokt^  and  others), 
and  containing  three  portraits  of  Doges  of  the  Brignole  family  (17- 18th 
cent.).  The  ceiling-paintings  are  sometimes  continued  by  the  relief-work 
of  the  cornices.  —  To  the  right,  the  Alcovaj^.^):  Bigaud^  Lady  and 
gentleman  of  the  Brignole  family ;  Picasso^  PoHrait  of  the  Dnchess  of 
Galliera.  —  IIJL^Stanza  dblla  OiovBNTii.  On  the  exit -wall:  Ouerdno^ 
Cleopatra )  Brmrozti^  ^tf  CappueeiM\  Caritas  or  maternal  love  (after  Cam- 
biaso);  B.  Strozzi^  Cook  with  poultry.  --IV.  Sala  Gbandb,  with  eeiling 
decorated  with  the  armorial  bearings  of  theflhiily.  Exit-wall:  OuUt^WM 
da  Bopona^  Lot  and  Ms  daughters.  Bntrance-wall :  D.  Piola,  Sun-chariot  of 
Apollo,  "-  Vy_&rANZA  DBLLA  Pbimatbba  :  Poris  BordoM^  Venetian  woman; 
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M0rettOj  Phyflieian  (1533);  Van  Dyei^  *JbEcheae  Antonio  Oinlio  Brignole- 
S«le  on  horsebiAk  (restored  in  lSK)6)i  WTVar^r^  Portrait  (1606)  mined)) 
TOian  (scbool-piece),  Pliilip  n.  of  Spain: "^  Ou  fae  exit- wall:  Vcm  Dyeh^  Por- 
trait of  father  and  0on.  Entrance-wall:  Van  Dyei^  Marcbesa  Paola  Brignole- 
8al«  (mined),  Bearing  of  tiie  Gross  (early  work) ;  Jck.  Bauano^  Portrait  of 
father  and  son ;  Pcuis  BordoM^^^JXfiSI^^^^'  —  -£L  Stakza  dbll'  Estatb  : 
GuercbM,  Saieide  of  GatoflS^^^Iano,  Glorinal  Uberating  Olintho  and 
Sophronia  (from  Tasso)  \  OuereinOt  (Christ  driring  out  the  money-changers ; 
B.  Strosti,  IncredaUty  of  Thomas ;  Caravagffic,  Raising  of  Lazams.  On 
tlie  window-wall  is  a  large  mirror,  with  a  magnificent  baroque  frame  by 


^it.  Parodi.  — ^^IQL  Stakza  DBLL''ADTnNNo :  OuerHno,  Holy  Family  with 
88.  John  the  Erang^st  and  Bartholomew.  — ^JQ}^  Stanza  dbll^  Imvbbmo. 
To  the  left,  Faolo  Veronese ^  Jadith  and  Holdfemes.  Entrance-wall:  Pel- 
iegrino  Piola,  Holy  Family;  MvriHo^  Holy  Family  (early  work);  Ahraham 
TefHers^  Two  genre-pictures ;  ParU  Bordone^  Holy  Family  with  SS.  Jerome 
and  Oatharine  (one  of  the  master^s  chief  works,  but  much  ii\fnred).  — 
4ShJ^B«UfZA  DBLLA  ViTA  DBLL^  UoHo :  Van  Dyci,  Portrait.  Entrance-wall : 
van  ifpekj  Marcbesa  Oeronima  Bripiole-Sale,  with  her  daughter  (retouched 
throughout). 

No.  13,  nearly  opposite  Pal.  Rosso,  and  named  Vhite'  by  way  of 
contrast,  is  the  F^jajuo^^aco  (PI.  E,  4),  erected  in  1565-69,  also 
/^  for  a  long  period  the'pJiJpS^ of  the  Brignole-Sale  family,  but  be- 
queathed in  1889  with  numerous  works  of  art  to  the  city  by  the 
Ducliess  of  Galllera  (see  p.  86),  and  since  1893  converted  into  a 
museum  known  like  tke  other  as  the  *  Q'gSgfiSfti jjlfi^f???^^"'^^^  Defer- 
rati  (*'^">.i„,tffi>,Bii  7^ ;  lists  in  each  roomJL 

'V^lgSUItt**  On  the  walls  are  numerous  inscriptions  and  sculptures, 
including  tDie  remains  of  Genoese  sepulchral  monuments. 

ENTRBflAi..  —  TTiinwl  Qnft) :  137.  Genoa  with  the  walls  of  1169,  a  large 
painflSg;  m  View  of  Genoa  harbour  in  1319;  110.  View  of  Genoa  in  1410 
(a  copy,  dating  from  1597);  105.  Large  reUef-plan  of  Genoa  (1898);  136, 188. 
Scenes  in  flie  Genoese  rising  against  Austria  in  1746;  lo4.  Part  of  the 
harbour  chain  of  Pisa,  captured  in  1390 ;  church-bell  of  1393 ;  old  cannon 
found  in  the  harbour  in  1890;  national  relics.  —  Room  II:  1.  View  of 
Corsica.  Genoa,  and  the  Biviera  di  Levante  in  1548;  4.  Plan  of  Genoa  in 
16S6;  3.  Banner  of  the  ^Thousand  of  Marsala*.  The  glass-cases  contain 
Genoese  coins  and  medals;  two  letters  of  Andrea  Doria;  letters  of  Gari- 
baldi ;  a  crystal  urn  enclosing  a  small  part  of  the  ashes  of  Columbus,  dis- 
coTered  in  1877  in  the  Cathedral  of  Santo  Domingo  f  facsimiles  of  two 
letters  of  Columbus.  —  We  return  to  the  staircase,  with  the  continuation 
of  the  collection  of  sculpture.  On  the  second  lanaing  is  fKo. '?A79)  a  frag- 
ment of  the  tomb  of  the  consort  of  Emp.  Henry  VIL,  by  GVfvTr^ano. 

SsooHD  Floor.  —  The  Ante-Boom  contains  sculptures:  1.  Head  of  Janus 
from  €tU IMtBSii)  (10th  cent.):  6.  Oiov.  delta  Bebbia,  Terracotta  altar,  with 
the  Coronation  of  the  Virgin  (from  Spezia) ;  7.  Bacchic  procession,  a  Roman 
sarcophagus-relief  from  the  tomb  of  Franc.  Splnola  in  Gaeta. 

Room  I.  Models  of  the  cararels  of  Columbus  (1893);  two  globes,  by 
Padrtj  CMWuelli  (168B);  large  Chinese  vases. 

R.  n.  7.  Bygantine  pallium,  with  legends  of  the  saints  (18th  cent.); 
PlentfifflnQ^^Mry ;  Japanese  vases. 

R.JGDL  Paintings  of  the  Flemish  school.  To  the  left  *7.  Rubms^  Lovers 
ii'MS9'r^tSuJ3w^  (not  Floris)^  Madonna,  with  SS.  Jerome  and  Kieh- 

olas  of  ToUmttno;  20.\i(lr.  Jtenbrant  (not  Memling)^  Madonna ;  21.  G.  David^ 
Oruclflzion  (school-piece);  28.  /.  van  Ruytdaely  Landscape;  *82.  Jan  Sieen^ 
Rustic  wedding;  no  number,  Van  Dyek^  Christ  and  the  Pharisees;  *34.  Tenders 
the  FofmffeTy  Guard -room.  On  the  entrance-wall:  Franc,  di  San  Giorgio  ^ 
Bronze  bust  of  Giov.  Gioviano  Pontano.  In  the  middle:  Penitent  Magdtien, 

^^  2^  l^^h  and  French  paintings.  To  the  left,  6.  ^*!f^»^*;^'S^/ 
in  eSiiff  10, 12.  Xwhanm,  SB.  Ursula  and  Buphemia;  17.  L.  David,  ror 


b;  a.  UonUm-di  (18T8). 

K-S.,J]AlUn  piintine'-  Tottieleft,  iO.  Faolo  FmHun  (!),  Bar  pHylna  > 
7.  euiTMoTBOil  lie  Kattieri  22.  Pontoroio,  PurUiiti  SB.  liUpfiat  IMt, 
M&doann  »d  angels,  wilti  SS.  Fiuds,  Scbutita,  ud  John  the  Bsptttt 
(ISOaii  Si.  Palmi  VaxMo,  Ksdoans,  nitti  tbe  KigdsKn  and  the  BipUit 

R^YJ.iuACftUerJ  I.  PiiudoBB  'of  the  Gbhomb  Khool  ud  driittni*. 
In  iheTWeryTS?!'.  (liiiiWajo,  Diina  and  CBlLislo.  —  K.  VU.  Htnoett  fres- 
eaee.    Tlie  usej  conlftin  inU.ioe  vaeta. 

R  y|l[,  IinlinTi  ptusUngB  of  vuioiu  Kbools.  In  UiB  middle,  ■  bridkl 
bed  <,f  aTBrlgnole  fiunily  |l»lb  cenl.).  -  Oalleiy  11.  Veoeliu  lace,  ea- 
cleaiasUcal  veilmenls  (ITIb  cent.),  small  iculplureB,  etc. 

K-IX.  Uadern  psinllDES.  In  the  cues  are  aiiU<|ue  lampa,  vues,  glua, 
and  dSinr^  £.  X.    Hajoliu  from  Savona  and  elwwheri.    CullecKon  ol 

Oio»iiig  tbe  small Fiai^zadellft  Meridians  to  the  N.W.,  we  entei 
the  Via  CAiofiLi  (PI.  E,  D,  4).  At  the  end  of  thii  Btreet,  No.  IS.  ou 
the  left,  ie  the  Jototty  jB^^iiti  [by  Gregorio  Petondi,  18th  century), 
through  which  »  fihe'view  le  obtained  of  the  lower-lying  Vi»  Lo- 
melllnl  (p.  81).  —  We  then  cross  the  Plana  delta  Zecca  (PI.  D,  3), 
with  the  station  of  the  Cable  Tramway  to  the  Via  dl  CiioonTOllnione 
a  Monte  (p.  92)  and  Caslelliccio  {p.  93),  and  teach  tbe  Vi*  alia 
Konilata.  No.  16  in  this  street  (on  the  right)  1b  the  Palatio  Cat- 
lanto  della  Volla  (not  always  open),  containing  on  the  first  floor 
eleven  partly  Injured  partralte  hy  Van  Dyck,  the  best  of  which  ii 
that  of  a  lady  with  a.  negro  holding  np  a  led.  parasol. 

In  the  nelghhouringPiAZzAUBLL'ANKnNZUTA(Pl.D,3]  rises  the 
y^  farmer  Capuchin  church  of  '"'^^tiMiM  jlir'mF''°'T  ^°'  Vaitato, 
/  erected  by  Qiac.  deita  Porta  in  1587.  The  portalTB  borna  by  maible 
columni;  brick  facade  otherwise  unOnished.  This  samptDOuscharch 
Is  a  well-pcopoitioned  basilica  with  a  dome;  the  in teriot  was  adorned 
in  the  17th  ceut.  with  gilding  and  with  frescoes  by  the  Carlont  and 
other  artists. 

In  the  left  traiuepl  (he  itllar-piece  ll  a  coloured  wo i)d en  irogp  of  tbe 
Commniiinn  of  Bt.  FBiquale,  by  MarafUmo  (1723).  The  gacrbty  emtalas 
....  .,._  n....    ^_  „-..__■,_.„  (17^),  Ihe  oolQuting  la  modern. 

3,  2),  on  the  right.  No.  1, 
lerly  dctla  Beala,  built  by 
e,  °  "m  y^ti^"'*!  and  » 
'ofliafico  at  the  end  of  the 


the^ght,  at  the  back)  is 


rwan,  Maedalen  (retouched).  —  IV.  Ruoii.  Oiiliis  Rtai.  Carttl 
Paolo  VeTimiu.  Harrlage  o(  at.  Cathariae  (school -pleeeJi  a%lit 
ipatiai  XhKmi  IT),  Portrait,  a  round  plcltuei  Alva,  St.  Jameii 
,  -Portrait  of  Karobeie  Aeoatlno  Dnraaaoi  Oxtdo  AM,  Porcla  Kcc 


^ 


Tta  Cairoli,  Via  BaJbu       GENOA.  18.  BouU.    89 

mana ;  M.  Eigcmd^  Mareheie  IppoUto  Durauo.  Admirable  porcelain  rases 
in  the  centre  of  the  room.  —  V.  Boom.  Beaatifol  Chinese  porcelain.  — 
VI.  Boom.  Entrance -wall:  Domenichino  ^  Bisen  Christ  appearing  to  his 
mother.  Death  of  Adonis;  Van  Dyek^  ^Boy  in  white  sann;  Van  I>fei(7) 
Young  Tobias;  Van  Dyek,  *Three  children  with  a  dog  (snoUed);  Bmb«n», 
*Philip  IV.  of  Spain,  full-length;  Ribera,  Heraclitus  (weepiftg  philosopher), 
Democritus  (laughing  philosopher);  Van  Dpek,  *lfarchesa  Caterina  Dnrazzo 
with  two  children  (spoiled);  Titian  (J)^  Ceres  with  Bacchus,  nymph,  and 
Cupid.  —  VII.  Room.  Unimportant.  —  VIII.  Boom.  Winaow-wall:  Un- 
known Dutch  Matter  (ca.  1500),  Pietk;  Gerard  David  {!),  Flight  into  Kgypt; 
Fr.  Fourbus^  Garden  of  Flora;  Flemish  Master  (17th  cent.),  Fdte  cham- 
pdtre.  —  IX.  Boom.  To  the  right,  Rubens ^  Ambrogio  Spinola;  Oerman 
School  (attributed  to  Lombard  Sch.),  Crucifixion,  with  saints.  —  The 
LiBBABT  contains  lOOO  vols.,  including  many  specimens  of  early  printing. 

On  the  left  side,  No.  4, 4°*i^^»PoijmQ|{|jfJj>^||^AiP^y^  ("pi  p^  3^^ 
begun  early  in  the  17th  cent,  by  Bart.  Bianco^^d.  enlarged  in  the 
18th  by  Pier  Ant.  Corradi.  It  still  belongs  to  the  family  who  built 
it,  and  after  wbom  the  street  is  named.  Th^uperbconrt,  with  its 
Doric  colonnades,  affords  a  glimpse  of  the  oraiig8ry?*flle  interesting 
Picture  Gallery  on  the  second  floor  is  shown  on  Introduction  only. 

Sala,  or  Labgb  Boom,  adorned  like  the  others  with  ceiling-paintings 
by  Genoese  artists.  To  the  left:  Van  Dyck^  Francesco  Maria  Balbi  on 
horseback  (injured),  the  prototype  of  the  equestrian  portrait  of  Count 
Oliyares  by  Velazquez,  now  in  the  Prado  Museum  at  Madrid.  To  the 
right:  Bern.  Strottiy  Joseph  interpreting  the  dream;  portraits  by  Ang. 
Brontino^  etc.  —  Pbimo  Salotto  (to  the  right) :  Rubens^  "Infant  Christ  and 
John  the  Baptist;  Cfuido  Reni^  Lucretia,  Cleopatra.  Titiany  *Madonna  with 
SS.  Catharine,  Dominic,  and  donors :  'charming  picture  (about  1620),  thrown 
out  of  focus  by  abrasion,  washing,  and  repainting)  but  still  pleasing  on 
account  of  the  grace  of  the  attitudes  ana  the  beauty  of  the  landscape'* 
(  Crowe  ie  Cavalcaselle),  Qaud.  Ferrari^  Holy  Family ;  Van  Dyck,  Madonna 
with  the  pomegranate  (della  Melagrana).  —  Sbcondo  Salotto  :  Van  Dyck^ 
Equestrian  portrait,  Portraits  of  a  gentleman  and  of  a  *Lady  of  the  Balbi 
family.  —  Tsrzo  Salotto  :  Caravaggio^  ^Conversion  of  St.  Paul,  triyial  in 
conception,  but  masterly  in  execution ;  Master  of  the  Death  of  the  Virgin^ 
Holy  Family  and  Adoration  of  the  Shepherds ;  Outdo  Rent,  St.  Jerome.  — 
QuABTo  Salotto  :  Guerdno,  Bescue  of  Andromeda ;  pgrin  del  Vaga,  Four 
figures  of  children ;  Jac.  Baeeano,  Market.  —  Oalleria  :  Sandro  Botticelli 
(not  Fii^ino  Lippi)^  Communion  of  St.  Jerome  (perhaps  a  copy);  Titian 
(or  more  probably  iTons  von  Calcar\  Portrait;  CorreggioO),  Marriage  of  St. 
Catharine ;  Van  Dyeky  Holy  Family. 

On  the  rigbt  side  of  the  street,  No.  5,  is  the  l^y^HO  delP 

Uatfiiriitt  (PI.  D,  3),  begun  as  a  Jesuit  college  by  B^^arino  in 

1623,  and  created  a  university  in  1812.     The  ♦Court  andjtair- 


caiejTgjIiebably  the  Anest  at  OpPOft.  The  secon3rS85r  contains  a 
librafy^a  natural  hi  story  'intiSBttit',  find  an  aula  with  six  allegorical 
bronze  statues  and  reliefs  by  Giovanni  da  Bologna.  A  staircase 
leads  bence  to  the  bigh-lying  Botanical  Garden  of  the  University 
(PI.  D,  2;  ring  at  tbe  Iron  gate).  Adjoining  the  upper  entrance,  in 
the  CoTso  D6gall  (p.  94),  is  the  Botanic  Imiitute,  founded  In  1897 
by  Sir  Thomas  Hanbury  (p.  107). 

On  tbe  rigbt  is  San  Carlo,  with  sculptures  by  Algardi  (1650). 

Left,  No.  10,  riliiii|niiiili>te  (PI.  0,  3),  erected  about  1650 
by  tbe  Lombard  arcbilects  JVono.  Cantone  and  Giov.  Ang.  FaUon 
for  tbe  Durazzo  family,  and  extended  In  1706  by  Carlo  Fontar 
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of  Rome.  It  was  purchased  by  the  royal  family  in  1817,  and  restored 
in  1842.  The  palace  contains  handsome  staircases  and  balconies  (fine 
views),  and  Is  sumptuously  ftitfiislieTfadm.,  see  p.  78).  The  pictures 
and  antiquities  are  of  no  great  value. 

We  pass  throngli  an  ante-chamber  to  the  handsome 'gallery  with  rococo 
painting  and  a  few  ancient  and  modern  statues:  on  the  right,  Apollo  aud 
Apollino,  on  the  left,  Mercury ;  at  the  end,  Rape  of  Proserpine  by  Schiaffino. 
In  the  throne -room,  two  large  pictures  by  Luca  Oiordano.  In  the  royal 
apartments:  An.  Carracciy  Sibyl;  Perin  del  Vaga,  Holy  Family;  Ouereino^ 
Sibyl;  Van  Dychy  Portrait  of  Marchesa  Durazzo  (spoiled).  —  Fine  view  of 
the  harbour  from  the  balcony. 

The  Via  Balbi  ends  at  the  Piazza  Aoquaybbde  (PI.  C,  2),  the 
large  square  in  front  of  the  W.  railway-station,  the  terminus  of  the 
electric  tramway  along  the  Via  di  Circonvallazione  a  Monte,  and  a 
station  on  the  electric  line  to  the  Piazza  Deferrari  (comp.  p.  76 ; 
Nos.  2  &  6).  On  the  N.  side  of  the  Piazza,  embosomed  in  palm- 
trees,  rises  the  marble  St^(H^jQ4':i«j;)Jj^]!ibus  (erected  in  1862),  who 
was  born  at  Genoa,  probably  in  1451  (d.'  in  1506  at  Valladolid).  At 
the  feet  of  the  statue,  which  leans  on  an  anchor,  kneels  the  figure 
of  America. 

To  the  W.  of  the  station  is  the  Piazza  dbl  Pbincipb  (PI.  B,  2), 
which  commands  a  good  view  of  part  of  the  old  fortifications.  A 
large  Bronze  Monument^  40  ft.  high,  by  Giullo  Monteverde,  was 
erected  here  in  1896  in  honour  of  the  Luke  of  Qallitra  (p.  80). 
It  represents  Liberality,  led  by  a  winged  genius  and  handing  to 
Mercury  treasures  from  her  cup.  On  the  pedestal  is  a  medallion  of 
the  duke.  —  No.  4  in  the  piazza  (W.  side)  is  the  long  — 

Fal|g|zp  Doria  (PI.  A,  B,  2),  presented  in  1522  to  Andrea 
Doria,  'padfe^^SeJIia  patria'  (d.  1560,  at  the  age  of  92).  It  was  remod- 
elled in  1529  from  designs  by  Fra  Oiov.  Ang.  Montonoliy  and 
adorned  vrith  frescoes  aud  grotesques  by  Perin  del  Vaga,  The  elder 
branch  of  the  Doria  family,  to  which  the  palace  belongs,  has  allied 
itself  with  the  Pamphili  family,  and  generally  resides  at  Rome. 

The  long  Latin  inscription  on  the  side  next  the  street  records  that 
Andrea  d'Ort'a,  admiral  of  the  Papal,  Imperial,  French,  and  native  fleets, 
in  order  to  close  his  eventful  career  in  honourable  repose ,  caused  the 
palace  to  be  rebuilt  for  himself  and  his  successors.  His  praises  were 
thus  sung  by  Ariosto:  *questo  e  quel  Doria,  che  fa  dai  pirati  sicuro  il 
vostro  mar  per  tutti  i  lati\ 

To  the  right  in  the  court  is  a  large  arcaded  loggia,  to  the  left  a  taste- 
ful garden  and  a  fountain  by  the  Carlone  (1599-1601),  with  a  statue  of 
Andrea  Doria  as  Neptune.  —  The  last  door  on  the  right  admits  us  to  the 
apartments  with  Perin  del  Vagd's  Fkescoes  (restored  in  1845).  On  the  ceiling, 
vaulting,  and  lunettes  of  the  great  entrance-hall  are  scenes  from  Roman 
history,  below  which  are  reliefs  by  Montortoli;  on  the  staircase  are  taste- 
ful grotesques.  A  corridor  on  the  first  floor,  with  portraits  of  the  Doria 
family,  is  charmingly  decorated  with  stucco  and  painted  ornaments  in  the 
style  of  Baphael's  loggie  in  the  Vatican;  .a  saloon  with  a  large  ceiling-paint- 
ing, Jupiter  overthrowing  the  Titans  (superb  chimney- piece) ^  and  a  side- 
room  with   a   ceiling -fresco   of  the  Garitii  Bomana. 

The  garden  on  the  hill  opposite,  beyond  the  railway- line,  with 

a  colossal  statue  of  Hercules  (^U  Oigante')  in  a  niche,  also  belongs 

to  the  estate. 
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A  CctbUTramMoy  (No.  3,  p.  76;  lower  station  near  the  upper  Doria 
garden ^WWfUK W '  11*  li!«P**  the  Piazza  Principe,  entf.  from  the  Salita  San 
Eocco)  ascends  to  Granarolo  (775  ft.;  Ristorante  Concordia^  with  garden), 
which  commands  a  fine  Tiew  of  the  town  and  the  BJYJera  di  Levante. 
From  Granarolo  to  Cmtmimf^^titfySiff^  •***» 

The  Via  San  Benedetto  and  the  Via  Milano,  farther  on,  lead 
fiom  the  Palazzo  Doria  past  the  Sailori'  Rest  (p.  78)  and  the  large 
new  quayB  (comp.  p.  80)  to  the  lighthouse.  Ahont  halfway  we  reach 
the  Piazsa  Dinegro  (omnihus,  p.  76),  No.  41  in  which  is  the  S^x^^zo 
RosAzzA  (atoj^j^.).  The  chiming  gardens,  with  their  rareplants 
ancTpireftylMrohis,  deseJ^^T^tMlf  ^  *^o  upper  part  is  ^BeBedere, 
commanding  a  *yiew  similar  to  thg^  foam  thi^tghthouBe. 

On  the  Capo  del'T7tfh]TiieT0cky  headland  separating  Genoa  from 

San  Pier  d' Arena  (p.  94),  near  which  the  new  coal-harhour  (p.  80) 

is  being  constructed,  rises  the  large  LightJ}|j|||Be  {^Lantema;  230  ft.), 

with  its  dazzling  reflectors  showing  a  ligntViSble  for  nearly  30  miles. 

Visitors  may  go  by  the  S.  Pier  d* Arena  tramway  (No.  13,  p.  77)  to 

the  tunnel.    The  tower  (353  steps)  may  he  ascended  asd,tt»«  ap- 

paiatus  Inspected  (Jeeljfr.);  hut  the  piStfiorm  aHjta  fo«kCftjj^ands 

as  goScL  a  vfe^y^^B^TCht       the  erening. '""'   "  "*" 

emhriwMmewwn  and  extensive  harbour  of  Genoa,  with 
the  amphlfSSaTre  of  mountains  behind;  to  the  E.  the  Riviera  di  Levante 
is  visible  as  far  as  the  picturesque  promontory  of  Portoflno;  to  the  W. 
are  seen  the  coast-villages  on  the  Riviera  di  Ponente  from  San  Pier  d'' Arena 
to  Savona,  the  headland  of  Noli,  and  the  Capo  delle  Mele,  while  in  the 
distance  are  the  usually  snow-capped  peaks  of  the  Ligurian  and  Marl- 
time  Mps. 

d.   From  the  Piazza  Deferrari  to  the  Via  di  Circonvallazione  a 
Hare  vik  the  Piazza  Corvetto,  Acqufusola,  and  the  Corso  Andrea 

Podest^. 

The  Via  Roma  (Pl.F,  5 ;  electric  tramways  Nos.  3  and  4,  p.  76), 
already  mentioned  at  p.  85,  is  another  important  focus  of  traffic. 
It  ascends  to  the  N.E.,  passing  (right)  the  OalUria  Mazzini  and 
cutting  off  a  corner  of  the  interesting  old  Palazzo  Spinola  (now  the 
Prefettura),  to  the  Piazza  Cobvetto  (PI.  F,  G,  5),  where  a  large 
bronze  equestrian  Statue  of  Victor  Emmanuel  II.  was  erected  in 
1886,  from  Barzaghi's  designs.  From  this  point  we  may  proceed  to 
the  left,  passing  a  marble  Statue  of  Mazzini  (p.  74),  to  the  — 

♦VmettsPmegro  (PI.  F,  4;  240  ft.),  a  b«a*a.iBjhlife*ark, 
with  pretty  cascaaes  and  an  unimportant  Zoological  Garden.  Wind- 
ing promenadles  ascend  from  the  entrance  to  a  high  bastion  which 
affords  a  J^lS.|,^3yK^ltS?&.  h?trbour,  and  environs. 

Tlt^l^S^D^^ation  of  thS  Via  Roma  is  the  Via  Assa- 
rotti,  leading  to  the  high-lying  Piazza  Manin  (p.  93).  —  From  the 
Piazza  Corvette  we  ascend  to  the  right  to  the  park  of  Aoquasola 
(PI.  G,  5,  6 ;  138  ft.),  laid  out  in  1837  on  part  of  the  old  ramparts 
Cconoerts,  see  p.  77).  —  From  the  S.  end  of  the  park  we  next  follow 
the  tramway  along  the  Conso  Andbba  Podbsta  to  the  church  ot 


/ 
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Santo  Stefano  (PI.  F,  G,  6),  sitaated  on  a  terrace  near  the  Ponte 
Monamentafe  (see  below).  This  building  preserves  a  Romanesque 
tower  dating  from  the  original  church  on  this  site,  while  the  facade 
and  the  outer  columns  of  the  choir  date  from  a  Gothic  restoration  of 
the  14th  century.  The  cantoria  (choir-gallery)  on  the  entrance- 
wall  dates  from  1499.  Above  the  high -altar,  the  *  Stoning  of 
Stephen  by  Giulio  Romano,  one  of  his  best  works  (1523 ;  cbveredj. 
^ll^^lfttf^cross'^tffe"  viaduct  (P^!nte*MonumentaleJ  above  the  Via 
Venti  Settembre  (p.  85)  and  enter  the  S.  part  of  the  Corso  Andrea 
Podesta  (PI.  F,  7;  flneviews).  From  the  Piazza  Galeazzo  Aiessi 
(PLTSV  8)  we  foUowTK^^Via  Galeazzo  Aiessi  to  the  W.  to  the 
church  of  — 

*8antaMaTia  di  Carifnano  (PI.  E,  8 ;  174  ft.  above  the  sea), 
beguDHSy  SaliaM^  3tZij/«Tin  1552,  but  not  completed  till  1603.  It  is 
a  smaller  edition  of  the  plan  adopted  by  Michael  Angelo  and  Bra- 
mante  for  St.  Peter's  at  Rome.  Here,  however,  a  square  ground- 
plan  takes  the  place  of  the  Greek  cross  of  St.  Peter's ,  and  small 
lanterns  represent  the  minor  domes.  Principal  portal,  18th  century. 

INTBBIOB.  Second  altar  to  tbe  right,  MaraUa^S8.  Blasius  and  Sebastian  ; 
4tli  altar,  Franc.  Vanniy  Communion  of  Mary  Magdalen;  1st  altar  to  the 
left,  Cfuercino,  St,  Francis;  3rd  altar,  Luca  CamUcuo,  *Entombment. 
Baroqae  statnes  below  the  dome  by  Pierre  Puget  (St.  Sebastian  and  the 
beatified  Alessandro  Sauli),  Parodi  (John  the  Baptist),  and  David  (St.  Bar- 
tholomew). 

The  *yiKW  from  the  highest  gallery  of  the  dome  (370  ft.  above  the  sea; 
119  steps  U"lie  Bfai  giiM«fy,*^tBence  to HSfi'TUI)  130;  easy  and  well  lighted 
staircase)  embraces  the  city,  harbour,  and  fortifications,  the  well-peopled 
coast  (com p.  p.  91),  and  on  the  S.  the  vast,  ever- varying  expanse  of  the 
Mediterranean.  (Sacristan  25  c;  his  attendance  for  the  ascent  unnecessary ; 
best  light  in  the  morning.) 

The  Via  Fieschi  leads  from  the  N.E.  side  of  the  church  to  the 
Via  Venti  Settembre  (p.  85) ;  from  the  N.W.  side  the  Ponte  Carig- 
nano  (1718),  spanning  a  street  100  ft  below,  leads  to  the  Piazza 
Sarzano  (PL  D,  7)  and  the  harbour  (p.  80).  —  In  the  opposite 
direction  the  Via  Nino  Bixio  leads  to  the  Piazza  Bixio  (PL  F,  8), 
among  the  gardens  of  which  rises  a  large  bronze  statue  of  General 
Nino  Bixio  (1821-73),  by  Pazzi  (1890). 

The  broad  Via  Cobsica  (PL  F,  E,  8,  9),  the  prolongation  of  the 
Corso  Andrea  Podestit,  descends  from  the  Piazza  Bixio  towards  the 
S.W.  tothe- 
^Via  dlXicfiQiUE^laiione  a  JCarO)  a  fine  street,  laid  out  in  1893- 
95  on  the  site  of  the  outer  ramparts,  traversedb^^ramway  (£lft^ll, 
p.  77) ,  and  commanding  beautiful  views.^^Ubegms'",  as  the  Via 
Odone,  at  the  Piazza  CiTyp^i  i  (PL'^^^^'  S^)  ^^^  passes  the  docks 
mentioned  at  p.  81 ;  then ,  under  the  name  of  Corso  Au/relio  8a/p 
(PL  E-H,  9,  10),  it  ascends  gradually,  skirts  the  sea  beneath  the 
hill  crowned  by  the  church  of  Santa  Maria  di  Oarignano  (see  above), 
and  Anally  ascends  the  right  bank  of  the  Bisagno  to  the  Ponte  Pita 
(PL  H,  I,  7;  p.  86),  whence  it  is  continued  by  the  Via  Canevari, 
leading  to  the  Gampo  Santo  (p.  94). 


f.  ^nmt* 
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The  BoAP  TO  Ns&vi  (tramway  No*  8,  p.  77i  carriage-tarifl^  see  p.  76). 
the  E.  continuation  of  the  Via  Yenti  Settembre  (p.  85),  runs  due  E.  beyond 
tbe  Piazza  Tommaseo  (PI.  E,  8)  vill  the  ColUna  SAlharo.  In  San  Francesco 
cTAlbaro.  at  the  top  of  the  ridge,  are  the  house  occupied  by  Lord  Byron 
in  1822-23  (Via  Albaro  10),  the  Palazzo  del  Paradiso  (16th  cent),  the  Villa 
Cambiaao  (1557),  and  other  fine  country-houses.  We  then  descend  to  Sturla 
(23  ft. ;  p.  107),  where  the  route  approaches  the  sea,  and  skirt  the  coast, 
-with  continuous  fine  views  of  both  Rivieras  (p.  73),  to  the  station  of  Quarto 
(p.  107).  A  small  monument  near  the  station  marks  the  point  of  embark- 
ation of  1000  Garibaldians  for  Marsala  in  1860.  Thence  via  Quinto  to 
Jfemi  Op.  107). 

e.  Prom  fhe  Piazza  Corvetto  to  the  Piazza  Manin.    Via  di  CSr^ 
convallazione  a  Monte.   Oastellaceio.  Oampo  Santo. 

Tlie  Via  Assarotti  (p.  91)  ascends  from  the  Piazza  CJorvetto  to  the 
N.E.,  passing  the  chnich  of  Santa  Maria  Immaeolata  (P1.G,4;  1866- 
73),  to  the  Piazza  Manin  (PL  I,  4;  330  ft.  above  the  sea).  On  the  W. 
side  of  this  piazza  begins  the  Via  di.  Circoi|g^]jj|j^JOT|^  a  Monte,  a 

itTSteT^SBk 


nn|ggiflcent  joi|te  laid  out  sln(?rT576"on  the  hills  at  the  MSk  of 
the  to wnHPram^^  .  2,  see  p.  76).   It  skirts  the  hillside  to  the 

W.  in  long  wludlU^I,  under  yarions  names  (Corao  Principe  Amedeo, 
Corso  Solferino,  Cor  so  Magenta,  Cor  so  Paganini),  and  leads  to  the 
SpiomcAa  Castelletto  (PI.  E,  3),  commanding  one  of^^e  finest  views 
of  G^noa.  Here  it  takes  the  name  o'f  Uorso  Krenzc  aWTffiSs'fb  the 
N.  tdrfBl©*chnrch  and  cable^car  station  (No.  1 ;  p.  77)  of  San  Nieolh 
(PI.  E,  1).  It  then  svreeps  ronnd  above  the  poor-honse  (see  below) 
and  the  charmingly  sitnated  Caatello  de  Albertia  (PI.  0,  D,  1),  a  villa 
in  the  style  of  a  medisval  castle,  to  the  Corso  Ugo  Basti,  whence  it 
winds  down  nnder  yarions  names  to  the  Piazza  Acquaverde  (p.  90). 
The  tramway  avoids  some  of  the  cnryes  by  a  tunnel. 

^^^J^A£m^i^^%^^  (PL  I>,  3;  p.  88)  the  cable-tram- 
way menHoned  at  p.  77  ascends  through  a  tunnel  in  7  min.  to 
S.  NicoVb  (see  above;  change  of  carriage)  fad  thence  in  7  min.  more 
through  orchards  to  the  i nf h ly-ai f n  ,h-^^  ♦gg jjjfiH^m^  Xhe  site  of 
the  upper  terminus  of  the  line  (ca.  1020  ft;  Cajfi-Ristorante  Bere- 
gardo,  dtfj.  21/2,  D.  4  fr.,  well  spoken  of)  coigiman^j^ffJikeAn^fnl 
"^^'LJrf'ALZf^^^y  ^^  *^®  Bisagno  and  the  CampoDanto.  A  little 
higSerxJ^fia^  Bighi  (1070  ft;  ddj.  31/2.  ^• 

6  fr.),  with  a  ma^ifl^nt  ^yy^J^Jfinoa  and  the  coast  from  Savona 
to  the  promontol^^lWfloJmo.  A  more  extensive  view  is  obtained 
immediately  above  the  old  Forte  CasteUaccio  (1252  ft.) ,  10  min. 
farther  up.  —  In  winter  the  N.  wind  is  often  very  cold  on  this  ex- 
cor^on.  ""     **** 

Pfid64ki|UL''^'^y  oi^^er  take  the  steep  paved  path,  begiaiiing  at  the 
TratCbrU  del  Gacciatori,  a  Uttle  to  the  W.  of  the  Bfdtel  Iftighi,  which 
descends  In  20  nrfn.  to  the  church  of  San  Nieolb  (see  above),  or  follow  the 
stony  ridge  to  the  W.  of  the  fort  to  (ca*  1V«  hr.)  Gn^narolo  (p.  91). 

The  older  line  of  roads,  diverging  to  the  left  at  the  Spianata  Castel- 
letto  (see  above),  is  known  as  the  Viadi  Cireonvallazione  a  Monte  Inferior e. 
The  first  part  of  it,  named  the  Oorto  Carbonaray  leads  to  the  ^*^^\»^ 
Foveri  or  poor-house  (PI.  D,  E,  1,  2$  318  ft.   above  the  sea),  which  hw 


94    RouU  18.  GENOA.  e.  Campo  Sanio. 

room  for  1800  persons.  It  then  takes  the  name  of  Corto  Ddgmli  and  re- 
joins the  main  thoroughfare  at  the  C^tello  de  Albertis,  adjoining  the  up- 
per entrance  to  the  Botanic  Qaitden  (p.  89). 

Th^JSMB|UL|axLto  or  Cimitero  di  Staglieno  (open  daily  9-6)  in 
w)ntafX0-6:  tram^vay  No.  6,  p.  76)  is  reached  from  the  Piazza  Mauin 
(p.'SoJ  by  the  ViaTJRTOltlo ,  which  leaves  the  city  by  the  Porta 
San  Bartolomeo  (PI.  I,  3,  4)  and  then  descends  (views)  to  the  N. 
into  the  Valley  of  the  Biaagno  and  to  Staglieno  (p.  361).  About 
V2  M.  farther  on  (l^/g  M.  from  the  town)  is  the  entrance  to  the 
cemetery,  which  was  laid  out  by  Resasco  in  1844-51  and  stretches 
up  the  slope  on  the  N.  bank  of  the  Bisagno.  We  first  enter  a  large 
rectangular  space,  with  sumptuous  single  monuments  in  the  recesses 
of  the  arcades,  and  beyond  that  is  an  oval  space,  with  rows  of 
monuments  in  the  recesses.  Flights  of  steps  and  broad  Inclined 
planes  lead  up  to  the  upper  galleries,  the  central  point  of  which  is  a 
rotunda,  with  a  dome  borne  by  monolithic  columns  of  black  m-arble. 
Above  the  rotunda,  to  the  N.E.,  close  to  the  steep  hillside,  is  the 
tomb  of  Giuseppe  Mazzini  (d.  1872).  —  ^"  TPtiftP*'"^.  ^^  ^^Y  ^^ 
the  tramway  linp  (f^^  7)  &long  the  Via  di  Circonvallazione  a  Ma/re 
(p.  92). 

By  road  from  Genoa  t*^  Piactma^  comp.  p.  360. 


19.  From  Genoa  to  Ventimiglia.  Eiviera  di  Fonente. 

94  M.  Railway  in  AVa-T  l»"-  (f»res  17  fr.  65,  12  fr.  30,  7  fr.  90  c. ;  ex- 
press 19  fr.  30,  13  fr.  50  c).  The  Hrain  de  Inxe'  from  Vienna  to  Cannes 
(p.  23)  performs  the  journey  in  about  47*  hr«,  (1st  class  fare  26  fr.  10  c). 
In  winter  a  dining-car  (ddj^  S'/z,  D.  41/2  fr.)  is  attached  to  the  first  ex- 
press from  Genoa  and  the  aftet-noon  express  from  Ventimiglia.  —  This  tour 
by  road  (103  M.),  though  very  fatiguing ,  is  recommended  to  CycluU.  — 
Electric  Tramway  (No.  13)  i%  Voltrj,  see  p.  77. 

In  calm  weather  the  Steamboat  Jocbnet  Is  far  preferable  to  the  rail- 
way. Steamers  of  the  Hamburg-Amerika  Line  ply  every  Mon.,  Wed.,  k 
Frid.,  from  Jan.  iOth  to  May  12th  from^  Genoa  to  San  Remo  {Ji?U  hrs.  \ 
fare  18  fr.  90,  return  30  fr.  80  c),  Mowicq^  and  I^ice;  returning  every  Tues., 
Thnrs.,  &  Sat.  (restaurant  on  boai«d).  The  boats  start  from  the  Ponte 
Federico  Guglielmo  (p.  75). 

The  remarks  at  p.  73  on  the  luxuriant  flora  apply  especially  to 
the  Riviera  di  Ponente.  The  railway  penetrates  the  numerous  pro- 
montories by  tunnels. 

2  M.  San  Pier  d' Arena  or  Sampler darena^  situated  on  the  ooast 
at  the  mouth  of  the  PoleSvera  (p.  63),  has  16,100  Inhab.  and  num- 
erous palaces,  including  the  Pal,  Seaasi^  formerly  Imperially  And  the 
Pal.  Spinolaj  both  probably  by  Gal.  Alessi.  Large  sugar-refinery 
and  steel- works,.. etc.  Fine  yiew  from  the  pilgrimage-church  near 
the  Forte  Belvedere  (420  ft.  j  inn),  IV4  M.  to  the  N.E. 

2V2  M.  Comigliano  Ligure  (Grand  H6tel  Villa  Rachel),  an  in- 
dustrial town  with  numerous  villas  (Villa  Ragglo,  finely  situated  on 
the  coast). 
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4V2  ^-'Sestri-Fonente  (AlbergO'BistoranU  della  Orotta)^  with 
17,200  inhab.^  has  a  number  of  manufactories  and  ship- yards. 

6  M.  Fegli.  —  Hotels.  *6KAin>  HdxKL  M toiTssEANftc,  in  the  Palazzo 
Lomellini,  with  hydropathic  and  electro-therapeutic  arrangements,  lift, 
steam-heating,  and  large  and  fine  garden,  B.  3-7,  B.  iVs,  d^j.  SVs,  D.  5, 
pens.  9-14  fr.,  sea-bath  60<};  GAaaiNi's  Ob.  HdTBL  Pxgli  (Bnglish  landlady), 
B.  from  4,  B.  IV2,  d^j.  S'/z,  D.  ^Va,  pens,  from  8  fr.,  these  two  on  the  coast. 
—  HdTEL  OB  LA  YiLLB,  oppositc  the  station,  B.  2-6,  B.  I1/2,  d^j.  3,  D.  4Vt, 
pens.,  incl.  wine,  from  Tfr.;  Psirs.  Bbaubxoasd,  Passeggiata  del  Villini; 
H6tbl -Pension  Foebes,  Villini  Umberto  Primo  18,  pens,  from  7  fr.  — 
Sanatorium.  Kurhaus  Pegli  (Dr.  Gmelin),  with  park.  —  Bestaurants.  Ruio- 
rante  dei  Bctgni  (rooms);  Caffi  Mtlano^  Jlistorcmte  Andrea  Doria  (rooms), 
both  unpretending  but  good.  —  FhysicianSj  see  under  Genoa,  p.  78;  al^o 
Dr.  Hetisi&r  and  Dr.  Qmelin.  —  Bnglish  Church  (St.  John)y  with  services  from 
:Nov.  to  April.  —  Electric  Tramway  to  G^noa  and  Voltri,  Ko.  13,  p.  77. 

Pegli  (20  ft.),  with  6100  inhab.,  ship-building  yards,  and  an 
old  castle  (Ca^tellanzo),  a  much  visited  summer  sea-bathing  place, 
is  cooler  and  moister  than  the  W.  wintering-places  on  the  Riviera 
and  is  itself  visited  as  a  winter-station  by  nervous  sufferers. 

Numerous  beautiful  walks  in  the  wooded  valleys  and  on  the 
hill-slopes  lend  a  peculiar  charm  to  Pegli,  as  compared  with  places 
on  the  Riviera  better  protected  by  the  mountains  but  more  hemmed 
in.  The  Passeggiata  dei  Villini.^  in  the  grounds  of  the  former  Tilla 
Elena,  may  be  specially  mentioned  (fine  views).  Among  the  villas 
are  the  Villa  Eostan  (15th  cent.),  with  grounds  in  the  English 
style,  the  Villa  Rapallo  (adm.  1-2  fr.),  and  the  Villa  Doria  (permesso 
in  the  Pal.  Doria  in  Genoa).   The  chief  attraction  is^  however,  the  — 

*  Villa  Pallavicini  (open  on  week-days  10-3,  on  Sun.  &  holidays 
9-2;  closed  on  Frid.,  Maundy  Thursday,  Easter  Sunday,  Whitsunday, 
All  Saints  Day,  and  Christmas  Da^^,  now  the  property  of  the  Marquis 
de  Oampot^jar  of  Granada.  The  entrance  is  immediately  to  the  left 
of  the  exit  from  the  station;  permessi  are  obtained  at  the  stew- 
ard's offlee,  where  visitors  write  their  names  in  a  book  and  receive 
a  guide  (fee  1  fr.).   The  visit  takes  about  1^2  ^^* 

The  grounds  extending  along  the  slopes  of  the  coast  display  a  profusion 
of  luxuriant  vegetation  and  afford  delightful  prospects  of  Genoa,  the  sea,  the 
eoast,  and  the  mountains.  On  the  highest  point  (to  which  visitors  should 
insist  upon  proceeding)  stands  a  castle  in  the  medisBval  style  with  a  tower 
(view).  Around  it  are  indications  of  a  simulated  siege.  Farther  on  is 
a  stalactite  grotto  with  a  subterranean  piece  of  water;  under  the  bridge 
a  striking  glimpse  of  the  lighthouse  of  Genoa  and  the  sea.  There  are 
also  sumlmer-houses  in  the  Pompeian,  Turkish,  and  Chinese  styles,  an 
obelisk,  fountains,  surprize  water-works,  etc.  The  gardens  contain  fine 
examples  of  the  vanilla,  cinnamon,  and  camphor  plants,  sugar-canes, 
palms,  cedars,  magnolias,  and  azaleas. 

7  M.  Prkf  a  ship  -  building  place;  8V2  M.  Voltri  ^  a  town  with 
13,000  inhab.,  at  Uie  mouth  of  the  Cerusa,  with  papet-factories,  a 
marine  hospital,  and  the  Villa  Qalliera. 

13  M.  Arenzano  (Qrcmd  Hdtely  closed  in  winter;  H6t,  Genova, 
B.  from  IV2,  pens,  from  7  fr.;  Alhergo  Roma),  a  small  snmmer- 
reaoTtwith  a  good  shore  ft)r  bathing,  an  old  castle,  and  the  fine  park 
of  the  Villa  Pallavicini;  beautiful  retrospect  towards  Genoa, 
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I5V2  ^-  CogoUtOf  erroneously  described  as  the  birthplace  of 
Columbus  (p.  90).  —  I9V2  M.  Varazte  (H6t  GenOYa,  R.  2  fr.,  H6t 
Torretti,  both  very  fair),  with  6700  inhab. ,  is  a  busy  ship-building 
place,  prettily  situated  among  orange  gardens,  and  is  visited  as  a 
wintering-place  and  bathing-resort.  —  21  ^2  M.  CelU  lAgure,  the 
birthplace  of  Pope  Sixtus  IV.  (Francesco  della  R6vere).  —  24  M. 
Albiasdla,  the  Roman  Alba  Docilia,  situated  at  the  mouth  of  the 
Sanaohbia^  includes  three  Tillages.  Pottery  is  largely  manufactured 
in  AlbUiola  Marina.  The  handsome  Palazzo  della  RovSre  (now  Pal. 
Gavotti),  in  Albi$$ola  SuperiorCj  was  the  birthplace  of  Popes  Julius  II. 
(Giuliano  della  RovSre). 

26^2  ^*  SftV01lft«  —  Hotels.  Hotel  Modbbnb  du  Gommbboe,  near 
the  station,  B.  21/2-8  fr.;  Albbboo  Roma,  B.  2Vst  omn.  yttr.,  Alb.-Bistob. 
SvizzBRo,  B.  IVs^r*)  both  well  spoken  of:  Alb.  Nuoto  Tobiho,  at  the  station. 
—  Rail.  Restcmrcmt.  —  Gabs.  Per  drive  80  c.,  per  hour  iVa fr.,  special  tariff 
for  longer  excursions.  —  Omnibases.  To  Albissola  Superiore,  35  c. ;  to  Vado, 
every  20  min.,  30  c. ;  to  Spotomo,  twice  daily,  60  c. ;  etc.  —  Sea  Baths  at  the 
Stabilimento  Wanda. — British  Vice-Consul,  OUavio  Potuone. —  Chvreh  Seamen'* 
InttittUe  for  British  sailors  (services  on  Sun.  and  Tues.,  concert  on  Wed.). 

8avona  (38  ft.),  the  8avo  of  the  Romans,  on  the  LetmibrOf  was 
occupied  in  the  second  Punic  War  by  Hannibal's  brother  Hago, 
and  during  the  middle  ages  waged  an  unsuccessful  rlTalry  with 
Genoa.  It  is  now  the  seat  of  a  bishop  and  one  of  the  most  Impor- 
tant sea-ports  and  industrial  towns  (24,900  inhab.)  of  Italy.  Soap 
(sapone)  is  said  to  have  been  invented  here  and  to  have  derived 
its  name  from  this  town. 

At  the  Harbour^  to  the  N.E.  of  the  station,  rises  the  ancient 
Torre  Panealdo^  called  after  the  navigator  of  that  name ;  and  on 
the  adjoining  point  is  a  Genoese ^fort  (now  a  prison),  incorporating 
some  remains  of  the  old  cathedral,  destroyed  in  1542.  The  new 
Cathedral  (of  1604)  contains  a  picture  by  Lod.  Brea,  a  marble  cross 
by  G,  A.  Molinari  (1499),  and  a  Renaissance  pulpit  by  Molinarl 
and  Ant.  Aprile  (1522).  Opposite  is  the  Ateneo  (unfinished),  built 
for  Julius  II.  by  Giul.  da  Sangallo.  The  handsome  theatre,  erected 
in  1853,  is  dedicated  to  the  poet  Chiabrera  (1552-1637),  a  native  of 
the  place.  The  oratory  of  Santa  Maria  di  Castello  has  a  large  altar- 
piece  by  Vine.  Foppa  and  Lod.  Brea,  with  a  portrait  of  the  donor, 
Giuliano  della  Rovere  (1490;  injured).  There  is  a  small  picture- 
gallery  in  the  Ospedale  Civico  (open  on  Sun.  &  Thurs.,  10-^). 

To  the  S.W.  of  the  station  extend  a  large  Industrial  Quarter, 
with  iron-works,  steel- works,  potteries,  etc.,  and  the  pretty  Oiar^ 

dino  Pubblico. 

The  church  of  the  Madonna  degli  AngtUy  near  the  artillery-barracks, 
to  the  N.  above  the  harbour,  commands  a  *View  of  the  Gulf  of  Genoa  as 
far  as  Gamogli.  —  SantuariOy  see  p.  51. 

From  Sayona  to  Tvrin,  see  pp.  61-49  (  to  Ale$*andriay  see  p.  58. 

The  railway  now  traverses  large  lemon  and  orange  gardens.  -^ 
30  M.  Vado,  the  Vada  Sdbatia  of  the  Romans  (fine  view  firom  the 
lighthouse  1 V4  M.  to  the  S.E.).  —  31^/2  M.  Bergtggi,  From  the  road 
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to  (12  M.)  Spotorno  we  obtain  a  line  *Retro8pect  of  the  Riviera  as  far 
as  Genoa.  Opposite  lies  the  rocky  islet  of  Btrgtggi  (210  ft.),  \rith  a 
mined  Roman  tower  ^  it  was  once  the  seat  of  a  celebrated  monastery. 
—  34  M.  Spotorno  (Alb.  dellaPace),  with  an  excellent  bathing  beach. 

36  M.  Koli  (R'utorante  cCItaliaj  R.  2  fr. ,  Ristor,  AlmageUf  with 
bedrooms,  both  well  spoken  of),  a  little  fishing  town,  charmingly 
ensconced  In  a  sheltered  situation,  once  a  free  town  nnder  the  pro- 
tection of  Genoa,  has  several  ancient  towers,  the  remains  of  the 
town-walls,  and  a  good  beach.  The  small  Romanesque  basilica  of 
San  ParctgoniOy  near  the  station,  dates  from  the  13th  century.  — 
Beautiful  *yiew  from  the  Capo  di  Noliy  3  M.  to  the  S.,  on  which 
are  a  signal-station  (Semdforo)  and  the  Romanesque  church  of  Santa 
Margheriia,  finely  situated  on  the  edge  of  the  cIlfiF. 

The  picturesque  road,  from  Noli  via  Varigotti  (see  below)  to  (6V2  M.) 
Finale  Marina  intersects  the  limestone  cliiTs  of  the  Capo  di  Noli  by  means 
of  a  tunnel,  130  yds.  in  length  (near  the  cave  of  Garbasso,  inhabited  in 
the  middle  ages,  and  some  quarries). 

38 V2  M.  Varigotti  (inn);  path  to  the  Semaforo  (174hr.),  see  above. 

41  M.  Finale  Marina  (Albergo  Oarlbaldi,  R.  2  fr.,  very  fair;  Alb» 
del  Qiardino)  is  a  prettily  situated  little  town,  vdth  large  orange- 
gardens  and  two  sea-bathing  establishments.  The  elaborate  bar- 
oque Church  is  by  Bernini.  The  old  Castle,  above  the  Villa  De  Ray- 
mondif  is  now  a  prison.  To  the  N.,  above  Finale  PiOj  lies  the  village 
of  Ver«i,  with  a  Roman  bridge.  To  the  W.,  beyond  the  mouth  of 
the  Porra,  is  the  precipitous  promontory  of  Caprazoppa,  which  the 
road  pierces  by  a  tunnel;  and  farther  on  are  sand-dunes  and  large 
limestone  quarries. 

43  m.  Borgo  Verezzi  (Pens.  Villa  des  Oaroublers,  41/2-6  fr., 
well  spoken  of).  —  451/2  M.  IHetra  Ligure  has  an  interesting  church 
and  a  ruined  castle  on  an  isolated  rock. 

47  M.  Loano  (H6t.  Bellevue).  To  the  right  of  the  line  is  the 
suppressed  monastery  of  Monte  CarmelOj  erected  by  the  Dorias  in 
1609.  —  48  M.  Borghetto  Santo  Spirito  is  the  station  for  the  village 
of  Toirano  (omn.  4  times  daily),  2  M.  to  the  W.,  with  the  pilgrim- 
age-chapel of  Santa  Lucia  (fine  stalactite  caverns  in  the  neigh- 
bourhood). —  Beyond  (49  M.)  Ceriale,  with  its  market -gardens, 
the  mountains  recede. 

52  M.  Albenga  (^RaiL  Restaurant;  Albergo  Vittorio^  d'Ualia, 
both  Italian,  and  others ;  omn.  to  Alassio,  see  p.  98),  the  Albin- 
gaunum  of  the  Romans,  in  a  wide  plain  on  the  Centa^  is  the  quaint- 
est old  town  in  the  Riviera  (4300  inhab.)  and  an  episcopal  see. 
The  old  harbour  has  disappeared  with  the  recession  of  the  coast- 
line. The  old  Town  Walls  are  preserved,  besides  numerous  Brick 
Towers  of  chateaux  of  the  old  noblesse,  including  the  leaning  Torre 
d^l  Oriffi  and  the  tower  of  the  present  Sottoprefettura^  connected 
by  an  arch  vdth  the  campanile  (138  ft.  high)  of  the  Gothic  Cathe- 
dral. Behind  the  last  is  an  early-Christian  BaptisUry  (5th  c®n*0- 
Other  Interesting  structures  are  the  early  Romanesque  chapei  o 
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Santa  Maria  in  Fontibus  (10th  cent.)  and  a  Roman  bridge  (^Ponte 
Lungo  / 150  yds.  long),  beneath  with  the  Centa  formerly  flowed,  in 
the  avenue  Y4  M.  to  the  N.  of  the  town.  Near  the  present  mouth  of 
the  river,  1^/2  M.  from  the  station,  we  obtain  a  beautiful  view  of 
Albenga,  the  coast  as  far  as  the  Capo  di  Noli,  the  island  of  Gallinaria, 
and  the  Ligurian  Alps.  —  From  Albenga  to  Oaresaio,  see  p.  50. 

To  the  left  lies  the  rocky  island  of  Oallinaria  (295  ft.),  with 
picturesque  cliffs ,  two  caves  on  the  shore,  and  an  old  Benedictine 
abbey  (13th  cent. ;  now  a  private  house).  —  The  train  skirts  the 
promontory  of  Santa  Croce  (see  below). 

56^2  ^*  AlaSSio.  —  Hotels.  ^Gband  H5tsl  d^Alassio,  with  lift  and 
steam-heating,  R.  8Vt-6,  B.  iVi,  d6j.  3,  D.  4V«,  pens.  9-12  fr.  (L.  extra), 
omn.  1  fr. ;  Salisbdbt  Hotbl,  high  up,  patronized  by  the  English,  pens. 
9-12  fr.  (these  two  of  the  first  class,  with  garden) ;  Hot.-Pkns.  Brllkvuk, 
in  an  open  situation,  B.  IV4,  d^j.  31/2,  D.  41/2  fr.,  incl.  wine,  board  Tfr.; 
NoKFOLK  Hotel,  B.  IV2,  d6\.  8,  D.  41/2,  pens.  8-12  fr.;  Terminus  H^tel 
Concordia,  very  fair;  Hot.  Sdisse,  R.  ^VyS,  B.  i^/t,  D.  3Va,  pens.  7-8  fr., 
well  spoken  of;  HdT.-PsNS.  Victoria,  on  the  sea,  an  English  family  hotel, 
R.  from  21/2,  B.  IV4,  ddj.  21/2,  D.  31/2,  incl.  wine,  pens,  from  7  fri.  well  spoken 
of;  HdTEL  Milan,  on  the  sea,  B.  from  2,  B.  1.  d^j.  21/2,  D.  4,  pens,  from 
6  fir. ;  Hot.  de  la  H&DiTERRANiSiB,  on  the  sea,  witn  garden,  pens.  6-7  fr. ;  Hot. 
Savoia,  with  steam-heating  and  garden,  R.  from  2,  B.  1,  ddj.  2,  D.  3,  pens. 
5-6 fr.;  Alb.  del  Gommbboio;  Alb.  Nazionalb,  unpretending.  —  Pension 
Villa  Luioia,  5-7V2  fr.,  very  fair.  —  Banker,  House  Agent,  etc..  Welter 
Congreve.  —  Bookseller,  Lihrairie  IrUerncUionale.  —  Carriage  with  one 
horse  to  the  Capo  Santa  Croce  8,  with  two  horses  5  fr.;  to  Sulva  or  Moglio 
4  and  6  fr. ;  to  the  Capo  delle  Ifele  6  and  7  fr.  —  Omnibus  twice  daily  to 
Albenga  (80  c).  ~  Boat  to  Gallinaria  8  fr.  —  English  Church  (St.  John's), 
services  at  10.30  &  3  or  5 ;  chaplain,  Rev.  F.  W.  Button^  Gasa  San  Gioi^gio. 

Alaasio  (16  ft.),  a  fishing  port  with  4200  inhab.,  situated  on  a 
semi-circular  bay  opening  to  the  S.E.,  has  a  fine  sandy  beach  ex- 
tending as  far  as  Laigueglia.  It  is  frequented  in  summer  as  a  bathing- 
place,  and  in  winter  as  a  health-resort,  especially  by  English  visi- 
tors. Beside  the  station  is  Hanhury  Hall,  with  concert  and  reading 
rooms ;  below  are  the  public-park  and  a  short  esplanade,  with  an 
ancient  tower  and  a  view  of  Gallinaria  and  Laigueglia. 

Excursions  (photographing  on  the  mountains  forbidden).  To  the  N.E. 
to  the  (8/4  hr.)  Capo  Santa  Croce,  with  the  remains  of  a  Roman  road  and 
the  picturesque  ruins  of  the  Arco  Santa  Croce  (evening  light  best).  —  To 
the  top  of  the  (2  bra.)  ""Montt  Pisciavino  (1960  ft. ;  wide  view),  either  by  the 
road  to  the  N.  via  Solva^  or  by  the  mule-path  to  the  N.W.,  leading  through 
groves  of  olives  and  carob-tree",  to  Vegliasco  (1280  ft.).  The  descent  may 
be  made  via  the  Monte  Bignone  (1705  ft.)  to  Albenga  (p.  97).  —  \ii  Vegliascoy 
or  to  the  W.  vi&  Moglio,  to  the  top  of  the  Monte  Tirauo  (1920  ft.),  on 
which  is  the  pilgrimage- chapel  of  Madonna  delta  Qucwdia. 

58  M.  Laigueglia,^  with  narrow  streets,  was  bombarded  by  the 
British  fleet  in  1812.  —  The  train  penetrates  the  Capo  MeU  (240  ft. ; 
lighthouse,  signal- station,  and  pilgrimage-chapel)  by  means  of  a 
long  tunnel,  while  the  road  describes  a  wide  curve.  —  60  M.  An- 
doray  a  group. of  villages  in  the  fertile  vale  of  the  Merula  (sulphur- 
springs;  11/2  M.  inland  a  large  ruined  castle).  —  63Y2  M.  Cervo 
(223  ft.),  picturesquely  situated  on  the  right.  —  65  M.  Diano  Marina 
(H6t.  Paradis,  with  sea-baths,  pens.  8-9  £r.),  in  a  fertile  plain,  was 
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the  ceDtial  point  of  the  great  earthquake  of  Febrnary,  1887,  bat  has 
since  then  been  largely  rebnilt  (2000  inhab.).  To  the  right,  inland, 
is  Diano  Castello.  —  The  train  passes  by  a  tnnnel  under  the  Capo 
Berta  (880  ft.),  on  which  stands  a. ruined  tower.  In  clear  weather 
the  view  from  the  cape  (3/4  hr.'s  walk  from  Oneglia)  extends  east- 
wards to  the  Riviera  di  Levante. 

68^2  ^*  Oneglia  (^Rail,  Restaurant ;  Orand-Hdtel  Oneglia^  pens. 
6-8  fr. ;  H6t.  Victoria;  Alb,  del  Vapore;  Hdtel  Suisse;  omnibus  to 
Porto  Maurizio,  20  c),  with  8300  inhab.  and  a  shallow  harbour, 
carries  on  a  busy  trade  in  olive-oil.  Near  the  station  is  a  cellular 
prison.  Oneglia  was  the  birth-place  of  Andrea  Doria  (p.  79)  and 
of  Edmondo  de  Amicis  (1846),  the  writer.  From  1298  to  1676  it 
was  in  the  possession  of  the  Genoese  family  of  the  Dorias ;  after- 
wards in  that  of  the  dukes  of  Savoy.  To  the  N.  appear  the  snow- 
clad  peaks  of  the  Ligurian  Alps. 

From  Oneglia  to  Ormeat  via  the  Col  di  Nava^  see  p.  SO. 

The  train  crosses  the  broad  and  stony  bed  of  the  Impero,  —  70  M. 
Forto  Manrizio  {H6iel  de  France^  at  the  station ;  ComrMrcio^  in  the 
town),  with  6800  inhab.  and  a  small  harbour,  is  most  picturesquely 
situated  on  a  promontory.  Olive-oil  is  the  staple  commodity.  Porto 
Maurizio  has  a  fine  domed  church  by  Simone  Oantoni  (1799)  and  a 
charming  Giardino  Pubbllco. 

The  scenery  now  becomes  less  picturesque.  —  73  M.  San 
Lorenzo  al  Mare;  77^/2  M.  Samto  Stefano-Riva  Ligure,  —  The  train 
crosses  the  Argentina  or  Fiumara  di  Taggia^  beyond  which  is 
(791/2  M.)  Taggia,  which  is  the  station  also  for  the  flshing-village 
of  Arma.  A  'road  leads  from  Arma  to  (3  M.)  BussarM  VecchiOf 
romantically  perched  on  a  hill  (670  ft.).  The  ruins  of  this  village, 
which  was  completely  destroyed  by  the  earthquake  of  1887,  are 
worth  visiting  (key  of  the  ruined  church  at  Bussana  Nuova,  1^/2  M. 
lower  down). 

The  pictaresqne  little  town  of  Taggia  (Atb.  d^ Italia;  omn.  from  San 
Remo,  p.  101)  lies  2  M.  up  the  y&Uey  of  the  river.  Qiov.  Dom.  Ruffini 
(1807-81),  poet  and  patriot,  lived  here  from  1876  till  hia  death.  The  town 
contains  several  old  patrician  mansions,  and  in  the  church  of  the  Dominican 
convent  are  paintings  of  the  early  Genoese  school. 

Beyond  a  short  tunnel  we  obtain  a  view  (on  the  right)  of  Bussana 
Vecchia  and  Bussana  Nuova  and  of  Poggio  (p.  103).  Then  a  tunnel 
under  the  Capo  Verde, 

84  M.  San  Bemo.  ~  The  Railway  station  (PI.  G,  A^  Restaurant)  lies 
on  the  W.  bay,  a  few  hundred  yards  beyond  the  new  town. 

Hotels  tc  Pensions.  The  better  houses  have  electric  light;  nearly  all 
have  gardens.  On  (he  W.  Bay^  in  an  open  situation,  preferred  by  English 
visitors:  *Wkst  End  Hotel  (PI.  g;  A,  A),  Gorso  Matuzia,  B.  from  3y«, 
B.  11/,,  d€J.  4-5,  D.  6-8,  bath  3,  pens.  10i/2-20V2>  omn.  2  f'-v  tG*-  H^J- 
BoTAL  (PI.  e;  B,  4),  Gorso  deir  Imperatrice,  B.  from  41/2,  B.  1V«,  d6j.  4, 

D.  6,  pens.  11-18  fr. ;  Gkahd  HdTisL  (PI.  b;  B,  4),  Gorso  deU   I"aP«£»*"^„*» 

E.  4-l(),  B.  11/,,   d^j    4-6,  D.  6  8,   pens.   1018  f'- ?  Contimkhtai.  Pai,aok 
(PI.  cd;  a,  4),  Gorso  Matuzia,  close  to  the  sea,  B.  3-7,  »•  ^'K^/Jj^f  X*i) 
D.  6-7,  p^.  io.15,  omn.  IVa  fr.',  H6t.  ImpAkial  Kaisbbhof  (PL  ^^  a, 
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Corso  Matuzia^  R.  SVa-S,  B.  IV2,  d^j.  4-5,  D.  6-7,  pens.  8-16,  omn.  IV2  fr.% 
Hot.  ds  Londbes  (PL  c;  A.  4),  Corso  Matuzia,  R.  from  3,  B.  I1/2,  d^j. 
3-3Vt,  I>.  5-6,  pens.  8V2-I2V2  fr  ,  frequented  by  the  English;  all  these  of 
the  first  class,  with  lifts.  —  *H6t.-Pen8.  Pabadis  et  db  Rdssie  (PL  i\ 
B,  4),  Corso  deir  Imperatrice,  R.  2V2-4,  B.  IVi,  d^j.  3-4,  D.  4-6,  pens. 
8-11  fr.;  *H6t.-Pen8.  Midi,  Cor?o  deir  Imperatrice,  pens.  9-12  fr.;  *Hot.- 
Pens.  BeadsAjoue  (PL  d ;  A,  4),  Corso  Matuzia,  R.  3-D,  B.  IV4,  D.  31/2,  S.  21/2, 
pens.  7-10  fr.;  H6t.  Bbistol  (Pl.i;  B,  4),  Strada  Regina  Margherita,  R. 
from  3,  B.  IVi,  d^j.  3,  D.  41/2,   pens,  from  8  fr.:  Hot.  Pavillon  (PL  k; 

A,  4),  Corso  Matuzia,  R.  4,  B.  IV4,  d^j.  3,  D.  872,  pens.  7Va-10  fr.,  fre- 
quented by  the  English;  Pens.  Villa  Floba.  —  In  (he  Strada  Berigo^  in 
an  elevated  situation:  •Gb.  H6t.  Savoy  (PL  s;  B,3),  with  lift,  R.  5V2-12, 

B.  IV2,  d^j.  4,  D.  6,  pens.  I2V2-I8Y2,  omn.  2  fr.,  first-class;  Hot.  Bbl- 
vEDBBE,  HdT.  Bel  Sito  (PL  y;  B,  3),  Pens.  Bella  vista  (PL  be;  B,  3), 
English  Pension  (PL  m;  B,  3),  all  quite  English.  —  2fear  the  Station  and 
in  the  New  Toum:  'HSt.  de  Pabis  (PL  n;  C,  4),  Corso  dell*  Imperatrice, 
with  lift,  R.  4-5,  B.  IV2,  d<j.  3,  Dl'  4,  pens.  10-12  fr. ;  •Hot.  db  l'Eubopb 
ET  db  la  Paix  (PL  a;  C,  4),  with  lift,  R.  3-6,  B.  1V«,  d^j.  3,  D.  4V«,  pens. 
9-14  fr. ;  Hot.  Cosmopolitain  (PL  z ;  C,  4),  Via  Roma,  R.  3-5,  B.  IV4,  d<j.  3, 
D.  4,  pens.  8-11  fr.,  well  spoken  of;  Ezcelsiob  HStel  Milan,  Via  Roma, 
with  restaurant,  B.  3-4,  B.  IV4,  d^i.  2V2,  D.  31/2,  pens.  7-10  fr.;  H6tkl 
MfiTBOPOLE  Sc  Tebminus  (PL  o  j  C,  4),  Via  Roma,  with  restaurant,  R.  2-3, 
B.  1V4-1V«,  d^j.  3,  D.  4,  pens.  6-8  fr.;  Hot.  Cbnteal  (PL  ce;  C,  3),  Via 
Andrea  CSarli,  with  caf^-restaurant,  recommended  to  passing  tourists,  B. 
from  2V«,  B.  IV4,  d^j.  3,  D.  31/2  fr.;  Hot.  de  la  Reins,  Corso  deir  Im- 
peratrice, adjoining  the  Giardino  Pubblico;  Hotbl  National,  Via  Vitt. 
Emanuele  1,  R.  2V2-4V2,  B.  IV4,  d^j.  2V2,  D.  3,  pens.  6-9  fr.,  very  fair;  Hot. 
San  Remo  Molinabi,  Via  Roma,  R.  2V2,  D.  31/2  fr.;  H6t.  dk  la  Gbandb 
Bbetagne,  Hot.-Pens.  Umbbbto  Pbimo,  Albebgo  Intebnazionalb,  9II  three 
in  the  Via  Vitt.  Emanuele,  Italian.  —  On  the  E.  Bajf^  in  a  sheltered  and 
quiet  situation:  *Gband  Hotel  Bbllevdb  (PL  p;  F,  1,  2),  Corso  Felice 
Cavalotti,  adjoining  the  Villa  Zirio,  with  lift,  R.  from  5,  B.  1V«,  d6j.  4, 
D.  6,  pens,  from  12,  omn.  IY4  fr.  i  *Gb.-H6t.  de  la  Mj^ditebbanAe  (PL  w; 
F,  2),  Corso  FeUce  Cavalotti,  with  lift  and  steam-heating,  R.  4-7,  B.  IV^, 
d^j.  31/2,  D.  5,  pens.  9-16,  omn.  IV2  fr.,  well  managed;  .*Gb.- Hotel  db 
Nice  (PL  t;  E,  2),  Corso  Garibaldi,  with  lift,  R.  31/2-6.  B.  IVi,  d^j.  31/2, 
D.  5,  pens.  9-14  fr.;  all  these  of  the  first  class.  —  "Hot.  Victoeia  bt  de 
Rome  (PL  v;  F,  2),  Corso  Felice  Cavallotti,  with  lift,  R.  3-5,  B.  IVz, 
d^j.  3,  D.  41/2-5,  pens,  from  8,  omn.  1  fr. ;  Hot.  Gebmania  et  Pens.  Linden- 
hop  (PL  r ;  P,  2),  Via  del  Castillo,  near  the  sea,  pens.  8-12  fr. ;  Schwbizebhof 
(PI.  u;  E,  2),  Corso  Garibaldi,  pens.  8-10  fr. ;  Pens.  Villa  Nobel,  Corso 
Cavallotti;  Pens.  Paula  Robebta,  Via  di  Francia  (PL  D,  E,  2),  quite 
German,  pens.  7-10  fr.;  Pens,  des  Etbangers,  Corso  Garibaldi;  Jewish 
Pension,  Corao  Garibaldi  28;  Nisselbaum,  Via  di  Francia,  also  Jewish, 

In  summer  only  the  H6t.  de  Parity  H6t.  Cosmopolitain,  Excelsior  H6tel 
Milan,  H6t.  MHropoUy  Hdt.  San  Remo  Molinari,  and  Hdt.  Grande  Bretagne 
are  open. 

Apartments  (comp.  pp.  xx,  xxx).  Suites  of  apartments  are  to  be  found 
in  the  Via  Vittorio  Emanuele,  Corso  dell'  Imperatrice,  Via  Feraldi,  Corso 
Garibaldi,  Via  Umberto,  and  Via  Roma.  Those  in  other  parts  of  the  town 
are  less  desirable,  owing  to  the  coldness  of  the  streets.  Villas  abound; 
rent  for  the  winter  1500-12,000  fr.,  including  furniture  and  other  requisites 
(distinct  bargain  necessary).  Lists  of  apartments  and  villas  at  the  Anglo- 
American  Agency,  the  Agence  lAgurimne.  and  the  Agenee  Benecke  et  Hevwood^ 
all  in  the  Via  Vittorio  Emanuele. 

Oafes  -  Restaurants.  Ca/^  Olader  du  Casino  ^  in  the  Kursaal  (p.  101); 
Restaurant  Mcuar^  Via  Roma,  with  Munich  and  Pilsner  beer,  d^j.  2V«, 
D.  3Vt  fr.,  incl.  wine  (band  and  varieties  in  the  evening);  *Ca/i-Restaurant 
du  Commerce,  in  the  Hot.  Central,  see  above,  *(V^  Europien,  Via  Vitt 
Emanuele,  Munich  beer  at  both;  Vacherie,  Via  Ruffini,  with  garden ;  Maieon 
Dorie,  Via  Umberto,  plain  but  good ;  Restaurant  Bouillon-Duval,  in  the  Alb. 
Internazionale  (see  above),  inexpensive.  —  Confectioners.     Thetces,  facing 
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the  Giardino  Pubblico.;  Gcup&ro^  Andry^  *  Cto.,  Via  Vitt.  Emanuele  24.  — 
Tea-Room.    Alexandra  Tea  Rooms^  Gorso  dell*  Imperatrice. 

Masic  in  the  Via  Roffini  (PI.  B,  2)  on  Sun.,  Tnea.,  A  Thnrs.,  2.30-1  p.m. 

—  Places  of  Entertainment.  Casino  Mmidpdle  (PI.  G,  3),  a  ^Kursaar  in 
the  former  Giardino  Pnbblico,  with  concert -room,  theatre  (operas  and 
operettas),  reading-room,  and  *Gercle  des  Strangers*  (card-room,  for  mem- 
bers only);  ticket  for  the  day  2  fr.  (also  subscribers);  Teatro  PHneipe 
Amedeo  (PI.  D,  3). 

Carriages.  Drive  in  the  lower  town  1  fr.,  with  two  horses  1V«  f'-  (at 
night  li/t  or  21/2  fr.):  per  hour  2  or  3  fr.  (at  night  3  or  SVa  fr.);  drive 
in  the  upper  town,  iVs,  2,  2,  or'3fr. ;  per  hour  2V2,  3»/2,  3,  or  4  fr.  If 
luggage  over  44  lbs.,  each  box  V2  f'>  One-horse  carr.  to  the  Madonna  della 
Gosta  2,  landau  for  4  pers.  21/3,  two-horse  carr.  3  fr. ;  to  Madonna  della 
Guardia  7,  8,  or  10  fr. ;  to  Taggia  or  Bordighera  8,  10,  or  12  fr. ;  to  Bussana 
Vccchia,  10,  12,  or  14  fr.;  to  Ceriana  14,  16,  or  20  fr.;  to  Dolceacqua 
Op.  106)  15,  17,  or  25  fr.  —  Donkey  to  Poggio  3  fr.,  to  Madonna  della 
Guardia,  Verezzo,  or  Goldirodi  4,  to  Bussana  Vecchia  6,  to  San  Bomolo 
or  Monte  Bi^one  8,  to  Baiardo  10  fr.  —  Boat  per  hour  for  1  person  1  fr., 
for  several  2  fr.  and  fee  (bargaining  advisable). 

Motor  Car  Company,  Bocitth  Oeneraie  Eserdzi  con  Automobili  (p.  180), 
opposite  the  railway-station. 

Omnibus  through  the  town  every  i/s  ^t^'  (10  c.) ;  from  Piasza  Golombo 
to  Taggia  13  times  daily  (50  c),  to  Ceriana  twice  daily  (1  fr.),  to  Ospedaletti 
8  times  daily  (30  c),  to  Bordighera  twice  daily  (60  c). 

Post  and  Telegraph  Office  (PI.  D,  3),  Via  Roma,  in  the  Casa  Picconi; 
open  8  a.m.  to  8  p.m.  (telegraph-office  till  9  p.m.  and  till  midnight  from 
Dec  Ist  to  April  30th);  branch-office  at  Corso  Garibaldi  8. 

Bankers.  Benecke  et  Hey  wood  (see  p.  1(X));  Frat.  Asquasciati;  Ruhino; 
Mombello^  Debraud^  d:  Co. ;  Agence  Congreve^  all  in  the  Via  Vitt.  Emanuele ; 
Oaribaldi  A  Co.,  Gorso  dell*  Imperatrice  5. 

Toarist  Agents.  Thos.  Cook  A  Son,  Via  Vitt.  Emanuele  17;  Agence 
Beneeke  et  Eeywood  (see  p.  1(X)),  for  the  International  Sleeping-Car  Co.  and 
thel^orth  German  Llojd;  C.  Btefano,  Via  Roma,  for  the  Hamburg- America 
Line  (p.  9i). 

Shops.  Booksellers:  Diemer,  Corso  Garibaldi  30;  Bramke  dt  Qandolfo, 
Corao  deir  Imperatrice  7;  Pfyffer  (also  photo graj^bs).  Via  Vitt.  Emanuele  28. 
— ^  Among  the  specialties  of  the  place  are  inlaid  wood  ^An/ossi,  Di  Leva, 
Via  Vitt.  Emanuele)  and  the  perfumes  manufactured  by  Aicardi. 

Physie&aBS.  English,  Dr.  Freeman,  Villa  delle  Palme ;  Dr.  Foster,  Villa 
Lamberti;  Dr.  Blaekie' Smith,  Villa  Victoria;  Dr.  Sort,  Villa  Primavera; 
Dr.  Orichlon- Miller,  Via  Vitt.  Emanuele  18;  Dr.  Ullie,  D  Bel  Soggiomo, 
Berigo.  German,  Drs.  Baur,  Burvoinkel.  Dresdner,  Krebber,  Kttckein,  Laudien, 
Pohl,  Prager,  Stern,  and  Waterman;  Italian,  Drs.  Bobone,  Marlimtcci,  Ameglio, 
and  Ansaldi.  —  Dentists:  WhOing,  Via  Vitt.  Emanuele  19;  Martini,  Via 
Francia;  Powers,  Via  Asquasciati  1;  Armaldi,  Via  Privata.  —  Chemists. 
Squire,  Via  Vittorio  Emanuele  17;  Peinemann  A  Wiedemann,  Via  Vitt. 
Bmannele  10  (PI.  Ap.;  G  3),  undertake  chemical  and  microscopical  analyses ; 
Jordan,  Via  Vitt.  Emanuele  27.  —  Sanatorium  Columbia  (Dr.  Waterman), 
Villa  Ferrari.  —  German  Hospital,  Via  Wolfango  Goethe  (Pl.DK;  F,  1).  — 
Baths  in  the  Via  Privata  and  in  the  Stabilimenio  dei  Bagni  di  Mare  (PI.  E,  2), 
Passeggiata  Imperatore  Federico. 

British  Vioe-Oonsul,  Meysey  Turion,  Esq.  —  American  Consular  Agent, 
St.  Leger  A.  Touhay,  Esq. 

English  Churches  (services  at  11  &  3  from  Oct.  to  May).  St.  John  the 
Baptist's  (PI.  B,  4),  Via  Roma;  chaplain,  Rev.  C.  H.  Pelly,  Pens.  Bella  Vista. 

—  All  Saints^  (PI.  B,  4),  Corso  dell*  Imperatrice;  chaplain,  Rev.  0.  Daniel, 
Villa  San  Giorgio.  —  Presbyterian  Church  (PI.  C,  4;  services  at  11  &  3), 
Corso  dell*  Imperatrice  4;  minister.  Rev.  Dr.  Cunningham,  Hotel  de  la  Reme. 

Golf  Links  (9  holes)  at  ^rma  di  Taggia,  near  Taggia  (see  p.  99  and  above). 
Climate.    San  Remo  is  sheltered  by  an  unbroken  «f?^*«*;5Xat?ng 
rising   from   the  Capo  Nero  to    the  Piano  Carparo  (2955  ftJ,    cuimi" 
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in  the  Montt  Caggio  (3675  ft.)  and  Mmte  Bignone  (4260  ft.),  and  descend- 
ing thence  to  the  Capo  Verde^  its  summit  being  nowhere  more  than  4  H . 
distant  in  «  straight  line.  The  K.  winds  are,  therefore,  entirely  excluded 
from  this  fayoured  spot,  especially  as  a  double  range  of  Alps  rises  behind 
the  town  a  little  farther  back,  while  the  force  of  the  E.  and  W.  winds 
is  much  broken.  Violent  £.  winds,  however,  frequently  occur  at  the  end 
of  February  and  the  beginning  of  March ,  and  the  ^Mistrar  is  also  an  un« 
welcome  visitor  at  this  season.  —  To  consumptive  and  bronchial  patients 
the  E.  bay  is  recommended  on  account  of  its  sheltered  situation  and  humid 
atmosphere,  while  sufferers  from  nervous  and  liver  complaints 'will  find 
the  d^  and  stimulating  air  of  the  W.  bay  more  beneficiiJ.  —  The  mean 
te«:iperature  of  the  three  winter  months  £3  61**  Fahr. 

San  BemOj  a  town  of  20,000  inhab.,  lies  In  the  middle  of  a 
beautifnl  bay,  572  M.  wide,  embosomed  in  olive-groves  that  cover 
the  valleys  and  lower  slopes  and  give  place  higher  up  to  pines  and 
other  conifers.   It  has  been  a  health-resort  since  1861. 

The  crowded  houses  of  the  old  town  (La  Plgna),  with  the  church 
of  San  Siro  founded  in  the  i2th  cent.,  occupy  a  steep  hill  between 
the  short  valleys  of  the  Torrente  del  Convento  and  the  TotrenU  di 
San  Romolo,  A  smaller  quarter  named  Castigliuoli  lies  to  the  W.  of 
the  latter  stream.  These  older  parts  of  the  town  consist  of  a  curious 
labyrinth  of  narrow  lanes,  flights  of  steps,  archways,  lofty  and 
sombre  houses,  and  mouldering  walls.  The  arches  which  connect 
the  houses  high  above  the  streets  are  intended  to  give  them  stability 
in  case  of  earthquakes.  Vines  are  frequently  seen  clambering  up 
the  houses  and  putting  forth  their  tendrils  and  leaves  on  the  top- 
most stories. 

The  new  town  occupies  the  alluvial  land  at  the  foot  of  the  hill. 
The  long  Via  Vittorio  Emanuele  (PI.  0,  D,  3),  with  Its  numerous 
shops,  is  the  chief  centre  of  traffic  No.  24  In  this  street,  the  Palazzo 
Borea  d^Olmo  (15th  cent.),  possesses  a  fine  staircase.  —  To  the 
S.E.  is  the  fort  of  Santa  Tecla  (Pi.  D,  3, 4  j  now  a  prison),  constructed 
by  the  Genoese  to  defend  the  small  harbour,  which  is  sheltered  by 
a  breakwater  1300  ft.  in  length.  A  survey  from  the  parapet  of  this 
Molo  will  convey  an  idea  of  the  sheltered  position  of  San  Remo. 

The  VlaYitt.  Emanuele  leads  past  the  Oasino  Municipals  (f  tir- 
zaal;  PI.  C,  3;  p.  101),  erected  in  1904-5  by  Ferret,  to  the  ♦Cokso 
dell'  Impbratbicb  (PL  B,  C,  4),  on  the  W.  bay,  which  is  planted 
with  palms  and  provided  wiUi  benches.  This  magnificent  promen- 
ade, the  favourite  winter-resort  of  the  visitor,  skirts  the  railway  and 
the  sea,  terminating  towards  the  W.  in  the  beautiful  Qiardino  deW 
Imperatriee  (PI.  A,  B,  4),  laid  out,  like  the  Corso  itself,  at  the  ex- 
pense of  the  Empress  Maria  Alexandrowna  of  Russia  (d.  1880). 
Beyond  the  garden  the  promenade  is  continued  by  the  Corso  Matuzia 
and  the  Cor$o  Ponente  (PI.  A,  4),  ending  at  the  cemetery. 

The  main  thoroughfare  of  the  quarters  on  the  E.  bay  is  formed 
by  the  Corso  Garibaldi  (PI.  D,  E,  2)  and  its  E.  prolongation,  the 
Corso  Felice  CavaUotti(?\,E^T, 2).  A  little  above  the  latter,  next  to 
the  Bellevue  Hotel,  is  the  Villa  VilUneuve  or  Zirio  (no  admission), 
where  the  dying  German  Crown  Prince  Frederick  William  resided 
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from  Nov.,  1887,  to  March,  1888.  —  The  chief  promenades  in  this 

quarter  are  the  high-lying  Via  Wolfcmgo  Ooethe  (PI.  E,  F,  2, 1)  and 

the  quiet  Passeggiata  Imperatore  Federico  (PI.  E,  F,  2),  hy  the  sea. 

A  delightful  drive  (tariff,  see  p.  101)  is  afforded  by  the  ♦Stbada 

Beb,iqo  or  GoBSo  degli  Inglesi  (PI.  A ,  B,  C,  4-2),  which  diverges 

to  the  N.W.  from  the  Corso  Matuzia  and  ascends  the  valley  of  the 

Torrente  dtlla  Foot,  It  then  turns  to  the  E.  and,  flanked  hy  heautiful 

gardens,  winds  along  the  hillside.  A  little  below  the  road  la  the  fine 

palm-garden  of  the  *  Villa  Parva  (PL  B,  3 ;  Baroness  von  Hiittner), 

to  which  visitors  are  admitted  on  Wed.  &  Sat.,  10-12  and  2-4  (1  fr., 

for  charitable  purposes). 

The  Via  Borgo,  the  N.  prolongation  of  the  Strada  Berigo,  runs 

up  one  side  and  down  the  other  of  the  Romolo  valley,  passing  the 

Madonna  delBorgo  (PI.  B,  1).  It  then  runs  to  the  S.E.  to  the  white 

dome-covered  church  of  BiIadonna  della  Ck)8TA  (PI.  0,  2),  which  is 

perched  on  the  top  of  the  hill  as  the  keystone  of  the  old  town.   The 

church  is  approached  by  alleys  of  cypresses  and,  like  the  Oiardino 

Begina  Elena^  beside  the  large  Hospital  (Pi.  C,  2),  commands  a  fine 

view  of  bay  and  mountain. 

From  the  Madonna  della  Costa  the  sheltered  Via  Barragallo 

(PI.  C,  D,  1, 2)  descends  circuitously  to  the  Via  di  Francia(V\.  D,  E,  2). 
ExouBSioNB.   A  beautiful  and  easily  reached  point  of  view  is  the  (1  hr.) 
^ifaciorma  della  Ouardia  (370  ft.  j  restaurant)  on  Capo  Verde  (best  view  in 
the  morning;  carr.,  see  p.  101).    The  ascent  begins  attheDazio  Comunale, 
about  1^4  H.  to  the  B.  of  San  Eemo.    The  return  from  the  church  may 
be  made  by  Poggio  (Albergo  Poggio,  etc.),  a  village  noted  for  its  wine. 
The  best  view  is  obtained  from  near  the  old  tower  above  the  village.  — 
To  Buestma  Veeehia  or  to  Taggia,  see  p.  101.  —  A  good  road  (omn.,  see 
p.  101)  leads  via  Poggio  to  the  (8V2  M.)  picturesque  hill-town  of  Ceriana 
(1210  ft.  i  inn).  —  A  road  leads  throagh  the  charming  valley  of  San  Mar  lino 
to  the  (2V2hr8.)  prettily  situated  Verezto^  with  the  churches  of  San  Donato 
and  Sant'  Antonio.  —  To  San  Romolo  (2580  ft.),  a  former  hermitage,  with 
fine  chestnut  woods  and  villas,  in  the  upper  valley  of  San  Bomolo,  a 
donkey-ride  of  ^/t  hrs.  (6  fr.).    This  excursion  may  be  continued  vi&  the 
Colle  dei  Termini  (3105  f^  to  the  (IV2  hr.)  *Monte  Bignone  (4260  ft.  •,  pano- 
rama of  the  sea  with  Corsica  to  the  S.  and  the  Maritime  Alps  to  the  N.). 
Rich  flora  (rhododendrons).    From  the  pass  a  bridle-path  descends  to  the 
N.W.,  via  the  Fiano  del  i2«,  to  the  well-situated  village  of  Baiardo  (2950  ft. ; 
two  inns),  whence  we  may  return  to  San  Eemo  vi&  Ceriana  (see  above). 
Another  pleasant  extension  of  the  excursion  from  San  Romolo  is  that  via 
the  Monte  Caggio  (3575  ft.)  and  the  villages  of  Seborga  and  Saeso  (p.  106) 
to  Bordighera  (p.  104).  —  To  Coldirodi  (p.  104)  by  Ospedaletti  2  hrs. ;  or 
direct,  by  a  very  ancient  road,  1  hr.  —  Via  Ospedaletti  to  (2V«  hrs.) 
Bordighera  (omn.,  see  p.  101). 

The  train  passes  through  a  tunnel  under  Capo  2VcfO,  while  the 
road  winds  round  the  promontory  high  above  the  sea. 

87  M.  Ofpedaletti.  —  Hotels.  *Qit.  HStel  ]>£  LA  Reinb,  with  lift, 
R.  from  4,  B.  IV2,  d^j.  4,  D.  5,  pens,  from  8,  omn.  1  fr.  •,  H6t.-Pkns.  Sdibsb, 
R.  2»M,  B.  11/2,  ddj.  3,  D.  4,  pens.  7-12,  omn.  1  fr.  h  ♦H6t.  Royal,  R.  2V2-3, 
B.  IVa,  d^j.  3,  D.  4,  pens.  8-10  fr.,  patronized  by  the  English  (not  adapted 
for  invalids);  Hot.-Pkhs.  MAtbopolb,  very  fair,  R.  3,  B.  IV4,  d^j.  2V2,  I>-  JJ/z. 
pens.  6-9  fr. ;  Hot.-Pbms.  Rivibra,  pens,  from  6  fr. ;  Alb.  d'Italia.  --  Also 
Private  Apartments.  —  EnglUh  Church  Service  in  winter  in  the  Hdt.  o^»sjf -jT 
Physicians,  Dr.  Bnderlin;  Dr.  Huguenin;  Dr.  Osier,  and  others.  —  vi«ior 
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Tax  1V«  fr.  per  week.  —  Ooncerts  in  the  Catino  (witb  restaurant  and  reading- 
room)  on  Mon.  and  Frid.,  2.30-4.30  p.m.  —  Post  ds  Telegraph  Office  next 
the  Hdt.  Mdtropole.  —  Omnibas  to  San  Remo  and  Bordighera,  see  p.  101, 

Above  the  little  flsMng-port  of  Ospedaletti  a  winter  -  resort 
(100  ft.)  was  laid  out  in  1882  at  great  expense,  in  a  sheltered  and 
most  favourable  situation,  with  walks  free  from  dust.  Ospedaletti 
is  one  of  the  chief  flower-markets  in  the  Riviera ;  visits  should  be 
paid  to  the  Pepinikre  in  the  Via  Garibaldi,  above  the  town,  and 
to  the  Giunchetto  (venerable  palms),  on  the  Boidighera  road. 

From  Ospedaletti  a  mule-track  P/4hr.)  and  a  road  diverging  at 
Capo  Nero  lead  to  the  little  town  of  Coldirodi  or  Colla  (830  ft. ;  Cafe'- 
Restaurant  des  Etrangers;  Caff^-Ristorante  della  Blblioteca),  the 
town-hall  of  which  contains  a  library  and  an  inconsiderahle  picture- 
gallery  (adm.  50  c).    Fine  view  near  the  cemetery. 

90^2  M.  Bordighera.  —  Hotels  and  Pensions  (largely  patronized  by 
the  English).    On  the  Strada  Bomana  (p.  106),  in  a  sheltered  situation : 
•Qkand  H6tkl  dd  Cap  Ampeglio  (PI.  q),  with  magnificent  view,  R.  from  5, 
B.  2,  d^j.  4-5,  D.  5  6,  pens.  12-18  fr. :  *H6t.  Angst  (PI.  a),  with  fme  garden, 
R.  from  i%  B.  !»/«,  d^j.  31/2-4,  D.  6-6,  pens.  10-18  fr. ;  •Hotbl  Botal  (PI.  r), 
R.  4-8,  B.  IV2,  d^j.  31/2,  D.  5,  pens.  10-17  fr.;  Hot.  Hesperia  (PI.  o),  R. 
from  4,  B.  IV2,  d^j.  372,  D.  5,   pens,  from  10  fr.,  new,  all  these  with  lift 
and  steam-heating i  *H6tbl  BeltAdAbk  (PI.  s),  R.  5-6,  B.  IV2,  d^j.  3,  D.  5, 
pens.  9-16  fr. ;  Hotel  db  Londkks  (PI.  c),  English  ;  Pens.  Villa  Const antia 
(PI.  d),   with  steam -heating,  pens.  7V2-10Vs  fr.,  very  fairj  H5tel  Bella 
Vista  et  Bellevue  (PI.  e),  B.  31/2-6,  B.  11/4,  d^j.  3,  D.  4,  pens.  8-11  fr.  — 
In  the  Via  Vittorio  Emanuele:  ^Gr.  Hotel  des  Iles  Bkitanniqdes  (PI.  h), 
R.  3-6,  B.  IVa,  d^j.  3,  D.  4,  pens.  8-12  f r. ;  *H3tel  d'Angletebbk  (PI.  f), 
R.  2Va  5,  B.  11/2,  d^j.  3,  D.  4,  pens.  7-12  fr.  ^  *Pabk  Hotel  (PI.  g),  R.  from  3, 
B.  I72,  dej.  31/2,  D.  4,  pens.  8-10  fr.,  all  three  with  gardens-.  Hot.  Windsor 
KT  Beau  Rivage,  oq   the  beach,  ^/.^  M.   to  the  W.   of  the  station,  B.  4-7, 
dt^j.  21/2,  D.  4,  pens.  7-10  fi;.,  very  fair-.  Hot.  Cosmopolitain  (PI.  m),  at  the 
station,  with  restaurant;   Pens,  des  Oliviers  (PI.  i);   Hot.-Pens.   db  la 
Reine  (PI.  t),  from  7  fr.  —  In  the  Via  Imperatrice  Federico:  *HdT.  Victoria 
(PI.  n),  R.  3-B,  B.  IV2,  dej.  3,  D.  41/2,  pens.  7-10  fr.  •,  Hot.-Pens.  Savoi  (PI.  1)^ 
R.  from  4,  B.  IV2,  d^j.  21/2,  D.  4,   pens,  from  8  fr. ;  HSt.  Bohdighbra  bt 
Tbbminus  (PI.  b),  R.  21/2-3,  B.  I1/2,  d^j.  21/2-3,  D.  31/2-4,  pens.  7-8  fr.:  Pens. 
Riviera- Hotel.  —  In  the  Via  Regina  Margherita:   Pens.  Jolib  (PI.  k), 
pens.  6-8  fr.,  very  fair;  Pens.  Philipp  (PI.  p).  —  In  the  Strada  dei  Colli, 
to  the  N.E. :  Hot.  Bristol,  pens.  71/2-91/2  fr.,  English. 

In  summer  only  the  Sdtel  Windtor  and  the  PenHons  det  Oliviirt  and 
Jolie  are  open. 

Restaurants.  Faitan  Dor4  (rooms).  Via  Imperatrice  Federico  (Munich 
beer);  Caffi-Ristorante  Ligure;  (Jaffi  della  Siatione.  —  Oaf 6  &  Confectioner. 
^BergeTy  Via  Vitt.  Emanuele.  —  Tea  Boom.  Bordighera  Tea  Botmu^  Via 
Bischoffsheim. 

Physicians :  Br.  Hubbard ^  Dr.  Boyle^  Dr.  jETamtfton (English);  Dr.  Hersehel, 
Dr.  Lewinsohn^  Dr.  Piper y  Dr.  Hdnel  (German);  Dr.  AgnetUy  Dr.  Odelliy 
Dr.  BoggiOy  Dr.  Ammirati  (Italian).  —  Dentists:  Saltarellij  Viviani.  — 
Chemists:  Calvcnmay  Taasarottiy  Molinari. 

English  Church :  All  Saints\  Via  Bischoffsheim,  services  from  Oct.  to 
May  at  8,  10.30,  and  3 ;  chaplain,  Rev.  Canon  Arthur  T.  Baruetty  M.A. 

Post  &  Telegraph  Office,  Via  Vittorio  Emanuele,  open  8-12.30  and 
2-8.30. 

British  Vice-Consal,  JB.  E.  Berry y  Esq.  —  Bankers :  Giribaldi;  The  Bank 
(also  money-changer^s);  Berry y  Casa  Baleatra (Engl.  Banker);  the  last  two 
are  alpo  agents  for  furnished  apartments. 

Palms  &  Flowers  at  L.    Winter^iy  Via  Vittorio  Emanuele. 
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Oabs  (for  1  or  2  pers.):  pe^  drive  1,  with  two  horsea  l>/»  fr. ;  per 
hour  2.  3  fr. ;  each  addit.  pers.  25  c.  more;  to  OspedcUetti  4  or  7  fr.,  to  Col- 
cUrocU  12  or  18  fr. ;  to  Perineddo  18  or  30  fr. 

Omnibna  vi&  Ospeddletti  to  Ban  Remoy  see  p.  101;  to  Vcdlebona  twice. 
and  to  Soldano  once  dailf.  —  Electric  Tramway  from  the  Piazza  Mazzini 
by  the  Via  Vitt.  Eman.  to  VenHmiglia  (p.  106),  every  V4-V2  ^^'  ^^  winter 
(50  or  30  c). 

Climate.  The  strangers'  quarter  is  formed  by  the  Strada  Bomana,  now 
converted  into  a  wide  and  dust-free  promenade  running  along  the  slope 
through  groves  of  pine  and  oUve.  Only  its  E.  end  is  fairly  sheltered,  the 
rest  being  exposed  to  the  dry  coast-winds.  Serious  cases  of  illness  are 
therefore  not  usually  sent  to  Bordighera,  which,  in  contrast  to  the  other 
Riviera  stations,  is  frequented  mainly  by  convalescents  and  tourists.  — 
The  temperature  in  winter  is  lower  than  at  San  Remo  and  Ospedaletti. 

Bordighera  (3900  inhab.),  first  brought  into  general  notice  by 
Rafflnl's  novel  *Dr.  Antonio\  consists  of  an  old  upper  quarter,  on 
the  higher  ground  of  the  Capo  Sanf  Ampeglio,  and  a  new  lower 
quarter  between  the  coast-road  (here  named  Via  Vlttorio  Emanuele) 
and  the  Strada  Romana.  The  Passeggiata  a  Mare,  a  picturesque 
coast-promenade  free  from  dust,  extends  westwards  from  the  foot 
of  the  rocky  cape. 

From  the  Via  Vittorio  Emanuele,  in  which  are  the  station  and  the 
Chiesa  di  Terrasantay  built  by  Garnier,  the  Via  Imperatrice  Federico 
and  other  cross-streets  ascend  to  the  Strada  Romana  (the  ancient 
Via  Aurelid)j  which  ends  on  the  W.  at  the  Borghetto  brook.  This 
fine  road  affords  charming  views  of  the  palm-gardens  of  the  Hdtel 
Angst  and  the  Villa  Etelir^(bm\t  by  Gamier).  On  its  S.  side,  below 
the  H6tel  de  Londres,  is  the  Museum^  or  International  Free  Library, 
founded  by  Mr.  Bicknell  and  containing  a  reading-room,  a  concert- 
hall,  a  library,  a  unique  collection  of  the  flora  of  the  Riviera,  a 
collection  of  minerals,  and  an  archaeological  collection  (including 
fragments  and  casts  of  the  rock-inscriptions  mentioned  at  p.  48). 
—  A  magnificent  *View  is  obtained  from  the  Spianata  del  Capo,  on 
the  top  of  the  promontory,  at  the  £.  end  of  the  road:  to  the  left,  the 
bay  of  Ospedaletti ;  to  the  right,  Ventimiglia,  Mentone,  Cap  Martin, 
Monaco,  the  Monts  Esterel,  and  the  snow-flecked  Alpes  Maritimes. 
Another  pleasant  walk  is  afforded  by  the  Strada  dei  Colli,  to  the 
N.  of  the  old  town.  At  the  end  of  the  road,  immediately  beyond 
the  Villa  Biancheri,  a  footpath  leads  to  the  left  to  the  Torre  dei 
Mostaeeini  (376  ft.),  a  good  view -point  (key  kept  by  Awocato 
Gabagni,  Via  Vittorio  Emanuele). 

Bordighera  is  famous  for  Its  floriculture  (roses,  carnations,  ane- 
mones, etc.),  which  partly  supplants  olive-growing,  and  for  its 
date-palms  (Phoenix  daetyliferaj,  of  which,  however,  the  fruit  seldom 
ripens  sufficiently  to  be  edible.  Like  Elohe  (see  Baedeker's  Spain) 
Bordighera  does  a  large  business  in  supplying  palm-branches  to 
Roman  Catholic  churches  for  Palm  Sunday  and  to  Jewish  com- 
munities for  the  Feast  of  Tabernacles.  For  the  former  purpose  the 
leaves  are  bleached  on  the  trees  by  being  tightly  bound  up.  — ^The 
finest  palms  are  seen  in  the  above-named  gardens,  in  that  of  the 
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Villa  Gamier  (to  the  E.  of  the  town),  at  Winter's  Vallone  Qarden, 
3/4  M.  to  the  E.,  near  the  Sasso  bridge,  and  in  the  *  Madonna  Oarden 
at  Ruota,  ^/^  M.  beyond  the  bridge,  belonging  to  the  same  owner  and 
containing  the  celebrated  SchefTel  Palms  (open  at  all  hours). 

From  the  Yallone  Garden  we  may  ascend  the  VaUey  of  (he  Scuso  (in 
dry  weather)  to  the  (1  M.)  Aqtteducty  follow  it  for  */a  M .  and  return  thence 
tj  (11/4  M.)  BordigJiera  along  the  condait. 

ExouBsiONS :  from  Old  Bordighera  by  foot  and  bridle  paths  through 
beautiful  olive-groves  to  (»/4  hr.)  Sasto  (725  ft.)  j  thence  via  Seborga  (1695  fr.), 
formerly  the  mint  of  the  abbots  of  Ldrins,  to  the  Monte  Caggio  and  to  San 
Romolo^  see  p.  lOQ.  —  To  ^V*  M.  •,  omn.  see  p.  106)  VaUtibona  vi&  Borghetto. 
—  Through  the  Vattecrosia  Valley ^  via  Valleeroiia^  San  Biagio  della  dma^ 
and  Soldano  (omn.  see  p.  105),  to  (SV*'^  brs.)  Perinaldo  (1895  ft. ;  inn  5  omn. 
to  Ventimiglia  see  below),  a  village  commanding  beautiful  views  and  the 
birthplace  of  the  astronomer  Giov.  Dom.  Gassini  (1625-1712).  —  The  ascent 
of  the  *Cima  di  Santa  Croce  (1160  ft.)  is  highly  attractive.  From  the  tram- 
way-gtalion  at  the  foot  of  the  valley  of  Vallecrosia  a  marked  footpath  as- 
cends through  wood  to  the  (ca.  1  hr.)  chapel  on  the  summit  (magnificent 
view).  We  may  return  by  a  steep  path  to  the  N.  to  San  Biagio  or  to  Bol- 
ceacqua.  —  From  the  tramway-station  of  Ponte  Nervia  (see  below),  in  the 
Ncrvia  valley,  we  may  proceed  via  (1^/4  M.)  Camporosso  to  (iVa  M.)  Dot- 
ceacqtut  (165  ft.  ^  three  inns),  with  the  ruined  ancestral  castle  of  the  Dorias 
of  Gene  a  (p.  79).  Thence  we  go  on  via  (7M.)  Isolaibona  to  (IIV2  M.)  Pigna 
(1015  ft.  i,  Hot.  de  France  ^  Hot.  TJmberto  I. ;  omu.  to  Ventigmiglia,  see  below), 
tbe  parish  church  of  which  has  a  winged  altar  of  the  16th  century.  la 
the  ruinous  chapel  of  San  Bernardo  are  some  interesting  frescoes.  —  To 
Coldirodi  vi&  (SVs  M.)  Ospedalelti,  see  p.  104. 

921/2  M.  Vallecrosia,  situated  at  the  mouth  of  the  valley  of  that 
name  on  the  Piani  di  Vallecrosia  (views),  is  the  station  for  the  above- 
mentioned  village  of  Vallecrosia.  To  the  right  of  the  line  we  pass 
the  Protestant  school  of  Vallecrosia  (shown  to  visitors  on  Mon.,  Wed., 
&  Thurs.).  Crossing  the  Nervia,  we  obtain  a  glimpse  of  the  Mari- 
time Alps ;  on  the  left,  at  Fonte  Nervia,  are  scanty  remains  of  a 
Koman  settlement  with  a  theatre. 

94  M.  Ventimiglia.  —  Hotels.  Hdr.  Maison  Dor6b,  with  restau- 
rant; H5t.  Bdissb  bt  Tbrmimus,  B.  2Vs,  d^j.  2^/2,  D.  3  fr.,  ind.  wine, 
well  spoken  of;  Alberqo  Bistobantb  Tobnaghi,  all  near  the  station.  ^ 
Cafi  de  Paris,  Via  Principe  Amedeo.  —  Money  Changebs  at  the  rail, 
station.  —  Goods  Agents,  FratelU  Oondrand.  —  Electric  Tramway  to 
Bordighera,  see  p.  105.  —  Omnibos  to  Perinaldo  once,  to  Pigna  twice  daily.  — 
One-hobsb  Garriagb  per  drive  1  fr.  (stand  at  the  rail,  station). 

Ventimiglia  (46  ft. ;  Fr.  VintimiUe'),  the  Roman  Albium  Jnte" 
melium,  the  Italian  frontier-town,  with  7300  inhab.  and  the  seat  of 
a  bishop,  consists  of  the  Industrial  new  town,  in  an  exposed  (N. 
wind)  situation  between  the  station  and  the  sea,  and  the  pictur- 
esque old  town  on  a  hill  to  the  W.  of  the  Roia,  In  the  old  town  Is 
the  Municipio,  containing  a  small  collection  of  Roman  antiquities 
from  Ponte  Nervia  (see  above).  The  Cathedral,  near  which  is  a 
Baptistery  (partly  of  very  ancient  date),  and  the  Romanesque  church 
otSan  Michele  are  interesting}  the  columns  of  the  latter  bear  Roman 
inscriptions.  About  Y2  M.  to  the  W.  lies  the  picturesque  Porta 
Canarda.  Above  the  isolated  tower-like  rock  (Scoglio  alto)  on  the 
beach  rises  the  former  Citadel  (now  barracks). 
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Fine  yiewfl  are  obtained  from  the  mined  Genoese  fort  of  Scm  Paolo 
^35  ft.);  ^  ^^^'  ftbo^e  the  old  town,  and  from  the  (1  hr.)  ruined  Cattello 
4'Appio  (1180  ft.).  To  the  17. W.  of  the  latter  are  the  so-calied  Calandre  or 
CaUmdiri9y  a  depression  with  earth-pyramids.  —  To  the  Vol  Nervia  see  p.  106. 

From  Ventimiglia  to  Mentone^  Monte  Carlo^  and  Jtice^  see  Baedeker's 
SotUhem  France.  On  the  Mentone  road,  within  Italy,  is  (2V2  M.)  Mdriola^ 
witibi  the  *6arden  of  Sir  Thomas  Hanbury,  the  most  luxuriant  on  the  Riviera 
(adm.  on  Mon.  &  Frid.  afternoon,  fee  1  fr.,  for  the  benefit  of  the  poor;  visitors 
inscribe  their  names).  —  From  Ventimiglia  to  T&nda  (for  Cuneo  and  Turin), 
see  B.  9. 

20 .  From  Genoa  to  Pisa.    Eiviera  di  Levante. 

102V«  M.  Railway.  *Train  de  luxe'  (Paris  to  Rome,  p.  1)  in  ca.  4  hrs. 
(fare  28  fr.  50  c);  fast  express  in  3»/4  and  express  in  4V4-4V2  hrs.  (21  fr.  10, 
14  fr.  75  c);  ordinary  train  in  6  7  hrs.  (19  fr.  15,  13  fr.  40,  8  fr.  66  c).  The 
train*  start  from  the  Staeione  Piazza  Principe  (local  trains  to  Chiavari  also 
from  ttie  Stazione  Orientale ;  comp.  the  time-tables).  Tickets  to  Nervi^  Rcgaallo^ 
etc.  by  the  fast  express  are  issued  only  as  extensions  of  tickets  to  Oenoa, 
on  application  being  made  to  the  ^Controllore'  or  to  the  station-master 
immediately  on  the  traveller's  arrival  in  Oenoa.  Local  passengers  from 
Genoa  with  tickets  for  stations  short  of  Chiavari  (San  Pier  d' Arena  in  the 
opposite  direction)  are  not  allowed  to  travel  by  the  express  trains.  —  For 
the  sake  of  the  view,  seats  should  be  taken  on  the  right  side  of  the  carriage. 
Between  Nervi  and  Spezia  the  view  is  much  interrupted  by  the  numerous 
tunnels.  It  is  dangerous  to  lean  out  of  the  carriage-window.  —  Electric 
Tramwaf  (Noi  8)  to  Nervi,  see  p.  77. 

Oenoa^  p.  75.  On  leaving  the  Stazione  Piazza  Principe j  the  train 
passes  thiongh  a  long  tunnel  (4-5  mln.). 

2  M.  Stazione  di  Brignole  or  Stazione  Orientale.  To  the  left  we 
obtain  a  view  of  the  fortress-crowned  heights  around  Genoa. 

On  the  Riviera  di  Levante,  or  coast  to  the  E.  of  Genoa^  the 
vegetation  is  less  luxuriant  than  on  the  Riviera  di  Ponente  (p.  94j, 
but  the  scenery  is  almost  more  striking.  The  line  is  carried  through 
numerous  cuttings  and  more  than  eighty  tunnels.  The  villages  have 
narrow  streets  and  lofty  houses,  closely  built  on  the  narrow  sea-board 
or  in  confined  valleys,  and  mostly  painted  externally  as  at  Genoa. 
-  The  train  crosses  the  insignificant  Bisagno,  and  passes  under 
the  Collina  d^Albdro  (p.  93)  by  means  of  a  tunnel.  4^2  M.  Sturla 
(Gr.  H6t  Sturla,  d^j.  2V2,  I>.  3V2>  pens.  from  7  fr.,  incl.  wine),  with 
good  sea-baths  (ascent  of  Monte  Fasce,  see  p.  109).  To  the  right,  the 
Mediterranean ;  to  the  left,  th6  olive-clad  slopes  of  the  Apennines, 
sprinkled  with  country-houses.  —  5  M.  Quarto  al  Mare  (p.  93).  — 
B  M.  Qainto  al  Mare  (Hot.  Quinto,  on  the  sea,  with  steam-heating, 
view-terrace,  and  sea-baths,  R.  from  3,  B.  1,  d^j.  2Y2j  ^-  3V2>  pei^s. 
7-9  fr.,  incl.  wine,  Italian,  very  fair;  H6t.-Pens.  Beau-S^jour,  d^j.2, 
T>.  3,  pens,  from  5  fr.,  incl.  wine),  with  numerous  factories,  a  pretty 
Giardino  Pubblico,  handsome  villas,  dense  lemon-groves,  and  fine 
palm-trees.  In  the  foreground  rises  the  promontory  of  PoWo^no 
(p.  109). 

71/2  M.  Hervi.  —  Hotels  (comp.  p.  xix;  with  steam  -  heating  and 
gardens).  Edkn  Hotel,  a  large  house  on  the  hill  above  the  town,  with 
lift  and  garden  stretching  to  the  sea,  R.  3V2-12,  B.  IV21  d^J-  f  Vt'.  V"  VjS 
pens.  9-18  (L.  extra),  bath  3,  omn.  hj^  fr.;  *Gkand  HdxBi.,  in  the  mam 
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street,  adjoining  the  park  of  Marchese  Gropallo  (p.  109),  with  lift,  R.  3V«-8, 
B.  lV»i  d^j.  3j  D.  5,  pens.  8-15  (L.  extra),  omn.  1  fr. ;  *H6t.«Pb»8.  Victoria, 
near  the  station  and  the  sea,  R.  33/4-5,  B.  lV4i  d^j.  2V2-3,  D.  4-5,  pens. 
9-14  fr.  5  HdT.  Savoib,  Via  Carignano,  near  the  station,  E.  trom  SVa,  B.  !»/«, 
D.  4,  8.  8,  pens.  8-13  fr. ;  ''Stband  Hotbl,  in  an  oi>en  situation  wiUi  fine 
views,  at  the  W.  end  of  the  coast  promenade,  with  lift,  B.  3V2-6,  B.  I1/2, 
d^j.  3,  D.  4-4 V2,  pens.  8-14  fr.  i  *8chickbbt"'8  Pabk  Hotel,  at  the  E.  end  of 
the  town,  with  line  grounds  stretching  to  the  sea  (adm.  free)  and  a  caf^- 
restaurant  on  the  terrace  over  the  sea,  R.  from  3,  B.  IV4,  d^j.  21/2,  D.  3V2-4, 
pens.  8V2-I2,  not  for  consumptives,  quite  German.  —  H6t. -Pens.  Nbbvi, 
R.  2V2-3V2fr.,  L.  30  c.,  B.  IV2,  d6y  21/2,  D.  4,  pens.  8-10  fr.,  well  spoken 
of;  ScHWBiZEBHOP,  R.  2-5,  B.  11/4,  D.  3V»i  S.  2V«,  pens.  7-10  fr.,  these 
two  in  the  Piazza  Vittorio  Emanuele,  at  the  comer  of  the  Viale  Vittorio 
Emanuele,  leading  to  the  station;  Hdx.-PENs.  Bbllbvub,  Via  Belvedere, 
on  the  road  to  Sant*  Ilario,  with  fine  view,  pens,  from  61/2  fr. 

Pensions  (usually  with  gardens).  F.  Biirgi.  next  the  Villa  Gropallo, 
7-10  fr.,  P.  Bonera,  to  the  W.  of  the  town,  7-9  fr.,  hoth  good;  F.  ViUa 
Frisia,  6-8  fr.,  P.  VUla  Adelaide^  from  6Vs  fr.,  F.  la  Biviera,  these  three  in 
the  street  leading  to  the  station;  F.  Bplendide^  P.  de  la  Ville^  from  5  fr., 
F.  CerUrale,  these  three  at  the  W.  end  of  the  town,  near  the  Giardino 
Pubblico ;  F.  Beau-Site  (Italian),  Via  Serra  18,  ddj.  2,  D.  3,  pens,  from  7  fr. ; 
F.  Sacchetti^  near  the  Eden  Hotel,  pens,  from  6  fr.;  P.  Bismarck  (Villa  Nata- 
lina),  P.  BeaU'Rivage  (German;  6-9  fr.),  F.  Buue^  these  three  in  the  Via 
Capolungo,  at  the  £.  end  of  the  town;  P.  Frintempty  5-6  fr. 

All  the  hotels  and  pensions,  except  ScMckerfs  Park  Hotd^  H6t.  Schweiter- 
hof^  P.  la  Riviera^  P.  de  la  Ville,  P.  Beau-Site^  and  F,  Rwse^  are  closed  in 
summer.  —  Furniihed  Apartments  (800-15(X)  fr.  for  the  seasdn)  and  villas 
(25(X)-40(X)fr.)  are  scarce.  Agents,  Ant.  Cerruti^  CrovettOy  Vja  del  Pozzo  56 
and  72. 

Restaurants.  Ristorante  Oristo/oro  Colombo^  Piazza  Vitt.  Emanuele.  — 
Oafes.  Cafd  del  CJdosco.C.  if»ramare,hoth  on  the  Coast  Promenade ;  C.  Mikmo 
(also  confection er^s).  Piazza  Vitt.  Eman. ;  C.  des  FalmierSf  Via  del  Pozzo. 

Post  ft  Telegraph  Office,  Via  Gorvetto  134. 

Oahs.  Per  drive  in  the  town  50c.,  with  two  horses  1  fr.;  at  night 
1  or  IV2  fr. ;  per  hour,  3,  3V2,  3V2,  and  4  fr.  Special  tariff  for  drives  beyond 
the  town  (to  Sant^  Ilarioy  3V«  or  4  fr. ;  to  Genoa.  5  or  5V2  fr. ;  to  RapallOy 
12  or  14  fp. ;  to  Fortojino,  18  or  20  fr.). 

Electric  Tramway  (from  the  Piazza  Vitt.  Eman.)  to  Oenoa,  see  p.  77CNo.  8). 

Physicians.  Dr.  Alexander,  Dr.  Qreger^  Dr.  MicJutelseny  Dr.  Neukomm^ 
Dr.  Ortenauy  Dr.  Rhoden^  Dr.  Schmidt^  Dr.  SchneeganSy  Dr.  StifUr^  Dr.  Thomas^ 
Dr.  Weissenberg.  —  Dentist.  Dr.  Ebner^  Via  del  Pozzo  65.  —  Chemists.  Oallo^ 
Via  Gorvetto  111,  near  the  post-office;  Quth^  Piazza  Belvedere.  —  English 
Church  Service  at  the  Eden  Hotel. 

Music,  daily  at  2.30  p.m.  on  the  Coast  Promenade.  —  Visitobs''  Tax, 
IV2  fr.  per  week.  —  Enquiry  Office  (with  reading-room),  Via  Gorvetto  94. 
—  Visitors'  List,  Pro-Nerviy  twice  a  month,  25  c. 

Climate,  etc.  Nervi,  the  oldest  winter-station  on  the  E.  Riviera,  is 
backed  on  the  y.  by  Monte  Oiugoy  and  is  sheltered  on  the  N.W.  by  the 
Monte  Moroy  a  spur  of  the  Monte  Fasee^  and  on  the  E.  by  the  promontory 
of  FortofinOy  while  it  lies  fully  exposed  to  the  S.E.  wind.  Its  mean  winter 
temperature  (52**  Fahr.)  is  almost  the  same  as  that  of  the  W.  Riviera,  but 
the  rainfall  at  Nervi  is  more  copious  and  the  periods  of  dry  weather  less 
prolonged.  The  relative  moisture  of  the  three  winter  months  is  60.1  per  cent. 

Nerviy  a  small  town  with  3600  inhab.,  surrounded  with  groves  of 
olives,  oranges,  and  lemons,  is  mucli  frequented  in  winter  by  Eng- 
lish, Russians,  and  Germans,  as  a  health-resort.  The  Yiale  Vittorio 
Emanuele,  with  its  fine  palms,  leads  to  the  N.  from  the  railway- 
station  to  the  (3  min.)  town,  which  is  intersected  from  W.  to  E.  by 
the  highroad,  here  called  Via  Cavour  (to  the  W.)  and  Via  del  Pozzo 
(to  the  E.).  In  the  Via  Cavour  are  the  Oiardino  Pubblico  (left)  and 
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the  Villa  Croce  (No.  113  ;  right)  j  in  the  Via  del  Pozzo  are  the  Park 
of  the  Marchese  Qropallo  (right,  No.  55,  adm.  1/2  ^^-j  visitors  staying 
at  the  Grand  H6tel  free),  with  a  line  group  of  date-palms  and  an 
old  -watch-tower  on  the  Coast  Promenade,  and  the  ViUa  Serra  (no 
adm.).   All  these  are  noteworthy  for  their  luxuriant  vegetation. 

A  feature  of  the  place  Is  the  dust- free  and  sunny  *  Coast  Prom- 
enade (to  the  left  on  leaving  the  station),  which  runs  along  the  shore 
above  the  rocky  beach,  and  is  protected  by  a  lofty  wall  on  the  land- 
ward side.  Pleasantly  placed  benches  on  the  promenade  and  in  the 
adjoining  gardens  afford  resting-places  for  patients  who  wish  to  be 
mach  in  the  open  air  without  taking  active  exercise. 

The  Via  Belvedere,  beginnfng  at  the  Piazza  Belvedere,  about  the  middle 
of  the  main  street,  ascends  in  curves  to  (3/4  hr.)  the  church  of  Sant^  llario 
(640  ft.).  On  the  way,  and  from  beside  the  church,  we  obtain  admirable 
views  as  far  as  PortoSno  on  the  E.,  and  of  the  Riviera  di  Ponente  and 
the  Ligurian  Alps  on  the  W.  The  footpath  (short-cut)  may  be  chosen 
for  the  descent;  or  we  may  follow  the  hill  to  the  W.  and  descend  via  the 
Cappetla  San  Eocco  (655  ft.)  to  the  Giardino  Pubblico  (V«  br.).  —  From  Sant' 
llario  we  may  proceed  via  the  Monte  Qiugo  (1595  ft.)  to  the  top  of  the  Monte 
Fet$ce  (2730  ft.;  2^/2  hrs.)^  whence  a  fine  view  is  obtained  of  Genoa  and  to 
the  N.W.  of  the  Apennines  as  far  as  the  Monte  Rosa  chain;  descent  via 
Apparizione  to  Sturla  (p.  107).  —  The  choice  of  walks  is  small. 

The  numerous  tunnels  that  now  follow  sadly  interfere  with  the 

enjoyment  of  the  view.  —  8^2  M.  Bogliasco  (Hot.-Pens.  Bristol). 

91/2  M.  Pieve  di  Sort,  above  which  rises  the  chapel  of  Santa  Croce 

(17^  ft. ;  11/2  tr. ;  view).    IOV2  M.   Sort  (65  ft.)  is  beautifully 

fiituated  at  the  mouth  of  a  pretty  valley,  up  which  a  road  runs  to 

(l^/i  M.)  Canepa.  We  enjoy  a  noble  survey  of  sea  and  valley  from 

the  viaduct  which  passes  high  above  the  town  and  rivulet. 

13  M.  Secco  (modest  inn ;  omnibus  to  Ruta  50  c. ;  carr.  2-3  fr.). 

The  *EoAD  FSOM  Becoo  to  Bapallo  (carr.  5-6 fr.)  ascends  the  mountain- 
slope  to  the  S.E.,  with  a  view,  to  the  right,  of  Camogli  (p.  110)  and  the  pop- 
ulous coast,  and  reaches  (Sy^  M.)  Ruta  (950  ft. ;  Kursaal  Hdt.  critalie^  with  a 
memorial  tablet  to  Nietzsche,  B.  from  2,  B.  1,  d^j.  2V2,  D.  3-4,  pens.  6-10  fr., 
bargain  desirable;  Otteria  Piemontese^  beyond  the  tunnel,  good  cuisine),  a 
village  commanding  a  magnificent  retrospect  of  the  Gulf  of  Genoa.  The 
road  then  traverses  a  tannel  (80  yds.  long;  curious  view)  and  descends 
through  chestnut  woods  in  wide  bends  vi^  (5V2  M.)  San  Lorenzo  delta  Costa 
(Flemish  altar-piece  of  1499  in  the  church),  beyond  which  steep  footpaths 
divei^e  to  the  left  for  San  Massimo  (p.  113),  to  the  right  for  San  Siro  and 
Santa  Margherita  (p.  110),  to  (7  M.)  Rapallo  (p.  112)  on  the  N.E. 

Buta  is  the  most  convenient  starting-point  for  the  ascent  of  the  *Honte 
di  Fortofino  or  Monte  TeUgrafo  (2000  ft.),  an  almost  square  promontory  of 
hard  tertiary  conglomerate,  with  a  rich  flora,  especially  on  its  S.  slopes. 
A  new  private  road  (adm.  »/«  fr.»  carr.  1  fr.)  ascends  from  the  B.  end  of 
the  tunnel  on  the  high  road  to  tiie  S.  to  the  (l^/a  M.)  Restaurant  Portofino- 
Kidm  (1510  ft.),  with  extensive  view ;  new  hotel  under  construction  (motor- 
car from  the  stations  of  Recco  and  Rapallo  4  fr.,  brake  3  fr.  there  and 
back).  Farther  on,  there  are  three  paths :  one  leading  to  the  right  to  the 
0/2  hr.)  Semdforo,  the  new  signal-station  (V«  br.  below  the  old  one)  on  the 
Monte  Campana  (2915  ft.),  another  to  the  left  to  the  Pasao  Pietre  Strette 
(p.  110),  while  we  proceed  by  the  middle  path,  finally  through  wood,  to  the 
(»/4  hr.)  summit.  The  Old  Signal  Station  (2000  ft.)  commands  a  magnificent 
view  of  the  Riviera,  from  Capo  Berta  near  Oneglia  to  the  islands  off  Forto 
Venere,  while  in  clear  weather  the  Maritime  Alps,  the  Alpi  ^f^.^^f^.^^ 
Ck)r8ica  are  sometimes  visible.  —  From  the  summit  wo  proceed  to  me 
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(or  from  tbe  restaurant  mentioned  on  p.  109  to  the  S.E.)  to  the  (20  xnin.) 
Fauo  Pieire  Strette  (1415  ft.^  Restaurant  Paradiso,  new),  beyond  which  a 
rough  and  not  easily  found  path  leads  to  the  W.,  with  a  good  view  of  the 
precipitoua  8.  side  of  the  cape,  to  the  (»/4  hr.)  Semdforo  (p.  109).  Another 
path  descends  to  the  S.  from  the  Pietre  Strette  to  (1  hr.)  Ban  Fruttuoso 
(p.  Ill),  where  a  boat  for  Camogli  or  Portoftno  may  be  taken  (2  fr.).  The 
two  main  paths  from  the  Pietre  Strette  lead,  one  to  the  left  to  (iV4  hr.) 
Santa  Margherita  (see  below ;  road  projected),  the  other  straight  on,  along 
the  ridge  among  fine  umbrella-pines,  to  (I'/z  hr.)  Portofino  (p.  111). 

On  the  MonU  Orsena  (2010  ft.),  6  M.  to  the  N.  of  Buta,  is  the  pilgrimage- 
church  of  Madonna  di  Caravaggio  or  Caravagli  (founded  in  1747),  with  a 
lofty  flight  of  steps  (414)  and  good  view.  The  best  descent  leada  to  San 
Pietro  di  Noveila  (p.  118).  —  From  Buta  vi&  Santa  Maria  da  Campo  to  (li/s  hr.) 
Rapalloy  see  p.  113. 

14^2  ^'  Camogli  (AZ&.  della  8ta%i6ne,  plain;  boat  to  San  Frut- 
tuoso 4,  to  Portofino  8-10  fr.,  bargain  necessary),  a  small,  hut  at  one 
time  important  harbour  (6700  inhab.),  with  a  school  of  navigation, 
lofty  houses,  and  the  ruined  Cwitello  Dra§ron«  (views),  is  also  connect- 
ed with  (21/2  M.)  Ruta  (p.  109)  by  road,  and  with  the  Monte  di  Porto- 
fino (2  hrs.)  by  a  bridle-path  via  San  Rocro.  —  From  San  Rocco  a  bad 
footpath  (views)  leads  to  the  S.  past  the  phurch  of  San  Nicola  to  the 
Punta  delta  Chiappa,  the  S.W.  point  of  the  promontory  (1^2  ^ir.  from 
Camogli),  with  a  small  oratory  (Madounina),  a  curious  harbour,  and 
an  old  convent  (now  a  private  house).  To  San  Fruttuoso  see  p.  111. 

Beyond  a  tunnel  (I8/4  M.)  penetrating  the  promontory  of  Porto- 
fino  the  train  reaches  — 

171/2  M.  Santa  Margherita  Ligure.  —  Hotels  (nearly  all  have 
steam-heating).  ^GRAMD-HdTKL  Mibamarb,  on  the  road  to  Portoftno,  with 
lift,  B.  from  4,  B.  iVa-  d«5j.  SVa,  D.  6,  board  9fr.-,  Gband-Hotbl,  in  an 
elevated  situation  (view),  B.  from  5,  B.  IV2,  dd).  3V2,  D.  0,  pens.  8-J2, 
omn.  1/2  fr.  h  '^Hoxxl  Bbgina  Elbna,  on  the  Portofino  road,  with  lift,  B.  2V2-^i 
B.  IV2,  d^j.3,  D.  4,  pens.  (L.  extra)  7-12  fr.;  'Gb.  Hot.  Conhnehtal,  with 
lift,  B.  IV2,  ddj.  3,  D.  5  pens.  8-12  fr.j  MfiTBOPOLE,  B.  from  2V2,  B.  iVt, 
d^j.  2V2,  1>.  4,  pens.  7-10,  omn.  1  fr.,  both  on  the  Bapallo  road  with  fine 
gardens;  Stband  Hotel,  in  the  town,  on  the  sea,  with  lift,  B.  from  4, 
B.  1V«,  D.  41/2,  pens,  mcl.  wine,  10-16  fr. ;  Hot, -Pens.  Victoeia,  with 
garden,  pens,  from  71/2  fr. ;  Eursaal  HdTSL,  with  sea-baths,  B.  from  3, 
B.  11/2,  d(Jj.  8,  D.  41/2,  pens,  from  8  fr.,  very  fair;  Alb.  Boma,  with  restau- 
rant, pens.  6fr.,  plain  but  good,  both  in  the  town.  —  Pensions:  Stttrm- 
Quittryy  8-15  fr.  •,  Villa  Bauer ^  6-9  fr.  —  Oafe-Bestauranta.  Chalet  Margherita, 
with  sea-baths,  Caff^-Ristoranie  Colomf'O^  both  near  the  sea;  Munidi  beer 
at  the  Caff^  Ligure.  —  Oarriage  to  Portofino  and  back  with  one  horse 
(2  pers.)  6,  with  two  horses  8  fr. ;  to  Bapallo  3  or  5  fr. ;  to  Ruta  10  or 
14  fr. ;  to  Zoagli  8  or  10  fr.;  to  Chiavari  16  or  20  fr.;  to  Seslri  Levante  26  or 
35  fr.  —  Boat  to  Portofino  and  back  4-6,  to  San  Fruttuoso  12,  to  Camogli 
(without  return)  15  fr.  —  Physician.  Dr.  Schwenke. 

Santa  Marfherita^  a  town  of  4900  inhab.,  frequented  as  a  winter- 
resort  and  for  sea-bathing,  is  situated  at  the  mouth  of  the  Vol  di  San 
Siro,  on  one  of  the  beautiful  and  sheltered  bays  of  the  *Oulfof 
RapaXlOy  also  called  Qolfo  Tigulio  after  an  ancient  town  of  that 
name.  Columbus,  Victor  Emmanuel  II.,  Cavour,  and  Mazzinl  are 
all  commemorated  by  statues  here.  Many  of  the  women  are  engaged 
in  lace-making,  while  the  men  go  in  May  as  coral-flsl\ers  to  the 
^'^asts  of  Sardinia. 
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A  magnificent  avenue  of  plane-trees  leads  up  the  Val  di  San  Siro 
to  the  church  of  San  Siro  (to  San  Lorenzo  and  Ruta,  see  p.  109).- — 
The  Monte  di  Portofino  (p.  109)  may  he  ascended  from  Santa  Mar- 
gherita  in  2^2  ^^^-  ^^  San  Lorenzo  and  Ruta,  in  21/4  hrs.  via  the 
Pietre  Strette. 

The  *RoAD  TO  PoBTOFiNO  (3  M. ;  omn.  4  times  daily),  com- 
menced under  Napoleon  I.,  is  one  of  the  most  heautiful  in  Italy.  It 
skirts  the  sea  from  Santa  Margherita,  with  views  of  the  coast  as  far 
as  the  hills  of  Spezia,  passing  the  Villa  Costa  and  other  villas,  and 
running  helow  the  (J-/2  hr.)  former  Benedictine  convent  of  Cervara 
(ca.  1361 ;  now  occupied  hy  French  Carthusians,  p.  449),  where, 
after  the  hattle  of  Pavia  (p.  203),  Francis  I.  of  France,  detained  by 
contrary  winds  on  his  way  to  Madrid  as  the  prisoner  of  Charles  V., 
was  once  confined.  Thence  the  road,  passing  the  picturesque  Castle 
of  Paraggi  (Mr.  F.  Brown,  of  Genoa),  leads  to  the  hamlet  of  Paraggi 
(Pens.  Cosmopolite,  with  sea-haths,  pens.  6-9  fr.,  good),  whence  a 
footpath  (see  helow)  crosses  the  wooded  hills  to  Santa  Margherita. 

The  fishing-village  of  Portofino  C*(3'r.  HdtelSplendide,  in  a  lofty 
situation  with  helvedere  and  garden,  R.  1^21  ^^h  ^Vs"^*  ^*  ^"^» 
pens.  9-14,  omn.  2^2  ^r.,  frequented  hy  English  visitors;  Grand 
Hdtel,  under  construction;  Piccolo  Hotels  on  the  beach,  good;  At- 
bergo  DelfinOy  in  the  village,  R.  from  2Y2>  pens.  incl.  wine  6-7  fr., 
plain ;  Osteria  della  Stellajy  the  Roman  Portus  Delphini^  is  ensconced 
in  a  narrow  and  well-sheltered  bay  near  the  S.E.  extremity  of  the 
promontory.  Lace  is  made  here.  The  fine  date-palm  in  fron  of  the 
church  should  be  noticed.  The  Romanesque  church  of  San  Giorgio 
(12th  cent.),  rising  above  sheer  cliffs  (i/4hr.),  commands  a  striliing 
view.  The  magnificent  Villa  Carnarvon,  close  by,  was  occupied  by 
the  German  Crown  Prince  Frederick  William  in  1886  (adm.  on  Mon. 
afternoon). 

The  extremity  of  the  promontory,  fortified  in  the  14th  cent.,  is 
occupied  by  an  old  Castle  (Sir  M.  Brown)  and  the  pilgrimage-chapel 
of  Madorma  del  Capo  (20  min.  from  Portofino  (fine  views). 

The  highly  attractive  mountain-path  to  Portofino,  reached  hy  a  road 
ascending  beside  the  Villa  Costa  (see  above),  crosses  the  hill  below  the 
church  of  Madonna  diNozdrego,  and  descends  to  join  the  road  at  Paraggi. 
On  the  way  a  footpath  diverges  on  the  left  for  Cervara  (see  alove)  and 
another  on  the  right  for  Uccelleria,  a  fine  point  of  view. 

The  excursion  to  Portofino  may  be  pleasantly  prolonged  (in  calm 
weather)  by  taking  a  boat,  (4-5  fr.),  along  the  precipitous  S.  coast  of  the 
promontory,  to  (174  hr.)  the  convent  of  *San  FruUuoso  (Osteria  Unica,  un- 
pretending), mentioned  as  early  as  583,  prettily  situated  on  a  bay  between 
steep  rocks.  The  early-Gothic  church  contains  a  Roman  sarcophagus  and 
the  tombs  of  some  members  of  the  Doria  family  (13- 14th  cent.).  We  thence 
row  on  to  the  C/4  hr.)  Punla  della  Chiappa  and  Gamogli  (comp.  p.  110). 

The  Monte  di  Portofino  (p.  109)  may  be  ascended  from  Portofino  in 
2V4  hrs.,  from  San  Fruttuoso  in  I74-2  hrs. 

The  picturesque  ♦Road  to  Rapallo  (2  M.;  omn.)  passes  the 
Marchese  Spinola's  Villa  Pagana,  with  its  beautiful  *Garden  (adm 
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free),  and  the  fishing- village  of  San  Michele  di  Pagema^  the  church  of 
which  possesses  an  altar-piece  by  Van  Dyck  (OrQciflxion;  ca.  1625; 
injured)  and  a  group  of  the  Crucifixion  by  Maragliano  (p.  88). 
The  Railway  runs  to  the  N.  and  traverses  two  tunnels. 

18^2  ^*  B&pftllo.  —  Hotels  (comp.  p.  xix-,  mostly  closed  in  summer; 
nearly  air  have  steam-heating).  Iupbbial  Palace  HdxEL,  near  the  station 
of  Santa  Margherita,  in  an  elevated  situation  (view),  with  lift  and  park, 
R.  from  3,  B.  2,  dej.  4,  D.  6,  bath  3,  pens,  from  12fr.5  Hotel  Kdbsaal, 
also  on  the  Santa  Margherita  road,  1  M.  from  the  station,  with  concert- 
room,  garden,  and  sea-baths  (new  building  projected).  —  *Gr.  Hot.  Rotal, 
R.  from  3,  B.  IV4,  dej.  3V2,  D.  AVz,  pens.  7-12,  omn.  1  fr.,  frequented  by 
the  English;  *Gb.  H6t.  Bbau-Rivage,  R.  ttom  8,  B.  iV4,  d^j.  8-8Vsi  O-  AA 
pens.  9-12,  omn.  1  fr.,  both  with  lift,  steam-heating,  and  garden  (these  two 
belong  to  the  same  proprietors);  *Gk.  Hot.  Savoia,  with  the  d^pendance 


Jiosa  Bianca  and  a  cat'^  on  the  sea,  R.  from  3,  B.  IVs,  d^j.  3,  D.  4^2,  pens.  7-12, 

i;  *RiviEBA  Splbmdide  Hotel,  R.  froni  3,  B.  IVsi 


omn.  1  fr.,  many  Germans  1 


d^j.  3V2,  H.  472,  pens,  from  8,  omn.  1  fr.,  new ;  Hot.  Miramare,  R.  from  3, 
B.  11/2,  d^j.  3-3V2,  D.  4-41/2,  pens,  from  Sfr.;  *H6t.  Modernb,  R.  3V2-6, 
B.  11/4,  d^j.  3-3V2,  D.  41/2-5,  pens.  7-12,  omn.  1  fr.  (the  last  three  in  the 
Giardino  Pubblico,  on  the  sea);  Hot.  Bbistol,  R.  from  3,  B.  I1/2,  d^j.  3, 
D.  4,  pens,  from  0,  omn.  1/2  fr. ;  Hot.  des  Etrangebs,  R.  from  21/2,  B.  IV2, 
d^j.  21/2,  D.  31/2,  pens.  61/2-lOfr.:  Eden  Hotel  &  Pens.  Gbbmania,  with  a 
small  garden,  R.  from  2V«,  B.  1V«,  d<j.  21/2,  D.  3,  pens.  6-7  fr.,  plain.  — 
At  the  E.  end  of  the  town :  *Gb.  Hot.  Augusta  Victoria,  on  the  sea,  with 
lift  and  the  d^pendance  Hdt.  SuiuBf  R.  3-5,  B.  I1/4,  d^j.  81/2,  D.  41/2,  pens. 
8-12,  omn.  1  fr.,  new;  Gband  Hotel  et  Eubope^  H6t.-Restadrant  MAEaALA, 
on  the  harbour,  R.  2-5,  pens.  6^  fr.,  very  fair.  *Gb.  Hot.  Vemji,  R.  3-7, 
B.  IV2,  dej.  8-4,  D,  41/2-51/2,  pens.  7-12,  omn.  li/2fr.,  many  English;  'RdT.- 
Pens.  Bbaun-Bbllevue,  R.  21/2-4,  B.  II/4,  D.  8-81/2,  S.  2-21/2,  pens.  6-9  fr., 
these  two  in  a  lofty  situation  on  the  Recco  road,  1/2  M.  from  the  station. 
*H6t.  do  Pabo,  IV4  M.  from  the  station,  with  garden,  R.  8-5,  B.  IVsi 
D.  41/2,  S.  21/2,  pens.  7-12,  omn.  1  fr. ;  Hot.  Intebnaxional,  R.  from  Syj, 
B.  11/2,  ddj.  8,  D.  4,  pens.  7-12  fr.;  H3t.-Pens.  MftTBOPOLE,  pens.  7-10  fi*.; 
*  Pens.  Elisabeth,  7-8  fr.,  both  German;  all  these  are  in  an  open  situation 
on  the  Chiavari  road;  Pens.  Villa  Jolanda,  Via  Montallegro,  6-9  fr.,  also 
at  the  S.E.  end  of  the  town;  Alb.  Mont**  Allegro,  with  restaurant  and 
small  garden,  R.  2  fr.,  Italian,  very  fair.  —  H6tel  Kbonpbinzessin  Cecilia, 
at  S.  Michele  di  Pagana  (see  above),  with  electric  light  and  garden,  R.  3-8, 
D.  4,  pens.  10-15  fr. 

Oafes.  Chalet  Saline  (batbs);  Cafi  Roma.  —  Alexandra  Tea  Rooms.  — 
Restaurant  de  la  Oare  (Munich  and  Pilsner  beer). 

Oabs  (scarce;  bargain  necessary  for  longer  excursions).  To  Sanf  Anna 
and  back  with  one  horse  I1/2,  with  two  3  fr. ;  to  San  Pietro  di  NoveUa  or 
Santa  Maria  del  Campo  2  or  31/2  fr. ;  to  Santa  Margherita  3  or  41/2  fr.  j  to 
San  Lorenzo  or  Zoagli  31/2  or  6  fr. ;  to  Poriofino  or  Ruta  8  or  10  fr.  ,•  to 
Chiavari  9  or  12  fr.  —  Boats.  Per  hr.  2  fr. ;  during  the  season  motor-boats 
to  San  FruUuoso  and  Chiavari. 

Physicians.  Dr.  Winslow^  3  Via  Montebello ;  Dr.  Bruch;  Dr.  Schmincke.  — 
Chemist.    Farmacia  Voigt. 

English  Church  (St.  George's),  at  the  W.  end  of  the  town;  services 
(Nov.-April)  at  8.30.  10.30  and  8;  chaplain,  Rev.  F.  Knight^  Hotel  Royal. 

Climate.  Rapallo  is  surrounded  on  the  N.  by  a  semicircle  of  moun- 
tains, which  unite  with  the  promontory  of  Portofino  on  the  VIT.,  to  form  a 
tolerable  shelter  against  the  wind.  Rapallo  is  cooler,  moister,  and  rainier 
than  l^ervi,  but  far  excels  it  in  the  number  of  its  attractive  walks. 

Rapallo^  a  small  seaport  with  6800  inhab.,  who  make  lace  and  do 
a  brisk  trade  in  olive-oil,  is  situated  at  the  mouth  of  the  BoatOj  at 
the  head  of  the  Oulf  of  Bapallo  (p.  110).  As  a  winter-resort  it  18 
frequented  by  the  English  and  Germans  owing  to  its  agreeable  cli- 
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mate,  its  freedom  firom  dost,  and  its  beautiful  situation.  In  Bummer 
it  is  Tinted  by  Italians  fbi  sea-bathing.  The  old  Ckutello,  on  the 
"beaeh,  is  now  a  prison  and  coast-guard  station ;  close  by  are  the  old 
Porta  Saline  and  a  Zoological  Station,  The  Parish  Church  has  a  lean- 
ing towei ;  in  the  Oratorio  dei  Bianchi  is  a  statue  of  St.  Sebastian  by 
Maragliano  (p.  88).  To  the  W.  of  the  town  lie  the  small  Oiardino 
PuhUicOAnd.  an  ancient  i^oman  Bridgey  known  as  ^Hannibal's  Bridge*. 
ExGDssioKs.  By  boat  (ii/s  hr. -,  Si/s-S  fr.  there  and  back)  or  by  road 
(p.  lilj  6  M.)  vi&  Santa  MarghetHta  to  Portofino  (p.  111).  —  Via  8cm  Lorento 
dtUa  Co$ta  and  Ruta  to  (!2Vs  brs.)  the  fop  of  MonU  d(  Portofino^  or  to  (2Vr 
3  hrs.)  Bmco  or  Oamogli^  p.  110.  —  By  road  (omnibus)  tbroueh  the  Bo<Uo 
VdHei/f  with  its  numeroua  orcbards,  to  (1  M.)  Sant  Anna.  Thence  to  the 
IT.,  by  the  Vai  di  Foggia^  dominated  by  the  sheer  Manico  di  Lume  (2625  ft.), 
to  San  Pietro  di  Novella  and  (2VsM.)  Sant^  Andrea  di  Foggia;  or  to  the  W. 
to  (2][.)'/Sfa»<a  Maria  del  (kmpoy  near  the  Somanesqae  church  of  San  Tommaso 
and  the  earl v- Gothic  ruins  of  the  Afoncuterio  di  Vatte  Chrieii  (founded  12U4; 
secularized  15%)}  or  to  the  S.W.  to  (2V2  H.)  San  Massimo.  The  last  two 
villages  are  connected  by  footpaths  with  Rata  and  San  Lorenzo  (see  above). 
—  To  iSbmT  AmbrogiOy  *A  hr.  to  the  S.B.  —  To  the  N.B.  Is  the  pilgrimage- 
church  of  *Mad9nna  di  Montallegro  (2006  ft.  ^  founded  in  1667),  reached  by 
a  bridle-path  passing  among  fine  old  ilexes  in  2-2V4hrs.,  and  commanding 
a  superb  view.    Beside  the  church  is  the  Locanda  di  Montallegro  (R.  2-3, 

Jens.  6-6  fr.).  The  view  is  still  more  extensive  from  the  MonU  iZoM(2270ft.), 
0  min.  to  the  B.,  or  from  the  Monie  (kutetto  (2170  ft.),  Vs  hr.  to  the  8.B. 
From  the  latter  we  may  descend  to  the  S.W.  to  SanC  Ambrogio  (see  above), 
or  we  may  follow  the  ridge  to  the  S.B.  and  then  descend  to  San  Butffiino 
di  Levi  (915  ft. ;  inn)  and  through  the  preUy  Svpinaro  Vallep  to  (p/t  hrs.) 
Okkvoari  (see  below). 

The  ♦Road  pbom  Rafallo  to  Ohiavam  (TVs  M.)  Is  one  of  the 
most  beautiful  in  Italy,  and  should  be  trayeised  by  carriage  (one- 
hoTse  6-8,  two-horse  12  fr.)  or,  as  far  as  (3^4  M.  from  Rapallo)  Zoagli, 
on  foot.  The  road,  with  fine  views  of  the  coast  as  far  as  Portoflno, 
ascends  a  hill,  where  Ohiavari  comes  into  sight,  then  descends  rapidly 
to  (3^4  M.)  Zoagli  (see  below).  We  again  ascend  (two  short  tunnels) 
over  the  ridge  bearing  the  ancient  churches  of  Sanf  Andrea  and 
San  PietrOj  and  pass  below  the  church  of  Madonna  delle  Qraziey 
whence  the  road,  commanding  fine  views  of  the  coast  as  far  as  Sestri, 
descends  rapidly  to  Ohiavari. 

The  Railway  between  Rapallo  and  Chiavari  is  an  almost  con- 
tinuous tunneL  —  21  M.  Zoagli  (166  ft. ;  caf^),  a  prettily  situated 
little  place,  with  sok  interesting  churchyard.  The  manufacture  of 
velvet  is  a  house-industry  here. 

24  M.  Chiav&ri.  —  Hotels.  *Albbboo  dbl  Nbobino,  B.  2-2Vs  fr.  \ 
Alb.  Colombo,  Alb.  Priaxio,  both  clean.  —  Caffi  Sanguineti,  Piazza 
Garibaldi.  —  Boat  to  Portofino  6  fr.  —  Ga^biaos  to  Rapallo  6  fr.  — 
Ommibub  to  Sestri  (p.  114)  and  twice  daily  to  Borzonasca  (tO  c). 

CMavariy  an  episcopal  town  v^th  10,400  inhab.,  near  the  mouth 
of  the  EnteUa,  where  the  mountains  recede  in  a  wide  semicircle, 
manufacti^es  lace,  light  chairs  (sedie  di  CMavariJy  and  silk,  and 
huilds  ships.  Near  the  station  are  pretty  gardens  and  the  church  of 
Madonna  delt  Orto  (1613),  now  the  cathedral,  with  a  large  portico 
added  in  1841.   In  the  Piazza  Carlo  Alberto  are  the  handsome  new 
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Law  Courts.  The  mined  Cattle  dates  ftom  the  12th  eentnry.  Fine 
ylew  from  the  month  of  the  riyer,  at  the  E.  end  of  the  town. 

Picturesque  walk  by  the  old  ForUe  deUa  Maddaltna^  the  highest  up  of 
the  bridges  over  the  Entella,  to  (.2  M.)  the  late-Homanesque  church  of 
*JSan  Salvatore^  erected  in  1244  52;  adjacent  is  an  old  palace  of  the  Fie<>chi 
(see  below).  —  Via  San  Ruffino  di  Levi  to  the  Madoivna  di  AiontaUegro  see  p.  118. 

From  Chiavari  a  road  runs  1^.  visl  Carcuco  (100  ft.)  into  the  Siurla 
Valley^  in  which  are  the  villages  of  Borgonuovo  and  (10  M.)  Borgotuuca 
(510  ft. :  several  inns;  omn.  see  p.  113).  From  the  former  a  road  divrrgea 
to  the  N.E.  running  vlS,  the  Pa$so  del  Boeco  (3126  ft.)  to  the  little  summer- 
resort  and  p:igrim-re3ort  of  8unta  Maria  del  Taro  (234U  ft.;  inn).  A  bridle- 
path (mule  5  fr.)  connects  Borzonasca  with  (IV2  hr.)  Prato  Sopra  la  Croct 
(18*5  ft.i  Alb.  del  Club  Alpino»  E.  1  fr.,  well  spoken  of-,  H6t  -Pens.  Pitt»- 
luga),  a  favourite  summer-resort  in  the  Penna  Vaiky  (In  which  are  many  old 
chestnut  woods),  near  a  cold  mineral  sprine.  Prato  is  the  starting  point  fur 
the  ascent  of  tbe  Monte  Ajona  (5580  ft. ;  3^^  hrs. ;  views)  and  of  the  rugged 
greenstone  peak  of  tbe  Monte  Penna  (1696  ft. :  41/2-6  hrs.),  whence  the  descent 
may  be  made  viH  the  Cata  del  Penna  (4395  ft.  j  good  beds)  to  (2V8  hrs.) 
Santa  Maria  del  Taro  (see  above). 

2572  ^'  Lavagna,  a  ship-building  place,  is  the  ancestral  seat  of 
the  Counts  Fieschi,  and  the  birthplace  of  Sinibaldo  de*  Fieschi,  pro- 
fessor of  law  at  Bologna,  afterwards  Pope  Innocent  IV.  (1243-54). 
Ascent  of  Monte  Capenardo  vift  Cogomo^  see  p.  116.  —  27  M.  Cavi^ 
at  the  mouth  of  a  charming  ravine. 

28 V2  M.  Sestri  Levante.  —  Hotels.  *Giiand  Hotel  Jbmboh,  in  aa 
open  situation  on  tbe  W.  bay,  B.  from  3,  B.  IVa-  d^j.  3,  D.  4,  pens.  9-14 
(L.  extra),  omn.  V^-^V*  ^'-i  German:  Ge.  Hot.  Mibauabb  (Europe)^  on  the 
S.  bay,  R.  from  3,  B.  1V2,  d^j.  3,  D.  4,  pens.  8-12  fr..  with  lifss,  steam- 
heating,  and  gardens  J  Alb.  Victobia,  at  the  harbour  (Piazza  Vitt.  Emanu- 
ele),  Alb.  dei  Viaggiatoki,  near  the  station,  both  ([vAie  Italian,  unpretend- 
ing. —  Osteria  Ohio^  Piaz/a  Vitt.  Eman.,  good  Piedmontese  and  Ligurian 
wine.  —  Cajfi  Ligure^  Corso  Colombo  6.  —  Po$t  Office^  Via  Carlo  Alberto, 
the  main  street.  —  Sea  Baths  at  tbe  Stabilimento  Nettuno  (also  theatre),  on 
tbe  W.  bay.  —  Physician:  Dr.  Bartel.  —  Omnibu*  to  Chiavari  hourly  (41)  c). 

Sestri  Levante,  the  Roman  Segesta  Tiguliorum,  a  small  seaport 
with  3000  inhab.,  is  situated  on  the  flat  and  fertile  Isthmus  which 
connects  the  plain  at  the  mouth  of  the  streamlet  Ordmolo  with  the 
Jsola  (230  ft. ;  once  an  island),  an  abrupt  and  picturesque  sandstone 
cape.  The  sballow  W.  bay  commands  an  extensive  view  of  the  Gulf 
of  Rapallo  (p.  110):  the  small  S.  bay  has  steep  wooded  banks.  Sestri 
is  visited  for  sea-bathing  in  summer  by  Italians  and  as  a  winter- 
resort  by  nervous  patients  (especially  from  Germany),  while  its 
beautiful  and  well-wooded  environs  attract  numerous  pleasure  tour^ 
ists.  Its  winter -temperature  (46.4**  Fahr  )  is  lower  than  that  of 
other  Riviera  stations  as  it  is  not  so  well  sheltered  from  the  N.  wind, 
but  the  sun  is  longer  visible  and  the  atmo«phere  is  drier. 

The  pretty  Coast  Promenade,  on  the  "W.  bay,  near  the  station, 
and  the  adjoining  Oiardino  Pubblico  are  the  favourite  resorts  of 
visitors.  —  From  the  harbour,  at  the  S.  extremity  of  the  bay,  we 
may  either  follow  the  picturesque  road  to  the  end  of  the  promontory, 
or  ascend  past  the  Guardie  di  Finama  (coast-guard  station)  to  the 
*  Villa  Piuma  (ring  at  the  upper  gate,  No.  4;  fee  20-30  c).  Passing 
helow  the  mansion  and  beyond  a  'castle'  (view),  we  round  the  cape 
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to  the  right)  with  its  flne  pines  and  undergrowth.  —  Good  Tiews 
of  the  S.  hay  are  obtained  on  the  way  to  the  Campo  Santo  (from 
the  harbour  to  the  left  hy  the  chnrch),  and  also  from  the  Capuchin 
Monastery  and  from  the  Villa  Mandrella^  on  the  E.  margin  of  the 
S.  hay. 

ExcuBSiOHS.  Pleasant  walk  to  the  S.E.  to  Riva  (see  below),  via  the 
villages  of  Pita  and  San  Bartolomeo  (I  hr. ;  boat  from  Sestri  2-3  fr.).  — 
From  San  Bartolomeo  an  attractive  footpath  leads  to  the  S.W.,  finally 
through  wood,  to  the  (1  hr.)  TeUgrafo^  or  signal-station,  on  the  S.  spur  of 
the  Monte  Coitdlo  (B70  ft.)-  Here  we  command  a  view  of  the  bay  of  Riva 
and  of  the  coast  as  far  as  the  promontory  of  Portofino.  —  To  the  N.E. 
to  the  Erica  Wood  O/a  hr.)  and  San  Bernardo.  —  A  footpath,  diverging  to 
flie  right  from  the  Ghiavari  road  immediately  before  the  tunnel  and  affording 
fine  views,  leads  past  the  ruined  diapel  of  Sanf  Anna  to  Oavi  (p.  114).  — 
A  hridle-patb  ascends  to  the  N.  from  Sant'  Anna  to  the  ^i/z  ^''^O  ^op  of 
the  Ifonte  Capenardo  (2270  ft.;  view).  Descent  to  the  W.  to  Cogorno  and 
Lavagna  (p.  114).  —  Carriage-road  vi&  Pila  to  the  copper-mines  of  Santa 
TiUoria  and  Libiolo^  in  the  Gromolo  valley. 

The  HiOHBOAD  raoH  Sest&i  to  Spbzia  (36Va  M. ;  carriag;e  25,  with  two 
horses  45  fr.)  diverges  to  the  right  from  the  road  to  Borgotaro  (see  below) 
beyond  Pila  (see  above),  and  from  (2  M.)  Trigoto  winds  up  the  scantily 
wooded  mountains  (short-cuts  for  walkers),  affording  a  fine  retrospect  of 
Se.stri  and  the  Monte  Castello,  to  the  magnificently  situated  Casa  Bertollo. 
(The  dairy  of  Casaggiy  a  little  to  the  right,  is  another  fine  point  of  view.) 
Thence  we  follow  the  N.  side  of  the  Monte  Moneglia  (1710  ft.),  and,  in 
view  of  the  sea,  reach  the  prettily  situated  village  of  (?Ys  H.)  Braeco 
(1310  ft.;  inn),  whence  a  footpath  descends  on  the  S.  to  Moneglia  (see 
below).  We  now  traverse  a  bleak  mountain -district  y\%  Baraechino  to 
(llVs  M  )  Baracca  (1930  ft. ;  inn).  A  picturesque  road  leads  hence  to  the 
right,  passing  quarries  of  so-called  red  marble,  to  Bonassola  and  (8V2  M.) 
Levanto  (p.  116).  Our  road,  however,  descends  past  (16V2  M--)  Carroddno 
In/eriore  (565  ft. ;  omn.  to  Spezia)  to  (22V2  M.)  Borghetto  di  Vara  (360  ft. ; 
Alb.  £uropa,  modest;  Gaffe  Oonti,  with  rooms),  in  the  valley  of  the 
Vara^  an  affluent  of  the  Magra.  The  road  skirts  the  broad,  gravelly  bed 
of  the  river  and  runs  up  and  down  to  (30  H.)  Riccd  (A60  fr.)  and  the  pass 
of  (jiS  M.)  La  Foce  (p.  118),  on  the  last  height  before  Spezia,  whence  we 
enjoy  a  magnificent  prosp«ct  of  the  bay  and  the  precipitous  Alpi  Apuane 
(B.  2t).    We  then  descend  to  (35V8  M.)  Spezia  (p.  116). 

Fboh  Skbtbi  to  Bobootabo,  41  M.  (omn.  to  Varese  twice  daily).  The 
picturesque  road  leads  to  the  E.  from  Pila  (see  above)  vi&  Sara  to  (3  M.) 
Oasarga  Ugwe  (110  ft.),  in  the  Petronlo  valley,  and  thence  past  the  copper- 
mines  (on  the  left)  to  the  bamlet  of  Catali.  It  then  mounts  rapidly  vi& 
(7  X.)  CasHgUone  CMavarete  (8S0  ft.),  Mitsano,  and  (11  M.)  Velva  (inn)  to 
the  (12Va  M.)  Pasto  di  Velva  (1790  ft.  5  inn),  commanding  a  fine  view  of  the 
Apennines  and  the  sea.  On  the  summit  is  a  pilgrimage- church  (Santuario). 
built  in  1895.  We  descend  to  (21  M.)  Yarete  Ligure  (1130  ft. ;  Alb.  degli 
Amici;  Trattoria  Venezia,  with  beds),  and  cross  the  (29  M.)  Faeto  di  Cento 
Crod  0445  ft.  -,  Alb.-Pens.  Marcone)  to  (41  M.)  Borgotaro  (p.  371).  A  bridle- 
path, following  the  ridge  of  the  Apennines  to  the  S.E.  from  the  Passo  di 
Oento  Oroci,  leads  to  the  Monte  Gottero  (p.  371)  in  2  hrs. 

The  railway  now  intersects  the  picturesque  hilly  district  of  Sestri. 
Beyond  (31 M.)  Riva^Trigoso  (see  above)  tunnels  succeed  each  other 
in  rapid  succession  all  the  way  to  Spezia.  Several  fine  glimpses  of 
the  sea  and  the  rocky  coast  to  the  right.  —  341/2  M.  Moneglia^  birth- 
place of  Lnca  Oambiaso  (1527-85;  p.  80),  the  painter,  has  two  old 
castles.  To  Braeco,  see  above.  —  371/2  M.  Deiva,  at  the  entrance 
to  a  slde-TaUey ;  39  M.  Framura.  —  41 M.  Bondssola,  with  a  ruined 
castle.    To  Baracca,  see  above. 


116  SouU20.  fiPEZIA.  FromOmwa 

48  M.  L^antO.  -^  S*tolik   *OBA]n>  BAtml,  B.  from  2l/s,  B.  i,  d^j.  »/§, 

D.  4,  pena.  from  T,  omn.  •/«  ''•;  AX'S.  |[Azi<MrALS,  B.  li/tfr..  B.  00  e.,  ptns. 
6-6i/«  fr.,  incl.  wine ;  Stblla  d^Italia,  pens.,  incl.  wine,  6^/ro  fr.,  l>oUi  well 
spoken  of;  Alb.  Eubopa.  ~  EngUth  Church  Bervice  (Jan.  to  April)  at  the 
Grand  Hdtel. 

Levanto,  a  small  seaport  town  with  2700  inbab.,  occnpleB  a 
sbeltered  situation  on  a  semicircnlai  bay,  at  the  mouth  of  a  sbort 
and  wide  mountain  valley.  It  contains  an  old  citadel,  a  fine  Gothic 
church  of  1463,  a  small  Qiardino  PnbbHco,  and  good  sea-baths.  In 
clear  weather  the  snow-coyered  peaks  of  the  Gottian  Aips  (Monte 
Yiso,  eto.)  may  be  descried  to  the  W. 

The  *3fonte  Vi  (1620  ft.),  IVsl^-  to  the  B.  of  L«Taalo,  affords  a  magmi- 
flcent  view  of  the  coast  from  Portofino  to  Porto  Yenere,  of  the  Alps,  and 
sometimes  of  Corsica.  A  footpath  skirts  the  moantain  on  the  6.,  Tia  the 
Pimia  del  Meseo  (see  below)  and  the  rained  chapel  of  Sunt''  Antonio  (1016  ft.), 
to  (IS/4  hr.)  MonUrosto  (see  below).  —  From  Leyanto  to  Bareuea^  see  p.  115. 

Beyond  the  Punta  del  Mesco  (tunnel,  ll/g  M.  long)  follow  the 
yillages  of  the  Cinque  Tene,  occupying  very  sbeltered  situations 
but  cut  off  from  eaeh  other  by  lofty  cliffs.  (>ranges,  lemons,  and 
wine  are  largely  produced  here ;  the  yines  are  in  many  oases  trained 
upon  wire  over  the  gorges  of  the  streamlets  and  on  tbe  face  of  sheer 
cliffs,  accessible  only  by  ladders  or  ropes. 

46  M.  Monterosso  al  Mare  (inn)  has  a  Gothic  churcb  of  1307,  a 
lofty  ruined  castle,  and  an  ancient  watob-tower.  Tbe  pilgrimage 
chapel  of  Madonna  di  Soviore  (1536  ft.),  372  M.  to  the  N.E.,  con- 
tains a  yery  ancient  image  of  the  Virgin.  Fine  view  from  the  (6  M.) 
chapel  of  Santa  Croce  (2026  ft.),  whence  we  may  descend  to  Vernazza. 

48  M.  Vemattay  with  remains  of  fortifications,  is  situated  on  the 
edge  of  an  oyerhanging  cliff.  The  Monte  MalpeTtuso  (2690  ft.)  may 
be  ascended  bence;  descent  to  Gorniglia,  to  Kiomaggiore,  or  yii 
Biassa  (p.  118)  to  Spezia.  —  Beyond  Vernazza  we  obserye  the  traces 
of  an  extensiye  landslide  (1863-62). 

50  M.  Cornigliat  witb  an  old  church.  —  61  M.  Manarola^  with 
a  ruined  castle.  —  61  Vs  M.  Biomaggiore  (inn).   About  3  M.  to  the 

E.  are  the  old  pilgrimage  chapel  of  Madonna  di  Monte  Negro  (1116  ft.) 
and  the  Capo  Monte  Negro,  the  S.E.  limit  of  the  Cinque  Terre.  — 
Beyond  the  Biassa  Tunnel  (2^/f  M.^  7  min.)  we  reach  — 

56  M.  Bpesia.  —  Hotels.  *Okahd  HStsl  Botal  Gaocs  di  Malta 
(English  landlord).  Via  Haszini,  in  an  open  situation  near  the  sea,  B.  S*/«-5>/4, 
B.  iVa,  d^j.  3,  D.  0,  pens.  7-12.  omn.  1  fr.  —  Alb.  Itaua,  Via  CUodo,  with 
yiew  and  good  trattoria,  E.  8-3Vxi  omn.  1  fr.,  GaAN  Bsstaoma  b  Koma, 
close  by,  with  trattoria,  B.  from  2Va,  omn.  >/4-l  fr.,  both  very  fairj  Alb. 
DBL  GiAPPONE,  Gorso  GsTonr,  with  frequented  trattoria,  R.  3-9Vst  omn. 
V«  f^M  these  two  conuaeroial^  Bdr.  Gohtikbmtal,  Al».  Fmiif»,  unpretend- 
ing, both  at  tbe  station. 

Caf*.  Caffi  del  Corto^  0.  Bcuzei-Oraetany  near  the  Giardlno  Pubbllco; 
Stella  Polare^  Gorso  Oayour. 

Baths.  Warm  baths  at  the  two  firaVnamed  hetel*.  —  Sea  Batha  at  the 
Selene^  Nereide,  and  Iride  establishments  on  (he  K.  side  of  the  gulf,  and  at 
San  Tereneo  and  Lerici  (p.  118). 

Pest  ft  Telegraph  Office,  Gorso  Gavour.  —  Phjtioian,  3r.  A.  E,  Leeeon, 
HAt.  Groce  di  Malta.  —  OhemisU.    ifagniy  Prmti,  both  Via  Obiodo. 
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TbwtMt.  Tealr^  OivkOy  Piausa  Mentana-,  Pl>Weama  Duea  di  Oenova^ 
Piaaaa  yevAl.  ~-  MutU  ob  Sub.,  Tne^.,  and  Thnrs.  in  the  Giardlno  Pobblico. 

Sledarie  Tramways.  1.  Vi(^le  Margherita  -  Corso  Gayoar  -  CanHere  San 
Iktrtolemee  (SOc.)-  *-  2.  Viale  MarcrheHta- Corso  Gavonr-i/i^ffarl»a  (10  c). 
—  8.  Rathoaff  Station -Fossa  Mantra  (90  c;  to  Via  Ghlodo,  15  c).  —  Omnibus 
to  Porto  Venern^  twice  daily  (70  c). 

Oabs.  Per  drl^e  60  c,  at  night  1  ft. ;  witb  two  horsea  1  and  li/i  fr. 
Circalar  drive  ▼!&  La  Foee  and  Barhia^  wiUi  one  horse  7,  two  horses  10  fr. ; 
to  Forio  Vensrt^  8  and  12  fr. ;  to  Ban  Terenzo  and  Lsrici^  10  and  14  fr.; 
carr.  and  pair  to  the  top  of  Uie  Monte  <tt  CasttllasM  90 ,  Xq  Sestri  Levaate 
50  fr.  (carriages  at  L,  CecchCs^  Via  Fazio,  etc.). 

Boat  with  one  rower,  li/t  fr.  the  first  ht.,  1  fr.  each  additional  hr. ; 
for  2  pers.  9  fr.,  and  1  Ar.  2D  c.  each  additional  hr. :  3  pers.  2Vt  fr*  l^nd  1  fr. 
40  c. )  4  pers.  8  fr.  and  1  fr.  60  c. ;  5  pers.  3l/t  and  i2  fir. ;  to  the  atahiUmento 
Selene  30  o.  (or  50,  60,  70,  and  80  c);  to  X0  QratU  IVs  fr.  (or  1  fr.  dO,  9  fr., 
2  fr.  30,  2  fr.  60  c.) ;  to  San  Tersmo  2  fr.  (br  9  fr.  40,  9  fr.  80,  8  fr.  20,  8  fr.  80  c); 
to  Porto  Venere  or  to  Leriei,  1  pers.  2Vs  fip.,  to  Palmaria  3  fr.  (each  ad- 
ditional pers.  Vs  fir.  more). 

Steamboats  (starting  at  the  Giardino  Pubblico).  Via  Le  Ormsie  to  PoH« 
Ven&rs^  twice  or  thriee  daily  in  1  hr.,  fare  30  0. ;  to  Son  Terenso  and  Lericif 
Ikonrly  in  summer,  in  i/t-'A  hr.,  fare  80  c,  at  other  seasons  twice  or  thrioe 
daily.  —  Seorgoing  Steamers  to  Gema  and  Leghorn^  see  p.  77. 

British  Vice-Oonsul,  M.  M,  de  Oarston.  -^  English  Chvrcb.  Via  Principe 
Amedeo;  services  in  winter  at  8.d0»  10.30,  and 3.30;  chaplain,  Rev.S.Bunbwv^ 
Hdtel  Croce  di  Malta. 

)^.B.  Visitors  must  not  approach  within  330  yds.  of  the  forts  (see  the 
notice-board^X  ^^d  sketching  and  photographing  should  be  ayoided. 

Spexia  (60  tt.)f  an  indufltrial  town  wltli  38,900  inhab.,  lies  at 
the  N.W.  angle  of  the  Qolfo  della  Spezia,  at  the  foot  of  beautiful 
hiUe  fringed  by  pietuiesque  Tilli^es  and  crowned  with  forts.  The 
climate  is  ^ery  mild,  so  that  Spezia  is  frequented  as  a  winter-re- 
sidence by  the  English  and  for  sea-bathing  in  summer  hy  the  Italians. 
The  chief  centres  of  traffic  are  the  Corso  Ca^onr,  the  Via  Chiodo, 
the  neighbouring  Piasza  Vittorio  Emantrele,  conyerted  into  an  at- 
tractlYe  CHardino  PuhhlicOy  the  Via  Mazzini,  and  the  picturesque 
Viale  Bmberto  Primo,  on  the  coast.  The  Via  Ohiodo  leads  to  the 
S.W.  to  the  arsenal  (see  below). 

The  *Oulf  of  8pe%ia^  upwards  of  51/2  M.  in  length  and  41/2  M. 
wide,  <me  of  the  largest  and  safest  natural  harbours  of  the  Mediter- 
ranean, anciently  praised  by  Ennins  as  the  Lunai  PortuSy  has  been 
the  chief  naval  harbour  of  Italy  since  1861.  The  entrance  is  pro- 
tected not  only  hy  seyeral  hUl-foits,  hut  also  hy  the  Diga  Subaequeay 
a  submarine  breakwater  nearly  2  M.  long,  constructed  in  1874. 
Beside  the  latter,  on  the  shore,  are  the  two  forts  of  Santa  Maria  (yf.y 
and  Santa  Teresa  (£.].  —  The  Royal  Naval  Aratnal  on  the  S.  side 
of  the  town,  oonstiuoted  by  General  Chiede(d.  1870),  whose  statno 
rises  at  the  entrance,  Is  a  large  establishment,  220  acres  in  extent 

Sno  admission).  Beside  it  are  the  Naval  Barracks  and  the  Hospital, 
["he  maiine  artillery  magazines  in  the  bay  of  San  Vito  cover  an  area 
of  150  seres.  Th«  CmUiere  di  San  BaHoUmveo  (p.  118),  on  tiie  H.E. 
side  of  the  gulf,  serve  as  a  torpedo  station.  —  The  commercial  harbour, 
to  the  N.E.  of  the  town,  is  used,  like  that  of  Avenza  (p.  ll»)y  ^o' 
^e  export  of  Carrara  marble. 


118  BquU  20.  SPEZIA.  From  Qenoa 

ExcussioKS.  The  best  survey  of  the  town  and  harbour  is  afibrded  by 
the  *Strada  dei  ColK,  or  Btrada  di  Cireonvalkuione^  which  diverges  to  the 
left  at  the  end  of  the  Via  Maz'/.ini,  and  is  connected  with  the  town  by 
two  flights  of  steps  also.  It  ascends  above  the  Bctstiii^  or  citadel,  bnilt 
by  the  Milanese  in  1365,  passing  pretty  country-houses  and  the  RitUtrante 
Univerto^  to  the  Fort  Castdlazto.  Thence  we  may  return  to  the  town  on 
Ihe  left,  or  continue  our  walk  by  the  lower  part  of  the  beautiful  road, 
which  leads  from  Sarbia  to  the  fort  on  the  Monte  Jlbano^  passing  high 
above  the  Durasca  Valley ,  with  ib»  pine  and  chestnut  woods.  —  Another 
attractive  round  is  the  Oiro  delta  Foee  (carr..^  see  p.  117;  2  hrs.*  walk),  a 
circular  route  leading  vl§.  the  Strada  dei  Colli  and  Sarbia  to  the  pass  of 
La  Foee  (790  ft.  j  inn  j  p.  115),  and  returning  via  C?Uappa  and  the  Porta  Oenova. 
Near  La  Foee  is  the  stalactite  cavern  of  Bocca  Lupara^  containing  a  spring 
(key  at  the  Municipio  in  Spezia).  —  Another  picturesque  road  leads  to 
the  S.W.  from  La  Foee  to  the  fortified  Monte  VervgoU  (2425  ft.)  and  Monte 
Bramapane  (2190  ft.),  and  returns  ttience  to  the  town  viH  Biaeea  and 
Fegazzano.  About  haJfway  a  branch  road  diverges  for  the  Monte  Parodi 
(2215  ft.),  of  interest  to  geologists. 

A  charming  ''Excursion  may  be  made  to  Porto  Venere,  either  by 
steamer  (see  p.  117)  or  yiSl  the  highroad  (7  H. ;  carr.  and  omnibus,  see 
p>  117),  which  describes  a  wide  curve  round  the  arsenal,  and  then  skirts 
the  S.W.  shore  of  the  galf,  vii  Marola,  Ccidimare^  Fezzano^  Panigaglia^ 
and  Le  Oreuie  (steamboat-station,  see  p.  117). 

P«rto  Venere  {Trattoria  del  Genio^  Ristorante  Belvedere^  both  clean),  on 
the-  site  of  the  ancient  Partus  Veneris^  with  well-preserved  fortifications 
built  by  the  Genoese  in  1113  and  vainly  attacked  by  the  Spaniards  and 
Neapolitans  in  1494,  is  situated  in  a  calm  and  sheltered  bay.  on  a  pro- 
montory separated  from  the  island  of  Palmaria  by  a  strait,  160  yds.  -v^de. 
It  is  celebrated,  like  Palmaria,  for  a  yellow- veined  black  marble,  known 
as  *Portoro\  Charming  prospect  from  the  ruined  church  of  San  PietrOj 
rising  high  above  the  sea,  and  supposed  to  occupy  the  site  of  the  temple 
of  Venus.  Between  two  rocks  beneath  the  church  is  the  Orotta  Arpttia 
(accessible  by  steps;  fee),  or  *Byron'«  Grotto*  (inscription),  where  the  poet 
is  «aid  to  have  written  much  of  his  *Corsair\  —  The  island  of  Palmaria 
(618  ft.),  crowned  by  a  fort  containing  a  penitentiary,  commands  a  fine 
view  of  the  Italian  eoa^t  from  Portofino  to  Viaregglo ;  best  from  beside 
the  light-house  on  the  Capo  deW  Jsola^  the  8.  extremity.  On  a  clifiT  at  the 
N.E.  extremity  is  the  curious  old  Torre  della  Scuola.  The  Orotta  Azxurra 
and  the  Cala  Orande^  two  interesting  caves  on  the  precipitons  W.  coast, 
are  most  conveniently  visited  in  the  course  of  an  expedition  round  the 
island  from  Porto  Venere  (2  hrs. ;  5  6  fr.  by  bargain).  —  Another  fine  view 
is  obtained  from  Tino  ^00  ft.),  a  rocky  islet  to  the  S.  of  Palmaria,  with 
a  signal-station,  castle,  and  ruined  abbey. 

From  Le  Oreuie  (see  above)  a  mtiitary  road  ascends  to  the  fbrtlfied 
summits  of  the  Monte  di  Castellana  (1627  ft.)  and  Monie  Mueeerone  (1045  ft. ; 
signal-station);  on  the  way  'View  of  the  gulf  and  of  the  precipitous  coast 
of  the  Cinque  Terre  Op.  116). 

Of  the  excursions  on  the  N.E.  side  of  the  gulf,  that  to  the  Bay  of  Lerici 
is-  the  finest  (steamer  and  carr.,  see  p.  117).  The  road  to  Lerici  shirts 
the  somewhat  swampy  N.  coast  of  the  gulf,  passing  the  bathing-establish- 
ments (p.  116)  and  the  commercial  harbour  of  Spezia,  and  then  ascends 
to  the  N.E.,  beyond  the  (2V2  M )  Stdbilimento  Pirelli  (submarine  cable 
works),  among  fortlHed  hills  and  olive-groves  to  the  prettily  situated 
village  ot  PiteHli.  Another  road,  diverging  to  the  right  at  the  Stabilimento 
Pirelli,  leads  past  the  Cantiere  di  San  Bartolomeo  (p.  117;  tramway,  p.  117) 
and  the  lead- foundries  oi  Pertueola^  and  rejoins  the  main  road  beyond  Pltelli. 
The  main  road  then  descends  visl  Solaro  and  Pugliola  (p.  119)  to  Lerici. 

Leriei  (Alb,  Croce  di  Malta,  B.  IV?  fr.  \  Alb.  Parma),  a  small  seaport 
with  43(X)  inhab.,  a  Romanesque  church,  and  an  imposing  12ih  cent,  castle 
(now  a  marine  observatory ;  no  adm.),  was  the  capital  of  the  Gulf  of  Spezia 
in  the  Middle  Ages.  Its  sheltered  site  and  charming  environs  adapt  it  for  a 
residence  of  some  duration.  —  A  road  leads  from  Lerici  to  the  W.  to 
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(is/i  M.)  San  Ttremo  Twith  a  ca<>tle  and  sea-b&tbs ;  SO  c),  wbere  Shelley  flpent 
Ms  last  days.  The  Ccua  1/acearani,  formerly  Ceua  M<$gni^  near  the  Tillage, 
was* occupied  by  Lord  Byron  in  18z2.  —  Another  road  (omnibus  four  times 
daily,  60  c.)  unites  Leriei  with  FugHola  (p.  118)  and  (41/3  M.)  Barttma  (see 
below).  —  The  picturesque  fi^hing-villaee  of  THaro  lies  3  M.  to  the  S.£. 
of  Leriei  by  a  pretty  footpath  passing  below  the  village  of  Serra.  From 
Telaro  we  may  prolong  our  wailc  either  to  the  E.  over  abrupt  ridges  and 
boulder^strewn  fields  10  (1  br.)  AmegUa  (see  below),  or  to  the  S.E.  rit 
the  village  ot Monte  Marc€iUo i^(iii.\  signal-station)  to  the  (IVshr.)  mouth 
of  the  Muffra  (see  below). 

Railway  from  Spesia  to  Parma  (Mikm)y  see  B.  62. 

Soon  after  quitting  Spezia  we  enjoy  a  beautiful  view  of  the  Gulf 
of  Spezia  to  the  right.  —  Beyond  (61  M.)  Vezxano  Ligurt  (p.  371), 
whence  the  line  to  Parma  diverges  to  the  N.,  we  Bee  to  the  left 
the  Alpi  Apuane  (R.  21).  —  62V2  M.  Areola^  with  a  conspicuous 
campanile.  The  train  crosses  the  broad  Magra^  the  ancient  Macra^ 
-which  formed  the  boundary  between  Etruria  and  Liguria. 

66  M.  Sarzana  r86  ft. ;  Alb.  d^ Italia,  R.  2  fr.;  Alb.  di  Londra, 
very  fair),  with  6500  inhab.,  Rom.  Sergiana^  or  Luna  Nova,  from 
its  having  succeeded  the  ancient  Luna  (see  below),  was  taken  by  the 
Florentines  in  1467  under  Lorenzo  Magniflco,  from  whom  it  was 
wrested  by  Charles  VIII.  of  France.  It  subsequently  belonged  to 
Genoa.  Sarzana,  the  seat  of  a  bishop  since  1204,  was  the  birthplace 
of  Pope  Nicholas  V.  (Tommaso  Parentucelli,  1447-55).  The  town, 
which  is  situated  in  a  fertile  plain,  is  noted  for  its  well-preserved 
Town  Walls  of  the  15th  century.  The  handsome  Cathedral  of  white 
marble,  in  the  Italian  Gothic  style,  re-erected  in  1340-55,  contains 
an  ancient  painted  crucifix  from  Luni.  In  San  Francesco  are  the 
tomb  Guamiero,  a  son  of  Oastruccio  Castracanl  (p.  442),  hy  Giov. 
di  Balduccio,  and  two  tombs  of  the  Malaspina  family.  A  pleasant 
and  well-shaded  promenade  skirts  the  town  on  the  S.  On  the  verge 
of  the  hill  (numerous  villas),  8/4  M .  to  the  N.,  is  the  picturesque 
fortification  of  Sarzanello,  constructed  by  Oastruccio. 

ExcuBSiONS.  To  the  N.E.  to  Fosdinovo  (p.  364),  on  the  road  to  Fiviezano 
(Beggio).  —  To  the  S.E.  to  (41/2  M  )  Castelnuovo  di  Magra  (620  fi.),  wiih  a 
castle  of  1274.  —  To  the  W.  via  (IV4  M.)  PwU  di  A/agra  to  LfriH  (.-omp. 
abnye).  —  To  the  S.£.  along  the  right  bank  of  the  Magra  10  (5  M.)  AnwgUa 
(inn;  see  above),  or  by  the  river-plain  to  the  fishing-Village  of  Santa  Oroee, 
at  the  mouth  of  the  *Magra  (abounding  in  eels;  very  picturesque  river- 
landscape),  with  the  remains  of  a  monastery  in  which  Dante  is  said  to 
have  onee  lived.  Heoce  we  may  proceed  to  the  N.W.  via  Monte  Marcello 
to  Tdaro  and  Leriei  (comp.  above);  or  we  may  cross  to  the  lelt  bnnk  of 
the  Magra  (ferry  V«  f'O  »nd  walk  along  the  shore  to  the  E.  to  (iV«  l»r-) 
Marina  dAventa  (p.  120). 

Bailway  from  Sarzana  to  Parma  (Milan)  ^  see  B.  62. 

On  the  Alpi  Apuane,  to  the  left,  we  observe  the  conspicuous 
white  ravancti  (p.  120).  —  Near  (691/2  M.)  Luni  are  the  ruins  of 
Luna,  This  originally  Etruscan  town  was  destroyed  hy  the  Arabs 
(1016),  and  its  episcopal  see  was  in  consequence  transferred  to 
Sarzana  in  the  13th  cent.  The  ruins  of  an  amphitheatre  and  a  theatre 
are  still  traceable.  From  Luna  the  district  derives  its  name  of  La 
Lunigiana, 
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72  M.  Avenifty  above  whieli  rlsei  an  old  castle  of  Oastntcf^o 
Castracanl,  of  1322,  with  bold  round  to wera  and  pinnacles,  was 
once  tlie  frontlei-town  of  the  Duchy  of  Massa.  It  k  sow  in  Tns* 
cany.  On  the  coast  to  the  S.E.  lies  Marina  (VAven%a  or  Marina  di 
CarrarOy  with  a  pier  300  yds.  in  length,  the  terminus  of  the  marble- 
railway  mentioned  below. 

BsANOH  Railway  in  1/4  ht.  (fares  60,  46,  90  e.);  one-liovse  oarr.  1  fr.) 
to  (3  M.)  - 

Oarrara  (Alb.  della  FoaiOy  very  fair.  B.  3*/ff,  omn.  Vs  fr.  \  AXb.  Roma^ 
B.  IVs^'m  one-horse  carr.  to  Massa,  3-4fr.(  onsn.,  see  p.  121),  a  pleasant 
little  town  with  21,000  inhab.,  most  of  whom  gain  their  livelihood  by 
working  the  marble.  Some  of  the  studios  of  the  numerons  sculptors  are 
interesting.  American  Oonsalar  Agent,  UU$s«  Boceaeci.  —  From  the  rafl. 
station  we  turn  to  the  right  into  an  avenue  of  plane-trees,  cross  the  Car- 
rioM  (right),  and  then  follow  the  Via  Vittorio  Emanuele,  the  main  street 
of  the  town,  to  the  left.  This  passes  the  Theatre  and  leads  to  the  PiaEza 
Alberica,  which  is  embellished  with  a  statue  of  the  Brtmd  Buehtie  Mmria 
Beatrice  (1861).  —  The  Via  Alberica  runs  hence  to  the  right  to  the  Piazza 
deir  Accademia,  with  the  former  ducal  palace,  now  the  Accadxmia  di 
BBLZ.B  Abti,  containing  works  by  sculptors  of  Carrara  and  several  Roman 
antiquities  found  in  the  quarries  of  Fantlseritti  (see  below;  e.g.  a  ba«- 
relief  of  Jupiter  with  Bacchus).  —  l^ot  far  off  is  the  church  of  Samt* 
Andbea,  a  Gothic  structure  of  the  13th  cent.,  with  a  fine  facade  and  good 
sculptures.  The  church  of  the  JituUmnm  dette  Oraeie  with  sumptuous  de- 
corations in  marble  of  a  more  recent  date,  the  Gothic  Com  JUpeM^  and 
the  fine  Oiardino  PubWco  are  also  worth  a  visit. 

The  Marble  Quarries  (Cave)  of  Carrara  enjoy  a  worldwide  fame. 
The  deposits  of  marble  occur  throughout  almost  the  whole  of  the  Aputm 
Alpe  (B.  21),  from  the  little  river  Aulella  on  the  K.  to  PistrasanU  (p.  121) 
on  the  S.  and  Castelnuovo  di  Garfagnana  (p.  371)  on  the  B.  The  quarries 
in  the  valleys  of  FantUcritti,  Colonnata,  and  Torano  were  worked  by  the 
Bomans,  but  after  the  downfall  of  the  West  Boman  Empire  the  ^marmcr 
Lunensis'  (so  named  from  the  seaport  of  Luna,  p.  119)  was  almost  entirely 
forgotten.  The  building  of  the  cathedral  of  Pisa  and  the  ehurchos  of 
Lucca,  Pistoia,  and  other  neighbouring  towns  again  created  a  demand  for 
Carrara  marble  ^  and  the  artistic  activity  of  the  15-16th  cent,  gave  a  renewed 
impulse  to  its  use.  The  industry  now  pows  ateadilvi  in  1901  about 
204,000  tons  of  rough  blocks  were  exported,  besides  164,000  tona  of  sawn 
blocks  and  29,700  tons  of  otherwise  worked  blocks.  About  685  quarries 
in  all  are  in  operation ;  of  these  411,  with  ca.  5300  workmen,  are  at  Carrara, 
89  (1100  men)  at  J/mm,  and  the  rest  in  the  Verstlia  (p.  121)  and  at  AmUp.  1 24). 
There  are  74  marble-sawing  works  at  Carrara  and  88  at  Massa.  l^e  best 
and  largest  blocks  yield  the  mmrne  etatumrio.  —  The  quarrymen,  who 
receive  1-8  fr.  per  day,  work  from  8  to  4  in  winter,  in  summer  nrom  5  to  8. 

A  visit  to  the  quarries  (2-3  hrs.  •,  guide,  not  indispensable,  2-3  tr.)  is 
best  made  early  in  the  morning  when  the  weather  te  warm.  From  the 
above-mentioned  Piazza  deir  Accademia  we  follow  the  Via  Santa  Maria  to 
the  end  of  the  town  and  ascend  the  valley  along  the  left  bank  of  the 
Carrione.  At  (1/4  M.)  a  group  of  houses  a  path  diverges  to  the  right  to 
large  quarries  of  inferior  marble,  but  we  continue  to  follow  the  road, 
passing  numerous  marble  cutting  and  polishing  works.  At  the  entrance 
to  the  (1  M.)  village  of  Torano  we  turn  to  the  right  and  climb  the  steep 
lanes  to  the  marble  railway  (see  below),  the  metals  of  which  we  follow 
in  the  narrow  shadeless  upland  valley,  passing  numerous  quarries,  to  (1  M.) 
the  station  of  Jtaetra.  We  may  pu^  on  to  the  highest  station  (smaU  re- 
staurant), but  the  ascent  is  fatiguing,  and  tha  visitor  will  probably  be 
satisfied  by  the  quarries  and  expanses  of  dazzling  whita  debris  (ravoMH) 
already  seen.  A  horn  is  blown  as  a  signal  when  the  rock  is  about  to  be 
blasted.  The  blocks  of  marble  are  roughly  squared  on  the  spot,  tome* 
limes  they  are  simpJy  rolled  down  the  mountain,  but  usually  they  w* 
carried  down  on  rude  wooden  sledges  (lixxe)  descending  steep  paved  rfip* 
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•W9»  provided  with  softped  wooden  rollers,  and  eontroHed  by  bempen  cables 
wonnd  round  poets  at  the  sides  of  tbe  slipways.  At  the  foot  they  are  carried 
away  on  ox-wh80a*i  either  to  the  ships  direct  or  to  the  railway  (Ferrovia 
MarmiiftmaX,  wUch  sends  bv»nehes  into  two  of  the  lateral  yalleys.  Visitors 
are  sometimes  allowed  to  ride  in  the  trains  |  the  tunnels  are  rery  e(dd. 
Ascent  of  the  Monte  Btigro  from  Carrara,  see  p.  133. 

7^/2  M.  Mafia  (213  ft.;  mui  Massa,  wltb  garden,  R.  2-2V8, 
pens.  71/2  fr.,  Alh,  U  OiapponCy  B.  2,  omn.  */i  ft^M  1t)oth  very  fair; 
omn.  £rom  the  gtatlon  to  the  Piazza  Umbeito  Primo  and  tbence  to 
Oarrara),  foimeTly  the  capital  of  tbe  Dueby  of  MasBa-Cairara,  with 
10,600  inbab.,  is  pleasantly  sitnated  on  tbe  Frigido  amidst  marble- 
yielding  bills,  and  enjoys  a  mild  climate.  Tbe  handsome  Palaxzo 
DucaU  (1701 ;  now  tbe  prefecture),  with  its  fine  cenrt,  was  a  mm- 
mer-resldence  of  Napoleon's  sister  Elisa  Baciocebi  (p.  442).  Tbe 
loftily  situated  Rocca^  now  a  prison,  8/4  M.  to  tbe  N.E.,  commands 
a  splendid  view  (permesso  at  the  prefecture). 

A  Light  Eailwat  (20  min.;  fares  25,  30  c.)  rons  from  Massa  to  the 
little  port  of  San  Giuseppe  or  Marina  cU  Masea  (Gr.  Hot.  Tirreno,  B,  3V:r3, 
pens,  from  7  fr.),  3  M.  to  the  S.W.,  near  the  mouth  of  the  Frigido.  with 
sea-baths.  The  wooden  jetty,  where  marble  is  shipped,  affords  a  splendid 
view  of  tbe  «>a0t  from  Porto  Tenere  to  Viareggio,  and  of  the  Alpi  Apuane. 

flxcorslon  from  l^aasa  to  the  Mjpi  JjMtame  see  B..  21. 

We  now  pass  tbtongh  extenstre  c^Te- woods;  to  tbe  left  lies  tbe 
Tillage  of  Moniiffnoso  (326  ft.)  witb  the  picturesque  ruins  of  the 
CasUUo  Aghmolft  on  a  steep  hill.  —  80 Va  M.  StrraotaAa  is  the 
station  for  tbe  ^age  of  that  name  (p.  124),  wbi^  lies  2  M.  to  the 
N.E.  Beside  tbe  atation  is  the  hamlet  of  Qftereeta  (Alb.  al  Monte 
Altisaimo).  —  About  2  M.  to  die  S.W.  lies  Forte  dH  Mwmi,  a  little 
seaside  resort  sureoonded  by  pine^wooda,  witb  a  quay  for  shipping 
marble. 

83  M.  PietnuKmta  Ulh-BisL  Beikrinif  Alh.  Gariialdi),  a  small 
town  (S700  inbabu)  witJi  ancient  walls,  the  capital  of  tbe  VersiUa, 
beautifully  situated,  was  taken  by  tbe  Florentines  in  1484.  At  the 
beginning  of  tbe  t^wn  is  tbe  Rocchetta,  a  relie  of  tbe  fortifloations. 
Tbe  cathedral  of  San  Martino  (II  Duomo)  dates  from  tbe  14tb  cent. ; 
tke  interior,  modernized  in  tbe  17tb  cent. ,  contains  a  pulpit  and 
aculpturas  by  Stagio  Stagi.  Campanile  of  1380.  Sanf  AffOBtino  is 
an  unflniahed  Gothic  church  of  tbe  14th  century.  To  the  B.W.  of 
tbe  town  rises  tke  JBoeea,  tbe  imposing  castle  (13tb  cent.).  —  Near 
Pietrasanta  are  quicksilTer-mines  and  marble-quarries.  Excursion 
to  tbe  Alpi  Apuane,  see  B.  21. 

80i/2  M.  Viareggio.  — <  Railway  Station  at  the  £>  end  of  tbe  town, 
*fi  M.  from  tbe  beaeh. 

Hotels  (mostly  overcrowded  in  snmmer  and  prices  raised  ^  tbe  larger 
houses  have  steam-heating).  *Gbani>  HdxEL  Botal,  in  an  open  situation, 
with  a  small  garden,  B.  from  8  &.,  B.  1-ii/s,  d^i.  8,  J>.  5,  pens.  6*8  (in 
summer  9-12),  omn.  1  fr. :  Gn.  H6t.  db  ttuaeia,  R.  from  4V«»  B.  IV^i  d^j.  SVs, 
D.  AV«»  pens-  8-12  fr.  i  these  two  In  tbe  Via  Manin,  at  tbe  corner  of  tbe 
Pfatsa  d^Aaegliot  •Hfii.  D^TAWB,  B.  from  2V«  fr.,  L.  86  c.,  B.  1,  d|j. 
»-aVt,  D.  »»M.  pens,  6.8  fr.,  well  managed  %  Uh.  »»  5^,«»^"»!: »  tSl: 
DK  Uqmz,  with  small  garden,  pens,  6-7»/,  On  -ummer  8-iO)  ft"- ^  tj***^^ 
in  theP?azMi  d'Aaeglio-,  •Hot   db  Kiob,  Viale  Ugo  Foscolo,  good  cuisine  i 
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*H6t.  db  Floksnob,  B.  from  2Vs  &.,  B.  80  e.,  d^).  3,  D.  8,  pent.  (L.  extv») 
5-7  (in  Bvmmer  6-8)  fr.;  Hdx.  db  la  Paix,  both  Via  Huiin)  Hdr.  Okahdb 
Bbetaonb,  Via  San  Martioo,  at  tbe  comar  of  the  Via  Hanio,  pens.  7>9  fr.  \ 
Hot.  Aqdila  d'Obo,  Via  Ant.  Fratti,  with  restaumnt;  Alb.  Vittosia.  Via 
Begia,  at  the  comer  of  the  Piaua  del  Mercato,  >/«  M.  from  the  station, 
both  unpretending;  Alb.  b  Tbattobia  laStazioite,  V*a Fontanella,  at  th« 
station,  B.  2  fr.,  unpretendine.  —  Fbnsion:  EngU$h  Pension  YUla  SheiUyy 
Via  Zanardelli  84,  pena.  6-7  fr.  —  ApartmenU  moderate. 

Oafis.  Cajff'i  del  Teairo^  Piasza  Vittorio  Emannele-,  Caffi  del  Casino, 
in  the  Casino  (see  below),  Piazza  Manzoni ;  and,  in  sommer,  several  eaf^s 
and  confectioners  in  the  Via  Mania. 

Cabs.  Per  drive  1  pers.  1  fr.,  several  pers.  i>/i  fr. ;  per  hr.  within 
1^4  H.,  2  fr.,  each  addit.  hr.  I'/z  fr. ;  longer  driven  according  to  bargain. 
Same  fares  at  night.    Hand-luggage  free;  trunk  80-60 c. 

Post  ft  Telegraph  Office,  Piazza  Vi*torlo  Emannele  Secondo.  —Theatres. 
Reaie  Teairo  PaoMy  Piazza  Vitt.  Em  an.  Secondo;  Castno,  Piazza  Manzoni; 
PoUteama,  open-air  theatre,  on  the  beach. 

Sea  Bathing  at  the  "Siabilimento  Jfistiuno  and  Bakna,  both  with  restau- 
rants, ball-rooms,  and  skating-rinks ;  Bagno  di  Felice.  —  Beggars  and  hawkers 
are  exceedingly  troublesome  on  the  beach  in  summer. 

English  Church,  Via  SanV  Andrea  144;  services  in  winter;  chaplain, 
Rev.  A.  J.  Ardy  Via  Zanardelli  23. 

Viareggio  (13  ft.),  founded  by  Lucca  in  1171,  is  a  quiet  country- 
town  (14,900  inbab.),  with  regular  and  monotonous  streets,  situated 
in  a  spacious  and  somewhat  marshy  plain  on  the  sea,  about  3  M. 
to  the  S.E.  of  the  spurs  of  the  Alpl  Apuane.  Its  excellent  sandy 
heach  attracts  numerous  sea-bathers  (especially  from  Tuscany)  in 
July  and  Aug.,  and  in  spite  of  its  want  of  protection  against  the 
wind  it  is  occasionally  yisited  as  a  winter-station. 

From  the  railway-station  a  road  leads  to  the  W.  direct  to  the 
beach,  crossing  the  Ponte  di  Pisa,  skirting  the  Fosao  Burlamaeea 
(here  known  as  the  Porto  CancUe) ,  the  discharge  of  the  lake  of 
Massaciuccoli  (p.  123),  and  passing  the  Da/rsena  Veechia  and  Dot' 
8ena  Nuovcl,  two  small  harbours.  From  the  end  of  the  N.  Molo 
(220  yds.  long),  at  the  mouth  of  the  canal,  we  enjoy  a  splendid 
yiew  of  the  Alpi  Apuane  and  of  the  coast  from  Leghorn  to  the 
Gulf  of  Spezia. 

The  Via  Manin,  skirting  the  beach,  and  the  Piazza  d'Azeglio, 
with  its  gardens,  are  the  favourite  resorts  of  visitors.  The  Piazza 
Principe  Amedeo,  adjoining  the  Via  Manin  to  the  W.,  is  embellished 
with  a  Monument  to  Shelley  (p.  437),  by  Urbano  Lucchesi. 

On  the  side  of  the  pedestal,  encircled  by  intertwined  branches  of  oak 
and  olive,  is  a  book  bearing  on  its  cover  the  word  *Prometeo\  Above 
this  is  tbe  following  inscription :  ^  ^1894  to  P.  B.  Shelley,  heart  of  hearts, 
in  1822  drowned  in  this  sea,  consumed  by  fire  on  this  shore,  where  he 
meditated  the  addition  to  'Prometheus  Unbound*  of  a  posthumous  page  in 
which  every  generation  would  have  a  token  of  its  struggles ,  its  tears, 
and  its  redemption\ 

The  Pineta^  or  pine-forest,  of  Viareggio,  extends  for  6  M.  along 
the  coast  to  the  N.  It  belongs  to  the  town  and  is  open  to  visitors, 
and  is  reached  from  the  Via  Manin,  etc  In  the  somewhat  neglected 
pine- forest  to  the  S.  of  the  town  (the  property  of  Archduke  Leopold 
Salvator  of  Austria)  is  the  ViUa  dei  Borboniy  built  for  the  Arch- 
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dnehess  Marie  Louise  (p.  365).  The  rllla  1b  ent^ed  (permetfe 
eMentlal)  ttom  tbe  Yla  della  Foniace,  near  the  old  harbour. 

From  Viareggio  a  narrow-gauge  railway  rans  to  the  K.B.  in  ca.  Vt  hr. 
to  (7  M  )  the  Uttle  town  of  Cafnaiore  (147  ft.;  Alb.  il  Glardinetto)-,  2  M. 
to  the  £.  lies  the  Fieve  di  Camaiore^  a  Romanesque  church  founded  at  a 
very  early  date.  From  Gamaiore  a  road  leads  to  the  S.B.  via  O^/i  M.) 
Uontemagno  (735  ft.)  to  (Idi/s  H.)  Lucca  (p.  U2). 

A  pleasant  Driyb  (or  cycle  tour)  may  be  made  to  (6  H.)  PMrmanta 
(p.  1!21)  or  to  the  Logo  di  Mauaduccoli  (Q^/tsq.  M.;  8  ft.  deep),  near  the 
statiiin  of  Torre  del  La^o  (see  below).  Near  the  Tillage  of  Ma^tsaciuccoli, 
at  the  E.  end  of  the  lake,  are  the  so-called  Bagni  di  Nerone^  a  Roman 
riiin.    The  lake  may  be  reached  by  boat  on  the  canal. 

FxoM  ViAiuBOoio  TO  LucoA,  14Vs  M.,  branch-railway  in  >/«  br.  vii  (5  X.) 
Miusarosa  and  (87s  M.)  Nottaho.  From  Lucca  (p.  to)  to  Florence  rli 
Plstoia,  see  p.  449}  to  Bologna  via  Pistoia,  see  pp.  449,  450,  and  408,  407. 

The  Railway  traverses  a  thick  pine- wood  (Macchia  di  Migliarino) 
beyond  (92i/2  M.J  Torre  del  Lago,  and  at  (971/2  M.)  Migliarino 
crosses  the  Serchio  (p.  427). 

1021/2  M.jPisa  (p.  426).  To  the  left,  before  we  enter  the  station, 
rise  the  cathedral,  baptistery,  and  campanile.  We  then  cross  the 
Amo. 

21.  The  Apnan  Alps. 

The  name  of  the  Mpi  Apuane  is  derived  from  the  warlike  tribe  of 
the  ApuaiUy  subdued  by  the  Romans  in  180  B.C.  and  mostly  transferred 
to  Samnium.  Along  with  the  mountain  chains  of  Spesia  they  constitute 
an  independent  system,  geologically  allied  with  the  Maritime  Alps.  They 
consist  mainly  of  hard  limestone  rocks,  to  the  pronounced  crystalline 
formation  of  which  is  due  their  extraordinary  wealth  of  marble  (p.  12K)); 
but  older  slate  formations  also  occur,  as  in  the  Monte  Pieas^ino  (6885  ft.), 
the  highest  summit. of  the  group.  The  Apuan  Alps  are  separated  by  the 
deep  valleys  of  the  Attklla  and  the  Serchio  ft-om  the  Etruscan  Apennines: 
and  their  boldly  shaped  peaks  stand  in  vivid  contrast  to  the  flat  rounded 
summits  of  the  latter,  which  in  winter  are  much  more  thickly  covered 
with  snow.  The  best  periods  for  excursions  in  this  comparatively  little 
known  but  beautiful  mountain  region  are  from  April  to  June  and  in 
September  and  October.  In  summer  the  midday  sun  is  too  hot  for 
exertion.  In  clear  weather  the  peaks  command  fine  views  of  the  Apen- 
nines, the  fertile  vales  of  the  Magra  and  the  Serchio,  of  the  coast-line 
from  Spesia  to  Leghorn,  and  of  the  Tuscan  islands  and  the  distant  Corsica. 
Only  the  chief  routes  are  given  in  our  description  below. 

1.  Carrara  (p.  120)  is  the  best  starting-point  for  the  fatiguing  bnt 
repaying  ascent  of  the  Monte  Sagro  (6740  ft.j  Ay 2  hrs.,  via  Torano). 

2.  From  Massa  (p.  121)  a  road  ascends  the  picturesque  Val 
Frigido,  to  the  N.E.,  to  (41/2  M.)  Fomo^  whither  a  light  railway  also 
runs  on  Sun.  (4  trains  in  60  min.).  At  Quadine  (486  ft.),  a  little 
short  of  Fomo,  a  road  diverges  to  the  right  for  the  village  of  Besceto 
(1625  ft. ;  inn ;  guide,  G.  Conti),  71/2  M.  from  Massa.  A  broad  path, 
interrupted  at  places,  ascends  from  Resceto  to  the  (3  hrs.)  Passo  della 
Tambura  (6316  ft.),  lying  between  the  Monte  Tambura  (6200  ft. ; 
Tlew),  8/4  hr.  to  the  N.,  and  the  Alto  di  Sella  (6666  ft. ;  ascent  dif- 
ficult). Thence  we  descend  to  the  N.E.,  via  Vagli  di  Sopra  (2380  ft. ; 
good  inn)  and  Vagli  di  Sotto  (1970  ft.)  to  (31/2  hrs.)  Camporgiano 
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(p.  371),  in  the  Tidley  of  the  Serchio.  —  The  Pamo  dellm  Poooimeia 
(5465  ft ;  near  it  to  the  S.  the  Bifupio  ArtmU  of  the  I.  A.  0.;  key 
at  Resceto),  8  hrs.  to  the  N.  of  Resceto,  is  ^e  staiting*point  fbr  the 
difficult  ascent  of  the  Monte  Pisanino  (6385  ft.). 

3.  A  high-road  (omnibus  to  Ponte  Stazzemese  50  c^  can.  5  fir«) 
runs  to  the  N.  from  Pietrasanta  (p.  1!21)  up  ihe  yalley  of  the  Serra 
to  Strravetza  (180  ft.;  rtilway-station,  see  p.  121),  fonnerly  a  resi- 
dence of  the  Grand-duke  of  Tuscany.  The  Casino  Ducale  here  was 
built  for  Gosimo  L,  by  Bart.  Ammanati.  The  large  maible-quarrias 
at  Serravezza  were  opened  in  1518  by  Michael  Ao^lo,  on  behalf  of 
Pope  Leo  X.  Farther  on  the  road  enters  the  Vnl  di  Vena  to  the  E., 
and  proceeds  via  (5  M.)  V Afgentera^  a  very  ancient  silver-mine,  and 
(51/2  M.)  Buosinay  to  (8Y2  M.)  Fonte  Stazzemese  (565  ft. ;  AJbergo 
Milard;  guides,  L.  Bianchini  and  others). 

A  highly  picturesque  mountain-road  leads  to  the  X.  from  Ruosina  to 
the  <8  M.)  OipoUaio  Tupml  (2640  ft.)>  1^200  yds.  long  and  entirely  nnlighted, 
and  to  the  marble-quarries  in  the  romantic  valley  of  the  Turriie  Seeca^ 
below  the  mining  village  of  Ami  (3006  ft.  \  inn).  From  Ami  we  may 
ascend  vi&  the  Pcu»o  di  SeUa  (5020  ft.)  to  Vagli  di  Sopra  (p.  123). 

Ponte  Stazzamese  oflTers  the  best  headquarters  for  the  exploration  of 
the  S.  portion  of  the  Alpi  Apuane.  To  the  N.  we  proceed  vi&  Vol^^no 
(1390  ft.)  and  the  (21/4  bra.)  F9c«  di  Mose^Ht  (4100  ft.i  refage-hut),  where 
a  bridle-path  diverges  for  Ruosina  via  LevigliarU^  to  the  top  of  the  (4  hrs.) 
^Panim  detta  Croee  (6100  ft.),  long  famous  as  a  point  of  view.  To  the  N.E. 
we  may  asoend  th«  MonU  Forato  (4016  ft.),  vift  Cordon  (886  ft.) ;  on  the 
top  ia  a  curious  rook-arcb  resembling  a  window.  To  the  B.  risea  tiie 
Momte  FrocitUo  (3860  ft.),  the  wooded  sammit  of  which,  auTroimded  on  all 
sides  by  sheer  precipices  nearly  WO  ft.  de«^,  is  celebrated  by  Ariosto  as 
Hhe  abode  of  Suspicion'.  Tha  route  (3  hrs.)  leads  vi&  BUrnhna  (1410  ft.), 
with  its  18th  cent,  church  (interesting  seulptnras  on  tiia  portal),  and  the 
(2  hrs.)  AIpe  daia  Cfrotta  (2840  ft.),  where  we  find  the  guide  (Q.  aberardi, 
2  fr.).  The  final  ascent  (1  hr.),  by  means  of  ladders  and  Steps,  should  be 
attempted  only  by  climbers  with  steady  heads. 

From  the  Alpe  della  Grotta  (see  above),  we  proceed  vlft  the 
Calldre  di  Matarma  (3705  ft.),  a  pass  Vs  ^-  ^  ^e  N.  of  the  MonU 
Matanna  (4320  ft.),  to  (1  hr.)  the  Plan  d'OrHna  (8410  ft.;  inn, 
pens.  5V2-7  fr.),  with  its  attractive  moontain-pastares.  A  path 
indicated  by  red  marks  leads  hence  to  the  £.  vial  Patagnana  (2440  ft.} 
Alb.  Matanna)  to  (2  hrs.)  F/ihhriche^  and  thence,  in  2Y2  ^^*  more, 
finally  traversing  the  valley  of  the  SerchiOj  to  the  Bttgni  di  Lucca 
(p.  448). 
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a.  From  the  Piazza  del  Duomo  to  the  Central  Station. 
Northern  Quarters  of  the  City.  The  Brera.  134.  —  b.  IVom 
the  Piazza  del  Dnomo  and  the  Piazza  de  Mercanti  to  the 
Castello  and  the  Arco  della  Pace,  146.  —  c.  West  Quar- 
ters of  the  City.  Biblioteca  Ambrosiana.  Santa  Maria 
delle  Grazie.  Sant*  Ambrogio,  161.  —  d.  Along  the  Via 
Torino  to  the  Sonthem  Quarters  of  the  City  (San  Lorenzo, 
Sant*  Eustorgio,  Ospedale  Maggiore),  156.  —  e.  East  Quarters 
of  the  City.  Corso  Vittorio  Emannele  and  its  Side 
Streets.  Oiardini  Pubblici,  169.  —  f.  The  Cemeteries,  161. 
Excursion  to  the  Certosa  di  Pavla 161 

23.  From  Milan  to  Oomo  vid  Saronno 164 

24.  From  Milan  to  Gomo  and  Lecco  (Golico)  yU  Monza  .    .  165 
26.  From  Milan  to  Bellagio.   The  Brianza 171 
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LOMBABDT. 


Th«  Bam*  of  th*  Oermftnie  tribe  that  inraded  Italy  in  668  if  now 
applied  to  the  country  between  the  Alpa  and  the  Po,  which  if  feparated 
from  Piedmont  by  the  Ticlno,  and  from  Venetia  by  the  Hineio.    It  i« 
divided  into  the  eight  provincea  of  Comp.  iftlAnc,  PaviOy  Bondrio^  Ber- 
gamo,  Cremona.,  Breiciajhnd  Mantava^  boyering  an  area  of  abont  9000  sq.  M., 
and  containing  4,33i,l00  inhabitants.    The  name  was  once  applied  to  a 
mnch   larger   tract.      Lombardy    has   not   inaptly    been    likened    to    an 
artichoke,  the  leaves  of  which  were  eaten  off  in  luccession  by  the  lords 
of  Piedmont;  thus  in  1427  they  appropriated  Vercelli,  in.i531  Astiy  in  1703- 
Yal  Sesia,  in  1706  Alessandria,  in  1786  Tortona  and  Kovara,  and  in  1743 
Domodossola.     The   heart  of  the  country,   if  we  continue  to  use   the 
simile,  would  then  be  the  Distbiot  of  Milan,  or  the  tract  lying  between 
the  Ticino,  Po ,  and  Adda.    The  three  zones  of  cultivation  are  the  same 
as  in  Piedmont,  vit.  the  region  of  pastures  among  the  mountains,  that 
of  the  vine,    fruit-trees,    and   the  silk-culture    on   the  lower  undulating 
country  and  the  slopes  adjoining  the  lakes,  and  that  of  wheat,  maiee,. 
and  meadows  in  Uie  plains,   the  yield  of  these  last  being,  however,   far 
more  abundant  than  in  Piedmont.    The  climate  of  Lombardy  is  thoroughly 
continental:  winter  in  the  plains,  which  are  scourged  by  bitter  winds,  is 
very  cold  (minimum  at  Milan,  1.4**  Fahr.)  and  abounds  in  snow  and  mist, 
(in  1899  at  Milan  snow  occurred  on  18  days,  mist  on  5());  while  in  summer! 
Ihe  heat  is  greater  than  that  of  S.  Italy  (maximum  at  Milan,  97*  Fahr.).) 
In  the  height  of  summer  rain  is  rare  beycmd  thft  lower  Alps,  and  falls, 
more  frequently  when  the  wind  is  from  the  £.  than  from  the  W.,  as  the', 
moisture  of  the  latter  is  absorbed  by  the  Maritime  Alps  and  the  Apennines;  t 
but  a  thorough  system  of  irrigation,  without  a  parallel  in  any  other  part- 
of  Europe,  prevails  here,  so  that  a  failure  of  the  crops  is  hardly  possible.   In 
the  mituile  ages  the  importance  of  Milan  was  due  to  its  woollen  industries, , 
but  sheep- breeding  has  in  modern  times  been  largely  superseded  by  the^ 
silk-culture,  an  industry  which  has  so  materially  increased  the  wealth  of 
the  country,  that  it  used  to  be  said  during  the  Austrian  regime  that  the- 
army  and  the  officers  lived  on  mulberry  leaves,  a«  their  produce  alone; 
sufficed  to  pay  the  land  taxes.    Under  these  circumstfAces  :Uie  population 
is  unusually  dense ,  being  about  380  persons  to  the  8<|.  mile,  or  only  a ' 
little  less  dense  than  in  Liguria  and  Campania. 

The  central  situation,  and  the  wealth  of  the  conmtvy,  have  ever  ren- 
dered it  an  apple  of  discord  to  the  different  Buropean  nations.    In  the  * 
earliest  period  known  to  us  it  was  occupied  by  the  Etruteant^  an  Italian 
race,  which  about  400  B.G  was  subjugated  or  expelled  by  CelU  from  the 
W.    These  immigrants  founded  Mediolanitm  (Milan),  near  the  site  of  the 
Btruscan  Melpum,  destroyed  in  896  B.G.    Traces  of  their  language  still 
survive  in  the  modern  dialect  of  the  country.  ai  it  doet  in  the  dialects 
oi  Piedmont  and  Emilia.    It  was  but  slowly  tnat  the  Italians  fubdued  or 
assimilated  these  foreigners,  and  it  was  not  till  B«0.  222  that  the  Roman* 
extended  their  supremacy  to  the  banks  of  the  Po  by  their  victory  at- 
ClaiHdium  (p.  857).    In  the  following  century  Cfallia  Cisalpitui  was  con- 
stituted a  province,   on  which  Gsesar  conferred  the  rights  of  cititenship . 
in  B.G.  46.    Throughout  the  whole  of  the  imperial  epoch  these  regions 
at  Northern  Italy  formed  the  chief  btltress  of  the  power  of  Rome.  <  From 
the  4th  cent,  on  Milan  surpassed  Rome  in  extent,  and,  in  many  respects,', 
in  importance  also.     It  became  an  imperial  residence,  and  the  church 
founded  here  by  St.  Ambrosius  (who  was  bishop  of  Milan  in  374-97),  long: 
laaintained.  its  independence  of  the  popes.  ' 

The  Lombardi  made  Pavia  their  capital,  but  their  domination,  after.' 
lasting  for  two  centuries,  was  overthrown  oy  Charl^nagne  in  774  (p.  8). 
The  Lombard  dialect  also  contains  a  good  .many  worda  derived  from  the , 
Oerman  (thus,  bron^  fffiut^  grdy  pib^   smessor,  storii^  and  stosA,  from  the' 
German  Brunnen,  Gast,  Greis,  Pflug,  Messer,   stOren,  and  stossen).    The 
crown  of  Lombardy  was  worn  successively  by  the  F^ane<mian  and  by  the 
€terman  Kings,  the  latter  of  whom,  particularly  the  Othos,  did  much  to 
promote   the  prosperity  of  the  towns.    "When  the  rupture  between  the 
emperor  and  the  pope  converted  the  whole  of  Italy  into  a  Guelph  and 
Ghibelline  camp,  Milan,  the  leader  of  the  federated  Lombard  cities  since 
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1167,    formed  the  headquarteni  of  the  former ,  and  Cremona  those  of  the 
latter  party,  and  the  power  of  the  Hohenstaofen  prored  to  be  no  match 
fwe  tl&e  Lomoard  walk.    The  internal  diMenaions  between  the  noblea  and 
tl&e  'burghers,  which  prevailed  in  every  town,  led  to  the  creation  of  several 
ne've  principalities.    In  1277  Jrchbitluip  OUone  degli  VUeonti  of  Milan  (whose 
faxxki}]^  was  so  called  fropi  their  former  office  of  *vicecomites\  or  archiepisc- 
op&l    judges)  was  nominated  'Gapitano  del  Popolo%    and  in  1294  Matteo 
VUcontif  his  nephew,  was  appointed  governor  of  Lombardy  by  the  German 
King.    Although  banished  for  a  time  by  the  Guelph  family  Delia  Torre, 
l>otli  Matteo  and  his   sons  and  their  posterity  contrived  to  assert  their 
-rlglit  to  the  Signoria.    The  greatest  of  this  family  were  Lucehino  VUconfi 
C1339-49),  Petrarch''s   patron,   and   Oiovanni  QaUatzo^  who  succeeded  his 
father  OaUazzo  J  J.  (p.  147;  d.  1378)  as  ruler  of  the  W.  portion  of  the 
diatxict  of  Milan.    In  1385  Giovanni  wrested  the  reins  of  government  in 
Uie  C  portion  also  from  his  uncle  Bernabb^  and  afterwards  extended  his 
duchy  to  Pisa  and  Bologna,  and  even  as  far  as  Perugia  and  Spoleto.    His 
chief  concern  was  to  raise  taxes  for  the  purpose  of  carrying  on  war,   but 
at   flie  same  time  the   country  flourished  under  his  just  and  systematic 
government.   The  municij>al  councillors  were  entrusted  with  administrative 
and   executive   powers  in  matters  of  police,   while  artists   and  men  of 
letters  were-  invited  to  the  court  by  the  prince,  who  founded  the  Cathedral 
at  Kilah  and  the  Certosa  at  Pavia.    But  after  his  death  in  1402  chaos  came 
again.    He  was  succeeded  by  his  three  sons,  Oiovanni  MariOy  assassinated 
in  1412  by  the  sons  of  Bemabo,  Fil^ppo  Maria^  and  QabrieU  Maria  (d.  1406). 
Under  Filippo  wars  were  carried  on  with  Florence,  Venice,  and  Naples. 
On  the  extinction  of  the  Viscopti  family  with  the  death  of  Filippo  Maria 
in  1447,  Milan  declared  itself  a  republic  under  the  name  Rq>ulbUca  di  BanV 
Amibrogio,    In  1450,  however,  Francesco  Bforta  the  condottiere,  who  had 
been  elected  generid-in-chief  by  the  *eapitanr  of  the  republic,  made  himself 
diike,  and  restored  order  and  security  to  the  distracted  state.    He  rebuilt 
the  Gastello,  constructed  the  Martesana  Canal  and  the  Ospedale  Maggiore, 
and  surrounded  himself  with  Bysantine  and  Italian  scholars,  who  applauded 
the  Latin  orations  of  his  daughter  Hippoly  ta.  Francesco  died  in  1466,  and  his 
art-loving  but  dissolute  son,  Oalcazzo  Maria^  was  assassinated  ten  years  later 
in  the  church  of  Santo  Stefano,  leaving  his  son  Giovanni  Oaleazto  still  a  minor. 
Ludovico  il  Moro  seized  the  regency  in  name  of  his  nephew,  and  on  the  death 
of  the  latter  in  1494,  he  induced  Charles  YIII.  of  France  to  undertake  a 
campaign  against  Naples,  thus  inaugurating  a  new  period  in  the  history 
of  Italy.    Since  that  time  Italy  has  at  once  been  the  battlefield  and  the 
j^ey  of  the  great  powers  of  Europe.     Lodovico  himself,  after  having 
revolted  against  France  and  been  defeated  at  Novara  in  1500,  terminated 
Mb  career  in  a  French  dungeon.    His  son  MasHmiliano^  after  a  brief  reien 
^12*16)  surrendered  Milan  to  Francis  I.,  the  victor  at  Marignano  (p.  357). 
The  victory  of  Charles  V.  at  Bicocca  in  152fi  placed  Francesco  JI.  Mariay 
brother  of  Massimiliano,  on  the  throne  j  and  in  16H&  the  battle  of  Pavia  con- 
stituted Charles  V.  arbiter  of  the  fortunes  of  Italy.  In  1540,  five  years  after 
the  death  of  the  last  Sforza,  he  invested  his  son,  JWlip  II.  of  Spain,  with 
the  duchy  of  Milan.    In  1714  the  Spanish  supremacy  was  followed  by  the 
Aviirian  in  consequence  of  the  War  of  Succession.     On  four  occaigions 
(1738.  1746,  1796,  and  1800)  the  French  took  possession  of  Milan,  and  the 
Napoleonic  period  at  length  swept  away  the  last  relics  of  its  mediseval 
institutions.    Although  Ifapoleon  annexed  the  whole  of  Piedmont,  Genoa, 
Parma,  Tuscany,  and  Rome  (about  86,000  sq.  M.  of  Italian  territory)  to 
France,  the  erection  of  the  Oite^ne  Bqtu1>Kc  (1797)  and  then  of  a  Kingdom 
of  Italy  (1805)  contributed  materially  to  arouse  a  national  spirit  of  pat- 
riotism.    This  kingdom  embraced  Lombardy,  Venice,   S.  Tyrol,  Istria, 
the  greater  part  of  the  Emilia,  and  the  Marches.    Milan  was  the  capital, 
and  Kapoleon  vras  king,  but  was  represented   by   his   stepson    ^ghte 
Beauhamais,   The  Austrian  Bvpremaey^  which  was  restored  in  1815,  proved 
irreconcilable  with  the  national  aspirations  of  the  people.    By  the  Peace 
of  Zurich  (10th  Nov.,  1869)  Lombardy,  yriXb.  the  exception  of  the  district 
of  Mantua,  wa«  ceded  to  Napoleon  III.,  and  by  him  to  Sardinia. 
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mnd  the  Kele  HediteirUBB.    dmntbnsM  rrom  moat  of  the  hottla  ■ 
wa!tins  (fire  '/rl'/i  ''.).    C»b  from  Iho  ilnlioii  i  fr.,  dsj  or  oJghl,  suh 

eitetric  tramwiys  (Noa.  1,  2,  4  7)  Into  the  town  10  c.  (h^tl-b^giee  onlj 
allowed).  —  2.  Tbi  Slaitoni  nmoft  JToril  (PI.  C,  4),  for  the  Ddu  of  the 
».  Kallnsy  to  SaroDno  ud  Como  (R.  23),  (o  Erb&  (R.  IS),  nsd  to  Vueie 
and  Laveno  (B.  39),  tg  connected  wllh  the  Plaua  del  Dsoioo,  the  StailonB 
di  Porta  Gfnova,  and  the  Cuitial  Station  br  Ibe  eleetric  lTamwBT>  yo'  S 
A  T  (p.  130).  —  3.  The  Slaiiotu  df  i\irta  Omoiia  or  d(  JWU  FMiwh 
(PI.  B,  8),  a  aeeondaiy  nation  for  the  trains  to  Uortara  and  Genoa  (p.  190), 
il  of  lillle  ilcnlflcaiice  to  alrangeri.  —  Porterage  la  Ibe  limn  for  Ivggage 
under  110  Ibf.  fiOc,  accarding  to  UrUT  (from  any  lUtlon).  —  Bailwaj- 
llckels  for  (he  llete  Adrlatlca  aod  Ihe  Bele  Mediterranea  maj  ilao  be 

SrncoTed  at  the  Agmtia  InUmatiimaU  it  Viaffi  (Fiatelli  Qondr&nd), 
aUeria  TIKorlo  Bmanncle  21,  or  from  Thai.  Cod  *  Son,  Via  Alegwndia 
Mauionl  Tj  for  the  H.  Ballwaya  at  the  Afmiia  Ferravit  !ford,  aatlsrla 
Vittorlo  EDiaouele  28.  —  Asency  e/  tin  BItipIng  Car  Co.,  at  tbe  Gt.  Hdtel 


Holela  (iDOally  in  a  nule;  aitualioni  all  ihoie  of  the  Bnt  claai  bave 
liCta  and  aleam-heatlng).  Id  the  Tovn ;  'HGraL  om  u  Vilu  (PI.  at  7,  D), 
Carta  VKtorio  Emannele  SI,  with  post  aod  r^lway-tleket  offloea,  K.  MO, 
B.  ll/i,  d^.  I.  D.  e,  pens.  froml2,  omn.  ii/ifi.(  •Oeaud  H^kl  DC  Hilah 
(PI.  e;  F,  3,  1>,  Via  AluBandio  ManioDi  SB,  with  ticket  and  InHageoiaee, 
R.  a-a.  aleam-heaUng  IVi,  B.  H/i,  ii].  i,  D.  &-1,  pena.  frolB  iS'lt,  omn. 
1  (t.i  'On.  Hot.  Coittihbntil  (Pi.  e;  B,  1),  Via  Aleiaapdro  Hasiani,  wltb 

railwir-llcket  oflloB,  B.  1-8,  B.  1%  ii],  i,  V    "    '—  ■" 

ll/itf.i  'Hot.  C*yoDE  (Pi.  h)  F,  3),  Plazia  C 
oppotlta  the  Olaidinl  Pnbtalici,  B.  from  1,  B. 
!>/<  fr     fraquenled    b;  Ilaliani.     Tbe  following  a^e  alio  Bral-clue  bal 

(PI.  dj  D,  B,  6),  Via  Torino  16,  B.  Sl/i-OiA,  B.  IVi.  iii-  S'lt,  D.  i'lt,  PBM. 
rrom  B,  aniD.  1  fr.  i  BStii.  HtTaoruLi  (PI.  q,  B,  B),  Pluia  del  Duamo, 
Oerman,  B.  St/rTJ,,  B.  1"/.,  Hi.  31/,,  D.  t-8,  pen.,  e-ia,  omji.  i  (r., 
Tarioual;  jadged.  —  Baonu  Hotel  it  Biuioohiio  (PI.  pj  B,  5),  Via 
Santa  Ha^herlta  IG,    iritb   lift,    itaam-heaDog,    and  reaUur&Dt.    B.  1^ 

B.  IVi,  dfl.  aVi.  D.  B,  psu.  from  10,  .  ■   "  "     

■BoBOPi  (Pi.  f:  F,  6),  Corao  Vill.  Ema: 
charges  raised  if  meala  ara  not  Ukeu  j 
D.  V/rt,  pena   9;11,  omo.  1  (r.  t  SUsui 

p'"'M,  pen..'hom''  la'C^"'-  ^*"^ 
•Bn,t»  VasaiiA  (PI.  i;  B,  P,  6),  Pim 
1^.  S,  D.  1,  pens,  ftam  10,  amn.  1  fr. 
Viltorio  Emanuele  10,  with  lift  and  alt 
D.  1,  pens,  from  8,  omn.  ■/■  tr. ;  BoHi  (I 
with  lift,  B.  from  1,  B.  H/i,  ii«,  3V.,  D. 

H3t.   BoTiL,   Plana   Cordualo   (rt.  D,  ^  _„    ..._    .... 

ing.  —  The  following  are  good  llaliM  honiu  of  the  Hcond  claaa:  Pozzo 
A  CiiTUL  (PI.  1,  B,  6),  Via  Torino,  with  ateao-haaling,  B.  fnim.  B</i, 
d^J.  3,  D.  1,  pent.  d-ll.  omn.  1  fr.i  Hot.  □■  FB:iHca  (Pi,  mi  F,  6),  Coraa 
Vill.  Bman.  Ifl,  with  lift  and  ileam-iieating,  B.  B-3i/i.  dil.  3,  D.  H/i.  psaa. 
9-11  fr.,  Inel.  «ine,  omn.  •/,-l  b.^  AanHlo  .t  do  DSm  (PI.  b,  P.Ti),  Via 
AgneUoS,  with  Uft  and  aleem-hBaUng,  B.  24,  ddj.  3,  D.  i,pnt.  8-i0rr.( 
ABcOa.  1  auBVm  (PI.  n;  F,  &).  Via  Aioello  1  and  OoraoVilt.  Bmannele, 
with  lift,  B.  2'h^'L  i4S.  21/fc  D.  31/,,  omn.  •/,  (r. ;  A.oiqli  ai  Sunoiia, 
Via  San  Protaaio,  B.  a'A  d^.  3,  D.  1,  omn.  */,  fr- 1  Bi.oio.i  ■  BUJ.aTD« 
(PI.  i;  F,B),   Plana  Fonlaqa,  B.  V/t^'/t,  iij.  aVti,  D.  8«/t4,  pena,  B-9, 
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5.  2i/r3V«f  OB">>  ^  ^'-1  much  freqaented;  Hdx.  Spluga  k  Popolo  (PI.  r^ 
£,  9,  Via  San  Protasio,  cor.  of  Via  Santo  Margherita,  with  lift  and  trattoria, 

6.  2Vs  ft. ;  Alb.  Pasbabblla,  Via  della  Passarella  24  (PI.  F,  G,  5).  B.  from 
2  fr.5  H6t.  ST.IIiBifltL  TgfBUltifBMOF,  Via  Pattori  (PI.  P,  5),  B.  2V«j  omii. 
s/4  fr. ;  AoHBLLuro,  Via  Agnello  4  (Pi.  F,  5),  £.  2  fr. ;  Hot.-Pbns.  Suisra, 
ia  the  narrow  Viaviaconti,  R.  2-3  fr.;  Alb.  del  FALcoNK^Via  del  Falcone, 
with  good  trattoria. 

Near  the  Central  Stfttion,  for  passing  travellers ;  *Palaob  Hotbl  (PI.  y; 
O,  1),  first-class,  with  restourant  and  booking  office,  B.  from  6,  B.  lys, 
A6i.  4Vs,  B.  6-8,  omn.  (luggage  extra)  Vs  ^r. ;  Hot.  od  Nosd  (PI.  a )  F,  1), 
with  Uft  and  the  d^pendanee  H6t.  des  Anglais^  B.  3-5,  B.  ii/4,  d<j.  3.  D. 
4  fr.)  Bbllini's  Hdr.  Tbbmimus  (PI.  T)  G,  1),  with  lift,  B.  3-6,  B.  IVs,  d^j.  3, 
D.  4,  omn.  yttr.,  generally  well  spoken  of;  HdT.  d^Italib  (PI.  z*,  F,  1), 
B.  from  3,  B.  IV4,  d<j.  3,  D.  4  fr^  Ck>N0OBOiA  (PI.  w;  F,  1),  B.  3,  B. 
IVifr.)  H6t.  Comq.  next  the  Hdt.  Terminns,  B.  2V»-3i/s,  B.  IV4  fr.;  these 
six  in  thcWWfeto  fiuuruf  WW  BUWmi.  >■  lldr.  dd  Pabo  (PI.  x\  F,  2), 
Via  Principe  Umberto  29,  with  lift,  B.  2Vr4V«,  B.  IV4,  d^.  2Vt,  D.  37s  fr., 
variously  judged;  Hdx.  Sohmid,  Via  Galilei  (PI.  F,  1),  B.  from  2>/«,  B.  IV*, 
D.  3  fir.,  well  spoken  of ;  ALB.JjnTipVia  Pnsfiipc  UinbexkL6,  B.  2-8Vs, 


B.  1,  D.  2.  8.  IV2  fr.  I  Alb.-Bistor.  X^mvif^^XxSTphmr^tS^TWlQ,  B.  2  fir., 
B.  90  c,  d^j.  or  D.  i%  fr.,  incl.  wine  (the  last  three  quite  unpretending). 

H6t«lB  Cktfnis.  CioBSo  Hotbl,  Gorso  Vitt.  Eman.  15,  with  restaurant 
and  tea-room,  B.  from  4,  omn.  1  fr.;  Gb.  Hot.  Habhio,  Via  Filodrammatici, 
cor.  of  Piassa  deUa  Scala,  B.  ^/s-5,  omn.  1  fr. ;  Gr.  Hot.  M odbbnb,  Piazsa 
del  Duomo  (Via  Carlo  Alberto  16),  B.  3-4,  omn.  1  fr.,  all  three  with  lift 
and  steam-heating. 

Pensioiui  (comp.  p.  xx).  Peiuion  Anglaiu  (Mrt.  £m$t),  Corso  Vitt 
Emanuele  26,  6-8  fr. ;  Miss  Betbamy  Via  Brera  5,  6  fr. ;  Fmxi,  Via  Manzoni  16 ; 
Bonkdy  Piassa  del  Duomo  (Via  Carlo  Alberto  8),  6-12  fr. ;  Papa,  Via  Gabrio 
Gasati  1,  6-7  fr. :  Pent.  Intemanonaie,  Via  Brera  16,  from  7  fr. ;  Vmami^  Corso 
Vittor.  Eman.  36,  6-7  fr. ;  Baui^  Piazza  del  Duomo  19;  8forziniy  Via  Oriani  1, 
6-8  fr. ;  Wy»»y  Corso  Buenos  Ayres  1,  4th  floor,  4V«-7  fr. 

Baataunukta  iRMora»ti,  Trattorie;  comp.  p.  xzi).  *Cafi  Cova,  Via 
Giuseppe  Verdi,  near  the  Scala,  with  a  garden  (evening-concerts  in  sum 
mer);  Biffi^  ^Savini^  *  Qambrinut  -  Halle  ^  all  three  in  the  Galleria  Viti 
Emanuele;  *Ed%n  (p.  130),  Via  Cairoli ;  Corso ,  Corso  Vitt.  Emanuele  ("ee 
above);  Birrtria  PUsen,  Via  8.  Protasio  Oi  *Fiaschetteria  Toscana,  near  the 
E.  branch  of  the  Galleria  Vitt.  Emanuele,  good  Tuscan  wine;  Orologio^ 
Piazza  del  Camposanto,  on  the  E.  side  of  the  Cathedral ;  {/« ' 


Via  Meravigli,  Itiifiiii  iiiifij  ntriimiinn  near  the  N.  station,  *hi?''"  \\[V^  inexpen- 
^Y^    Most  of  the  above-mentioned  Italian  hotels  are  also  resudf<lllt9.'^ 

Oafis  (comp.  p.  xxiii).  Biffin  expensive  (concerts  in  the  evening), 
€ampari<t  both  in  the  Galleria  Vitt.  Emanuele ;  Cova  (see  above) ;  Crespi, 
Via  Tommaso  Grossi,  corner  of  the  Via  Santa  Hargherita  (concerts  in  the 
evening);  Eden^  Via  Cairoli  (p.  130);  Aforexco,  Via  Solferino,  near  the  Brera ; 
the  caf€s  in  the  Oiardini  Pubhlid  (p.  161)  and  the  Nwvo  Parco  (p.  151). 

Ooafaetionert  (PtuHceerie).  Cafi  Cova^  see  above;  Biffi^  Via  Alessandro 
Manzoni;  ^Marehed,  Via  del  Monte  Napoleone  (PJ.  F,  4).  —  PantUone  is  a 
favourite  kind  of  cake,  chiefly  used  during  the  continuance  of  the  Carnival. 

BixMrie  (see  p.  xxlti).  *GanatriiwS'Hanty  see  above  (Munich  beer,  con- 
cert in  the  evening)  s  BpatmhrilM^  Via  Ugo  Foscolo  2,  adjoining  the  Gall.  Vitt. 
Eman.,  £requented  by  Germans;  Birreria  Nationale  Casanova,  on  the  W. 
side  of  theTiazza  del  Duomo;  Orologio,  see  above;  Ristorante  delta  Borsa, 
Piasza  Cordusio,  these  three  with  Munich  and  Pilsener  beer;  'Sfrnhdlle^ 
Via  Santa  Margherita,  at  the  comer  of  Via  del  Gallo. 

Batha.  *2\tmM,  Foro  Bonaparte  68,  with  swinuning,  Turkish,  and 
mediciQal  baths;  Tre  As,  Via  Tre  Alberehi  24  (PI.  E,  6);  Bagni  DMfovr, 
ViaSaaVittore;^a^ii<<fcir-4ii»«f»stoto,  Via  Annunziata  11;  BagtU  GentraU, 
Corso  Vtttorio  Bmanuele  17,  with  medicinal  baths,  clean  and  not  ex- 
pensiTe.  --  Swimming  Baths:  *Bagno  di  Diana  (PI.  H,  2),  outside  the 
Porta  Venezia  (Ifr.),  closed  in  winter.  ^      ^.  t  v     t>„.  ^-strA 

OalNi  COttfaKWns'  or  'Broughams^  a  *»'*«>«  «»*^^7,?^i*j!>:  ^tl  iSlI 
by  day  or  ni^t  1  fr.|  per  hour  IV2  «?-,  each  V«  ^^'  »**"•  *  ^' '  **''''  **^ 

Babdbkkb.    Italy  I.   18th  Edit.  ^ 
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article  of  luggage  26  c.  —  Motob-Gabbiaobs  may  be  had  from  the  8ocUA 
Generate  Esereizi  eon  Automobili^  Via  Brera  16. 

(PI.  E,  byVitk  Al.  MaBBoni- 


Porta  Venezia  (PI.  H,  2yCe»icai  Station.  —  3.  Piazto 
Stazione  Perroiie  Nora(Pl.  C,  ir-Vla  Vincenao   Monti -Porta  Sempione 
(PL  B,  2yCor»o  Sempione  (PI.  A,  B,  1,  2).  —  i.  Piazza  cM  Duomo -Yi&  Dante- 
Porta  Tenaglia  (PI.  C,  2>Via  Bramante-Cfmften)  Mommentaie  (comp.  PI.  C,  1). 
~  B.  Piazza  del  2>f«>m<^PiaB»rire1Iartrcala-Via  ^f'BWi*  (PI.  B,  .4,  3)-PortB 
Volta  (PI.  C,  lyOJmitero.  —  6.  Piazza  del  IHtomo -Piazea  Sant'  Ambrogio 
(fir C,  5,  ^)-yia"fWilng€ri  (PI.  A,  6).  —  7.  2Vam«<a'  Inter ztattonaU:  Central 
StaHon-VorUk  l^uova  (PI.  B,  F,  1)  -  via  Pontaccio  (PI.  D,  E ,  S>8tacione  Ferrovie     \ 
Nord  (PI.  C,  iystaz.  di  Porta  Geneva  or  Tictneee  (Pi.  B,  8).  —  8.  Tranwia    ^ 
<i<  Cireonvallazione  roand  the  whole  of  the  old  town.  —  Lines  also  ran       J 
from  the  Piazza  del  Duomo  to  most  of  the  other  GUy  Galet,   Fare  from  6.30      * 
to  8  80  a.m.   (in  winter  7-9)  6  c.,  later  10  c.  (on  line  No.  8  always  10  c). 
There  are  no  fixed  stations;  passengers  hail  the  drirer  when  they  wish 
to  enter  and  ring  when  they  wish  to  alight.    The-  cars  on  the  chief  lines 
are  often  overcrowded,  and  passengers  should  he  on  their  guard  against 
pickpockets.    Gars  running  to  the  Oentrid  Station  carry  lett^-boxes. 

Electric  Bailway  to  Monza  (p.  166:  9VsM.  In  1  hr.,  fares  70  or  45  c,  y 
return  1  fr.  10,  or  70  c. ;  every  Va  hr.  from  the  Piassa  del  Gampo  Santo,  (f 
p.  186,  to  the  E.  of  the  cathedral)  ri&  the  Gorso  Boenos  Ayres  (PI.  H,  2,  1)  ^ 
and  the  Viale  Monaa  with  its  plane-trees;  the  ehief  stations  are  PreedUOy 
with  a  large  brass-foundry,  and  Besto  (p.  166),  beyond  which  the  view  of 
the  Alps  is  unimpeded.  The  chief  stopping-places  in  Honea  are  at  the  \ 
station,  the  Piaaza  Boma)  and  the  royal  chateau.  \J 

Steam-Tramways  connect  Milan  with  a  large  part  of  Lombardy  (comp.  i 
the  Map.  p.  164).  The  only  line  of  much  interest  for  the  stranger  is  that  N 
to  the  Torre  del  Mangano  and  Pavia  (Gertosa;  see  p.  162).  I 

Post  ft  Telegraph  Office  (PI.  D,  6),  Via  Bocchetto  2,  open  from  8  a.m.  ' 
to  9  p.m. ;  branch-offices  at  the  Gentral  Station,  etc.  ^ 

Theatres  (comp.  p.  zzir).   The  *Teatroalla  Scala  (PI.  E,  4),  the  largest        !! 
in  Italy  after  the  San  Garlo  Theatre '8t  J<&l>lesy'WXk)  built  by  Giut,  Pier-        [ 
marini  in  1778,  and  holds  3600  spectators.    The  performances  (operas, 
ballets,  spectacular  pieces)  take  place  during  winter  only.    The  interior  is       o 
worthy  of  inspection  (open  9-4  j  >/«  fr.)-    —   Teatro  ikrieo  Jntemazionale  V 
(PI.  F,  6),  built  by  Sfondrini  in  1894,  at  the  comer  of  the  Via  Larga  and     > 
the  Via  Rastrelli ;  Teatro  Manzoni  (PI.  E,  6),  Piazza  San  Fedele.  elegantly    \ji 
fitted  up,  good  performances  of  comedy;  Teatro  Dal  Verme  (PI.  D,  4),  Foro      ^ 
Bonaparte  (operas  and  ballets,  sometimes  used  as  a  circus) ;   Teatro  File-      t , 
drammatici  (PI.  E,  4),  Via  San  Dalmazio,  operas ;  Teatro  Fouaii  (PI.  D,  3),      >J 
Foro  Bonaparte,  comedies,  operettas,  etc.  —  Eden  fhiaihv^f  Varieties.     ^ 
Via  Cairoli  (PI.  D,  4);  adm.  1  fr.  ***•  ^ 

Bands  play  in  summer  in   the  Piazza  della  Scala  (p.  137;  Thurs.,      v 
8-10  p.m.),  the  Giardini  Pubblici  (p.  161;  Sun.,  3-6  and  8-11  p.m.),  and  the     U 
Nuovo  Parco  (p.  151;  Sun.,  8-11  p.m.).  VJ 

Bankers.    Banco  Cemmereiale  JtaUana  tTiuz*,  della   Scala  3;  OreditO'^ 
Italianoy  Piazza  Gorduslo;  StpUus  ir"etf.;'Via  Olerici  4  (PI.  £,  4);  SodetA 
Bancaria  Milanese^  Piazza  Belgioioso.  —  Honey  Ohaagers:  PonUy  on  the    ^ 
N.  side  of  the  Piazza  del  Duomo ;  RaeiniAOo,^  Piazza  Mercanti  (PI.  E,  5);    T 
Terzaghi  A  Cagnoni^  Via  Al.  Manzoni  3.  ^   l 

Booksellers.     Heepli^   Galleria   de   Cristoforis  (p.  159),    Gorso  Vitt.  '-^ 
EmanueirST;  Sacehi  A  Pigli,  Corso  Venezia  13;  Ubreria  Tnma,  Gall.  Vitt. 
Emanuele;  FrateiU  Bocca^  Corso  Vitt.  Emanuele2l;  RemoSmSih>n,  ViaAl. — 
Manzoni  7;  .4i»<.  FoKorcW,  Piazza  alia  Scala  10;  Baldini.  CattoUH  A  Ce..  Gal- 
lena  Vitt.  Emanuele;  BperUngy  Via  Carlo  Alberto  27.   —  Newspapers.    11 
Corrure  della  Sera  (p.  xxiii ;  6  c.) ;  La  Pereeveranza ;  La  Bera  ;  It  JSecolo,  ete. 

mv  ^?P*A-...^"1?®1*.  •'!*'*  *^®  ^^^'^  *»*  ***«  Qalleria  Vittorio  Emanuele. 
The  AUe  Ottt^  d'ltalta  (Fratau  Boceoni)^  Piazza  del  Duomo,  is  an  establish- 
ment in  the  style  of  the  large  Magasins  at  Paris  (fixed  prises);  the  similar         i 
Uniene  Cooperattca,  Via  Meravigli  9  (PI.  D,  5)  is  less  expensive.  —  The  mu 
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Induitry  of  Milan  ia  rtry  ipAportant  (comp.  p.  li£2).  The  following  are  noted 
retail-dealers:  HaibtncMn  (CUUi  di  Como^jVia  Horone  8;  Baieita^  OiovannQli, 
tt  Co,^  Corso  Vitt.  Km  an.  31  (fixed  pricea)}  Betoggi,  MonghUowi^  A  Co., 
Corso  Vitt.  Emanuele  38.  —  Inlaid  Furniture:  Pogliani,  Via  del  Monte 
K&poleone  13.  —  Photographs:  gflaC^N^Qall.  Vitt.  Emannele  84;  Lamperti 
4:  ^fatbagnaH^Yia  degli  Omenorit  i  i  immiM^ia  Ttofytra^Via.  ftnimtalla  Q 

(also  photographic  materials).  —  Art  x;eaiers :  ih'anal,  Corso  Venecia  12 
(engravings):  (?ru&«'<^.,  Piazza  Castello^  (modern  art;  Segantini  exhibition). 

Cigars.  Gennine  havanas  may  he  obtained  at  Galleria  Vitt.  Emannele  90. 

Physicians*  Dr.  JEtubert  Hiffgint,  Piazza  Stazione  Oentrale  3  (1-4); 
Dr.  Jul.  Verdi,  Via  Brera  3;  Dr.  Cogei,  Via  Monforte  6;  Dr.  IforotHy  Via 
Spiga  22 ;  Dr.  Fompni,  Via  Spiga  4 ;  Dr.  A.  Tilger,  Via  del  Monte  Napoleone  16. 
—  Dentist:  Dr.  >ape,  Via  Gesii  12;  Dr.  Fkitow,  Via  della  Passarella  36.  — 
Pbiyatb  Hospitals  :  Jgilo  Evangelico^  Via  MOnte  Bosa  12,  outside  the  Porta 
Ifagenta,  the  hospital  of  the,  foreign  eoJony  in  Milan ;  Ccua  di  Balute  Privata 
Parapini,  Via  Alfonso  Lamarmora  (PI.  G,  H,  7).  —  Chemists  :  CooperaHva 
Fannaeeutica y  Piazza  del  Diiomo  (Via  Carlo  Alberto);  Valcamanica  ed  In- 
troggi,  Corso  Vitt  Emannele  4;  Zambelletti,  Piazza  San  Carlo,  Corso  Vitt. 
Emuiuele;  £rba,  Pi&sxa  d«l  Djiomo;  T<»lini,  ViaAl.  Manzoni. 

Goods  Agents.  FratelU  Oondrcmd,  Via  Tre  Alberghi  8  (PL  £,  6); 
3eh,  Boser,  Via  Carlo  Alberto  24. 

Amexiean  Consul,  Jainet  E.  Dunning,  Via  Bettino  Ricasoli  2t  rice-eon- 
snl,  Hmry  P.  Smith.  r~  British  Consul,  Joseph  H.  Towaey;  vice-consul, 
Wm.  M.  Tweedie, 

English  cniuroh:  All  SainW  fPl.  D,  2),  Via  Solferino  17,  adjoining  the 
British  Consulate,  San.  at  8.30,  -11,  and  3.80  (Bev.  H.  B.  Foster,  Hotel  de  la 
Ville).  —  Waldmman  Church,  Piazza  San  Giovanni  in  Conca,  at  11  and  7. 

CoUectiona  and  Objects  of  Intersst*  For  a  list  of  the  national  holi- 
days, see  p.  xxlv.    The  museums  ate  very  cold  in  winter. 

AmbrodaiM.  IAtrar$  shown  daily  l£|-3^,  Sun.  and  holidays  1-3,  i/s  ^•t 
free  dt^WWC^open  to  students  from  irevri2th  to  Aug.  3l8t,  daily,  10^, 
except  Wed.,  Sun.,  and  festivals.  PinacoUca,  Sun.  and  festivals  1-3,-  other 
days  10-3,  Vs  fr.;  from  May  1st  to  Sept.  80th,  Wed.,  10-3,  free;  p.  152. 

Breta.  Librarp^  daily,  9^7  (May  to  Oct.,  9-6),  Sun,  10-2,  closed  on  heli- 
days.  Picktre  GaUerp,  daily,  9-4.80  (NoxiEgb.,  10^4),  1  fr.^  on  Sun.  and 
bolidays,  12-1,  free;  p.  139.  —  CollecHcnofCms,  Mori.,  Wed.,  and  Frid., 
12-8;  closed  on  Sun.  A  holidays. 

Cattello  8/org«seo  Collections  (i.e.  Mnseo  Archeologico  ed  Artistico,  Gal-' 
leria  d^Arte  Modema,  luidMuseo  del  Kisorgimento  Nazionale;  pp.  147-150), 
Mon.  1-4  or  1-5^  other  days  10-4  or  5;  open  free  on  Thurs.,  Sun.,  and 
holidays  9-11.30;  adm.  to  each  museum  after  11.80  on  Thurs.  50  c,  Sun. 
A  holidays  20  e.,  all  other  days  1  £r.  (Museo  del  Biaorgimento  alone  10  or 
90 e.).  Inclusive  ticket  (biglietto  cumulativo),  valid  for  one  day;  Sun.  & 
holidays  80c.,  Thurs.  75  c,  other  days  IVsfir.  —  The  collecUons  are  closed 
on  the  first  Mon.  in  each  month. 

Exhibition  of  the  Sodeti  per  le  BettA  ArH,  daUy,  9-6  (winter  10-4);  adm. 
60  c,  on  Sxm.  and  holidays  25  c. ;  p.  139. 

leukSupperof^LeotMrdo  da  Vind,  daily  a30.4.80  (Nov.-Feb.  10-4), 
1  fp. ;  S^n.  lub^5^^fM0f  •  pj  4Mi- 

Muieo  Borromeo,  Tues.  &  Frid.,  1-4,  fee  (Va-1  fr.);  p.  153. 

Miiuo  Civico  di  Storia  NaturaU,  Tues.,  Wed.,  Frid.,  &  Sat.  10-5,  Sun., 
Mon.^  it  Thurs.  1-5  (Ifov.-Feb.  till  4),  Va  ^- ;  on  Thurs.,  Son.  <ft  holidays 
9-lli30,  free;  p.  160. 

Muaeo  Poldi-Peggdli,  dally,  9-4,  Sun.  A  holidays,  12-3,  1  fr. ;  p.  137. 

Palageo  BeaU,  daily^  10-4,  fee  (1  fr.);  p.  186. 

Principal  Attractions  (2  days).    1st  Day,  in  the  morning:  *QitittteadL 
.  (Mass  11-12  on  Sun.),   ascend  to  the  *Boof;  Galleria  Vittorio  Emariuele;'^ 
yJ  tBBttaL(P><5*"e-6»lle>T) »   in  the  afternoon:  Piaziea  de*  irfeifcariftfTJasteimsF 
Sforseico;  in  the  erening:  walk  in  the  Corso  Vitt.  Emanuele  and  Pi»»2»  >^ 
del  Duomo,   or  in  summer  in  the  Giardini  Pubblici.  —  2nd  Day,   in  tbe  ^ 
morning:  Santa  Maria  delle  Grazie  and  •Leonardo  «a  Vinci's  Last  supper, 
Sanr   Ambrogio;  ♦San  Lorenso;   San  Satire ;  Ospedale  Mag«ior«»  m 
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afteraoon:   Maseo  Poldi  PeBsoli;  Cimitero  Monumentale.  —  Excursion  to 
the  ^Gertosa  di  Pavia  (p.  163)  i  to  Konaa  (p.  165;  comp.  p.  130). 

Milan  (405  ft.),  Ital.  Milano,  surnamed  ^la  grande\  the  Medio- 
lanum  of  the  Romans,  is  the  capital  of  Lombardy,  the  seat  of  an  arch- 
bishop, the  headquarters  of  the  second  army  corps,  the  chief  financial 
centre  of  Italy,  and  one  of  the  wealthiest  mannfactnring  and  com- 
meicial  towns  in  the  country.  Silk  (oyer  200  important  firms}, 
woollen  and  cotton  goods,  gloves,  carriages,  machinery,  and  art-fur- 
niture are  the  staple  commodities,  while  it  also  exports  a  consid- 
erable amount  of  cheese,  butter,  eggs,  poultry,  and  other  country 
produce.  The  town  is  situated  near  the  small  but  nayigable  river 
Olofia  (p.  188),  which  is  connected  by  means  of  the  Naviglio  Orande 
(p.  68)  with  the  Ticino  and  Lago  Maggiore^  by  the  Naviglio  di  Pavia 
(p.  202)  with  the  Ticino  and  the  Po,  and  by  the  Naviglio  della 
Martesana  (p.  167)  with  the  Adda^  the  Lake  of  ComOj  and  the  Po. 
About  8000  river-craft  enter  the  city  annually.  Ifilan  ranks  next 
to  Naples  in  point  of  population,  containing,  with  the  suburbs  and 
a  garrison  of  7000  men,  520,000  inhabitants.  There  are  numerous 
Swiss  and  German  residents.  —  The  drinking-water  is  indifferent. 
For  the  climate,  comp.  pp.  xxvu,  126. 

History.  The  favourable  situation  of  Milan  in  the  centre  of  Lombardy, 
near  the  banning  of  several  of  the  great  Alpine  passes,  has  always  secured 
for  it  a  high  degree  of  prosperity.  Under  the  Romant^  who  conquered  it 
in  B.C.  222,*  it  was  one  of  the  largest  cities  in  Italy,  but  owing  to  its 
repeated  destruction  hardly  a  trace  of  that  period  has  been  left  (p.  156). 
After  the  decay  of  the  Lombard  sovereignty  the  power  of  the  archbishops 
(p.  127)  increased  enormously,  especially  under  Aribert  (1018-40),  against 
whom  the  smaller  vassals  formed  a  league  in  1036,  known  as  ^e  ifotta. 
At  a  later  date  the  people ,  grouped  round  the  CarrocdOy  fought  for  Uie 
Archbishops  against  Conrad  II.  and  the  noblesse,  expelling  the  latter 
from  the  city  in  1041.  At  this  time  Milan  is  said  to  have  contained 
300,000 (?)  inhab.,  and  its  trade  and  industry,  especially  the  weaving  of 
woollen  goods  and  the  making  of  arms  and  ODJects  in  gold,  had  become 
very  important.  The  Roman  walls  had  long  since  become  too  cramped, 
and  in  1157  an  almost  circular  moat,  still  preserved  in  the  inner  canal 
(Naviglio),  was  constructed  round  the  town.  Neither  this  fortification, 
however,  nor  the  heroic  courage  of  the  Milanese  could  resist  the  En^. 
Frederick  Barbarotsa,  who,  with  the  help  of  the  Ghibelline  towns  of  Lom- 
bardy. totally  destroyed  the  city  in  1103,  with  the  exception  of  a  few 
churches.  The  emperor's  severe  rule,  however,  soon  roused  the  whole  of 
Lombardy  against  him ;  five  years  later  (1167)  Milan  was  rebuilt  by  the 
allied  cities  of  Brescia,  Bergamo,  Mantua,  and  Verona,  while  the  battle 
of  Legnano  (p.  5;  1176)  finally  shattered  Barbarossa's  hopes  of  re-estab- 
lishing the  empire  of  Charlemi^ne  (comp.  p.  126). 

The  VisconH  (p.  127),  who  became  'Signori'  of  MUan  in  12T7  and 
furnished  several  occupants  to  the  archiepiscopal  chair,  made  an  end  of 
the  city^s  constitutional  independence,  but  contributed  to  its  well-being  by 
the  introduction  of  the  silk-industry  (ca.  1340)  and  by  the  wide  extension 
of  their  sway.  A  new  outer  rampart  (the  sifouo  or  Redtfouo)  was  con- 
structed in  this  period  to  protect  the  suburbs.  The  ^ortae  (1460-1^) 
endeavoured  to  reconcile  the  Milanese  to  their  loss  of  liberty  by  the  bril- 
lian^  of  their  court  and  their  patronage  of  art. 

The  wars  of  the  early  part  of  the  16th  cent,  and  the  heavy  taxes  of 
the  Bpanieh  Period  did  not  prevent  the  growth  of  the  city,  whidi  in  1590 
numbered  246,000  inhabitants.  In  1527  city-waUs  were  erected  on  the 
sit^  of  th9  outer  ramparts,  and  in  1549  #  new  series  of  fort{fidd  and  bastioned 
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aim.  AM.  Amadet  <U4T-15»),  Crim/on  Bolari  (d.  after  lajfi),  uia  itm. 
Rodart,  m*J  best  bs  gtudled  in  the  Ccrlaia  ia  Pivla,  (lia  Cappalli  Collaani 
In  Berguno,  mi  Ihe  OKtbedi-Bl  of  Coma.  Tbe  aeclina  of  the  sCfls  l9  ibowo 
In  Iba  l&ta  works  of  AfoiHao  BuiU,  lurnunsd  Bamiata  (ci.  I1BU-ISJ8).  A 
Diora  Berlona  ind  ruElgtle  eouccption  la  rsreilad  b;  tbe  teriktUe  CrUlofofB 
Fappa.  garniuaed  Caradauo  |cs.  lXib-157Z),  >rtao  U  tlso  fsmuus  u  a  madal- 
eninTU  ind  goldamllb.  —  The  earlier  painters  of  tbis  ptiind,   puch  u 

'-"  " ■  "    '\.  1B1&),  who   aeoms  10  have  baen  trained  In  Padua, 

■    "  "  ■""'  ained  faithfnl  to  tbe  locat 


,.  .  d  Peiitgr^  ntafiS 
ArihiepiBcopal  Palace).  Tbe  cbarcbei  t 
VlUore,  San  Fedele,  lower  part  of  tbe 
allion  to  the  baroque  elrle.  The  moil  in 
D.  IfaFlm  BicUflo  (Brtrs,  partt 


Oioe.  Ban.  Q'eai,  auTDamed  It  Cermo  (ii 
and  Carlt  Frmc  SmvtonI  (1606-81)  t-t 
ecl«li«  maalera  (p.  860).  -    ■" ' 
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prorements,  to  which  many  notable  boildingB  have  been  sacriAced.  In 
painting  it  ranks  with  Venice  and  Borne  among  the  most  important  artistic 
centres  of  modern  Italy.  Sculpture  is  here  carried  on  to  such  an  extent 
as  to  have  become  almost  a  special  industry.  The  Milanese  sculptors 
take  great  pride  in  their  technical  skill,  and  in  effective  imitations  of 
nature. 

a.  From  the  Piazza  del  Duomo  to  the  Central  Station.  Northern 

Quarter!  of  the  City.   The  Brera. 

The  focus  of  the  commercial  and  public  life  of  Milan  is  the 
*Fiazza,  4jE4JD^<>ino  (PI*  ^)  ^)  >  which  has  been  much  extended 
since  1B76,  and  is  now  enclosed  on  the  N.  and  S.  by  imposing  edi- 
fices designed  by  Mengoni  (p.  137).  It  is  a  centre  for  electric 
tramways. 

The  celebrated  "^Cathedral  (PI.  E,  F,  5) ,  dedicated  *Mariae 
NcueentVj  as  the  insc;il|fClUiron  the  facade  announces  and  as  the 
gilded  statue  on  the  tower  oyer  the  dome  also  indicates,  is  built  on 
the  site  of  the  smaller  early  -  Christian  basilica  of  Santa  Maria 
Maggiore.  It  was  at  that  period  the  largest  church  in  existence 
and  it  is  still  one  of  the  largest  and  most  sumptuous  In  the  world. 
This  huge  structure  coyers  an  area  of  14,000  sq.  yds.  (of  which  about 
2400  sq.  yds.  are  taken  up  by  the  walls  and  pUlars),  and  holds  about 
40,000  people.  The  interior  is  162  yds.  in  length,  the  transept 
96  yds.  in  breadth,  the  facade  73  yds.  in  breadth;  nave  157ft.  in 
height,  18  yds.  in  breadth.  The  dome  is  223  ft.  In  height,  the  tower 
354  ft.  above  the  pavement.  The  roof,  marble  like  the  rest  of  the 
building,  is  adorned  with  98  pinnacles,  and  the  exterior  with  upwards 
of  2000  statues  in  marble.  The  stained-glass  windows  in  the  choir 
are  said  to  be  the  largest  in  the  world.  The  cathedral  was  founded 
by  the  splendour-loving  Giovanni  Galeazzo  Viscontl  in  1386.  The 
general  style  of  the  building  is  Gothic,  but  it  shows  many  peculiari- 
ties, due,  perhaps,  to  a  compromise  among  several  competing  de- 
signs. Simone  da  Orscnigo  and  Marco  da  Campione  (d.  1390)  are 
named  as  the  earliest  master-builders.  The  building  progressed 
but  slowly,  owing  to  the  dissensions  between  the  Italian  architects 
and  the  German  and  French  masters  (^Nicholas  de  Bonaventuri^  Hani 
von  Freiburg^  Hcinrich  von  Omund^  Vlrich  von  Fussingcn^  Jean 
Mignoty  and  others),  who  were  frequently  called  to  their  aid.  Be- 
tween 1459  and  1476  Giovanni  Solari  and  his  son  Ouiniforte  Solari 
are  mentioned  among  the  superintendents  of  the  building-opera- 
tions; about  1500  Franceteo  di  Giorgio  of  Siena  and  Giov.  Ant, 
Amadeo  appear  to  have  been  associated  in  that  office ;  and  after 
them  the  work  was  conducted  by  Giov,  Doleebuono^  CrUtoforo 
SolaHy  etc.  The  crypt  and  the  baptistery,  the  style  of  which  is  quite 
out  of  harmony  with  the  general  design  of  the  building,  were  added 
in  the  second  half  of  the  16th  cent,  by  Pellegrino  Tibaldi,  who  also 
laid  down  the  marble  pavement  and  designed  a  baroque  fa^de.  The 
church  was  consecrated  by  San  Carlo  Borromeo  on  Oct.  20th,  1577. 
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The  dome  wm  begun  in  1759  by  the  arohlteets  Croee  and  Menda^ 
and  was  flnisbed  ten  years  later.  The  facade,  begun  in  1616  after 
Tibaldi's  design,  remained  uncompleted  until  In  1805  Napoleon 
(whose  marble  statue,  in  antique  costume,  is  among  those  on  the 
xoof)  caused  the  works  to  be  resumed,  with  modifications  by  Zanoia 
and  Amati,  Since  1903  the  upper  portion  of  the  facade  has  been 
gradually  restored. 

The  church  is  cruelform  in  shape,  with  double  aisles  and  a  tran- 
sept, the  latter  also  flanked  with  aisles.  The  Intbbiob  (open  from 
5.30  or  6.30  a.m.  till  dusk)  is  supported  by  flfty-two  pillars,  each 
16  paces  in  circumference,  the  summits  of  which  are  adorned  with 
canopied  niches  with  statues  instead  of  capitals.  The  pavement 
consists  of  mosaic  in  marble  of  different  colours. 

Ihtbbior.  By  the  principal  inner  portal  are  two  huge  monolith  col* 
lamns  of  granite  f^om  the  quarries  of  Baveno  (see  p.  198).  —  Bioht  Aiiui 
Sarcophagus  of  Archbishop  Aribert  (i018-4&),  above  which  is  a  gilded 
crucifix  of  the  ilth  century.  Monument  of  Ottone  Visconti  (d.  1295)  and 
Giovanni  Visconti  (d.  1354),  both  archbishops  of  Milan.  Gothic  monument 
of  Marco  Carelli  (d.  1394),  by  Niccolb  SArttto  of  Florence  (?).  Tomb  of 
Oanon  Vimercati,  by  Bam!ba^.  —  Bioht  Tkanssft  (W.  wall) :  Monument 
of  the  brothers  Giovanni  Giacomo  and  Gabriele  de^  Medici,  both  of  Milan, 
erected  by  their  brother  Pope  Pius  IV.  (1560-62),  the  bronze  statues  by 
iMmt  L$oni,  [Tickets  for  the  roof  (see  p.  136)  are  obtained  near  this  mon- 
ument;  the  staircase  leading  to  the  dome  is  in  the  corner  of  the  side- wall.] 
The  altar  of  the  Offering  of  Mary  (E.  wall  of  S.  transept)  is  adorned  with 
fine  reliefs  by  Bambatay  with  a  relief  of  the  Nativity  of  the  Virgin  by  Tan- 
tardini  at  the  foot.  Adjacent  is  the  Statue  of  St.  Bartholomew  by  Marto 
Agrate  (1562),  anatomically  remarkable,  as  the  saint  is  represented  flayed, 
with  his  skin  on  his  shoulder,  and  bearing  the  modest  inscription  ^non 
me  Praxiteles  sed  Marcus  flnxit  Agrates\ 

Ahbdlatobt.  The  door  of  the  S.  Sacristy  here  is  remarkable  for  its 
richly  sculptured  Gothic  decorations,  by  Mcmt  Femaeh  (1398).  In  the  sacristy 
is  the  Tretuury  (adm.  1  fr.),  which  contains  silver  statues  and  candelabra 
of  the  17th  cent. ;  the  enamelled  Evangelium  of  Abp.  Aribert ;  diptychs 
of  the  6th  cent. ;  book-oovers  adorned  with  Italian  and  Byzantine  carving 
of  the  early  middle  ages ;  ivory  vessel  belonging  to  Bishop  Godfrey  \  a 
golden  Pax  by  Caradosso ;  and  lastly  a  statue  of  Christ  by  Cristo/oro  Solari, 

In  the  ambulatory,  a  little  farther  on,  is  a  highly  revered  Madonna, 
erroneously  ascribed  to  Ltrini,  beyond  which  is  a  sitting  figure  of  Martin  V. 
by  Jaec^no  da  TradaU  (1^).  Then  the  black  marble  Monument  of 
Cardinal  Marino  Caracciolo  (d.  1538),  by  Bambaia.  The  fourth  of  the 
handsome  new  Gothic  confessionals  is  for  the  German,  French,  and  English 
languages.  The  stained  glass  in  the  three  vast  choir-windows,  comprising 
360  representations  of  Scriptural  subjects,  were  executed  by  Oiov,  BerUni 
(1844) }  most  of  them  are  copies  from  old  pictures.  —  Before  the  N.  Sacbistt 
is  reached  the  statue  of  Pius  IV.  is  seen  above ,  in  a  sitting  posture,  by 
Anffelo  SMUano,  The  door  of  this  sacristy  also  is  adorned  with  fine  sculp- 
tures by  Joe.  da  CampioM  (d.  1898). 

In  front  of  the  choir,  below  the  dome,  is  the  subterranean  CappeUa 
San  Carlo  Borromeo  (p.  202),  with  the  tomb  of  the  saint ;  entrance  opposite 
the  doors  to  the  sacristy,  to  theK.  and  S.  of  the  choir  (open  till  lOa.mr, 
at  other  times  1  fr.;  for  showing  the  relics  of  the  saint  6  nr.). 

In  the  centre  of  the  K.  Tbansspt  is  a  valuable  bronze  ^Candelabrum, 
in  the  form  of  a  tree  with  seven  branches  and  decorated  with  figures  on 
the  lower  portions  (prob.  French  work  of  the  18th  cent.). 

Lbft  Aislb.  Altar-piece,  painted  in  1600  by  Fed.  Baroecio,  represent- 
ing Saut'  Ambrogio  releasing  Bmp.  Theodosius  from  ecclesiastical  pon^tief 
The  third  chapel  contains  the  old  wooden  Oruc^/ix  which  San  Carlo  Bor^ 


136    BofOe  22.  MILAN.       a.  From  ike  Pfoua  del 

meo  bore  in  151^,  when  engaged,  barefooted,  in  his  missions  of  merey 
daring  tbe  plague.  Adjacent,  the  monument  of  three  archbivhops  of  the 
Arcimboldi  family  (ea.  1550),  and  by  the  wall,  the  statues  of  eight  Apostles 
(13th  cent.).  Not  far  from  the  N.  side-door  is  the  Font,  consisting  of  an 
antique  bath  of  porphyry ;  canopy  by  Pdlegrino  Tibaldi, 

The  trayeUer  8h<mld  not  omit  to  ascend  to  the  *^^OJ(«^iid 
TowsB  of  the  Cathedral.  The  staircase  ascends  from  the  comer  of 
the  right  transept  fticket  25  c. TTwIigrBTtn  excellent  panorama  of  the 
Alps  by  Pirola  may  blTougItt1(75  c).  Single  yisitors  are  not  now 
admitted,  except  when  other  yisitors  are  already  at  the  top.  The 
visitor  should  mount  at  once  to  the  highest  gallery  of  the  tower  ([by 
194  Qteps  inside  and  300  outside  the  edi^ce).  A  watchman,  generally 
stationed  at  the  top,  possesses  a  good  telescope. 

ViKw.  To  the  extreme  left  (S.W.),  Monte  Viso,  then  Mont  Cenls 
(p.  2))  between  these  two,  lower  down,  the  Superga  (p.  41)  near  Turin; 
Mont  Blanc,  Great  St.  Bernard ;  Monte  Rosa,  the  most  conspicuous  of  all ; 
then,  the  Mischabelhorner,  Monte  Moro,  the  Fletschhorn,  the  Monte  Leone 
near  the  Simplon,  the  Bernese  Alps,  and  Spliigen,  the  Bemina,  and  (in 
the  distance  to  the  E.)  the  Ortler.  The  foreground  on  the  K.  is  occupied 
by  the  hilly  district  between  the  Lago  Maggiore  and  the  Lago  di  Co  mo. 
To  the  b.  the  Certosa  di  Pavia  (p.  162)  is  visible,  farther  K.  the  towers 
and  domes  of  Pavia  itself,  in  the  background  the  Apennines.  Perfectly 
clear  weather  is  necessary  to  see  all  these  points. 

In  the  gardens  in  front  of  the  cathedral  rises  the  colossal  bronze 
Equestrian  Statue  of  Victor  Emmanuel  11.^  completed  in  1896  from 
the  model  by  Ercole  BQsa^(d.  1893).  The  well-executed  reliefs  on 
the  pedestal  represent  the  Allies  entering  Milan  after  the  battle  of 
Magenta. 

The  W.  side  of  tbe  Piazza  del  Duomo  is  skirted  by  the  Via  Carlo 
Alberto  (see  p.  146),  beyond  which,  to  the  N.W.,  lies  the  Piazza 
de' Afercanti  (p.  146).  'W*-       --^'i 

To  the  S.  stands  the  Falaz^fiJI^ale  (PI.  E,  F,  5,  6;  adm.,  see 
p.  131),  built  in  1772  by  Gius,  Piermarini  on  the  site  of  the  Palazzo 
di  Corte,  the  earliest  mansion  of  the  Yisconti  and  the  Sforza.  It  is 
adorned  with  frescoes  by  Appiani,^  *B.  Luini  (from  the  Casa  della 
Pelucca,  near  Monza),  and  Hayez,  and  contains  seyeral  handsome 
saloons.  In  the  street  to  tbe  left,  beyond  the  palace,  are  yisible  the 
tower  (1330 ;  built  by  F.  Pecoraii)  and  apse  of  the  church  of  San 
OottardOy  formerly  the  chapel  of  the  Visconti.  —Adjacent,  on  the  E., 
in  the  Piazza  del  Campo  Santo  (formerly  the  cathedral-cemetery), 
rises  the  large  Archi§]^|C(|>2iBd  Palace  (^Palazzo  ArcivescovUe  i 
PI.  F,  5),  originally  built  at  the  end  of  the  16th  cent,  in  the  early- 
Benaissance  style,  but  altered  in  1570  by  PeUegrino  Tibaidi,  while 
the  facade  towards  the  Piazza  Fontana  was  designed  by  Fabio 
Mangone.  The  handsome  first  court  has  a  double  colonnade  and 
marble  statues  (Moses  and  Aaron)  by  Tantardini  and  Strazza.  The 
second  court,  on  the  side  next  the  Piazza  Fontana,  is  embellished 
with  Corinthian  columns  of  the  15th  century. 

On  the  N.  side  is  the  imposing  palatial  facade  (finished  in 
1878)  which  forms  the  entrance  to  the  ^OalleriaYittorio  Ein^iiele 
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(PI.  £,  5),  conneedng  the  Piazza  del  Duomo  with  tke  Piazza  della 
Scala.  This  is  the  most  spacious  and  attractiye  structure  of  the 
kind  in  Europe.  It  was  built  in  1865-67  by  Oiu$,  Mengoni,  who 
unfortunately  lost  his  life  by  falling  from  the  portal  in  1877.  The 
gallery,  which  is  said  to  hare  cost  8  miUion  fr.  (320,0002.),  is 
213  yds.  in  length,  16  yds.  in  breadth,  and  85  ft.  in  height.  The 
form  is  that  of  a  Latin  cross,  with  an  octagon  in  the  centre,  crowned 
at  a  height  of  164  ft.  with  a  glass  cupola. 

In  the  Largo  Santa  Margherita  (PI.  E,  5),  on  the  W.  side  of 
the  Galleria,  stands  a  bronze  statue,  by  Ettore  Ferrari  (1901),  of 
Carlo  Cattaneo  (1801-69),  the  economist  and  patriot. 

The  Piazza  dblla  Soala  (PI.  E,  ^  is  embellished  with  the 
Monument  oTljguuMdy  Ja  Vinci  (1452-1519)  by  Magniy  erected 
in  1872.  TM  ^iR'tilJUftl  statue  of  the  master  stands  on  a  lofty  pedestal, 
surrounded  by  Marco  d'Oggiono,  Oesare  da  Sesto,  Salaino,  andBol- 
trafflo,  four  of  his  pupils.  —  In  the  piazza,  to  the  N.W.,  is  the 
Teatro  aUa  Seala  (p.  130).  To  the  S.E.  is  the  large  Pftlaiso 
Marino  fPl.  E,  4),  in  which  the  Afun^c^to  has  been  establish^ 
^SceTBol,  erected  by  Qaleazzo  Alessi  in  1558-60  for  Tom.  Marini 
of  Genoa.  The  main  facade,  towards  the  Piazza  della  Scala,  was 
completed  in  1890  from  the  designs  of  Luca  Beltrami.  The  *Oourt 
and  the  council-chamber  (formerly  the  ball-room)  on  the  flrst'flboiF^ 
are  interesting. 

Behind  the  PaL  Marino  is  the  Piazza  San  Fedele,  with  a  mon- 
ument to  Alestandro  Mansoni  (p.  171)  and,  to  the  N.,  the  Jesuit 
church  ofSANFBDBLB  (PL  E,F,4),  erected  by  San  Carlo  Borromeo  in 
1569  ttom  deslgnsl^y  Pellegrino  Tibaldi  and  containing  a  sump- 
tuous high-altar.  The  adjoining  Palazzo  del  Cenao  ed  Archivio^  for- 
merly the  Jesuit  college,  contains  part  of  the  government  archives. 
—  To  the  N.E.  of  this  point  is  the  Via  degli  Omenoni^  with  the 
palace  of  the  same  name  (No.  1),  erected  by  Leone  Leoni  and 
adorned  with  Atlantes.  The  Via  degli  Omenoni  ends  in  the  Piazza 
Belgioioso,  which  contains  the  Palazzo  Belgioioso  (No.  2)  and 
ManzonVs  Bouse  (No.  3),  with  frescoes,  by  Giac.  Oampi  (1894). 

Adjacent,  Yia  Morone  10,  is  the  *Museo  Poldi-Pezzdli  (PL  E, 
F,  4),  bequeathed  to  the  town  by  Gian  Gi^cn^Tdf-Fezzoli  in  1879 
and  exhibited  in  the  tastefully-furnished  house  formerly  occupied 
by  the  founder.  The  collections  include  valuable  pictures,  textile 
fabrics,  arms  and  armour,  and  small  objects  of  antiquity  (adm., 
p.  131 ;  catalogue,  1902,  1  fr.).    Director,  Camillo  Boito. 

Cbonnd  Floor.  —  la  Room  I  are  Oriental  carpets.  —  Boom  II.  Coptic 
textiles  and  paintings:  73.  Carlo  MarcUUty  Portrait  of  a  cardinaL 

First  Floor.  In  the  Sala  Vebde  (to  the  left),  formerly  the  library, 
is  an  ancient  Flemish  tapestry  (16th  cent.),  representing  King  Solomon  and 
the  Qoeen  of  Sheba,  and  the  following  paintings :  *95.  Ribera.  Portrait  of 
an  ecclesiastic  (1688);  103.  Fr.  Ouardi^  Lagoon  at  Venice;  llS-115.  0.  B. 
Tiepolo^  Madonna  with  saints,  Two  sketches.  —  The  Antisala  and  the 
Bala  Gulla,  the  next  two  rooms,  contain  nothing  of  importance. 


138  RouU  29.  MILAN.         a.  Northern  QuaHer$: 

Salohs  Dobato  (to  tlie  right).  In  the  wall -case  I0  porcel»iii  from. 
Dresden,  China,  Gapodimonte,  Vienna,  S^yres,  and  elsewhere.  In  the 
cases  at  the  window;  to  the  left,  antique  gold  ornaments  and  silver  plate; 
to  tbe  right,  goldsmith^s  work  of  the  16-l8th  cent. ;  in  the  centre-cases, 
valuable  ecclesiastical  vessels,  etc.  (some  Gtothic) :  in  the  last  case,  antique 
glass,  vases,  and  bronzes.  Beside  the  mirror,  Persian  weapons  and  iine 
^Persian  carpet  (14th  cent.).  Among  the  pictures  may  be  mentioned: 
*157.  Dom,  VenexUxno  (sometimes  ascribed  to  Piero  delta  Francesco  or  Ant, 
PoUaivolo\  Portrait  of  a  woman ;  166.  BotUcelU^  Madonna.  In  the  small 
room  adjacent:  436.  Pegellino(t)^  Annunciation.  —  Sala  Nsba.  Pictures: 
4TO.  SiffnorelU^  Mary  Magdalen;  474.  Borgognone^  St.  Catharine;  ♦477. 
Mariotto  AtbertineUi^  Small  winged  altar-piece,  with  the  Madonna  and 
SS.  Catharine  and  Barbara  within  and  the  Annunciation  without  (1500). 
—  Sala  DBi  Vetki  (formerly  a  bedroom).  Glass  from  Venice  and  Murano. 
Pictures:  490-492.  Fra  VUtore  Ohitlandi  (p.  212),  Portraits;  489.  Bertini^ 
Portrait  of  the  founder.  —  Gosnbb  Booh  (Gabinetto  Dante).  Romanesque 
crosses  and  reliquaries.  —  Sala  dkgli  Spbcchi.  655.  Oirolamo  Romanino(f)^ 
Madonna  enthroned  with  saints  and  angels,  in  an  attractive  landscape;  5^. 
Palma  Vecehio^  Portrait. 

Sala  dbl  Pbbugiko.  577.  MicheU  da  Verona  (1)^  Samson  and  Delilali 
(signature  *Victor  Carpatius*  forged);  581.  And.  VerroccHo^  Madonna  with 
angels  (school-piece);  589.  Ant.  Vivarini,  Madonna  enthroned,  with  angels ; 
598.  Ambrogio  LorenzetH,  Same  subject;  691.  Btefano  da  Zevio^  A  hermit 
saint;  597.  Cotimo  Tvra^  Maternal  love  (sohool-piece) ;  5^8:  Piero  dMa 
Francesco^  St.  Dominic;  600.  Cot.  Twa^  A  canonized  bishop;  •C08.  Pietro 
PerttginOy  Madonna  with  angels  (on  an  easel). 

Gabinbtto  DEI  Vbnbti.  617,  618.  Bart,  ifontagna,  St.  Jerome  and  St. 
Paul;  620,  621.  Carlo  Crivelli^  Christ  and  St.  Francis,  St.  Sebastian;  624. 
Oxov.  BelUniy  Pieti;  623.  Cima  da  Conegliano^  Head  of  a  youthful  saint; 
*625.  MantegnOy  Madonna  with  the  sleeping  Child  (early  work;  showing 
the  influence  of  Donatello);  627.  Franc,  Buoneignori^  Portrait;  611.  Andr. 
Previtalif  Portrait.  —  Returning  to  the  Sala  degli  Specchi,  we  enter,  to 
the  right,  the  — 

Sala  dei  Lombabdi.  •637.  Anck-ea  Solario^  Ecce  Homo ;  640.  Sorgog- 
noney  Madonna  with  singing  angels;  *642.  Cfiov,  Ant.  Boltraffio^  Madonna; 
643.  Vin.  Foppa^  Madonna;  A.  Solario^  *655.  Rest  on  the  Flight  into  Egypt 
(1515),  653.  John  the  Baptist,  657.  St.  Catharine  of  Alexandria:  B,  Lttini,  ^. 
Bearing  of  the  Cross  with  the  weeping  Mary,  663.  Marriage  or  St.  Catharine. 
On  easels :  667.  Ceeare  da  Seeto^  Madonna  with  the  Lamb  (showing  Leon, 
da  ViBci*8  influence);  no  number,  SolariOf  Madonna.  —  Three  bridal  chests 
(16th  cent.),  that  on  the  right  with  two  charming  medallions  by  Bart. 
Montagna  (?).  —  We  now  return  and  enter  the  Armoury  to  the  right. 

The  Via  Albssandro  Manzoni  (PI.  E,  F,  4,  3;  tramway  to 
the  Central  Station,  see  p.  130),  one  of  the  cbief  thoroughfares  of 
the  city,  begins  at  the  Piazza  della  Scala  (p.  137).  In  the  Via  Bigli, 
the  first  cross-street  beyond  the  Via  Morone,  stands  the  CasQpWti^ 
««ma  or  Pony  (No.  11,  to  the  right),  with  a  fln^.  jprj^^Tif^  an  ad- 
mTfa'Bty  restored  conrt  of  the  beginning  of  the  16th  century.  — 
From  the  Via  del  MoivEe  Napoleone,  the  next  cross-street,  we  turn 
to  the  left  into  the  Via  SanJ^.fi|toti2j[Pl.  F,  4,  3),  with  the  Palasati 
Ba2aiU2^alsec^^S^o,  i^  an  the  right.  No.  7  on  the  left),  built  in 
1882  aira  1895  in  the  style  of  the  16th  cent,  and  adorned  with 
art-treasures  (visitors  admitted;  fee  1  fr/). 

The  Via  Alessandro  Manzoni  endsatlHe  Piazza  Oavoxjb  (PI.  F,  3), 
In  which,  opposite  the  S.W.  entrance  of  the  Giardini  Pubblid 
(p.  161),  rises  a  Bron%t  Statue  of  Cavour,  by  Tabacchi,  with  a  figure 
of  Clio,  by  Tantardini,  on  the  pedestal.  —  To  the  right  !•  the 
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IsTiTut^o  Teovioo  Sitpbbio&b,  in  the  court  of  which  is  a^  statve 
of  :t1ie  matkematidan  Francc9co  Brioaehi  (1824-97). 

Fvrthei  on,  in  the  Yla  Prindpe  Umberto,  to  the  left,  is  a  statue 
of  Agottino  Bertano  (1812-86),  physician  ajid  statesman.  To  the 
ri^t  (No.  32)  are  the  show-rooms  of  the  ^oeietd  per  U  Bdle  Aiii 
(PL  F^  2;  adm.,  see  p.  131).  This  street  ends  at  the  Porta  Principe 
tJmherto  (PI.  P,  1)  and  the  large  open  space  in  ftont  of  the  Central 
Station  (p.  128). 

At  the  N.W.  angle  of  the  Piazza  della  Scala  hegins  the  Via 
QiusEPPB  Vbbdi  (PI.  E,  4),  which  is  traversed  hy  the  tramway 
(No.  6;  p.  130)  to  the  Porta  Yolta.  To  the  right  is  the  l^mer  panno 
d^JSsidiiJC^oB,  2  &  4),  with  a  Renaissance  court  by  Bramantel"—"- 
In  the  Via  del  Monte  di  PietJt,  Ihe  second  side-street  on  ^e  rl|ht, 
is  the  handsome  Ogagg  di  Rjaparmio^  or  savings-bank,  byBalzaretti. 
—  The  V«  Hi  Brera,  ffernilfig^a  prolongation  of  the  Via  Giuseppe 
Verdi,  leads  to  the  — 

"•Tatoi^^Ji^era  (PI.  E,  3;. No.  28),  built  for  a  Jesuit  college 
by  Riclmo  inlGSl  et  seq.,  since  1776  the  seat  of  the  Accademia 
di  Belle  Artij  and  now 'styled  Palasso  di  Scienxe,  Letlere  ed  Arti, 
It  contains  the  Picture  QaUery  described  below,  the  Library  founded 
in  1770  (300,000  ^«ol«.;  adm.,  see  p.  131),  the  Reale  Oabinetfo 
Numismatico,  or  ColleiAion  of  Coins  (50,000;  adm.,  see  p.  131), 
and  the  Observatory,  founded  in  1766. 

In  the  hanj|^Qg[g,j^UBT  is  a  bronze  statue  of  Napoleon  /.,  as 
a  Roman  emperor,  by  TOnopg,  considered  on^  flf  '^^  ffiieit  works 
(1810),  erected  here  fc  I^W^.  By  the  stidrcase,  to  the  left,  the 
statue  of  the  celebrated  jurist  Cesaire  Beceana  (1738-94),  who  was 
the  first  scientific  opptineiit  of  eapital  punishment.  The  court  is 
also  adorned  with  seyernl  oth^r  statues. 

The  staircase  ascends  to  the  first  floor,  on  which  is  the  *FiQtiELre 
C^aUs^xtr  Pinacoteca,  founded  in  1809.  Adm.,  see  p.  131 ;  catalogue 
(1904),  1  fr.;  large  scientific  catalogue  in  preparation.  Director, 
hr.  (?.  Sln^aglia,  The  collection  has  been  greatly  enlarged  in  recent 
yeaM  by  bequest  and  purchase;  and  in  1899-1902  it  was  rearranged 
according  to  schools  by  Corrado  Ricci,  the  late  director  (p.  484). 
—  The  chief  strength  of  the  collection  lies  in  the  large  number  of 
works  by  N.  Italian  masters.  Among  the  paintings  of  the  15th 
cent.,  the  three  examples  of  Mantegna  (Room  IX)  rank  first.  The 
collection  also  affords  an  instructive  surrey  of  the  progress  of  Carlo 
'  CrivtUi  (R.  IX),  a  master  who  flourished  in  1468-93  and  con- 
nects the  Paduan  school  with  that  6f  Venice.  The  most  notable 
works  of  the  latter  school  ire  The  Preaching  of  St.  Mark  by  QtntiU 
BeUini  (R.  V),  three  works  by  Giovanni  Bellini  (R.  IX),  and  three 
by  Cima  da  Conegliano  (R.  V);  and  of  a  lat^r  period  The  Finding 
of  Mo^es  by  Bonifatio  J.  (R.  IV),  the  Portrait  of  Porcia  and  the 
St.  Jerome  by  Titian  (R.  VI),  Tintoretto's  Finding  of  the  body  of 
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Si.  MuV  (R.  it),  and  tbe  admlnUe  jseTlei  of  portnlta  by  Lorntco 
Lotto  (R.  VII),  riT»Iled  by  OfSffTB^M.  jforoni  of  Berg smo  (RrTII). 
Tie  Lombard  pupils  ol  Ltonarda  da  Vinel  are  amply  and  adequately 
represented  in  RR.  SIV  and  XV.  The  Madonna  In  a  bover  of  roaei 
(a.  XVI)  is  IhB  bsBt  of  the  Ml-pafntiDgg  by  Bernardino  Luini,  and 
the  best  of  bis  beacoei  are  tbe  Hadonna  with  SS.  Antony  and  Bar- 


bara (R.  II)  and  the  Burial  of  St.  Catbaiine  (R.  XVI).  The  achoola 
of  Emilia  are  illiutrated  by  Interesting  woiki  by  tbe  Feirareae 
masters  Ereolt  dt'  Aoierii  and  Douo  Dosn  (B.  XX).  Of  Corrtg^ 
the  collection  now  poMessea  an  admirable  early  work  (K.  XX). 
The  eiamples  of  the  maslere  of  Central  Italy  are  ten  In  namber, 
but  they  indo.de  not  only  exquisite  works  by  the  Umbrians  Gtntitt 
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da  Fe^riano  and  JRero  (2«Ua  Franceeca  (R.  XXY),  but  also  Raphael's 
fkr-famed  Sposalizio  (B.  XXII),  the  chief  work  of  his  first  Umbrian 
period,  and  Bramant^s  vigorous  frescoes  (B.  XXIY),  which  are 
peibaps  the  most  valuable  of  the  recent  acquisitions.  Domemchino 
and  Ouereino  (R.  XXYII)  represent  the  Italian  masters  of  the  17th 
eentory.  The  most  important  works  of  foreign  schools  are  the  por- 
traits of  ladies  by  VanDyek  (B.XXXI)  and  by  Rembrandt  (R,  XXX). 
From  Booh  I,  In  which  admission-tickets  are  obtained,  we  enter 
(to  the  right)  — 

Room  II.,  a  long  gallery,  hung  with  frescoes  of  the  Lombard 
SchooL  To  the  left,  15.  Bramantino,  Madonna  enthroned,  withangels; 
Vine.  Foppa^  19.  Madonna  with  SS.  John  the  Baptist  and  John  the 
Evangelist  (1485),  20.  Martyrdom  of  St.  Sebastian;  22-25.  Borgog- 
irh€}ne^  Nine  saints  (from  San  Satire),  Madonna  with  angels ;  to  the 
right,  33.  Qoiid,  Ferrari,  Adoration  of  the  Magi ;  to  the  left,  Ber- 
nardino Luiniy  ♦66.  Madonna  with  SS.  Anthony  and  Barbara  (1521), 
73.  Sacrifice  to  Pan,  74.  Apollo  and  Daphne,  76  (r.).  Birth  of  Adonis, 
these  three  from  the  Gasa  della  Felucca  (p.  136).  —  The  Anteroom 
on  the  right  contains  the  archives  and  a  large  collection  of  photo- 
graphs for  purposes  of  study.  —  Straight  on  are  the  nine  — 

Boohs  of  the  Yenbtian  Schools  of  the  15 -18th  centuries. 
Room  III.  To  the  left,  Moretto,  91.  Madonna  with  SS.  Jerome,  An- 
thony Abbas,  and  Francis  (injured),  92.  Assumption.  —  93.  Moretto, 
St.  Prancis ;  98.  Romanino,  Madonna ;  99.  Franc,  TorUdo,  Portrait ; 
*100.  Qiov,  Batt,  Moroni,  Portrait  of  Navagiero,  Podestii  of  Bergamo 
(1565);  Pari$  Bordone,  104.  Holy  Family  with  St.  Ambrose  and  the 
donor,  105.  LoYO-scene.  —  *114.  Qirol.  Savoldo,  ^Madonna  and  four 
saints;  116.  Cariani,  Holy  Family  with  six  saints.  —  119.  Palma 
Vecchio,  Adoration  of  the  Magi  (completed  by  Cariam),  —  To  the 
left  is  — 

Boom  IY.  To  the  left,  Paolo  Veronese,  *139.  SS.  Anthony  Abbas, 
Cornelius,  and  Gyprian,  a  monk,  and  a  page,  the  finest  ^conversazione' 
piece  (see  p.  291)  by  this  master,  140.  Christ  at  the  house  of  Simon 
the  Pharisee;  142.  Jac.  Tintoretto,  SS.  Helena,  Macarius,  Andrew, 
and  Barbara.  —  ♦*143,  Tintoretto,  Finding  of  the  body  of  St  Mark, 
from  the  Scuola  di  San  Marco  in  Yenice  (ca.  1548;  comp.  p.  298); 
*144.  Bonifatio,  Finding  of  Moses,  in  the  style  of  Qiorglone.  —  148. 
Paolo  Veronese,  Adoration  of  the  Magi  (injured).  —  To  the  left  is  — 
Boom  Y.  To  the  left,  160.  MicheU  da  Verona^  Crucifixion  (1501). 
—  164.  OentUe  Bellini  (completed  by  CHovanni  BellirU),  Preaching 
of  St  Mark  at  Alexandria,  from  the  Scuola  di  San  Marco  in  Yenice 
(injured);  *165.  Bart,  Montagna,  Madonna  enthroned,  with  saints 
and  angels  with  musical  instruments,  one  of  the  master's  best  works 
(1499).  —  Vitt,  Carpaedo,  170.  St  Stephen  and  the  Scribes  (1514), 
171.  Presentation  of  the  Yirgln  (1504);  Cima  da  Conegliano,  •174. 
St  Peter  with  John  the  Baptist  and  St  Paul,  175.  Madonna  enthroned, 
withSS.  John  the  Baptist,  SebastUn,  Bochus,  and  Mary  Magdalen 
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(an  early  work).  —  177.  Liberale  da  Verona,  St.  Sebastian ;  •176. 
Cima  da  Conegliano,  SS.  Peter  Martyr,  Angafttine,  and  Nicholas  of 
Bari.  —  To  the  right  is  — 

EooM  VI.  Titian,  *180.  Portrait  of  Count  Porda  (of  the  master's 
middle  period,  oa.  1537;  injured),  *182.  St.  Jerome  In  a  fine  sylran 
landscape,  a  characteristic  example  of  his  later  style  (about  1660)« 

Room  VII  *183-185.  Lorenzo  Lotto,  Three  portraits. 

^The  flne-ohiselled  features  (of  the  lady),  extremely  ptfre  in  drawing, 
charm  by  their  mild  expression.  A  delicate  but  healthy  eomnlezion  la 
displayed  in  warm  sweet  tones  of  extraordinary  transparence ;  aoa  jnasterly 
transitions  lead  the  eye  from  opal  lights  into  rich  and  coloured  shadows, 
A  half  length  in  the  same  collection  represents  a  man  of  lean  and  bony 
maUe  with  a  swaUow-tailed  beard,  a  grey  eye^  olose  set  features,. and  a 
grave  aspect.  ...  A  third  half  length,  companion  to  these,  ofieirs  another 
variety  of  type  and  execution.  A  man  stands  at  a  table  in  a  pelisse  witii 
a  fox  skin  collar;  he  is  bare-headed  and  bearded.  Els  right  hand  rests 
on  the  table  and  grips  a  handkerchief.  The  ruddy  skfai  of  the  face  is 
broken  with  touches  now  warm  now  cold  by  which  the  play  of  light  and 
reflections  is  rendered  with  deceptive  truth'.  —  C.  4:  C. 

We  proceed  through  Room  VIIl  and  to  the  left  enter  ; — 

Room  IX,  containing  masterpieces  of  the  i5th  century.   To  the 

right,  Andrea  Mantegna,  *198.  Madonna  in  a  nimbus  o'f  angels^ 

heads^l99.  Pieta. 

*It  is  a  picture  in  which  Mantegna's  grandest  style  is  impressed, 
foreshortened  with  disagreeable  boldness,  but  with  surprising  truth, 
studied  from  nature,  and  imitating  light,  shade,  and  reflection 'With  a 
carefulness  and  perseverance  only  equalled  by  Leonardo  and  Diirer;  dis- 
playing at  the  same  time  an  excesd  of  tragic  realism,  and  a  painful  un- 
attractiveness  in  the  faces  of  the  Marys.' —  C.  J:  0.    ' 

Andrea  Mantegna,  200.  Large  altar-piece,  at  the  top  the  Madonna 
and  St.  John  weeping  over  the  dead  body  of  Christ,  below  St.  Luke 
and  other  saints,  painted  in  1454,  and  a  proof  of  the  early  maturity 
of  the  artist,  then  23  years  old ;  Carlo  Crivelli,  *201.  Madonna  en- 
throned, with  four  saints  (1482),  202,  203.  Coronation  of  the  Virgin, 
with  a  Pietil  above  it  (1493),  206"  Crucifixion  with  the  Madonna 
and  St.  John,  •207.  Madonna  enthroned;  Oiovannt  Bellini,  •214. 
Pletl,  an  early  and  genuinely  impassioned  work,  216.  Madonna  (a 
late  work,  about  1510),  216.  Madonna  (an  early  work  with  Greek 
inscriptions).  —  We  pass  through  Room  VIII  and  to  the  left  ^nter  ' — 

Room  X.  223.  Stefano  da  Zevio,  Adoration  of  the  Msgi  (1435) ; 
225.  Franc,  Morone,  Madonna  enthroned  with  SS.  Nicholas  and  Zeno^ 
228.  Antonio  da  Murano  and  6iov,  Alemanno,  Madonna  with  saints. 

Room  XI  (18th  cent.).  230.  CHov,  Batt,  Tifpolo,  Battle-piece 
(sketch);  235,  236.  Bern,  Belotto,  Landscapes  (near  Varcse);  242. 
243.  Franc,  Ouardi,  The  Grand  Canal  in  Venice.  —  We  next  enter 
the  seven  — 

Rooms  op  thb  Lombabd  ScnooiiS;  Room  XII.  No  number,  De/Wi- 
denU  de  FerraH,  SS.  Catharine  and  Seiastlan,  St.  Andrew;  248. 
Vine,  Civerchio,  Adoration  of  the  Child.  —  Room  XIII.  To  the  right, 
269,  258.  Borgognone,  Madonna  with  a  Carthusian  taonk  and^S. 
Clara,  Jerome,  Ambrose,  and  Catharine,  with  a  Pioti  above  it 
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Booms  XJY  aud  XY.  Sehool  of  Leonardo  da  Ylnei.  To  t^  zlght, 
262.  CHan  Pietrino^  Mary  Magdalen;  265.  Bern,  LanM^  Madonna  and 
Child  with  St.  Anna,  271.  Bern,  de"  Conti^  'La  Yierge  aux  Roehers' 
(copies  of  Leonardo's  pictures  io  the  Lonvre).  — ^  Rook  XY.  To  the 
right,  276.  Ce9are  da  Sesto^  Madonna  under  the  laurel-tree ;  277. 
Gaud,  Ferrariy  Madonna;  278.  Frane.  Napoletano^  Madonna;  280. 
Leonardo  da  Vinci(?)j  Head  of  Christ,  a  drawing  (Injured) :  281. 
BoltrafflOy  Kneeling  donors,  remains  of  a  larger  altar-piece ;  Andr, 
8olaHOj  282.  Portrait  of  a  man,  285.  Madonna  with  SS.  Joseph  and 
Jerome,  an  eariy  yrork  (1495;  restored);  286.  Sodoma^  Madonna. 

Boom  XYI,  with  pictures  and  frescoes  by  Bern.  Luini.  In  the 
1st  Section :  41-44.  Angels  (from  the  former  Monastero  deUe  Yetere 
at  Milan) ;  "^288.  St.  Catharine  placed  in  her  sarcophagus  by  angels, 
with,  the  inscription  C.  V.  S.  Ch.,  i.e,  *Catharina  Yirgo  Sponsa  Chrlstr 
(from  the  Casa  della  Felucca,  p.  136);  289.  Madonna  in  a  groye  of 
Toses.  In  the  2nd  Section  (an  imitation  of  the  Chapel  of  St.  Joseph 
In  the  old  church  of  Santa  Maria  della  Pace) :  294-305.  Scenes  from 
the  life  of  the  Yir^n,  with  angels. 

KoomXYII,  To  the  right,  321.  Qaud,  Ferrari,  Martyrdom  of 
St.  Catharine  of  Alexandria.  —  309.  Bramaniino^  Oraciflxion;  308. 
Borgognone^  Assumption  and  Coronation  of  the  Yirgin  (1522) ;  307. 
Vine,  Foppay  Madonna  enthroned  with  angels,  and  six  panels  with 
figures  of  saints.  —  *310.  Bern.  Zenale  (?),  Madonna  enthroned,  with 
the  four  great  church-fathers,  SS.  Jerome,  Gregory,  Augustine,  and 
Ambrose,  and  the  donors,  Lodovico  il  Moro,  his  wife  Beatrice  d'Este^ 
and  their  two  children.  —  On  an  easel:  319.  BoltraffiOy  Portrait  of 
Oirolamo  Casio,  the  poet  (injured;  in  an  old  frame).  —  In  the 
middle,  Drawings  (15-18th  cent.)  by  Oaud,  Farrariy  PrimaticciOy 
OuercinOj  Sim,  Cantarinij  and  others. 

Boom  XYUI  contains  works  of  the  17- 18th  centuries.  —  Farther- 
on  are  the  two  — 

Rooms  of  the  Schools  of  the  Emilia..  Room  XIX.  To  the 
right,  417.  Fil.  Mazzola,  Portrait.  —  Room  XX.  To  the  right,  *428. 
Ercole  de*  Boberti^  Madonna  enthroned  with  SS.  Anna,  Elizabeth, 
Augastiue,  and  the  beatified  Pietro  degll  Onesti  (ftom  Santa  Maria 
in  Porto  Fuori  at  Ravenna);  429.  Lor.  Costa^  Adoration  of  the  Magi 
(1499) ;  431-433.  Dosmo  DosH,  Francesco  d'Este  as  SS.  George,  John 
the  Baptist,  and  Sebastian.  — 438.  Qarofalo,  Pietk  (1527).  —  439. 
OarofalOy  Crucifixion;  447.  Cos.  Tura,  Fragment  of  a  Crucifixion ; 
448.  Frarhc,  Franda,  Annunciation.;  449.  Franc.  Cosm^  Two  wings 
of  an  altar  with  SS.  Peter  and  John  the  Baptist.  —  On  an  easel; 
•427.  Correggio,  Adoration  of  the  Magi,  an  early  work  in  the  master's 
Ferrarese  style.  —  We  next  enter  — 

Room  XXI:  Schools  of  the  Romagna.  To  the  right,  Nice,  Bon' 
dinelli,  452.  St.  John  the  Evangelist  appearing  to  Galla  Placidia 
(p.  410),  453.  Madonna  enthroned,  with  four  saints.  —  We  now  enter 
the  four-— 
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Rooms  of  thb  Schoot<s  of  Obntral  Italy  (tbe  Marches ,  Tus- 
cany, Umbria,  etc.). 

RoomXXU.  **472.  BaphaeVs  far-famed  Sposallzio,  or  the 
Nuptials  of  the  Virgin,  painted  in  1504  for  the  church  of  San 
Francesco  in  Gittli  di  Casteilo,  where  it  remained  till  1798. 

The  composition  eloBely  resembles  that  of  the  Sposalisio  of  Perugin^ 
(now  at  Caen),  in  whose  studio  Raphael  then  worked.  ^In  both  paintings 
the  top  is  rounded,  and  in  both  a  small  polygonal  temple,  a  charming 
forecast  of  Bramante's  buildings,  rises  in  the  background.  The  central 
part  of  the  foreground  is  occupied  by  the  long-bearded  high-priest,  who 
Joins  the  hands  of  the  bridal  pair  \  Mary  is  attended  by  a  group  of  graceful 
virgins,  while  near  Joseph  stand  the  rejected  suitors,  the  most  passionate 
of  whom  breaks  his  shriyelled  wand.  A  closer  examination  of  Baphael^s 
work,  however,  divulges  so  many  points  of  divergence,  as  to  make  the 
observer  almost  oblivious  to  its  Peruginesque  character.  The  transposition 
of  the  bride  and  bridegroom  with  their  attendant  groups  to  opposite 
sides  of  the  canvas  is  a  purely  external  difference  and  one  of  little  signi- 
ficance, but  the  conception  and  drawing  of  the  individual  figures  and  the 
more  delicate  disposition  of  the  grouping  reveal  the  original  and  peculiar 
genius  of  the  younger  artist*.  —  ^Raffael  und  Ifie?ulangelo\  by  Irof.  An- 
ton Springer. 

Room  XXIII.  To  the  right,  Luca  Signorelli,  477.  Madonna, 
476.  Scourging  of  Christ  (early  works);  *475.  Benotzo  Qozzoli, 
Miracles  of  St.  Dominic  (part  of  an  altar-piece). 

RooH  XXIV.  •489-496.  Bramante,  Heraclitus  and  Demo- 
critus,  with  six  figures  of  heroes  and  minstrels,  fragments  of  frescoes 
from  the  Casa  Panigarola  (now  Prinettl)  in  Milan.  —  Rook  XXV.  To 
the  right,  ^497.  Oentile  da  Fabriano,  Altar-piece,  above,  Coronation 
of  the  Virgin,  with  four  saints ,  on  the  predella,  Charming  scenes 
from  the  life  of  the  Virgin  (early  work).  —  503.  Oiov,  Santi  (father 
of  Raphael),  Annunciation;  607.  Timoteo  Vitif  Annunciation  with 
SS.  John  the  Baptist  and  Sebastian.  —  505.  Luca  SignorelU,  Ma- 
donna enthroned  with  four  saints;  *6iO.  Piero  delta  Francesca,  Ma- 
donna enthroned  with  saints,  angels,  and  the  worshipping  donor, 
Duke  Federigo  da  Montefeltre.  —  Then  come  to  the  two  — 

Rooms  of  thb  Boloonbse  School  (16-17th  cent.).  Rook  XXVI. 
To  the  left,  638.  Gtddo  Reniy  SS.  Peter  and  Paul.  On  an  easel: 
613.  Franc.  Albani,  Dance  of  Cupids.  —  Room  XXVII.  560.  Dome- 
nichino,  Madonna  enthroned,  with  SS.  John  the  Evangelist  and 
Petronius ;  566.  CfuercinOy  Expulsion  of  Hagar.  —  Room  XXVIII : 
Roman  School  (16-17th  cent.).  To  the  right,  665.  Ang.  Bromino, 
Portrait  of  Andrea  Doria  (p.  79)  as  Neptune;  674.  Fed,  Baroceio^ 
Martyrdom  of  St.  Vitalis  (1683);  583.  SassoferratOy  Madonna. 

Room  XXIX:  Schools  of  Genoa  and  Naples.  To  the  right,  603. 
Luca  Oiordano,  Madonna  and  saints ;  607.  8alv,  Rosa^  Landscape, 
with  St  Paul  the  Hermit.    On  an  easel :  613.  Ribera^  St.  Jerome. 

Rooms  XXX  and  XXXT:  Foreign  Schools.  Room  XXX.  To  the 
right,  620.  Herri  de  Blea,  Adoration  of  the  Magi ;  656.  'Jan  Brueghel^ 
Village-street  (1607).  On  an  easel:  •614.  Bembrandty  Portrait  of 
his  sister,  an  early  work  (1632).  —  Room  XXXI.  To  the  right,  679. 
Ruhensy  Last  Supper  (f^om  Malines;  ca.  1615-20);  699.  Jae»  Jor^ 
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daens^  Abraham's  sacrifice ;  701 .  A.  van  Dyck,  Madonna  and  St.  An- 
thony of  Padua.  Near  the  window:  706.  Raphael  McngSy  Dom. 
Annihall,  the  singer  (1750).    On  an  easel :  *700.  Van  Dyck,  Princess 

Amalie  of  Solms. 

The  following  rooms  contain  works  of  the  19th  century.  In  Boom  ixXXII, 
near  the  2nd  window:  Fr.  Hayez^  Portraits  of  Manzoni  (No.  88),  Massimo 
d'Aaeglio  (54),  and  Ant.  Rosmini  (56).  —  In  Rooms  XXXIII-XXXV  are 
competitive  designs  by  pupils  of  the  academy  (XXXIII.  Andr.  Appiani, 
Franc.  Hayez,  Dom.  Indunoy  Raff.  Casnedi;  XXXIV.  Eleut.  Pagliano^  Lod. 
Foffliaghiy  Mosi  Bianchi;  XXXV.  Oaet.  Premati^  Fit.  Oarcano^  Am.  Cagnoni). 
Room  XXXV.  also  contains :  Appiani,  Portrait  of  Ugo  Foscolo ;  P.  Trou- 
hetzkoy^  Bust  of  Giov.  Segantini. 

At  No.  18  Via  di  Borgo  Nuovo,  behind  the  Brera,  is  the  Palazzo 
Crespi  (PI.  £,  8) ,  containing  an  ^-^p^^^i^y^^  *  p,y^-.^f.  ^"^rf  {j^-] 
20frpictures  by  old  masters) ,  to  which  admission  in  courteously 
granted  on  previous  application.   Catalogue  in  preparation. 

Room  I.  Titian  (Bern.  Licinio  t)^  •Portrait  of  a  woman  (*la  Schiavona'') ; 
Bacchiaccei,  Adoration  of  the  Magi.  —  To  the  right  is  — 

Room  II.  On  easels:  Florentine  School  (not  Michael  Angelo)^  Madonna ^ 
Mdriotto  AlbertinelU^  *Adoration  of  the  Child ;  Franc.  Franeia^  ^St.  Barbara ; 
Correggio^  *** Adoration  of  the  Child,  early  work  in  the  master's  Ferrarese 
style  ^  lAherale  da  Verona^  Madonna;  Franc,  Oranacci^  State -entry  of 
Charles  VIII.  into  Florence.  —  On  the  walls :  Canaletto  (Ant.  Canale),  The 
Grand  Canal  in  Venice ;  Bern.  Licinio ^  Holy  Family;  Baechiacca^  Madonna: 
Seb.  Mainardi^  Society  of  the  Rosary  (1495) ;  Dom.  Morone,  *The  fall  of  the 
Bonacolsi  (p.  257),  with  an  interesting  representation  of  the  Piazza 
Sordello  (1490).  —  In  the  first  side-room  are  some  Netherlandish  and 
German  works  (B.  Bruyn^  Portrait).  —  In  the  second  side-room:  Piero  di 
Coeimo  (?),  Portrait  5  Franc.  Caroto^  'Holy  Family  (1530);  Qiov.  Batl.  Ti^olo^ 
Vision  of  St.  Anna  (with  the  sketch  beside  it),  the  Beata  Laduina ;  Riberay 
St.  Jerome;  Bart.  Veneto,  Madonna;  Marco  Baeaitl,  Madonna  with  two  saints 
(1521);  Oiov.  Bait.  Moroni ^  Portrait;  Battieta  del  Bosso,  Portrait;  /.  L. 
David,  Portrait. 

Room  in.  On  easels :  Lor.  Lotto,  *Holy  Family ;  Bern.  Ltdni.,  St.  Jerome ; 
Oianpietrino,  Madonna;  Ambr.  de  Predie^  Madonna;  Andr.  Solario^  Portrait; 
Oiov.  Ant.  Boltra/fio ,  Madonna.  —  On  the  walls :  Solario,  Christ  in  an 
attitude  of  blessing;  Cfirol.  Savoldo,  Adoration  of  the  Child;  Romaninoj 
^Bearing  of  the  Cross;  Oianpietrino ,  Holy  Family;  Boccaccio  BoccacdnOy 
Madonna;  Oiov,  Bellini^  *Madonna;  Paris  Bordone,  *Shepherd  and  nymph; 
Moretto^  'Visitation;  Palma  Vecchio^  Christ  arisen;  A.  Solario,  Madonna, 
The  Virgin  at  prayer,  Ecce  Homo ;  Oatid.  Ferrari,  Madonna ;  Ambr.  Bor- 
gognone,  *  Adoration  of  the  Child;  Vine.  Fcppa,  Madonna;  Marco  d'Oggiono, 
Altar-piece  in  three  parts,  Madonna  enthroned  with  angels,  saints  and 
adoring  donors. 

In  the  Bedboom:  Qaud.  Ferrari^  *Fiet&. 

Adjacent,  at  the  junction  of  the  Martesana  (p.  166)  with  the 
Naviglio,  is  the  church  of  Ban_Marco  (PL  E,  3),  originally  a  Gothic 
building  of  the  13-14th  ceiit.'^,  tut  entirely  modernized  in  1690. 
The  transept  contains  the  Gothic  tombs  of  Beato  Lanfranco-Settala 
(d.  1243),  by  Qiovanni  di  Balduceio  (p.  148),  and  the  jurist  Sal- 
Tiurinus  de  AUprandis  (d.  1344),  by  one  of  the  sculptors  known  as 
the  CampioneH  (see  p.  184). 

To  the  N.W.  of  the  Brera  is  the  church  of  San  Sia|yU<^iago 

(PI.  D,  3),  a  fine  Romanesque  structure,  repeatedly^altered  at~a 

later  date ;  it  contains  a  Coronation  of  the  Virgin  by  Borgognone 

(restored}  in  the  apse).  —  Farther  to  the  N.,  in  the  Oorso  Gari- 
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baldi  (r.),  not  far  from  tlio  Porta  Garibaldi,  Is  the  GotMc  double 
church  of  BaBja  Maria  jBiBiMrpnata  (PI.  D,  1),  built  in  1461-87. 
The  Cappella  Bossi'coritains  the  tombs  of  Giovanni  Tolentino(d.l51T) 
and  Archbishop  Gabriele  Sforza  (d.  1467),  the  former  in  the  style 
of  Andrea  Fusina. 

To  the  S.W.  of  the  Brera  lies  Santa  Maria  del  Csmnine  (PI.  D, 
3,  4),  a  Gothic  cruciform  church  of  the  lom  cent. ,  but  now  entirely 
modernized.  In  the  right  transept  is  an  Adoration  of  the  Child,  by 
Vine.  Ctverchio  (?).  —  The  Palazzo  Clerici  (now  a  law-court),  in 
the  adjacent  Yia  Clerici  (PI.  E,  4),  cTTfrtSlhs  an  admirably-preserved 
*  Ceiling  Fresco  by  0.  B.  Tiepolo  in  a  handsome  baroque  room 
(alwayg^iypWtJ; 


b.  From  the  Piazza  del  Dnomo  and  the  Piazza  de'  Meroanti 
to  the  Gastello  and  the  Arco  della  Pace. 

To  the  W.  of  the  Piazza  del  Duomo ,  beyond  the  Via  Carlo 
Alberto  (p.  136),  lies  the  *Pia«zade»  Mercanti  (PI.  E,  5),  the 
central  point  of  the  mediaeval  ciTy"""^^W'^l"lhcrly  provided  vrlth 
live  gates.  In  the  centre  of  the  Piazza  is  the  building  which 
was  formerly  the  Palazzo  delta  RagionCj  a  large  hall  erected  in 
1228-33  by  the  podestk  (or  mayor)  Tresseno,  to  whom  an  eques- 
trian relief  was  placed  on  the  S.  side  with  the  inscription,  'qui 
solium  struxit,  Catharos  ut  debuit  uxit'  (the  Cathari  or  heretics  burn- 
ed by  him  were  the  Waldensians).  —  On  the  N.  side  of  the  piazza 
is  the  Palazzo  dei  GiureconsultL  with  an  old  tower,  erected  by  Vino. 
Seregni  (1564j.  On  the  quaint-looking  S.  side  are  the  GotJ^fiXog^m 
degli  Osii,  erected  in  1316  in  black  and  wBTt^inarble^restored  in 
1902-4),  and  the  Collegio  dei  Nobili,  also  by  Vine.  Seregni  (1564).— 
Through  the  Via  Cesare  Cantii  to  the  Biblioteca  Anibroaiana^  see  p.  151. 

The  Piazza  de'  Mercanti  is  adjoined  on  the  N.W.  by  the  new 
Piazza  CoRDjjgip  (PL  D,E,  5),  commonly  known  as  Piazza  EUttica, 
from  its  elliptical  shape.  On  the  S.E.  side,  beside  the  Via  Oreflci, 
are  the  offices  of  the  Venetian  Societh  delle  Assicurazioni  Oenerali, 
by  Luca  Beltrami,  and  on  the  S.  side  rises  the  Exchange^  with 
a  fine  covered  court,  by  L.  Broggi  (1899-1901 ;  TMf^3  j.m.). 
Facing  "tie  Yia  Dante,  on  the  N.W.  side  of  the  Piazza,  lH  sifronze 
statue  (by  Luigi  Secchi;  1899)  of  Oius.  Parini  (1729-99),  author  of 
the  satiric  poem  41  Giomo*. 

From  the  Piazza  Cordusio  a  new  series  of  streets  leads  in  a  direct 
line  to  the  Castello.  The  first  part  of  this  thoroughfare  is  the  wide 
and  handsome  Via  Dantb  (PI.  D,  5, 4 ;  tramways  Nos.  3  &  4,  see 
p.  130),  which  is  continued,  beyond  the  Foro  Bonaparte,  by  the  Via 
Cair6li  (PI.  D,  4).  In  the  Foro  Bonaparte,  which  wag  laid  out  under 
Napoleon  I.  on  the  site  of  the  castle-moat,  is  a  bronze  Equettrian 
Statue  of  Oaribaldi^  by  Ettore  Ximenes  (1895).  The  allegorical 
female  figures  on  the  pedestal  represent  Revolution  and  Liberty. 
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'^e  *^^|Ml&«jytaSi^co  (PI.  0,  3,  4),  the  castle  of  Milan,  a 
rectangular  builajng,  defended  by  four  comer-turrets  and  a  curtain 
wall,  was  originally  builtinl368  as  the  CasUllo  di  Porta  Oiovia 
by  Galeazzo  11.  Visconti  fiSSlCTS),  adjoining  the  old  Porta  Giovia. 
It  was  destroyed  by  the  Ambrosian  Republic  (p.  132)  in  1447,  but 
was  rebuilt  and  enlarged  by  the  Sforza  after  1450  and  beautified  b;^ 
Bramante^epnardlQ  dft  Jencj  and  other^flMWJters.  Frequently  since 
the "  !Prencf  '  invasion  (1499)  the  castle  has  been  the  focus  of 
straggles  for  the  possession  of  Lombardy.  Under  the  Austrian 
regime  it  was  converted  into  barracks.  Since  1893  it  has  been 
restored  in  the  15th  cent,  style  from  the  plans  of  Luca  Beltramiy 
and  it  now  contains^^g^jattiuaiiiJ^  art- collections. 

In  the  centre  of  the  main  facade,  facing  the  Piazza  Oastello, 
rises  the  Torre  Umberto  Primo  (230  ft.  Jt^lgh) ,  a  tower-gateway 
erected  in  1901-6  in  Imitation  of  the^ early-Renaissance  tower  built 
by  FUarete  (p.  133)  and  destroyed  by  an  explosion  of  gunpowder 
In  1521.  The  two  round  towers  (102  ft.  high)  at  the  comers,  the 
Torrione  Santo  Spirito  on  the  left  and  the  Torrione  dei  Carmini  on 
the  right,  were  restored  in  1894  and  1904  and  now  serve  as  reser- 
voirs for  drinking-water.  —  On  the  N.E.  side,  beside  the  Torre 
delle  Asse,  is  the  Ponticella  di  Lodovico  il  Moro,  a  bridge  over  the 
castle-moat  with  an  elegajit  J^oggpa;  it  was  reconstracted  by  Bra" 
mante  after  1490  ani  restored  in  1903. 

The  m^fl^ntfnfto  (open  at  the  same  hours  as  the. museum) 
opens  on  the  Piazza  d'Armi,  the  large  anterior  court.  At  the  back 
of  this,  to  the  left,  is  the  Rocchbtta,  erected  by  Francesco  Sforza 
on  the  foundations  of  the  Visconti  castle,  with  a  windowless  facade, 
a  new  curtain- waU,  and  the  square  Torre  di  Bona  di  Savoia  (1477; 
140  ft.  high)  J  to  the  right  is  the  Coete  Ducale,  the  new  palace  of 
the  Sforzas,  with  Gothic  windows  (restored)  a^d  a  curtain-wall. 
The  passage  between  the  two  palaces  opens  on  the  Nuovo  Parco 
(p.  151). 

In  the  N.W.  angle  of  the  court  of  the  Cobtb  Ducalb  is  the  Log- 
getta,  a  graceful  Renaissance  structure,  erected  by  Ben,  Ferrini  in 
the  time  of  Galeazzo  Maria.  The  building  now  accommodates  the 
*llaseo  Archeologigfi,;,6dJ|j^^ico  (adm.,  see  p.  131 ;  no  catalogue). 
On  tli'iS 'gt"6fflalqy  is  the  MusEQ_4*fflBaai4«iico,  formerly  (1862- 
98)  in  the  Brera.  ^Is^includes  prehistoric  articles  and  antiques 
discovered  in  Lombardy  and  medisBTal  and  modem  sculptures. 

ItJ^ooM.  Ini  the  first  division  are  Egyptian  and  prehistoric  antiquities. 
In  ^eiSStnTd  division  are  Etruscan,  Greek,  and  Roman  antiquities.  In 
front,  four  antique  porphyry  columns^  among  the  sculptures  is  a  torso  of 
Venus  (found  at  Milan  in  1905),  recalling  the  Capitoline  Venus. 

,n.  fiooM.  Early  mediseval  sculptures  (6-13th  cent.).  Entrance  -  wall : 
Frag^IWltSf^Of  frescoes  and  architectural  fragments  from  tiie  former  convent- 
church  of  Santa  Maria  d'Aurona  (some  still  in  the  Longobardic  style).  In 
front.  Case  with  articles  found  in  Longobardic  graves  at  Fornovo  di  San 
Giovanni.  —  Left  wall :  Romanesque  architectonic  fragments  from  the 
churches  of  Sant^  Eustorgio  and  San  Celso  (I2th  cent.).  ~..f  "tl^rj; 
Remains  from  the  cloisters  of  the  convent  of  Santa  Eadegonda  (I2tii  cen».;, 
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reliefs  from  the  Porta  Bomftna  (1171)  and  Porta  Tosa  (caricatures  of  £mp. 
Frederick  Barbarossa  and  the  Empress  Beatrice?). 

{pe  1(^1^  (Saia  di  Bdldweio  da  Pisa)^  with  traces  of  the  original  ceiling- 
paintings  (Resurrection  and  Saints),  by  Vine.  Foppa.  Lombardic  and  PiBan 
sculptures  and  works  by  the  Campionesi  (14th  cent;  see  p.  184) ^  capitals 
and  sculptures  from  the  church  of  Santa  Haria  in  Brera,  by  Oiov.  di  Bcd- 
duecio  (1347) •)  statue  of  the  Madonna,  from  the  cathedral.  In  the  centre, 
large  *lSsmJ*m^  q£  Benu^  Yiaaoati  (p.  127),  in  the  style  of  Bonino  da 
Campione.  executed  during  Bemab6's  lifetime  (ca.  1370-80).  for  tbe  old 
church  of  San  Giovanni  in  Conca,  with  numerous  traces  of  gilding.  On  the 
sarcophagus  are  reliefs  of  the  Evangelists,  the  Gruciflxion  and  a  Pieta, 
and  the  Coronation  of  Mary ;  above,  the  equestrian  statue  of  Bemabd  and 
two  Virtues  (Fortitude  and  Justice).    By  the  exit-wall  is  the  monument 
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of  Regina  della  Scala,  wife  of  Bemabd,  and  the  portal  of  the  church  of 
San  Gottardo  (p.  136). 

9tIV.  PoBTiGus  (Scda  Aperta).  On  the  right  wall,  monument  of  the  Bus- 
coni  ftOntty-  ^  8omo  (e.  14()0),  and  sculptures  from  the  Porta  Orientale 
(Porta  Venezia).  —  In  the  adjacent  Court,  to  the  left,  baroque  portal  of 
the  time  of  Philip  m.,  surmounted  by  the  arms  of  the  Visconti  and  the 
Sforza;  opposite,  on  the  right,  marble  portal  from  the  Banco  Mediceo  dei 
Portinari,  built  for  Cosimo  de'  Medici  by  Miehelozto  in  1467-70,  with  the 
arms  and  portraits  of  Francesco  Sforza  and  his  wife  Bianca  Maria  Visconti. 

V.  Room,  the  former  chapel  (Cappella  Ducale)^  with  the  sadly  damaged 
remaiiiToTcMling-frescoes  (Resurrection,  Annunciation)  by  St^ano  de^  FedMif 
Oiov.  di  Montor/ano,  and  others  (1478).  Late-Gothic  sculptures  (ca.  l^X)-60), 
mostly  from  the  cathedral;  early -Renaissance  pulpit  from  San  Pietro  in 
Gessate,  assigned  to  Miehelozto,  The  cases  contain  objects  from  the  CasteUo 
and  new  acquisitions  (vessels,  glass,  weapons,  etc.).  —  Straight  on  is  the  — 

yn.  Room  (8(ila  dei  Dveali),  with  a  ceiling  tastefully  decorated  with 
the 'Spins'  and  initials  of  Galeazzo  Maria  Sforza  on  a  blue  ground.  Early- 
Renaissance  sculptures,  showing  the  influence  of  Donatello  (ca.  1450):  to 
the  right,  'Tabernacle  with  six  angels,  by  the  Matter  of  San  Trovato ;  two 
angels,  and  a  relief  of  the  Tiburtine  Sibyl  announcing  the  Nativity  to 
Augustus  (or  of  Louis  the  Saint  on  a  Crusade),  by  AgosHno  di  Duceio  (?),  from 
Rimini;  and  a  relief- bust  of  a  girl,  by  Franc,  di  Simone(t).  By  the  win- 
dow-wall, Caradotto^  marble  tabernacle,  with  St.  Sebastian  (studio-piece). 
—  To  the  right  is  the  — 

yiK.S'OO'*  (^<*^^  ^^^e  Asse),  intended   for  memorials   of  the  Sforaas. 
-  fine  ceiBhg- paintings  (restored  in  1901-2)  are  ascribed  to  Leonardo  da 
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y^nd  (i498).  The  ceiling  presents  the  appearance  of  a  hnge  arbour  Cp^- 
gol&to^),  among  the  dense  branches  of  which  are  golden  cords  (the  crest 
of  Lodovico  11  Moro)  and  tablets  with  inscriptions.  —  To  the  left  is  the  — 

Vin.  Boom  (Sola  delle  CoUmhine)^  with  well-preserred  ceiling  and  wall 
decoi^tflMS^mr  a  red  ground.  (The  white  doye  in  an  aureole  is  the  crest 
of  Sona  di  Savoia;  beside  it  is  her  motto,  "k  bon  droit\)  Sculptures  of 
tike  best  Lombard  period  (o.  1500).  Entrance -wall:  Giov.  Ant.  Jmadeo^ 
Adoration  of  the  Child,  a  relief  from  Cremona  (1482).  Exit-wall :  Medallion 
portrait  of  Lodovico  il  Moro ;  half-length  of  a  woman  and  relief  of  the 
M&donna,  by  Tomm.  Rodari.  In  the  centre,  half-length  of  a  woman  CLa 
Mora^),  by  Jma<fco(?);  Ecce  Homo,  by  Crista/.  8olari(f). 

IX.  Boom  (Sola  degU  SearUoni).  Sculptures  of  the  16-18th  centuries. 
In  'lll($*^imi"fllyision :  Andr.  Fwina^  Tomb  of  Bishop  Batt.  Bagaroto  (1519): 
Samhaia^  Portions  of  the  monument  of  Gaston  de  Foix  ^.  420),  orderea 
in  1515  by  Francis  I.  but  never  completed,  with  the  recumbent  *Statue 
of  the  hero,  and  casts  of  the  remaining  portions;  near  the  window,  Bam- 
htricL,  Monument  of  the  poet  Lancino  (5urzio  (d.  1513).  —  In  the  second 
division :  *Bronze  Bust  of  Michael  Angelo,  by  one  of  his  pupils  (replica  in 
the  Louvre).    In  the  cases,  ornamental  locks,  iceys,  etc. 

X^BooM.  Terracottas  of  the  12-16th  cent.,  from  Milan  and  Cremona^ 
incfSiinill  Iwgb  medallion  heads  from  the  former  Banco  Mediceo  (p.  1^). 

The  staircase  at  the  end  of  R.  "X^  affording  WV^PtfiftlteS&.^i®w 
of  the  eleeant^J^ic  win^pw  in  ^.  IX  (to  the  rigj^t),  leads  to  the 
Loggetta  {j^T^^Birj^on  the  first  floor  of  whichTs  the  — 

*Mi£rsBo  Abtistico  Municipalb.  This  collection,  founded  in  1874 
and  since  then  considerably  extended,  originally  occupied  the  former 

Salone  in  the  Giardini  Pubhlici. 

T  T^i^^m  f^/»f/»  delle  Guardiej  Ko.  11  on  the  Plan).  The  first  division 
contains  a  viJuable  collection  of  *%fti9||£%:  Milanese  fayence  (18th  cent.), 
including  imitations  of  Chinese  and  Japanese  porcelain;  fine  Italian  mi^o- 
lica  of  the  16th  cent.,  with  sumptuous  specimens  from  Urbino  (Case  3,  in 
the  middle),  Cubbio,  and  Deruta  (Case  4);  fine  Persian  tiles  (window-wall 
to  the  r^ht),  and  Hispano-Mauresque  mi^olica  (centoe  of  the  left  wall). 
Then,  Chinese  and  European  porcelain,  including  examples  from  Capodi- 
monte  and  Ginori.  —  Second  division:  in  the  central  cabinets  are  ivory 
carvings  0n  Cab.  8,  Boman,  early-Christian,  and  medieeval),  niello  works, 
Limoges  enamels,  glass  (goblet  of  the  Sforzas;  16th  cent.):  on  the  walls 
are  lECe,  SOb'tlO^tiM^.p^^^^  ^N^  Other  cos^wnes,  stained  glass,  etc.  — 
From  tlie  first  division  we  enter  the  —  * 

n.  Boom  jPHma  SeUa  Ducale;  PI.  12).  To  the  left,  Italian  iron-work 
and  br6i^SJ  (16-18th  cent.),  including  several  elegant  caskets  and  a  bust 
of  Costanza  Buonarelli,  by  Lor.  Bernini.  By  the  first  window.  Ecclesiastical 
jewellery  (14-16th  cent.).  By  the  exit,  Japanese  bronzes  and  armour.  On 
the  walls  is  Flemish  tapestry  (17th  cent.). 

JiL^^QQuiSeconda  Sola  Ducale;  PI.  13).  Italian  furniture  (16-17th  cent.), 
including  sevBtal  bridal  chests;  collection  of  frames  (15-17th  cent.);  early 
Flemish  tapestry  (15th  cent.),  with  the  Baising  of  Lazarus.  —  IV.  Boom 
iTerta  Sola  Bueale;  PI.  14).    Furniture  and  frames  of  the  17-18th  centuries. 

V.  Boom  (Sola  della  Torre;  PI.  15).    Ethnographical  collections. 

VffTBSOljbliL  (Sola  di  MUano;  PI.  16).  Objects  of  interest  connected  with 
Milanr;  uicieht  views  of  the  city,  cathedral,  and  castello;  lai^e  banner  of 
St.  Ambrosius,  carried  in  municipal  processions ;  coins  and  medsjs ;  original 
of  the  treaty  made  between  Milan  and  Louis  XII.  in  1502;  fourteen  medallion 
portraits  of  the  Sforzas  and  Emp.  Maximilian  I.,  by  Bern.  Luini  (ca.  1530). 

VII.  &.yin.  Booms  {Sale  della  Pinaeoteca;  PL  17,  18):  *Pinacoteea^  or 
gallery  of  of^nSasters.  In  Boom  VH.  To  the  left,  Vine.  Foppa^  Martyr- 
dom of  St.  Sebastian;  Moretto^  St.  Ursula,  John  the  Baptist,  the  Prophet 
Jeremiah. 

VIII.  Boom.  To  the  right,  27.  Cariani,  Lot  and  his  daughtew;  28. 
BernTilcJ^oTBouble  portrait;  32.  Lor.  Lotto,  Portrait  of  a  youth;  58.  For- 
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denone,  Portrait  of  a  gentleman,  with  a  lap-dog  ^  59.  Jac.  Bauano,  Portratt 
of  a  general ;  64.  Tintoretto,  Doge  Jac.  Soranzo  \  65.  0.  B.  Moroni,  Portrait ; 
78.  O.B.  TiepolOy  Communion  of  St.  Lncia;  83.  Fr.  Ouardi,  Sea-piece  witb 
ruins;  no  number,  0.  B.  Moroni,  Death  of  St.  Peter  Martyr;  130.  Oreuxe^ 
Girl's  hea«l-,  106.  P.  Potter,  Swine  (1649);  145.  Van  Dyck,  Henrietta  Maria, 
wife  of  Charles  I.  of  England  (school-piece?).  —  178.  C.  F.  Nuvoloni,  Ma- 
donna. —  Fra  Vittore  Ohislandi  (p.  212),  202.  Portrait  of  himself,  203. 
Portrait  of  a  monk;  228.  At.  Magnatco,  Market-scene;  *yS.  Ant,  da  Mes- 
sina, Portrait  of  a  man  in  a  laurel  wreath ;  *253,,^, gga^gj^jjjfffTOiy  Family, 
the  so-called  Madonna  BologninL  an  early  work  m  the  nraster'^s  Ferrarese 
style ;  BoltraffiO',  ^^-  Madonna,  279, 1^1.  Altar -wings  with  saints  and  donors ; 
*$3v<«M@^*  Archangel  Michael;  806.  Oianpietrino,  St.  Mary  Magdalen; 
no  number,  .Bor^o^juwd,  St.  Jerome;  305.  F.  Foppa,  Madonna.  —  In  the 
centre,  choir-books  (14-16th  cent.),  drawings,  etc.  —  On  the  right  side-wall 
are  Milanese  frescoes  (15th  cent.)  from  the  demolished  churches  of  Santa 
Ghiara  and  Santa  Maria  del  Giardino.  —  From  the  smaU  exit-door  at  the 
end  of  this  room  we  may  proceed  by  the  curtain-wall  and  a  flight  of  steps 
to  a  side-entrance  to  the  Modern  Gallery  (see  below). 

The  RoccHBTTA  has  lost  almost  the  whole  of  its  artistic  decor- 
ation. The  Epigraphical  Section  of  the  Archaeological  Museum  is 
arranged  under  the  arcades  of  the  court  (catalogue  by  Em.  SelettiJ. 
The  rooms  on  the  S.W.  side  of  the  groundfloor  contain  the  collec- 
tions of  the  Societh  Numismatka  Italiana  (coins)  and  the  archives 
of  the  Societh  Storica  Lomharda.  The  three  large  rooms  on  the  N.W. 
side  of  the  groundfloor,  and  the  first  and  second  floors  are  occupied 
by  the  Oalleria  d'AHe  Modema  (adm.  see  p.  131),  which  was 
founded  in  1903.  The  first  floor  also  contains  the  Museo  del  Bisor- 
gimento  Nazionale  (adm.,  seep.  131),  with  a  collection  of  patriotic 
objects  from  the  time  of  the  Cisalpine  Republic  down  to  the 
present  day. 

The  Oalleria  d'A|:te  Hoderna  includes  a  collection  of  sculpture 
and  paiiiffhgs  of  the  lOth  cent.,  chiefly  by  artists  of  Lombardy,  and 
the  municipal  collection  of  coins  and  medals.  Guide  (1903),  60  c. 
^GRoy;^DFi,ooK.  —  I.  RosjtM  (Sala  del  ConHglio).  Sculptures,  including 
numerous  statues  an3**Busts  of  famqus  men  {Ang.  Piezi,  Napoleon  I. ;  Od. 
Tabaccfii^  Arnold  of  Brescia);  also,  C.  Pandiani,  Camilla;  Canova,  Benevo- 
lence. — jI.^RooM  (Sala  delle  Scolture).  Among  the  reliefs:  Pompeo  Mar- 
ehesi,  Soc7atcs^jvnd' Alcibiades;  Pietro  Tenerani,  Christian  martyrs  in  the 
Colosseum;  Ach.  Alberti,  Socrates  as  an  orator.  —  III.  Room  (Sala  del  Te- 
soro),  with  the  remnants  of  a  fresco  of  Mercury  or  Argus,  by  Bramante  (?); 
sculptures;  cartoons  by  Andr.  Appiani;  coins  and  *MedalSj^  —  The  stair- 
case beside  the  exit  leads  to  the  —  -^mMmmmm 

Fj^TFii9jg(B^the  principal  saloon  on  which,  formerly  the  8ala  delta 
Brallaljo^'^iirionz  and  59  ft.  broad),  has  been  divided  into  two  rooms 
(IV,^.  IV.  Roim  (gallery).  Pictures  of  the  beginning  of  the  19th  cent, 
by  A.  Appuirif,  3^.  Knoller,  Maura  Gonconi,  and  others.  Sculptures:  Canova, 
Hebe  (model);   Vine.  Vela,  Spring.   —  V/RftOM  (left).^__^i^44ftfestrie8  fvom 

)iipfTsof 


Mantua,  perhaps  from  designs  by  pupfTs  of  Raphael.  On  the  entrance- 
wall:  Prud'^hon,  Portrait;  2nd  ^WfKmtr 'Vifot.  Induno,  Interior  ('la  Gari- 
baldina')i  3rd  ^xs^s^iOLl.jFr.  Hayez,  Portraits  ofManzoni,  Rossini,  and  Ca- 
voar;  oppVslte,  by  the  window :  Hayez^  Despair,  Ihe  kiss;  4th  division: 
Ub.  delV  Orto,  Mountain- pasture ;  rear -wall:  Oirol.  Induno,  Victor  Em- 
manuel II.  Sculptures :  by  the  second  window,  TTiorvaldten ,  Count  Som- 
mariva  ;  Canova,  Vestal  virgin ^  in  the  centre,  Giov.  Strazza,  Ishmael  in  the 
desert;  Frane.  Barzaghi,  Phryne;  by  the  last  window,  Enr.  Butti,  Miner. 
—  YZ*  l^y<^.^-te^i^^^y)-  Window-wall:  Ang.  dalV  Oca  Bianea,  Ave  Maria; 
Qaet.  Chifici^Thc  masquerader;  Andr.  Achenbach,  Sea-piece;  W.  Trdbner, 
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Transitoriness;  Th.  Coutoure^  The  lunatic;   A.  Achenhach^  Sanset  at  Porto 
Venere.  —  We  ascend  to  the  — 

Second  Flops.  —  ^Mfi^&i&h.  Wa^^'-colours  l5y  Mosi  Bianchi  and 
otheia^  ■UllHlUlUit  copieflT^-jTO^JRpoM.  Designs  by  Gitts.  Maggiolini^  the 
•wood-carver.  — .  IX.  Booy-  l''iCf8!Wp  l6y  Dom.  Morelli^  Oirol.  IndunOy  Fil. 
PaHeziy  and  otheri^'"'*lifrtrv ings  by  Mariano  Fortuny.  -^TiaJltOM.  Municipal 
archives;  cartographical  division;  Raccolta  VincianaO^iterature  relating  to 
Leonardo  da  Vinci),  founded  in  1906.  —  7^Li3?nftO*^  Ancient  views  of  Milan. 
—  From  BooaiJ^  .^®  '^'"  *®  *^^  ^®^*  into  Roxm  XII.  (gallery).  Window- 
wall :  ^RfSfj!%t;re2Jb,  The  picture-restorer  ('VandaTBHTo'),  The  mouse;  Fil. 
CcarcanOf  Workers  on  the  Exhibition  buildings  after  work-hours,  Interior 
of  the  church  of  San  Celso  in  Milan;  Dom.  MorelU\  The  masquerade; 
Am.  C<tffnoni^  Portrait;  Mos^  Bianchi^  Eve  of  the  church -festival,  Stormy 
passage  on  the  lagoons ,  Harbour  of  Chioggia ,  Washerwomen,  etc. ;  Leon. 
Bazzaroy  Nun  taking  the  veil.  Also,  Cartoons  by  Appiani  and  others;  near 
the  exit,  P.  Troubefzkop,  Equestrian  statue  of  Tolstoi,  tqi  iLm,?/^"^"  (upper 
gallery  of  the-Sala  della  Balla).  Pictures  by  Gius.  Z^xnetti^  Girol.  Jnduno, 
and  others;  sculptures  by  Inn.  Fraccaroll  and  Abb.  Sangiorgio. 

The  open  space  at  the  hack  of  the  Castello,  originally  the  plea- 
sance  of  the  Visconti  and  Sforza,  was  converted  in  1893-97  into 
the  still  somewhat  shadeless  Nnovo  Parco  (PI.  B,  C,  2-4).  In  the  N. 
part  of  the  grounds  are  a  mimhftr-^Q^.jji^^lj^ji^a  toA^^  V.rhiHtiar^.^ 
of  1906  and  the  Mena>  fPl.  0,  2),  an  amphitheatre  built  in  1805 
for  races,  etc.,  recently  used  also  as  a  skating-rink.  Hard  by  are  the 
Torre  Stigler,  an  iron  belvedere,  erected  for  the  Exhibition  of  1894 
an3  commanding  an  extensive  *PftftGMLHi^  Of  Milan,  the  plains  of 
Lomhardy,  and  the  Alps  (adm.  ^JJ. ;  ascent  only  on  Sun.  in  clear 
weather,  in  summer  in  the  evenings  also^,  and  the  Montagnola^  a 
low  hill  with  a  cafe-restaurant. 

The  N.  W.  side  of  the  park  is  bounded  by  the  Porta  del  Sempione 
(tramway  No.  3,  see  p.  130).  the  name  of  which  refers  to  the  con- 
struction of  the  Simplon  road  (p.  3),  and  the  Arco  della  Pace  (P1.B,2), 
a  tnum^MjaBg;^ji£,.^^  begun  by  L.  Cagnola  for  the  Foro 

Bonaparte(pri46)  in  1806  and  completed  under  the  Austrians  in 
1838.  Most  of  its  sculptures  are  "by  Pompeo  Marchesi,  The  remainder 
of  the  Buildings  for  the  Exhibition  of  1906  are  situated  in  the  Piazza 
d'Armi,  at  the  W.  end  of  the  Via  Abbondio  Sangiorgio  (PI.  B,  A,  2  j 
tramway  firom  the  Nuovo  Parco). 

To  the  S.W.  of  the  Castello  lies  the  Stazione  FerrovieNord  (PI.  B, 
0,4;  p.  128),  passing  which  and  following  the  Yia  Boccaccio  and 
the  Via  Caradosso  (PI.  B,  6),  we  reach  the  church  of  Santa  Maria  delle 
Qrazie  and  Leon,  da  VincVs  Last  Supper  (p.  154). 

c.  West  Quarters  of  the  Oity.   Biblioteca  Ambrosiana.  Santa 
Maria  delle  Grazie.  Sant'  Amhrogio. 

From  the  S.W.  comer  of  the  Piazza  de'  Mercanti  (p.  146)  the  Via 
Cesare  CantCi  leads  to  the  Piazza  della  Rosa.  At  No.  2  in  the  latter,  the 
building  erected  for  it  in  1603-9  by  Fdbio  Mangorte^  is  the  celebrated 
*Biblioteca  Ambro8ian%.(Pl-  ^i  E,  5),  which  contains  176,000  vols, 
of  pThKW^MSbOfe'f  and  §400  MSS.,  and  also  a  valuable  collection  of 
pictures  (adm.,  see  p.  131 ;  ^tiTnnrt  f'?""  *^^  rf»<^iny-room.  to  the 
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right,  in^the  coiut).    The  director  of  the  library  is  Cav.  Saeerdote 

Ceriani,  tlie  OrientaliBt. 

In  the  BiUiotaoa,  which  is  on  the  groundfloor,  mukj  of  the  mo«t  in- 
teresting 1I8S.  are  exhibited  to  the  public.  Among  the  chief  treasures  are 
fragments  of  an  illuminated  MS.  of  Homer,  of  the  end  of  the  4th  cent. ; 
a  copy  of  Virgil,  with  marginalia  by  Petrarch}  a  palimpsest  of  the  6ih 
cent,  with  the  Pauline  epistles  and  other  parts  of  Ulflla's  Gothic  trans- 
lation of  the  Bible,  along  with  a  fragment  of  a  Gothic  calendar  (from 
Bobbio ,  p.  861) ;  Dante's  Diyine  Comedy,  a  MS.  of  the  first  half  of  the 
i4th  cent.  \  the  celebrated  ^  Codex  Atlanticus,  being  a  collection  of  original 
drawings  and  MSS.*  of  Leonardo  da  Vinei;  a  number  of  miniatures;  letters 
of  Lucretia  Borgia,  San  Carlo  Borromeo,  Ariosto,  Tasso,  Galileo,  Liguori, 
etc.  —  The  side-rooms  contain  a  few  sculptures  in  marble:  parts  of  the 
tomb  of  Gaston  de  Foix  (p.  149) ;  Cupid  in  marble,  by  B,  Sehadow ;  bust  of 
Byron  and  seyeral  reliefs  by  Thorvaldsen,  Also  a  Boman  mosaic  and  a 
fresco  of  Christ  crowned  with  thorns  by  Bern.  Luini  (1021). 

On  the  F{K§i^n£aaasi  is  the  *£i|iAQAt|Mm  which  has  been  rearranged 
since  1901.  t  fi^^nj  (Cabinet  of  fii-onzes).  Basts  of  Canoya  and  Thor- 
valdsen,  the  latterby  the  master  himself.  Pictures:  46.  Baphael  Mengs^ 
Pope  Clement  XIII.;  Marco  Bataiti^  Risen  Christ;  24.  Bart.  Vmeto  (not 
Lorenzo  Lotto)y  Hadonna  (injured).  —  We  ascend  a  short  staircase  and 
turn  to  the  right  ^"^'^  II.  nnd  TJT  ?;f*'^T"f  Engravings.  —  JY  '^'^iW  Paint- 
ings: 52.  Bavoldo^  Transfiguration  (copy;  original  in  the  Palazzo  degli 
U^zi,  p.  489);  Borgognone^-^ZSJk-JB^iLSaifiB^  enthroned,  with  saints  and  sing^ 
ing  angels;  (1485),  no  number,  Wings  of  an  altar  with  SS.  Christopher  and 
Peter  Martyr,  Francis,  and  Elizabeth ;  57.  Moretto^  Death  of  St.  Peter  Martyr; 
•72.  8,,MSilUcelUt  Madonna  and  angels;  70.  Baroccio.  Natiyity;  96.  Cariani^ 
Bearing  of  the  Cross.  —  To  the  right  is  Room  V:  *9AZJSUao^-MuU.  Moroni, 
Portrait  (1554) ;  no  number,  RottenTummerf  Choir  of  angels ;  also  landscapes 
and  still-life  pieces  by  /.  Brueghel  and  others.  — -  VI.Room :  Paintings  of 
no  importance.  —  "We  return  through  tha^lY.  Wom^W^the  XU»  Room. 
Pictures :  260,  261.  BoUraffio,  Large  portrait-heads  of  a  man  and  a  woman, 
in  chalk;  262.  0.  Ferrari,  Marriage  of  the  Virgin;  BramanHnOy  272.  Ma- 
donna with  88.  Michael  and  Ambrose,  273.  Adoration  of  the  Holy  (3hild 
(ui  early  work);  274.  Marco  d^Oggiono  and  277.  Giai^aieirino ,  Madonnas; 
279.  Boltraffio,  Portrait;  B.  Luini,  281.  Holy  Family  (after  Leon,  da  Vinci*s 
cartoon  in  London),  283.  Youthful  Christ  in  an  attitude  of  benediction. 
284.  John  the  Baptist  as  a  child;  «^.  Leonardo  da  find  (?),  Portrait 
(unfinished;  perhaps  Roberto  SanseverTlJro^  1*285.  Leonardo  da  Ffad_^(at- 
tributed  by  Morelli  to  Ambrogio  de  Prodis),  PortrlTtOf  a  young  Taff;^  l^refhaps 
Madonna  Bianca,  daughter  of  Lodovico  il  Moro  and  wife  of  Roberto  Sanse- 
yerino);  286,  283.  r><<an_(cQpiea>.  Adoration  of  the  Magi,  Deposition  in 
the  Tomb  (origin  alTln'^ePrado  at  Madrid);  *a«H  nt^^fr^in  /.,  Holy 
Family,  with  Tobias  and  the  angel  (restored);  280.  Jac.  Bcusano,  Adoration 
of  the  Shepherds.  Also,  Drawings  of  the  School  of  Leon,  da  Vinci,  and  a  few 
specimens  from  his  own  hand,  including  some  caricatures.  **Pr^phafVa 
CACltHUk.of^Ii?  /Sfshool  of  Athens%  which  should  be  carefully  studied. 
The^  dilapidated  condition  of  the  fresco  in  the  Vatican  makes  this  cartoon 
of  great  interest  and  value,  since  here  only  we  gain  the  full  key  to  the 
artistic  motives  of  the  painter.  The  deviations  of  the  fresco  from  the 
cartoon,  with  the  exception  of  the  additions  of  the  sitting  figure  at  the 
foot  of  the  staircase,  the  temple-colonnade,  and  Uie  portrait  of  Raphael 
himself,  are  unimportant.  —  VIII.  Room:  Drawings  of  the  Lombard 
School,  including  some  by  Leon,  da  Vinci  (the  portrait  of  himself  is  a 
forgery,  comp.  p.  81) ;  also  several  by  DUrer. 

At  the  back  of  the  library  is  the  Bomanesque  church  oi,Stntfi 
Sepolcro  [V\.  D,  5),  datin|;^jQijA4he.iiih.»eatnry,  with  a  picture 
\yS  Oianpietrino  (Madonna  and  angels)  in  thfLSgfiriMy  ^^^  ^^'^  ^^^ 
BoUo  leads  hence  to  the  W.  to  the  Piazza  San  Borromeo,  which 
^^ontains  a  statue  of  San  Carlo  Borromeo  and  also  the  former  — 
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PiJano  Bgnr  ^eo  (No.  7;  PI.  D,  5).   In  the  late -Gothic  slde- 

coTiTt  (finiHCpaTace  are  three  frescoeg,  historically  interesting  for 

their  suhjects  (card-players,  players  at  ball,  and  a  rustic  dance); 

they  are  ascribed  to  Michdino  da  Bedo%%o  (ca.  1430).    On  the  first 

story  is  a  ^^Ttyrr^g  ft^Mj^  (Pinacoteca)  containing  some  important 

paintings  and  a  few  sculptures,  chiefly  of  the  Lombard  School 

(adm.,  see  p.  131 ;  no  catalogue ;  lists  of  the  pictures  provided). 

JL.£AAaK.  Madonna  with  John  the  Baptist  and  St.  Sebastian,  an  alto- 
reliei  by  Mareo  da  San  Michele  (1525).  Copies  of  ancient  paintings  (56. 
Okvalry  engagement,  by  JErcole  de*  Roberii)^  etc.  —  T^jB)j]|>,ff-  Lombard  School^ 
Madonna  with  the  donor  (King  Francis  I.  ?),  alto-nFelief  of  the  i6th  cent. ; 
Desiderio  da  Settignano  (?),  Bust  of  a  girl  t  155.  Qiov.  Ant.  BoUraffio^  Head  of 
the  Virgin  (fragment  of  a  fresco)  \  209,  214.  Zucearelli,  Pastel  portraits  of 
girls.  This  room  also  contains  some  beautifnl  miniatures  upon  copper.  — 
III.  Boom.  Paintings  of  the  German  and  Netherlandish  schools,  drawings, 
autographs,  etc.  — jy^BpoM.  containing  the  chief  works  of  the  collection. 
4.  Marco  d^  Ogffiono^),The  Archangel  Michael  ^  Qianpietrino^  6.  St.  Catha- 
rine, 9.  Fertility;  Gaud.  Ferrari,  10.  St.  Sebastian,  12.  Madonna  with  SS. 
Joseph  and  Anthony  Abbas  \  13.  School  of  Mankgna^  Bearing  of  the  Cross ; 
Ocntd.  Ferrari,  14.  St.  Bochus,  16.  Two  Amoretti;  ^ifi&^BtTn*  Luini,  Susanna 
(half-length);  69.  Fil.  Maztola,  Portrait  (1468);  34.  Luini ,  Holy  Family; 
35.  Bern.  Zenale  (not  Borgognone),  Portrait  of  Andrea  de^  Noyelli,  Bishop 
of  Alba;  36.  Pinturieehio,  Bearing  of  the  Gross  (1513);  37.  Cetare  da  Sesto, 
Adoration  of  the  Magi  (early  work) ;  43.  Lorenzo  Lotto,  CIruciflxion;  4().  Bart. 
Veneto,  St.  Catharine;  Borgognone,  ^i^XatJ^"!^^^^^  enthroned,  45.  Madonna 
by  a  rose- hedge;  Luini,  *44.  Madonna  an^  saints,  47.  Daughter  of  Herodias 
with  the  head  of  John'*'i!fe"'liaiiH»t;  Borgognone,  48.  Christ  blessing,  49. 
Madonna;  50,  52.  Vine.  Foppa  {not  Borgognone),  Annunciation;  51.  Lond>ard 
School  (not  Leon,  da  Vinci),  Madonna;  "l^M^M^ft/fio,  Madonna;  Bernardino 
de'  ConH,  56.  Portrait  of  Gamillo  TriV€!zio  (d.  1525),  58.  Madonna. 

A  little  to  the  N.W.,  at  No.  4  Via  Gorani  (PL  D,  6),  is  the  Qutk^ 
J^assif^o,  with  the  tower  of  an  f^ji^pt  natrician  castle  ^t3th  cent.), 
which  is  visible  also  from  the  court  of  Ko.  2  Via  Brisa.  —  The  Via 
Santa  Maria  alia  Porta  leads  farther  to  the  N.W.  to  the  Cokso  Magenta 
(tramway  to  the  Porta  Magenta,  see  p.  130),  in  which,  to  the  right, 
is  the  Palazxo  Litta  (Pi.  C,  5),  with  an  imposing  rococo  facade  and 
a  h:^pr|soi](^ft,ftfjt,i^ffafff  fj\^  ^^n^tj  now  occupied  by  the  offices  of  the 
State  Railways  (p.  xvi).    On  the  left,  rises  the  small  church  of  — 

San  Maurizio^,  or  Chieaa  del  Moruutero  Maggiore  (PI.  0,  6), 
erected"  in  130y-ft  by  Qiov.  Dolcebuono,  a  ^nmwl  of  Bramante. 

ThelwraBioB  contains  numerous  frescoes.  Last  chapel  but  one  on  the 
right:  ScQTiji^Mof  Clu^iAtand  scenes  from  the  martyrdom  of  St.  Catharine, 
painted  by  .i^S«r1tbout  1125.  The  'Frescoes  .be^dydA  the  highrAlt^ir  are  by 
Luini:  aboye,  in  the  centre,  the  AssuS']^ii6n  of  the  Virgin;  below,  to  the 
left,  SS.  Cecilia  and  Ursula  at  the  sides  of  the  tabernacle,  with  a  beauti- 
ful figure  of  an  angel.  In  the  lunette  above  is  a  kneeling  figure  of  the 
donor,  Alessandro  Bentiyoglio  (d.  1532 ;  expelled  from  Bologna  and  buried 
here),  with  SS.  Benedict,  John  the  Baptist,  and  John  the  Evangelist.  Above, 
martyrdom  of  St.  Maurice.  Below,  to  the  right,  SS.  Apollonia  and  Lucia  at 
the  sides  of  the  tabernacle,  with  the  risen  Christ ;  in  the  lunette,  Ippolita 
Sforca,  wife  of  Bentivoglio,  with  SS.  Scholastica,  Agnes,  and  (Jatharine. 
Above,  King  Slgismund  presents  a  model  of  the  church  to  St.  Maurice. 
The  frescoes  in  the  chapels  at  the  sides  of  the  entrance-door  are  by 
Avrelio  Luini  and  his  pupils.  ~  Behind  the  high -altar  lies  the  Kuns' 
Choib,  of  the  same  size  as  the  church  itself.  At  the  high-altar  is  » 
series  ot  9  Frescoes  of  the  Passion;  below,  the  lifesize  figures  of  SS. 
Apollonia,  Lucia,  Catharine,  Agatha,  Sebastian,  and  Bochus,  all  by  -wwim. 
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Between  the  arches  on  the  side-walls  are  20  meddlions  of  saints,  by  Bor- 
ffoffnone.  In  the  arches  of  the  gallery  above  are  26  medallions  of  lioly 
women,  by  Boltraffio. 

Farther  on  in  the  Corso  Magenta,  on  the  right,  is  situated  the 
cburch  of  *8anta  Maxia  delle  Orazie  (PL  B,  5),  an  abbey-chnroh.  of 
the  15th  c^!fttt!fr't^e.^choir^  wltt  its  eUhoiate.  ejt  t.ftW>flil4efi^atl on 
in  terracotta,  the  transept,  and  theflue  dome  were  desigoeffTby 
]r^mm  '(1^9^-97).  ~««.*«*^^ . 

kJight.Aislk.  In  the  2^4«^Qj(|^el,  John  the  Baptist,  an  altar-piece  by 
Qitii.  ougiarctintr  4t^chaiDgl,  frescoes  by  Oaudenzio  Ferrari^  the  Crucifixion, 
Christ  crowned  winftnOTns,  Christ  scourged  (1545Q,  angels  with  the  in- 
struments of  the  Passion  (on  the  vaulting).  —  In  JhftuCigriMLare  good ,Mdlls 
of  tliej^jiaiiftftnce.  —  l^3;.Ji^LB.  The  gorgeous  Cappella  del  Rosario, 
with  a  defaced  fresco  (Adoration  of  the  Child)  by  Vine.  F<^a,  contains 
the  Tn^r^  i^hipt.  of  Branda  Castiglione  (d.  1495),  hj6i^^^,^^^A3mjdeo,  and 
the  family- tomb  of  the  Delia  Torre  (p.  127),  by  TommTsinaTranc.  da  Ccuzaniga 
(1483  i  restored). 

Th^^JiO^ASTBRY,  long  used  as  a  barrack,  the  small  central 
cloisters  of  whicK  are  fy  Bramante^  is  now  being  restored  by  Luca 
BeltramL  The  first  walk  olflhe  oloisters,  to  the  left  of  the  choir  of 
the  church,  is  adjoined  on  the  N.  by  the  Sacristy,  which  contains  an 
altar-piece  by  Andr.  Appianiy  a  pupil  of  Marco  d'Oggiono  (John  the 
Baptist  and  donor).  To  the  right  and  left  are  relief-portraits  of  Lodo- 
vico  il  Moro  and  his  son  Massimiliano,  from  Bamhaias  studio.  The 
feliaisB»m*ft  (PahlngJte  AlfUiAorned  with  charming^j||Qgj}^^n  wood. 

A  door  marked  *Cenacolo  Vinciano',  to  the  WTofthe  church, 
is  the  entrance  to  the  former  refectory,  containing  the  celebrated 
**TAat  Slipper  ftf  7f6onardo  da  Vinei  (adm.:  see  p.  131).  The 
picture  is  unfortunately^i  bad  preservation,  chiefly  from  having 
been  painted  on  the  wall  in  oils  (before  1499).  In  the  same  room 
are  also  exhibited  numerous  photographs,  including  those  of  the 
drawings  at  Strassburg  and  Weimar  erroneously  attributed  to  Leo- 
nardo, and  contemporaneous  copies  of  the  great  fresco,  by  Andrea 
SolariOj  Cesare  del  Magno,  Marco  d*  Oggiono^  An,t»  de  Glaxiate,  and 
Lomazzo,  The  study  of  the  original  is  much  facilitated  by  an  in- 
spection of  these,  though  they  are  all  inferior  to  the  copy  at  Ponte 
Capriasca  (p.  14).  —  TheJ^rge^fresco^^byG/ov.  Doiv^  Montgrfano 
(CrufiUiiign)  of  1495,  opposite  "t'Ee^LastSupper,  is  in  much  better 
conditionr'The  kneeling  figures  of  Duke  Lodovico  il  Moro  (p.  127) 
and  his  wife  Bianoa  Maria  with  their  children  are  by  Leon,  da  Vinciy 

the  trace  of  whose  hand  is  still  distinguishable. 

Deplorable  as  is  the  condition  of  the  Last  Supper,  the  chief  work 
executed  by  Leonardo  during  his  stay  at  Milan,  the  original  alone  ex- 
hibits to  its  full  extent  the  emotions  which  the  master  intended  to  ex- 
press, and  which  even  the  best  copies  fail  to  reproduce.  The  motive  of 
the  work  has  been  well  explained  by  Qq^J^he:  'The  artist  represents  the 
peaceful  little  band  round  the  tRiimfl  table  as  thunder-struck  by  the  Master^s 
words,  One  of  you  shall  betray  me.  They  have  been  pronounced  \  the  whole 
company  is  in  dismay,  while  he  himself  bows  his  head  with  downcast 
eyes.  His  whole  attitude,  the  motion  of  his  arms  and  hands,  all  seem  to 
-epeat  with  heavenly  resignation,  and  his  silence  to  confirm,  the  mournful 
rds  —  'It  cannot  be  otherwise.  One  of  you  shall  betray  me!'  Comp. 
p.  liv. 
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Hhe  Via  Cai&dossd  and  the  Via  Boccaccio  lead  hence  to  the 
Castello  (p.  147).  —  In  the  Piazzale  Michelangelo  Buonarotti,heyond 
the  former  Porta  Magenta  (PL  A,  5),  is  the  Casa  di  Riposopei  Musi" 
cUti,  a  home  of  rest  for  musicians,  established  in  1899  hy  Verdi 
(d.  1901),  who  is  buried  here.  It  contains  also  a  Verdi  Museum  and 
a  large  concert-hall,  containing  pictures  by  Dom.  Morelli,  Fil.  Pa- 
lizzi,  i&nd  others;  adm.  daily  except  Thurs.  2-5  p.m.,  50  c. 

From  Santa  Maria  delle  Grazie  the  Via  Bernardo  Zenale  and  the 
Via  San  Vittore  lead  to  the  S.E.  to  the  church  ofSauJUifP^^  (^1*  ^j6)» 
a  baroque  building  by  Galeazzo  Alessi  (1560X  interesting  for  its 
elaborate  internal  decoration.  A  little  farther  on  we  pass  the  S.  end 
of  the  Via  San  Gerolamo,  part  of  the  ancient  route  round  the  ram- 
parts, in  which  rises  the  ^^j^zQ  ^jomaga  (No.  30),  immediately 
to  the  left,  built  in  1900  in  the  Lombard  style  by  Cecilio  Arpesani. 
At  the  end  of  the  Via  San  Vittore  is  the  large  Piazza  Sant'  Amijeogio 
(PI.  C,  6,  6}  tramway  No.  6,  p.  130),  with  the  church  of  — 

*8afit'JL^fijtr9|yio  (PL  C,  b),  founded  by  St.  Ambrose  in  the  4th 
century.  The  present  edifice,  a  Romanesque  basilica,  with  peculiar 
galleries  and  an  octagonal  cupola  over  the  high-altar,  was  practically 
rebuilt  in  the  12th  cent.,  or  according  to  others,  by  Archbp.  Anspert 
in  the  9th  century.  It  was  modernized  in  the  17th  cent  by  Franc, 
Richino^  but  about  1860  (by  F.  Schmidt  of  Vienna)  and  nacre  recently 
(by  Oaet.  Landriani')  it  was  restored  in  keeping  with  the  original 
style.  The  line  atrium  (restored  by  Richino),  containing  remains 
of  ancieni'  IbinDstones,  inscriptions,  and  frescoes,  seems,  like  the 
facade,  to  have  preserved  the  architectural  forms  of  the  original 
building.  The  yQorlfin  Aoqj  ^  the  church,  with  reliefs  from  the  life 
of  David  (parSy  restored  in  l7Q0)7^ates  from  the  time  of  the  saint. 
St.  Ambrosius  baptized  St.  Augustine  here  in  387,  and  in  389  he 
closed  the  doors  of  this  church  against  the  Emp.  Theodosius  after 
the  cruel  massacre  of  Thessalonica.  The  Lombard  kings  and  German 
emperors  formerly  caused  thein selves  to  be  crowned  here  with  the 
ironj^BOwn,  which  since  the  time  of  Frederick  Barbarossa  has  been 
prQ^^gryed  at  Monza  (p.  165).  The  ancient  pillar  ^Ylti!Ch.ihej^took 
the^-ouSil[jjilLn|9U^oath  before  being  ciftrwiiettls  stiil  preserved  under 
the  lime-trees  in  the  pij^a.  '  "^  ""^  " 

^"T^tCgrejET-^CPtKe  right,  in  the  nave,  is  a  marble  statue  of  Pius  IX.,  by 
Frame.  Vmjalonieri  (1880).  —  In  the  is^^j^ni^el  of  the  left  aisle,  a  Risen 
Christ,  fresco  by  Borgognone.  —  OlaTlB'eright  and'-Mft  orihe  side-entrance 
in  the  right  aisle :  frescoes  by  Oavdenxio  Ferrari^  representing  the  Bearing 
of  the  Cross,  the  three  Maries,  and  the  Descent  from  the  Cross.    2nd 


Chape}..^Ltheright :  a^ne   kneejjjMLAtatue  of  St.  Harcellina,  by  PdntUt 


'on  me  rignt:  LegenxTSf  St.  George,  frescoes  by  Ber- 
nardino Lanini.  '—  The  second  dopr  to  the  lafit  in  the  Is^ge  6th  .chap^ 
leads  to  the  CaDBell$:^'8«iB:  SStTro,  wi^^  paosaics  possibly  ot  the  5th  pent. 
(restored)  in  (WHtime.  HH^tt  dark  chapel  to  the  right  of  Jhe  Choir  is  an 
altar-piece  by  B.  Luioi,  Madonna  aldd'Salnts.  —  The  *High  Altar,  apparently 
restored  about  12(X),  still  retains  its  original  decoration  of  the  first  half  of 
the  9th  cent.,  the  only  intact  example  of  its  period.  This  consists  of 
reliefs  on  silver  and  gold  ground  (in  front),  enriched  with  enamel  »»^  gema, 
executed  by  Vol/vinus,  a  German  (covered,  shown  only  on  payment  ox  o  ir./. 
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The  12th  cent,  canopy  oyer  the  high-altar,  which  ia  adorned  with  intereat- 
ing  reliefs,  recently  regilded,  is  borne  by  four  columns  of  porphyry  froni 
the  original  altar.  The  apse  contains  an  ancient  episcopal  throne.  In  the 
Tribuna  are  mosaics  of  the  9th  cent. :  Christ  in  the  centre,  at  the  sides 
the  history  of  St.  Ambrose.  —  To  the  left  of  the  choir  is  the  tombstone 
of  Pepin,  son  of  Charlemagne,  above  which  is  an  altar-piece  of  the  Lom- 
bard School  (Madonna  and  two  saints).  Opposite,  at  the  N.  entrance  to 
the  Cbtpt,  is  a  fresco  by  Borgognone  (Christ  among  the  Scribes).  The 
modernised  crypt  contains  a  silver  reliquary,  designed  in  1898  by  Im^Uto 
Marchetii  and  Qiov.  Lomaztiy  in  which  are  preserved  the  bones  of  SS.  Am- 
brose, Protasius,  and  Gervasius.  —  By  the  pulpit  are  a  bronze  eagle,  a 
bronze  relief  of  St.  Ambrose  (10th  cent.  ?) ,  and  an  early  Christian  sarco- 
phagus of  the  6th  century. 

Adjaognt  to  the  left  aisle  is  an  nn^nislied  cloister,  designed  by 

"^  Th^Vla  Lanzone  (PI.  0,  6)  leads  hence  to  the  S.E.  to  the  Via 
Torino  and  San  Lorenzo  (see  below). 

d.  Along  the  Via  Torino  tci  the  Southern  Quarters  of  the  City 
(San  Lorenzo,  Sant'  Eustorgio,  Ospedale  Maggiore). 

The  busy  Via  Tobino  (PI.  E,  D,  6,  6 ;  tramways  to  Porta  Geneva 
and  Porta  Ticinese,  see  p.  130)  begins  at  the  S.  W.  corner  of  the  Piazza 
del  Duomo.  To  the  left  Is  the  small  church  of  San  Satire  (Pi.  £,  5, 6 ; 
closed  12-4,  In  winter  12-3),  founded  In  the  9tfi'c<fflrt:f*Ud  re-erected 
by  Bramante  about  1480.  The  facade  has  been  restored.  The 
ap'parent  cEblr  "it7m4y^painted  In  perspective.  The  <igtag2B*J^^^^SWt, 
tlstery  (originally  the  sacristy),  oflf  the  right  trans^JTlsiso  by 
JS«iioaaf«>  and  has  aJ«wjtifUi  MeieJ^x£^fados8o{'i)  of  puttl,  and 
heads  In  medallions.  At  the  eiidl  oMhe  left  tjcauAS^pt  Is  &  cu^us 
little  building  with  a  cuj)ola,  bSSSglfi'gjlite  the  belfry,  to  the 
original  structure;  it  contains. a  Piet^,  in  painted  terracotta,  by 
Caradosso  (?  usually  covered).  *'^^- 

The  church  of  San  CHorgio  al  Palazzo  (PI.  D,  6),  farther  on,  to 
the  right,  contains  in  fflTistTxKapBrtm  the  right  a  St.  Jerome  by 
Gaud,  Ferrari;  in  the  3rd  chapel  on  the  right,  paintings  by  Luini : 
above  the  altar,  Entombment  and  Crowning  with  thorns;  at  the 
sides,  Scourging  and  Ecce  Homo ;  in  the  dome,  Cruclflxlon  (fresco). 

Farther  to  the  K.W.,  in  the  Piazza  Mentana  (PI.  D,  6),  is  a  Monument 
by  Luigi  BeUi,  erected  in  1880  in  memory  of  the  Italians  who  fell  at  Men- 
tana. —  In  the  Via  Marco  d'Oggiono  (PL  C,  7),  at  the  S.W.  end  of  the 
old  town,  stands  the  large  Albergo  Fopolars,  a  *poor  man's  holer  founded 
in  1900  by  the  Unione  Cooperativa  (p.  180). 

To  the  S.  the  Via  Torino  is  continued  by  the  Gobso  di  Pobta 
TiciNBSB  (PI.  D,  7, 8),  in  which,  on  the  left,  is  a  ^arge  anclent.*Coi.aff- 
nadb  (PL  D,  7)  of  sixteen  Corinthian  columns^^tlttnBiost  Important 
riSlte  of  the  Roman  MecROIairtWr    Adjacent  is  the  entrance  to  — 

*San  Lorex),3io  ^TE^ITD,'?),  the  mojt  ancient  church  in  Milan, 
whicE  was"  erected  about  660  on  the  ruins  of  a  Roman  building, 
under  the  loftuence  of  St^  Sophia  in  Oojjjstantinople  and  San  Vit|4| 
in  Ravenna.  After  a  fire  in  1071  it  was  altereB",  and  subsequent 
restored  by  Martino  Basai  about  1573.  It  is  octagonal  in  form,  and 
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coYeied  with  a  dome.  On  the  foar  prinelpal  sides  are  large  semi- 
cirenlar  apses  in  two  stories,  each  borne  by  four  columns  alternately 
octagonal  and  round. 

At  the  back  ofttte  highaltar  ia  iht  CapptUa  di  BanC  IppoMo,  dating 
from  the  5th  or TW* iS)S&f. , ' '' WW^ffitftog  the  tomb  of  Connt  Oioy.  Maria 
Viaconti ,  by  Mareo  AgraU  (1569).  —  Tq  the  rig^  of  the  charch  is  the 
eqaally  ancient  Coppglto  d<  f{m^  4flf«<ifr^  T'^l£^[V^^**^S^Tf^'ff  "^ftfflflL'^*^ 
the  6th  and  7th  cent.  {(Jnnst  and  the  Apo8tIeS*^md  Annunciation  to  the 
Shepherds,  the  latter  freely  restored),  and  an  ancient  Christian  sarco- 
phagus.  The  entrance  to  the^^el  from  the  charch  is  adorned  with  an 
antique  naakUAS'  ll'«Bw;  ^Jl' WMcn  appears  a  Bacchante  riding  a  goat  (to 
ttie  IcflJ?"""  •'" "-'-** 

Farther  to  the  S.,  beyond  the  Naviglio^  rises  the  ancient  Domin- 
ican church  of  S»jit?  giu^rjrio  (PI.  D,  8),  founded  in  the  4th  cent., 
re-erected  In  the  Gothic  slyte  in  1278,  renewed  in  the  bad  taste 
of  the  17th  cent  by  Bichino,  and  recently  again  restored.  The 
modern  facade  is  by  Oiov.  Broeea  (1862). 

1st  fihnptfLto.  tl|[ft..;;ight.  Mural  monument  of  Giac.  Stefano  Brivio 
(d.  1484),  by  Tommdso  da  (kutaniga  and  Bened.  Brioteo;  4thChM)el  to  the 
y<^t^t ,  Gothic  monument  of  Stefano  Visconti  (ca.  1337) ," 'TJy' ISonm  dA 
~Campidne  (?)  1  ^th  fi^ftrtf  Mmnnmenta  of  Gaspare  Visconti  and  his  wife  Agnes 
(d.  1417).  —  Farther  on,'  on  the  same  side ,  the  Cappella  dt"  Magi ,  con- 
taining a  relief  of  1347  and  a  ^  '^*^-WlTIMfflPifl]Ifl  flftTJ^ntllllCrrj  ^  which  the 
*bones  of  the  Magi**  were  preserved  until  they  were  presented  to  the  city 
of  Cologne  by  Frederick  Barbarossa  after  the  conquest  of  Milan  in  1162. 
By  the  high-altar  are  reliefs  of  the  Passion,  dating  from  the  14th  century. 
In  a  modern  sarcophagus  (19(X))  below  are  deposited  the  bones  of  Bustor- 
gius,  Magnus,  and  Honoratus,  three  archbishops  of  Milan  in  the  4th  cen- 
tury. —  At  the  back  of  the  choir  is  the  *  <^pgf (f ,  J^9^Vf\^^^  with  a  fine 
cupoja  and  a  ct^armiug "fliwis "of  angels,  "built  in  1462 -6o  by  AfieheloSft^ 
C|r.  l33)'  for  Pegello  Portinari  (d.  1468)  of  Florence.  It  contains  th&daAg^ 
iiifi£fiaiJ3ifltfeic  tS|^-Of  St.  Peter  MajfltYT^  ^y  gtop.  di  Balduccio  of  Pisa 
(iSS^TThis  sa^V*Elri582ai!Slff^ra  JPfetro  of  Verona,  was  murdered 
in  1253  in  the  forest  of  Barlassina,  in  consequence  of  his  persecution  of 
heretics.  The  walls,,  are  adorned  with  ftdmirAble  frescoes  of  the  four 
Fathers  of  the  ChdV'Ali,  sceh^S  FrdiW' iff*  life  oTStT  PeWf  «a?tyr,  the  Annun- 
ciation, and  the  Assumption,  probably  by  Vine.  Foppa.  —  Tr  ftftiisciflt? 
is  a  Penitent  St.  Jerome,  by  Borgognone.  —  The  a^acent  convent  is  now"" 
a  barrack. 

We  follow  the  street  to  the  Porta  Ticineae  (PI.  D,  8),  originally 
intended  to  commemorate  the  Battle  of  Marengo,  but  inscribed  in 
1815  Taci  Populorum  Sospitae'.  We  then  turn  to  the  E.  and  skirt 
the  city-walls  to  the  Porta  Lodovica  (PI.  E,  8),  whence  we  follow 
the  Ck>BSO  San  Oblso  (PI.  E,  8,  7),  to  the  left,  to  the  church  of 
SgntaMaria  presso  San  Celso  (PI.  E,  8),  built  in  the  Renaissance 
style  l^y  (fl&K*7>(MBWidW>'l£ttei  1490.  It  po^^esses  a  handsome 
^gtrium  (1514),  groundlessly  attributed  to  Bram2?!Wf"and  a  rich 
fa5aile*by  Oaleaxzo  Alessi  (1569-72).  On  the  right  and  left  of  the 
portal  are  Adam  and  Eve  by  Stoldo  Lorenzi. 

The  Imtmbiob  is  in  the  form  of  a  basilica  with  barrel-vaulting  over 
the  naltf^t  il0d(!!Ut&Unal  cupojlfi,  and  an  ambulatory.  By  the  2]^altar  to 
.the  right,  Holy  Family  attoot.  Jerome,  by  Paris  Bordont;  in  the  Sfffibu- 
latory,  Qaudentio  Ferrari^  Baptism  of  Christ,  and  Moretto^  Conversion  of 
St.  Paul  i  at  the  beginning  of  the  left  aisle.  Borgognone^  Madonna  and  saint<> 
below  it,  Sasso/errato .  Madonna.  The  {to^  chapel  on^h^left  contaip 
sarcophagus  with  the  reUcs  of  St.  Celsus.    ^S^  etf^olairaSWorated  t 
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frescoes  by  Appiani  (1795).  —  In  the  sacristy  are  some  fln^  specimens  of 
goldsmith's  work.  -'•.^»^^-,.^  *.  . .    ^^w-*,^-,^ 


jacentis^e^Roman^a^Ltie^church  of  San  CeUo,  docked  of  its 
W.  hSif  iir  18*26  lind  now  possessing  few  remains  of  the  original 
strnctare. 

At  the  N.  end  of  the  Corso  San  Celso  is  the  Piaz%a  SavU*  Eu- 
femia,  in  which,  to  the  right,  stands  the  church  of  that  name  (PI.  E,  7), 
dating  from  the  5th  century.  In  the  third  chapel  on  the  left  is  a 
Madonna  with  saints  and  angels,  by  Marco  d'  Oggiono.  —  A  little 
to  the  S.  is  the  church  of  San  Faolo,  a  4^hly  ^TT]jrntoftiad  iTmllfllTig 
of  the  middle  of  lUIT  lOtU  S^ent'ury."  The  arcliitectural  decorations 
of  the  facade  already  illustrate  the  principles  of  the  later  baroque 
style,  and  this  is  seen  even  more  strongly  in  the  interior,  whicli  is 
adorned  with  frescoes  by  the  brothers  OiuliOj  AnioniOy  and  Ftn- 
cenzo  Campi  of  Cremona. 

The  Yia  Amedei  leads  hence  towards  the  N.  to  8%at*  AlegjjjMi fllff _^ 
(PI.  E,  6),  erected  about  1602  by  Lor.  BiruigOy  a  re^uiSedand  In 
the  interior  successful  copy  of  St.  Peter's  at  Rome,  with,  two  W. 
towers.  The  sunrB|£iQgg^a»jd££prations  date  from  the  close  of  the 
17th  century.  High  -  altar  adwai^i  with  precious  stones.  Facade 
restored  in  1905.  —  Adjacent  is  t!Le^F,^Uus6'l'x|^3^y  with  a 
handsome  baroque  portal  and  a  valuablelttt«»w(Jfrection  (adm.  by 
spUCtal  liilfSH'uction  only). 

Sculptures:  Tomb  of  Azzone  Visconti  (1828-39),  from  San  Ooftardo, 
by  6^100.  di  Balduccio^  to  whom  also  is  ascribed  the  relief  of  Loais  the 
Bavarian  investing  Azzone  Visconti  as  imperial  viceregent;  statuette  of 
a  warrior,  bciug  a  bronze  copy  of  one  of  the  figures  of  Leon,  da  Vincfi 
first  model  for  the  equestrian  monument  to  Franc.  Sforza  Cp.  133)  j  a  relief- 
portrait  by  Cruio/oro  Solari.  —  Paintings :  Antondlo  da  MettinOy  Portrait; 
Mantegna^  Madonna  enthroned,  with  saints  and  angels  (1497)  ^  Qiov,  Bellini, 
Madonna.  The  extensive  library  contains  a  Dante  codex  of  1337,  a  few 
leaves  from  the  Heures  de  Turin  (p.  39),  a  MS.  of  Leonardo  da  Vinci, 
and  other  rarities. 

ITie  Via  Carlo  Alberto  (PI.  E,  6, 6),  mentioned  at  p.  146,  passes 
a  few  paces  to  the  E.  of  Sant'  Alessandro.  From  it  we  turn  to  the 
S.E.  into  the  Gobso  di  Porta  Romana  (tramway,  see  p.  130),  which 
leads  to  the  gate  of  that  name.  We  follow  this  street  as  far  as  the 
church  of  i^^jiNazaro  (PL  F,  6,  7),  with  *lifi  rr^finq^l^  ^^^^MZ^^. 
nardino  I-animftOfB),  a  large  fresco  representing  thelBSSSlyrJom 
of  53t£.^2?ti^^ri^®>  painted  'In  ttttttation  of  the  similar  picture  in  the 
BreralByTaiiini's  master  Gaudenzio  Ferrari  (p.  143) ;  a  Jtagdsome^ 
carvej^gftfttljicaltar ;  and ancie^Qt^.wiss^italned-giaaa, j?}ftdS^?Wtfie 
right  OLf.the  main  entrance.  A  si^e-en trance  admUs  Jo  the  octa- 
gonal sepulchral  cTTrapei"of  the  TrivuTif,'''TOilt  by  Oirolamo  delta 
Porta  (1519),  —  To  the  N.E.,  in  the  Via  dell'  Ospedale,  is  the  — 

*0«»fiidalft, Jlag^^e  (PI.  F,  6) ,  the  first  municipal  hospital, 
a  vast  ajidj^m^d^ly  gne.l^rjr.k  structure,  begun  in  the  Renaissance 
style  in  1457  by  Antonio  Filar ete  of  Florence ,  continued  in  the 
Gothic  style  by  Quiniforte  Solari  and  other  Lombard  architects,  and 
not  completed  by  Franc.  Richino  till  after  1624.    The  edifice  is 
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entirely  covered  externally  with  terracotta,  in  a  style  frequently 

ohsCTTBain  otner  MffifflgSBnauildings,   out  its  fa^de,  with  its  rich 

window-mouldings,  is  superior  to  any  other  structure  of  the  kind  at 

MOan.   The  extensiye  ^^r^nc^paL-pourt^  surrounded  hy  arcades,  hy 

Bichino,  is  fl/^jniTTf^y  »"  fiiA  rig'ht  and  Ifift  h»-^ig]il.^rnallf7,^'^"T*^^°. 

In  the  chai)el  are  two  paintings  }iY^France8co  de  Vico ,  containing 

portraits  of  Francesco  and  fiianca  Maria  Sforza,  the  founders  of  the 

hospital. 

From  *^|LiVMjf>  iflf  *^fii  hospital  the  Via  San  Bamaba  leads  to  the 
aotonda  fPl.  h;  o;  Open  on  Tfiurs.  A  Sun.,  10-4;  adm,^,gac.%  bnilt  by 
AmfSlfli  and  dedicated  by  the  Viceimy  Engine  Beaunarnais  in  1809  as  a 
J*antheon  Ifazionale.  It  now  contains  a  large  collection  of  portraits  of  bene- 
factors of  the  Ospedale  M aggiore,  from  the  16th  cent,  to  the  present  day.  — 
In  the  Via  Ouast&lla,  the  first  i^oss-street  of  the  Yin  flaft  BarnftbHi  in  tbfi 
Sjfnojiogwil?!.  G,  6),  by  Luca  Beltrami  (1892).      •^^ 

■""TTittle  to  the  N.  of  the  Ospedale  Maggiore  is  the  Picuta  Santo 
SUfgno^  with  the  simple  Renaissance  church  of  that  name  (PI.  5^3)1 
—  Hard  hy  is  the  Piazza  del  Verziere  (PI.  F,  G,  5),  used  as  a  yege- 
table-market.  We  may  now  return  to  the  W.  hy  the  Via  Tenaglie 
and  the  Piazza  Fontana  (PI.  F,  5)  to  the  Piazza  del  Duomo,  or  we 
may  follow  the  Via  Gesare  B^ccaria  to  the  N.  to  the  Palatto  di 
Oiustitia  (PI.  F,  5),  a  baroque  structure  hy  Seregni,  with  a  courtyard 
of  later  date  (1606);  to  the  left  of  the  portal  is  a  tablet  commem- 
orating Silvio  Pellico  and  the  other  Italian  patriots  committed  hy 
the  Austrians  to  the  fortress  of  Spielberg  in  1821  (comp.  p.  45). 
Adjacent  is  the  Piazza  Beccaria,  with  a  statue  of  Beccaria  (p.  139) 
by  Ghrandi,  erected  in  1871.  —  The  Via  Gesare  Beccaria  ends  on 
the  N.  at  the  Cor  so  Vittorio  Emanuele  (see  below). 

e.  East  QuarteTS  of  the  City.   Corse  Vittorio  Emanuele  and  its 

Side  Streets.   Giardini  Fuhhlici. 

On  the  N.E.  side  of  the  cathedral  begins  the  Gonso  Vitto^© 
Emajjub^e /pi.  F,  5;  tramway,  see  p.  130),  which,  WXK lis "^pro- 
'^ongation,  the  Corso  Venezia  (PI.  G,  H,  4,  3),  leads  to  the  Giardini 
Pnbblici.  This  is  the  principal  business-street  in  Milan,  containing 

left,  is  an  antique  statue,  known  as 
)tra\  Farther  on  islh^  church  of  Sav  Carlo  Borromeo 
(PI.  F,  4,  5),  a  rotunda  in  the  style  of  the  Panthe'iJTr^fltome,  con- 
secrated in  1847.  The  adjacent  Qalleria  de'  Crist6foris^  occupied  with 
shops,  was  erected  by  Pizzala  in  1830-32. 

To  the  right,  farther  on,  at  the  corner  of  the  Goeso  Venezia 
and  the  Via  Monforte,  is  the  small  Romanesque  church  ot^jggf^a 
Ba6iJ^(Pl.  G,  4),  with  a  new  facade  (1906),  near  which  is  an  old 
(^oSmy^  wi^a  lion ,  the  cognizance  of  this  quarter  of  the  town. 

7o  tiie*S'.'  o^the  Via  Monforte,  in  the  Via  del  Gonservatorio,  is 
the  church  of  Santa  Uaria  della  Passione  (PI.  H,  5),  'amoii  et 
dolori  sacrum*,  wl!lr^|pacg^;a[oM^T^^  Solari  (1530),  and 
a  naye  and  facade  of  1695.        ^ 
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It  "Q^jajr*  ^  Tffflt  ffrPB^  ^r  ^"^  Ferrari  (l&St  transept),  a  *Pieti 
by  Luiritjbehind.  the  high;^altar;  wtin  a^^^Tjdella,  representing  scenes 
from  the  TWfr"*W""t5on8tfraniie  and  HelWfft,'* 'tUS 'earliest  kno'WTi  ^v-ork  of 
this  master,  showing  the  influence  of  Borgognone  and  Bramnntino),  and 
the  tfTTn)T  ftf  Ahy  Birftgiv  hy  Jj^k^w  Fusina  (1495 ;  right  transept).  The 
pilasters  are  adorned  with  figures  oT  saints  by  Jkmtele  Cretpi  (lGi22).  The 
ceiling  of  the  sacristy^as^  £(^iAied  by  Borgogwme, 

The  (Conservatory  of  Music  occupies  the  old  monastery  buildings. 
—  In  the  ylcinity  is  the  Gothic  monastic  church  of  San  PldtzoJUL. 
Oessate  (PI.  G,  5),  built  ahout  1460,  containing  much  defaced  fres- 
coe?n^y  Bern.  Butinone  and  Btm,  Zenale,  and  the  monament  of 
Ambrogio  Griffl  (d.  1493)  by  C.  Solari,  The  cloisters,  with  two 
early-Rena^ssancecourts,  are  now  occupied  by  the  Orfanotrofio,  or 
orpBSfiage. 

At  the  E.  end  of  the  Oorso  di  Porta  Yittoria,  outside  the  gate  of  that 
name  (PI.  H,  5;  tramway,  see  p.  130),  is  a  Monument  commemorating  the 
Cinque  Giomate  (p.  133),  designed  by  Oius.  Grandi  (d.  1891)  and  unveiled 
in  1885. 

We  now  return  to  the  Corso  Yenezla.  On  the  left,  on  this 
side  of  the  canal,  is  the  Arc^iiepiscopal  ^ew^i/iigty  (PI.  F,  G,  4),  by 
Gins.  Meda  (1570),  with  a  baroque  portal  and  a  fine  court.  In  the 
Via  del  Senate,  which  diverges  "to^^dTeft  "By  theTTaviglio,  Is 
(No.  10)  the  P4[,4,^zo  del  SaMATO  (PI.  G,  3 ;  formerly  Pal,  ElveUco), 
built  about  1600  by^a5{0  Mangone,  now  containing  the  proylncial 
archives ;  In  the  coujt  is  a^^olossal  equestrian  statue  of  Napoleon  III. 
(bronze),  by  Barzaghi,  AdJaCWrtp^flEe  'Begliining  offhe  avenue 
(BoscheUi)  leading  to  the  Glardinl  Pubbllci,  are  marble  statues  of 
the  Garlbaldian  generals  Oiae,  Medici,  by  BarcagUa,  and  Oius,  Dezza 
(1830-98),  by  Enrico  Cassi  (1902). 

Farther  on  in  the  Corso  Venezia,  to  the  right,  N^^^lft,  is  the 
Cqsa  Fontgna  (now  8ilvestri%  Of  the Iniddle  of  the  15th  cent.,  with 
scanty  remaCiis  of  the  ancient  paintings  on  the  facade  by  Brarjjftjit^^r 
to  whom  a  frieze  in  one  of  the  rooms  is  also  ascrlBetTT— ^Jqu^S^s 
the  PoXazzo  SerbcUoni  (18th  cent.),  now  the  property  of  Count  Sola, 
witti  T  small  collection  of  old  musical  Instruments,  some  artistic 
treasures  (Antonello  da  Messina,  Moretto,  and  others),  and  a  large 
park.  —  On  the  left,  farther  on,  Nos.  59-61,  is  the  Pal.jQitu^' 
(PI.  G,  3),  completed  in  1861,  with  rich  QraamejxtationTn  terra- 
cotta.   On  the  right  is  the  Pal,  Sa^orUi  (PI.  G,  3),  another  modem 
buHdlng,  in  the  'classicist'  slyte,  with  reliefs  by  Marchesl.  — A 
little  farther  on,  t9"Uie  I6ft,  stands  the  — 

Museo  Ciyico  di  Storia  Katurale  (PI.  G,  3),  a  taste£B]UG(£iii»ii- 
sance  buHdlng  of  bnck,  erected  in  1892-94  and  containing  the 
liattltal  history  collections  of  the  city.  Adm.,  see  p.  131.  No  cata- 
logue.  Director,  Prof.  Tito  Vigrkoli. 

Gbodnd  Floob.  Room  I.  General  mineralogical  collection ;  minerals 
from  Elba,  and  collection  of  stones.  —  Room  n.  Fossils  of  Lombardy.  — * 
Room  III.  General  stratigraphical-palseontological  collection,  including  fine 
fossils  from  the  Pampas  of  8.  America  {Mtgatherium^  Olvptodon,  etc.),  from 
New  Zealand  {Dinomit  Maximu$  or  ifoay  an  extinct  bird  of  gigantic  siae) 
and  elsewhere.  —  Rooms  IV-VI  Mammalia  (skeletons,  stuffed  beasts,  etc.). 
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FiBST  Floob.  Rooms  I-V.  Ornithological  collection  (Baccolta  Tnrati^ 
about  26,000  specimens).  —  Boom  YI.  Collection  of  reptiles,  founded  by 
Jan  (d.  1866). 

The ♦GiwrtoiyTibWici (PI.  F,  G,  2, 3), between  the  Corso  Venezia 
and  the  VisTMamn,  are  prohahly  the  mo^t  b e autlf iiTpujbllc  park  in 
^^ly,  with  their  tasteful  flower-beds,  tteir  ponds,  and  their  ^IctiiF- 
esqSe^'groups  of  venerable  trees.  In  the  older  part  of  the  park 
(1785),  near  the  new  Museo  Civico,  are  bronze  statues  of  Ant. 
Stoppanij  the  geologist  (1824-91 ;  hy  Fr.  Confalonieri),  and  Gen. 
Oitis.  Siriori  (hy  E.  Butti).  On  jC  small  island  in  the  middle  is  a 
marble  statue  of  the  Milanese  poet  Carlo  Porta^  by  Puttinati.  The 
W.  portion  of  the  park,  laid  out  in  1856,  is  embellished  with  a 
bronze  statue  of  ArU.  Rosmini  (p.  200),  by  Franc.  Confalonieri 
(1895).  —  The  high-lying  N.  portion  of  the  gardens,  known  as  the 
MontemerlOj  has  a  caf^-restaurant  and  a  bronze  statue  of  the  patriot 
Luciano  Manara  (d.  1859),  by  Barzaghi  (1894).  It  is  skirted  by  the 
chestnut  avenue  of  the  Bastioni  di  Porta  Venezia  (PI.  G,  F,  2,  1). 

On  the  S.  side  of  the  park,  in  the  Via  Palestro,  is  the  Villa  Reale 
(PI.  G,  3),  erected  by  L.  Pollack  for  Gen.  Belgioioso  in  1790  and  con- 
taining a  few  works  of  art.  —  In  the  Via  Manin  stands  the  Palaxzo 
Melzi,  containing  paintings  by  Cesare  da  Sesto,  etc.  —  Piazza  Ca- 
vour,  see  p.  138. 

f.  The  Cemeteries. 

To  the  N.W.  of  the  city,  outside  the  Porta  Volta  (PI.  C,  D,  1) 
and  at  the  terminus  of  the  tramway*  Nos.  4  &  5,  mentioned  at 
p.  130,  lies  the  Cmigro  Monumenlale  (clo^,5dJjJs2)f  designed  by 
C.  Maciaehinij  50acTes  m  area^  enclosed  by  colonnades,  and  one 
of  the  finest  *campi  santi'  in  Italy.  (The  guide,  who  speaks  French, 
shows  visitors  round  if  desired,  for  which  he  demands  a  fee  of 
11/2  fr.  for  each  person.)  The  numejQus  aftd  hajxtonwi  moajiiments 
form  a  veritable  museum  of  modern  Milanese  sculpture.  In  the  last 
section  is  situated  the  ^T^j^ip  di  Cremazione\  presented  to  the 
town  in  1876  (inspection  permitte^rjT  Fine  viftw  of  thfi  Algs. 

The  Gimitero  di  Husocco,  3  M.  to  the  N.W.  of  the  Porta  del 
Sempione*fp."^61X^*^^^'^  out  in  1895  and  is  twice  the  size  of 
the  Gimitero  Monumentale.  It  is  reached  either  by  the  Corso  del 
Sempione  (PI.  B,  A,  1)  or  by  the  Corso  al  Gimitero  di  Musocco  (tram- 
way), beginning  at  the  Piazza  San  Michele,  to  the  W.  of  the  Gimi- 
tero Monumentale. 

Excursion  from  Milan  to  the  Certosa  di  Favia. 

To  viait  the  Certosa  di  Pavia  we  may  nse  either  the  Railway  to  C«r- 
toMy  on  the  Pavia-Voghera  line,  or  the  Pavia  Steam  Tramway  as  far  ao 
Torre  di  ifangano.  The  railway  starts  from  the  Central  Station  and  takes 
Vrl  hr.  (fares  8  fr.  30,  2  fr.  30,  1  fr.  50  c.  j  return-fares  4  fr.  75,  2  f r.  50, 
1  fr.  60  c).  The  tramway  starts  about  every  2  hrs.  from  the  Porta  Tlci- 
nese  (PI.  0,8;  electric  tramway  from  the  Piazza  del  Duomo,  see  p.  la^)  •n*' 
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takes  IVt-lVi  l^r-  (return-farea  2  fr.  40,  1  fr.  60  c,  or,  incl.  omn.  to  the  Oer- 
tosa,  2  fr.  70,  1  fr.  80  c).    The  whole  excursion  takes  V*  ^7' 

The  district  tiayersed  hetween  Milan  and  Payla  consists  of  alter- 
nate stretches  of  rice-flelds  and  underwood  and  offers  Uttle  of  in- 
terest. At  (4Y2  M.)  Bogoredo  the  Railway  divergea  to  the  S.  firom 
the  line  to  Piacenza  (p.  357).  —  5V2  ^'  Chiaravalle  Milanese  is 
noted  for  its  Cistercian  *Churchj  a  fine  hrick  edifice  with  a  tbfty 
domed  tower,  in  the  Romanesque  style,  founded  hy  St.  Bernard  of 
Glairvaux  and  dedicated  in  1221.  The  interior,  in  the  transition 
style  hut  partly  modernized,  is  adorned  with  frescoes  hy  Milanese 
painters  of  the  16th  cent,  and  contains  choir-stalls  of  1465 ;  in  the 
right  transept  are  frescoes  hy  Bramante  (Ecce  Homo)  and  B.  Luinl 
(Madonna).  —  12^2  M.  ViUamaggiore. 

171/2  M.  Stasione  delta  Certosa^  whence  two  routes  lead  along 
the  enclosing  wall  (right  and  left)  to  the  entrance  (W,  side)  of  the 
Gertosa  (walk  of  Vi  ^^' 5  omn.,  30  c.,  one-horse  carr.  per  pers. 
50  c).  —  On  the  S.  side  of  the  Gertosa  is  the  modest  Alb,  Milano, 


The  Stkam  Tbamwat  follows  the  highroad  and  passes  Binatco^  with 
caused  his  noble  and  innoeent  wife  Beatrice    di  Tenda  (p.  47)  to  be  put 


an  ancient  castle,   in  which  the  jealous  Duke  Filippo  Maria . .Visconti 


to  death  in  1418.  The  station  of  Torrs  del  Mangano  (Alb.  d'ltalia,  clean, 
d^j.  2V2,  !>•  4  fr.,  wine  included;  Trattoria  della  Pesa  Pubblica,  unpre- 
tending), on  the  Naviglio  di  Pavia  (p.  132),  lies  about  1/2  ^*  to  the  W. 
of  the  Gertosa  (omn.  30  c). 

The  *Certosa  di  Pavia,  or  Garthusian  monastery,  the  splendid 
memorial  of  the  Milan  dynasties,  was  heganjh  1396  by  Giovanni 
Galeazzo  Visconti  (p.  127)  iji  fulfilment  of  a  vow  made  hy  his  wife 
Gatharina.  The  mog^f^s^c  huildings  were  practically  completed 
soon  after  Galeazzo's  death,  un3er  the  direction  of  Bern,  da  Venetia. 
Cri«tq/^jda,,CG7ij|j^,an.d.. oilers;  while  the  church  was  continued 
after  UoTlij:  QuiUiorie  §Qlm  (d.  1481)  in  the  Lombard  Transition 
style,  with  exterior  arcadip^  and  elaborate  terracotta  ornamentation. 
The  f^fi^g^  oJ^St^JftWhle  (from  Carrara  and  fcandoglia,  p.  4)  was 
heg:un  in  1473  Ijy  Cri^t,  M^nUgasza  and  Oipyi,  4nt,  AmadeOf  and 
the  fewer  part  was  completed  after^482  on  Amadeo^a  model,  with 
the  asS^stanceJoJ  $en.  ^riosco ,  Ant,  Tgti^j^ignino ,  and  numerous 
AihftT  '^rSr^'^^°  The  warlike  commotions  of  the  time^lSff^e 
upper  part  unfinished.  The  monastery,  suppressed  under  Emperor 
Joseph  II.  in  1782,  was  restored  to  its  original  destination  in  1843 
and  presented  to  the  Carthusians.  Since  the  suppression  of  the 
Italian  monasteries  (1866)  it  has  been  maintained  as  a  'National 
Monument*. 

An  inspection  of  the  Gertosa,  which  is  j;]>en  from  8.30  to  5.30 
in  summer  and  from  9  to  4  in  winter  (on  Sun.  &  holidays,  except 
New  Year's  Day,  Easter  Sunclay^ and  "Whitsunday,  9-3),  takes 
iikl^i^s-  (adm.  1  fr.,  Sun^Jfree;  guide  imperative,  gratuitiaLfor- 
hJdd^flS-       "- -  -  ^ 

BeyflndJifefiJ[B8TtBULB  (ticket-office),  with  saiJly^-Jii^jpjaced'Dc^s- 
coes  by.  £ttOu.XuinT'(T5SrflfelEnnrtlan  and  Christopher)  and  others, 
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life  enter  the  Piazzaxb,  or  ffijasJUgS^^,  surroimded  hy  the  former 
Farmaeia  or  laboratory  (now  a  llquenr-distillery),  the  Foreateria,  or 
pilgrims'  lodging-house,  and  the  PaljiMO  Ducale  (now  a  Museum^ 
p.  164),  hnilt  ahoat  1625  by  Franc.  RlcliliioTor  dlstingnished  visi- 
tors to  the  monastery.  On  the  E.  side  of  the  court  rises  the  celebrated 
fa(^ade  of  the  church ,  before  inspecting  which  a  glance  should  be 
taken,  from  the  N.E.  side,  of  the  choir  and  central  tower. 

The  **Faqajpb,  unquestionably  the  finest  example  of  early- 
Renaissance  decorative  work  in  N.  Italy,  is  perhaps  the  most  masterly 
creation  of  its  kind  of  the  15th  century.  Its  design,  independent 
of  the  antique  orders  of  architectuie,  is  in  the  Lombard-Romanesque 
style  of  graduated  church-fronts,  with  projecting  pillars  and  trans- 
veise  arcades,  while  within  these  well-defined  structural  features 
it  embraces  a  wonderful  and  judiciously  distributed  wealth  of 
ornament.  —  The  plinth  is  adorned  with  medallions  of  Roman 
emperors,  above  which  are  reliefs  representing  Biblical  history  and 
scenes  from  the  life  of  Giov.  Galeazzo  (including  the  transference 
of  the  bones  of  the  founder  to  the  Oertosa  in  1474).  Below  the 
fcmr  magnificent  windows,  by^jj:|ft^o,  is  a  row  of  angels'  heads, 
anoaSo^'^them  are  niches  with  numerous  statues.    A  relief  by 

the  yain  i)ortaL  which  was  comp^^eAA  t§M^-?^- ^^^fco^ 
esents  the  dedication  of  the  church  in  1^ 


represents  the  dedication  of  the  church  in  1497.  The  statues  on 
the  top  are  by  BrioscOj  Tamagnmo,  Stefano  da  Sesto,  and  others. 

The  beautiful  and  i|g|cip^,*J[Tj'in8?ttQlt  has  a  purely  Gothic  nave, 
supported  by  eight  handsome. nillars.  with  aisles  and  lAifrhfiB^lif: 
while  Renaissance  forms  begin  to  appeai:  in  the  transepts  and  choir 
(each  with  a  triple  absidal  ending)  and  in  the  dome  above  the 
crossing.  The  originally  handsome  decorations  designed  by  Bor- 
gognone  and  the  fine  stained-glass  windows  of  the  15th  cent,  have 
nearly  all  disappeared.  Most  of  the  altar-pieces  and  the  present 
florid  enrichments  of  the  chapels  date  from  the  17th  century.  The 
beautifid,9^ft^-pfiTftfln  pf  iron  and  brni^zfi  was  executed  about  1660 
by  IfT.K iMa  and  P.  P.  Bipa,  The  ja^osaic  jiayement,  originally  laid 
down  by  Rinaldo  de  Stauris  (145d}J"was  restored  in  1850. 

We  begin  in  the  l4IS~^4g^>  l^t  Oh||B^L  Renaissance  fonnfain  by 
the  brothers  Manteaazzar  ^ndJu^^^h  Altar-piece  by  Perugino,  of  which 
only  the  central  part,  above,  representing  God  the  Father,  is  original, 
the  other  parts  being  now  in  the  National  Gallery  in  London.  Adjacent 
are  the  four  great  Ohurch  Fathers,  by  Borgognone.  In  the  fiijh  ghapel: 
BorgognoMy  St.  Ambrose  with  four  other  saints  (1490).  ^tvt  tbakbw¥  : 
♦FJgiMPfia  of  I^dgiv^ji^t^^  1^  *^l4Jkfc^X'?  Beatrice  d'Este  (d.  iiffT)\  feoin  the 
demolisheir  SQiOnnm^aof  theTaHer,  one*S!*1f!he  chief  works  of  Crist.  Solaris 
broufdit  in  1664  from  Santa  Maria  delle  Grazie  in  Milan  (p.  154)  and  restored 
in  1^1.  In  front  of  thejriAafeJA  a  handsome  bronze  candelabrum  by  Ann. 
Foutana  of  MllUfl  IIITO  xEe  ceiling-ffesco  ft  If^  S'^f'j'dfl'^rf  tiftfbnation  of 
the  Virgin,  with  the  kneelilig  ngUfKrOrFrSnc.  Sforza  and  Lodovico  il  Moro. 

ThftOLDgACMaTT.  to  the  left  of  the  choir,  has  a  finejMthlAIHftrtal  with 


seven  reiief-portriBtTia  of  the  Yiaconti  and  Sforza  families ;  in  jJtaJg|Sp9^ 


is  a  IKft  gjyyW'  IVBi'V  HLfLftr-nrftCft.  in  JBjectionfl,  by  BoOd.  degU  ^^n^^^ y^. 
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medallion.    The  *ChoirSt^8  are  adorned  with  inlaid  flgorea  of  apostlea 
and  saints,  executea  WJISn.'  <le'  PolU  (1486-98)  from  drawings  by  Borgognone. 


L40D-lfo}  from  grawings  py  Borgognone. 
—  The  door  to  the , ^iJgl^JE.tfee  choir,  haadaSSISSlSr!?affi^t1li  i^^  and 
with  seffiff'tisne^-pbrtraits  of  Manese  ^inoesses,  leads  to  the JU^^Agp^ 
which  contams^a^lrti  f^nftift^Mr  by  Alh.  Uaffiolo  of  Garrara  (USyJTThe 
stained  ^SfflTSate?  from  147*.  To  the  left  is  a  fresco  by  Bern.  Luini 
(SafefinaVith  thr^earSa^tbn).  '•--**-«^-^  -  -   ^-.     -  -^-^    - 

BioHT  TR4|[ppT :  magnitieent  '^Mon'Ument  of  Giov.  Galeazzo  Viseonti, 
began'*taM!1^^rrDy  Qian  Cristo/oro  Romano  and  Ben.  Briotco^  bnt  not 
finished  until  1562  (by  Oaleazzo  Alessi  and  others).  The  ceiling-frescoes, 
\>Y.JBor(f^qf/»ii»*i  represent  GioY.  Galeazio,  holding  the  (fit^^hU^^taMel  offhe 
church,  and  his  sons  kneeling  before  the  Virgin.  —  '^^t  tftjfi^niingiiJiAjl"""""'^ 


NpovA,  or  Pjj^TQMP,  has  a  large  alUr-pj^^e.,  %it  •Aas^m^on  by  JTWmrio 
C^BSi^^eted  in  ifffS  hj  Bern.  Ccmvptj^  Uverlhe  door,  *Madonria  linflft'OWeffft 
with  two  i|aints  and  augata^  by  >.6«»t- Jfonfay^  (1490);  the  ^de-|>ictnres 
are  by  Borgo'^'notipl    In  the^efh^^^s?,^^  Are  <?hjWE,-,|>ooks  of  15oflrriiSr'*f!II67, 

An  elf^ant  early-RenalSsance  portal  leads  from  the  right  transept  to 
the  ^Front 't?C»19rgOT  t<?ft W'it'tW  Qella  ^Fbatana) ,  which  possess  slender 
marblS  coluii&n^'  6M  chamingdecoralions  in  terracotta  ^IjjfifeM?^  ^* 
Stoitris  (1463-78).  Fine,  viewlffgffi^Wiief  ftt)iit^  of  tl»e  ftEFKOTOBX  (W.  siae) ' of 
tlieslde  of  the  churdft  alM' the  8.  transept.  —  Around  the  G^^-?^  Cloisters 
(Gi;agde  Chiostro),  which  also  have  fine  terr^cottift  deporauons'TJ^Tfl' tf« 
5<atHW,*'Sre  situated  2^.m«Jl  h^JtrslSlbrmerly  occupied  by  the  inonks,  each 
Consisting  of  three  rooms^wtm  a  small  garden. 

We  now  re-enter  the  church.  ^^^3E^^^8i|«X-  ^^^h^t^^i,^^^^'  Ouercino^ 
,   with  two  samts^eH;  iniuredT' 


Madonna  enthroned,  with  two  8aints(l64M  injuredJ.  ^^^^ap£|:  Bor- 
gognone., St.  Sirus  and  four  other  saints  (1491).  The  well-preserved  ceiling- 
decoration  is  by  Jac.  de  Metis  (1491).  Mh  r'bftmV  :  Boi^fffigmiie,  *Qru4fixion 
(1490).  6th.d^^el:  Altar-piece  \)j Ma^tno^Alba  (1496;  the  four  Wangeims 
above  are  hy  borgognone). 

The  Palazzo  Dpq^b  (p.  163)  has  been  occupied  since  1901  by  the 
Certota  ifmevm,"£bntaining  paintings,  sculptures,  casts,  objects  found  in 
1889  in  the  coffin  of  Giov.  Galcazzo,  etc. 

The  DoMB  cannot  be  ascended  without  a  special  *permes8o\  obtained 
at  the  prefecture  in  Pavia. 

PaviOj  wMcb  lies  5  M.  to  the  S.  of  the  Geitosa,  and  the  railway 
thence  to  Voghera  and  Oenoa^  aie  described  in  R.  32. 


23.  From  Milan  to  Como  vid  Saronno. 

28y2  M.  Railway  (Ferrovie  Nord)  in  IV4-IV4  ^r.  (fares  8  fr.  46,  2  fr.  20, 
1  fr.  65  c. ;  return-fares,  5  fr.,  3  fr.  20,  2  fr.  26  c).  —  At  both  the  Stazione 
Ferrovie  Nord  and  the  town  office  (p.  12B)  through  and  return  tickets 
(p.  173)  may  be  procured  for  Brunate,  Cemobbio,  Gadenabbia,  Bellagio, 
Menaggio,  Bellano,  and  Golico. 

As  far  as  (3  M.)  Bovisa,  see  p.  171.  Farther  on  we  enjoy  a  good 
Tiew  of  the  Mte.  Rosa  group,  to  the  left. 

13^2  M.  Saronno  (702  ft.;  Albergo  Madonna}  Leon  d'Oro),  a 
large  village  on  the  Lura,  with  8700  Inhab.,  known  in  Italy  for  its 
excellent  gingerbread  (amaretti).  —  A  quadruple  ayenue  of  plane 
trees  leads  W.  from  the  station  to  the  (I/4  M.)  celebrated  pilgrimage- 
cliurch  called  the  Santuabio  dblla  Bbata  Ybbginb,  an  early- 
Renaissance  structure  by  Pietro  doll'  Otto  (1498),  with  a  campanile 
by  Paolo  Porta  (1616),  while  the  facade  and  other  additions  are  In 
a  pompous  baroque  style  (17th  cent.).  It  contains  a  series  of  ad- 
mirable *Fre8coe8. 
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The  paintings  in  the  interior  of  the  dome  represent  a  concert  of 
Angela,  and  are  by  Oaudenzio  Ferrari.  Bound  the  drum  are  sereral  wooden 
statues  by  Andrea  Fusina.  The  frescoes  immediately  below  the  drum  are 
by  L€miniy  those  in  the  next  section  by  Cesare  del  Magno  and  Bernardino 
Lttini  (SS.  Bochus  and  Sebastian).  The  remaining  frescoes  are  all  by 
Luini,  who,  as  the  story  goes,  sought  an  asylum  in  the  sanctuary  of  Sa- 
ronno  after  killing  a  man  in  self-defence,  and  had  to  work  at  the  bidding 
of  the  monks.  In  the  passage  leading  to  the  choir  are  depicted  the  Mar- 
riage of  the  Virgin  and  Christ  among  the  doctors;  in  the  choir  itself, 
Hie  ^Adoration  of  the  Magi  and  the  Presentation  in  the  Temple.  Above, 
in  the  panels  and  lunettes,  are  Sibyls,  Evangelists,  and  Church  Fathers. 
A  small  apse  built  out  from  the  choir  contains  paintings  of  ''St.  Apollonia 
to  the  right,  and  *St.  Catharine  to  the  left,  each  with  an  angel. 

Saronno  Is  a  station  on  the  line  from  Novara  to  Seregno  (p.  68) 
and  the  starting-point  of  a  branch-line  of  the  Ferrovie  Nord  via 
Oastellanza  (p.  68)  to  (14*/2  M.)  Cairate-Lonate'Ceppino,  in  the 
Indnstral  Olona  valley.  (Continnatlon  to  Mendrlsio  projected.)  — 
From  Saronno  to  Varese  and  Laveno^  see  R.  29. 

251/2  M.  OrandaU  (p.  170).  —  271/2  M.  Camerlata  (p.  167).  — 
We  descend,  enjoying  a  pretty  view  of  Oomo  and  Brunate,  to  {2o  M.) 
Como  Borghi,  28 Y2  M.  Como  Lago,  the  main  station  (comp.  p.  167). 


24.  From  Milan  to  Como  and  Lecco  (Colico)  vi&  Monza. 

FsoM  Milan  to  Como,  30  M.,  railway  (St.  Gotthard  line)  in  l-ls/4  hr. 
(fares  5  fr.  60,  3  fr.  90,  2  fr.  40  c. ;  express,  6  fr.  15,  4  fr.  30  c).  Through 
and  return  tickets  may  be  obtained  at  the  Central  Station  of  Milan  and 
at  the  Agenzia  Intemazionale  (p.  128)  for  Tremezzo,  Cadenabbia,  Bellagio, 
lienaggio,  and  Colico.  —  Fbom  Milan  to  Lbcco,  Sl^/s  M.,  railway  in 
1-2  hrs.  (fares  5  fr.  95,  4  fr.  15,  2 fr.  70  c. ;  express,  6  fr.  55, 4  fr.  60  c,  3  ft.); 
to  Colico,  66  M.,  in  2^4-33/4  hrs.  (fares  10  fr.  46,  T  fr.  35,  4  fr.  70  c. ;  express, 
11  fr.  50,  fefr.  5c.). 

The  lines  to  Como  and  Lecco  are  Identical  as  far  as  MoDza  and 
traverse  a  fertile  and  well-Irrigated  plain,  luxuriantly  clothed  with 
yineyards,  mnlherry-plantations,  and  fields  of  maize.  —  41/2  M. 
Sesto  San  Giovanni, 

8  M.  Honza.  —  Hotels.  Alb.-Bistob.  del  Parco,  Alb.-Ristor.  Sport, 
both  11/2  M.  from  the  station,  opposite  the  entrance  to  the  palace  park, 
with  gardens:  Alb.  del  Cabtbllo  b  Faloomb,  at  the  station,  unpretending. 

—  Cafe.  Caff^'RUtor.  Ocdizia^  Piazza  Eoma.  —  Cabs.  Per  drive  "A  fr.; 
per  Va  hr.  in  the  town  1  fr.,  each  addit  V2  ^^-  "^0  c. ;  outside  the  town  2 
and  1  fr.  —  Electric  Railway  to  Milan,  see  p.  130. 

Monza  (532  ft.),  a  town  on  the  Lamhro^  with  27,800  Inhab.,  has 
been  the  coronation-town  of  the  kings  of  Lombardy  since  the 
11th  cent.  (comp.  p.  202).  Leaving  the  station  and  following  the 
Via  Italia  to  the  right,  we  pass  the  chnrch  of  Santa  Maria  in  Utrada 
(second  on  the  right),  with  a  Gothic  brick  facade  of  ca.  1393  (in- 
terior modernized),  and  in  10  mln.  reach  the  Piazza  Roma,  the 
centre  of  the  town,  with  the  handsome  Gothic  Munieipio  or  town- 
hall,  also  called  Palazzo  Arengario  (13th  cent.,  restored  in  1890). 

—  A  few  paces  to  the  S.E.,  beyond  the  Via  Napoleone,  is  the  Piazza 
del  Daomp,  in  which  rises  the  — 
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CA.THSDTjai(8an€Hovanni)y  the  chief  object  of  interest.  It  was 
erected  in  the  14th  cent,  in  the  Lombard  GK>thic  style  by  Matteo  da 
Campione  on  the  site  of  a  church  founded  in  590  by  the  Lombard 
queen  Theodolinda  and  afterwards  replaced  by  a  Roman esqne 
structure.  The  interior,  with  both  aisles  flanked  by  chapels,  has 
been  almost  entirely  modernized  since  the  17th  century.  The  fine 
facade,  with  a  large  rose- window,  was  restored  In  1899-1901.  Above 
the  portal  is  a  very  curious  Romanesque  relief  representing  Queen 
Theodolinda  amid  her  treasures;  below,  the  Baptism  of  Christ.  The 
campanile,  burnt  down  in  1740,  has  been  re-erected  since  1891. 

Intesiob.    In  the  right  transept  is  a  curious  relief  representing  tbe 
coronation  of  a  German  king,  from  the  former  imperial  gallery  by  M,  da 
Campione  (now  the  organ-loft).  —  The  chapel  to  the  left  of  the  choir,  restored 
in  1890,  contains  the  plain  sarcophagus  of  Queen  Theodolinda  (14th  cent.) 
and  frescoes  df  scenes  from  her  life  by  the  Zemsttari  (1444).    Here  also  is 
preserved  the  celebrated  Ibon  Gbown,  supposed  to  have  been  the  royal 
crown  of  the  Lombards,  with  which  tne  German  emperors  were  crowned 
as  kings  of  Italy,  from  the  13ih  cent  onwards.    This  venerable  relic  was 
used  at  the  coronation  of  the  Emp.  Charles  V.  in  1530,  of  Xapoleon  at 
Milan  in  1805,  and  of  Emp.  Ferdinand  I.  in  1838.    It  consists  of  a  broad 
hoop  of  gold  adorned  with  precious  stones,  round  the  interior  of  which 
is  a  thin  strip  of  iron,  said  to  have  been  made  from  a  nail  of  the  true 
Gross  brought  by  the  Empress  Helena  from  Palestine.    In  its  present  form 
it  is,  perhaps,  a  work  of  the  12th  century.    In  1859  it  was  carried  off  by 
the  Austrians,  but  after  the  peace  of  1866  it  was  restored.    (Fee  for  seeing 
the  crown  and  treasury,  5  fr.).  —  The  *Tbeasubt  (fee  1  fr.)  contains  several 
objects   of  historical  interest:   a  hen  with  seven  chickens   in  silver-gilt 
<on  a  modern  copper  base),  perhaps  representing  Lombardy  and  its  seven 
provinces,  executed  by  order  of  ^een  Theodolinda;  the  queen^s  crown, 
fan,  and  comb  \  a  richly-adorned  book-cover  with  an  inscription  of  Theo- 
dolinda; fine  diptychsof  the  4-6th  cent. ;  reliquary  of  Berengarius ;  goblet 
of  sapphire,  with  a  stem  of  Gothic  workmanship ;  Gothic  goblet  of  Giov. 
Galeaszo  Visconti;  Gothic  carvings  in  ivory.  —  In  a  wall-recess  of  tbe  old 
cemetery,  on  the  IS.  side  of  the  cathedral,  is  the  mummy  of  Ettore  Yisconti 
(d,  1413),  shown  by  the  verger. 

In  the  Via  Matteo  da  Campione,  in  the  N.W.  part  of  the  town, 
a  Memorial  Chapel  is  to  mark  the  spot  on  which  King  Humbert  I. 
was  asassinated,  on  July  29th,  1900. 

To  the  N.  of  the  town,  about  ^/^  M.  from  the  Piazza  Boma,  lies 
the  Castbllo  Reale,  reached  by  the  Yia  Carlo  Alberto  and  across 
the  Piazza  Vittorio  Emanuele ;  it  was  formerly  the  loyal  summer- 
palace  and  stands  in  an  extensiye  and  beautiful  park,  traversed  by 
the  Lambro.  The  mansion,  in  the  ^classicist'  style,  was  built  about 
1777  by  Oiu8.  Piermarini  for  Archduke  Ferdinand,  Governor  of 
Lombardy.  A  drive  in  the  park  is  attractive  (entrance  near  the  ter- 
minus of  the  electric  tramway  mentioned  on  p.  130,  1/4  M.  to  the 
left  of  the  Castello) ;  cyclists  also  are  admitted. 

Fbom  Honza  to  Bbbqamo,  24  M.,  steam-tramway  in  21/4  hrs.  The  chief 
intermediate  stations  are  (61/3  M.)  VimercaU  and  (I8V2  M.)  Treezo  tulT  Adda 
(616  ft.),  with  the  picturesque  ruins  of  a  Cattle  of  tJu  VUconti  (adm.  60  c), 
in  which  Giov.  Galeaszo  (p.  12T)  confined  his  uncle  Bemab6.  The  Jfor- 
tetana  (p.  132)  diverges  here,  and  its  old  sluices  are  said  to  have  been 
constructed  by  Leonardo  da  Vinci.  —  Bergamo^  see  p.  209. 

Other  steam-tramways  run  from  Honca:  1.  To  Qorgontola  (famous  for 

cheese),  Treviglio^  and  Cttravaggio  (p.  217).    2.  Past  the  royal  park  to 
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(71^  M.)  Carate  BrimM.  3.  Vii  (iVa  M.)  Arcort  (p.  170),  (11  M.)  MonHcOlo 
(1380  ft. ;  Alb.  Konticello),  a  favourite  summer-resort  in  the  Briansa  (p.  171), 
and  (121/2  M.)  Barxanb  (1215  ft.),  to  (20  M.)  Oggiono  (p.  170). 

The  lines  to  Como  and  Lecco  divide  at  Monza.  The  fonnei,  the 

St.  Gotthard  line,  mns  to  the  N.W.,  affording  pleasant  views.  Two 

tunnels.   IOI/2  M.  Liatone-'Mugffih.   Before  reaching  (12  M.)  Desio 

a  good  view  is  obtained  of  the  Alpine  chain  from  the  Monte  Resegone 

to  the  Monte  (S^rigna  and  hehlnd  it  of  the  monntains  reaching  to  the 

Splugen. 

131/2  M.  Seregno  (736  ft.),  a  town  with  12,000  inhahitants. 

Fbom  SBBiaMO  TO  Bbboaho,  26  M.,  railway  in  1V8-2  hrs.  (fares  4  fr.  65, 
3  fr.  25,  2  fr.  10  c).  —  8V2  M.  iJtmate-Camate  (p.  17U).  —  Beyond  (13  M.) 
Fademo  cTAdda  (870  ft.)  the  railway  crosses  the  Adda  (p.  180)  by  the  *PotUe 
di  Fademo,  a  single  bold  iron  archway,  375  ft.  above  the  level  of  the 
water.  Below  the  bridge  the  stream  forms  a  series  of  rapids  (rdpidi). 
Ac^acent  is  a  dam,  140  yds.  long,  constructed  by  the  Edison  Go.  of  Milan 
In  1897  to  conduct  the  water  into  the  NavigUo  di  Fademo  (ls/«  M.  long), 
which  conveys  it,  partly  underground,  to  the  Electric  Worki,  90  ft.  above 
the  level  of  the  Adda,  which  furnish  the  motive  power  (ca.  13,000  horse- 
power) for  the  tramways  and  lighting  of  (21V3  M.)  Milan  and  Monza.  — 
20  M.  Fonte-San-Fietro-Locate  (p.  216).  —  26  M.  Bergamo,  see  p.  209. 

From  Seregno  to  Novara,  see  p.  68. 

To  the  right  lies  the  fertile  BHanta  (p.  171),  with  its  nnmer- 
ons  conntry-residences.  and  in  the  background  rises  the  indented 
Monte  Resegone  (p.  170).  —  From  (I71/2  M.)  Camnago  a  branch-line 
diverges  to  San  Pietro  (p.  171).  20  M.  Canmate ;  21  M.  Canth- 
Asnago.  Tunnel.  23^2  M.  Cucciago;  26  M.  Albate-Camerlata,  at 
the  foot  of  a  mountain-cone  (1415  ft.)  bearing  the  Castello  Baradello, 
which  was  probably  erected  by  Frederick  Barbarossa  and  was  destroyed 
by  the  Spaniards  in  1627;  the  tower  was  restored  in  1903.  —  29  M. 
Como  (Stazione  San  Giovanni,  see  below). 

Como.  ' —  Anrip|.   The  Btatione  Como  Ban  Oiovatmi  or  Mediterranean 
the  principal  station  {Si.  Gotthard  Railway),  is  i/a  M.  to  the  S.W.  of  the 
quay  (omn.  30  c,  included  in  through-tickets).  —  The  Stazione  ComoLMo 
or  jhT<ariiLfe41ies  360  yds.  to  the  E.  of  the  quay  eWilWi^W^^fffTWfggro^ 
jhitt^ttHf^gi^^  and  to  Varese  and  Laveno,  p.  170).    —   The  Btaxione 

Uomo  Borghi,  a  third  station,  is  of  no  importance  to  tourists. 

HoteU  (all  near  the  harbour).  *Gb.  Hot.  Plinius  (PI.  p),  Lungo  Lario  di 
Levante,  a  comfortable  Italian  house  of  the  first  class,  K.  from  4,  B.  iVa, 
d^j.  3yjr4,  D.  5-6,  music  V^j  pena.  for  a  stay  of  4  days  from  9,  omn.  IV2  fr. 
(closed  Nov.  16th -Feb.  28th).  —  •Gb.  HdT.  Volta  fPl.  v),  also  with  lift 
and  steam-heating,  B.  3-6,  B.  li/s,  d^j.  3,  D.  4,  pens.  8-10,  omn.  1  fr. ;  Hot. 
M6TBOPOLB  bt  Sdissb  au  Lao  (PI.  m),  with  caf^,  B.  2V2-6,  B.  IVz,  d^j.  21/2-3, 
D.  4,  8.  8,  pens.  8-12,  omn.  1  fr.  \  Italia  (PI.  i),  with  lift  and  steam-heating, 
B.  2-4,  B.  IVs,  d^j.  2Vz-8,  B.  4,  pens.  7-9,  omn.  s/ii  '^-i  Hotbl-Pbhsion 
^ti&Miiy*  ^^'  H  with  steam -heating  and  restaurant,  B.from2,  B.  IV4, 
pens,  frbm  7,  omn,  *l^-i  fr.  ^•iiwiwwwwir 

Bdstauranta.  Rittorante  delta  Barchetta  (with  bedrooms),  Piazsa  Gavour  \ 
Rietorante  Ban  Qottardo  (B.  from  IVs  fr.),  Piazza  Volta.  —  Gafes.  Caff^  da 
Bottegone,  Birreria  d'^IlaHa,  Piazza  del  Duomo  \  Caffi'Rietorante  Bhodio^  Caffh- 
Rietorante  Flinio^  Piazza  Cavour. 

Bathing  EsTABLisnuBirr  (Bagnif  also  warm  and  vapour  baths),  on  the 
lake  by  the  QiardSno  Fubblieo.  —  Post  A.  Tslbgiuph  Offigb,  ViaUnione.  — 
Photographs,  etc.  at  F?«af»r«,  Via  Plinio  4. 

Omnibus  from  the  Suzione  Como  Borghi  (see  above)  to  the  CcibURaa' 
wag  (10  c);  to  Cemohhio  (p.  174 ;  30  c.).  —  Stbamboat  to  Cernohbio,  Toma, 
•nd  MoUrafio,  10  tinges  daUy  0^  c.)* 
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Cablr  Railway  (Funicolare)  from  the  Borao  SanC  AgosHno,  V*  V*  ^o  ^^e 
N.  of  Stazione  Como  Lago,  to  Brunette  (p.  169),  every  Va  !»'•  (hourly  in 
winter);  fares,  np  IV2,  down  1,  np  and  down  2^.,  before  8  a.m.  and  after 
7  p.m.  and  on  San.  and  holidays  1  fr. 

Como  (663  ft.),  a  floniisliing  industrial  town,  the  capital  of  a 
province,  and  tlie  see  of  a  bishop,  with  38,174  Inhab.  and  large  silk- 
factories,  lies  at  the  S.W.  end  of  the  Lake  of  Como  (p.  173),  and 
is  enclosed  by  an  amphitheatre  of  mountains.  The  small  stream 
Costa  enters  the  lake  here.  Como  is  the  Boman  Comum^  the  birth- 
place of  the  elder  and  younger  Pliny.  The  electrician  and  philosopher 
Volta  (1745-1827;  whose  Statue  by  P.  Marchesi  (1838)  is  in  the 
Piazza  Volta,  to  the  S.W.  of  the  quay),  was  born  at  Como  in  the 
honse  marked  *Casa  Volta*  on  the  Plan. 

The  Piazza  Cavour,  a  Jarge  square  near  the  harbour,  the  most 
animated  part  of  the  town  on  fine  evenings,  is  connected  with  the 
Piazza  del  Duomo  by  the  short  Via  Plinio. 

The  •Cathbdrax,  built  entirely  of  marble,  is  one  of  the  best  in 

N.  Italy.   The  nave  was  rebuilt  in  the  Gothic  style  about  1396,  the 

facade  in  1467-87  (by  Luchino  Schatabota  da  Milano  and  others) ; 

and  in  1487-1626  the  transepts,  choir,  and  exterior  of  the  nave  were 

altered  in  the  Renaissance  style  by  Tommaso  Bodariy  who  used 

Cristof.  Solaria  design  (1519)  for  the  beautiful  apse.   The  S.  portal 

(1491)  is  built  in  Bramante's  style  by  an  unknown  architect;  the 

octagonal  dome  is  by  Fil.  Juva/ra  (1731).   The  greater  part  of  the 

sumptuous  plastic  ornamentation  is  by  Tommaso  Rodari  and  his 

brother  Jacopo.  Over  the  magnificent "W.  portal  are  reliefs  (Adoration 

of  the  Magi)  and  statuettes  (Mary  with  SS.  Abondius  and  Protus, 

etc.);  at  the  sides  are  statues  of  the  two  Plinys,  erected  in  1498. 

The  over-decorated  N.  portal  (Porta  della  Bana)  dates  from  1506-9. 
iNTBSioB.  The  heavy  and  gaudy  vaulting,  restored  in  1838,  destroys 
the  effect  of  the  fine  proportions,  which  resemble  those  of  the  Certosa 
near  Pavia  (p.  162).  —  To  the  right  of  the  entrance  is  the  monument  of 
Cardinal  Tolotneo  OalUo  (1861).  Farther  on,  to  the  right,  second  iJtar,  wiUi 
handsome  wood-carving  and  scenes  ^m  the  life  of  St.  Abondius  (1511)  \ 
adjoining  (1.)  the  ^Adoration  of  the  Hagi,  by  Bern.  Luiniy  and  (r.)  the 
Flight  into  Egypt,  by  Oaud.  Ferrari.  Over  the  third  altar,  a  Hadonna  by 
B.  Luini.  In  the  Ghois,  the  Apostles,  by  Pompeo  Marchesi.  The  Sacbisty 
contains  pictures  by  Ouido  Reni^  Paolo  Veronese  C?>,  etc.  Fine  statue  of 
St.  Sebastian  (1498)  in  the  X.  Tbansbpt.  In  the  Left  Aislb  :  at  the  first 
altar,  Entombment  by  Tommaso  Rodari  (1498);  at  the  second  altar,  1. 
O.  Ferrari,  Xuptials  of  the  Virgin,  r.  B.  Luini,  Adoration  of  the  Shepherds. 

To  the  left  of  the  cathedral  is  the  BroUtto  (now  a  public  office), 
constructed  of  alternate  courses  of  black  and  white  stone,  and  com- 
pleted in  1215  (restored  in  1900). 

In  the  Via  Vittorio  Emanuele,  which  runs  S."W.  from  the  cath- 
edral, is  the  rear  of  the  Romanesque  church  (rebuilt  In  1265)  of 
San  Fedele,  with  a  fine  pentagonal  apse.  The  chief  facade  of  the 
church,  in  the  Piazza  del  Mercato,  is  as  little  worthy  of  attention 
as  the  completely  modernized  interior.  —  The  Palazzo  Oiovio,  on 
the  left,  at  the  end  of  the  street,  contains  the  Museo  Civieo  (adm. 
daily  except  Tues.,  10-4,  60  c,  Frid.  1  fr,;  catalogue  1  tt.). 
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On  the  groundfloor  are  memorialfl  of  Volta  and  of  Gesare  CantU 
(180T-96)  the  historian;  views  of  Ck>mo,  etc.  —  On  the  first  floor  are  pre- 
historic and  Roman  antiquities;  a  rich  collection  of  coins;  autographs  of 
Volta  and  others;  local  cariosities,  etc. 

The  old  Town  Wall  is  intact  except  near  the  lake ;  on  the  S.E. 
side  are  three  well-preBerved  towers,  that  in  the  middle,  the  Porta 
Torre,  now  known  as  the  Porta  Vittoria,  being  a  massive  flve-storied 
structure.  —  In  the  Viale  Varese,  a  promenade  shaded  with  plane- 
trees  and  skirting  the  S.W.  town- wall,  is  the  church  of  the  San-* 
tissima  Annunziataj  of  the  17th  cent.,  also  known  as  the  ChUta 
del  Crocefiaso,  from  a  miraculous  image. 

Farther  to  the  S.,  on  the  slope  of  the  mountain  on  the  other  side 

of  the  Gosia,  is  the  fine  old  *  Basilica  Sant^  AbbondiOy  originally  a 

Liombard  structure  of  the  8th  cent.,  rebuilt  in  the  lith  cent.,  and 

well  restored  in  1863-88.   Beneath  it  the  remains  of  a  church  of 

the  5th  cent,  have  been  found. 

Sxenrsions  (comp.  Map,  p.  172).  The  Ccutello  Baradello  (p.  167),  reached 
from  the  Piazza  Vittoria  in  !»/«  br.  by  the  Via  Milano  (to  the  S.)  and 
then  by  a  tolerable  footpath,  is  an  excellent  point  of  view.  —  On  the  W. 
hank  of  the  lake,  on  the  beantiful  road  to  (21/3  M.)  Cemohhio  (p.  174),  just 
beyond  the  Borgo  San  Giorgio  or  N.W.  suburb  of  Oomo,  lies  the  *  Villa 
rOlmo  (Duca  Visconti-Modrone),  the  largest  on  the  lake,  with  fine  rooms 
and  a  charming  garden  (visitors  admitted).  —  Another  fine  *Boad,  traversing 
the  Borgo  Sanf  AgosHnOy  leads  along  the  E.  bank  of  the  lake  and  then, 
on  the  hillside,  high  above  the  lake,  to  Blevio  and  (5  M.)  Tomo  (p.  176). 

A  Cablb  B.Aii.vrAT(s/3M.  long;  its  steepest  gradient  55:100;  flures,  see 
p.  163),  parsing  through  a  tunnel  132  yds.  long,  leads  from  the  K.  end  of 
the  Borgo  Sanf  Agostino,  via  Carescione  (Ristorante  Falchetto),  to  (20  min.) 
Brunate  (2350  ft.;  Orand  Sdiel  Brunatey  with  steam-heating  and  garden, 
B.  3-5,  B.  IV2,  d<j.  3,  D.  5,  pens.  8-il  fr.;  ffdt.  Milarty  R.  from  2V2,  d^j.  21/2, 
B.  31/2,  pens,  from  7  fr.;  Alb.  Bellavistay  with  small  garden  with  view, 
B.  from  2,  B.  »/4,  ddj.  2Va,  D.  8,  pens.  7  fr.,  incl.  wine,  Italian,  very  fair; 
Chalet  Brunaie^  with  view-terrace,  d^j.  2V3i  D.  3V2  fr.),  which  commands  a 
superb  *View  of  the  plain  of  Lombardy  as  far  as  Milan,  and  of  the  Alps  to 
Hte.  Rosa  (best  light  in  the  morning).  —  Several  pleasant  walks  (guide- 
posts  and  benches):  to  the  (20  min.)  Piani  di  Brunate,  on  the  slope  above 
the  lake;  to  the  (12  min.)  Fontana  Pissarottino  (2385  ft.),  with  a  view  of 
Cemobbio  and  Monte  Bisbino;  to  (V2  hr.)  8an  Jfaurieio  (2860  ft.;  Hot.- 
Restaurant  du  Pare,  d^j.  2^/2,  D.  3V2  fr.,  incl.  wine)  and  the  Tre  Crod 
(2970  ft.).  More  comprehensive  views  are  commanded  by  the  IHzto  di  Tomo 
(!3740ft.),  IV4  hr.  to  theE.  of  S.  Maurizio,  and  by  the  (2  hrs.)  Monte  Boletto 
(4050  ft.). 

From  Como  to  Bbllaoio  nX  Ebba,  about  26  M.,  one-horse  carriage 
in  5-6  hrs.  (25  fr.)-  The  road,  which  will  also  repay  the  pedestrian,  ascends 
the  valley  of  the  Gosia.  The  lake  is  concealed  by  the  spurs  of  the  Monte 
Boletto.  In  the  church  of  Camnago  Volta  (a  little  to  the  N.  of  the  road) 
is  the  tomb  of  Volta  (p.  168).  Farther  on,  to  the  S.  of  the  road,  rises 
the  jagged  crest  of  Montor/anOy  near  a  little  lake.  Near  Cassano  (1325  ft.) 
is  a  leaning  campanile.  Beyond  Albete  (I3'25  ft.)  we  enjoy  a  view  of  the 
Plan  d'JErba^  with  the  lakes  (p.  171)  of  AlseriOy  Pttsiano,  and  Annoney  dom- 
inated on  the  E.  by  the  Comi  di  Canzo  (p.  178)  and  the  rugged  Eesegone 
(p.  170).  —  11  M.  Erbay  and  thence  to  BMagiOy  see  p.  172. 

From  Como  to  Leoco,  26  M.,  state  -  railway  in  lVs-2  hrs.  (4  fr.  90, 
3  fr.  45,  2  fr.  20c.).  —  3  M.  Albate-Camerlatay  see  p.  167;.7V3  M.  CanfA; 
11  K.  Antano  del  Parco.    To  the  left  lies  the  Logo  d'AUerie.  —  18Vt  «. 
M9rW' Pont€nuo90  y   the  junction  of  the  Milan  and  Brba  line  (p.  4jf}-^ 
15Va  M.  Casletto-Rogeno,  on  the  S.  bank  of  the  Lago  di  Puiiano.  —  iw  /«  *• 
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OffffionOy  at  the  S.  end  of  the  LoffQ  cTJnnone.  The  train  then  nuu  along 
the  B.  bank  of  this  lake.  —  21i/2  M.  Sola  al  Barro  is  the  station  for  the 
Tillage  of  Galbiate  (1216  ft.),  I'A  M.  to  the  E.,  the  best  starting-point  for 
an  ascent  of  *][te.  Barro  (3CK25  ft).  A  good  bridle-path  (horse  SVa  &•«  incl. 
fee)  ascends  to  the  (2  hrs.)  *Alb.  di  Monte  Barro  (2790  ft.),  a  quiet  resort 
with  a  large  garden,  whence  a  walk  of  1/4  hr.  brings  ns  to  the  top.  The 
magnificent  view  embraces  the  Briaoza  (p.  171),  the  Lake  of  Lecco  (p.  178), 
the  Val  Sassina,  &nd  its  mountains.  The  descent  may  be  pleasantly  made 
to  (IV2  hr.)  Malgrate  (p.  171),  passing  a  finely  situated  pilgrimage-church.  — 
The  Lago  d'Annone  is  connected  with  the  Lake  of  Lecco  by  the  Sitorto^ 
the  course  of  which  we  follow  beyond  (221/2  M.)  Civate.  The  Mte.  Besegone 
(see  below)  is  prominent  to  the  E.  —  24  M.  Valmadrera.  The  train  then 
penetrates  a  tunnel,  crosses  the  wide  Adda,  and  reaches  (26  H.)  Leceo. 

Fbom  Oomo  vxI  Vabbsb  to  Laveno,  on  the  Lago  Maggiore,  3IV2  X.,  rail- 
way (Ferrovie  Nord)  in  2-2V4  brs.  (fares  5  fr.  40,  8  fr.  86,  2  fr.  70  c);  to 
Vartie^  18  M.,  in  I-IV4  hr.  (fares  3  fr.  10,  2  fr.  10,  1  fr.  55  c).  —  As  far  as 
(41/2  M.)  OrandaUy  see  p.  166.  Our  line  runs  to  the  S.W.,  with  a  view  of 
Monte  Bisbino  (p.  174)  and  Monte  Generoso  on  the  right.  We  descend  to 
(6  H.)  Lurate-Cacdvio^  and  then  ascend  through  wood  (birch-trees,  etc.)  to 
(11  M.)  Solbiate  Albiolo  (1460  ft.),  the  highest  point  of  the  line.  In  the  fore- 
ground appears  the  Monte  Gampo  do'Fiori  (p.  186).  —  15  M.  Malnaie  (p.  188), 
the  junction  of  the  Milan -Saronno-Yarese  line.  —  18  M.  Varese  (change 
carriages),  and  thence  to  (Sl^/s  M.)  Laveno,  see  p.  186  and  R.  29. 

From  Ck)mo  to  Monte  Oeneroio  and  Lugano,  see  pp.  16,  15. 


The  Railway  fbom  Monza  to  Lecco  skirts  the  S.E.  slopes  of  the 

beautiful  range  of  hills  of  the  Brianza  (p.  171).  —  1272  M.  (from 

Milan)  Areore  (630  ft.),  see  p.  167.  —  I5V2  M.  Usmate-Camate  is 

also  a  station  on  the  line  from  Seregno  to  Bergamo  (p.  167).  — 

18i/2  M.  CemuseO'Merate.   The  village  of  Merate  (945  ft. ;  Albergo 

del  Sole),  1  M.  to  the  E.  of  the  station,  has  a  large  factory  (Stabili- 

mento  (}avazzi)  and  pretty  villas. 

From  Gemusco  a  pleasant  excursion  (1  hr.)  may  be  taken  to  the  lofty 
Montevecchia  (1672  ft. ;  poor  Oateria,  but  good  wine).  The  church  of  Monte- 
vecchia  commands  an  excellent  view  of  the  Lombard  plain,  Milan,  Cremona, 
Novara,  and  part  of  the  Brianza,  etc.  Pleasant  retnrn-route  by  Miuaglia^ 
with  a  guide,  IV4  hr. }  thence  to  the  W.  to  (>/«  hr.)  Monticello  (p.  167). 

21  M.  Olgiate-Molgora,  Beyond  a  tunnel  a  view  of  the  valley 
of  the  Adda  Is  obtained  to  the  right.  The  train  descends,  crosses 
the  river,  and  joins  the  Lecco  and  Bergamo  line  (p.  216)  at  (27i/2M.) 
Calolzio  which  Is  magnificently  situated  at  the  foot  of  the  moun- 
tains, near  the  small  Lago  di  Olgmate.  —  Thence  we  skirt  the  E. 
bank  of  the  Lago  di  Oarlate  via  (281/2  M.)  Vercurago^San  Oirolamo, 
which  lies  below  the  hill  of  8an  Oirolamo  ri340  ft.  j  view),  with  a 
pilgrimage  -  church  and  a  ruined  castle.  30  M.  Maggianico^  with  a 
hydropathic  establishment. 

32  M.  Lecco.  —  Hotels.  *Gb.  H6t.  Lecco  (Bdlevue  au  Lae),  B.  2-4, 
B.  IV?,  ddj.  3,  D.  4,  8.  3,  omn.  'A  fr.  \  •H6t.  Mazzolbni,  B.  2-6,  B.  !»/», 
pens.  8,  omn.  1  fr.,  these  two  well  situated  at  the  pier,  with  steam-heating ; 
CsocB  DI  Malta  sd  Italia,  Piazea  Garibaldi^  Alb.  alla  Stazionb,  near 
the  station,  unpretending.  —  Rail.  Rettaurant,  clean.  —  Omn.  between 
the  station  and  the  pier  60  c.  (included  in  through  tickets). 

Lecco  (700  ft.)  Is  an  Industrial  town  with  10,400  Inhab.  and  silk, 
cotton,  and  iron  manufactories,  at  the  foot  of  Mie,  Betegone  (6160  ft), 
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an  indented  dolomite  ridge,  and  at  the  S.  end  of  the  Lake  of  Leeeo 
or  E.  arm  of  the  Lake  of  Como  (p.  178))  from  wMch  the  Adda  here 
emerges.  A  statne  of  Alessandro  Manxoni  (b.  in  Milan  1785, 
d.  1873),  the  poet  and  head  of  the  romantic  school,  by  Confalonieri, 
adorns  the  Piazza  Manzoni ;  the  pedestal  is  decorated  with  reliefs 
from  Manzoni's  *I  Promessi  Sposf,  the  scene  of  which  is  laid  in 
Lecco.  —  The  Ponfe  Orande  (views),  a  stone  bridge  of  ten  arches, 
constrncted  in  1335  by  Azzone  Yisconti,  spans  the  Adda  to  the  S. 
of  the  town ;  at  each  end  are  remains  of  fortified  towers.  Beyond 
the  bridge  the  road  forks:  the  left  branch  leads  visl  Pescate  and 
Oarlate  to  Olginate^  on  the  Lago  di  Olginate  (p.  170) ;  the  right 
branch,  passing  the  village  of  Malgrate  (with  many  silk-factories) 
to  the  "W.  of  Lecco,  leads  to  Como  (p.  167). 

Pleasant  walk  to  8an  Qirolamo^  see  p.  170.  Ascent  of  the  *M(mU  Barro, 
sec  p.  170  (earr.  to  Cfalbiate  6,  with  two  horses  10  fr.).  —  Throngh  the  Val 
Seusina  to  BtllanOy  see  p.  179. 

The  Railway  tbom  Lxoco  to  Colico  (run  by  electricity)  furnishes 
the  shortest  route  between  Milan  and  CTUavenna  (SplOgenf  R.  4)  and  the 
Val  Tellina  (p.  180).  It  runs  along  the  E.  bank  of  the  ia^Cv  passing 
tlirough  tunnels  and  over  viaducts.  6  M.  IfandellO'Tonzanico  (p.  17B) ;  10  M. 
Liema  (p.  178);  13V3  M.  Perledo-Varenna  (p.  178),  the  station  for  the  steamers 
on  the  Como  arm  of  the  lake*,  IdVa  M.  Bellano  (p.  179);  I8V3  M.  Ihrvio 
(p.  179).  —  24  M.  CoUcOy  see  pp.  18,  180. 

Steamer  from  Lecco  to  Cadenabhia  (Como)^  see  p.  173.  —  Rail- 
way to  Bergamo,  see  p.  216. 


25.  From  Milan  to  Bellagio.  The  Brianza. 

Railway  (Ferrovie  Nord)  from  Milan  to  (27i/a  M.)  Incino-JSrba  (starting 
from  the  Stazione  Ferrovie  Nord,  p.  128)  in  11/2-2  hrs.  (fares  4  fr.  25, 
2  fr.  50,  1  fr.  60  c).  —  Higheoad  from  Erba  to  (I8V2  M.)  BeUagio. 

The  Brianza  is  the  undulating  tract,  between  the  Lambro  and  the  Adda^ 
stretching  to  the  N.  to  the  so-called  Jlta  Brianta,  the  triangular  peninsula 
which  divides  the  Lago  di  Como  from  the  Lago  di  Lecco  (comp.  p.  174). 
Like  the  entire  region  as  far  as  the  Lago  Maggiore  it  is  occupied  by  the 
extreme  lower  skirts  of  the  Alpine  chain  (cretaceous  limestone),  which 
are  overlaid  with  thick  glacial  deposits  as  the  glaciers  of  the  main  valleys 
here  came  to  an  end.  In  the  centre  are  several  small  lakes  (Lago  d^Annonty 
Pnsiano,  SegrinOy  AUeriOy  and  Montorfano)y  some  shallow  depressions  in 
the  limestone,  some  dammed  in  by  moraine  accumulations.  The  soil  is 
very  fertile,  and  the  whole  district  studded  with  villas  peeping  out  from 
vines,  orchards,  and  mulberry-plantations. 

The  Railway  pbom  Milan  to  Incino-Ebba  traverses  a  well 
cultivated  plain.  As  far  as  (3  M.)  Bovisa  it  coincides  with  the  line 
to  Saronno  (p.  164).  —  41/2  M.  Afforiy  with  a  parish-chnrch  con- 
taining an  old  copy  of  Leonardo  da  Vinci's  *Vierge  anx  Rochers'. 
51/2  M.  Cormanno-Brusuglio.  The  train  now  ascends  the  right  bank 
of  the  small  8eve$o  as  far  as  San  Pietro.  —  10  M.  Varedo  (590  ft.). 
—  From  (131/2  M.)  San  Pietro  a  branch-line  diyerges  to  (IV4  M.) 
Camnago  (p.  167),  a  station  on  the  St.  Gotthard  railway,  which  our 
line  crosses  near  (15  M.)  Meda.  —  Near  flSi^M.)  Carugo-Giuasano 
the  country  becomes  hilly.  20  M,  Arotio  (985  ft.),  pleasantly  situatea 
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amid  vine-clad  hills,  some  of  wMch  are  crowned  wltli  Tillages  and 
country  -  lionses.  —  21 V2  M.  Inverigo  (1160  ft.),  a  pretty  Tillage, 
above  tlie  Talley  of  the  Lambro,  On  an  eminence  rises  the  Rotonda, 
one  of  the  finest  Tillas  in  the  Brianza.  The  Villa  Crivelli  is  famous 
for  its  cypresses.  —  Beyond  (23  M.)  Lambrugo  -  Lurago  the  train 
ascends  the  Talley  of  the  Lambro.  —  261/2  M.  Merone-PontenuovOj 
the  junction  of  theLecco  and  Como  line  (p.  169).  The  Lago  d'AUerio 
is  passed  on  the  left  and  the  larger  Lago  di  Pusiano  on  the  right. 
The  train  enters  the  charming  plain  of  Erba  (Pian  d'Erha), 

271/2  M.  IncinO'Erha,  the  station  for  the  Tillage  of  Incino  and 
the  small  town  of  Erba.  Incino^  the  ancient  Liciniforum,  is  men- 
tioned by  Pliny  along  with  Bergamo  and  Como ;  it  contains  a  lofty 
Lombard  campanile.  Erba  (1066  ft.;  Albergo  Buco  del  Piotnbo') 
lies  a  little  to  the  "W.,  on  the  road  from  Como  to  Lecco,  bnilt  on 
the  terraced  slopes  of  a  small  hill  in  a  fertile  region.  Among  the 
Tillas  on  the  N.W.  side  is  the  Villa  Amalia,  commanding  a  charm- 
ing Tiew  of  the  Brianza.  —  From  Erba  to  Como^  see  p.  169. 

The  HiGHBOAD  FROM  Erba  to  Bbllaqio  (about  19  M.)  crosses 
the  Lambro,  which  has  been  canalized  and  conducted  into  the  Lago 
di  Pusiano,  a  little  to  the  S.E.  Immediately  afterwards  the  route 
to  Bellagio  diverges  to  the  left  from  the  road  to  Lecco,  and  runs 
to  the  N.,  past  Longone  on  the  "W.  bank  of  the  narrow  Lago  del 
Segrino,  to  — 

5  M.  Canzo  (1270  ft.;  Alb.  Canzo;  Croce  di  Malta)^  which  is 
almost  contiguous  to  (I1/4  M.)  Asso  (1394  ft.),  the  two  numbering 
together  2000  inhabitants.  At  the  entrance  of  Asso  is  a  large 
silk-manufactory  (Casa  Versa), 

The  road  now  gradually  ascends  in  the  wooded  VaW  AsHna,  the 
upper  valley  of  the  Lambro ,  passing  (2  M.)  Lasnigo^  (2  M.)  Bami 
(2083  ft.),  and  Magreglio  (2416  ft.).  The  first  view  of  both  arms  of  the 
Lake  of  Como  is  obtained  from  the  eminence  near  the  (1 M.)  Chapel. 

Delightful  survey  of  the  entire  E.  arm  to  Lecco  and  far  be- 
yond, after  passing  the  first  church  of  (1  M.)  Civenna  (2046  ft. ; 
Bellevue,  open  from  April  to  Oct.,  with  view-terrace;  Ristoranie 
delta  Posta,  with  bedrooms).  The  road  now  runs  as  far  as  (2  M.) 
Chevrio  along  the  shady  brow  of  the  mountain,  which  extends 
into  the  lake  at  Bellagio.  Beyond  the  chapel  good  views  are  obtained 
of  the  W.  arm  of  the  lake  (of  Como) ,  the  Tremezzina  with  the 
Villa  Carlotta  and  Cadenabbia,  the  E.  arm  (Lake  of  Lecco),  a  large 
portion  of  the  road  and  electric  railway  on  the  E.  bank,  and  finally 
of  the  entire  lake  from  the  promontory  of  Bellagio  to  Domaso 
(p.  180),  and  far  below  the  Villa  Serbelloni  (p.  176). 

The  road  winds  downwards  for  about  2V2  M.,  finally  passing  the 
Villa  Oiulia  (p.  177)  and  the  churchyard  of  Bellagio.  From  Civenna 
to  BeUagio  (p.  176),  2hrs\  walk. 

A  longer  route,  which  will  reward  the  pedestrian,  is  by  the  *MonU 
San  Primo  (p.  177).  Ascent  from  Canzo  with  a  guide  in  4-6  hrs.,  descent 
to  Bellagio  3  hrs.  (fatiguing,   over  d^ris). 
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26.  Lake  of  Como. 

PJanjof  E»im3Ptton.  The  Lakes  of  cWo  and  Lugano  (p.  182)  and  the 
Lago'  Saggiore  (k.  9i)  may  be  visited  from  Milan  most  expeditiously  as 
follows :  by  the  St.  Gotthard  line  or  the  Saronno  -  Como  railway  in  1- 
I'/i  hr.  toComo  (Cathedral) ;  B^2SSSd*-^L*fli^9^J^®2i*  i^  *^®  afternoon  in 
IV2-2V4  HtSl  WCadeneibbia  or  ^oS^S^n^SlSlter  the  most  beautiful  point 
on  the  Lak&oruomo,  and  spend  the  night  there.  In  the  evening  ana 
next  morning  visit  Villa  Carlotta  and  Villa  Sftrhp.llnni  ♦  ]^j  gtqjjuTihnAt 
or  by  rowing-boat, 


lSas£S(t.i  ^^  time  for^the  steamboat  w^IqB 'gtartJ  for  Lugmp  (p.  183)7arriving 
rly  enou^lT^Teave^meforlEKr  ascent  (M  .From 


y  Steam- 

— .^  .     __Benai.    J^rom'  Ite  islancls  we''^maf''pri?cee3  in 

rj^Sr^^f*^^  8^'1f^™n)y^*Sim  Mian  ti^Ffir^^K."^.  or 


Luga^  by  steamboat  in^  Ji'/^Ta  to,<^ftLgjgag6>.  tojl<»  ^ 
TrSmway  in  */a  hr.  tn  Lutnnr  steamboat  from  Luino  in 

r«  (Isola:  B 


■we  may  return  "T)"^  sleamer  to  (1-1 V4  br.)  Laveno  and  go  on  thence  by 
the  N.  railway  via  Varese  to  (lV4-2y4  brs.)  Milan  (R.  29). "—  ?;i]>^  ffiRcnn.f  b 
ToDB  T|9Kjj:Ta  (see  p.  xvii)  issued  for  this  excursion  are  economical  an3 
fronvenieni.  Tour  No.  8  of  the  state  railways  (Ist  class  28  fr.,  2ad  cl. 
24  fr.  35  c.)  and  No.  1  of  the  Ferrovie  Nord  (20  fr.  50,  16  fr.  15  c),  both 
available  for  15  days,  follow  substantially  the  above  indicated  routes.  — 
Thsouqh  Tickets  ri^  Como  or  via  Lecco  to  the  princfps^  steamboat  stations 
are  issued  at  the  Central  Station  and  the  Agenzia  Internazionale  (p.  128) 
at  Milan.  —  The  Rbtubn  Tickets  issued  by  both  railway  -  systems  for 
Bellagio,  Cadenabbia,  and  Menaggio  (state-railways,  10  fr.  70,  o  fr.  70  c. ; 
Ferr.  Nord,  9  fr.  65,  7  fr.  85,  4  fr.  76  c.)  and  those  issued  by  the  Ferr.  Nord 
for  Colico  (12  fr.  50,  10  fr.  70,  6  fr.  40  c.)  are  valid  for  eight  days  and 
allow  the  steamboat  journey  to  be  broken  at  three  points. 

Steamboat  (comp.  p.  xviii)  four  times  daily  from  Como  to  Colico  in 
41/4-41/i"  IIW:-  (fares  4  fr.  15,  2  fr.  60  c.)  isjijimes  daily  from  Como  to  Bel- 
lagip:  four  times  daily  from  CadenablHa  toLecc^TfiTtff^t^'fiT.  S^Me  of 
Ihe  boats  are  handsome  saloon-steamers,  with  good  restaurants  on  board 
(d^j.  or  S.  3,  D.  4V2  frO*  —  In  ^0  following  description  the  stations  at  which 
there  is  a  pier  are  indicated  by  'P\  the  small-boat  stations  by  ^B\  and  the 
railway-stations  (comp.  p.  171)  by  *E\ 

BowJBg  Boats  (barca^  pi.  bardte).  First  hour  I1/2  fr.,  each  additional 
hour  1  fr.  for  each  rower.  From  Bellagio  to  Cadenabbia  and  back  (or  vice 
vers&)^  each  rower  2Vi  fr.;  Bellagio  to  Tremezzo,  Bellagio  to  Menaggio,  and 
Bellagio  to  Varenna  also  2V2  fr.  each  rower;  Bellagio  to  Villa  Melzi,  Villa 
Carlotta,  and  back,  each  rower  3  fr.  —  One  rower  suffices,  unless  the 
traveller  is  pressed  for  time;  a  second  may  be  dismissed  Mdth  the  words 
*basta  uno  l"*  The  traveller  should  insist  upon  seeing  the  tariff  before  em- 
barking. When  travellers  are  not  numerous,  the  boatmen  readily  reduce 
their  demands.  In  bargaining  the  following  phrases  will  be  found  useful : 
Qwmto  volete  per  tma  corto  di  tin' or  a  (di  due  ore)  f  8iamo  due  (tre,  quaitro) 
pergone.  E  troppo,  vi  dard  una  Ura  (due  lire,  etc.).  In  addition  to  the 
fare,  it  is  usual  to  give  a  ^manda'  or  ^buonamano''  of  V2  f'*  or  1  fr.  accord- 
ing to  the  length  of  the  excursion. 

The  *Lj^e  ofJCjomo  (650  ft.),  Italian  Lago  di  Como  or  iZ  Lario^ 
the  l^UMiL^iuTSt^Q  Romans,  is  extolled  by  Virgil  (Georg.  ii.  1 59), 
and  is  in  the  estimation  of  many  the  most  beautiful  lake  in  N.  Italy. 
Numerous  Tillages  and  the  gay  villas  of  the  Milanese  aristocracy, 
surrounded  by  luxuriant  gardens  and  vineyards,  are  scattered  along 
its  banks.  In  the  forests  above,  the  brilliant  green  of  the  chestnut 
and  walnut  contrasts  strongly  with  the  greyish  tints  of  the  olive. 
The  mountains  rise  to  a  height  of  7875  ft.  The  lake,  from  Oomo 
to  the  N.  extremity,  is  30  M.  long ;  its  greatest  width,  between 
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Menaggio  and  Yarenna,  nearly  2^2  M. ;  total  area  60  sq.  M.  The 
Logo  di  Meztola,  formerly  the  N.  bay  of  the  lake,  has  heen  separated 
from  it  by  the  only  large  delta  in  the  lake,  formed  by  the  deposits 
of  the  Adda  (p.  180).  In  the  middle,  at  the  Punta  di  Btllagio 
(p.  178)  the  lake  divides  into  two  branches,  called  respectiyely  the 
Lakes  of  Como  (W.)  and  Lecco  (E.).  The  Adda  enters  at  the  upper 
extremity  and  makes  its  egress  near  Lecco.  Owing  to  its  narrow 
bed  and  great  depth  (maximum  1346  ft.)  the  lake  resembles  a  fiord ; 
inundations,  as  at  tbe  Lago  di  Lugano,  are  not  uncommon.  —  The 
industrious  inhabitants  of  the  banks  of  the  lake  are  much  occupied 
in  the  production  and  manufaotore  of  silk.  Tasteful  articles  in  olive 
wood  are  made  at  Bellagio. 

The  variegated  hues  of  the  oleanders  are  yery  striking  in  soxnmer. 
The  lanrel  grows  wild  here,  -r-  The  lake  abounds  in  fish,  and  trout  (trote) 
of  20  lbs.  weight  are  occasionally  captured.  The  ^Agoni'  are  small,  but 
palatable. 

The  prospect  from  the  quay  at  Como  is  limited ,  but  as  soon  as 
the  steamer  has  passed  the  first  promontory  on  the  E.,  the  Punta 
di  QenOy  the  beauty  of  the  lake  is  disclosed  to  view. 


Lake  of  Como. 


W.  Bank. 

Borgo  San  Giorgio  and  Villa 
fOlmo,  see  p.  169. 

Villa  Tavemolaj  beyond  the 
mouth  of  the  Breggia.  Villa  Cimaf 
in  a  beautiful  park. 

Cemobbio  (P).  —  *Gband  h6tel 

Villa  d''E8Tb  bt  Bbinb  d''Anglb- 
TBBBB,  with  lift  and  fine  park,  R. 
from  4,  B.  IV2,  d^j.  Si/js-^Va,  !>•  5-7, 
pens.  10-16,  omn.  1  (from  Como  2)  fr., 
frequented  by  English  and  Americans 
(Engl.  Church  Serv.  on  Sun.).  —  •Hdx. 
Rbimb  Oloa,  with  small  garden,  R.  2- 
3V«,  B.  iV4,  d^j.  3,  D.  4,  pens.  6-9  fr., 
incl.  wine ;  Alb.Stella ^  Alb.Milano, 
a.  li/a,  B.  »/4,  D.  3,  pens.  5  fr.,  incl. 
wine,  Italian,  yery  fair.  —  Omnibus 
and  Local  Steamer  to  Como,  see  p.  167. 

CemobbiOy  a  considerable  vil- 
lage, 2V2  M.  to  the  E.  of  Ohiasso 
(p.  16),  is  surrounded  by  hand- 
some villas. 

The  Honte  Biabino  (4390  ft.),  with 
a  pilgrimage-church  and  a  fine  yiew, 
is  easily  ascended  in  4  hrs.  from  Ger- 
nobbio  vilL  Roverma  (1460  ft.)  and  the 
AfonH  Madrona  (2755  ft.  ^  inn). 

ViUa  VoVpiy  on  a  promontory 
'^^nding  far  into  the  lake. 


E.  Bank. 
Borgo  Sant^  Agostino  and  Bru- 
natty  on  the  spurs  of  the  Monte 
Boletto,  see  p.  169. 


Blevio  (B),  beyond  the  Punta 
di  OenOy  with  many  villas. 

ViUa  TagUoniy  formerly  the 
property  of  the  famous  danseuse 
Marie  Taglioni  (d.  1884);  Villa 
Ferranti,  once  the  residence  of 
the  celebrated  singer  Pasta  (d. 
1865);  ViUa  Tavema. 
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Moltrasio  (P ;  Bistoi.  Caramaz- 
za ;  Ristor.  Roma),  rising  In  ter- 
races on  the  steep  slope,  with 
luxuriant  gardens. 

Loeai  Steamer  to  Como,  see  p.  167. 

IJrio  (P);  then  Carate  Lario  (P  j 
H6t.-Pen8.  Lario,  R.  from  IV4, 
pens.  6-8  fr.),  Laglio,  and  Oer- 
manellOy  all  with  attractive  villas. 
On  the  bank  of  the  lake  is  the 
pyramidal  tomb,  65  ft.  high,  of  Dr. 
Frank  of  Pavia  (d.  1842). 

Torriggia  (P ;  Ristor.  Oasarico) ; 
on  the  promontory  the  ViUa  Cetti, 

BrienTM  (P),  embosomed  in 
laurels.  Monte  Legnone  and 
Monte  Legnoncino  (p.  180)  are 
distinctly  visible  towards  the  N.E. 

Argegno  (P ;  Alb.  Belvedere ; 
Alb.  d^ Argegno;  Ristor.  Spinellij 
^th  bedrooms),  at  the  mouth  of 
the  fertile  Intelvi  Valley. 

A  carriage-road  leads  hence  vi& 
Casiiglione  d' Intelvi  (1970  ft. ;  Alb.- 
Bistor.  Castielione)  and  San  Fedek 
SJnteM  (2556  ft.;  Alb.  San  Fedele. 
with  garden,  pens.  incl.  wine  6  ft.) 
to  Lctnxo  d' Intelvi  (p.  188;  omn.  2-4 
times  daily^  2  fr.  80  c.)  in  one  direc- 
tion, and  m  the  other  to  Osteno 
(p.  188).  —  Abont  7  M.  to  the  S.W. 
of  Argegno,  on  the  slope  oii\i%  Bcuto 
Oordona  (4620  ft.),  stands  the  Pentione 
Prabello  (8935  ft.;  open  May-lfoy.). 

Colonno  (B) ;  then  8ala  (P),  op- 
posite the  small  island  of  Coma- 
etna,  frequently  mentioned  in  the 
annals  of  medisBval  warfare,  with 
the  small  church  of  San  Giovanni. 

Campo  (P  ;  Ristor.-Pens.  Gan- 
dolfl).  On  the  Punta  d^Avedo,  a 
promontory  which  here  projects 
far  into  the  lake,  glitters  the 
Vaia  Arconati  (fine  ♦View). 

In  the  bay  lie  Lenno  (P;  H6t.^ 
Pen$.  Regina^  by  the  pier,  pens. 
5-8  fr.,  well  spoken  of;  Alb,- 
Ristor.  Brentanif  in  the  village), 
with  an  old  octagonal  baptistery, 


E.  Bank. 

Tome  (P;  Albergo  Belvedere; 
Ristor.  al  Vapore)  has  a  pretty 
church  and  is  surrounded  by  villas. 

Locai  Steamer  to  Como,  see  p.  167; 
Baad  to  Como,  see  p.  169. 

Villa  Pliniana ,  in  the  bay  of 
Molina^  erected  in  1570  by  Count 
Anguissola,  is  now  the  property 
of  the  Marchesa  Trotti.  It  derives 
its  name  of  Pliniana  from  a 
neighbouring  spring  which  daily 
changes  its  level ,  a  peculiarity 
mentioned  both  by  the  younger 
and  the  older  Pliny. 

Riva  di  PaUmto  (P)  and  Pog- 
narha  (B);  then  Quartano  and 
Careno. 

Nesso  (P),  at  the  mouth  of  the 
Val  di  Nesso ,  which  ascends  to 
the  Piano  del  Tivano  (3800  ft.), 
with  a  waterfall  in  a  narrow  gorge. 

Beyond  Cavagnola  we  obtain 
a  ♦View  of  the  Punta  d'Avedo 
and  Bellagio. 

Near  Leszer^  (P ;  Osteria  del 
Grottino,  to  the  right  of  the  pier)  is 
one  of  the  deepestpartsof  thelake. 
Farther  on  is  the  Orotta  del  BUlga- 
ro,  a  partly  artificial  cave,  scarcely 
accessible  except  by  boat  (adm. 
1  fr.  J  open  from  March  to  Nov.). 

San  Giovanni  di  Bellagio  (P), 
with  a  church  containing  an  altar- 
piece  by  Gaud.  Ferrari:  Christ 
in  glory,  with  saints  and  donors. 
The  beautiful  garden  of  the  Villa 
Trotti  combines  the  luxuriance 
of  a  S.  vegetation  with  English- 
like expanses  of  turf. 

Villa  Besana^  formerly  Poldi^ 
contains  the  modem  mausoleum 
of  the  last  of  the  Gonzagas,  in 
the  form  of  a  round  Romanesque 
tower.  Fine  view.  Visitors  are 
admitted  to  the  beautiful  garden 
(gratuity). 
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and  Asatano  (P).    On  tlie  slope 
al)OYe,  Mezzegra. 

Tremezzo  (P).  —Hotels.  *H6t.- 
Pens.  Bazzoni  et  du  Lao,  R.  IV2  3, 
B.  IV4,  d^.i.  2,  I>-  3,  pens.,  L..  extra, 
6-3  fr.^  •Hot.-Pkns.  Villa  Cornelia, 
with  restaurant,  pens,  from  6  fr.  ^ 
Hot.-  Pens.  Magatti  &  Belvedkbk, 
pens,  from  5  fr.,  well  spoken  of. 

Tremazzo  is  the  capital  of  tlie 

Tremezzinaf   a  l)eautiful  district 

justly  called  the  garden  of  Lorn- 

bardy.  An  avenue  of  plane-trees, 

passing  the  Villa  Carlotta  (p.  177), 

connects   Tremezzo  with  Cade- 

nabbia,  which  practically  forms 

one  place  with  it. 

Interesting  excursion  (there  and 
back,  3-4  hrs.)  by  Lenno  (p.  175)  to 
Santa  Maria  del  Soccorso  (1375  ft.  \ 
inn),  a  'Mount  Calvary*  with  beauti- 
ful view;  return  by  Mezzegra. 

Cadenabbia.  —  HotoU  (many 
English  visitors;  the  first-mentioned 
are  closed  from  the  end  of  Nov.  to 
the  end  of  Feb.).  *Bellevue  ,  ad- 
joining the  Villa  Carlotta,  with  shady 
grounds  on  the  lake,  E.  from  5, 
B.  11/2,  dej.  4,  D.  5.7,  pens,  from 
I2V2  fr. ;  *Beitannia,  with  garden, 
B.  2V2-5,  B.  11/4*  d6j.  3.  D.  5,  pens. 
8  12  fr. ;  *Belle-Ilk,  R.  2-3V8,  B.  iV4, 
d^j.  2V2,  D.  4,  pens.  7-10,  omn.  V«  fr.  \ 
H6t.-Pens.  Cadenabbia,  B.  2Vt-3, 
B.  IV2,  d^j.  3,  D.  4,  pens.  7  9  fr., 
Italian,  very  fair.  These  three  are 
situated  to  the  N.  of  the  pier,  on 
the  Menaggio  road.  •—  English  Churchy 
with  services  from  March  to  No- 
vember. 

Cadenabbia^  a  small  place  in 
the  parish  of  Qnante:^  ^2  M-  *^ 
the  N.E.  of  Tremezzo  and  2  M. 
to  the  S.  of  Menaggio  (omnibus 
at  the  railway  station),  lies  in  the 
warmest  and  most  sheltered  sit- 
uation on  the  Lake  of  Co  mo.  — 
In  the  vicinity  (S.W.),  on  the 
road  (see  above)  along  the  shore  to 
Tremezzo,  stands  the  *Villa  Car- 
lotta^ formerly  Sommariva,  In 
1843  it  came  into  the  possession 
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VUla  Mtlzi,  see  p.  177. 

BellagiO.  —  Hotels  (the  first 
mentioned  are  closed  from  the  end 
of  Nov.  to  the  end  of  Feb.).  *Gkandb 
Bretagnb,  frequented  by  theEnglisli, 
with  lift,  large  park,  and  English 
church,  R.  4-10,  B.  1V«,  dej  3>/2-4V2, 
D.  5-7,  pens.  12 18 ,  omn.  V*  fr. ; 
*Grand  Hotel  Bbllaoio,  with  shady 
garden  on  the  lake,  E.  5-10,  B.  l^/*, 
d^j.SVa,  D.  5,  pens.  10-18,  omn.  "Afr., 
variously  judged,  with  the  d^pend- 
ance  Villa  Seebellomi  (see  below; 
similar  charges).  —  *Genazzini  bt 
MliTEOPOLE,  also  beautifully  situated 
on  the  lake,  with  lift,  restaurant, 
and  small  garden,  R.  3-5,  B.  1*/^, 
d^j.  2V«-8,  1>.  4-41/2,  pens.  9-11  fr. ; 
*H6tel-Pen8ion  Flobence,  R.  21/2- 5, 
B.  IV2,  d^j.  2»/2,  D.  4,  pens.  TVa-Hj 
omn.  V*  f'-i  *Splendide  Hotel  dbs 
Etramgbbs,  E.  3-5,  B.  1V«,  d^j.  8, 
D.  4,  pens.  8-12  fr.  j  both  with  lift, 
steam  -  heating,  Munich  beer,  and 
small  garden  on  the  lake.  —  Of  less 
pretension:  Hot.  do  Lac,  B.  from 
2V2,  B.  iVa,  d^j.  2V«,  D.  31/2,  pens.  8- 
10  fr.,  very  fair;  HSt.-Restaueant 
S0188E,  R.  2-3,  B.  1,  D.  31/2,  S.  2, 
pen8.  6-7  fr. 

OafA-Eestadbant,  Ct^fi  Bdla  Ve- 
netian near  the  pier;  Rittorante  Bel- 
vedere (with  bedrooms),  on  the  way 
to  the  Villa  Giulia. 

PosT-OyFiCB  at  the  S.  end  of  the 
town.  —  Teleqbaph  Office  in  the 
garden  of  the  Gr.  Hot.  Bellagio. 

Lace,  Silk  Good*,  and  Olive-toood 
Carvings  at  numerous  shops. 

Lake  Bat?u:  Bagni  Volta  (I  fr.), 
with  view -terrace  (caf^),  near  the 
Villa  Melzi,  V*  M.  to  the  S.  of  the  pier. 

Rowing  Boats,  see  p.  173. 

English  Church  (April-Oct.)  in  the 
grounds  of  the  Grande  Bretagne. 

Bellagio  (710  ft.),  a  small  town 
with  1100  inhab.,  at  the  W.  base 
of  the  promontory  which  separates 
the  Lake  of  Como  from  the  Lake 
of  Lecco,  is  perhaps  the  most 
delightful  point  among  the  lakes 
of  Upper  Italy.  —  A  road  and  a 
steep  lane  (beginning  behind  the 
Hot.  Genazzini)  ascend  through 
the  town  to  the  — 

♦Villa  Serbelloni  (adm.  1  fr., 
free  for  guests  of  H6t.  Bellagio; 
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of  Princess  Albert  of  Prnssia, 
after  whose  danghter  Charlotte, 
Duchess  of  Saxe-Meioingen  (d. 
1855),  it  is  named.  The  Duke  of 
Saxe  -  Melningen  is  the  present 
proprietor  (aocessible  from  8  to  5, 
door  opened  every  Y2  ^^^  j  V2  br- 
each pers.). 

Iktbrios.  The  Mabblb  Hall  con- 
tains the  celebrated  *Relief8  by  Tlior- 
valdseuy  representing  the  Triumph 
of  Alexander.  This  frieze  was  first 
reproduced  in  plaster  for  the  Quirinal 
in  1811,  in  honour  of  Kapoleon ;  for 
this  marble  replica  a  sum  of  over 
14,0002.  was  paid  by  Count  Somma- 
riva  in  1808.  Also  several  statues  by 
Canova  (Cupid  and  Psyche,  Magdalen, 
Palamedes ,  Venus) ;  Cupid,  by  Bien- 
aimi,  etc.  —  The  Billiard  Room 
contains  a  small  frieze  in  marble  on 
the  chimney-piece  representing  a 
Bacchanalian  procession,  said  to  be 
an  early  work  of  Thorvaldsen. 

The  *Gakd£N  contains  the  most 
luxuriant  vegetation^  on  the  S.  side 
of  the  Villa  is  a  splendid  magnolia; 
pleasant  view  towards  Bellagio  from 
the  thick  shrubbery  at  the  S.  end 
of  the  garden. 

Behind  Cadenahbia  rises  the 
rock  of  II  Saaso  di  San  Martino. 

Halfway  up  stands  the  Madonna 
di  San  Mariinoy  a  amall  church,  com- 
manding a  beautiful  view;  ascent 
IV2  hr-  (we  proceed  via  Griante  to 
the  small  chapel  of  San  Rocco  and 
then  follow  the  paved  track). 

The  Monte  Crocione  (5370  ft.),  a 
more  lofty  mountain  to  the  W.,  com- 
mands a  striking  view  of  the  Lake 
of  Como  and  Bellagio  (a  fatiguing 
ascent  of  3i/«-4  hrs. ;  guide  5  fr. ;  in 
order  to  avoid  the  heat  the  traveller 
should  start  at  2  a.m.).  A  finer  view 
of  the  Alps  of  Valais  is  obtained  from 
the  *Honte  Galbiga  (5600  ft.),  to  the 
W.,  which  may  be  reached  in  60  min. 
from  Monte  Crocione  by  following 
the  crest.  From  Monte  Galbiga  we 
may  descend  via  the  Fonna  Alp  to 
(3  hrs.)  Osteno  (p.  183). 
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E.  Bank. 
hotel,  see  p.  176),  the  park  of 
which  extends  to  the  head  of  the 
promontory.  Charming  glimpses 
of  Varenna,  Villa  Arconati,  Villa 
Garlotta,  etc. 

The  Villa  La  Boyssonade  (adm. 
10-12  and  2-5,  V2  l"!.)  and  the 
Villa  Belmonte  (adm.  1/2  ^^^O? 
command  other  fine  views. 

The*VillaHelzi,  on  the  Como 
arm  of  the  lake,  Y2  ^*  ^^  ^^^  3. 
of  Bellagio,  was  erected  by  Alber- 
tolli  in  1810-15,  for  Count  Melzi 
d^Erile  (1753-1816),  who  was 
made  Duke  of  Lodi  by  Napoleon 
in  1807.  It  now  belongs  to  the 
Duchess  of  Melzi,  and  possesses 
numerous  works  of  art  and  a 
splendid  garden  (adm.  Thurs.  & 
Sun.,  1  fr.;  entr.  by  S.  gate). 

On  the  Civenna  road  (p.  172), 
about  1  M.  to  the  S.  of  the  lower 
entrance  to  the  Villa  Serbelloni, 
beyond  the  cemetery,  we  reach  a 
blue  iron  gate  on  the  left,  leading 
to  the  Villa  Oiulia,  the  property 
of  Count  Biome  of  Vienna,  with 
beautiful  *Gardens,  famous  for 
their  camellias  in  spring  (adm.  on 

Sun.  and  holidays  only ;  fee  V2  f^O' 
A  pleasant  '"Excursion  may  be 
taken  hence  to  Chevrio  or  Civenna 
(p.  172),  either  by  road,  pasi^ing  the 
Villa  Giulia  (to  Civenna  2V2  hrs.*, 
one-horse  carr.  8  fr.,  3  hrs.  there  and 
back),  or  from  the  steamboat-stations 
of  Limonta  and  Vastena  (p.  178). 

The  highly  interesting  ascent  of  the 
«Honte  San  Primo  (5530  ft.)  may  be 
made  in  41/3  hrs.  from  Bellagio  (guide 
10  fr.,  not  indispensable).  The  route 
leads  past  the  Villa  Giulia  and  Casate, 
and  forks  at  (2  hrs.)  a  chapel.  We 
follow  the  narrow  road  to  the  right 
to  the  Alpe  del  BorgOy  whence  a 
footpath  leads  to  the  (2V2  hrs.)  summit, 
on  which  is  arefnge-hut.  Magnificent 
view  of  the  Lake  of  Como  and  the 
Brianza,  backed  by  a  grand  moun- 
tain-panorama. The  descent  may  be 
made  to  Canto  (p.  172). 
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The  promontory  of  Bellagio  ends  in  the  Punta  di  BeHagio,  where 
the  S.W  and  S.E.  arms  of  the  lake  unite  (comp.  p.  174). 

The  latter,  the  Lago  di  Loooo  (i2Vs  M.  long),  though  inferior  to  the 
other  in  picturesqueness  and  luxuriance  of  vegetation,  presents  grander 
mountain  scenery.  The  E.  bank  is  skirted  by  the  railway  mentioned  at 
p.  171.    Steamers  from  Oadenabbia  to  Lecco,  see  p.  173. 

The  steamer  rounds  the  Punta  (U  Belloffio  (see  abo7e).  To  the  left, 
Lierna  (P.  and  B.  \  Ristor.  Lierna),  at  the  foot  of  the  abrupt  Cima  PcUagia 
(6080ft.).  Fine  view  towards  the  N.  —  Right:  LimorUa  (B. ;  Pens.  Oervieri, 
B.  1V2»  pens  BVs  fr.,  Italian,  very  fair;  Trattoria  del  Porto),  the  station  for 
Ohevrio  (p.  172).  Vassma  (B.),  the  station  for  (3  M.)  (Hvmna  (p.  173),  and 
Onno  (P.j  Alb.  del  Porto).  Left:  OMo  (R.),  and  MandeUo  (P.  &  R.  \  Ristor. 
della  Torre),  on  a  delta  running  far  out  into  the  lake  at  the  foot  of  lite. 
Origna  iferidionale  or  Mte.  Campione  (7165  ft.);  Abbadia  (B.  A  R.),  at  the 
mouth  of  the  Val  Oerona.  On  the  W.  bank,  at  the  base  of  the  Comi  di 
Canzo  (4500  ft.),  are  several  cement-furnaces.  Opposite  Lecco,  to  the  right, 
lies  iPor^,  situated  at  the  mouth  of  the  Ritorto  (p.  170)  and  separated 
from  Malgrate  (p.  171)  by  the  promontory  of  San  Dionigio.  The  lake  now 
contracts  to  the  width  of  the  Adda.  —  Lecco  (P.  &  R.),  see  p.  170. 

On  the  chief  arm  of  the  Lake  of  Oomo,  as  we  proceed  towards 
Colico,  the  first  steamboat-stations  are  Menaggio  (W.  hank)  and 
Varenna  (E.  bank). 


W.  Bank. 

Menaggio  (P).  —Piers.  One,  the 
PorUile  Ferrovia^  to  the  S.,  beside  the 
Hdtel  Menaggio,  for  the  Steam  Tram- 
way to Porlezza  (Lugano;  see  p.  182) ; 
another,  the  Pontile  Comunalty  beside 
the  Hotels  Victoria  and  Corona. 
Hotel-omnibuses  at  both. 

Hotels  (many  English  visitors). 
•Geand  HdTBL  Victoria,  R.  5-7, 
B.  IV2,  d^j.  31/2,  D.  5,  pens.  8-13  fr. 
(English  Church  Service);  *Gband 
Hot.  Mbnaqoio  (closed  from  15th 
Nov.-28th  Feb.),  R.3-6,  B.  1V«,  d^j.  3, 
D.  5,  pens.  7-11  fr.,  both  with  lifts 
and  gardens  on  the  lake.  —  Coboma, 
Italian,  very  fair,  R.  IVj,  D.  3,  pens. 
6  fr.,  incl.  wine.  --  Ristorante  Bella- 
vista  (with  bedrooms);  Rietorante 
Belvedere,  Cq/i  -  Restaurant  OlivedOy 
both  plain. 

Menaggio  (1700  inhab.),  with 
an  extensive  silk  manufactory, 
commands  a  fine  view  of  Bellagio. 
On  the  lake,  to  the  S.  of  the  vil- 
lage, is  the  handsome  Villa  My- 
liiu.  —  A  good  road ,  diverging 
to  the  right  from  the  Gadenabbia 
road,  ascends  in  windings  to  theN. 
to  (72  ^r.)  Loveno  Superior  Cy  near 
the  church  of  which  stands  the 
Villa  Yigonif  commanding  a 
magnificent   view   of  Menaggio, 


E.  Bank. 

Varenna  (P  &R;  ^Hdt,  Royal, 
in  an  open  sitnation,  B.  1^2) 
dtfj.  3Y2j  I^«  5,  pens,  from  10  fr., 
many  English  visitors ;  Alb,  Vit- 
toria,  R.  1-21/2,  pens.  5-71/2  fr.; 
Alb.-Bisior,  OUvedOy  at  the  pier, 
both  unpretending)  is  charmingly 
situated  on  a  promontory  sur- 
rounded by  gardens,  at  the  mouth 
of  the  Val  cCEsino.  The  railway- 
station  is  1/4  M.  from  the  pier 
(omn.  30  c).  In  the  vicinity  both 
road  and  railway  pass  throug^ii 
several  tunnels.  Most  of  the 
marble  quarried  in  the  neigh- 
bourhood is  cut  and  polished  in 
the  town. 

About  */4  M.  to  the  S.  of  Varenna 
the  Fiume  Latte  (*milk  brook\  from 
its  colour)  is  precipitated  in  several 
leaps  from  a  height  of  1000  ft.,  form- 
ing an  imposing  cascade  in  spring, 
but  generally  dried  up  at  other 
seasons.  —  The  ruins  of  Torre  di 
VeziOy  beside  the  high-lying  hamlet 
of  Vezio  (}/t  hr.),  command  a  beauti- 
ful view. 

From  Varenna  a  fatiguing  foot- 
path leads  past  Regoledo  (p.  179) 
and  above  the  Orrido  di  Bellano 
(p.  179)  to  (l»/4  hr.)  Bdkmo  (p.  179). 


ofComo. 


BELLANO. 
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W.  Bank. 

Sellagio,  and  of  the  three  arma 
or  the  lake  (apply  to  the  gardener ; 
foe  1  fr.).  The  garden  -  saloon 
€5ontains  a  relief  by  Thorvaldsen 
and  a  group  in  marble  by  Argenti. 

Adjacent  are  the  Villa  Massimo 

cl^Axeglio  and  the  ViUaQarovaglio, 
From  the  Villa  Vigoni  a  good 
footpath  leads  via  the  villages  of 
J'luio  (1965  ft.)  and  Breglia  (2466  ft.) 
to  (IV2  hr.)  the  church  of  Madonna 
cMla  Breglia^  commanding  an  exten- 
sive view.  From  Breglia  we  may 
descend  by  a  steep  path  to  Acquaseria 
(see  below). 

A  new  *Road,  mostly  in  shade 
in  the  afternoon,  leads  to  the 
N.E.  from  Menaggio,  skirting  the 
(20  min.)  quiet  bay  of  NobiallOy 
the  station  of  the  Como  *torpedo 
boats'  (p.  234),  and  then  travers- 
ing five  tunnels  in  the  yellowish- 
brown  cliff,  the  Sasso  Bancio 
('orange -rockO,  *o  (40  min.) 
Acquaseria  (see  below).  The  Rus- 
sians under  Bellegarde  marched 
by  this  route  in  1799  along  the 
old  dangerous  footpath  over  the 
rock,  but  suffered  heavy  losses. 

Acquaseiia  (P;  Alb.  MUano, 
on  the  road,  plain  but  goodj 
Caffh'Bistorante  Qahhani^  at  the 
pier,  unpretending),  with  a  hat 
factory,  is  the  chief  village  in  the 
commune  of  8anV  Abbondio, 

Eezzonico  (B)  has  a  restored 
castle  of  the  I3th  century. 

Cremia  (P),  with  the  handsome 
church  of  San  Michele  (altar- 
piece,  ♦St.  Michael,  by  Paolo  Ve- 
ronese). The  old  church  of  San 
Vito  contains  a  fine  Madonna  and 
angels  by  Borgognone. 

Then  Pianello  (P). 

On  rocks  rising  precipitously 
above  Musso  (B)  is  situated  the 
ruined  castle  of  Rocca  di  Musso, 
the  residence  of  (Hov.  Giac.  de' 


E.  Bank. 
The  «Honte  Origna  Bettentrioaale 
(7906  ft.)  is  a  very  fine  point.  Prom 
Varenna  a  bridle-path  leads  on  the 
right  bank  of  the  Etino  vil  Perledo  to 
(2V«  hrs.)  Esino  (2995  ft.  j  Alb.  Monte 
Codeno,  inexpensive),  prettily  situat- 
ed. Thence  (guide  desirable,  7  fr.) 
to  the  Alp  Oainallo  iVa,  Alp  Monco- 
deno  IV2,  Capanna  Monza  (ca.  6285  ft.) 
Va  hr.,  and  to  the  top  (CSapanna  Qrigna 
Vetta  of  the  Ital.  Alpine  Club,  inn) 
in  2  hrs.  more  (the  last  part  rather 
trying).  Saperb  view  of  the  whole 
Alpine  chain  from  the  Mte.  Viso 
to  the  Ortler  (the  Mte.  Rosa  group 
particularly  fine),  and  of  the  plains 
of  Lombardy  to  the  distant  Apen- 
nines. We  may  descend  to  the  W. 
(steep)  to  the  cluh-hut  Capanna 
Releccio  (5625  ft.)  in  the  Val  Meria, 
and  to  Mandello  (p.  178),  orto  the  B.  to 
Fasturo  in  the  ValSassina  (see  below). 

From  RegoUdo  (R),  on  the  road 
between  Varenna  and  Bellano, 
a  cable -railway  (940  yds.  long) 
runs  in  summer  (return -fare 
11/4  fr.)  to  the  Grand  Hotel  Rego- 
Udo (1425  ft.;  with  lift  and 
hydropathic  establishment,  pens. 
8-12  fr.). 

Bellano  (P  &R;  Hdiel-RestaU" 
rant  Tommaso  Orossi,  Alb.  Porta, 
both  on  the  lake)  has  2300inhab. 
and  considerable  factories.  By  the 
pier  is  a  monument  to  Tom.  Qrossi 
(1790-1853),  the  poet,  who  was 
born  at  Bellano.  A  street  leads 
hence  to  the  (8  min.)  station 
(p.  171).  Behind  Bellano  is  the 
Orrido  di  Bellano,  a  picturesque 
rocky  gorge  in  which  thePiovema 
forms  two  waterfalls  (adm.  1/2  fr.). 

A  narrow  road  leads  through  the 
Val  Sauina,  which  opens  at  Bellano, 
via  Taeeno  (1663  ft. ;  near  it,  the 
little  mineral  bath  of  TarlavalU)  to 
Cortenova  (1578  ft.)  and  thence  viS 
Introbio  (1020  ft.;  in  the  vicinity, 
the  fine  waterfall  of  the  Tfoggia)  to 
Lecco  (p.  170). 

Dervio  (B  &  B),  at  the  mouth 
of  the  Varrone,  is  situated  at  the 
base     of     the     Monte    Legnont 
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W.  Bank. 
Medici  in  1525>32,  Hlie  Castellan 
of  Musso*,  who  from  this  spot 
rnled  over  the    entire  Lake  of 
Gomo. 

Dongo  (P),  a  large  village  in  a 
sheltered  situation. 

Gravedona  (P;  H6t.  d'Jialie; 
H6t.  Victoria)^  with  1200  inhab., 
is  situated  at  the  mouth  of  the 
gorge  of  the  Liro,  The  handsome 
Palazzo  del  Pero  with  four  towers, 
at  the  upper  end,  was  built  in 
1586  by  Pellegrino  Tibaldi  for 
the  Milanese  Cardinal  Tolomeo 
Gallio.  Adjoining  the  venerable 
church  of  San  Vineenzoj  contain- 
ing two  Christian  inscriptions  of 
the  5th  cent.,  rises  the  Baptistery 
of  Santa  Maria  del  Tiglio,  an  in- 
teresting building  of  the  12th 

cent.,  with  campanile. 

A  bridle-path  leads  to  the  W. 
throuKh  the  Val  di  Oravedona^  over 
the  Pasto  8cm  Jorio  (6420  ft.),  and 
down  through  the  Val  Marobbia  to 
(10  hrs.)  Bellinzona  (p.  8).  Provisions 
and  guide  necessary  (no  Inn  en  route). 

Domaso  (P)  possesses  several 
handsome  villas.  — Finally  Oera 

(B). 

From  Golico  to  Chiavenna^  and 


E.  Bank. 
and  its  spur,  the  Monte  Legnon^ 
cino  (5625  ft.). 

*Honte  Legnone  (8665  ft.),  the 
highest  mountain  of  Lombardy,  may 
be  ascended  hence  in  7  hrs.  (with, 
guide ;  not  difficult  and  yery  interest- 
ing). Bridle-path  to  (li/s  hr.)  Sueglio 
(2580  ft.;  Osteria  Bretagna,  plain  but 
good)  on  the  slope  of  Mte.  Legnon- 
cino,  and  thence  (red  way -marks) 
via  Artesso  to  the  (2  hrs  )  Bifugio 
Rdccoli  Lorla  of  the  Italian  Alpine 
Club  (48(X)  ft.  \  good  accommodation), 
on  the  saddle  between  Legnone  and 
Legnoncino,  with  a  fine  view;  thence 
to  the  (2  hrs.)  Capanna  Legnone 
(7010  ft. ;  no  beds)  and  the  (11/4  hr.) 
summit,  with  magnificent  view.  — 
The  ascent  on  the  K.  side,  from 
Deletrio  (see  below),  is  easier.  A 
bridle-path  leads  through  the  Val 
delta  Letina  to  the  (4  hrs.)  Alp  Cap- 
pello  (4993  ft.),  and  thence  across  the 
Bocchetta  di  Legnone  to  the  (^i-SVzbrs.) 
summit. 

Corenno  (Plinio)^  with  a  ruined 
castle;  Dorio  (R.);  Olgiasca,  — 
Piona  (R.),  on  the  bay  named 
Laghetto  di  Piona, 

Colico  (P  &  R),  comp.  p.  18. 


over  the  Spliigen  to  Coire^  see  E.  4. 


From  Oolico  to  the  Val  Tellina  and  Bormio. 

F&OM  Couco  TO  TiEANo,  41V«  M.,  electric  railway  (continuation  of  tbe 
Lecco  and  Colico  Une,  p.  171),  in  2-2V2  hrs.  (fares  7  fr.  80,  5  fr.  50,  3  fr.  55  c). 
Fkom  TiBAMo  TO  BoBMio,  251/2  M.,  diligence  twice  daily  in  5  hrs.  (4  fr.  80  c). 
—  Return- tickets  (valid  for  a  month)  from  Milan  to  Tirano^  28  fr.  96, 
22  fr.  35,  16  fr.  90  c.  j  to  Boitnioy  43  fr.  tiO,  37  fr.,  31  fr.  55  c. 

The  Val  Tellina,  which  is  watered  hy  the  Adda  and  traversed  by  a 
railway  and  a  road,  is  one  of  the  main  longitudinal  valleys  in  the  Alps, 
separating  the  central  chain  from  the  Bergamasqne  Alps  (p.  213).  It  be- 
longed to  the  Orisons  down  to  1797,  then  to  Austria,  and  since  1859  has 
been  united  to  Italy.  The  inundations  of  the  river  often  cause  lasting 
damage  by  scattering  debris  from  its  broad  gravelly  channel  and  make 
the  lower  part  of  the  valley  marshy  and  unhealthy.  An  aromatic  red  wine 
is  yielded  hy  the  vines  on  the  slopes  of  the  valley. 

The  Railway  to  Sondbio  runs  to  the  E.  from  Colico  to  (41/3  M.)  DelebiOy 
on  the  Letina  (ascent  of  Mte.  Legnone,  see  above).  —  8M.  Cono-ValieWno- 
Traona.  —  10  M.  Korbegno  (850  ft. ;  Aneora;  Bettini)^  with  8600  inhab.,  has 
a  church  of  the  i7th  cent,  with  a  few  good  pictures.    It  lies  at  the  mouth 
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o€  the  Val  del  BiUo  di  Alvaredoy  through  which  %  bridle-path  leads  to  the 
Val  Brembana  (p.  216).  In  the  yicinity  is  the  generating-stafion  of  the 
railway.  —  14  M.  Ardenno-ifcuinOy  on  the  right  bank  of  the  Adda,  at  the 
month  of  the  Vol  Matino  (see  Baedeker^*  Switzerland).  —  We  oro98  the  Adda 
to  (19 Vs  M.)  S€m- Fietro-  Berhtnno  (to  Branzi  in  the  Val  Brembana,  see 
p.  215).  —  Farther  on  the  train  skirts  the  hill  of  ScuteUdy  noted  for  its 
^v^ine  and  crowned  with  a  church. 

251/2  M.  Sondrio  (1140  ft. ;  *ff6t.  de  la  Poste^  with  restaurant  and  garden, 
R.  2Vt-5,  B.  IV2,  pens.  7-10,  omn.  »/«  fr.  •,  Alb.  detta  Ferrovia^  opposite  the 
station,  with  garden,  well  spoken  of^  Alb.  MaddaUna;  Ristor.  Jfiartno.  with 
'bedrooms,  very  fairj  omn.  between  the  station. and  the  town  V«  fr-)i  *!*© 
capital  of  the  Vsd  Tellina,  with  44(X)  inhab.,  situated  on  the  brawling 
Maleroy  produces  excellent  wine.  Owing  to  its  mild  climate,  Sondrio  is 
xnnch  frequented  as  a  ^transition-station^  in  spring  and  autumn.  The  old 
castle  of  the  bailiffs  is  now  a  barrack;  and  the  former  nunnery  is  now 
private  property.  —  To  the  Val  MaUnco  and  ascent  of  the  MonU  della 
J)i*grax%a^  see  Baedeker's  Sufitzerland. 

The  railway  to  Tirano  proceeds  via  (28V2  M.)  Tresivio.  About  IV2  M. 
to  the  "N.  of  (SOVz  M.)  Ponte  is  the  village  of  that  name,  with  a  Madonna 
in  fresco,  by  Luini,  over  the  W.  door  of  the  church.  —  Beyond  (33V«  M.) 
San  Oiacomoy  on  the  mountain-ridge  (views)  to  the  left,  lies  the  small  and 
ancient  town  of  Teglio  (2860  ft.;  Alb.  Combolo),  with  a  ruined  castle,  the 
handsome  Kenaissance  Palazzo  Berta  (16th  cent.),  and  the  church  of  San 
Lorenzo,  with  frescoes  by  Ferma  Stella  of  Garavaggio  (1528).  Teglio  gives 
its  name  to  the  valley  (Val  Teglino).  At  (36  M.)  Tresenda  (1236ft.;  Alb. 
Ambroaini,  moderate)  the  road  over  the  Passo  d'Aprica  diverges  to  the 
right  (p.  ^7;  from  Tresenda  to  the  Val  Seriana,  see  pp.  216,  215). 

4IV1  M.  Tirano  (1410  ft. ;  *ffdt.  Tirana^  at  the  station,  with  steam-heat- 
ing and  garden,  R.  from  2V«,  B.  IV4,  pens,  from  9,  omn.  V»  f'*  \  -^Ihergo 
delta  Poita;  Alb.  Primavera^  R.  1  fr.,  unpretending,  etc.),  a  small  town  of 
3500  inhab.,  exposed  to  damage  from  the  floods  of  the  Adda.  It  contains 
old  mansions  of  the  Visconti,  Pallavicini,  and  Sails  families.  —  About 
1  M.  to  the  y.W.  of  Tirano  is  Madonna  di  Tirano  (*Albergo  San  MicMe^ 
R.  8,  B.  1  fr.),  a  small  village  with  a  large  and  handsome  pilgrimage-church, 
built  aboat  1505  by  Tomm.  Bodari  and  others.  The  elaborately  carved 
screen  dates  from  the  18th  century.  —  Hence  to  PoschiavOy  and  over  the 
Bemina  Pott  to  Pontretina  and  Samaden,  in  the  Upper  Engadine,  see  Baedeker''s 
Sioitzerland.  The  Swiss  frontier  lies  only  about  */«  M.  to  the  N.W.  of 
Madonna  di  Tirano. 

The  High  Boad  to  Bobhio  ascends  along  the  vine-clad  slopes  to  Semio 
(2083  ft.).  To  the  K.  rises  the  precipitous  Monte  Masueeio  (9240  ft.),  a  land- 
slip from  which  in  1807  blocked  up  the  narrow  channel  of  the  Adda,  and 
converted  the  valley  as  far  as  Tovo  into  a  vast  lake.  At  (6  M.)  Mazto  the 
road  crosses  to  the  right  bank  of  the  Adda,  and  beyond  Orosotto  (1970  ft. ; 
Alb.  Pini)  it  crosses  the  Roaseo^  which  here  issues  from  the  Val  Orosina 
(see  Baedeker's  Eastern  Alps).  To  the  left,  at  the  mouth  of  the  latter,  is 
the  imposing  ruined  castle  of  Venosta.  Beyond  Orosio  the  road  recroBses 
to  the  left  bank.  —  6  M.  — 

12  M.  BoUadore  (2790  ft.;  Posta  or  Angela^  R.  IVt-SVafr.,  very  fair;  ffdtel 
dee  AlpeSy  well  spoken  of).  On  the  mountain-slope  to  the  N.  rises  the  church 
of  Sondalo.  The  valley  contracts;  the  southern  vegetation  disappears; 
for  below  rushes  the  grey  glacier-water  of  the  Adda.  IS'/a  M.  Mondadizza^ 
with  a  curious  old  church.  At  (15  M.)  Le  Press  (8115  ft. ;  inn)  we  again  cross 
the  Adda.  We  then  enter  the  defile  of  Serra  di  Morignone.,  about  SVs  M. 
in  length,  which  separates  the  Val  Tellina  from  the  region  of  Bormio. 
In  18^  the  Ponte  del  Diavolo  was  the  scene  of  an  engagement  between 
Austrians  and  Garibaldians.  At  the  end  of  the  pass,  in  the  green  Valle 
di  BottOy  lie  the  hamlets  of  Morignone  and  (farther  on)  SanV  Antonio. 

Beyond  (18Va  M.)  Ceppina  we  reach  the  level  green  valley  (Piano)  of 
Bormio,  enclosed  by  lofty  mountains,  the  lower  slopes  of  which  are  clothed 
with  pinca,  and  the  upper  in  part  with  snow.    At  Santa  Luda  (3840  ft.)  we 
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cross  the  Frodolfo^  just  above  its  confluence  with  the  Adda.  The  road 
runs  to  the  N.B.  to  (3Vs  U.)  — 

25Vs  M.  Bormio,  Qer.  Worms  (4020  ft.;  PoMta  or  Leon  d'Oro\  *Alb. 
della  TotTO^  R.  li/e-2V3  fr.),  an  antiquated  little  Italian  town,  with  numerous 
dilapidated  towers,  picturesquely  situated  at  the  entrance  to  the  Val  Furva 
(see  Baedeker''^  Ecutorn  Alps).  —  The  diligence  goes  on  hence,  ascending 
the  winding  Stelyio  route,  to  the  — 

46Vt  M.  Bagni  di  Bormio.  The  New  Bathe  {Bagni  Kmvis  4345  ft.),  a 
handsome  building  surrounded  with  gardens  on  a  terrace  commanding  a 
fine  survey  of  the  valley  of  Bormio  and  the  surrounding  mountains,  are 
much  frequented  in  July  and  Aug.  (at  the  *Hotel,  B.  8^  B.  IVs,  D.  4,  8.  3, 

Sens.  8Vs-12  fr.)  and  are  closed  from  the  middle  of  Oct.  (Engl.  Church 
ervice  in  summer).  The  Bagni  Veechi,  or  Old  Baths  of  Bormio,  are  a 
little  higher  up  (4750  ft.),  perched  on  the  rocks  below  the  road;  a  pictur- 
esque footpath,  shorter  than  the  road,  ascends  to  them  in  1/4  hr.  The 
seven  springs,  containing  salt  and  sulphur  (1(X)-105"  Fahr.),  rise  in  the 
dolomite  cliffs  near  the  old  baths,  whence  the  water  is  conducted  to  the 
new  baths  in  pipes.  They  are  mentioned  by  Pliny  and  Oassiodorus.  The 
old  Roman  baths  (piedne)  hewn  in  the  rock  are  interesting.  —  From 
Bormio  over  the  Stelvio  to  Landeck  and  Meran,  see  BaedeJterU  Eeutem  Alps. 

27.  From  Menaggio,  on  the  Lake  of  Como,  to  Lugano 
and  to  Loino,  on  the  Lago  Magg^ore. 

42  M.  Light  Railway  from  Menaggio  to  Porlesxa^  8  U.,  in  ca.  1  hr. 
(fares  2  fr.  90,  1  fr.  55  c).  Steamboat  (mediocre  restaurant)  from  Porlesea 
to  (11  M.)  Lugano  in  I-IV4  br.  (fares  2  fr.  50,  1  fr.  20  c),  and  from  Lugano 
via  Porto  Ceresio  to  (15  M.)  Ponte  Tresa  in  l»/4-2  hrs.  (fares  2  fr.,  1  fr.  50  c). 
Light  Railway  from  Ponte  Tresa  to  Luino^  8  M.,  in  8/4  hr.  (fares  2  fr.  90, 
1  fr.  30  c).  Through-tickets  from  Menaggio  to  Lugano  5  fr.  40,  2  fr.  80  c, 
to  Luino  9  fr.  80,  6  fr.  60  c.  (to  be  had  on  board  any  of  the  steamers).  — 
Swiss  custom-house  examination  on  board  the  steamers  in  the  Lake  of 
Lugano,  Italian  custom-house  at  Ponte  Tresa  or  Porlesza.  —  Gomp.  the 
Maps,  pp.  154,  10,  174. 

Menaggio,  see  p.  178.  The  station  of  the  light  railway  Is  at  the 
S.  end  of  the  village;  the  ticket-office  Is  in  the  H6tel  Menaggio. 
The  line  at  first  ascends  rapidly  (5 :  100)  to  the  hills  above  the  lake, 
then  runs  towards  the  N.  for  about  half-a-mlle.  Fine  •View  to  the 
right  of  the  central  part  of  the  Lake  of  Oomo,  with  Bellaglo  In  the 
middle.  Farther  on  the  line  describes  a  wide  bend  to  the  W.  and 
beyond  a  short  tunnel  ascends  in  numerous  curves  on  the  left  side 
of  the  Val  Sanagra  to  (3  M.)  Orandola  (1260  ft.),  where  we  reach 
the  highest  point  of  the  line,  610  ft  above  the  Lake  of  Como.  The 
train  descends  rapidly  (4 :  100),  via  Bene-Qrona^  (6V2  M.)  Piano  (on 
the  small  Lago  del  Piano"),  San  Pietro  (where  the  Lago  dl  Lugano 
comes  In  sight),  and  Tavordo,  in  the  broad  Valley  of  the  Ouceio. 

8  M.  Forlezia  (Alb.  del  Lago ;  Pasta  or  Angela),  on  the  N.E.  arm 
of  the  Lake  of  Lugano,  with  the  Italian  custom-house  for  travellers 
In  the  other  direction,  is  the  headquarters  of  the  Italian  'torpedo- 
boats'  (p.  234).    Rail,  station,  close  to  the  steamboat-pier. 

The  Lake  of  Lugano  (890  ft.) ,  called  by  the  Italians  Lago 
Ceresio  after  Its  doubtful  Latin  name,  Is  20  sq.  M.  In  area  and  945  ft. 
deep  at  its  deepest  point.  The  curiously  shaped  lake,  not  unlike 
the  letter  S.,  occupies  the  deepest  portions  of  two  cross-valleys, 
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separated  "by  the  Monte  San  Salvatore,  while  the  N.  ends  of  the 

valleys,  as  well  as  the  valley  to  the  N.E.,  between  Gastagnola  and 

Porlezza,  have  been  filled  np  by  the  rivers  Agno  and  Cassarate. 

Its   wooded  and  oft-times  precipitons  banks  are  less  varied  and 

more  sombre  than  those  of  Lakes  Como  and  Maggiore,  but  Its  central 

part,    the  *Bay  of  Lugano,  vies  in  scenic  charm  and  luxuriance  of 

vegetation  with  its  more  celebrated  neighbonrs. 

T"he  Stbambb  proceeds  vil  Cima,  at  the  foot  of  the  steep  hills  on 

tbe  N.'bank,  and  crosses  the  lake  diagonally. 

OstSno  (H6tel  du  Bateau;  expensive ;  Bistorante  deUa  Orotta), 

on  tlie  wooded  S.  bank  of  the  lake,  was  the  birthplace  of  the  sculptor 

Andrea  Bregno  (d.  1506,  in  Rome),  who  is  represented  by  two  ciboria 

In  tlie  church.    It  is 'frequently  visited  from  Lugano  on  account  of 

Its  grotto  (return-fare  2  fr.  36  c.  j  ticket  for  the  grotto,  including  the 

ferry,  obtained  on  board  the  steamer,  76  c). 

The  Grotto  of  Osteno,  Ital.  Orrido  or  Pescara  ('fishermen's  gorge') 

<K  Osteno^  is  7  min.  from  the  landing-place.    The  ferryman  guides  visitors 

tbrough  the  Tillage  and  down  to  the  right  before  the  stone  bridge,  to  a  small 

foot-bridge  over  the  brook.    The  month  of  the  gorge,  in  which  there  is  a 

small  waterfall,  is  near  a  projecting  rock  (restaurant).    Visitors  embark  in 

a  small  boat  and  enter  the  grotto,  the  bottom  of  which  is  occupied  by  the 

brook.    The  narrow  ravine  through  which  we  thread  our  way  is  curiously 

hollowed  out  by  the  water.   Far  above,  the  roof  is  formed  by  overhanging 

bushes,  between  which  glimpses  of  blue  sky  are  obtained.    The  gorge  is 

terminated  by  a  waterfall.  —  Time  permitting,  the  Qrottoet  of  Bescia  may 

also  be  visited  (1  hr.  there  and  back  ^  boat  with  rower  5-6  fr.).    Near  them 

are  tufa-quarries  and  the  picturesque  waterfall  of  Santa  OiuUa. 

A  road  (2V4  hrs.  ^  cable- railway  , 'from  Santa  Margherita  projected) 
leads  from  Osteno  to  the  '^Grand  Hdtel  Belvedere  (3016  ft. ;  R.  3V«-5,  B.  !»/«, 
d^j.  31/s,  D.  5,  pens.  9-12  fr.;  closed  Oct.-April),  high  above  the  lake,  with 
a  large  park  and  a  fine  view  of  the  Lake  of  Lugano  and  the  Alps  with 
Mte.  Rosa,  a  pleasant  spot  for  a  stay  (Engl.  Church  Service  in  summer). 
The  main  branch  of  this  road  runs  to  (6  M.)  the  village  of  Lanzo  d'Intelvi 
(2975  ft.  •,  Ptnt.  Lamo  d'Intelvi;  Caffh  Centrale^  d^j.  3  fr.),  11/4  M.  to  the  S.W. 
of  the  Hotel  Belvedere.  Lanso  may  be  reached  also  from  Maroggia  (p.  16) 
in  8  hrs.  on  foot  or  by  carr.,  or  from  Argegno  (p.  175  5  diligence)  in  4i/j  hrs. 
Near  Lanzo  (20  min.)  are  the  baths  of  Paraviso.  Bridle-path  to  Mte. 
Qeneroso  (p.  16),  4V<  hrs. 

The  steamer  now  steers  obliquely  across  the  lake  to  San  Hamette 
(Pent,  Amsler-Oarten,  4V2-6V2  ^^*i  very  fair;  Stella  cCItalia)^  beauti- 
fully situated  at  the  mouth  of  the  picturesque  Val  Solda,  with 
Castello  high  above  it  (p.  14).  Beyond  Oria,  the  station  for  Albogaaio, 
begins  the  Swiss  part  of  the  lake.  The  slopes  of  the  Mte,  di  Caprino 
(p.  13),  to  the  S.,  are  also  in  Switzerland.  On  the  N.  bank  the 
steamer  touches  at  Oandria  (^Restaurant  Ristoridmoci;  Osteria  Ceresio; 
walk  to  Lugano,  see  p.  13),  with  its  arcades  and  its  vine-terraces 
on  the  steep  slopes  at  the  foot  of  Mte.  Brh  (p.  14).  It  then  turns 
into  the  pretty  bay  of  Lugano,  on  the  S.  side  of  which  the  Mte.  San 
Salvatore  rises  conspicuously. 

Lngaao  (four  piers),  see  p.  9.    The  station  of  the  St.  Gotthard 

Bailway  lies  high  above  the  town,  1  M.  from  the  lake  (cable  railway 

V4  M.  from  the  Lugano-Gentrale  pier). 
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As  we  leave  Lagano,  we  ei\Joy  a  fine  retrospect  of  the  town  and 
Mte.  Bth,  The  steamer  rounds  the  promontory  of  San  Afarttno,  the 
E.  spur  of  Monte  San  Salvatore,  and  calls  at  Campione,  an  Italian 
enclaye  in  Swiss  territory.  This  village  was  the  home  of  the  Lom- 
bard sculptors  of  the  13- 14th  cent,  known  as  the  'Campionesi'.  The 
church  of  the  Madonna  dell'  Anntinziata  contains  some  14th  cent, 
frescoes  of  the  Lombard  school  (Life  of  John  the  Baptist).  To  the 
left  rise  the  steep  flanks  of  MU.  Oeneroso  (p.  16).  The  boat  now 
passes,  with  lowered  funnel,  through  an  arch  of  the  viaduct  men- 
tioned at  p.  15,  and  touches  at  Helide  (p.  15}  on  the  W.  and  some- 
times at  BisBone  on  the  E.  bank. 

At  this  point  a  fine  view  is  obtained  to  the  left  of  the  S.E. 
arm  of  the  lake  (Lake  of  Capolago^  see  p.  15),  which  the  Mte.  San 
Giorgio  (3590  ft)  separates  from  the  S.W.  arm.  The  steamer  enters 
the  latter  (to  the  left,  Brusin  Arsizio)  and  stops  at  Horeote  {Pens. 
Villa  Maria,  German ;  Hotel-Besiauranl  Morcote,  Italian;  HoU  Inter- 
national: Bistorante  Arbostoray  with  pens.  5  fr.),  a  small  town  veith 
arcaded  houses,  picturesquely  situated  on  the  vine-clad  Monte  Ar- 
hostora  (2710  ft.)  and  commanded  by  the  high  -  lying  church  of 
Madonna  del  Sasso  and  a  ruined  castle.  The  church  of  the  adjacent 
(N.E.)  village  of  Vico  Morcote  contains  interesting  sculptures. 

The  steamer  now  plies  obliquely  across  the  lake  to  the  small  bay 
of  Porto  Ceresio  (Alb.  Ceresio,  plain),  situated  on  Italian  soil  (electr. 
railway  to  Varese  and  Milan,  see  R.  28).  To  the  S.  opens  the  Val 
Brivio,  with  Mte,  Vteria  (p.  187).  The  steamer  turns  to  the  N.  and 
reaches  the  W.  part  of  the  lake.  To  the  left,  in  Italy,  lies  Brusim- 
piano  (Alb.  Parini),  where  Mte.  San  Salvatore  again  comes  into 
sight  to  the  N.E.  The  boat  passes  to  the  left  of  the  Lake  of  Agno 
(see  below),  the  background  of  which  is  formed  by  Mte.  Bigorio, 
Mte.  Tamaro,  and  other  summits,  and  steers  through  the  Strttto  di 
Lavena,  a  narrow  channel  leading  into  the  westernmost  bay  of  the 
lake,  which  is  almost  completely  enclosed  by  mountains.  To  the 
left,  is  the  village  of  Lavena;  to  the  right,  the  sheer  Monte  Sassalto 
(1740  ft.),  formerly  an  island.    At  the  W.  end  of  the  bay  is  — 

Fonte  Tresa,  consisting  of  two  villages,  the  larger  of  which  is 
Swiss  and  the  smaller  Italian,  divided  by  the  river  Tresa,  which 
Issues  from  the  lake  here.  The  railway-station  and  steamboat 
quay  are  on  the  Italian  side.  Italian  custom-house  examination. 
On  the  Swiss  side  is  the  Albergo  CriveUi  (R.  from  1  fr.). 

The  BoAD  FBOM  Lugano  to  Pontb  Tbbsa  (6  M.*,  motor-omnibufl,  see 
p.  11)  passes  Borengo  (comp.  p.  12)  beyond  the  Restaurant  dn  Jardin, 
descends  past  the  small  Lale  of  Mutzano,  and  traverses  the  broad  valley 
of  the  Agno  (p.  8)  to  the  small  town  of  Agno  (970  ft. ;  Ristor.  Boffa),  which 
lies  on  the  arm  of  the  Lake  of  Lugano  named  after  it  (see  above).  Farther 
on  we  pass  Magliaso  and  the  Magliatina,  traverse  the  Swiss  part  of  Ponte 
Treta,  cross  the  bridge  to  the  left,  and  reach  the  railway-station. 

From  Ponte  Tresa  to  OMrla  (Varese),  see  p.  187. 

The  Light  Railway  fbom  Pontb  Tbbsa  to  Luino  descends 
along  the  left  bank  of  the  rapid  and  clear  Tresa,  which  here  forms 
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the  boundary  between  Italy  and  Switzerland.  Several  Tillage!  and 
clinrcbes  are  seen  perched  among  the  rocks.  Beyond  tbe  station 
of  (3^2  ^0  Cremenaga  (833  ft.)  the  train  passes  through  two  tunnels 
and  crosses  the  river,  the  precipitous  right  bank  of  which  is  now 
also  Italian.  —  6  M.  Creva(7Ab  ft.),  with  important  manufactories. 
Crossing  finally  the  Bellinzona-Genoa  line  (R.  30 ;  station  to  the 
left),  we  arrive  at  (8  M.)  Luino^  where  the  station  adjoins  the  Lago 
Maggiore  steamboat-quay  (see  p.  194). 


28.  From  Milan  to  Porto  Ceresio,  on  the  Lake  of 
Lngano,  vi&  Gallarate  and  Varese. 

46V2  M.  Elkctbic  Railway  (Rete  MedUerranea)  in  IVi-l'A  ^'  (fare« 
4  fr.  50,  6  fr.  6,  2  fr.  25  c);  to  (37  M  )  Varese  (20-30  trains  daily)  in  I-IV2  hr. 
(fares  3  fr.  30,  1  fr.  65  c.).  The  line  was  laid  in  1901  by  the  Thomson- 
Houston  Co.  of  America,  on  the  third  rail  principle.  —  The  custom-house 
examination  takes  place  on  the  steamer.    Comp.  the  Map,  p.  190. 

From  Milan  (Central  Station)  to  (26V2  M.)  OaUaraU,  where 
tbe  Simplon  Railway  diverges,  see  p.  5. 

From  Gallabatb  to  Laveno,  20  M.,  railway  in  1  hr.  (fares  1  fr.  80, 
90  c).  —  10  M.  Temate-  Varano^  on  the  little  lake  of  Comahbio  (795  ft.).  — 
15  M.  Betotzo  (850  ft.).  —  20  M.  Lavmo^  see  p.  195. 

Our  line  runs  to  the  N.  through  tbe  attractive  and  fertile  hilly 
district  of  the  Vcvresotto.  3072  M.  AlbisunaU ;  36  M.  Oazzada  (1230  ft.), 
in  a  lofty  situation,  with  the  Villa  Cagnola,  As  the  train  proceeds 
we  enjoy  a  beautiful  view,  to  the  left,  of  the  Lake  of  Varese  and 
Varese  with  the  Monte  Campo  de'  Fiori  in  the  background. 

371/2  M.  Varese.  —  Railway  stations.  1.  Stazione  Rete  Mediterranean 
to  the  E.  of  the  town.  —  2.  Statione  Ferrovie  Nord,  850  yds.  to  the  N.E.  of 
the  foregoing,  for  the  Milan-Laveno  and  Como-Laveno  lines  (pp.  187,  170). 

Hotels.  *ExoBLSioB  Gband  H6tbl  Varese,  a  large  estahlishment  1  M. 
to  the  W.  of  the  town  and  1320  ft.  ahove  the  sea-level ,  near  the  station 
of  Gasheno  (p.  188),  with  a  lift,  steam-heating,  a  beautiful  garden,  and  a 
splendid  view  of  the  whole  chain  of  the  W.  Alps,  R.  from  4,  B.  IV2,  d^j,  4-5, 
D.  5-6,  pens,  from  9,  omn.  1  fr.  This  house,  much  visited  by  English 
and  American  trayellers,  is  closed  from  Dec.  to  February.  —  In  the  town 
(rooms  must  be  ordered  in  advance  during  the  races,  in  Sept.):  *  Italia, 
Gorso  Roma,  with  small  garden,  *Eu&opa,  Via  Luigi  Sacco,  R.  from  2i/«, 
pens,  from  7,  omn.  8/4  fr.,  both  Italian,  with  restaurants;  Leon  d'Oro, 
Gambb&o,  An  OSLO,  Alb.  Gentbalb,  all  four  quite  unpretending.  —  Cafes 
iCavow^  etc.)  under  the  arcades  in  the  Gorso  Vittorio  Emanuele. 

Post  Office,  in  the  Municipio  (p.  186). 

Cabs.  One-horse  carr.  per  drive  in  the  town  1  fr.,  to  Gastiglione 
(p.  187),  with  a  stay  of  1-2  hrs.,  about  6  fr.  (bargain  necessary). 

Xleotrio  Tramways  (generally  crowded  on  Sun.).  1.  From  the  Statione 
Mediierranea  to  Matnago.  -^  2.  From  the  Btazione  Ferrovie  Nord  along  the 
Gorso  Roma  and  Gorso  Vitt.  Emanuele ,  vi&  (2  M .)  Bettole  and  through 
the  villages  of  Sant'  Ambrogio  and  Fogliaro.  to  (25  min.)  the  Prima  Cappella^ 
below  the  Madonna  del  Monte  (every  25  min.;  fare,  up  50,  down  30  c).  — 
3.  From  Bettole  (see  above)  via  Ghirla  and  Gunardo  to  (15V2  M.)  Luino 
(p.  194;  in  IVi  hr.;  fares  2  fr.  15,  1  fr.  25c.). 

English  Church  Service  in  the  Grand  H6tel  Varese.  —  CN>1£  Ground 
(9  holes)  near  the  Grand  Hdt^l.  —  English  Physician,  Dr.  Hubert  ffiffsHne, 
Via  Staorenchi  3. 
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Varese  (1250  ft.)  is  a  thriving  town  with  7700lnhab.  and  silk, 
paper,  farniture,  and  other  manufactories.  Noted  market  every 
Monday.  In  summer  the  charming  environs  attract  a  numher  of 
Milanese  families.  The  busiest  street  is  the  Gorso  Yittorio  Emanuele. 
Adjacent,  in  the  small  Piazza  San  Vittore,  is  the  church  of  San 
Vittore,  rehuUt  in  1580-1616  after  a  design  by  Pellegrino  Tibaldi, 
with  a  fagade  by  L.  Pollack  (1795).  Fine  view  from  the  handsome 
campanile  (1617-1773),  236  ft.  in  height.  Adjoining,  in  the  small 
Piazza  del  Battistero,  is  an  ancient  Baptistery,  —  In  the  Via  Lulgi 
Sacco,  to  the  left,  is  the  Muriicipio^  formerly  named  La  Corte^  built 
for  Duke  Francis  III.  of  Modena  in  1775  and  now  containing  a 
collection  of  prehistoric  and  Roman  antiquities  (incl.  objects  dis- 
covered in  the  Roman  cemetery  at  Ligurno).  The  Oiardirko  Puh- 
blico^  formerly  the  palace-garden,  is  laid  out  in  the  old  Italian  style ; 
fine  view  of  the  Lake  of  Varese  and  the  W.  Alps,  with  Monte  Rosa, 

from  the  top  of  the  wooded  ridge. 

Among  the  villas  may  be  mentioned :  VUla  Idtta,  on  the  road  to  Biume 
Superiore;  VUla  Pontic  to  the  N.E.,  on  the  road  to  Biume  Inferiore;  then, 
near  the  latter  village,  VUla  Litta  Modtgnani^  which  still  bears  traces  of 
a  skirmish  fought  here  in  1869  between  Garibaldi  and  the  Anstrians. 

Wauw.  To  the  S.E.  to  (pV*  M.)  Bizzozero  (1240  ft.),  by  the  Milan  road 
which  commands  beautiful  views  of  the  spurs  of  the  Alps  as  far  as  the 
Lake  of  Como,  of  the  S.  end  of  the  Lago  Maggiore,  and  of  the  Monte  Bosa 
group.  From  Bizzozero  we  may  descend,  partly  through  wood,  vift  Lotza 
(1076  ft.)  to  (3  M.)  CatHfflione  (p.  187)  in  the  Val  d  Olona.  —  To  the  8.  to 
(IV*  M.)  Sant'  Albino  and  Qazzada  (p.  186).  —  To  the  S.W.  to  Ckubeno  (p.  188) 
and  SeTUeratma,  on  the  Lago  di  Varese  (786  ft.),  and  thence  either  by  boat  to 
the  (1  hr.)  Isokt  Virginia  (restaurant),  with  the  small  Mnseo  Ponti  (reUca  of 
lake-dwellings),  or  along  the  N.  bank  of  the  lake  to  OolcifMrfe,  Oltrona^  Vol- 
torre  (where  there  is  an  old  monastery  with  interesting  Romanesque 
cloisters),  and  (TVs  M.)  Gavirate  (p.  188).  —  To  the  Cotte  CampigUo  (1486  ft.), 
I'/s  M.  to  the  W.,  on  the  road  to  Masnago  and  Laveno,  commanding  a  fine 
view  \  thence  via  Masnago  and  Cazdago  (1610  ft. ;  where  the  Villa  Castel- 
barco  affords  a  fine  *View  of  the  five  lakes  and  of  Mte.  Bosa)  to  Luvinate^ 
whence  a  beautiful  view  is  obtained  of  the  Lake  of  Varese  and  the  small 
adjacent  Lake  of  Biandronnc  (790  ft.),  and  also  of  the  farther  distant  lakes 
of  Monate  (880  ft.)  and  Comabbio  (p.  186).  A  little  farther  on  are  the  rail, 
stations  of  Barasso  and  OavircUe  (p.  183). 

The  most  interesting  excursion,  however,  is  that  to  the  ^Hadoima  del 
Honte  (2886  ft.),  a  resort  of  pilgrims,  2Va  hrs.  to  the  N. W.  The  road  leads 
vi&  Bettole  (di  Vareseh  SanC  Ambrogio  (1610  ft.)  and  FogUaro  to  the  hamlet 
of  Oroneo^  near  the  Prima  CappeUa  (tramway,  see  p.  186;  one-horse  carr. 
there  and  back  8-10  fr.).  About  160  yds.  beyond  the  tramway-terminus  is 
the  Atbergo  del  Riposo^  with  a  pretty  garden  (view).  A  broad,  steep,  and 
shadelesB  paved  path  (horse  or  mule  2,  ox-cart  4  fr.)  ascends  hence  to 
(1  hr.)  the  Pilgrimage  Churchy  passing  14  chapels,  adorned  with  17th  cent, 
frescoes  and  groups  in  painted  stucco  illustrating  the  mysteries  of  the 
rosary,  and,  lastly,  a  statue  of  Moses.  The  church,  situated  on  an  abrupt 
rocky  summit,  is  a  structure  of  the  16-17th  cent.,  with  an  ancient  crypt. 
In  the  vestibule  is  a  ISth  cent,  relief  of  the  Madonna ;  in  the  dome  traces 
of  frescoes  of  about  1600.  Adjacent  are  the  old  monastery  (founded  in 
1476)  and  the  Albergo  Camponovo.  The  view  hence  is  celebrated ;  the  small 
lakes  of  Comabbio,  Biandronno,  and  Monate,  that  of  Varese,  two  arms  of 
the  Lago  Maggiore,  part  of  the  Lake  of  Como,  and  the  fruitful  plain  as 
far  as  Milan  are  visible.  —  A  far  more  comprehensive  view,  including  the 
glacier -world  also,  is  obtained  (best  by  morning -lig^t)  from  the  (1  hr.) 
"<«  dette  Tre  Oroci  (ca.  8600  ft.)  and  from  the  (IV4  hr.)  ^Koate  Oampo 
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de'  Fiori  (4030  ft. ;  H6t.  Oiotti).  These  are  reached  by  a  bridle-path  diyerg- 
ing  to  the  right  at  the  abore- mentioned  statue  of  Moses  (horse  or  mole 
from  the  Prima  Gappella,  with  driver,  4-5  fr.). 

Those  who  make  a  lon|er  stay  should  take  the  pleasant  Dbivb  round 
the  Mte.  Campo  de'  Fiori  via  Oavirate  (p.  188),  CocquiOy  Orino^  Brinziot  and 
Fogliaro  (p.  186;  carr.  8-10  fr.,  with  two  horses  16  20  fr.). 

The  new  Light  Bailwat  to  Luino  diverges  to  the  K.  at  Bettcle  (p.  186) 
and  enters  the  picturesque  Yalganna,  or  upper  valley  of  the  Olona.  It 
passes  through  Uie  Olona  gorge,  skirtiDg  the  small  Lago  di  Oanna,  on  the 
left,  to  (51/2  M.)  Oanna  (1505  ft.  -,  Alb.  Valganna),  the  chief  village  in  the 
valley,  at  the  base  of  MotUe  Poneione  (8258  ft.).  It  then  skirts  the  pretty 
Lcigo  di  Ghirla  (1430  ft. ;  fish  abundant ;  frequented  in  winter  by  skaters 
from  Milan)  to  (TVsM.)  Ghirla  (1475  ft.;  Hot.  Ghirla),  whence  a  road  (one- 
borse  carr.  5  fr.)  runs  to  the  K.E.  through  the  beautiful  Marchirolo  Valley 
down  to  Ban  Piefro  and  Ponte  Tresa  (p.  184).  The  railway  descends  in 
windings  to  the  N.W.  via  (SVa  M.)  Cunardo,  with  the  Vareee  electric  works, 
and  (10  M.)  Ferrera- Camartino ,  to  (11  M.)  Orantola,  in  the  monotonous 
Margorahbia  Valley.  —  15Vs  M.  Lttino.  see  p.  194. 

From  Varese  to  Como,  see  p.  17(1;  to  Laveno,  see  B.  29. 

The  "Railway  to  Pobto  Gesbsio  crosses  the  Ferrovie  Nord  and 
tben  a  lofty  viadnct  over  the  Olona,  —  391/2  M.  Jnduno  -  Olofuij 
with  the  Villa  Medici.  To  the  left  rises  the  Mte.  Monarca  (2815  ft.). 
Tunnel.  411/2  M.  Areisate-Brenno,  at  the  base  of  the  finely-shaped 
Sasso  delle  Coma  (3390  ft.").  —  The  line  then  describes  a  -wide  curve 
ronnd  the  Monte  Uaeria  (1810  ft.),  with  its  pilgrimage'Church.  — 
431/2  M.  BiaiuehiO'Viggiii,  Bisnschio,  which  lies  in  the  VcUBriviOj 

1  M.  to  the  W.y  is  a  favourite  resort  from  Yarese  and  contains  the 
ViUa  Cicognaj  with  a  large  park  and  splendid  vie'w  a  of  the  Lake  of 
Lugano.  Yiggiti  lies  on  the  height  to  the  right,  commanded  by  the 
church  of  Sant'  Elia.  —  We  now  descend  into  the  Val  Brivio.  In 
the  foreground  to  the  left  is  an  extensive  quarry  of  granite  paving- 
stones,  at  Cuasio  al  Monte  (1640  ft.). 

461/2  M.  Porto  Ceresio  (p.  184).  The  rail,  station  lies  close  to 
the  Lake  of  Lugano.  Steamer  10  times  daily  in  summer  to  (^4-1  ^r.) 
Lugano^  see  pp.  183,  9. 

29.  From  Milan  to  Laveno,  on  the  Lago  Magg^ore, 

vi&  Saronno  and  Varese. 

45»/«  M.  Bailwat  (Ferrovie  Nord)  in  ca.  lV4-2»/4  hrs.  (fares  4  fr.  25, 
3  fr.  66,   1  fr.  80  c.)}  to  (31V«  M.)  Varue  in  ca.  1V4-2  hrs.  (fares  3  fr.  70, 

2  ft.  65,  1  fr.  35  c).  For  return-tickets,  comp.  p.  191.  The  trains  start 
from  the  Stasione  Ferrovie  Kord  (p.  128).  —  In  clear  weather  this  is  a  very 
attractive  journey  (best  views  to  the  left). 

From  Milan  to  (I31/2  M.)  Saronno^  see  p.  164.  As  we  proceed, 
we  have  a  fine  view  to  the  right  of  Brunate,  the  mountains  round 
Lake  Gomo,  and  Mte.  Generoso.  —  16  M.  Oerenzano^Turate,  The 
large  Casa  tlmberto  Primo  at  Turate  Is  a  convalescent  home. 

221/2  M.  Tradate  (1024  ft.).  To  the  left  we  obtain  a  grand  view 
of  the  Yalais  Alps ;  in  the  foreground  appear  the  Mte.  Campo  de* 
Fiori,  with  the  Madonna  del  Monte  (p.  186),  and  the  mountains 
round  the  Lake  of  Lugano.  —  24  M.  Yenegono  Inferiore;  26  M. 
Venegono  SuperiorC'Castiglione, 
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About  1V«  M.  to  the  W.  of  Venegono  8upcriorc,  and  5V2  M.  to  tbe  S.E. 
of  Varese  (comp.  p.  188;  carr.  see  p.  185),  ia  Gaatiglione  Olona  (1053  ft.  ; 
AJbergo  SanV  Antonio\  on  the  Olona^  with  1900  inhab.  and  some  interesting 
works  of  art.    In  the  main  street  (Via  Vittorio  Emanuele  Secondo)  is  tlie 
Ccua  CaiHgiioni,  the  house  of  Cardinal  Branda  CastigUoni  (d.  1443),  a  brick 
building  with  a  handsome  Gothic  window  and  portal.  —  A  few  paces  ofiF, 
at  the  approach  to  the  collegiate  church  (Via  Cardinal  Branca),   lies  the 
Chiesa  di  Villa  or  Chiesa  del  Corpo  di  Crista^  a  large  building  in  the  style  of 
Brunelleschi  (p.  470),  with  an  elegant  portal  and  the  tomb  of  Ghiido  Castig- 
lioni  (d.  1485).    The  Gothic  Collegiate  Church,  situated  high  up  above 
the  wooded  gorge  of  the  Olona,  contains,  in  the  choir,  frescoes  (mostly  much 
injured)  painted  about  1428  for  Cardinal  Branda  Castiglioni  by  Masolino  of 
Florence,  the  master  of  Masaceio  (p.  537):   at  the  sides  of  the  windows, 
scenes  from  the  lives  of  SS.  Stephen  and  Laurence;  on  the  vaulting,  Birth 
of  Christ,  Annunciation,  Assumption  of  the  Virgin,  Marriage  of  the  Vir- 
gin, Adoration  of  the  Magi,  and  Angels  playing  musical  instruments ;  on 
the  left  is  the  monument  of  Card.  Branda  Castiglioni  by  Leonardos  Qriffu* 
(1443).    The  sacristy  contains  some  valuable  church  -  furniture ,  incl.  an 
ivory  reliquary  of  the  8th  cent.  (?).  —  The  sacristan  (V2-I  fr.)  conducts  visi- 
tors across  the  court  to  the  Baptistshy,  which  is  also  richly  adorned  with 
^'Frescoes  by  Masolino  (scenes  from  the  life  of  John  the  Baptist;  about 
1435).    Those  on  the  entrance- wall  (Angel  appearing  to  Zacharias)   and 
on  the  N.  wall  (1)  are  almost  completely  destroyed.    On  the  choir-wall : 
John  preaching  Christ  as   the  Messiah;   ^Baptism  of  Christ  (the  three 
figures  undressing  themselves  to  the  right  are  interesting  indications  of 
the  awakening  study  of  the  human  form)*,  John  preaching  before  Herod; 
above,  on  the  vaulting,  God  the  Father  between  angels.    On  the  S.  wall: 
John  the  Baptist  in  prison;  the  daughter  of  Herodias  begging  the  head  of 
John  the  Baptist  and  bearing  it  to  her  mother.     The  rocky  cave  in  the 
background  contains  the  sainVs  tomb ;  on  the  vaulting,  church-fathers. 

The  train  now  enters  the  Varesotio  (p.  185),  crosses  a  viaduct, 
and  reaches  {ji^'^l^  M.)  Malnate^  the  junction  of  the  Como-Laveno 
line  (p.  170).  We  cross  the  valley  of  the  Olona  by  a  lofty  viaduct. 
Beyond  a  tunnel  we  cross  another  ravine. 

311/2  M.  Varese  (p.  185),  the  junction  of  the  electric  railway 
from  Milan  to  Porto  Ceresio  via  Gallarate  (R.  28). 

The  railway,  traversing  a  tunnel,  sweeps  round  Varese  on  the 
S.  —  331/2  M.  Varese- Casbeno^  the  station  for  the  Excelsior  Hotel 
(p.  185).  —  Farther  on  there  is  a  view  of  the  Lago  di  Varese  on 
the  left  (p.  486),  and  the  Monte  Rosa  p:roup  in  the  distance.  The 
lake  comes  fully,  into  sight  beyond  (86 1/2  M.)  Barasso  -  Comerio 
(1320  ft.).  —  The  train  then  descends  to  (38V2  M.)  Qavirate,  near 
the  N.W.  extremity  of  the  Lago  di  Varese.  In  the  vicinity  are 
quarries  of  *marmo  majolica',  a  kind  of  marble  used  for  decorative 
purposes. 

In  the  foreground  to  the  left  Is  the  Monte  Mottarone  (p.  201). 
411/2  M.  Oemonio  (1015  ft.),  with  numerous  villas.  Farther  on  the 
JBoesio,  which  waters  the  Val  Cuvio,  is  crossed,  and  beyond  (43  M.) 
Cittiglio  its  right  bank  skirted.  The  line  then  leads  past  the  S.  base 
of  the  precipitous  Sasso  di  Ferro  to  — 

4572  M.  Laveno  (p.  195),  on  the  E.  bank  of  Lago  Maggiore,  a 
station  on  the  Bellinzona  and  Genoa  line  (p.  189)  and  also  a  steam- 
boat-station.  Boat  to  the  Borromean  Islands,  see  p.  196. 
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30.  From  Bellinzona  to  Genoa  vi&  Alessandria. 

Railway  to  (156  M.)  Genoa  in  l-W/t  hrs.  (express  faros  31  ft-.  65,  22  fr.  15, 
13  fr.  20  c.)  i  to  (25  M.)  Luino  in  1-1  V«  hr.  (fares  4  fr.  35,  3  fr.  10,  2  fr.  10  c.)i 
to  (34  M.)  Laveno  in  lVa-2V2  brs.  (fares  6  fr.  10,  4  fr.  30,  2  fr.  90  c. ;  best 
views  to  the  right).  —  Oleggio  is  the  junction  of  the  new  extension  of  the 
Simplon  Eailway  (R.  2),  from  Arona  to  liovara,  on  which  a  direct  express 
service  to  Genoa  via  Alessandria  is  to  be  established.  —  At  Mortara  our 
line  is  joined  by  another  coming  from  Milan,  on  which  some  of  the 
through-trains  from  Milan  to  Genoa  run.  Fkom  Milam  to  Genoa,  106  M., 
in  4Va-7a/4  hrs.  (fares  19  fr.  75,  13  fr.  86,  8  fr.  90  c.  j  express  21  fr.  70, 15  fr.  20, 
9  fr.  90  c). 

Bellinzona^  see  p.  8.  Railway  to  (61/2  M.)  Cadenazzo^  where  the 
Locarno  line  diverges,  see  p.  191.  — At  (IOY2M.)  Magadino  (p.  193) 
the  train  reaches  the  Logo  Maggiort^  and  skirts  its  E.  hank  (views 
to  the  right;  comp.  the  Map,  p.  192).  Opposite  lies  Locarno  (p.  191). 
—  Beyond  (14y2  M.)  Ranzo-  Oera  (opposite  Brissago,  p.  193)  we 
cross  the  Diiinella,  the  Italian  frontier. 

17  M.  Fino,  the  first  Italian  station.  The  hank  becomes  steep 
and  rocky.  Between  Pino  and  Luino  there  are  six.  tunnels  and 
numerous  •cuttings  and  viaducts.  Delightful  views  of  the  lake  to 
the  right;  on  the  opposite  bank  lies  Caunobio  (p.  194),  and  farther 
on  is  the  promontory  of  Cannero,  with  the  picturesque  castles  of 
that  name  on  a  rocky  islet  (p.  196).  Near  (21 M.)  Maccagno  (p.  194) 
the  train  crosses  the  Oiona. 

25  M.  Luino,  an  international  station,  with  Swiss  and  Italian 
custom-houses,  see  p.  194.  —  To  Lugano j  see  pp.  185-183;  to 
Varese,  see  p.  187. 

The  line  crosses  the  Margorabhia  (p.  196).  29  M.  Porto-  Valtra- 
vaglia.  Beyond  a  tunnel  under  the  castle  of  Calde  (p.  195)  we 
skirt  the  bay  of  the  same  name  (opposite  Intra,  p.  196)  and  enter 
the  Tunnel  of  Calde,  1^/4  M.  long. 

34  M.  Laveno  fp.  195)  is  beautifully  situated  at  the  foot  of 

the  Sasso  di  Ferro  (p.  196).    Splendid  view  across  the  hroad  lake 

into  the  bay  of  Stresa ;  in  the  centre  lie  the  Borromean  Islands,  in 

the  distance  r\^e  the  snow-peaks  of  Monte  Kosa  and  the  Simplon. 
Laveno  is  the  station  for  Pallanzay  Stresa  y  and  the  Borromean  Islands 
(steamer  and  small  boats,  pp.  191,  196;  from  the  station  to  the  quay, 
ca.  12  min.;  omn.,  30  c).  —  Railway  to  Oallarate  (Milan)^  seep.  185;  vi& 
Varese  to  Como^  see  p.  170;  \i&Varese  and  Saronno  to  Milan^  see  pp.  188, 187. 

The  line  quits  the  Jake.  36^2  M.  Leggiuno-Monvalle ;  40^/2  M. 
Ispra  (720  ft.),  on  a  promontory  (opposite  Belgirate  and  Lesa, 
p.  201). 

The  last  glimpse  of  the  lake  is  obtained  at  (43^2  M.)  Taino- 
Angera.   Opposite  lies  Arona  (p.  201). 

47  M.  Sesto  Calende,  at  the  efflux  of  the  Tidno  from  the  lake, 

junction  for  the  Simplon  Railway  (R.  2).    A  handsome  iron  bridge, 

with  two  roadways  (the  lower  for  the  railway,  the  upper  for  the 

Simplon  road),  here  spans  the  Ticino.  The  railway  to  Arona  (p.  201) 

diverges  to  the  right  on  the  other  side  of  the  river. 
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We  foUoTir  the  right  hank  of  the  Ticino.  51  M.  Porto-Varal- 
pomhia ;  then  a  long  tunnel.  53  M.  Pombia.  —  56Y2  M.  Oleggio 
(760  ft.). 

At  Oleggio  our  line  is  joined  by  the  new  branch-line  of  the  Simplon 
Railway.  Fbom  Aeon  a  to  Novara,  23  M.,  in  V4-IV2  ^^'  (fares  4  fr.  30, 
8  fr.  15,  1  fr.  95  C.5  express  4  fr.  75,  3  fr.  35,  2  fr.  15  c.)»  to  Genoa, 
112  M.,  in  5V2  hrs.  The  line  first  runs  to  the  S.  point  of  Lago  Maggiore^ 
to  I  he  left,  in  the  distance,  the  Monte  Campo  de'  Fiori  and  the  Hadonna 
del  Monte  (p.  186).    Stations:  6^2  M.  Borffo  Ticino;  I2V2  M.  Oleggio. 

A  glimpse  of  Mte.  Rosa  is  obtained  to  the  right.    Fiat  country. 
67  M.  Novara  (p.  66),  junction  for  Milan  and  Turin  (R.  16). 

Beyond(77V2M.)  Boryo-Lave««aro  we  traverse  rice-flelds  (comp. 
p.  68\ 

82  M.  Mortara,  a  town  with  7300  inhabitants.  The  church  of 
San  Lorenzo  contains  pictures  by  Lanini  and  Gaud.  Ferrari  (Ma- 
donna with  SS.  Rochus  and  Sebastian). 

At  Mortara  the  direct  line  to  Milan  diverges.  Fbom  Milan  to  Hobtaba, 
321/2  M.,  in  IV4-2V4  hrs.  (fares  6  fr.  5,  4  fr.  25,  2  fr.  75  c. ;  express  6  fr.  65, 
4  fr.  65,  3  fr.  5  c).  We  start  from  the  Central  Station,  and  pass  Porta 
Ticineai  (PI.  B,  8)  and  AbbiaUgrasso  (with  a  church  ascribed  to  JPramante ; 
1497).  We  cross  the  Ticino  to  (24  M.)  Vigevano  (Alb.  Reale),  a  town  of 
some  importance  in  the  silk-trade,  with  18.000  inhab.  and  a  spacious  market- 
place (Piazza  Ducale  or  del  Duomo),  dating  from  the  reign  of  Lodovicoil 
Moro  (p.  127),  the  arcades  of  which  still  exhibit  (races  of  early- Benais- 
sance  decorations  (perhaps  by  Bramante).  The  G-othic  Cattello  has  an 
elegant  Renaissance  loggia  by  Bramante,  who  probably  designed  also  the 
upper  portion  of  the  main  tower,  a  copy  of  Filarete's  tower  at  Milan 
(p.  147).  Steam-tramway  from  Vigevano  to  Novara  (p.  68).  —  Then  (32Va  M.) 
Mortara,  see  above.  —  From  Mortara  to  Aiti,  see  p.  52. 

Mortara  is  also  the  junction  for  the  Ybbcblli-Payia  line:  4IV2  ^o  ^° 
3-3ya  hrs.  (fares  7  fr.  80,  5  fr.  45,  3  fr.  50  c).  Stations  unimportant.  Ver- 
celliy  see  p.  66^  Pavta,  see  p.  202. 

921/2  M.  Sartirana;  96V2  M.  Torre-Beretti,  the  junction  of  the 
Pavia  and  Alessandria  line  (p.  206). 

To  the  left  the  long  chain  of  the  Apennines  forms  a  blue  line 
in  the  distance.  The  train  crosses  the  Po.  —  100  M.  Valenza,  once 
a  fortified  town,  with  10,000  inhab.,  has  a  cathedral  of  the  16th  cent, 
(line  from  Vercelli  to  Alessandria,  see  p.  66).  —  Tunnel  IV3  M- 
in  length.  1031/2  M.  raimadonna;  several  prettily  situated  little' 
towns  lie  on  the  chain  of  hills  to  the  right.  The  Tanaro  is  then 
crossed. 

IO81/2  M.  Alessandria,  and  thence  to  (166  M.)  Genoa y  see  R.  lie 

31.  Lago  Maggiore. 

Plan  for  a  circular  tour  round  the  three  lakes,  see  p.  173.  The  finest 
part  of  the  Lago  Maggiore  is  the  W.  bay,  with  the  Borromean  Islands^ 
which  are  best  visited  from  Pallanza,  Stresa,  or  Baveno  by  small  boat, 
though  the  hurried  traveller  may  accomplish  the  excursion  by  steamer. 

Railways  (stations  are  denoted  by  a  capital  E  in  the  following  descrip- 
tion). —  Fbom  Bbllinzona  to  Locabno,  1372  M.,  in  V2-V4  br.  (fares  2  fr.  80, 
1  fr.  60, 1  fr.  15  c).  Through-tickets  including  the  steamboat  on  Lago  Mag- 
giore are  issued  for  Pallanza  (6  fr.  90,  5  fr.  20,  3  fr.  15  c.)  and  other  points. 
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FsoM  Bblunzona  to  Ssbto  Galbmds  Yil  LuiNo,  47  M.  To  Luino  in 
1-1  Vs  br.  (fares  4  fr.  60,  3  fr.  20,  2  fr.  10  c);  thenoe  to  Sesto  Calendt  in 
V4-IV4  1^.  (f»»e8  4  fr.  16,  2  fr.  95,  1  fr.  86  c).    See  E.  30. 

From  Pallamza-Fondo  Toce  to  Sbsto  Galbndb  via  Luino,  20^/2  M.  in 
3/4-IV4  br.  (f&rea  3  fr.  85,  2  fr.  70,  1  fr.  75  c). 

From  Luino  to  Lugano^  see  pp.  185-183^  from  Laveno  to  Varest  (Porto 
Ceresio^  Como,  Milan)  y  see  B.  29. 

Steamboats  (comp.  p.  xviii).  Some  of  the  boats  are  saloon-steamers, 
with  restaurants  on  board  (d^j.  3,  D.  41/3  fr.).  Three  or  four  times  daily 
in  summer  from  Locarno  to  Arona,  8-4  times  daily  from  Locarno  to  Arona, 
and  fire  or  six  times  daily  from  Luino  to  Stresa.  From  Locarno  to 
Arena  51/2-61/4  hrs. ;  from  Luino  to  Isola  Bella  2V2-3Vs  (from  Laveno  1-1V4) 
from  Pallanza  ca.  1/2  br.);  from  Isola  Bella  to  Arona  IV4-IV2  br.  The 
steamers  are  often  late.  Fares  from  Locarno  to  Arona  6  fr.  6  or  3  fr.  46  c, 
from  Luino  to  Liola  Bella  3  fr.  35  or  2  fr.,  from  Liola  Bella  to  Arona  1  fr. 
95,  or  1  fr.  30  e.  ^  ticket  valid  for  three  days  all  over  the  lake  (biglietto 
di  libera  percorrenza),  9  fr.  60,  5  fr.  60  e. ;  fifteen-day  ticket  (valid  for  a 
year,  for  weekdays  only)  15  fr.  60,  10  fr.  60  c. ;  Sun.  ticket  (biglietto 
festivo ;  not  valid  for  all  steamers)  1  fr.  50,  1  fr.  Tickets  purchased  on 
board  the  steamers  cost  10  c.  more  in  each  case.  Ordinary  return-tickets 
are  valid  for  two  days,  Sun.  return-tickets  for  3  days.  Betum-tickets,  valid 
for  8  days,  are  issued  from  the  chief  stations  on  the  lake  to  Milan  (steam- 
er to  Laoeno^  thence  N.  Bailway  via  Vare»o)\  fares  13  fr.,  9  fr.  40,  5  fr. 
60  c  (Sunday  return-tickets  8  fr.  50,  6  fr.  20,  3  fr.  90  c).  —  Stbahboat 
Stations  are  indicated  in  the  following  description  by  heavier  type.  The 
following  stations  are  not  always  touched  at:  Magadino^  Atcona^  Ranzo^ 
Maccagnoy  Cannero^  Oggebhio^  Ohiffa,  -Porto  VaUravaglia  ^  Suna^  and  Isola 
Suporiore.  —  The  ItiJian  customs  examination  takes  place  between  Bris- 
sago  and  Cannobio,  the  Swiss  between  Brissago  and  Magadino,  both  on 
board  the  steamers. 

FiioM  Bellinzona  to  Looabno  (fares,  see  p.  190).  TLe  train 
follows  tlie  Lugano  line  (p.  8)  as  far  as  (2^2  M.)  Qiuhiasco ,  then 
diverges  to  the  right  and  traverses  the  broad  valley  of  the  Ticino, 
which  enters  Lago  Magglore.  —  672  M.  Cadenazzo,  the  junction 
of  the  line  skirting  the  E.  bank  of  the  lake  to  Luino,  Novara,  and 
Genoa  (R.  30).  —  The  Locarno  branch  crosses  the  Ticino  beyond 
Cugnasco  (on  the  right),  and  the  Verzascaj  which  dashes  forth  from 
a  gorge  on  the  right,  beyond  (11  M.)  Qordola-Val  Verzasca.  It  then 
skirts  the  Lago  Magglore  to  (13^2  M.)  Locarno. 

Looamo  (R.).  —  The  Bailway  Station  (Restaurant)  is  at  Mvralto^ 
4  min.  from  the  pier  and  from  the  Piazza  Grande. 

Hotels.  At  Mvralto  (all  with  gardens):  *Gband  Hotbl  Looabno  (PI.  a), 
near  the  station,  with  elevator,  steam-heating,  and  English  Chapel,  B.  from 
4»/»,  B.  iVs,  d^j.  31/2,  D.  6,  pens.  9-14,  omn.  1  fr.,  many  English  visitors; 
^Hot.-Pbkb.  Bbbbb,  witb  lift  and  steam-heating,  B.  2^/2-5,  B.  11/4,  D.  31/2, 
8.  2Vi,  pens.  (L.  extra)  7-12,  omn.  V4  fr.,  quite  Germany  *H6t.-Pens.  Bbau- 
BiVAOB  &  Akolbtbbbb,  B.  2-4,  B.  IV4,  d^l.  2V2,  I>.  3V2,  pens.  6-12,  omn. 
*/«  ft.\  these  two  are  on  the  lake-road,  ^^  Iff.  to  the  E.  of  the  pier;  Zub- 
ohbbhof  au  Lao,  B.  from  3,  B.  IV4,  B.  8,  S.  2,  pens.  6-10,  omn.  V^  fr. ; 
*HdTEL  Du  Pabo  (PI.  b),  on  the  road  to  Mlnusio,  with  lift  and  steam- 
heating,  R.  from  2V2,  B.  IV4,  d^j.  2V2,  D.  3V2,  pens,  from  7,  omn.  Vaf'*? 
*HdT.-PBMs.  Bblvbdbbe,  in  a  high  situation,  on  the  way  to  the  Madonna 
del  Sasso  (p.  192),  B.  1V2-3,  B.  1,  D.  3,  S.  2,  pens.  51/2-8,  omn.  1  fr.  — 
At  Locarno:  *HdT.  MAtbopolb  (PI.  d),  with  steam-heating,  B.  from  2V2f 
B.  IV2,  d^j.  8,  D.  4,  pens,  from  6,  omn.  >/«  fr- ;  *H6t.  dd  Lac  (PI.  e),  near 
the  pier,  with  cafd-restaurant,  B.  2-4,  B.  IV4,  l>.  3,  S.  2V2,  pens.  6-9  fr., 
suitable  for  passing  tourists;  H6t.  Suisse  bt  Italie  (PL  0^  ^itl}  steam- 
heating  (1/2  fr.)  and  restaurant,  B.  from  2,  B.  IV4,  d^j.  21/2,  I>.  SV^.  ?«»•• 
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from  6V2  fr.,  Italian,  very  fair,  these  three  in  the  Piazza  Grande;  Albebgo 
Bbbtimi  (PI.  g),  with  restaurant  (Milanese  cuisine),  R.  from  IV2  &. 

Pensions  (usually  in  open  situations  with  gardens;  some  closed  in 
summer).  P.  Vitta  JSncUf  in  an  elevated  situation  on  the  road  to  the  Ma- 
donna del  Sasso,  from  6  fr. ;  P.  Villa  MurcUto^  behind  the  6r.  H5t.  Locarno, 
6-6  fr.-,  P.  Qttitisana,  on  the  road  to  Orselina;  P.  Villa  Libertii,  5-7  fr.; 
P,  Helvetia,  5-7  fr.;  P.  Villa  Myosotis,  5-6  fr.,  both  near  the  Protestant 
church;  P.  Villa  NoriSy  5-7  fr.;  P.  Villa  Camelia;  all  these  are  at  Muralto; 
P.  Graf,  P.  Villa  Rossa,  6-6V2  fr.,  P.  Villa  Bel/orte,  these  three  at  Miausio. 

Bestaurant.  Ristorante  San  Oottardo  (with  beds),  behind  the  Hdt.  du 
Lac,  Italian.  —  Cafes.    C.  Locarno,  C.  Svizzero,  both  in  the  Piazza  Grande. 

Post  &  Telegraph  Office,  Piazza  Grande;  branch-office  near  the  station. 

Money  Changers:  Banca  Svizzera  Americana^  Banca  Credtio  Ticinese, 
both  in  the  Piazza  Grande. 

Baths.  Stabilimento  Rimoldi,  near  the  gas-works,  with  trout- breeding. 
—  Bowing  Boats,  Vs^'o  1  fr*i  1  hr.  IVzfr^  each  additional  hr.  1  fr. 

Cable-Railway  to  the  Madonna  del  Sasso  (xee  below),  starting  every 
V4  hr.  from  the  lower  station,  in  the  street  leading  to  the  railway-station, 
halfway  between  it  and  the  pier,  and  stopping  at  the  church ;  the  terminus 
lies  7  min.  above  the  church  on  the  road  to  Orselina  (p.  193).  Fates,  up 
75  or  50,  down  50  or  35  c,  return  1  fr.  or  70  c. 

Motob-Omnibds  thrice  daily  via  Pallanza  (p.  197;  2  hrs.,  4  fr.)  to  the 
stations  of  Pailanza-Fondo  Toce  (p.  5;  2Vs  hrs.,  3  fr.  60  c.)  and  Qravellona 
(p.  69 ;  3  fr.  80  c).  —  Elkctric  Light  Railway  (^Maggia  Valley  Railway') 
to  (171/2  M.)  Bignasco  (opened  in  1906). 

Climate.  Owing  to  its  sheltered  and  sunny  position  on  the  S.  slopes 
of  the  lofty  and  uninterrupted  ridge  of  the  Poncione  di  Trosa  (6120  ft.), 
Locarno  has  of  late  years  become  a  frequented  health-resort,  especially 
for  German  and  Swiss  visitors.  The  quarter  chiefly  selected  for  this 
purpose,  with  most  of  the  hotels  and  fine  gardens  with  sub-tropical  vege^ 
tation,  is  Mwalto,  situated  immediately  beside  the  lake,  to  the  E.  of  the 
Ramogna.  — Mean  winter-temperature  37"  Fahr. ;  annual  rainfall,  75.5  inches. 

Locarno  (680  ft. ;  pop.  3600),  suitable  for  a  prolonged  stay,  is 
situated  on  the  N.  shore  of  the  lake,  at  the  mouth  of  the  Maggia, 
the  deposits  of  which  have  formed  a  considerable  delta.  In  the 
middle  ages  Locarno  belonged  to  the  bishops  of  Como  and  after- 
wards to  Milan.  It  has  been  Swiss  (Canton  Ticino)  since  1513, 
but  the  character  of  the  architecture,  scenery,  and  population  is 
Italian.  The  expulsion  of  the  Protestants  in  1553  arrested  the  devel- 
opment of  the  town. 

From  the  pier  we  may  proceed  to  the  S.  E.  to  the  Lake  Prome- 
nade  (Qual  di  Locarno  lungo  Lago),  on  the  E.  shore  of  the  Maggla 
promontory  (views),  or  to  the  W.  to  the  Piazza  Grande,  or  market- 
place, in  which  are  the  former  Government  Buildings^  the  Town  Hall, 
and,  every  other  Thurs,  a  large  market.  —  At  the  S.W.  end  of  the 
town  Is  the  old  Castello  of  the  Vlscontl,  besieged  in  vain  by  10,000 
Swiss  in  1502,  partly  demolished  in  1518,  and  now  occupied  as  a 
law-court  and  prison.  Close  by  are  the  remains  of  the  old  harbour 
and  the  primary- school,  with  the  Municipal  Museum, 

At  Muralto  (1700  inhab.)  is  the  old  parish-church  of  JSan  Vittore 
(rebuilt  in  the  12th  cent.),  with  an  ancient  crypt.  On  the  tower  is 
a  large  relief,  probably  representing  St.  Victor  on  horseback. 

A  Cable  Railway  (see  above,  opened  in  1906)  ascends  from  Locarno 
to  the  pilgrimage -church  of  *Hadonna  del  Sasso  (1165  ft.),  on  a  wooded 
eminence  above  the  town,  founded  in  1569.  The  ascent  tor  pedestrians 
(Vahr.)  leads  from  the  Piazza  Grande  by  the  Via  delle  Monache  and  then 
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bv  »  steep  paved  path  pasting  to  the  left  of  the  ^Seuola  Normale  Femmi- 
nile*.  The  ehnrch  contains  an  Entombment,  by  (Hieri  (to  the  left),  and  a 
Flight  into  Egypt,  by  Brcmianixno  (to  the  right).  —  Passing  through  the 
eonvent- buildings  J  turning  to  the  left  again  across  an  iron  footbridge, 
and  ascending  rapidly,  we  reach  (5-6  min.)  a  Chanel^  commanding  a  charm- 
ingly picturesque  retrospect  of  the  Hadunna  del  Sasso.  Still  higher  up 
is  the  chapel  of  the  Santinhna  Trinitdi  dei  Monti  (1385  ft.;  restaarant^ 
8  min.  to  the  S.W.  of  the  railway- terminus,  whence  we  have  a  view  of 
the  upper  part  of  the  Lago  Maggiore.  The  whole  walk  (best  towards 
evening)  may  be  easily  made  in  iVs  hr. 

ExccBSxoNS.  To  the  E.  by  the  Muralto  Lake  Promenade  (Quai  di 
Muralto  lungo  Lago)  to  (25  min.)  Bivapiaaa.  —  To  the  K.W.  to  OA  hr.)  Bol- 
dunOf  then  up  the  left  bank  of  the  Maggia  to  the  (1  hr.)  Fonte  BroUa  (845  ft.), 
with  new  electricity -works.  —  From  Soldnno  to  the  S.W.,  crossing  the 
Maggia,  to  (30  min.)  Losone,  with  large  wine-cellars  (good  wine),  or  to  OA  Hr.) 
A$eona(Bee  below)  and  by  the  bank  of  the  lake  to ^onco  and  (i*/ihT,) Bri$tago 
(see  bdlow).  The  route  *over  the  hill*  from  Losone  to  Bonco  is  still 
more  picturesque.  —  To  the  K.  by  the  road  via  the  BantUtima  Trinity  dei 
Monti  (see  above ;  1  hr.)  or  from  the  terminus  of  the  cable-railway  (!/«  hr.) 
to  the  beautifully  situated  mountain-hamlet  of  Oraelina  (1495  ft. ;  tidtd- 
Kurhaus  OrseUna^  German,  B.  from  IVz*  B.  IVi*  D.  3,  S.  2,  pens,  from  6  fr.s 
Ptnt.  2iirafioriy  with  open-air  restaurant,  pens.  4'/3-5  fr.,  very  fair)  and 
on  to  (Vahr.)  Brione  (IWOfk.),  with  fine  view.  About  I'/s  hr.  above  Orselina, 
on  the  Monte  Ban  Bernardo,  lies  the  Eotel  Alpenheim  (ca.  8280  ft. ;  pens. 
6-6  fr.,  plain  but  good).  —  To  the  N.E.  via  Contra  through  the  goi^e  of 
the  Verzasca  (p.  191)  to  (2  hrs.)  Mergotda. 

The  *Lago  Maggiore  (635  ft.;  greatest  depth  1220  ft.),  the  Lacui 
Verhanui  of  the  Romans ,  is  about  40  M.  long  and  averages  2-3  M. 
in  width  (area  82  sq.  M.).  It  seems  to  owe  its  existence  to  some 
great  lateral  movement  of  the  S.  Alps,  for  on  its  E.  bank,  near  Lnino 
and  LaTeno,  the  S.  Alpine  limestone  zone  abruptly  terminates.  The 
N.  part  of  the  lake  belongs  to  Switzerland;  the  W.  bank  beyond  the 
brook  Valmara  and  the  E.  bank  beyond  the  DirineUa  belong  to 
Italy.  Its  principal  tributaries  are  on  the  N.  the  Ticino  (Tessin)  and 
the  Maggia,  and  on  the  W.  the  Toaa  (pp.  4,  198).  The  river 
issuing  from  the  S.  end  of  the  lake  retains  the  name  of  Ticino.  The 
banks  of  the  N.  arm  are  bounded  by  lofty  mountains,  for  the  most 
part  wooded,  whilst  the  E.  shore  towards  the  lower  end  slopes  grad- 
ually away  to  the  level  of  the  plains  of  Lomhardy.  The  water  is 
of  a  green  colour  in  its  N.  arm  and  deep  hlue  towards  the  S. 

Opposite  Locarno ,  at  the  mouth  of  the  Ticino,  lies  Magadino 
(R.;  Pens.  Vivtaniy  4V2-5  ^'-j  on  the  lake;  Ristor,  San  Oottardo), 
comprising  two  Tillages,  Magadino  Inftriort  and  Superiore,  at  the 
foot  of  Monte  Tamaro  (p.  16). 

To  the  S.  of  Locarno  we  have  a  view  into  the  valley  of  the  Maggia, 
Farther  on  the  W.  hank  of  the  lake  Is  studded  with  country-houses, 
villages,  and  campanili.  On  the  hank  of  the  lake  runs  the  road  from 
Locarno  to  Pallanza.  In  an  angle  lies  Aseona  (B.),  with  a  ruined 
castle  and  several  villas;  higher  up,  on  the  slope,  Ronco.  Passing 
the  two  small  Jso^  di  Brisiogo,  the  steamer  reaches  Oera  and  Banzo 
(E.)  on  the  E.  bank.  —  On  the  W.  bank  lies  Brissago  (Grand  H6tel, 
on  the  lake,  R.  from  31/2  fr.,  B.  IV2,  dtfj.  31/2-4,  I>.  5-6,  pens,  from 
10  fr.,  new;  *B6tel  Suisse),  the  last  Swiss  station,  with  picturesque 
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yiUas  in  Inxuriant  gardens,  and  a  fine  gronp  of  old  cypresses  near 
tlie  church.  The  slopes  above  are  covered  with  vines,  fig-trees, 
olives,  and  pomegranates,  and  even  the  myrtle  flourishes  in  the 
open  air.  A  pleasant  route  leads  to  Madonna  del  Monte,  with  its 
chalybeate  spring.  —  To  the  S.  of  Brissago,  near  the  international' 
tobacco  factory,  is  a  small  Renaissance  church  in  the  Lombard  style. 
About  8/4  M.  up  the  valley  is  a  mineral  spring.  Extensive  panorama 
from  the  Monte  Qridone  (7860  ft.). 

Opposite  Brissago,  on  the  E.  bank,  which  belongs  to  Lombardy, 
lies  the  Italian  village  of  Pino  (B.). 

On  the  W.  bank ,  which  belongs  to  Piedmont  (p.  25),  lie  Sant' 

Agata  and  Cannobio  (^HStel  Cannobio  et  Savoye,  on  the  lake,  R.  1^2' 

3V2,  B.  IV4,  dtfj.  21/2,  D.  3V2,  pens.  6-8  fr. ;  Albergo  delle  Aljpi, 

moderate  i  *Pen8,  Villa  Badia,  IV2  M.  to  the  S.,  ^60  ft.  above  the 

lake,  pens.  6-7  fr.).    Cannobio  (2600  inhab.)  is  one  of  the  oldest 

and  most  prosperous  villages  on  the  lake,  situated  on  a  plateau  at 

the  entrance  of  the  Val  Cannohinaj  and  overshadowed  by  richly 

wooded  mountains.    Near  the  pier  stands  the  early >  Renaissance 

church  of  the  Santuario  delta  Santissima  Pietb,  in  the  style  of  Bra- 

mante ;  the  dome  and  the  octagonal  choir  are  by  Pellegrino  Tibaldi 

(1571) ;  at  the  high-altar  is  a  ♦Bearing  of  the  Cross,  by  Gaud.  Ferrari 

(about  1525).  —  Cannobio  is  the  station  of  the  Italian  *torpedo- 

boats'  in  the  preventive  service. 

Pleasant  walk  of  Vs  kr.  (also  omn.)  up  the  beantiful  Val  Gannobina  to 
the  hydropathic  of  La  Salute  (open  June  10th  to  Oct.  Ist),  and  thence  via 
Trc^ffiume  to  the  (20  min.)  Orrifdo,  a  rocky  chasm  with  a  waterfall  to  which 
boats  can  ascend  (boatman  to  be  brought  from  Traffiume,  Vz-i  fr.).  Thence 
via  Santa  Maria  Maggiore^  in  the  Vigezzo  valley,  to  Domodossola^  see  BaecMtsr''* 
Switzerland.  —  A  walk  along  the  road  to  (4V»  M.)  Cannero  (p.  196)  may  also 
be  strongly  recommended. 

The  steamer  now  steers  to  the  E.  bank  (to  the  W.  the  Castelli 
di  Cannero  appear  in  the  lake ;  p.  195),  and  stops  at  Maccagno 
(R.),  which  has  two  stations:  Maccagno  Superiore  (B.),  to  the  N. 
of  the  Giona,  and  Maccagno  Inferiore  (Alb.  della  Torre),  with  a  pic- 
turesque church  and  an  ancient  watch-tower.  Hence  we  may  visit 
the  (2  hrs.)  loftily  situated  Lago  d'Elio  (2950  ft. ;  rfmts. ;  fine  view). 
Farther  on  the  viaducts  and  tunnels  of  the  Bellinzona  and  Genoa 
line  are  seen  skirting  the  lake.  Passing  Colmegna,  in  a  wooded 
ravine,  we  next  reach  — 

LoiXLO  (R.).  —  The  Steamboat.  Pieb  adjoins  the  waiting-room  (d^j. 
2Vi,  D.  4V«^r«)  of  the  Steam  Tramway  to  Ponte  Ti'esa  (Lugano  ^  see  p.  9). 
By  passing  to  the  left  of  this  station  and  to  the  right  of  the  statue  of 
Garibaldi,  following  the  wide  Via  Principe  di  Kapoli  for  9  min.,  then 
turning  to  the  left,  we  reach  in  3  min.  more  (omnibus  40,  trunk  60, 
smaller  packaee  25  c.)  the  Stazionb  Imternaziomalb,  the  station  of  the 
Bellinzona  and  Qenoa  line,  where  the  Italian  and  Swiss  custom-house 
examinations  take  place  (Kestaurant,  very  fair,  d^j.  2-2Vs,  D.  3-4  fr., 
incl.  wine). 

Hotels.  *Grand  Hotel  Simplon  bt  Tsrminds,  on  the  lake,  to  the  S.W. 
of  the  town, with  steam-heating  and  garden,  R.  3-5,  B.  li/s)  d^j.  SVz)  D.  5, 
pens.  8-12,  omn.  i  fr.  j  Hotel  de  la  Poste  et  Suisse,  B.  ak3,  B.  IV4,  d^j. 
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boat-pier;  HdT.  ITStkopole,  R.  from  l^/z  fr.;  Alb.  Gabibaldi,  plain  but 
good.  — Near  tbe  Stazione  Internazionale :  Alb.  Milano,  R.  2,  B.  1,  d^j.  2, 
D.  3,  pens.  7  fr.,  incl.  wine.  —  Caffi  Clerici^  next  tbe  Hdtel  de  la  Poste. 

Luino  (690  ft.),  a  pleasant  and  busy  town  with  3800  inhab. ,  Is 
situated  a  little  to  the  N.  of  the  junction  of  the  Margordbbia  with 
the  Tresa  (p.  184).  The  Statue  of  Qaribaldi^  near  the  pier,  com- 
memorates his  brave  but  futile  attempt  to  continue  the  contest  here 
with  his  devoted  guerilla  band  after  the  conclusion  of  the  armistice 
between  Piedmont  and  Austria  on  Aug.  15th,  1848.  The  church  of 
San  IPittro^  in  the  S.W.  of  the  town,  contains  injured  frescoes  by 
Bernardino  Luini  (oa.  1470-  oa.  1532),  said  to  have  been  a  native  of 
the  place.  Among  the  numerous  tasteful  villas  in  the  vicinity  is 
the  Palazzo  Crivellij  to  the  N. ,  surrounded  by  pines. 

Pleasant  walk  to  Maccagno  (p.  194).  —  At  the  month  of  the  Tresa, 
3/4  H.  to  the  S.W.,  lies  Oermxgnaga.,  with  large  cotton  and  silk  factories. 

Electric  light  railway  via  Cunardo  to  Bettole  (  Varese),  see  p.  187. 

On  the  W.  bank  rise  two  grotesque-looking  castles  (Castelli  di 
Cannerojy  half  In  ruins,  the  property  of  Count  Borromeo.  In  the 
15th  cent,  they  harboured  the  five  brothers  Mazzarda,  notorious 
brigands,  the  terror  of  the  district.  —  CannSro  (^Alb.  d' Italia^  pens. 
5-6  fr.;  Hdt.-Pens.  Nizza;  Alb.  Reale,  all  three  on  the  lake;  Alb. 
San  Bemo^  in  the  village)  is  beautifully  situated  on  the  sunny  S. 
slopes  of  Monte  Carza^  in  the  midst  of  vineyards  and  orchards.  On 
the  edge  of  the  rock,  1/2  ^^*  *o  t^^®  ^-i  ^s  the  mountain-village  of 
Oggiogno  (Ristor.  del  Belvedere,  with  pension),  affording  flue  views. 
—  We  nex-t  pass  the  little  village  of  Barbl^  with  its  slender  cam- 
panile, then  Oggehbio  {Ristor,  della  PostCy  with  pens.),  built  in 
terraces  on  the  mountain  slopes,  amid  chestnut  woods  and  rich 
vegetation,  both  on  the  W.  bank,  and  Porto  Valtravaglia  (R. ; 
Oateria  Antica')  on  the  E.  In  a  wooded  bay  to  the  S.W.  of  the  last 
lies  Caldey  with  the  ancient  tower  of  the  Castello  di  Calde  on  an 
eminence.  At  Ghiffa  (Hdtel  Ohiffa^  pens.  6  fr.,  very  fair;  Albergo 
Centrale),  on  the  "W.  bank,  the  green  SasBo  di  Ferro  (p.  196) 
appears  to  the  S.,  and  in  clear  weather  a  magnificent  ♦View  is  ob- 
tained of  the  Monte  Rosa  and  Simplon  groups  in  the  distance. 
Then,  to  the  E.,  — 

Laveno  (R.;  Posta,  at  the  E.  end  of  the  town,  no  view,  R.  272» 
B.IV4J  d.^j-  or  D.  21/2-3  fr. ;  Moro,  near  the  quay,  R.  2  fr.,  both 
Italian,  very  fair),  situated  at  the  foot  of  the  Sasso  di  Ferro,  on  a 
bay  at  the  mouth  of  the  Boesio,  formerly  a  fortified  harbour  for  the 
Austrian  gun-boats.  Laveno  (1800  inhab.)  is  adapted  for  a  prolonged 
stay  on  account  of  its  beautiful  situation  and  ample  railway  and 
steamer  facilities.  The  quay  Is  close  to  the  station  of  the  Ferrovie 
Nord,  while  that  of  the  Rete  Mediterranea  lies  V2  M.  farther  on  iu 
the  same  direction  (omn.  30  c).  A  monument  near  the  quay  com- 
memorates the  Garibaldians  who  fell  in  1859.  The  site  of  Fort  San 
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Mtchele  (to  the  left  as  the  steamer  appioaches)  is  now  occupied  by 
a  pottery  belonging  to  the  Society  Ceramica  Italiana.  Above  it  is 
the  Villa  PuUh  (fine  views),  which  contains  a  few  relics  of  1869. 

Behind  Laveno  rises  the  green  BaMO  di  Ferro  (3486  ft.) ,  the  most 
beautiful  mountain  on  the  lake,  easily  ascended  in  T^ft-S  hrs.  (red  way- 
marks),  and  commanding  a  magnificent  view  of  the  lake,  the  plain  as  far 
as  Ifilan,  and  the  Monte  Bosa  chain.  —  About  6  H.  to  the  N.E.  of  Laveno, 
behind  the  Basso  di  Ferro ,  lies  the  hamlet  of  Vcwaro  (2380  ft.) ,  whence 
we  may  ascend  the  *]f onte  Nudo  (4062  ft. ;  IVs  hr.) ,  perhaps  the  finest 
view-point  in  the  district ,  commanding  an  imposing  survey  of  the  Lago 
Maggiore,  the  Lago  di  Lugano,  the  Lago  dl  Varese,  and  the  Y&laisian  Alps. 
—  biteresting  excursion  to  the  convent  of  Santa  Oaterina  del  Basso, 
iVi  hr.  from  Laveno,  high  above  the  lake.  We  may  go  either  by  land 
(carr.  6  fr.)  via  Cerro^  to  which  a  road  diverges  to  the  right  beyond  the 
bridge  Over  the  Boesio  and  a  little  short  of  the  Mediterranean  station 
Q>.  195),  and  thence  by  a  picturesque  footpath;  or  direct  by  boat  (3  fr.) 
from  Laveno.  Imbedded  in  the  vaulted  roof  of  the  church  is  a  rock, 
which  fell  upon  it  in  the  17th  century.  View  of  the  Borromean  Islands 
and  the  snow  mountains  to  the  W. 

From  Laveno  to  the  Borromean  Islands  and  Pallanza  (pp.  199, 197),  boat 
with  three  rowers,  10-12  fr. ;  to  Isola  Bella  IVs  br. ;  thence  to  Isola  Madre, 
20  min.,  to  Pallanza  20  min.  more. 

Railway  (Ferrovie  Nord)  from  Laveno  vi&  Yareu  to  Como^  see  p.  170; 
to  Mikm  via  Varete  and  Saronno^  see  B.  29 ;  to  Forio  Ceruio  (Lake  of  Lh- 
ffono)  vi&  Varese^  see  BR.  29,  28.  State  Raiiway  to  MUan  via  Oallaratef 
see  p.  186 ;  to  BelUnzona  and  Oenoa^  see  R.  30. 

The  steamboat  now  approaches  the  W.  bank  again,  after  dis- 
closing a  view  of  the  N.  neighbours  of  Monte  Bosa :  first  the  Strahl- 
horn,  then  the  Mischabel  and  Simplon  group. 

Intra  (685  ft ;  *H6UI  de  la  ViUe  et  Posit,  R.  2V2-3 V2,  B.  11/4  fr. ; 
mttl  Intra;  Alh.  AgneUo;  Caffh  Monti),  a  flourishing  town  (6900 
inhab.)  with  numerous  monuments,  is  situated  on  alluvial  soil, 
between  the  TorrenteSan  Giovanni  a^nd.  the  Torrente  San  Bernardino. 
These  two  mountain-streams  afford  the  water-power  for  numerous 
cotton-mills,  silk-mills,  hat-factories,  foundries,  etc.,  chiefly  belong- 
ing to  Swiss  proprietors.  In  the  vicinity  are  several  fine  villas.  The 
^ Villa  Franzosini  (Count  Barbd),  V2M.  to  the  N.E.  (adm.  on  week- 
days; gratuity),  and  the  Villa  Ada  of  M.  Ceriani,  ^/^  M.  farther  on, 

are  both  noteworthy  for  their  luxuriant  gardens. 

Pleasant  walk  from  Intra  to  the  N.  by  a  good  road  (omn. ;  carr.  16  fr.,  with 
2  or  3  horses,  26  fr. :  shaded  short-cuts  for  walkers),  vii  Aritzano  (1640  ft.) 
to  (3^/4  M.)  Bee  (1950  ft.;  *A!b.  Bhe;  Anglo  Bar  Restaurant),  with  a  fine 
view  of  Lago  Maggiore,  and  to  (3  M.)  Premeno  (2650  ft. ;  *  H6t,-Fen»,  Ftemeno, 
pens.  8fr. ;  Alb.-RUtor.  Vittoriaf  Ristor.  Tomico,  with  rooms),  a  summer- 
resort  of  the  Milanese.  Above  it  (10  min.)  is  the  Tornico,  a  platform  laid 
out  in  honour  of  Garibaldi,  with  a  good  spring.  About  V^  br.  higher  is 
the  Bellavista,  commanding  an  admirable  view  of  the  Alps,  the  lake,  and 
the  beautiful  and  fertile  Yal  Intragna  to  the  W. 

To  the  S.  of  Intra  the  Pimta  Castagnola,  with  its  wealth  of 
luxuriant  vegetation,  stretches  far  into  the  lake.  As  soon  as  we 
double  the  cape  and  enter  the  wide  W.  bay  of  the  lake,  we  obtain 
a  *View  of  the  Borromean  Islands  (p.  199) :  near  the  S.  bank  is  the 
Isola  Bella,  to  the  W.  of  it,  the  Isola  del  Pescatori,  in  front,  the 
Isola  Madre.   The  little  Isola  San  Giovanni  (no  adm.),  close  to  the 
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N.  bank,  with  its  chapel,  honse,  and  garden,  is  also  one  of  the  Bor- 
Tomean  Islands.  Behind  the  Isola  dei  Pescatori  rises  the  blunt 
pyramid  of  the  Mottarone  (p.  201) ;  farther  to  the  W.  appear  the 
white  quarries  near  Bayeno ;  while  the  background  is  filled  up  by 
the  snow-dad  mountains  between  the  Simplon  and  the  Monte  Rosa. 

Pallanza.  —  Hotels  Gifta  and  steam  -  heating  in  the  larger  houses). 
^Gbamd  HdTBL  Pallanza,  on  the  road  to  the  Panta  Gastagnola,  V>  ^'  from 
the  landing-place,  with  several  d^endances,  large  grounds,  and  railway 
booking-office,  E.  4-7,  B.  iVa,  d^J.  3-4,  D.  5-6,  music  1/2,  lake-hath  1,  pens, 
in  summer  7Vrl2V«,  in  winter  T^/a-lO,  omn.  i-lV4  fr.  5  ♦Gband  Hotel  Edbn, 
3  min.  farther  on,  on  the  Punta  Gastagnola,  with  garden  and  open  yiew, 
H.  8Va-7,  B.  iV«,  d<j.  3,  D.  5,  pens.  9-14,  omn.  11/4  fr.  —  ♦MftTKOFOLM, 
with  small  garden  on  the  lake.  B.  from  3,  B.  li/s,  d^j.  3,  D.  4-6,  pens, 
(for  not  less  than  a  fortnight)  from  8,  omn.  ^/^fr.  —  Hdr-pENs.  Bbllbvub, 
B..  2-4,  B.  IV4,  d^j.  3,  D.  3V2-4,  pens.  6-9 fr.,  very  fair;  H6t.  San  Gottabdo 
A  Pens.  Buisbb,  R.  from  2,  B.  11/4,  d^j.  2V2,  D.  31/2,  pens,  from  5  fr.,  very 
fair;  Sohwbizbbhof,  with  restaurant,  B.  from  2,  B.  lV4f  d^j.  2y%,  D.  3, 
pens,  from  8  fr.,  these  three  near  the  quay.  —  Pens.  Villa  Gastagnola, 
to  the  E.,  in  the  direction  of  the  Punta  Gastagnola,  with  steam  -  heating 
and  garden,  R.  1V2-4,  B.  IV4,  D.  3,  S.  2,  pens.  678-10  ftr.  ^  Pens.  Villa 
ICaggiobb.  —  Cafi  Bolongaro^  near  the  steam-hoat  pier. 

Post  ft  Telegraph  Office,  Via  Gavour  12.  —  Physician.    Dr.  HUdepoM. 

Boat  with  one  rower  to  the  Isola  Madre  and  back  21/2,  with  two  4, 
to  Isola  Bella  and  back  31/2  or  6;  to  both  islands  and  hack  or  to  Stresa 
and  hack  4  or  7;  to  Laveno  and  back  or  to  Santa  Gaterina  del  Basso  and 
back  6  or  9  fr.    Gomp.  also  p.  173. 

Oaba.  Per  hr.,  with  one  horse,  for  2  pers.  3  (3  pers.  4)  fr.,  with  two 
horses  6  fr. ;  to  the  stations  of  Pallanza-Fondo  Toce  and  G-ravellona  5,  7, 
or  10  fr. ;  to  Lago  di  Mergozzo  and  round  the  Mont^  Orfano  7,  9,  or  12  fr.  \ 
to  Premeno  15  or  25  fr.   The  cabmen  standing  at  the  pier  generally  ask  less. 

lEotor- Omnibus  to  Locarno  and  to  the  stations  of  Pallanza- Fondo 
Toce  and  Qravellona,  see  p.  192  (stopping  at  the  Alb.  San  Gottardo).  — 
Diligence  (office  opposite  the  Alb.  San  (iottardo)  to  (6  H.)  0ravellona, 
6  times  daily,  in  1  hr.  (1  fr.). 

English  Church  Service  in  the  Grand  Hdtel  Pallanza  (April-Oct.). 

Pallanza  (660  ft.),  a  thriving  little  town  with  4600  inhab., 
delightfally  situated  opposite  the  Borromean  Islands,  commands  a 
view  of  them,  and  of  the  lake  as  far  as  the  snoW'^covered  Swiss  Alps 
(Portjengrat,  Weissmies).  As  the  most  sheltered  and  warmest  spot 
on  the  Lago  Maggiore,  it  enjoys  a  repute  as  a  winter-resort,  espe- 
cially as  an  intermediate  stage  between  the  Riviera  and  more 
northerly  climes.  Opposite  the  quay  is  the  market-place  (Piazza 
Garibaldi),  with  the  Municipio  and  the  church  of  San  Leonardo 
(16th  cent.).  The  road  to  the  right  leads  past  the  villas  MelzicPEril 
and  Biffi  (right)  and  the  interesting  nursery-gardens  of  Bovtlli  (left) 
to  the  Punta  Castagnola^  and  thence,  passing  the  villas  of  Messtorf, 
L'Eremiiaggio  (Kaupe)^  and  San  Bemigio^  to  Intra  (p.  196).  The 
old  church  of  San  Bemigio  (rebuilt  in  1500;  key  at  San  Leonardo's) 
stands  by  the  lake,  near  the  villa  of  the  same  name. 

From  the  market-place  the  Via  Cavour  and  then  the  broad  Viale 
Principe  Umberto  lead  straight  N.  to  the  (V4  lir-)  domed  church  of 
the  Madonna  di  Campagna,  containing  frescoes  by  Gaud.  Ferrari 
(dome)  and  the  Procaccini  (choir  and  chapels).  The  church  lies  at 
the  foot  of  the  *  Monte  Boaso  (2276  ft),  which  is  ascended  from  the 
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Tiobaso  road  (see  below)  in  18/4lir.,  by  a  cairiage-route  to  the  left, 
or  from  Suna  (see  below)  in  2^/2  ^^s.  by  a  new  road  yia  Cavandone. 
Small  restaurant  at  the  top  (beautiful  yiew). 

CiBODiT  OP  THB  MoNTK  Rosso  (3V2-4  lirs.).  We  proceed  straiglit  on 
from  the  Madonna  di  Gampagna  to  the  (1/4 bi')  Osteria  del  Pltue^  where 
we  cross  the  Ban  Bernardino  (p.  196);  20  min.  Intra  road;  6min.  Troh€uo; 
we  turn  to  the  left  in  the  village;  in  12  min.  the  road  forks,  the  right 
branch  leading  to  Unchio  (see  below),  the  left  (yellow  way-marks)  re- 
crossing  the  San  Bernardino  by  a  fine  bridge  \  7^  ^'-  Saniino^  beyond  which 
the  rente  is  in  poor  condition;  V*  !*'•  Bieno;  then  by  a  steep  and  stony 
path  to  (Vzbr.)  Ccsoandone  (see  above),  passing  by  the  pilgrimage-church 
below  the  village,  and  thence  by  the  new  road;  the  lake  soon  comes  into 
view  once  more;  IV2  hr.  Swia  (see  below).  —  By  following  the  right 
arm  of  the  road  (black  way-marks)  beyond  Trobaso  to  (V4  hr.)  Unchio  and 
(40  min.)  Cossogno  (Alb.  Cossogno)  and  then  taking  the  ^Yia  Solferino^  (to 
the  left),  we  soon  reach  (stony  path)  the  (V4  lir.)  Roman  Bridge  over  the 
romantic  gorge  of  the  San  Bernardino.  Paths  with  steps  lead  hence  to 
(1/4  hr.)  the  chnrch  of  Rovegro.  To  reach  the  village  we  tarn  to  the  right. 
In  the  village  we  turn  to  the  left  and  then  follow  a  stony  path  along  the 
ridge  in  the  direction  of  Santino  (see  above)  and  finally  ascend  to  the  right 
to  Bieno  (see  above). 

The  ascent  of  the  *Xonte  Zeda  (7076  ft. ;  8  hrs. ;  green  way-marks)  is 
interesting.  The  road  leads  vii  Trobato  (see  above;  turn  to  the  right  in 
the  village),  Camhiasca  (990  ft.),  and  Comero  to  the  (3  hrs.)  mountain-village 
of  Miatzina  (2365  ft. ;  Ristor.  Principessa  Elena),  whence  a  sunny  footpath 
ascends  to  the  (3  hrs.)  Pian  Cavallone  (6140  ft.;  Alb.  Nava,  plain,  20  beds). 
Making  an  early  start  next  morning,  we  proceed  vi&  the  Pizzo  Marona 
(6726  ft.)  to  the  (2  hrs.)  summit,  which  commands  a  wide  view. 

Gomp.  also  the  excursions  from  Intra  (p.  196)  and  from  Laveno  (p.  196). 

To  the  W.  of  Pallanza  the  road  leads  along  the  lake  to  (1  M.) 
Suna  {^Atb,  Belvedere,  Alb,  Pesce  dfOro,  both  plain;  Ristor,  al  MareS' 
Hallo,  good  wine),  and  to  (3M.)  Fondo  Toce,  situated  at  the  mouth  of 
the  impetuous  Tosa  (Toce),  where  the  road  to  the  Lago  di  Mergozzo 
(p.  4)  diverges  to  the  right.  4  M.  Pallanza-Fondo  Toce  (p.  5),  a 
station  on  the  Simplon  railway  (motor-omnibus  see  p.  192).  Farther 
on  we  skirt  MonV  Orfano  (p.  4)  and  then  cross  the  Tosa,  by  a 
five  -  arched  bridge ,  to  the  railway  -  station  of  Qravellona  (p.  69), 
6  M.  from  Pallanza  (diligence,  see  p.  197). 

In  the  S.W.  nook  of  the  bay  lies  FerioU),  2^/4  M.  from  Gravellona. 
The  quarries  of  red  and  white  granite,  extending  along  the  hills 
between  Feriolo  and  Baveno,  have  for  ages  yielded  a  splendid  build- 
ing material,  which  has  been  used  for  the  columns  in  the  Cathedral 
of  Milan,  the  church  of  San  Paolo  fuori  le  Mura  at  Rome,  the  Galleria 
Yitt.  Emanuele  at  Milan,  and  many  other  important  structures.  The 
quarries  are  worked  mainly  by  the  Delia  Casa  Company,  an  English 
enterprize.  —  Then  — 

Baveno  (R).  —  Hotels.  ^Gband  HdxEL  BbllbvOb,  with  lift  and  steam- 
heating,  R.  3-7,  B.lVa,  d^j.  31/1,  I>.  5,  pens.  9-12  fr.j  *Bbaceivaoe,  E.2-6, 
B.  1,  d^j.  2,  D.  3,  pens.  5-9  fr.,  these  two  with  large  gardens.  —  Hot.  dd 
Simplon,  with  garden,  R.  2-3,  B.  1,  d^j.  2,  D.  3,  pens,  from  5V2  fr.  (closed 
Bee. -March.)  ^  Hot.  Sdissb  &  Ilks  BoKBOMfiES,  pens.  6-6  fr.,  with  restaurant, 
Italiao,  very  fair,  recommended  to  passing  travellers;  Pens.  Edbn,  at  the 
quay  •,  Pens.  Fedora,  well  situated.  —  Caff^  Ruffoni,  at  the  quay.  —  Boats, 
comp.  pp.  173,  i99.  —  Pbtsioian,  Dr.  P.  Borella. 

English  Chubch  in  the  garden  of  the  Villa  Clara. 
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Baveno  (690  ft.),  a  small  place  commanding  a  fine  view  of  the 
bay,  is  situated  on  the  delta  at  the  mouth  of  a  streamlet  descending 
from  Monte  Mottarone  (p.  201).  It  is  frequently  chosen  for  a  stay 
of  some  time,  especially  in  the  warmer  months.  The  well- wooded 
mountain-slopes  between  Baveno  and  Stresa  (p.  200)  are  occupied 
by  beautiful  villas.  The  lofty  garden  of  the  Villa  Dora,  about  halfway, 
commands  a  fine  view  of  the  Borromean  Islands  (adm.  in  summer, 
Sun.  4-7  p.m. ;  no  fee). 

The  most  beautiful  feature  in  this  W.  bay  of  the  lake  is  formed 
by  the  *Borromean  Islands,  the  scenery  in  the  neighbourhood  of 
which  rivals  that  of  the  Lake  of  Come  in  grandeur  and  perhaps 
surpasses  it  in  softness  of  character.  The  westernmost,  the  Isola 
Superiore  or  del  Pescatori  {Ristor,  Belvedere,  R.  2,  d^j.  2V2>  !>•  ^Vs* 
pens.  6  fr.  j  Trattoria  del  Verbano,  plain  but  good),  is  almost  entirely 
occupied  by  a  fishing -village  (300  inhab.),  but  commands  some 
picturesque  views.  The  steamers  touch  here  only  occasionally,  but 
all  of  them  call  at  the  — 

*l80la  Bella  {Hdtel  du  Dauphin  or  Delfino,  R.  3,  B.  I1/4,  D.  4, 
pens.  7  fr.,  variously  judged;  Alb.  del  Vapore,  modest),  the  best 
known  of  the  four  islands,  which  was  formerly  a  barren  rock  with  a 
church  and  a  handful  of  cottages,  until  Count  Vitaliano  Borromeo 
(d.  1690)  converted  it  into  a  summer-residence  by  erecting  a  chateau 
and  laying  out  a  garden.  The  huge  unfinished  Chdteau  contains  a  series 
of  handsome  reception-rooms,  a  gallery  hung  with  Flemish  tapestry 
of  the  i7th  cent.,  and  a  collection  of  paintings,  mainly  copies  but 
including  a  few  good  Lombard  works  {Boltraffio,  Portrait;  Qianpie- 
trinOj  Lucretia  and  Cleopatra).  The  private  chapel  (adm.  by  special 
introduction  only)  contains  the  handsome  Renaissance  tombs  of 
Counts  Camillo  and  Govanni  Borromeo,  the  latter  partly  by  pupils 
of  Amadeo.  —  The  beautiful  Garden,  laid  out  in  the  old  Italian  style, 
rises  in  ten  terraces  100  ft.  above  the  lake,  and  is  stocked  with 
lemon-trees,  cedars,  magnolias,  orange-trees,  laurels,  cork-trees, 
camellias,  magnificent  oleanders,  and  other  luxuriant  products  of 
the  south,  while  shell-grottoes,  arbours,  and  statues  meet  the  eye 
in  profusion.  The  traveller  coming  from  the  N.  cannot  fail  to  be 
struck  with  the  loveliness  of  the  bank  of  the  lake  as  seen  from 
here,  studded  with  innumerable  habitations ,  and  clothed  with 
southern  vegetation  (chestnuts,  mulberries,  vines,  figs,  olives),  the 
extensive  lake  with  its  deep  blue  waters  and  beautiful  girdle  of 
snowy  mountains  combining  the  stetn  grandeur  of  the  High  Alps 
with  the  charms  of  a  southern  clime.  —  The  island  is  open  to  the 
public  daily,  except  Mon.,  from  March  15th  to  Nov.  15th,  from  9 
to  4.  A  servant  shows  the  apartments  (fee  1/2  ^r-j  for  a  party  1  fr.), 
and  a  gardener  shows  the  garden  for  a  similar  fee. 

The  usual  charge  for  a  boat  from  Isola  Bella  to  Isola  Madre  and 
back  with  two  lowers  is  3  fr. 

The  *lBOla  Madre  (not  a  steamboat-station),  also  belonging  to 
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the  Borromeo  family,  is  laid  ont  in  the  English  style  and  far  excels 
the  Isola  Bella  in  the  Inxurianoe  and  variety  of  its  vegetation.  On 
its  S.  side  aie  three  terraces  with  lemon  and  orange  trellises ;  on 
the  summit  is  an  uninhabited  Talazzo*  (heautiful  view).  The  island 
is  open  to  the  pnhlic  daily  from  9  to  4  (fee  to  gardener  ^2-^  ^O* 
Nearly  opposite  Isola  Bella,  on  the  W.  bank,  lies  — 

Stresa  (R).  —  The  Station  lies  Vs  ^-  to  the  W.  of  the  quay,  on  the 
road  to  the  Monte  Mottarone  (see  below). 

HoteU.  *6band  HStbl  A  dbs  Ilbs  Bokbou^b,  Vz  M.  to  theK.W.  of 
the  landing-place,  with  lift,  tourist-office,  and  beautiful  garden,  B.  4VrlO, 
B.  IVsi  d€J.  9Vs>  I>.  5,  pens.  (L.  extra)  10-18,  omn.  1  fr.  (closed  from  mid- 
Nov.  to  mid-March).  —  *HdT.-pBN8.  Bbau-S£jodb,  above  the  village,  on 
the  road  to  the  Gollegio  Bosmini,  with  large  garden,  B.  2VrO,  B.  W/^y  d^.  8, 
D.  4-4Vs,  pens.  7-10,  omn.  1  fr.  \  *HdTBL  Milan  A  Kaisebhof,  with  restau- 
rant, B.  V/7-iyt,  B.  IVt,  d^j.  3,  D.  4,  pens.  7-12$  ♦HdT.  dItalib  bt  Pbns. 
SuissB,  with  caf^-restanrant,  B.  2-2Vst  B.  U/i^  d^J.  2Vs,  D.  Si/s,  pens,  (for 
not  less  than  3  days)  6-7  fr. ;  Alb.  Bbalb  Bolongabo,  B.  2-2Vs)  B.  1,  d^j.  8, 
D.  4,  pens.  6-7  fr.,  well  spoken  of;  HdT. -Pens.  Savot,  with  good  restaurant, 
B.  from  iVtt  pens,  from  6  fr.,  these  four  near  the  quay:  Alb.  San  Oot- 
TABDO,  in  the  village,  with  garden,  B.  1V2-2,  B.  l^^,  d^j.  2,  D.  8,  pens. 
5Vi-6  fr.,  Italian,  very  fair. 

Post  ft  Telegraph  Office  in  the  Municipio,  at  the  quay. 

Boat  (barca)  with  one  rower  2  fr.  for  the  first  hour,  and  50  o.  for  each  ad- 
ditional >/i  hr. ;  to  Isola  Madre  and  Isola  Bella  and  back,  with  one  rower,  4i/t  fr. 

Bnglish  Ghnroh  Service  at  the  Hdtel  des  Res  Borrom^es  (April-S^t.). 
~  Bnglish  Fhyaioian,  Dr.  Danvers  (from  April  to  June  1st). 

Streaa  (690  ft.}  pop.  1600),  cooler  and  more  breezy  than  the  other 
places  on  the  lake,  occupies  a  picturesque  and  attractive  situation, 
with  the  country-houses  of  many  of  the  Italian  noblesse,  and  is  a 
suitable  spot  for  a  lengthened  stay  during  the  summer  months.  The 
ViUa  DucaUy  on  the  lake,  adjoining  the  church  of  San  Pietro  on  the 
"W.,  belongs  to  the  Duchess  of  Genoa.  —  About  10  min.  above  the 
village,  to  the  S.  (reached  by  ascending  from  the  Alb.  Bolongaro), 
stands  the  Collegio  Rosmini  (875  ft.),  a  Bosminian  seminary.  The 
church  contains  the  monument  of  the  philosopher  and  statesman 
Ant.  Roamini  (1797-1855),  by  Vela.  The  ftont  of  the  church  com- 
mands a  beautiful  view  of  Pallanza,  Intra,  and  the  islands.  —  Above 
the  lake,  8/^  M.  to  the  S.E.,  is  the  beautifully  situated  Villa  Palla- 
vicino^  and  74  M.  farther  on  is  the  Villa  Vignolo^  both  with  fine 
gardens  (visitors  admitted). 

The  MoNTB  MoTTABONB  is  easily  ascended  from  Stresa  or  Baveno  in 
3V2-S4  hrs.  (guide  5  tr.,  convenient  in  wet  weather  for  the  final  third  of 
the  ascent:  mule  8  fr.  {  one-horse  mountain -car  from  Stresa  to  the  Hdt. 
Bellevue  10  fr.).  The  route  from  Bavbno  leads  to  the  S.E.  by  Bomanieo  and 
Campino,  mostly  through  wood,  to  Someraro  (1500  ft.),  where  it  joins  a  route 
ascending  from  the  road  along  the  lake  opposite  &e  Isola  Bella,  and  to 
(IV4-2  hrs.)  the  hamlet  of  Levo  (1915  ft.  j  *Hotel  Levo,  pens.  6-7  fr.).  A  road 
leads  hence  towards  the  left  to  (25  min.)  the  H8t.  Bellevue  (p.  201).  The 
route  to  the  Mottarone  farther  on  ascends  to  the  W.  across  pastures,  past 
the  Alpe  Oiardino  (3057  ft.),  to  the  (1  hr.)  chapel  of  Sanf  EuroHa  (36S5  ft.), 
where  it  turns  to  the  right.  20  min.  Alpe  del  Mottarone^  surrounded  by  fine 
beeches  and  elms;  »/«  br.  mtel  Mottarone  (see  p.  201).  —  Those  who  start 
from  Stbbsa  follow  the  road  diverging  from  the  main  road  a  little  to  the 
K.  of  the  Hdtel  des  lies  Borrom^es.   1  hr.  Rittorante  Zanini  (1875  ft. ;  poor), 
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on  an  open  meadow.  A  finger-post  pointa  to  the  right  to  Leyo  (p.  200). 
Another  footpath  diverges  to  the  right,  25  min.  from  the  Bistorante  Zanini, 
before  we  reach  Gigneu^  and  leads  to  O/4  hr.)  the  '*H6t.  Btllevue  AJpino 
(2756  ft. ;  pens.  7-8V«  fr.  \  closed  Dec. -March),  with  a  view  of  Pallanza.  Intra, 
and  Bareno.  Thence  we  proceed  across  the  Alpe  del  Mottarone  (p.  200)  to 
(IV4  hr.)  the  *Edtel  Mottarone  (4878  ft.  5  R.  3,  B.  U/t,  d<j.  3,  pens,  with 
wine  T-SVafr-i  closed  1st  Nov. -20th  April),  kept  by  the  brothers  Gugliel- 
mina,  10  min.  below  the  bare  summit  of  the  — 

*]Ionte  Mottarone  (4892  ft.),  the  culminating  point  of  the  Margoztolo 
Group.  The  view  from  the  top  of  the  'Eigi  of  Northern  Italy'  embraces 
the  Alps,  from  the  Gol  di  Tenda  and  Monte  Viso  on  the  W.,  to  the  Ortler 
and  Adamello  on  the  E.  (panorama  by  Bossoli,  in  the  hotel).  The  most 
conspicuoos  feature  is  the  Mte.  Bosa  group  to  the  W.  (especially  fine 
by  morning-light);  to  the  right  of  it  appear  the  Cima  di  Jazzi,  Strahl- 
hom,  Bimpfischhom,  Allalinhorn,  Alphubel,  Mischabel  (Taschhom,  Dom, 
Nadelhbrn),  Pi'zzo  Bottarello^  Por^engrat,  Bietschhorn,  Mte.  Leone,  Jung- 
Ihrau,  Helsenhom,  Fiescherhdrner ;  then  more  distant,  to  the  £.  of  the 
peaks  of  Mte.  Zeda,  the  Bheinwald  Mountains,  Bemina,  Ifte.  Disgrazia,  Mte. 
Itegnone,  Mte.  Generoso,  Mte.  Grigna.  At  our  feet  lie  seven  different  lakes, 
the  Lago  d'Orta,  Lago  di  Mergozzo,  Lago  Maggiore,  Lago  di  Biandronno, 
Lago  di  Varese,  Lago  di  Monate,  and  Lago  di  Gomabbio;  farther  to  the 
right  stretch  the  extensive  plains  of  Lombardy  and  Piedmont,  in  the 
centre  of  wliich  rises  the  cathedral  of  Milan.  The  Ticino  and  the  Sesia 
meander  like  silver  threads  through  the  plains. 

On  the  W.  side  a  path,  rather  steep  at  places  (guide  advisable) ,  de- 
scends direct  to  (2  hrs.)  Omegna  (rail,  stat.,  see  p.  69).  Travellers  bound 
for  Orta  (i^/i  hrs.)  soon  reach  a  distinct  bridle-path  on  the  S.  side  of  the 
hUl  (guide  unnecessary),  which  after  1  hr.  passes  above  the  Alpe  Cortano 
(to  the  right)  and  in  40  min.  more  in  front  of  the  Madonna  di  iMciago.  In 
40  min.  more  they  reach  CMggino  (2120  ft.),  whence  another  1/4  hr.  brings 
them  to  Armeno  (1716  ft. ;  Alb.  al  Mottarone),  on  the  highroad.  They 
follow  the  latter,  and  in  12  min.  reach  a  point  where  the  road  forks, 
the  left  branch  leading  to  Mituino^  while  the  right,  crossing  the  railway 
to  Gravellona  (station  of  Orta  to  the  left),  runs  via  Carcegna  and  the  Villa 
Orespi  (p.  69)  to  Orta  (IV4  hr.  from  Armeno).  To  reach  the  Albergo 
Belvedere  (p.  69),  we  turn  to  ttie  right,  2  min.  beyond  the  Villa  Crespi. 

Beyond  Stiesa  the  banks  of  the  Lago  Maggiore  become  flatter. 
—  The  next  place  on  the  W.  bank  Is  Belg^ate  (R),  surrounded  by 
the  VUlaa  Fontana,  dal  Pozzo^  Minerbi,  and  others.  —  Then  follow 
Lesa  (R)  and  Meina  (R ;  Hdtel  Meind)^  with  the  magnificent  Villa 
Farragiana  and  other  beautiful  country-residences  of  the  Italian 
nobility.  The  statue  of  San  Carlo  Borromeo  (p.  202)  is  visible  to 
the  S.,  and  a  glimpse  of  the  Madonna  del  Monte  (p.  I06),  far  to  the 
£.,  is  obtained. 

The  steamer  steers  obliquely  across  the  lake  to  Angera  (R),  on 
tbe  E.  bank,  with  an  old  chateau  of  the  Yisconti,  since  1439  the 
property  of  the  Counts  Borromeo,  birthplace  of  the  historian  Pietro 
Martire  d'Anghiera  (1457-1626),  author  of  the  'Decades  Oceanice'. 

Arona  (R.).  —  The  new  RaUway  Station  (^Restaurant)  is  near  the 
pier.  —  Hotels.  Alb.  San  Gottabdo  &  Pbmbion  Stjisbb.  B.  2-4,  B.  V/^ 
D.  4  fr. :  Albbbgo  Bbalb  d'Italia  b  Posta,  B.  8-4,  B.  lV«i  ddj.  3,  D.  4, 
pens.  7-9,  omn.  Vj  fr.  j  both  on  the  quay.  —  Caffi-Rittorante  del  Oiar- 
dinoj  near  the  Albergo  Beale;  Ca/4  du  Lae,  near  the  quay;  Caffi  della 
Statione. 

Arona  (740  ft.),  an  ancient  town  with  4600  inhab.,  lies  on  the 
W.  bank,  about  3  M.  from  its  S.  extremity.  In  the  principal  church 
of  Sa$jAa  Maria  the  chapel  of  the  Borromean  family,  to  the  right  ^ 
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i  the  high-altar,  contains  the  *Holy  Family  as  an  altar-piece,  hy 

f"     V  Oaudenzio  Ferrari  (1511) ;  it  is  surrounded  by  five  smaller  pictures, 

-^-        the  upper  representing  God  the  Father ,  at  the  sides  eight  saints 

)  and  the  donatrix.    The  adjacent  Gothic  church  of  8anti  Martiri  con- 

^      j  tains  a  high-altar-piece  by  Ambr.  Borgognone. 

On  a  height  overlooking  the  entire  district ,  Y2  ^r.  to  the  N.  of 

the  station  and  pier,  is  a  colossal  Statue  of  JSan  Carlo,  70  ft.  in 

/  ^  height,  resting  on  a  pedestal  42  ft.  high,  erected  in  1697  in  honour 

4f  of  the  celebrated  Count  Carlo  Borromeo,  Cardinal  -  Archbishop  of 
%ilan  (born  here  in  1538,  died  1584,  canonised  1610).    The  head, 
.,  ■''hands,  and  feet  of  the  statue  are  of  bronze,  the  robe  of  wrought 
>»  i  copper.    The  enterprising  visitor  may  enter  the  interior  (50  c.)  and 
1^    .  climb  to  the  head  of  the  statue,  but  the  ascent  is  far  from  pleasant. 
i^^Tlie  adjacent  church  contains  a  few  relics  of  S.  Carlo.    The  ex- 
l  i  tensive  building  in  the  vicinity  is  an  Ecclesiastical  Seminary. 
J^j]         Simplon^Railway  from  Arona  to  Afikm  and  to  Domodossola  (Brigue), 
^picaee  R.  2;  via  Borgomanero  and  Santhih  to  Turin  ^  see  B.  16;  via  Novara 
and  Aletsandria  to  Genoa,  see  R.  30. 

32.   From  Milan  to  Genoa  vid  Pavia  and  Voghera. 

94  M.  Railway  in  S-Ti/a  hrs.  (fares  17  fr.  55,   12  fr.  30,  7  fr.  90  c.; 

express  19  fr.  30,  13  fr.  50  c.) ;  to  Pavia,  221/2  M.,  in  V2-I  hr.  (fares  4  fr.  20, 

i  2  fr.  95,  1  fr.  90  c.;  express  4  fr.  60,  3  fr.  26,  2  fr.  10  c).  —  In  winter 

•  \  1  the  'train  de  luxe'*  from  Vienna  to  Cannes  traverses  this  route  (from  Milan 

LS^  to  Genoa,  8  hrs. ;  fare  23  fr.  75  c). 

From  Milan  to  (I71/2  M.)  Certosa,  see  p.  161. 

221/2  M.  Pavia.  —  Railway  Statione.    1.  Stazione  Centrale  (PI.  A,  2), 

the  main  station,  4  min.  beyond  the  Porta  Cavour.    2.  Stazione  Porta  Oari- 

^    haldi  (PI.  D,  3),  for  the  line  to  Cremona  (and  Mantua). 

T  Hotels.    Crocb^  Bi^^ca  (PL  a;  B,  3),  Corso  Vittorio  Einanuele,  R.  2-4. 

Xjomn.  1/2  fr.,  welTspoken  of;  Tkb  Rb  (PI.  b ;  B,  3),  same  street.  —  Cdff^ 

I         \    Bortolo^  Caffh  DemetriOy  both  in  the  Corso  Vittorio  Emanuele.  —  Trattoria 

\     V>    del  Siroy  Via  Antonio  Bordoni  6. 


>l 


N' 


Post  &  Telegraph  Office  in  the  Mercato  Coperto  (PI.  B,  3). 


y  <  ^  Cab  per  drive  80  c.,  at  night  1  fr.  20,  per  hour  1  fr.  50  c  —  Omnibcs 

I    ;    from  the  Stazione  Centrale  to  the  Via  Mazaini  (PI.  C,  3),  10  c.  —  Steam 
-^    L   v^BAMWAr  to  Milan  (comp.  p.  161),  starting  from  the  Piazza  Petrarca  (PI.  B,  2). 
^   V  Chief  Bighta   (Va  day):    San  Michele;    Covered  Bridge;    University; 

{^^    Castello;  San  Pietro  in  Ciel  d*Oro;  Santa  Maria  di  Canepanova. 

T>       Pavia  (250  ft.),  with  29,500  inhah.,  capital  of  the  province  of 
I*  the  same  name,  the  see  of  a  hishop,  and  the  seat  of  a  nniversity, 
J-  is  situated  near  the  confluence  of  the  Ticino  and  the  Po  and  is  con- 
nected with  Milan  hy  the  Naviglio  di  Pavia  (p.  132).   Of  the  nn- 
^  merous  towers,  which  won  for  it  the  title  of  *Citta  delle  Cento  Torri', 
and  of  the  churches,  which  are  said  to  have  numhered  165  in  the 
14th  cent.,  only  a  few  now  remain;  hut  parts  of  the  ancient  ram- 
parts and  hulwarks  still  attest  the  ancient  importance  of  the  town. 
Pavia ,   the  Ticinum  of  the  ancients  and  the  capital  of  the  Lombards 
from  572  to  774,  was  not  known  as  Papia  until  the  7th  century.    Beren- 
garius  I.,  Margrave  of  Friuli  (883)  and  two  of  his  successors  were  crowned 
as  Kings  of  Italy  in  the  church  of  San  Michele  here,   and  Frederick  Bar- 
barossa  (1156)   and  other  Ckrman  rulers  received  the  Lombard  crown  at 
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Pavia.  In  the  middle  ages  it  was  the  faithful  a]ly  of  the  German  emperors, 
until  it  was  handed  over  in  1360,  by  Emp.  Charles  IV.,  to  Oaleazzo  II.  Vis- 
eonti  (p.  127),  as  imperial  vicar.  —  The  battle  of  Pavia,  at  which  Fronds  I. 
of  France  was  defeated  and  tal^en  prisoner  by  Lannoy.^  general  of  Oharles  V., 
took  place  in  the  park  of  the  castle  on  24th  Feb.,  1525. 

Leaving  the  railway-station,  we  enter  the  Cobso  Cavoxtb  (PI. 
A,  B,  3)  through  the  Porta  Cavour  (in  a  wall  to  the  right  is  the 
statue  of  a  Roman  magistrate),  and  following  the  Yia  Bossolaro  to 
the  right  reach  the  Piazza  del  Duomo. 

The  CATnEDsp^^AL  (PI.  B,  3),  begun  in  the  early  -  Renaissance 
style  hy  Crhioforo  Rocchi  in  1487  on  the  site  of  two  churches  of 
the  Lombard  period  and  continued  with  the  co-operation  of  Amadeo 
and  Bramante^  but  never  completed,  is  a  vast  'central'  structure 
(comp.  p.  Ixiv)  with  four  arms.  The  facade  (1898)  and  the  dome 
(300  ft  high)  are  modern. 

In  the  IitSEMfliB  are  altar-pieces  by  Oianpietrino  (1521 ;  in  the  original 
frame),  5ertt.' worn  (Madonna  with  the  rosary,  1531),  Oiov.  Batt.  Crespi^ 
Daniele  Crespi^  and  Fed.  Faruffini  (1854).  In  the  right  transept  is  the  hand- 
some marble  altar  (by  Tormn.  Orsolinoy  1653)  of  St.  Syrus  (2nd  cent.),  who, 
according  to  the  legend,  was  first  bishop  of  Pavia. 

Adjoining  the  church  to  the  left  rises  the  massive  Tgff^^aggiqre 
(256  ft.  high),  a  tower  mentioned  as  early  as  1330 ;  the  top  story 
was  begun  in  1583j?y  Pellegrino  Tibaldi. 

We  may  now  proceed  to  the  Coas6  Tittobio  Emanublb  (PI.  B, 
1-4),  a  street  Intersecting  the  town  in  a  straight  direction  from  N. 
to  S.,  from  the  Porta  di  Milano  to  the  Porta  Ticinese,  and  leading  to 
the  C^^^^^j^^rid^e  (14th  cent. ;  a  pleasant  promenade  with  pictur- 
esque view)  over  the  Ticino.  A  chajptfiJ-JSlsuouls  on  the  bridge,  half- 
way  across. 

The  church  of  SanJCeodoro  (PI.  B,  4),  at  the  end  of  the  street 
of  that  name  rimiiing  to  t"^W.  off  the  Corso  Yittorio  Emanuele, 
contains  fEfi8g,^jfta  ij»  the  transept  by  Bjram8Ln|:ino ,  representing 
scenes  from  theTiverof  l^.^TOeolTdfe  and  Agnes  (1510-11). 

San  Mjc^le  Maogiobb  (PI.  C,  4),  to  which  the  third  side^ 
street  to  the  rigKrieaSs  (coming  from  the  bridge),  a  basilica  of  the 
Lomhard  period,  dates  in  its  present  Lombard-Romanesque  form 
from  the  latter  part  of  the  11th  century.  IkS^i^CA^  is  adorned 
with  numerous  reliefs  in  sandstone,  in  ribhon-like  stripes,  and 

a  curious  gabled  gallery. 

The  vaulted  ^py^ft,^,  restored  in  1860-75,  is  supported  by  eight 
pillars,  from  which  rise  double  round  arches.  Over  the  centre  of  the 
transept  rises  an  oc^^goMli^m^.  Thej^Uar^pf  .the  trang^ptfl  bear  traces 
of  ancient  frescoesT^^is  fci^  olJj|j»Hr^3Wbene^  in  the  cry^t,  has  a 
relief  attributed  to  CHov^  AntZAWI^  (1491). 

Near  the  middle  'of  the  Corso  Yitt.  Emanuele  is  thej^jgragto 
Cm)erto  (PI.  B,  3),  built  by  Balossi  in  1881-82.  Behind  it,  in  the 
Piazza  del  Popolo,  is  a  monument,  by  Enrico  Cassi  (1900),  to  the 
Caiv6U  Family  of  Pavia:  Adelaide  Cairoli  entrusts  a  banner  to  her 
five  sons,  illustrious  in  the  war  of  independence ;  in  front,  to  the 
left,  is  Benedetto  Cairoli  (1825-89),  the  statesman. 
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In  tlie  N.  part  of  the  Gorso  Yitt.  Emanuele,  to  tlie  right,  stands 
the  U^jpjftsjg^  (PI.  B,  0,  2,  3),  founded  by  Galeazzo  II.  Visconti 
in  1361  on  the  site  of  a  school  of  law,  whieh  had  existed  here  since 
the  11th  century.  The  pifiafinUw«M^|i&Mldiilg,  h^gmJg!Ll490. 
under  Lodovico  11  Moro,  was  greatly  extended  ahout  1770  hy  Oitis. 
Piermarini.  The  hagjj^gme  quadrangles  are  embellished  with  mem- 
orial tablets,  busts,  and  monuments  of  celebrated  professors  and 
students.  In  the^ second  court  are  a  statue  of  Volta,  by  Ant.  Tan- 
tardini  (1878),  aiid  memorial  reliefs  of  professors.   In  the  library 

ica.  200,000  vols.)  are  preserved  some  of  the  ashes  of  Oolumbus 
comp.  p.  90),  who  is  said  to  have  been  a  student  at  Pavia. 

The  Gorso  next  leads  in  a  N.  direction,  past  the  Piazza  d'ltalia, 
to  the  Piazza  Castello,  and  to  the  old  Castle  (PI.  G,  2),  erected  by 
Galeazzo  11.  about  1360,  now  useTaT^'^arfack,  and  containing  a 
|iands9lij^^(^urt  of  the  14th  cent.  (adm.  by  permission  qftjie  ofj^cer 
on^gnaxdj. 

The  Via  Luitprando  leads  to  the  N.W.  of  the  Piazza  Castello  to 
the  old  monastic  church  of  SA^Viw^fiQj^  Qib^  P'JOeo  (PI.  B,  2). 
This  building,  originally  Lombardic  but  rebuilt  about  1100  in  the 
Lombard-Romanesque  style,  was  restored  in  1876-99  by  Ang.  8a- 

voldi,   The^ exteiiot at th^fihoir should  be ,OQtic&d. 

Iigrg^^oB.'  in  the  high  choir  is  the  sumptuous  * dr^nt  ftfiifl(i3Hjr!.j0^fft'-f. 
adorned  with  95  statuettes  and  50  reliefs,  executed  by  Bonino  da  Vrnnptone 
or  some  other  of  the  CampUmeti  after  1362.  On  the  sarcophagus  is  the 
recumbent  figure  of  St.  Augustine,  whose  relics  were  brought  from  Sar- 
dinia to  Pavia  in  723  under  King  Luitprand.  —  The  choir-apse  has  modem 
frescoes  hy  Loverini  and  Bemardi.  —  The  double -aisled  crypt  rests  upon 
24  columns. 

The  Via  Pietro  Garpanelli  leads  to  the  S.E.  of  the  Piazza 
Gastello  to  the  Gothic  church  of  8an  FranqSi^o  (PI.  C,  2,  3),  of  the 
13th  cent.,  with  a  modernized  interior.  The  rich  brick  facade  was 
restored  in  1897.  —  In  the  vicinity  stan^'  tte  t^otfegTo  Ohislieri 
(PI.  G,  3),  founded  in  1569  by  Pius  V.  (Ghislieri),  a  colossal 
bronze  statue  of  whom  has  been  erected  in  the  piazza  in  front. 

In  the  Via  Defendente  Sacchi,  a  little  to  the  S.,  is  the  church 
of  Santa  Maria  dy  QnrkSffmQVf*  (PL  6  j  G,  3),  a  small  dome-covered 
structure  designed  by  Br^:iA|inte  (1492)  but  not  completed  until 
1564,  with  a  passage  round  the  top.  —  Three  ancient  5ncfc  Towers 
nse  in  the  vicjya^ty. 

The  Via  Roma,  to  the  "W.  of  the  university,  terminates  in  the 

Piazza  del  Carmine^  with  the  GK>thio  church  of  Saj^  Mariq^d^l 

CgtmJmA  (PI.  B,  3),  a  brick  edifice  of  fine  proportionsjOTaialeX  with 

chapels,  and  dating  from  lo90.    The  sacristy  contains  a  fountain 
by  Aift94^.  ,p—-— .*--..,  ^^  .^  ...,.- , 

^*Xt  the  S.  end  of  the  Piazza  Petrarca,  to  the  right,  is  the  Palazzo 
Malaspina^  now  the  Musbo  Civico(PL  15;  B,  2);  open  daily  (fee; 
MS.  catalogue).  On  tSe"gToun^fioor  are  national  relics  and  mem- 
orials. On  the  first  floor  are  TftMftK  ]?Y  :^fflflto ;  a  collection  of 
about  450  paintings ,  some  fine  engravings  and  niello-prints  (e.g. 
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Fountain  of  Love ,  by  Ant,  PollaiuoJo),  etc.  Among  the  paintings 
(2nd  room  on  the  right)  are :  Carlo  Crivelli^  The  napkin  of  St.  Vero- 
nica (an  early  work);  Amb,  Borgognone^  Bearing  of  the  Cross,  with 
Carthusian  monks ;  58.  Ant.  da  Messina^  Portrait  (retonched) ;  60. 
Correggio,  Holy  Family,  an  early  work  (much  damaged) ;  68.  B,  Luini, 

Fragment  of  a  fresco ;  74.  Fra  BartolomeOj  Holy  Family. 

In  a  side-street  (Vicolo  San  Zeno)  are  busts  of  Boethius  and  Petrarch. 
Tradition  points  this  out  as  the  place  in  which  Boithius^  confined  by  the 
Emperor  Theodoric,  composed  his  work  on  the  ^Consolation  of  Philo- 
sophy*. Fetrarehy  with  his  daughter  and  son-in-law,  frequently  visited  the 
paJace  as  the  guest  of  G-aleaczo  n.  His  grandson,  who  died  at  the  Pal. 
Malaspina,  was  interred  in  the  former  church  of  San  Zeno.  A  short  poem 
of  Petrarch  in  allusion  to  this  eyent,  in  six  Latin  distiches,  is  one  of  the 
many  inscriptions  on  the  wall  opposite  the  entrance. 

To  the  W.  of  the  town,  VgM^ontside  the  Porta  Cayour,  lies 
the  church  ot  San  Salvatore^  wundeH'^^i^e^Ttli  cent,  under  King 
Arlbert,  but  entirely'"r<§T5!iilt  in  the  15-1 6th  centuries.  —  About 
1/2  M.  farther  on  is  the  church  of  San  Lan^rancp,  (formerly  Santo 
Sepolcro),  dating  from  the  12th  centuryTircontains  the  sarcophagus 
of  Bishop  Laufranco  Beccari  (d.  1198),  by  G.  A.  Amadeo  (ca.  1500), 
who  executed  also  some  of  the  fine  terracotta  sculptures  in  the 
cloisters^  ««t,-^-. ..  .^v..  ^-^^-^      ^ 

FjsomPavia  to  Alessandbia  Yil  Tobbb-Bbbbtti  andValenza^Vz^-) 
railway  in  ca.  2V4-48/4  hrs.  (fares  7  fr.  55,  5  fr.  30,  3  fr.  40  c).  The  line 
crosses  the  Ticino  and  intersects  the  broad  plain  of  the  Po,  in  a  S.W. 
direction.  Unimportant  stations.  —  Torre -Berettiy  see  p.  190;  VcUentOy 
see  p.  190. 

Fboh  Pavia  to  Cbeuona  (Mantua),  46  H.,  railway  in  2V4-8V4  hrs. 
(fares  8  fr.  60,  6  fr.  5,  3fr.  90  c.).  —  The  line  intersects  the  fertile  plain 
watered  by  the  Po  and  the  Olona.  —  91/3  M.  Belgioioso^  with  a  handsome 
chatean.  —  26V3  X^*  Ccaalptaterlmgo^  where  the  line  unites  with  that  from 
Piacenza  to  Milan  (p.  358).  —  30  M.  Codogno  (p.  358).  Thence  to  (46  M.) 
Cremona^  see  B.  33. 

Fbou  Pavia  to  Stbadella,  viil  Bressana-Bottarone  (see  below),  20  M., 
railway  in  I-IV4  hr.    Stradella^  see  p.  357. 

From  Pavia  to  Vercelli,  see  p.  190.  • 

The  Railway  to  Genoa  crosses  the  Ticino  by  a  bridge  V2  ^« 
long,  and  almost  immediately  afterwards,  beyond  (26  M.)  Cava 
Manaray  it  crosses  the  Po.  At  (3O1/2  M.)  Bresaana-Bottarone  di- 
Terges  the  above-mentioned  branch  to  Stradella  (p.  357).  33^2  ^* 
LungaviUa, 

381/2  M.  Voghera  (310  ft.;  Italia),  with  14,600  inhab.,  per- 
haps the  ancient  Jrta,  on  the  left  bank  of  the  Staffora,  was  once  forti- 
fied by  Giovanni  Galeazzo  Visconti.  The  ancient  church  of  San 
Lorenzo  was  remodelled  in  1600.  From  Voghera  to  Piacenza,  see 
R.  49. 

The  steam -tramway  from  Voghera  to  Stradella  (p.  357)  pasties  the 
village  of  (41/2  M.)  MonM>aiOy  famous  for  the  battle  of  9th  June,  1800  (five 
days  before  the  battle  of  Marengo).  Here,  too,  on  20th  May,  1859,  the  first 
serious  encounter  between  the  Austrians  and  the  united  French  and  Sar- 
dinian armies  took  place.  ^       ^  „.         ^,,^^ 

Another  steam  -  tramway  connects  Voghera  with  (5  M.)  i2«»«~«2^» 
the  station  for  Salice,  a  small  watering-place,  with  iodine  and  saUne  d»>*»b. 
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At  (43*72  M.)  Ponteeurone  we  cross  the  impetnons  Curone  (dry 
In  summer).    Country  fertile. 

49  M.  Tortona  (395  ft.;  Hdt  NaxionaUi  Alh,  Vniverso)^  the 
ancient  Dertona^  a  town  of  11,300  inhah.,  on  the  SerMa,  was 
destroyed  in  1155  by  Frederick  Barharogsa.  The  Cathedral  dates 
from  1584.  The  ancient  church  of  Santa  Maria  Canali  (9  th  cent.) 
was  altered  in  the  13th  century.  The  chapel  of  the  EpUcopal  Palace 
contains  a  winged  picture  hy  Macrino  d'Alba  (1499).  In  the  Museo 
Romano  is  an  ancient  sarcophagus.   Fine  yiew  from  the  castle. 

From  Tortona  a  branch-railway  runs  to  (5Vi  M.)  Ceutelnuovo- Scrivia. 
and  a  steam-tramway  to  Sale  (p.  63). 

From  Tortona  to  Turin  via  Aleuandria,  see  RB.  49,  lie. 

60  M.  Novij  and  thence  to  (94  M.)  Genoa,  see  R.  He 

33.  From  Milan  to  Mantua  vi&  Cremona. 

9OV2  M.  Railway  in  3-5V4  brs.  (fares  16  fr.  95,  11  fr.  90,  7  fr.  65  c.)  \  to 
Cremona,  51V«  M.,  in  21/4-31/4  hrs.  (fares  9  fir.  65,  6  fr.  76,  4  fr.  35  c.).  Car- 
riages are  changed  at  Codogno. 

From  Milan  to  (351/2  M.)  Codogno,  see  p.  205.  Our  train  diverges 
here  from  the  main  line  to  the  E.  —  Near  (391/2  M.)  Pizzighettone, 
where  Francis  I.  was  confined  after  the  battle  of  Pavia  (p.  203),  we 
cross  the  Adda  (p.  180),  which  is  here  navigahle.  —  49  M.  Cava 
Tigozzi. 

51^2  ^*  Cremona.  —  The  Railway  Station  is  outside  the  Porta  Hilano 
(PI.  C,  1).  —  Hotels.  *Albergo  Cappbllo  kd  Italia  (PI.  a;  E,  3),  Corso 
Campi,  E.  2V2-3,  omn.  3/4  fr-i  Soma,  Via  Qiwa.eM.e  Mazzini  (PI.  F,  3),  R. 
2-;2Jji4r. ;  Pavonb  ,  Via  B^cherie  Veccl)ife!^pJainer7  '^^"thrtlli  Soresini^ 
Vambrtnus^  t^th'm  the  PiazzaHRbiiia;  " 

Post  &  Telegraph  Office  (Fl.  £,  F,  3),  Piazza  Roma.  —  Gabs.  Per  drive 
in  the  town  V2,  per  »/«  hr.  1,  each  addit.  Va  **'•  V2  f*"*  >  ^rom  the  station  to 
the  town  1  fr.,  at  night  1  fr.  20  c.  Luggage  free.  —  Photograph*  at  BetrC$, 
Corso  Mazzini. 

Cremona  (155  ft.),  the  capital  of  a  province  and  an  episcopal 
see,  with  30,200  inhab.,  lies  in  a  fertile  plain  on  the  left  bank  of 
the  Po,  and  carries  on  considerable  silk-mannfactures. 

The  original  town  was  wrested  by  the  Romans  from  the  Gallic  Ceno- 
mani  and  colonised  by  them  at  the  beginning  of  the  second  Punic  war 
(B.C.  218).  It  became  one  of  the  most  flourishing  towns  in  K.  Italy,  but 
in  TOA.D.,  during  the  civil  wars,  it  was  reduced  to  ruins  by  the  Emp. 
Vespasian,  who,  however,  afterwards  restored  it.  *Bellis  extemia  intacta 
civilibus  infelix'  is  the  summary  of  its  history  by  Tacitus.  The  Ootha  and 
Lombards,  especially  King  Agilulf,  as  well  as  the  subsequent  conflicts 
between  Guelphs  and  Ghibellines,  did  great  damage  to  the  town.  Cremona 
espoused  the  cause  of  Frederick  Barbarossa  against  Milan  and  Crema,  and 
subsequently  came  into  the  possession  of  the  Visconti  and  of  Francesco 
Sforza  (p.  127),  after  which  it  belonged  to  Milan.  On  1st  Feb.,  1702,  Prince 
Eugene  surprised  the  French  marshal  Villeroi  here  and  took  him  prisoner. 
In  1799  the  Austrians  defeated  the  French  here. 

The  manufacturers  of  the  far-famed  Violins  and  Violas  of  Cremona 
were  Andrea  Amati  (ca.  1510-80)  and  Ifieeold  AmaH  (1606-1684),  Antcnio 
Stradivari  (1644-1728),  and  CHuseppe  Ant.  Ouarneri  (1683-1745). 

Paintimo.  Boccaccio  Boecaccino  (ca.  1460-1518),  who  for  a  time  seems 
to  have  belonged  to  the  circle  of  Giov.  Bellini  (p.  291),  in  Venice,  is  gen- 
erally regarded  as  the  founder  of  the  Cremona  school  of  painting.    The 
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frescoes  of  his  assistants  AUoMlo  da  Melone  and  Oian  Jfirane.  BwAo  show 
the  influence  of  Romanino  (p.  220)  and  Pordenone  (p.  291).  who  worked  side 
by  side  with  them  in  the  cathedral.  The  traditions  oi  Boccaccino  were 
continued  by  his  son,  CamiUo  Boceacdno,  and  by  Oalecuzo  Campi  (d.  1586). 
The  younger  Oampi,  Oiulio  and  Antonio y  were  mainly  subject  to  the  sway 
of  Giulio  Romano.  Cremona  was  the  birthplace  of  Bofonuha  iTAnguUciola 
(1535-1626),  who,  like  her  fire  sisters,  practised  the  art  of  painting,  and 
was  highly  esteemed  by  her  contemporaries.  She  afterwards  retired  to 
Genoa,  and  even  in  her  old  age  attracted  the  admiration  of  Van  Dyck. 

In  the  Piazza  dbl  Ooicitnb  (PL  F,  4)  rises  the  Tjorrasso,  a  tower 
397  ft.  in  height,  erected  in  1261-84,  and  connected  with  the  cath- 
edral by  a  series  of  logge.  Extensive  Tiew  from  the  top.  —  Oppo- 
site the  tower  is  the  GK>thic  *Pala%%o  Pubblico  (now  the  Muntcipio) 
of  1206-45  (restored;  flge  Renatssance  portal") ,  containing  a  few 
pictures  by  masters  of  the  Cremona  school  and  a  rich  marble  chim- 
ney-piece by  Pedone  (1502).  Adjacent  is  the  Gothic  Pala%%o  d«* 
Oonfalonieri  or  de*  Oiureconsulti^  of  1292. 

The  *OaxhHQMIi  (Pi.  F,  4),  a  Tanlted  stmctore  in  the  Roman- 
esqne-Lombard  style,  erected  in  1107-90,  has  a  rich  i^ain  facade 
embellished  with  columns  (partly  remodelled  in  1491)  and  tasteful 
brick  facades  on  the  transepts,  especially  the  S. 

The  TNXKJiinB  with  its  aisles,  and  transepts  also  flanked  with  aisles 
(restored  in  19()5),  is  covered  with  frescoes  by  Boccaccio  Boccaccino  (ca. 
1506-18),  Romanino  (1519-20),  Pordenone  (1520-22),  and  later  masters  of  the 
Cremona  School,  such  as  CamiUo  Boccaccino^  Altobello  da  Melone^  Pietro  and 
CHan  Frane.  Bembo^  the  Campi ,  and  Oatti.  Over  the  arches  of  the  nave, 
on  both  sides,  are  long  series  of  frescoes.  Left  wall,  above  the  first  four 
arches :  Boccaccio  Boccaccino^  Life  of  the  Virgin,  in  eight  scenes  •,  5th  arch, 
Oian  Franeeteo  Bembo,  The  Magi,  and  Presentation  in  the  Temple ;  beyond 
the  organ,  Altobello  da  Melone^  Flight  into  Egypt,  and  Massacre  of  the 
Innocents;  above  the  last  arch,  Boccaccino^  Christ  teaching  in  the  Temple. 
The  colossal  figures  of  Christ  and  four  saints  in  the  apse  are  also  by 
Boccaccino.  ^gbtjyft^^-  Melone^  Last  Supper,  Christ  washing  the  Disciples' 
feet,  Christ  on  the  Mt.  of  Olives,  Christ  taken  by  the  soldiers,  Christ  be- 
fore Caiaphas;  above  the  4th  and  5th  arches,  Romanino^  *Christ  led  out 
to  be  crucified,  Scourging  of  Christ,  Crown  of  Thorns,  Ecce  Homo  i  above 
the  last  three  arches,  towards  the  facade,  Pordenone't  three  celebrated 
*Pa8sion  Scenes:  Christ  before  Pilate,  Christ  and  St.  Veronica,  Christ 
naflig7lM(^tbe'6ro8S.  On  the  front  wall,  a  colossal  Crucifixion  and  En- 
tombment by  Pordenone.  —  The  two  pulnita  are  embellished  with  reliefs 


from  an  old  altar,  by.  Amadeo  (1482).  —  Tti^^jjinfr  contains  fin 
8»**<?&iSi|yft  ^y  ^^^-  ^aricTPihiina  and  PietrodW  Tarsia  (1482  9D),  The 
high-aifa^piece  (Assumption)  is  by  Bei'n,  Gatti.  The  chapel  of  the  Host 
(1569),  to  the  right  of  the  choir,  is  elaborately  frescoed  by  the  Campi.  — 
In  the  right  transept  is  a  fresco,  by  Giulio  Campiy  representing  the  history 
of  Esther.  —  First  chapel  to  the  right :  altar-piece  by  Pordenone^  Madonna 
between  two  saints.  —  In  the  crypt  stands  the  sarcophagus  of  SS.  Peter 
and  Marcellinus,  by  Bened.  Briosco  (1507). 

In  the  vicinity  are  the  octagonal  ^gjl^^^/^ro  (PL  F,  4)  of  1167, 
and  the  Campo  San^o,  in  the  pavement  of  whiclL-are  cuiio^s  oid 
mosaics  (SeiSuIes  and  Nessus ;  Piety  wounded  by  Cruelty ;  Faith 
tSWttfl^out  the  tongue  of  Discord,  etc.). 

The  adjacent  Piazza  Boma  (PI.  E,  F,  3)  is  laid  out  with  gardens 

(music  on  Sun.  and  Thurs.  evenings). 

A  few  hundred  yards  to  the  N.W.  of  the  Piazza  Roma,  in  theVia 
Ugolani  Dati  (PI.  E,  2),  stands  the  old  Palaezo  Bati,  erected  about  loou  in 
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tbe  late-Benaissance  style  of  Gal.  Alessi  and  now  a  bospital.  The  court 
and  staircase  are  very  fine.  To  the  £.,  at  No.  7  Gomo  cu  Ports  Venezia, 
is  the  Uonie  di  Pietit  (PI.  G,  2,  3),  dating  from  the  15th  centary.  The 
elegant  brick  facade  is  embellished  with  a.  charming  frieze  of  Nereids, 
cSWS-dJ^arms,  and  portrait-heads^nd  in jthe^c^btjrf*r*'ftl6^e'of  Bacchantes. 
—  Farther  on ,  near  the  Porta  Veneziir*(p?  509) ,'  Is  the  chnrch  of  BanC 
Alhondio  (PI.  G,  2),  with  an  early  work  (1527)  of  Gialio  Campi  (kaSSSfRT 
WTtnfHS.  Nazarins  and  Gelsns)  and  a  Coronation  of  the  Virgin,  by  Alto- 
bello  da  Melone.    In  the  sacristy  are  some  cabinets  by  G.  M.  Platina. 

From  tbe  Municipio  the  Via  Ala  Ponzone  leads  to  the  W.  to  the 
PalazKQ  JS^^aU  (formerly  Ala  di  Ponzone).  which  contains  the  in- 
teresting  Mi]p^a,iQjTico  (daily  9-3^^ except  Sun.;  60c.J^ 

On  the  Stairccue  are  sculptures^  portions  of  frescoe's,  etc.  —  ^^w^ 
From  an  Anteroom^  with  drawings  and  small  paintings,  we  palSurou^ 
a  handsome  Renaissance  doorway  to  R^qilX^  which  contains  enamels, 
bronzefl,  miniatures,  book-bindings,  ilrory  carvings,  and  terracottas.  — 
^09Ji^>2l«  Medals  ana  plaquettes  ^  also  Trinity,  by  Vine.  Cioerchio^  and  other 
pitntmgs.  —  Room  III.  Paintings:  CamUlo  BoecciccinOy  Madonna  and  two 
saints  ^  Oian  Frl^SWtbb^  Madonna  \  C.  CrivelU^  San  Nicol6  of  Tolentino  (re- 
touched); Boccaccio  Boccacdno^  Madonna  enthroned  with  SS.  Anthony  of 
Padua  and  Stephen  (1518);  Oal.  Campt,  Madonna  and  two  saints.  —  BoomIV. 
Lor.  di  Credi  (?),  Madonna.  —  In  the  following  rooms  are  works  by  early 
Netherlandish  masters  (Jean  Provost^  Madonna),  paintings,  sculptures,  etc. 

On  the  „§£fiaKP  Z^.^^  ^^^  QX4  fltifttSy  views  of  Cremona,  weapons, 
uniforms,  and  naturaThlstory  collections. 

In  front  of  the  museum  is  a  Marble  Statue  ofAmilcare  Ponchielli 
(1834-86),  a  native  of  the  district  and  composer  of  ^Qioconda\  — 
Farther  up  the  Corse  Yitt.  Emanuele,  in  the  second  cross-street  to 
the  left,  is  the  church  of  San  Pietilo  al  Po  (PI.  E,  5),  built  in  1549- 
70  by  Bipari.  (Tv^fV^e  tSirH  altar  to  the  right,  Madonna  and  saints, 
by  Oian  Franc,  Bembo  (1524).  The  rich  ceiling-decorations  are  by 
Ant.  Campi  and  other  masters.         '     '       "-■'■■    "^ 

Jti  iS  » ^™'  InttiTmn  (PI  B,  3),  a  church  of  the  14th  cent.,  with 
aisles  and  barrel-vaulting:  first  chapel  on  the  right,  Pietk,  by 
Oiulio  Campi;  last  side-altar  but  one,  Madonna  and  two  saints  by 
Perugino  (1494);  left,  between  the  3rd  and  4th  altars,  portraits  of 
Francesco  Sforza,  and  between  the  4th  and  5th,  of  his  wife  Bianca 
Maria  Visconti,  frescoes  (retouched)  by  Bonif.  Bembo  (15th  cent.). 

The  Via  Guide  Grandi  (passing  on  the  right  the  small  church 
of  Santfig^^  Marsiiicatita^  built  and  painted  by  Qiulio  Campi^  1546 ;  and, 
farther  on,  to  the  left,  No.  1,  the  Palazzo  Tre^cchi^  in  the  early- 
Renaissance  style)  leads  hence  t<rtEe"TCLzzA  Gasibaldi  (PI.  C, 
D,  2),  with  the  church  of  Sant'  Aoata  (by  the  entrance-wall.  Mon- 
ument of  Franc.  Trecchi,  in'TfieHehaissance  style,  by  Oian  Cristo^ 
foro  Bomano^  1502;  beside Jh.e  high-altar,^  four  large  frescoes  by 
Oiulio  Campiy  painted^in"  1536  in  the  style"  orPdWtCTt?JSie3n^om 
the  piazza  the  Corso  Garibaldi  leads  to  the  N.W.  to  the  Porta  Milano 
(P1."C,  1)  and  the  station.  —  Near  the  gate,  adjoining  the  church 
of  San  Luca  (right),  is  the  CafpeUa  del  Cristo  Risorto,  a  tasteful 
bric^jfldiflffe  of  the  early  Renaissance  '(1605) -the  interior,  reneweS™ ' 
in  the  baroque  style,  contains  frescoes  of  1590. 

Not  far  from  the  Porta  Milano,  in  the  Yia  Bertesl  (PI.  0,  D,  1), 
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stands  the  JPji^^J^lxQ^ti  [fotmeily  Raimondf)^  an  early  -  Renaissance 
stmcture,  containing  sculptures  by  Pedone.  On  the  W.  side  of  the 
Via  Palestro  (PI.  D,  1)  is  the  Paj^JSJUmgo^  ^itli  a  baroque  facade 
and  a  fine  colonnade  of  the  early  Renaissance. 

About  t^'y^'St^'to  the  E.  oif  the  Porta  Venezia  (PI.  H,  2),  near  the 
Mantua  road,  is  the  church  of  ^San  Sigiimondo,  with  frescoes  and  pictures 
by  BoecacHo  Boccaceino,  the  younger  Ccunpi^  and  other  Cremonese  masters  \ 
altar-piece  by  Oiulio  Campi  (1640),  Madonna  with  saints,  and  below, 
Francesco  Sforza  and  his  wife,  founders  of  the  church.  S.  Sigismondo  is 
a  station  on  the  steam- tramway  from  Cremona  to  Casalmaggiore  (p.  218). 
—  Near  the  village  of  Le  Torri  lies  the  beautiful  Villa  SacerdoU. 

Fkou  Cremona  to  Brescia,  SlVs  M. ,  railway  in  IVa-l'A  hr.  (fares 
5  fr.  95,  4  fr.  15,  2  fr.  70  c.).  —  7  M.  Olmeneta^  see  p,  217.  The  other 
stationB  are  unimportant.  —  31Vs  M.  Brescia  (p.  219). 

Fkom  Cbemoma  to  Piaoknza,  191/4  M.,  steam  -  tramway  in  1V4-2  hrs. 
The  road  intersects  the  plain  on  the  right  bank  of  the  Po,  after  crossing 
the  river  with  its  numerous  islands,  and  at  Caono  crosses  the  river  formed 
by  the  (^iavenna  and  lUglio.  At  Roncaglia  we  cross  the  Nure  and  proceed 
to  the  W.  to  Piaeenza  (p.  358). 

From  Cremona  to  JPaviOy  see  p.  205:  to  Treviglio  (Milan),  see  p.  217  ^ 
-via  Fiorenzuola  to  Lugagnano,  see  p.  361. 

The  first  station  of  note  beyond  Oremona  is  (69  M.)  Piadena, 
the  junction  of  the  Brescia  and  Parma  line  (p.  218). 

74  M.  Bozzolo,  with  an  old  castle  of  a  collateral  branch  of  the 
Gonzagas  (p.  268).  Before  reaching  (771/2  ^0  ^(^rcaria  we  cross 
the  Oglio.  —  83  M .  Castellucchio. 

About  2Vs  M.  to  the  E.  of  Castellucchio,  5  M.  from  Mantua,  is  the 
church  of  Santa  Maria  delle  Orazie^  founded  in  1399,  a  famous  resort  of 
pilgrims,  containing  curious  votive  offerings  in  the  form  of  lifesize  figures 
in  wax,  bearing  the  names  of  'Charles  V.**,  'Ferdinand  I.*,  'Pope  Pius  II.', 
the  'Conn^table  de  Bourbon'',  etc.    Also  a  few  monuments. 

The  train  now  crosses  the  Mincio.  —  90^/2  M.  Afantua,  see  p.  267. 

34.  From  Milan  to  Bergamo. 

33V«  M.  Railway  in  IV4-2  hrs.  (fares  6  fr.  30,  4  fr.  40,  2  fr.  85  c). 
Finest  views  to  the  left. 

From  Milan  to  (20  M.)  Treviglio^  see  p.  217.  Our  line  here  di- 
verges to  the  N.E.  —  271/2  ^-  Verdello;  3372  M.  Bergamo. 

Bergamo.  —  Hotels.  •Alb.  Reale  lTALiA,Via  Venti  Settembre  (PI.  C,  5), 
B.  2Vt-3V«,  B.  li/a,  omn.  8/4  fr.  •,  Concokdia,  Viale  delia  Stazione  (PL  D,  5), 
well  fitted  up,  with  a  trattoria  and  a  garden,  R.  2-3,  omn.  1/2  fi^>  \  Alb. 
Mi  LAND,  same  street,  new^  Alb.  Ristorantb  del  Commercio  ,  Pia/iZa  Ca- 
vmirl4;  Cappkllo  d''Oro,  Viale  della  Stazione,  R.'"?-8  W.V  liH  in  tBFBrtww 
tolWCthe  last  two  unpretending.  ^*^ 

Oafia.  Nasionale^  with  concert-room;  Centrale;  Campari,  all  three  in 
the  Piazza  Vittorio  Emanuele;  Walker,  Piaz/a  Garibaldi.  — Birrerxa  Oatnbrino, 
Piazza  Vitt.  Emanuele. 

Cabs  (stand  in  the  Piazza  Vitt  Emanuele),  per  drive  1,  per  hr.  2V<  fr.  — 
Tramway  from  the  Porta  San  Bernardino  (PI.  B,  6)  by  the  Via  Venti  Set- 
tembre, the  Piazza  Vitt.  Emanuele,  and  the  Piazza  Donizetti  to  the  Porta 
Santa  Caterina  (PI.  E,  1,  2).  Fare  10  c.  —  Electric  Tramway  from  the 
railway-station  via  the  Piazza  Vitt.  Emanuele  to  the  lower  station  of  the 
Cable  Railway.  —  A  Cable  Tramway  iFunicolare;  PI.  C,  3)  connects  the 
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lower  town  wiili  the  upper  town  \  the  lower  station  is  in  the  Strada  Viit. 
Emannele,  Vs^*  from  the  PiaszaVitt.  Emannele.    Fare  16  c. 
Photogbaphs  at  TarameUi'Sf  Via  Torquato  Tasso. 

Bergamo  (820-1200  ft.) ,  the  ancient  Bergomumj  a  Milanese 
town  from  1264  to  1428  hut  after  ttat  Venetian  nntU  1797,  now  a 
provincial  capital  and  epiacopal  gee,  with  25,400  inhab.,  lies  at  the 
junction  of  the  Val  Brembana,  watered  by  the  BrembOj  and  the 
Val  Serianaj  named  after  the  rapid  Serio  (another  affluent  of  the 
Adda).  This  is  one  of  the  busiest  of  the  smaller  trading  and  manu- 
facturing towns  in  Italy,  although  its  once  famous  fair  (Fiera  di 
Sant*  Alessandro,  middle  of  August  to  middle  of  September)  has 
lost  its  Importance.  The  town  consists  of  two  distinct  parts,  the 
Citth  Alia,  picturesquely  situated  on  hills  and  strongly  fortified  by 
the  Venetians  In  1561-88,  and  the  much  larger  new  quarters  In  the 
plain  (Borgo  San  LeonardOj  Borgo  Pignolo,  Borgo  San  Tommaso)^ 
with  numerous  cotton,  silk,  and  other  factories  and  an  Interesting 
piazza  (Fiera;  PI.  0,  D,  4). 

From  the  railway-station  (PI.  D,  E,  6)  the  broad  Viale  della 
Stazione  leads  to  the  Piazza  Vittobio  Emanublb  (PL  C,  D,  4,  5), 
with  a  statue  of  Victor  Emmanuel  11.  The  Via  Borfuro  leads  hence 
to  the  W.  to  8q3o£>,Mim(J^pdro  in  Colonna  (PI.  B,  0,  5),  contain- 
ing a  flneJ!4lftnW6li9n  ^7  Romanino'^Qeft  transept).  The  church 
is  named  from  the  partly^ntfque  column  in  front  of  it,  at  which 
St.  Alexander,  tutelary  saint  of  Bergamo,  is  said  to  have  suffered 
martyrdom. 

To  the  N.E.,  beyond  the  Teatro  Gaetano  Donizetti  (PL  D,  4), 
is  the  Piazza  Donizetti,  with  a  monument  by  Franc.  Jerace  (1897) 
to  Gaetano  Donfeetti  (1798-1848),  who  was  a  native  of  Bergamo; 
the  composer,  seated  upon  an  ancient  Greek  exedra,  receiyes  the 
inspiration  of  a  Muse.  —  In  the  Via  Torquato  Tasso,  on  the  N 
side  of  the  Piazza,  is  the  church  of  San  JBwftolwiteo  (PL  B,  4). 
The  large  *411ar-^iece  behind  the  high-altar  is  one  of  the  chief 
works  of  Lor.  LottOj  *Madonna  surrounded  by  ten  saints  (1516). 
Fipe  choir-stalls  l^y  FfaDamicmo  (1520).  —  Farther  on  is  — 

Santo  Spirito  (PI.  E,  3),  the  fine  aisleless  iioitguiiHtof  which  is 
in  the  earIy^Kl5ftli88ance  style,  due  partly  to  Pietro  IsabeUo. 

iNTBBiOfi.  Lhli^  Yst  ^Eapel :  J^evitaliy  John  the  Baptist,  surrounded  hy 
SS.  Bartholomew,  Nicholas  of  Bari,  Joseph,  and  Dominic,  the  painter*8 
masterpiece  (1515).  ^Xi^ft^- AMond  altar,  large  altar-piece  by  Borgognone 
(iOOBjr  Descent  of  the  Holy  Ghost,  God  the  Father,  Annunciation  i  on  the 
left.  The  Baptist  and  St.  Jerome ;  on  the  right,  SS.  Augustine  and  Francis. 
Bight,  4ib...^hi^el :  Lotto.  ''Madonna  and  four  saints ;  above,  angels  in  a 
glory  (1521)7om"<Aapel,'"?**«©litoll^ "Madonna  and  four  saints  (1525),  Resur- 
rection (finished  by  Ag.  da  Caversegno). 

Farther  on,  in  the  Via  di  Pignolo,  are  San  BemarditM  in  Pignolo 
(PL  E,  3),  containing  a  high-altar-piece  br  I^ottcf,  ♦ffdlyTamily 
with  SS.  Anthony  Abbas,  Joachim,  John  "the  Baptist,  and  Bernard 
(1521),  and  Sant'  Alessandro  della  Croce  (PL  D,  2 ;  Moroni,  Ma- 
donna; in  the  sagpgy^ Lotto,  Trinity,  Moroni,  portrait;  Previtall, 
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Cmciflxion,  dated  1514).  —  The  Via  Nuova  runs  in  a  straight 
direction  to  the  Porta  8ain£  Agostino,  while  the  Via  di  San  Tommaso 
leads  to  the  right  to  the  Aeeademia  Carrara  (see  p.  212). 

An  avenne  of  chestnut^trees  named  Strada  Vitt.  Emannele  (cable 
tramway,  p.  209)  connects  the  new  town  with  the  high-lying  — 

CrrrlALTjLj  the  rappg^arts  (Bastioni)  of  which  have  been  con- 
▼ertei'  Inlo'^pi'omenades  and  afford  fine  views  of  the  plain  of  Lorn* 
bardy  and  the  Bergamasqae  Alps.       ^-^  •  -  - 

From  the  npper  terminus  of  the  cable -tramway  we  proceed 
straight  on  by  the  Via  Gombito  to  (3  min.)  the  Piazza  Gabtbalbi 
(PI.  B,  1),  the  pictnp^jgtpA.  old  market-place,  with  the  J^^;t^ispQ 
Nttovo^  in  the  late-Renaissance  style,  iQ^^^Sfianazzi  (1611),  bat  nn- 
fihfs^ed.  The  palace  is  now  the  RealelstitntoTecnico Vitt.  Emannele. 
Opposite  is  the  Zi&ranr,  in  the  Gothic  Pala%%o  Fecc&tp,  or  Broletto, 
the  groundfloofoT  which  consists  of  an  open  colonnade,  in  which  is 
the  Monument  of  Torquato  Tasso  (p.  216). 

Behind  the  library  is  the  Romanesque  chnrch  of  Santa  J|^]di& 

Maggiore  (PI.  B,  2),  of  1137,  with  ancient  lion-portalTTy  Oiov. 

^tft*€W/fipione  on  the  N.  alttTS.    To  the  right  of  the  N.  portal  is  the 

Oappella  OoUeoni. 

Tlie  Intbbiob  (usual  entrance  on  the  S.  side)  has  been  restored  in  a 
rich  baroque  style.  It  contains  wall-paintings  by  Faxino  da  Nova  (p.  212 ; 
much  injured),  under  Flemish  tapestry,  and  fine  Renaissance  *  Choir 
Stalls  by  Franc.  Cktpodiferro  (1522-82)  and  other  artists  (behind)  and  by 
Giov,  BeHU  (1540-77;  in  front).  The  fine  intarsia  work  in  the  central  panels 
(usually  coviered)  was  partly  designed  by  Lor.  Lotto.  —  In  the  right  transept 
is  a  fresco,  representing  the  tree  of  St.  Bonaventura,  by  a  follower  of 
Oiotto  (1347).  —  The  right  aisle  contains  the  partly  restored  tomb  of  Car- 
dinal Longo  dtgli  Al€ssandri  (d.  at  Avignon,  1319),  by  Ugo  da  Campione, 
and  the  monument  of  the  famous  composer  Donizetti  (p.  210),  by  Vine. 
Vela  (1855).  In  the  treasury  (above  the  sacristy)  are  a  large  Crucifix  (5  ft. 
high)  of  the  13th  century  (?)  and  several  works  in  niello. 

The  adjoining  ^CappeUa  Co^Qini  (shown  by  the  sagrestano), 

etected  by  O.  A.  Amadeo  in  1470-76  in  the  early-RenaissanOe  style, 

has  a  lavishly  sculptnred  facade,  which,   however,  was  probably 

much  altered  when  the  interior  was  modernized  in  1774. 

The  interior  contains  the  tomb  of  the  founder  Bart.  Golleoni  (d.  1475; 
p.  326),  begun  by  O.  Ant.  Amadeo^  with  reliefs  from  the  life  of  Christ. 
On  the  top  is  the  gilded  equestrian  statue  of  Colleoni  by  Sixtus  Siry  of 
Nuremberg  (1501).  To  the  right  is  the  smaller,  but  beautiful  monument 
of  his  daughter  Medea  (d.  1470),  also  by  Amadeo^  and  originally  in  the 
church  of  Basella.  Above  the  altar  on  the  right  are  good  sculptures  *,  to 
the  left,  a  Holy  Family  by  Angelica  Kauffmann;  fine  intarsia-work  (covered) ; 
ceiling-paintings  by  Tiepolo. 

The  adjoiniji§.,8flai<4»feK|^  (on  the  right),  by  Giov.  da  Campion e 
(1340),  originally  in  Santa  Maria  Maggiore,  was  re-erected  here  in 
1898.  In  the  interior  are  reliefs  of  the  Passion  (key  in  the  sacristy 
of.iJisL^lJigdialf'^Ee»-^®*eOc.).  — -" — ^ 

Opposite  is  the^  Cattiedral  (PI.  B,  2;  8ant'  AUssandro')^  bnilt 
by  Vir^,  8camo%ztml!mi(m  the  site  of  an  earlier  edifloe.  First  altar 
tothel^t'i"  Madonna  and  saints  by  (?.  B.  Moroni  (1576);  behind 

14* 
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the  bigh-altar,  a  Madonna,  an  excellent  late  work  of  Oiov,  Bdlini 
(1512;  generally  covered). 

A  little  to  the  E.  of  the  Piazza  Garibaldi,  in  the  Via  Colleoni, 
is  the  Luogo  Pio  CoUeorU  (PI.  B,  C,  1),  once  the  dwelling  of  Bart. 
Colleoni,  who  bequeathed  it  to  the  city  for, an  orphanage  in  1466. 
On  the  gronndfloor  are  some  frescoes  by  Paxino  da  Nova  and  other 
masters  of  the  15th  cent. ;  among  them  is  an  equestrian  portrait  of 
Colleoni  (fee  V2  ^r.)- 

"We  now  return  to  the  station  of  the  cable-tramway  and  proceed 
thence,  to  the  left,  through  the  Strada  Porta  Bipinta,  passing  the 
church  of  SofW  Aruirea  (PI.  C,  2),  which  contains  a  Madonna  en- 
throned wi£KTour "saints,  by  Moretto  (altar  to  the  right;  covered). 
Fine  view.  The  street  leads  to  a  small  sloping  piazza  with  the 
chufcE  of  8an  Miehele  al  Pozzo  Biarhco  (PI.  D,  1 ;  key  at  Sant'  Andrea), 
which  contain's  good  frescoes  by  Lor.  Lotto,  representing  the  An- 
nunciation and  the  Nativity  and  Marriage  of  the  Virgin  (ca.  1523; 
chapel  to  the  left  of  the  choir;  partly  concealed  by  the  altar-piece). 
—  "We  may  proceed  to  the  right  through  the  Via  Osmano  to  the 
ramparts  (p.  211),  or  continue  to  follow  the  Strada  Porta  Dipinta 
to  the  left  to  the  Porta  8anV  Agostino  (PI.  D,  1),  near  which  is  the 
old  Gothic  church  of  the  same  name  (now  a  barrack).  —  Just  below 
the  gate  a  footpath,  lined  with  acacias,  leads  to  the  — 

Aeeademia  Carrara  (PI.  E,  1),  situated  a  short  way  outside 
the  Poriia  iJanta  Cateriha  (tramway,  p.  209),  a  school  of  art  with  a 
♦Picture  Gallery  (^QalUria  Carrara^  Oal.  Morellij  and  (?ai.  Lochis ; 
open  daily,  10-4,  adm.  V2  ^'-  i  on  1st  and  3rd  Sun.  of  each  month, 
and  daily  from  30th  Aug.  to  30th  Sept.,  10-3,  free ;  at  other  times, 
1  fr.).   Catalogue  of  the  Gal.  Carrara  and  the  Gal.  Lochis  1  fr.,  of 

the  Gal.  Morelli  60  c. 

First  Floor.  Unimportant  paintings  j  coins,  medals,  etc.  —  On  the 
staircase  are  fragmentary  frescoes. 

Second  Floor.  Straight  in  front  is  the  Gallskia.  Carraba.  I.  Boom. 
To  the  right,  49.  Belotto^  Arch  of  Titus.  —  U.  Boom.  To  the  left  on  enter- 
ing, *66.  Lotto,  Betrothal  of  St.  Catharine  (1623 ^  landscape  cut  out);  68. 
Previtaliy  Madonna  and  saints ;  67.  Cariani^  Invention  of  the  Cross ;  75-83. 
Moroni,  Portraits  (80,  *82,  88,  best ;  81,  an  early  work).  Then,  beyond  a 
series  of  portraits  (91  the  best)  by  Fra  Vittore  OhUlandi  (165&-i748),  the 
Bergamasque  Titian ;  98.  Oaudenzio  Ferrari,  Madonna  \  1(X).  Moroni,  St.  Jerome 
(in  Moretto''s  manner).  Also,  on  the  side-walls,  74.,  89,  114.  Al.  Varotari, 
Copies  of  Titian^s  famous  Bacchanalia.  —  III.  Boom.  To  the  left,  137.  Caroto, 
Massacre  of  the  Innocents;  188.  Moroni,  Madonna  and  saints;  159.  P. 
Bruegh$l  tht  Elder,  The  Woman  taken  in  adultery  (1565) ;  Lor.  Lotto,  356. 
Martyrdom  of  St.  Stephen,  357.  Entombment,  358.  Miracle  of  St.  Dominic; 
Borgognone,  363.  Louis  IX.,  362.  St.  Agatha,  360.  St.  Lucy,  359.  St.  Stephen, 
361.  Pieta;  '354.  Lor.  Lotto,  Portrait  of  a  lady,  with  fine  moonlight  land- 
scape ;  855.  iforon*, Portrait ;  154.  V.  Foppa,  Crucifixion  (1456) ;  ♦153.  Mantegna, 
Madonna  (in  tempera).  —  To  the  right  of  B.  II.  is  the  — 

Galleria  Mobelli,  bequeathed  in  1891  by  the  well-known  art-critic.  — 
I.  Boom.  To  the  left,  3.  Fine.  Civerchio,  Annunciation ;  7.  Bern.  Luini,  Ma- 
donna; Franc.  Pesettino,  9.  A  judgment,  *il.  Marriage  of  Griselda  to  the 
Lord  of  Salnczo  (after  Boccaccio''s  Decameron) ;  17.  Vitt.  Pisano,  Lionello 
d'Este,  Duke  of  Ferrara;  30.  Luca  Signorelli^  Madonna;  22.  Boltraffio^ 
Christ,  a  half-figure  (an  early  work);  23.  Baldovinetti,   Portrait  of  him- 
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self;  28.  Ambrogio  de  PredU,  Portrait:  *27.  Oiov.  Bellini^  Madonna;  31.  EreoU 
Orandi,  St.  John;  35.  Benedetto  da  Maietno,  Angel  (fignre  in  clay);  41.  Oiov, 
Bellini,  Madonna;  44.  Bart,  Montagna,  St.  Jerome.  —  II.  Boom.  To  the 
left,  '"Bi.  Basaitit  Portrait  (1501);  62.  Baeehiacca,  Gain  and  Abel;  70. 
Elsheimer,  Landscape,  with  St.  Jerome ;  77.  B.  Fabritius^  Satyr  and  peasant ; 
80.  Oov.  Flinck  (not  Rembrandt),  Portrait  of  a  woman  (1636);  91.  Empress 
Frederick  of  Germany y  Transitoriness  (1882) ;  90.  Lenbach^  Portrait  of  Morelli ; 
101.  MoreitOy  Christ  and  the  Woman  of  Samaria.  —  We  return  to  the 
staircase;  on  the  right  is  the  — 

Gallbkia  Looms.  I.  Room.  21.  Jacobdlo  del  Fiore^  Madonna  enthroned 
with  angels,  and  six  scenes  from  the  Passion;  56.  Moretto,  Holy  Family.  — 

II.  Room.  Entrance-wall,  F.  Gitardi,  Views  in  Venice ;  179.  Oiorgione,  Land- 
scape with  mythological  accessories;  opposite,  41.  Paris Bordone,  Landscape 
with  putti;  74.  Tiepolo^  Sketch  for  an  altar-piece ;  32-34.  Lor.  Lotto,  Studies 
of  saints;  67.  Rubens,  Martyrdom  of  St.  Agnes  (a  sketch  in  colours).  — 

III.  Room.  To  the  left  of  the  entrance,  140.  Oiov.  Bellini^  Madonna  (an 
early  work;  retouched);  128.  Montagna,  Madonna  between  SS.  Sebastian 
and  Rochus  (1487);  129.  C.  Crivelli,  Madonna;  188.  Oiov.  Bellini,  Pieti 
(an  early  work);  lo7.  Boltraffio,  131.  Ambrogio  Borgognone,  233.  Cosimo 
Tura,  Madonnas;  154.  Mantegna  (Bonsignorif),  Portrait  of  Vespasiano 
Gonzaga;  235.  Carpaccio,  ITativity  of  the  Virgin  (1504;  from  the  Scuola 
degli  Albanesi  at  Venice ;  comp.  p.  333) ;  169.  School  of  Mantegna^  Resur- 
rection; 185.  Lor.  Lotto,  Holy  Family  with  St.  Catharine  (1633);  184. 
Cariani,  Portrait  of  a  physician;  *'183.  Palma  VeceMo,  Madonna  between 
SS.  John  and  Mary  Magdalen;  177.  Moretto,  Christ  appearing  to  a  donor 
(1518;  an  early  work);  ^.  Raphael  (more  probably  Spagnat),  St.  Sebastian ; 
222.  Antonello  da  Messina,  St.  Sebastian ;  218.  Bosso  Lossi,  Madonna  with 
St.  George  and  a  canonized  bishop  (early  work) ;  225.  Vine.  Foppa,  St.  Jerome ; 
Borgognone,  *229.  Madonna,  219.  Procession;  202.  Fra  Angelieo,  Madonna 
and  angels  (early  work). 

A  more  extensive  view  than  that  from  the  ramparts  (p.  211)  is 

ohtained  from  the  old  Castello,  about  8/4 M.  to  the  N.W.  of  the  Porta 

Sant'  Alessandro  (PI.  A,  1).    There  is  a  small  osteria  at  the  top.  — 

Ahout  11/4  M.  to  the  W.  of  the  Castello  la  the  Pasco  dei  TedescM^ 

commanding  a  good  view  of  the  Val  Brembana. 

ST£Aif  TsAUWAT  from  Bergamo  to  Soncino  (p.  217),  26  M.  Intermediate 
stations:  3  M.  JSeriaie  (p.  217);  71/2  M.  Cavemago,  the  station  for  (1  M.) 
the  chateau  of  Malpaga^  the  home  of  Bart.  Colleoni''s  old  age,  with  fres^ 
coes  by  Bomanino;  16V«  M.  'Romano  (p.  217).  —  From  Bergamo  (rail, 
station,  PI.  D,  5,  6)  to  Trezto  and  Moma,  see  p.  166.  —  Railway  via  Ponte 
San  Pietro  (p.  216)  to  Seregno.  see  p.  167.  From  Seregno  to  Saronno,  Busto 
Arsizio,  and  Ifbvara,  see  p.  60. 


35.  The  Bergamasqne  Alps. 

1.  Yal  Bbbhbana. 

Light  Railway  (electric)  from  Berj^amo  (station,  PI.  £,  6)  to  San 
Giovanni  Bianco,  under  construction.  —  Diligence  from  Bergamo  to  Olmo, 
twice  daily  in  b^t-VIt  hrs. ;  and  from  Zogno  to  Serina,  once  daily  in 
2^2  hrs.  On  the  completion  of  the  light  railway  the  former  diligence 
will  start  at  San  Giovanni  Bianco. 

The  Highroad  ,  somewhat  monotonous  at  first  and  In  summec 
hot  and  dusty,  reaches  the  Val  Bremhana,  or  valley  of  the  Brembo 
(p.  210),  at  (51/2  M.)  Villa  d'Almh  (980  ft.),  an  unimportant  village 
with  a  linen- factory,  situated  near  the  mouth  of  the  Jmagna  Valley, 
in  which  lie  the  small  sulphur-baths  of  Sant*  Omohono.  —  The  next 
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Tillage  is  Clenezzo  (960  ft.),  on  the  right  bank,  with  an  old  castle 
(10th  cent.)  and  commanded  by  the  Monte  Ubione^  once  also  crowned 
with  a  castle.  Olose  by  the  Imagna  is  spanned  by  a  bridge  dating 
from  the  early  middle  ages. 

The  road  runs  high  above  the  Brembo  and  passes  below  the 
ancient  yillage  of  Botta  (on  the  right);  on  the  river  below  are  the 
Bergamo  electric-power  works. — Beyond  (8 V2  ^0  Sedrina  (1052  ft.), 
the  Gothic  chnrch  of  which  (ca.  1400)  possesses  an  altar-piece  by 
Lor.  Lotto,  the  road  enters  a  picturesque  gorge,  at  the  other  end 
of  which  is  the  (10  M.)  Ponti  di  Sedrina^  a  doable  bridge  crossing 

the  Brembo  and  its  affluent  the  Brembilla, 

A  road  ascends  the  Bremhilla  valley  to  the  small  solphur-baths  of 
JBr^nbillat  its  chief  village,  then  crosses  the  ridge  known  as  the  Foppa 
Calda  and  leads  via  Qerosa  to  Taleggio  (2625  ft.),  the  largest  village  in 
the  Valle  Taleggio^  which  is  noted  for  the  number  of  its  castles.  Peghera^ 
another  village,  has  an  altar-piece  by  Palma  Yecchio. 

Our  road  follows  the  right  bank  of  the  Brembo  to  (IOV2  ^') 

Zogno  (1096  ft. ;  inn),  the  quaint  capital  of  the  lower  Val  Brembana, 

situated  in  a  fertile  valley.    The  high-lying  parish  church  of  Sam 

Lorenzo  contains  a  number  of  art- treasures.    Zogno  is  the  best 

starting-point  for  the  ascent  of  the  M<mie  Canto  Alto  (3760  ft), 

which  commands  a  wide  view  of  the  plains  of  Lombardy. 

The  Yal  Serina  is  visited  from  Zogno  (diligence,  see  p.  213).  The 
road,  quitting  the  Val  Brembana  VktAmbria  (see  below),  leads  throngh  a 
gorge  and  past  the  little  Lago  d'AIgua^  recently  formed  by  a  landslide,  to 
Serina  (2690  ft.  ^  Posta ;  Giardinetto),  at  the  foot  of  the  Monte  Allen  (6625  ft.). 
Serina  was  the  birthplace  of  Palma  Vecchio  (p.  291),  a  large  altar-piece 
by  whom  is  in  the  parish-church.  Through  the  Val  Antea  to  San  Oiovanm 
Bianco^  see  below.  —  The  road  goes  on  to  the  N.E.  viH  Valpicma  to  the 
little  mineral  bath  of  Oltre  U  Colle  (3445  ft. ;  Albergo  Alpino),  situated  in 
a  beautiful  upland  vale  at  the  S.E.  base  of  the  Monte  Arera  (83WftJj  0^ 
which  are  galena-mines. 

Beyond  (11 1/2 M.)  Ambria  (see  above),  and  opposite Baazo  B(MOj 
the  main  road  reaches  (I3V2M.)  SanPellegrino  (ca.  1146  ft. ;  Oro,nd 
Hotel,  pens.  10-14  fr.;  Alb,  delleTerme,  pens.  10  fr.;  Alb.8alaroU, 
pens.  7-10  fr. ;  Alb.  Milano,  pens.  9  fr.  incl.  wine;  Alb.  della  Posta; 
Alb.  del  Papa;  Alb.-RUtor,  Cavour,  R.  from  I72  ^r»;  ^«/f^  Isacchi),  a 
mineral-bath  frequented  by  Italians,  with  a  large  bathing-establish- 
ment and  three  thermal  saline  springs  (80°  6  Fahr.),  prescribed  for 
gout  and  for  affections  of  the  stomach  and  liver.  The  chief  season 
is  in  July  and  August.  The  valley,  noted  for  its  equable  climate 
in  summer  and  its  flne  pine-woods,  offers  many  pleasant  walks.  On 
the  Brembo  is  a  handsome  avenue  of  chestnut-trees. 

The  next  village,  San  Giovanni  Bianco  (1310  ft.;  H6tel  Val 
Brembana ;  Trattoria  Luiselli),  at  the  confluence  of  the  Enna^  which 
descends  from  the  Valle  Taleggio  (see  above),  is  the  terminus  of 
the  new  light  railway  (p.  213).   Electric  zinc  foundry. 

Immediately  before  San  Giovanni  Bianco  a  branch-road  diverfres  to 
the  left  from  the  main  road,  leadiug  to  the  high-lying  village  o£  FuipianOy 
birthplace  of  Cariani,  the  painter  (ca.  1486- iMl).  —  Another  road  leads 
to  the  E.  through  the  industrial  Vcdle  Antea  Oarge  zinc-mines)  viJ  Ante^ 
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and  Douena  to  Serina  (p.  214).    The  parish-church  of  Dofsena  possesses 
some  good  altar-pieces  by  Palma  Veechio  and  others. 

A  memorial- tablet  in  Comello  (1440  ft.),  the  next  village, 
denotes  the  ancestral  abode  of  the  Tassi  family,  of  which  the  poets 
Bernardo  and  Torquato  Tasso  were  members,  as  well  as  Omodeo  de' 
Tassi,  the  alleged  founder  (in  1290)  of  the  modern  postal  system 
and  ancestor  of  the  princes  of  Thnrn  and  Taxis,  the  German  post- 
masters-general. —  Thence  the  high-road  proceeds  vi&  Camerata 
and  Ponte  di  Ombrembo  to  Lezina  (1618  ft.;  Albergo  del  Sole),  where 
the  two  upper  branches  of  the  valley  divide  —  the  Vatte  di  Metzoldo, 
to  the  W.,  and  the  Valfondra,  to  the  E.  Farther  on  are  Piazza 
Brembana  (1768  ft. ;  Alb.  della  Posta),  the  capital  of  the  upper  Val 
Brembana,  and  Olmo  al  Brembo  (1824  ft.). 

From  Olmo  an  easy  pass  leads  vi&  Mezzoldo  (2740  ft.),  where  the  road 
ends,  to  the  refage>hut  (cantoniera)  Ca  8(m  Marco  (6010  ft.)  and  the  Fatso 
JSaa  Mareo^  (6655  ft.),  descending  to  AibartdOy  in  the  VaUf  del  Bitto  di 
AJvaredo,  and  thence  to  Morbegno  (p.  ISO),  in  the  Val  Tellina. 

From  Lenna  a  road  runs  to  the  K.E.  in  the  beautiful  Valfondra  y\% 
Vcdnegra  (2170  ft.)  and  Moio  de'  Calvi,  and  through  the  Oola  di  FondrOy 
a  gloomy  rayine,  to  the  villages  of  Fondra,  Traboehelloy  and  Branzi  (2770  ft.  ^ 
Jib.  Berera)y  in  the  upper  part  of  the  valley.  From  Branzi  a  bridle-path 
leads  to  the  K.  to  the  Fasso  Dor  dona  and  thence  through  the  Vol  Madre 
to  the  station  of  San  Fietro  Berbenno  (p.  181)  in  the  Val  Tellina;  another 
leads  to  the  E.  past  the  beautiful  Falls  of  the  Brembo  to  the  Refugio  ai 
Laghi  G'emel^' (6636  ft. :  inn),  near  the  two  mocntain* lakes  on  the  W.  slope 
of  Monte  Corte  (8180  it.),  and  thence  over  the  Fasso  Aviasco  to  Valgoglio 
and  Gromo  (p.  216),  in  ihe  Val  Seriana.  The  *Corno  Stella  (8595  ft.)  may 
be  ascended  fromBranr.i;  from  its  summit  a  magnificent  view  is  obtained 
of  the  Bergamasque  Alps,  the  Val  Tellina,  the  Alpine  chain  from  the 
Qran  Paradiso  and  Honte  Bosa  to  the  Ortler,  and  the  distant  plain  of 
Lombardy. 

2.  Val  Sbriana. 

Railway  from  Berguno  (station,  PI.  E,  6)  to  Fonts  della  Selva,  IBM., 
in  IV2  hr.  (fares  2  fr.  85,  1  fr.  70  c).  —  Diligbngb  from  Ponte  della  Selya 
to  Clusone,  thrice  daily  in  8/4  hr. ;  from  Clusone  to  Bondione^  once  daily  in 
ca.  SV4  hts. }  and  from  Clusone  to  Lovers,  once  daily  in  2^1  a  hrs. 

The  Railway  descends  to  the  N.E.  through  the  picturesque  and 
industrial  V|d  Sexiana  (p.  210),  or  valley  of  the  Serio ,  halfway 
up  which  are  many  zinc  and  lead  mines  in  the  dolomitic  triass. 
—  41/2  M.  Alzano,  where  the  church  of  San  Martlno  contains  one  of 
Lotto's  best  works  (Death  of  Peter  Martyr);  good  wood-carvings  in 
the  sacristy.  8  M.  Albino.  The  line  ascends,  supported  at  places 
by  aiches  standing  in  the  bed  of  the  Serio.  11  M.  Oazzaniga,  at  the 
entrance  of  the  valley  of  Oandino. 

18  M.  Ponte  della  8elva  (1660  ft. ;  Albergo  Lonardi,  very  fair) 
is  the  terminus  of  the  line. 

Highroad  thence  to  the  N.E.  to  (3  M.)  Clotone  (2125  ft.;  Alb. 
Oanibero,  very  fair;  Alb.  Reale),  whence  a  road  diverges  to  the  SJB. 
passing  through  the  gorge  (orrido)  of  the  Val  Boflezza  vi&  Sovere 
(p.  216)  to  (81/2  M.)  Lover'e  (p.  226). 

From  Clusone  the  main  route  proceeds  vii  Ogna  (1816  ft.)  and 
ArdeHo  (1946  ft.)  to  the  (Ti/z  M.)  PonU  di  BrioUa,  where  we  reach 


216  Route  35.  TRESCORE, 

the  road  running  up  the  right  bank  of  the  Serlo  from  Ponte  della 
Selva.  We  then  go  on  via  (10  M.)  Qromo  (2220  ft;  Osteria  dei 
Terzi,  very  fair),  most  picturesquely  situated,  and  (131/2  M.)  Hume- 
nero  (2600  ft.;  Osteria  Morandi)  to  (17  M.)  Bondione  (2920  ft.; 
Alb.  della  Cascata^  above  the  village,  very  fair;  guide,  Seraflno 
Bonacorii),  the  last  village  in  the  YalSeriana.  A  bridle-path  (marked 
by  the  I.  A.  G.)  leads  hence  on  the  left  bank  of  the  Serio,  passing 
picturesque  cascades  and  ravines  (Qoi  di  Foncc,  Qoi  del  Cd),  to  the 
(2  hrs.)  magnificent  *Ca8cate  del  Serio,  which  descend  in  three 
leaps  from  a  height  of  about  1000  ft.  into  a  romantic  cauldron  en- 
vironed by  snow-clad  mountains.  Above  the  falls  is  the  Conea  del 
Barhellino  (3  hrs.  from  Bondione),  with  the  finely  situated  Rifugio 
Curh  (6220  ft.)  of  the  Italian  Alpine  Club  (inn  in  summer).  The 
best  view  of  the  falls  is  obtained  from  the  ^BelvederCf  protected  by 
iron  railings  (l^g  hr.  from  the  Rifugio  and  back). 

From  the  Bifugio  the  Pitzo  Re  Castello  (9475  ft.  \  8V2  hrs.),  the  Monte 
Gleno  (j460  ft.:  3V»4  hrs.),  the  Monie  Torena  (9550  ft. ^  4  hrs.),  the  PU^ 
del  JHamolo  (980O  ft. ;  4  hrs.),  and  the  FUzo  di  Coca  (10,015  ft.  \  5  hrs.) 
may  be  ascended  with  a  gaide.  —  Hence  we  may  proceed  over  the  Pasio 
delta  Malgina  (ca.  9055  ft.)  and  through  the  finely  wooded  Vol  Malgina  to 
San  Oiacomo  and  (7-8  hrs.)  Teglio  (p.  181),  in  the  Yal  Tellina  (a  pleasant 
trip).  Or  we  may  pass  the  small  JBarbellino  Lake  (6995  ft. ;  to  the  K.E.) 
and  the  sources  of  the  Serio  and  ascend  to  (3  hrs.)  the  Fouo  di  Caronella 
(8565  ft.);  we  then  descend  through  the  VaUe  di  Caronella  to  (.3  hrs.)  Corona 
(3710  ft.;  accommodation  at  the  Cork's)  and  (IV2  hr.)  Tresenda  (p.  181). 


From  Bergamo  to  Samico  yi&  Trescore. 

2*21/1  -a,  Steam-Tbamwat  in  ca.  21/2  hrs. 

The  tramway  first  crosses  the  lower  Vol  Seriana  (p.  2i0).  — 
31/2  M.  Villa  di  Serio.  —  It  then  traverses  fertile  hilly  country  and 
descends  to  the  S.E.  vifi  (8V2  M.)  Cenate  to  (IO72  M.)  Trescore 
Balneario  (890  ft),  a  small  watering-place  with  sulphur-baths,  in 
the  Vol  CavaUina.  Near  Trescore  is  the  ViUa  Suardi,  with  fres- 
coes by  Lor.  Lotto,  dating  from  1624. 

From  Trescore  a  light  railway  ascends  the  Yal  Cavallina,  passiBg  (3  M.) 
Borgo  di  Terzo^  (7  M.)  Spinone.  and  the  pretty  lake  of  the  same  name,  to 
(IO1/2H  )  Endine;  finally  it  descends  into  the  Borlezza  Valley  to  (14i/i  M.) 
S^vere-Fianico  (p.  215). 

Beyond  Trescore  our  line  descends  the  Val  Gavallina  to  (12  M.) 
Oorlago  (p.  217),  then  skirts  the  foot  of  the  mountains  to  (16  M.) 
Grumdlo  (p.  217),  and  lastly  ascends  the  Oglio  Valley  to  (22V2  M.) 
Samico  (p.  225). 

36.  From  Leceo  to  Brescia  ¥i&  Bergamo. 

51>/f  1I.Raii.wat  in  341/4  hrs.  (fares  9  ft-.  66,  6  fr.  76,  4  fr.  36  c).  We 
change  carriages  at  Rorato. 

I^co,  see  p.  170.  —  21/2  M.  Maggianieo ;  4  M.  Vercurago-San 

Qirolamo;  41/2  M.  Caloltio^  all  sUtions  on  the  line  from  Lecco  to 

^^nia  and  MUan  (p.  170).  -~  16  M.  Ponte  San  Pieiro,  with  a  pretty 
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chaTcli  and  an  old  castle,  the  junction  for  Seregno  (see  p.  167).  — 
We  cross  the  Brembo  (p.  2101 

2OV2  M.  Bergamo  (p.  209). 

Near  (231/2  M.)  Seriate  the  Serio  (p.  210)  is  crossed.  28  M. 
Gorlago  (p.  216).  —  3IV2  M.  Orumello  del  Monte.  The  Oglio 
(p.  225)  is  next  crossed.  —  34  M.  Palcattolo  (branch  to  ParatieOy 
p.  226);  pretty  view  of  the  village,  to  the  left.  —  39  M.  Coccaglio^  with 
the  convent  of  MonV  Orfano  on  a  height;  4072  M.  Rovato  (p.  218). 

511/2  M.  Brescia^  see  p.  219. 

37.  From  Milan  to  Verona  vvk  Brescia. 

93  M.  Railway  in  3-6»/4  hrs.  (farea  17  fr.  40,  12  fp.  20,  7  fr.  85  c, 
express,  19  fr.  15,  13  fr.  40,  8  fr.  70  c).  The  *tyain  de  luxe'  (Cannes- 
Vienna)  mentioned  at  p.  19  may  be  used  in  winter  (21/2  hrs.).  —  Railway 
Stations  in  Verona,  see  p.  243. 

MiUm ,  see  p.  128.  —  12  M.  Melzo.   At  (16  M.)  Coisano  d'Adda 

we  cioss  the  blue  Adda, 

About  41/2  M.  to  the  N.  of  Cassano  is  the  little  town  of  Vcgario  d'Adda, 
terminus  of  the  light  railway  from  Milan  via  Villa  Fornaci.  In  the  Villa 
Melzi  is  a  fresco  of  the  Madonna  of  the  school  of  Leonardo  da  Vinci. 

20  M.  Treviglio  (410  ft. ;  Regina  d'Jnghilterra;  Rail.  Restauranty 
d^j.  2V2»  !>•  3V2  fr.),  a  town  of  6900  inhab.,  is  the  junction  of  a 
line  to  Beigamo  (p.  209).  The  church  of  San  Martino  has  an  altar- 
piece  by  Butinone  and  Zenale. 

From  Tkxviglio  to  Gbbmona,  40  M.,  railway  in  iVv^^h  hrs.  (fares 
7  fr.  55,  5  f r.  30,  3  fr.  40  c).  —  8V2  M.  Caravaggio  (365  ft.),  a  town  of 
7700  inhab.,  with  the  pilgrioiage-church  of  the  Madonna  di  Caravaggio^ 
was  the  birthplace  of  the  painter  Michael  Angelo  Amerighi  da  Caravaggio 
(1569-1609).  The  small  church  of  Ban  Bernardo  is  richly  embellished  with 
frescoes  in  the  style  of  Luini.  Steam -tramway  to  Monza  (p.  166).  — 
I3V2  M.  Crema  (240  ft. ;  Alh.  Pozzo),  an  industrial  town  (8000  inhab.)  and 
episcopal  residence,  with  an  ancient  castle.  The  CcUhedral  has  a  line 
Romanesque  facade,  and  contains  a  painting  (88.  Sebastian,  Christopher, 
and  Rochus)  by  Vine.  Civerchio  (2nd  altar  on  the  left).  —  About  «/4  M. 
from  the  town  stands  the  circular  church  of  *8ania  Maria  d&lla  Grace, 
with  effective  subsidiary  buildings  in  brick,  built  about  1490  by  Giov. 
Batt.  Battaggio  of  Lodi,  under  the  influence  of  Bramante.  The  interior, 
octagonal  in  form,  is  adorned  with  paintings  by  Campi.  Steam- tramway 
to  Sonoino  and  Lodi  (Milan)  see  p.  858.  —  24  M.  Soresina;  30  M.  Casalbuttano. 
—  33V2  M.  Olmenela  (p.  209).  —  40  M.  Cremona,  see  p.  206. 

We  cross  the  Serio  (p.  210).  —  28  M,  Romano  di  Lomhardia, 
junction  for  the  light  railway  from  Bergamo  to  Soncino  (p.  213). 

The  littte  town  of  Sonoino  (275  ft),  situated  on  the  Oglio  (p.  225), 
101,2  M.  to  the  8.E.  of  Romano,  is  the  terminus  of  the  above-mentioned 
steam-tramway  from  Milan  via  Lodi  and  Crema  (p.  358),  and  is  connected 
by  a  similar  tramway  with  Brescia  (p.  225).  It  contains  a  handsome  Cattello^ 
built  in  1469-75  by  Ben.  Ferrini  for  Oaleazzo  Maria  Sforza.  The  Palazzo 
VialOi  with  a  tasteful  terracotta  facade,  and  the  church  of  Santa  Maria 
delle  Grazie  (founded  in  1492),  with  frescoes  by  Oiul.  and  Bern.  Campi, 
are  also  intexesting.  —  The  Palaaso  Barbi,  at  Ton'e  Pallavieina,  on  the 
Oglio,  3  M.  to  the  N.,  has  a  charmingly  painted  interior,  due  to  the  Campi. 

Beyond  (32  M.)  Calcio  the  Oglio  is  crossed.  —  861/2  M.  Chiari. 
an  old  and  Industrious  town  of  4200  inhab.,  starting-point  of  t 
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steam-tramway  to  Iseo  (R.  39).  40y2  M.  Rovato  (Rail.  Restauraiit), 
janction  of  the  Bergamo-Biescia  line  described  on  p.  217. 

51  M.  Brescia,  see  p.  219. 

Fbom  Bbsscia  to  Pabma,  67  M.,  railway  in  23/4-3*/4  hrs.  (fares  10  fr. 
70,  7  fr.  50,  4  fr.  85  c).  —  The  chief  intermediate  stations  are  Viadana 
(141/2  M. ;  p.  263),  Piadena  (32V2  M. ;  p.  209),  junction  of  the  Cremona  and 
Mantua  line,  and  (4li/2  M.)  Casalmaggiore  (p.  209),  connected  with  Cremona 
by  steam-tramway.  —  67  M".  Farma^  see  p.  364. 

From  Brescia  to  Cremona^  see  p.  209 ;  to  Bergamo  and  Lecco^  see  R.  36  ^ 
to  Vobamo  via  Rezzato,  see  p.  228.  —  Steam -tramways  from  Brescia,  see 
pp.  225,  227,  228. 

56  M.  Rezzato  (p.  228).  The  Chiese  is  crossed.  —  Beyond  (65  M.) 
Lonato  the  train  intersects  the  W.  edge  of  the  belt  of  moraines, 
that  encloses  the  S.  end  of  the  Lago  di  Garda  from  the  Chiese  to  the 
valley  of  the  Adige,  forming  several  concentric  semicircle!*,  inter- 
rupted by  steep,  isolated  heights. 

A  long  viaduct  now  carries  the  line  to  (68^2  ^0  BesenBano 
(p.  230).  Admirable  ^Survey  in  clear  weather  to  the  left  of  the  blae 
Lago  di  Oarda  and  the  peninsula  of  Sirmione  (p.  231). 

72  M.  San  Martino  della  Battaglia.  A  monument  on  the  right 
commemorates  the  battle  of  Solferino,  where  the  French  and  Pied- 
montese  under  Emp.  Napoleon  III.  and  King  Victor  Emmanuel  II. 
defeated  the  Austrians  under  Emp.  Francis  Joseph,  24th  June,  1859. 

The  village  of  Solferino  (675  ft.)  lies  on  the  S.W.  margin  Of  the  hills 
bordering  the  Lago  di  Garda  on  the  S.,  about  7V2  M.  to  the  S.  of  Desenzano 
and  about  5  M.  to  the  S.W.  of  San  Martino.  It  formed  the  centre  of  the 
Austrian  position,  and  was  taken  about  1  p.m.  by  the  French  guards.  The 
heights  of  San  Martino  to  the  K.E.  were  held  by  General  Benedek,  who 
repulsed  the  attacks  of  the  Piedmontese  until  nightfall,  and  only  abandoned 
his  position  on  receiving  the  order  to  retreat.  The  left  wing  of  the 
Austrian  army,  attacked  by  the  French  under  General  Kiel,  also  maintained 
its  position  until  late  in  the  afternoon.  —  Hurried  travellers  content  them- 
selves with  a  visit  to  the  Towar  of  Ban  Kartino  (adm.  50,  on  Sun.  and 
holidays  26  c),  */«  ^-  to  the  S.  of  the  railway-station  of  that  name,  and  6  M. 
to  the  S.  of  Sirmione.  This  structure,  erected  to  commemorate  the  battle 
of  Solferino  and  converted  into  a  military  museum  in  1893,  stands  upon 
a  platform  65  ft.  in  width  and  rises  to  a  height  of  243  ft.  We  first  enter 
a  circular  chamber,  in  the  centre  of  which  is  a  statue  by  Ant.  Dal  Zotto, 
representing  Victor  Emmanuel  II.  as  the  commander  of  the  Italian  troops 
at  Solferino.  On  the  walls  are  scenes  from  the  life  of  the  King,  and  on 
the  vaulting  are  eight  allegorical  figures  representing  the  chief  cities  of 
Italy,  all  painted  in  wax-colours  by  Vitt.  Bressanin.  The  two  niches  contain 
busts  of  the  eight  Italian  generals  who  fell  in  the  wars  of  independence. 
From  the  round  chamber  an  easy  staircase  ascends  to  seven  rooma,  one 
above  another,  each  containing  a  battle-painting  and  reminiscences  of  one 
of  the  seven  campaigns  of  the  wars.  From  the  uppermost  room  we  emerge 
on  the  platform  of  the  tower,  which  not  only  commands  the  battlefield 
(chief  points  indicated  by  arrows)  but  also  affords  an  extensive  *yiew  of 
the  Lago  di  Garda  and  the  chain  of  the  Alps.  Near  the  tower  are  a  post- 
office,  a  modest  trattoria,  and  a  Charnel  Houte^  surrounded  by  cypresses. 

77  M.  Peschiera  buI  Garda  (p.  236). 

79^2  M.  Ccutelnuovo  di  Verona.  —  84  M.  Sommacampagnaj 
5  M.  to  the  N.E.  of  Oustozza  (p.  267).  —  911/2  M.  Verona  Porta 
Nuova.  The  Adige  is  crossed ;  fine  view  of  the  town  to  the  left. 
93  M.  Verona  Porta  Veacovo,  see  p.  243.  —  To  Venice,  see  R.  43. 
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38.  ^Brescia. 


The  BaUway  Station  (PI.  A,  4;  JUstawcuU)  lies  at  the  S.W.  end  of  the 
to-ven,  near  the  Porta  Stazione.    Town  Office  at  Via  San  Martino  6  (PI.  C,  ^. 

Hotels.  AxBKBGo  d'Italia  (PI.  b;  G,  3),  Corso  Zanardelli,  with  good 
reatanrant,  B.  2i/s-3>/s,  omn.  V4  fr. ;  Hotbl  Bbbscia  (PI.  a ;  B,  8),  Via  Urn- 
berto  Primo,  with  steam-heating  and  restaurant,  B.  2>/s-3,  omn.  s/^  fr.  \ 
Alb.  Locatblli,  at  the  station,  very  fair  ^  Gallo  (PI.  c;  C,  3),  Via  Trieste  3, 
B.  from  3,  steam-heating  V4fr.,  plain  hut  good*,  Panteo,  Via  Porta  Nuova, 
R.  from  li/j,  tbe^e  two  with  trattorie.  ^"**         '^■"    

Oafds.    Stefanini^  Grande^  Centrdle,  Corso  Zanardelli. 

Pest  &  Telegraph  Office  (PI.  20;  C,  2),  Piazza  Posta. 

Photo|2M?^Bt  ^y  Brogi  and  Alinui  (p.  46!^,  to  be  had  at  the  galleries 
and  at  Cc^anio%  Corlfryittpjdo'  'JSmanuele  ^JD. 

Gabs  (dittlniine):  1  fr.  per  drive,  172  fr.  pSr  hour,  to  the  castle  1  fr. 
extra.    Trunk  20  c. 

Tramway  from  the  railwav-station  and  Porta  Milano  to  Porta  Venesia. 

Principal  Attractions  (1  day).  Kunicipio  (p.  220);  Cathedral  (p.  220); 
Collection  of  Antiquities  (p.  22i)i  San  Clemente  (p.  222);  Martinengo 
Galleries  (p.  223) ;  Santi  Nazzaro  e  Celso  (p.  224) ;  San  Francesco  (p.  225) ; 
San  Giovanni  Evangelista  (p.  224);  walk  near  the  Castello  (p.  225). 

Brescia  (490  ft.),  capital  of  a  proYliice  and  see  of  a  bisbop, 
with  44,200  inbab.,  is  beantlfally  situated  at  tbe  foot  of  the  Alps, 
and  Its  numerous  fountains  of  limpid  water  lend  it  an  additional 
chann.  Iron  wares,  and  particularly  weapons,  form  the  staple  com- 
modities, many  of  the  flre^arms  used  by  the  Italian  army  being  made 
here.    The  woollen,  linen,  and  silk  factories  also  deserve  mention. 

Brescia,  the  ancient  Celtic  Brixia^  afterwards  a  Boman  colony,  was 
from  1167  one  of  the  most  active  members  of  the  confederation  of  Lom- 
bard towns  (p.  126).  In  1238  it  was  besieged  in  vain  for  two  months  by 
Bmp.  Frederick  11.^  but  in  1258  it  fell  into  the  hands  of  Ezzetino  (p.  245). 
It  afterwards  belonged  successively  to  the  Scaligers  of  Verona,  the  Viseonti 
of  Kilan  (1421-26),  and  the  Venetians,  the  last  of  whom  here  successfully 
repulsed  a  Milanese  army  under  Mcc.  Piccinino  in  1438.  Brescia  vied  with 
Milan  at  the  beginning  of  the  16th  cent,  as  one  of  the  wealthiest  cities 
of  Lombardy,  but  in  1512  was  sacked  and  burned  by  the  French  under 
Oeuton  de  Foix  (p.  420)  after  an  obstinate  defence.  Five  years  later  it 
was  restored  to  Venice,  to  which  it  belonged  till  1797,  but  it  has  never 
recovered  its  ancient  importance.  After  the  unsuccessful  revolt  of  1848, 
Brescia  alone  of  all  the  Lombard  towns  rallied,  under  the  youthful  Tito 
Sptri,  to  Charles  Albert's  renewed  attempt  in  1849  *,  but  it  was  bombarded 
by  the  Austrians  under  Haynau  and  after  ten  days  of  obstinate  street- 
fighting  was  taken  on  April  2nd.  —  Arnold  of  Brescia^  a  pupil  of  Ab^lard, 
was  one  of  the  most  prominent  leaders  of  the  reforming  movement  in  Italy 
in  the  middle  ages;  he  attacked  the  secular  power  and  wealth  of  the  clergy, 
and  after  being  excommunicated  by  Hadrian  IV.  was  executed  in  1156. 

Brescia  is  noteworthy  in  the  history  of  art  as  the  birthplace  of  AJmmndro 
BonvieinOf  sumamed  il  Moretio  (1498-1555).  He  has  been  classed  with  the 
Venetian  school,  but  erroneously,  for  nearly  all  the  schools  of  the  *Terra 
Ferma^  have  had  an  independent  development;  and,  like  the  Veronese 
masters,  he  is  distinguished  from  that  school  by  the  comparative  sober- 
ness of  his  colouring  (^subdued  silvery  tone'*),  although  he  vies  with  the 
Venetians  in  richness  and  brilliancy,  while  he  sometimes  reveals  a  full 
measure  of  the  ideality  of  the  golden  period  of  art.  Bonvioino  rarely 
extended  the  sphere  of  his  labours  beyond  his  native  place,  and  Brescia  is 
therefore  abundantly  stored  with  his  works.  The  churches  here  (such  as 
San  Clemente,  p.  222)  display  his  fertility,  both  as  a  painter  'al  fresco*  and 
in  oils,  forming  quite  a  museum  of  his  pictures.  San  Giovanni  BvangeUsta 
(p.  234),  Santi  Kazzaro  e  Celso  (p.  224),  and  the  Galleria  Marttnengo  (p.  35?^^ 
all  contain  admirable  specimens  of  his  powers.    Among  Morettos  pup 
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was  Oiov.  Beat.  Moroni  (ca.  1520-77),  one  of  the  best  portrait-painters  of 
the  Renaissance.  Another  eminent  master  of  Brescia,  a  contemporary  of 
Bonvicino,  was  Qirol.  Romanino  (1485-1566) ;  his  hest  works  are  to  be  seen 
in  San  Francesco  (p.  225),  San  GioY.  Evangelista  (p.  224),  and  at  Padua.  — 
Brescia  also  contains  several  interesting  antiquities  (p.  221). 

The  centre  of  tbe  town  is  the  pictoresqne  Piazza  del  Cokitne 
(formerly  Fiazza  VecchioL)^  in  which  rises  the  *Mniiicipio  (PL  14 ; 
B,  C,  2),  usually  called  La  Loggia,  begun  in  the  eaiTy-itenaissance 
style  by  Tomm.  Fromentone  oif  Vicenza  In  1492,  but  unfinished 
until  JcLeopo§Qn8ovino  completed  the  upper  part  in  1554-74.  The 
window-mouldijags  are  by  Palladio  (1550).  The  large  saloon  on  the 
upper  story  and,  the  loftyvauHlfed  roof  were  destroyed  by  a  fire  in 
1575.  The  exterior  of  this  magnificent  structure  is  almost  overladen 
with  ornamentation,  including  a  series  of  emperors'  heads  by  Tamag- 
iiino  and  others ;  and  a  charming  *putto'  frieze  by  Sansovino  (1568). 
On  the  groundfloor  is  a  deep  colonnade ;  in  ffbnt  "are  pillars  and 
pilasters.  The  upper  floor  recedes  considerably.  The  octagonal  ad- 
dition on  the  top  is  due  to  L,  VanviteUi  (1769-73).  —  The  handsome 
adjacent  buil4ing  on  the  right,  the  Archivio  e  Camera  iVb(arii«(Pl.  1), 
is  probably^lso  l^y  "From  e  ntone. 

On  the  opposite  (E.)  side  of  the  Piazza,  above  an  arcade,  rises 
the  Torre  dell*  OrolojpO)  or  clock-tower,  with  a  large  dial  (i  to  24). 
The  beli  is  stfucC^y  two  iron  figures  as  at  Venice  (p.  297).  — 
To  the  left  rises  a  Monument^  erected  to  the  Brescians  who  fell 
in  1849.  —  The  S.  side  of  the  piazza  is  occupied  by  the  Monte  di 
Pieth^  plain  Renaissance  building  begun  in  1484 ;  the  E.  hal^with 
la  haiiciscyne  loggia^  was  erected  in  1597  by  Pier  Maria  Bagnadore. 

To  thrS.UV  of  the  Piazza  del  Oomune  is  the  *Diioin^;^i^yo 

(PI.  0,  3),  a  handsome  church  begun  in  1604  by  Oiov,  ^altJLantana 

(but  the  dome,  270  ft.  high,  not  completed  till  1825).  It  is  in  the 

form  of  a  Greek  cross,  with  a  lengthened  choir. 

Intebiob.  By  the  first  pillar  on  the  right  is  the  large  monument  of 
Bishop  Nava  (d.  1831),  by  Monti:,  by  the  first  pillar  on  the  left,  the  mon- 
ument of  Bishop  Ferrari  (d.  1846).  By  the  third  altar  on  the  right  is  a 
sarcophagus  with  small  reliefs  (1510),  containing  the  ^Corpora  D,  D.  ApoU 
lonii  et  Philastrf,  transferred  hither  in  1674  from  the  crypt  of  the  old 
cathedral.  —  High-altar-piece,  an  Assumption  by  Zoboli,  designed  by  Seb, 
Conca  (18th  cent.). 

From  a  door  between  the  2nd  and  3rd  altars  25  steps  descend 
to  theDiyuBoyeccliiofPl.C,  3),  generally  cdHled  La  Botonda  (shown 
by  the  sacristan^oTtKe  Duomo  Nuovo).  This  massive  dome -struc- 
ture (of  the  IQtlLfii^t.  ?)  is  circular,  as  its  name  imports,  with  an 
ambulatory,  and  rests  on  eight  short  pillars  in  the  interior.  Beneath 
is  thft  yjjfjjj^,  »r  Basilica  di  San  Filaatro  (now  lighted  by  electricity), 
supported  by  42  columns.  This  represents  an  early -Christian 
basilica,  the  ground-plan  of  which  was  probably  followed  in  the 
curious  old  addition  on  the  E.  side  of  the  church,  consisting  of  a 
transept  and  choir  with  lateral  chapels. 

On  the  W.  side  of  the  above-mentioned  ambulatory  is  the  tomb  of 
Bishop  Maggi  (d.  1306),  by  Ugo  da  CamptoneO).  —  Altar-piece  in  the  added 
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choir,  an  ♦Assumption  by  Moretto  (1526);  at  the  sides,  a  Presentation  in 
the  Temple  anST**  'Visitation,  by  Romanino. 

Opposite  the  E.  side  of  the  Duomo  Nnovo  is  the  entrance  to 

the  Bibliotieca^S^gyggniana  (PI.  4,  C,  3 ;  fee  1/2 ft.),  ot  40,000  vols., 

bequeathed  to  ^oetown  in  1747  by  Cardinal  Querini.    Seyeral 

curiosities  are  preserved  in  a  separate  cabinet.    (Admission  9-4, 

in  winter  9-3,  on  Wed.,  Sun.,  and  high  festivals  12-3 ;    vacation 

Oct.  lst-20th.J. 

Book  of  the  Gospels  of  the  9th  cent.,  with  gold  letters  on  purple 
vellum;  Koran  in  12  vols.,  with  miniatures  and  gilding;  an  old  Book  of 
the  6osi>el8,  and  a  Harmony  of  the  Gospels  by  Eusehius  (10th  cent.), 
with  miniatures;  14th  cent.  MS.  of  Dante  on  parchment,  with  miniatures; 
a  Petrarch  of  1470  with  various  illustrations  CPetrarca  figurato*)  and 
written  annotations;  a  2)an<e  with  numerous  wood- cuts,  printed  at  Brescia 
in  1487,  etc. 

TheJIroIetto  (PI.  C,  2,  3),  a  massive  building,  adjoining  the 
cathedral  on  the  N.,  dates  from  1187  and  1222  but  was  not  entirely 
completed  until  the  15-17th  centuries.  Anciently  (until  1421)  the 
town-hall,  it  now  contains  the  courts  of  justice  and  the  prefecture. 
The  campanile  on  the  S.  side,  the  Torre  del  PopolOj  belongs  to  the 
original  edifice,  which  is  now  being  restored  in  the  initial  style. 

The  Gothic  brick  facade  of  the  former  church  of  8anf  Agostino 
is  incorporated  with  the  W.  side  of  the  Broletto,  past  which  the 
Vicolo  Sant'  Agostino  ascends  to  the  Piazza  Tito  Speri  (PI.  0,  2),  at 
the  entrance  to  the  Castello  (p.  226).  This  piazza,  now  embellished 
with  a  monument  to  Tito  Speri  (p.  219;  b.  1827,  executed  at  Mantua 
in  1853),  was  one  of  the  most  obstinately  contested  points  in  1849. 

The  Contrada  Broletto  and  the  Via  Santa  Giulia  run  hence  to 
the  E.  to  the  PiazzgjisLMuseo  (PI.  D,  2,  3),  occupying  the  site  of 
the  Koman  Forum,  of  which  the  P^f(fgMS  flP  ^^^i  JRi  V^^  is  a  relic. 
At  the  N.  end  of  the  piazza  is  the  entrance  to  the  — 

"^JUfiAflL^^  Antiquities  (Afuseo  Civico  Eth  Romana  or  Museo 
Patrio;  PL  D, l^^eeFaays  10-4,  Nov.  to  Feb.  iQ^fe%JJl^ 
which  admits  also  to  the  Mediaeval  Museum;  free  on  Sun.  in 
summer,  1-4).  The  museum  occupies  an  ancient  Corinthian  Temple 
0/  HerculeSy  excavated  in  1822,  which,  according  to  inscriptions, 
was  erected  by  Vespasian  in  A.D.  72.  The  dilapidated,  but  ex- 
ceedingly picturesque  temple  stands  on  a  lofty  substructure,  with 
a  projecting  colonnade  of  ten  columns  and  four  pillars  to  which  the 
steps  ascend,  and  has  three  cellae  of  moderate  depth. 

The  javement  of  the  Principal  Hall  has  been  restored  from  the 
original  reMUflSi!"  By  the  back- W SI!,  'aS'lSTthe  other  chambers,  are  placed 
the  bases  of  the  temple  images.  Among  the  Iktman  inscriptions  and 
sculptures  is  an  archaic  head;  also  two  tombs  of  the  flint  period.  The 
cabinets  contain  dTT|tul9iAiuU(]''  in  Boman  tombs  in  the  newly  discovered 
cemetery  near  the  station  and  elsewhere;  Roman  coins.  —  The  Room  on 
THB  Right  contains  fragments  of  a  colossal  temple -figure,  ancient  glass, 
vases,  coins,  bronzes,  etc.  —  In  the  Room  on  thb  Left  are  architectural 
fragments,  gilded  bronze  busts,  a  gilded  bronze  statuette,  and  above  all 
a  ** Statue  of  Victory^  excavated  in  1826,  a  bronze  figure  about  6V«  ft-  i** 
heigftlr,"  wUh  a  filler-plated  diadem  round  her  head,  a  (restored)  shiel 
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on  which  she  ia  about  to  write,  in  her  left  hand,  and  a  (restored)  helmet 
nnder  her  left  foot,  one  of  the  most  precions  existing  specimens  of  ancient 
plastic  art.  In  the  cabinet  on  the  left  are  fragments  of  a  bronze  biga  and  of 
the  breastplates  of  the  horses;  the  other  cabinets  contain  medieval  coins. 

A  couple  of  min.  to  the  S.  may  be  seen  some  remains  of  the  Knnio;n 
Quria,  bnilt  into  the  N.  side  of  the  small  Piazza  del  Beyeiatore;  and 
a  fewl&races  of  the  Rotgfiii.TlMUre  may  be  noticed  in  the  court  of 
the  Casa  Oambara,  in  the  Vicolo  Fontanone.  '  " ■  -*" ' 

JTartlier  along  the  Via  Santa  Giulia  (p.  221),  and  in  the  upper 
part  of  the  Via  Yeronica  Gambara,  rises  a  large  block  of  buildings, 
including  three  churches.  These  are  relics  of  the  eonyent  of  San 
Salnalore  or  Santa  OiuUa,  founded  by  the  Lombard  Eing  Desiderins. 
The  church  of  Santa  Ma^rji^JigU^l^io  (PI.  D,  2,  3)  is  Romanesque 
(li-12th  cent.).  The  other  churches,  San  Saivatore  (8th  cent.)  and 
Santa  OhUia  (1466-1599),  ha^e  been  occupied  since  1882  by  the 
ir^ig^YH]  hh^^ii^j^m;.^^^  CivieoEtii  Cristiana,  or  Museo  Medioevale; 
PI.  D,  2;  adm.  same  pxl^  and  times  as  the  Museum  of  Antiquities, 
seep.  2215r^"  ^ 

In  the  VssTiBDLs,  a  bust  of  Fra  Paolo  Sarpi  (p.  323).  In  the  Nsw  Pabt 
of  the  chnrch,  on  the  wall  to  the  left,  fine  weapons,  architectural  remains 
with  interesting  ornaments  of  the  Lombard  x>eriod,  majolicas;  In  front, 
the  ^Cross  -of  Galla  Placidia^  (p.  410),  of  8th  cent,  workmanship,  decorated 
with  gems  of  various  periods  and  portraits  of  the  empress,  her  brother 
Honorios,  and  her  son  Valentinian  III. ;  in  the  centre,  ivory  reliefs,  in- 
cluding consular  diptychs  of  Boethius  and  Lampadius  (5th  cent.)  and  the 
Diptychon  Qnerinianum,  medallions.  Renaissance  bronzes;  on  the  N.  wall, 
Venetian  glass,  marble  door  (16th  cent.)  from  a  church  at  Ghiari,  Limoges 
and  Venetian  enamel,  niello  work,  and  the  *Lipsanoteca*  or  sides  of  a 
reliquary  of  the  4th  cent.,  carved  in  ivory  and  arranged  in  the  form  of  a 
cross.  —  In  the  Old  Pabt  of  the  church,  the  monument  of  the  Venetian 
general  Orsini  (1510),  and  the  Mausoleum  of  Marcantonio  Martinengo 
(16th  cent.),  with  reliefs  in  bronze,  from  the  church  of  San  Cristo  (see 
below).  The  lectern  opposite  is  adorned  with  intarsia  by  JRaffitetto  da 
Brtscia  (1518).  —  On  Oxe  back-wall,  a  fresco  of  the  16th  century.  — 
Finally  we  descend  into  the  lower-lying  church  of  San  Salvatore,  whicli 
contains  a  collection  of  frescoes  (15- 16th  cent.). 

The  church  oi^San^QnitQ  (PL  D,  2),  aboTe  the  Museum,  has  a 
facade  with  interesting  brick -ornamentation.  —  ^onPjdf^^Jn 
Oliveto  (PI.  D,  E,  2)  is  ^^  "^ft^a^ggft^^^r^ri.flSKt^.  W  fiftP^^^^'^^Qj    ""' 

The  Via  San  Olemente  leads  to  the  right  from  the  Via  Veronica 

Gambara  to  San  ClemeAte  (PI.  9;  D,  3),  a  small  church  containing 

a  modern  monuraTWfto  Afor«tto(p.  219 ;  to  the  left)  and  five  of  Ms 

works,  much  injured  by  retouching.    The  church  is  badly  lighted 

and  Jg-fiioafj  ^r&j  sacristo,  in  the  lane  to  the  W. 

On  the  right/^d  alferT^'sfe.  Cecilia,  Barbara,  Agnes,  Agatha,  and 
Lucia :  a  charming  composition ,  in  which  the  repellant  attributes  of 
martyrdom  are  handled  with  such  marvellous  naivete  as  almost  to  assume 
an  attractive  air  (C.  ^  C).  On  the  left,  1st  altar,  St.  Ursula  and  the 
Eleven  Thousand  Virgins;  2nd  altar.  Madonna  with  SS.  Catharine  of 
Alexandria,  Catharine  of  Siena,  Paul,  and  Jerome;  3rd  altar,  Abraham  and 
Melchisedech.  *High-aItar-piece,  Madonna  with  SS.  Clement,  Dominic, 
Florian,  Catharine,  and  Mary  Magdalen. 

A  little  to  the  S.E.  is  Santa  Maxia  C&lchera  (PI.  12 ;  D,  3).  First 

altar  to  the  left:  Simon  the 'Pharisee  and  Christ  by  Moretto,  Second 
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altar  to  the  right :  *St.  A^ollo>niBg  blessing  the  Host,  by  Romanino, 
Small  chapel  behind  '  tbe  pulpit :  Pletk  with  SS.  Jerome  and 
Dorothea ,  by  Moretto,  High-altar :  Yisitation ,  by  Calisto  Piaxta 
(1525).  —  Adjacent  is  the  Porta  Yenezia  (PI.  E,  S),  near  which  Is 
a  bronze  statne  of  Arnold  of  Brescia  (p.  219)  by  Odoardo  Tabacchi 
(1882).   Tramway,  see  p.  219. 

We  now  return  by  the  Via  Tosio  and  turning  to  the  left  by  the 
Via  dell'  Arsenale,  reach  the  Pia%aM  Moretto^  with  a  bronze  Statue  of 
Moretto  (PI.  18;  D,  4),  byDom.  Ghidoni  (1898).  On  the  E.  side  of 
the  square  rises  the  Ateneo  Martinengo  (PL  3 ;  D,  4),  the  property 
of  the  town.  On  the  ^hWmStfiT'kie  some  sculptures  (including 
Ganymede  and  two  Reliefs,  Day  and  Night,  by  Thorvaldsen  and  a 
Bust  of  Eleonora  d'Este  by  Canovd) ,  and  relics  of  the  rising  of 
1849,  Garibaldf  s  trayelling-carriage,  etc.,  and  on  the  first  floor  is 
an  important  *PictuTe  Gallery  (rearranged  in  1905),  especially  strong 
in  works  by  M<ire1lo'  an3^bmanino.  Entrance,  Via  Martinengo  da 
Barco;  adm.  as  to  the  Museum  of  Antiquities  (p.  221).  Catalogue 
Ib  preparation ;  director,  L,  Cicogna. 

Boom  I.  Oiov.  Donate  Montorfano  iXi ^  St.  George  and  the  dragon*, 
niuft^VSVnreseoes.  —  Boom  II  (main  room).  Frane.  Franda^  Two  Madonnas  ; 
Oirol.  daildbri.  Miniature;  Timoteo  VUi^  AngeVs  head;  Raphael,  *£cce  Homo 
(painted  in  Florence,  still  under  XJmbrian  influence :  1505) ;  School  of  Raphael, 
lifadonna;  Fra  BartoHomeo,  Holy  Family  (retouched)  ^  Lor.  Lotto,  *  A  deration 
of  the  Child;  O.  B,  Moroni,  Two  portraits;  Jac.  Tintoretto,  PflFlWHf 
Fr.  Albani,  Venus  and  Graces.  By  Moretto:  Bearing  of  the  Gross  (colossal 
work);  Assumption;  'MadojJi^lteMi^nds,  with  angels,  St.  Francis,  and 
donors  below  (lo42) :  JPortriRt^Annunciation  (early  work)  -,  Christ  at  Emmaus ; 
Adoration  of  the  Child;  SS.  Anthony  of  Padua  and  Nicholas;  ** Madonna 
in  clouds,  with  SS.  Euphemia  and  Justina,  and  two  canonized  ufflWJIff  ** 
below  (from  Santa  Eufemia);  *St;  NichoUa  presenting  school-diildren  to 
the  Madonna  (1689);  Descent  of  tllV'CR^^^host.  By  Romanino:  Adoration 
of  tiie  Shepherds;  'Christ  at  Emmaus  and  ^TJ^e^JKoJiiuHiiUaken  in  adultery 
(frescoes);  Bearing  of  the  Cross ;  Group  of  sainis  (damaged);  Entombment. 
~~  ^OOmIII.  CaKsto  Piazea,  Adoration  of  the  Child  (fresco ;  1524);  Giver chio, 
St.  IflUUUlUb  of  Tolentino ;  Bavoldo,  Adoration  of  the  Child ;  Bo/onUba  An- 
ffttiseiola,  Portrait.  —  BojM|jJJ[|^  At  the  exit,  Clouet,  sumamed  Janet,  Por- 
trait of  H&uj^Iflf..  of  Ptance."^-  Boom  V.  Modem  Italian  paintings  (19lh 
cent.).  —  xB^ollowing  rooms  contain  valuable  drawings  and  engravings 
by  old  masters. 

Adjoining  the  Ateneo  Martinengo  is  Sant'  Afra  (PI.  D,  4) ,  an 
ancient  church  entirely  rebuilt  In  1580  hy  Bagnadore. 

High-altar-piece :  Tft^/gfirtr ,  Ascension,  in  which  the  blue  of  the  sky 
is  the  pJftdijMii>ant  colour.  Over  the  S.  door:  Titian  (or  Qiul.  Campif), 
Christ  and  the  Woman  taken  in  adultery  (covered).  Over  the  second 
altar  on  the  "S.  side :  P.  Veronese,  Martyrdom  of  St.  Afra. 

The  church  of  Sanf  AlfiBSftn^o  (PI.  7;  0, 4),  in  the  Via  Moretto. 
contains  fist  altar  to  the  right)  an  Annunciation  (covered)  by  Paolo  da 
Brescia^y,  and  a  Pietk  hy  Civerchio  (2nd  altar  to  the  right). 


Near  the  N.W.  angle  of  the  Piazza  del  Comune  (p.  220)  begins 
the  CoTso  delle  Mercanzie,  which,  with  its  prolongation,  the  Corso 
Garibaldi,  leads  to  the  Porto  Milano  (p.  225).  At  the  end  of  the  first- 
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named  street,  to  the  left,  is  the  Torre  della  Pallata  (PL  21 5  B,  2), 
a  mediaval  tower  (100  ft.  high)  with  modern  pinnacles.  —  Near  a 
fountain  iotlie  right,  in  the  Yia  S.  Giovanni,  Is  San  Giovanni  Kvan- 
gelista  (PI.  B,  2),  with  admirable  pigtnies.      -.  n  »iiiiiiiiiniii.ii.Liipnijjiiij . 

We  begin  on  the  right^'^SnrSltK'PS^etto,  Massacre  of  the  Innocents, 
a  youthfol  work  (copied  from  the  engraving  by  Marcantonio).  In  the  choir, 
behind  the  high-altar :  Iforetto,  ''Joh^h^aptist,  Zacharias,  SS.  Angustine 
and  Agnes ;  in  the  centre ,  the  MafflHRa^tbOTe ,  God  the  Father  (unfor- 
tunately retouched).  —  In  the  next  chapel  (Corpus  Doinini) :  Civerehio  (?), 
Entombment,  in  a  magnificent,I^,en_^i83ance  frame  (1509);  in  the  lunette 


above,  Coronation  of  tW?Tl¥|TD,  by  Komanmo.  *gre8coes  on  the  right  by 
Moretto  (youthful  works  of  1521,  showing  the  in!ru?lBIP"of  Romanino): 
Collecting  the  manna,  Elijah,  and  Last  Supper  (lunette),  on  the  pilasters, 
St.  Mark  and  St.  Luke,  and  six  prophets  above.  Those  on  the  left  are  by 
Romanino:  Raising  of  Lazarus,  Mary  Magdalen  before  Christ,  and  the  Sacra- 
ment (lunette),  on  the  pilasters,  St.  John  and  St.  Matthew  (the  latter  dam- 
aged), and  six  prophets  above.  —  In  the  Batiistero  (in  front,  to  the  left) : 
Francesco  Francia^  *The  Trinii^v  adored  by  saints,  one  of  the  artists  finest 
works,  '""        ' 

We  next  proceed  by  the  short  Via  Borgondio,  to  the  N.E.,  to  visit 
Santa  MAfij^,  j^fij.  ^^,ajrmttjb  (PI.  B,  C,  2),  dating  from  the  15th  cent., 
with  a  Renaissance  portal  and  Atia  briftk  Arn^mAnfutinTi  on  the 
facade.  The  Innette  contains  a  fresco  (Annnnoiation)  by  Ferramola, 
In  the  third  chapel  on  the  right,  Fathers  of  the  Chnrch,  a  ceiling- 
painting  by  Vine,  Foppa. 

To  the  W.,  at  the  end  of  Via  San  Rocco,  is  the  church  of  Santa 

MArJA  JL^Jl^  qra^ie  (PI.  A,  2),  which  dates  from  1522,  with  the 

exception  of  the  main  portal,  which  is  older. 

1st  altar  to  the  left,  Madonna  in  clouds,  with  four  saints  below,  by 
Foppa ;  over  the  high-altor,  a  l^ativity  of  the  Virgin,  by  Moretto ;  chapel  to 
the  right  of  the  choir,  Madonna  in  clouds,  below,  SS.  Sebastian,  Ambrose, 
and  Rochus  by  Moretto.  —  The  church  is  adjoined  on  the  left  by  a  small 
early-Renaissance  court  and  a  modem  Romanesque  pilgrimage-chapel,  by 
Ant.  Tagliaferri. 

The  Corso  Carlo  Alberto  (the  fourth  side -street  in  the  Corse 

Garibaldi,  p.  223)  leads  to  the  S.  to  the  Palazzo  Fe  (18th  cent.)  and 

the  church  of  Santi  Nazzwrgjuftgiftft  (PL  13;  A,  3),  built  in  1780 

and  contajjuagj^pveral  g^^ 

♦Hi^li^tar^iece  ^>y  ^^^gj^VS^^ftt^  sections,  the  Resurrection  being 
the  principal  fluojUct  j  ori^n^ight,  St.  Sebastian,  on  the  left,  St.  George 
with  the  portrait  of  Averoldo,  the  donor  (1522);  above  these,  the  Annun- 
ciation ('long  an  object  of  study  to  the  artists  of  the  Brescian  School': 
C.  &  C).  —  Second  altar  on  the  left,  •Coronation  of  the  Virgin,  with  SS. 
Michael,  Joseph,  Nicholas,  and  Francis  below,  by  Moretto  (covered;  Hhis 
altar-piece  is  the  very  best  of  its  kind,  cold  perhaps  in  silver-grey  surface, 
but  full  of  bright  harmony  and  colour':  C.  A  C).  —  Third  altar  on  the 
right,  Christ  in  glory  (1541);  fourth  altar  on  the  left,  Nativity,  with  SS. 
Nazarius  and  Celsus,  also  by  Moretto^  sadly  damaged.  —  In  the  sacristy, 
above  the  side-door,  Predella  by  Moretto^  Adoration  of  the  Child,  Madonna 
and  angel  in  medallions.  On  the  oi^an-wing,  an  Annunciation  by  Foppa. 
Above  the  side-doors  of  the  main  portal  of  the  church  is  a  large  painting 
of  the  Martyrdom  of  Nazarius  and  Celsus,  ascribed  to  Foppa. 

A  few  yards  to  the  E.,  in  the  Corso  Vittorio  Emanuele,  is  the 
small  church  of  the  Madonna  dei  Miracoli  (PI.  5;  B,  3),  with  four 
domes  and  a  rich  fayaTRy;  'aH"e«tly''*It«Ha!Bg«nce  building  (1488-1523) 
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though  not  completed  until  the  17th  eentury.  —  A  little  to  the  N. 
is  San  granceico  (PI.  B,  3 ;  adm.  10-4  by  the  side-entrance  to  the 
left  of  iiie  cKoir),  with  Gothic  facade ;  3rd  chapel  on  the  right,  Moretto^ 
*SS.  Marj^iet^  Francis,  and  Jerome  (signed  1530);  over  the  high- 
altar,  Momariino,  **Madonna  and  saints,  a  masterpiece  of  brilliant 
colooring  (about  1  SlTjln^ln  older  frame,  1502). 

The  Ca8%£Qg^;^o,  an  eleyant  little  palazzo  in  the  Venetian 
high-Renaissance  style  (16tb  ceni!  j,  'sfiotild  "be  noticed  in  the  Vjft. 
Dolzani  (PI.  B,  3 ;  No.  3,  on  the  right).  —  Not  far  off,  38  Via  d^el 
Palazzo  Vecchio,  is  the  Palazzo  Fanti  (now  Bagnoli)^  with,  a  fine 
Beu^ssagceuoi^al.  """" ^ 

J^^Sulenln^Porta  Miluno  (PI.  A,  2)  is  a  bronze  equestrian  statue  of 
Oaribaldt*  About  i/s  If.  beyond  the  gate  lies  the  pretty  Campo  S^nU>',  to 
which  an  ayenue  of  cypresses  leads  from  the  higttmwk-  Mont^ineni  to  the 
patriots  of  18A9.    gjai^  'yifiw,,frpm  the  tower. 

A  pictaresque, ws^^  ^<^7  ^^  takSiT'te^e  gardens  beneath  the  Oattallo 
(PI.  C,  iCf^Sff^^FSh  view  (best  towards  evening)  extends  in  dear  weather 
to  Monte  Rosa  on  the  W.  The  ascent  to  the  castle  begins  at  the  Piazza 
Tito  Speri  (p.  221). 

St£am  Tkaiiwats  run  from  Brescia  vi&  Lograto  to  (20Vs  M.)  Boncino 
(p.  21*0;  Yill  ^172  M.;  2  hrs.)  MedoU^  in  the  church  of  wLich  is  a  Ane 
late  work  by  Titian  (Christ  appearing  to  the  Virgin),  and  (25Y«  M.)  GHidit- 
tolo,  on  the  battlefield  of  Solferino  (p.  218;  21/4  hrs.),  to  (431/2  M.)  Mantva 
(p.  257;  4  hrs.);  to  the  Alpine  VcUleys  described  in  the  next  route;  and  to 
Toscolano  on  the  Lago  di  G^arda  (comp.  p.  234). 

39.  The  Brescian  Alps. 

1.  Lago  d'Iseo  and  Yal  Oamonica. 

Railways  from  Brescia,  i.  To  /mo,  16  If .,  in  1  hr.  (fares  1st  cl.  1  fr., 
3rd  cl.  60  c;  cuntinuation  to  Edolo  under  construction).  2.  To  Paratico 
on  the  Lago  d'Iseo,  23V2  H.,  in  18/4-2  hrs.  (fares  4  fr.  45,  3  fr.  10  c,  2  fr. ; 
carriages  changed  at  Palazzolo).  —  Stbam  Tsamwats.  1.  From  CMari  and 
Rwato  (p.  218)  to  /seo,  12  M.,  in  lV4-lVs  1^'*  (the  shortest  route  from  IBlan; 
fares  1  it.  40,  95  c).  2.  From  Btrgamo  to  Barnko  (comp.  p.  216).  3.  From 
Lovere  to  Cividate,  13^/2  M.,  in  l*/4-2  hrs.  (fares  1  fr.  35,  90  c.).  —  Stbahbb 
on  Lago  d''Iseo  between  Samico  and  Lovere  thrice  daily  in  2^/4-3  hrs.  and 
between  lieo  and  Lovere  4  times  in  1V4*2  hxs. ;  Sunday  tickets  (j^,  zvii)  are 
issued  between  April  and  Nov.  and  cheap  return  tickets  on  market  days 
(Tues.,  Frid.,  Sat.).  Marone  is  the  only  intermediate  station  touched  at  by 
all  the  boats.  -—  Post  Omnibus  from  Fieogne  to  Edolo^  34  M.,  daily  in 
7  hrs.  and  from  CividateCamuno  to  Edolo^  2IV2  !!•»  twice  daily  in  4V4-4i/s  hrs. 

Fbom  BsBsoia  to  Isbo.  —  Breada,  see  p.  219.  7y2  ^-  Pademo 
Franciacorta;  12i/2  M.  Provaglio  d^Uto;  16  M.  Isco  (p.  226). 

F&OM  BsBsciA  TO  Pabatioo.  —  From  Bieacia  to  (18  M.) 
Palaxxolo^  see  p.  217.  Oni  line  here  diverges  to  the  N.B.  24  M. 
Paratico ,  with  the  luined  CaateUo  dei  Lantieri ,  lies  on  the  left 
bank  of  the  Oglio,  which  heie  issnes  fiom  Lago  d'Iseo.  Immed- 
iately opposite  lies  Samico  (Cappello^  plain  but  good),  a  prettily 
situated  place,  connected  with  Paratico  by  a  bridge. 

The  ^lago  dlieo  (Lacui  Sebinus ;  610  ft  above  the  sea ;  15Va  H. 
long,  11/4-3  M.  broad,  and  about  820  ft.  deep  in  the  centre)  has 
an  area  of  24  square  miles.    Its  banks  are  green  with  luxiirlant 
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yegetation.  In  the  middle  of  the  lake  lies  an  island  2  M.  long, 
containing  the  villages  of  Siviano  (trattoria)  and  Peschiira  Maraglio^ 
a  pilgrimage-church  (Santuarlo  della  Madonna  della  Purifliazione), 
and  a  ruined  castle  (Castello  dcgli  Oldofredi),  and  culminating  in 
the  Mont'  Jsola  (1965  ft.).  —  On  the  E.  hank,  from  Iseo  to  Pisogne 
(see  holow ;  heyond  Maroue  partly  through  tunnels),  runs  the  high- 
road from  Brescia,  commanding  magnificent  views. 

The  Stbambk  from  Sarnico  usually  steers  first  to  PredorCj  the 
ancient  Praeiorium^  V7hich  yields  excellent  wine ;  then  to  the  S.E. 
hack  to  Iseo  (^H6t.  Leone  d'Oro^  R.  2,  B.  1,  pens.  8  fr.,  very  fair),  a 
husy  little  town  with  walls  and  an  old  castle.  Its  industries  are 
dyeing  and  silk-spinning.  —  On  the  Capo  ComOj  near  Tavcmola 
(W.  hank),  the  next  station,  is  the  Pozzo  Qlaciale,  a  larg  i  *glacier- 
mill'.  The  next  stations  are  Siviano  (see  ahove),  Sulzano  (innj  E. 
hank),  and  Peschiera  (see  ahove;  Alb.  Demdcrazia). 

The  following  stations,  on  the  E.  hank  are  Sale-Marasino  (Alh. 
della  Posta),  then  beyond  the  Loreto  Islet,  with  the  modern-Gothic 
Castello  Ricchieri,  Marone  (Alh.  del  Monte  Guglielmo;  Cremona), 
at  the  W.  base  of  Monte  Guglielmo  (p.  227),  and  Velio.  Opposite, 
on  the  W.  hank,  lies  Riua  di  SoltOy  with  olive-woods. 

The  last  station  on  the  E.  bank  is  Pisogne  (Alh.  Tre  Stellej  Alb. 
della  Posta),  with  iron  industries,  the  best  starting-point  for  an 
ascent  of  Mte.  Guglielmo.  The  Ghiesa  della  Neve  is  adorned  with 
frescoes  by  Romanino.  Finally  we  pass  the  mouth  of  the  Oglio  and 
approach  Lovere,  before  reaching  which  a  fine  view  is  obtained  to 
the  N.  in  clear  weather  of  the  snow-clad  Adamello  Group,  with  the 
summit  of  the  Adamello  itself,  the  Pian  di  Neve,  and  the  Salarno 
and  Adam^  glaciers. 

LovSre  (*Hdt.  Lovere,  with  restaurant  and  garden,  R.  2-3, 
B.  174  fr. ;  Alb.  Sant'  Antonio,  etc.;  Ca0  Nazionale),  is  a  husy 
little  place  with  3300  inhab.,  prettily  situated  at  the  N.W.  end  of 
the  lake.  It  is  the  seat  of  the  Milesi  Silk-spinning  Factory  and  of  the 
Stabilimento  Metallurgico  Gregorini,  a  large  iron-work  and  cannon- 
foundry  on  the  road  to  Castro.  —  The  handsome  church  of  Santa 
Maeia  in  VALVBNDaA,  huUt  in  1473,  restored  in  1547,  1761,  and 
1888,  contains  frescoes  by  Floriano  Ferramola  and  Andrea  da  Ma- 
nerhio  (Cappella  dello  Sposalizio),  an  early  Milanese  altar -piece 
(in  the  same  chapel),  an  Annunciation  by  Ferramola  (on  the  out- 
side of  the  organ-shutters,  dated  1518),  SS.  Jovita  and  Faustinus  by 
Romanino  (inside  of  the  shutters),  and  an  Ascension  by  Fr.  Morone 
(high-altar).  The  parish-church  of  San  Giorgio,  erected  in  1655, 
was  enlarged  in  1878.  —  The  Palazzo  Tadini,  which  now  belongs 
to  the  town,  contains  zoological  and  industrial-art  collections,  a  few 
sculptures  (tomb- stone  by  Canova'),  and  a  collection  of  old  pictures, 
which  was  rearranged  in  1902.    Adm.  at  any  hour;  gratuity  ^2  fr. 

Jae.  Bellini,  'Madonna  (restored;  modern  frame);  Dom.  Morone  (?),  Ma- 
donna; P.  Bordone,  Madonna  entlironed  with  SS.  Christopher  and  Qeoi^e 
(retouched);  Parmigianino ,   "Portrait  (restored);   Vine,  Civerchio,  Madonna 
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enthroned  with  two  saints,  Baptism  of  Christ  (1539) ;  Romanino  (Calisto 
Picuza  i).  Marriage  of  St.  Catharine, 

A  pleasant  excursion  (2  his.)  may  be  made  via  the  Convento  dei 
Cappuccini  to  the  Santuario  di  San  Oiovanni^  affording  a  fine  view. 

The  dolomite  ridge  of  the  "^Konte  Guglielmo  (6400  ft.)  may  be  ascended 
from  Harone  (p.  226)  via  Cislano^  near  which  are  some  interesting  earth- 
pyramids,  and  Zone  (Alb.  Almici)  in  5V2-6  hrs.,  or  from  Puogne  (p.  226) 
in  6-'7  hrs.;  just  below  the  sammit  is  a  Ri/uffio  (rfmts.).  The  superb 
▼lew  embraces  the  lake,  the  Bergamasque  Alps,  the  Adamello  group,  and 
the  mountains  of  the  Val  Trompia.  The  descent  may  be  made  via  Peezoro 
to  (2-3  hrs.)  Lavone^  or  direct  to  (5-6  hrs.)  Oardone  Valtrompia  (p.  228). 

From  Lovere  to  Clusone  via  Sovere  (light -railway  to  Trescore  and 
Bergamo,  see  p.  216)  and  through  the  ravine  (prrido)  of  jBorlezza^  see  p.  215. 

The  RoAi>  PBOM  LoYBBS  TO  Edolo  (light  railway  to  Cividate, 
see  p.  225)  leads  through  the  wide  Val  Camonica,  which  is  watered 
by  the  Oglio,  It  Is  enclosed  by  lofty,  wooded  mountains,  is  well- 
cultivated,  and  contains  many  castles.  The  dark  rocks  (verrucano) 
contrast  curiously  with  the  light  triassic  formations. 

21/2  M.  Volpino,  with  large  gypsum-quarries.  —  Near  (7^2  M.) 
Coma  our  road  joins  the  road  from  Pisogne  (diligence  see  p.  228). 
A  route,  diverging  to  the  left,  leads  hence  through  the  imposing 
gorge  of  the  Dezzo  to  Vilminore  and  Schilpario  (see  Baedeker's  Eastern 
Alps),  —  8  M.  Casino  Boario  (735  ft.;  *Gr.  H6t.  des  Thermes; 
Alb.  degll  Alpinisti,  R.  2-21/2,  I>.  3,  pens.  6-8  fr.). 

Near  (13y2  M.)  Cividate,  where  the  light  railway  ends,  is  a  very 
picturesque  deserted  monastery  on  the  hiU.  Farther  on  we  pass 
through  a  ravine  and  cross  the  Oglio  to  — 

16  M.  Breno  ( 1 1 1 5  ft ;  Italia ;  Trattoria  del  Fumo ;  Caffk  Leonardi, 
w^ith  rooms),  capital  of  the  lower  Val  Camonica,  with  a  ruined  castle. 
To  the  E.  rises  Afontc  Frerone  (8770  ft.). 

Beyond  Breno,  to  the  right,  a  little  back  from  the  road,  lies  the 
village  of  Ceto,  at  the  foot  of  the  PizzoBadile  (7990ft.).  —  Beyond 
(22 V2  M.)  Capo  di  Ponte  (1185  ft. ;  Alb.  Ceseretti;  Alb.  Sant'  An- 
tonio, plain  J  Osteria  Apollonio)  the  scenery  becomes  sterner.  — 
26  M.  Cedegolo  (1895  ft.;  Alb.  air  AdameUo;  Alb.  della  Posta; 
Osteria  Sanguini,  well  spoken  of);  3OV2  M.  Malonno  (1770  ft.). 

351/2  M.  Edolo  (2330 ft.;  Leon  d'Oro^  well  spoken  of),  a  small 

and  picturesquely  situated  town  (1700  inhab.),  commanded  on  the 

E.  by  M(mte  Aviolo  (9450  ft.). 

At  Edolo  the  road  divides.  The  branch  to  the  K.  crosses  the  Tonale 
Pats  (6180  ft.)  to  Maii^  in  the  Val  di  Sole,  and  thence  to  San  Michele^  a 
station  on  the  Botzen  and  Verona  railway  (p.  26),  or  over  the  Mendsl  Pass 
to  Botzen.  The  road  to  the  W.  crosses  the  Passo  cTAprica  (3875  ft.)  to 
Tresenda  in  the  Val  Tellina  (p.  181;  18  M. ;  diligence  twice  daily  in  4  hrs.). 
See  Baedeker^  Eastern  Alps. 

2.  Val  Trompia. 

Stsam  Tkamwat  from  Brescia  (starting  at  the  rail,  station)  to  (12  M.) 
Gardone  Valtrompia,  in  ca.  IV2  ^r.  (fares  1  fr.  20,  90  c).  —  Omnibus  from 
Gardone  to  (13.  M.,  in  SVtlirs.)  ColUo.  —  Motor  Car  from  the  H6t.  MeUa 
in  Brescia  to  Collio  in  ca.  II/2  hr. 
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The  Stbam  Tramway  issaes  from  the  Porta  Trento  (PI.  0,  1), 
the  N.  gate  of  Biescla,  and  then  runs  to  the  N. ,  through  an  attrac- 
tive and  well-tilled  district,  to  the  Yal  Trompia,  which  is  watered 
hy  the  MeUa. 

From  (12  M.)  Oardone  ValUrompia  (Alb.  Beretta,  well  spoken 
of)  the  attractive  Road  leads  past  several  iron-mines,  which  famish 
the  metal  for  the  Brescian  weapon  factories,  and  past  Laoone^  the 
starting-point  for  the  ascent  of  the  Monte  Quglidmo  (p.  227). 

26  M.  CoUio  (2756  ft. ;  *H6tel  MeUa,  with  a  hydropathic,  R. 

from  4,  pens,  from  10  fr.,  open  June-Sept. ;  Alh.  Tabladino)^  the 

capital  of  the  Upper  Yal  Trompia,  frequented  in  summer  for  its 

cool  climate. 

An  attractive  pass  leads  from  CoUio  viil  the  ColU  Maniva  (5475  ft.)  to 
(5hrs.)  BagoUno  (p.  229).  The  Dosto  Alto  (6775  ft.;  1  hr.),  to  the  S.,  and 
the  Monte  Colombine  (7315  ft.;  2  hrs.),  to  the  N.W.,  may  he  ascended  from 
the  Colie  Maniva;  two  easy  and  attractive  expeditions. 

3.  Val  Sabbia  and  Lago  dldro. 

Bail  WAT  from  (Brescia)  Reszato  Yi&  Tormini  to  Vobamo,  16  K.,  in 
ca.  V/i  hr.  (fares  2  fr.  35,  1  fr.  30,  80  c).  The  stations  are  numerous  and 
the  trains  are  often  late.  Public  vehicles  for  Said  (fare  50  c.)  are  usually 
to  be  found  at  Tormini.  —  Steah  Trakwat  from  Bretcia,  starting  at  the 
rail,  station,  vi&  (18  M.)  Tormini  (can*,  changed),  whence  the  main  line 
(p.  230)  proceeds  to  Toscolano  on  the  Lago  di  Qarda,  and  (21  M.)  Vobamo 
to  (30V2  M.)  Vestone  (4  trains  daily,  in  ca.  BVs  hrs.).  —  Hiohboad  from 
Brescia  to  (357?  M.)  Gaffaro  vi&  Fteteglie^  Vestone^  and  A^fo  (diligence  to 
Anfo  daily  in  8  hrs.). 

Beyond  R€%%ato  (p.  218)  the  Railway  tnrns  to  the  N.E.,  near 
the  barren  S.W.  slopes  of  the  Brescian  Alps,  and  enters  the  lower 
Chiese  Valley,  which  is  watered  by  the  Naviglio  Orande^  a  canal  con- 
structed in  1288.  The  chief  stations  are  (10  M.)  Oavardo  (660  ft.), 
where  we  cross  the  Chiese,  and  (12^2  M.)  Tormini  (see  below).  — 
16  M.  Voharno  (806  ft.),  the  terminns  of  the  line,  is  situated  in  the 
upper  valley  of  the  Chiese,  which  above  Tormini  is  known  as  the 
Val  Sabbia.  The  valley  bends  sharply  at  Nozza  and  thence  extends, 
enclosed  by  lofty  mountains,  as  far  as  the  Adamello  group. 

The  Steam  Tbamway  leaves  Brescia  by  the  Porta  Venezia  (PI. 
E,  3),  the  E.  city-gate,  and  skirts  the  bare  S.  slopes  of  the  Brescian 
Alps,  passing  many  attractive  villas  and  then  large  quarries.  The 
chief  stations  are  Rez%alo  (p.  218),  Nuvolera,  Paitone.  and  Oavardo, 
villages  with  the  houses  lighted  by  electricity.  The  mountain- 
chapel  of  Paitone ,  Yd  ^'-  above  the  village,  contains  a  celebrated 
Madonna  by  Moretto. 

18  M.  Tormini  (746  ft ;  inn)  lies  at  the  foot  of  the  Selva  Piana 
(3170  ft.),  which  may  be  ascended  hence  in  2V4  hrs.  via  Prandaglio 
and  the  church  of  the  Madonna  della  Neve  (2900  ft. ;  view). 

Fbom  Tokmini  to  Toscolano  via  Sal6,  steam -tramway  in  VJa  hr. 
(comp.  above).    The  line  foUows  the  Desenzano  road  (p.  231)  to  the  S.B., 

f^i  J  o",!  J'^'oi^f  •^*'^i.y  ^  *^«  N-  »t  (2»/f  M.)  Cuneitom,  descends  to 
(6  M.)  Said  (p.  231),  afltordmg  splendid  'Views  of  the  smiling  Bay  of  Sal6, 
the  steep  bank  of  the  Riviera  (p.  282)  overhnng  by  the  Mte.  Piteocolo,  and 
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the  long  Mte.  Baldo,  on  the  E.  bank  of  the  Lago  di  Garda.  —  7  M.  Salb- 
Carminej  at  the  E.  end  of  the  village.  We  follow  the  highroad,  skirting 
the  lake,  via  (&V2  M.)  Oardane  RMera  (p.  282)  and  (11  H.)  Uademo  (p.  234) 
to  (I2V2  M.)  Toseolano  (p.  234). 

21  M.  Vobamo  (p.  228).  —  26  M.  SdbUo.  The  castle  (Rocca) 
contains  old  Bresclan  paintings  (14-1 6th  cent.)*  —  At  (28  M.)  Barghe 
the  road  ftom  Brescia  through  the  Veil  Oarza  enters  the  Yal  Sabhia. 
—  30 M.  Noz%a,  —  301/2 M.  Vestone  (1050  ft.;  Agnello j  Italia),  the 
capital  of  the  yalley. 

The  Road  quits  the  Val  Sabbia  at  (3  M.)  Lavenone  (1260  ft.) 
and  then  skirts  the  W.  bank  of  the  Lago  dldro  (1207  ft.),  which  is 
6  M.  long  and  V4-IV4  ^-  broad.  To  the  right,  at  the  S.E.  angle  of 
the  lake,  is  the  village  of  Idro.  —  3  M.  Anfo  (1280  ft. ;  diligence 
to  Brescia,  see  p.  228),  with  the  pictnresqne  keep  of  Rocca  d'Anfo, 
once  a  Venetian  frontier-fort,  and  modern  fortifications. 

41/2  M.  Caffaro  (inn ;  Italian  and  Austrian  cnstom-honse),  1  M. 
to  the  N.  of  the  Lago  d'Idro,  on  the  wild  torrent  of  CaffarOy  which 
here  forms  the  frontier. 

In  the  Val  Caffaro,  which  near  ita  mouth  forms  an  impassable  gorge,  a 
road  leads  in  wide  corves  to  (3  H.)  Bagolino  (2395  ft.  \  Alb.  Ciappana,  very 
fair),  a  large  mountain -village  (4C00  inhab.)f  ^^  a  fiue  situation.  —  From 
Bagolino  over  the  Oolk  Maniva  to  the  Val  Trompia,  see  p.  228. 

From  CaSaro  to  the  Lago  di  Ledro  and  to  Riva,  on  the  Lago  di  Garda, 
see  p.  237^  to  Condino  and  Tioney  see  Baedeker''s  Eastern  Alps. 
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steamboats.  1.  W.  Bank  (the  more  picturesque;  inconvenient  railway- 
connectioos,  especially  with  Venice),  between  Desenzano  and  Biva,  thrice 
daily  (four  times  to  Kademo)  in  4-574  hrs.  (fares  4,fr.  45,  2  fr.  60  c).  Stations : 
Sirtnione,  Manerba^  San  Felice,  Said,  Oar  done- lAviera,  Mademo-  Toecolano, 
BoffUaeo,Oarffnano,  Tignale,  Campione,  Tremosine,  Limone,  Riva.  The  morning 
st^uner  from  Desenzano  also  touches  at  Malcetine,  the  midday-boat  from 
Biva  at  TorboU  and  Maleeeine  (both  on  the  E.  bank).  The  express-steamer 
(once  daily)  calls  only  at  Sirmione,  Said,  Oardone- Riviera,  Maderno- Toseolano  y 
and  Oarffntmo.  —  2.  E.  Bank,  between  Riva  and  Peschiera,  daily  (to  Ma- 
demo  twice)  in  474  hrs.  (fares  4  fr.  60,  2  fr.  60  c).  Stations :  Torbole, 
Maleeiine,  Assenza,  Magugnano,  Castelletto,  Oargnano,  Mademo  (these  two 
on  the  W.  bank),  Torri,  Oarda,  Bardolino,  Laxise,  Peschiera.  In  spring 
there  are  also  excursion-trips  four  times  weekly  from  Qardone  to  San 
Vigilio,  Garda,  and  Bardolino,  and  excursion-trips  to  both  banks  are  made 
on  Sun.  in  summer;  day-ticket  2  or  lYafr.,  season-ticket  7  or  472  fr.  — 
In  the  following  description  the  stations  at  which  there  is  a  pier  are 
indicated  by  *P\  the  small-boat  stations  by  *B\  —  The  steamers  (restau- 
rant on  board)  are  on  the  whole  inferior  to  those  on  the  Lago  di  Gomo 
and  Lago  Haggiore.  Sea-sickness  is  not  unknown  in  rough  weather,  and 
storms  or  fog  sometimes,  suspend  or  interrupt  the  service.  —  Luggage 
undergoes  a  custom-house  examination  at  Biva. 

Bailway  from  Desenzano  and  Peschiera  to  Verona  and  Brescia  (Milan), 
see  B.  87;  from  Garda  to  Domegliara  and  Verona  p.  236;  from  Riva  to 
Arco  and  Mori,  p.  22.  —  The  following  Cibcdlar  Tock  Tickets  mav  be 
procured  (comp.  p.  xvii):  i>e««»«ano-Peschiera-Riva-Sal6-i)««en«a«o  ('H'; 
valid  for  6  days;  fares  9  fr.  25,  8  fr.  70,  5  fr.  10  cO;  J/t7af»-Desenzano-Riva- 
Mori-VeronarJ«/a»(T;  15  days;  fares  38  fr.  85,  29  fr.  56  c.);  Ve^^^^Z^'SdlX 
DeseMano-Biva-Mori-Verona-  Venice  ('K' ;  15  days ;  fares  40 fir.  10,  30 ft",  soc.;. 
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Steam  Tramway  from  Brescia  via  (18  M.)  Torminiy  (24  M.)  Said  (p.  231), 
(261/2  M.)  Oardone-Riviera  (p.  232),  and  (29  M.)  Maderno  (p.  234)  to  (30V«  M.) 
Totcolano  (p.  234),  four  trains  daily  in  ca.  SV4  hrs.  (Ist  class  fare  2  fr.  60  c.) ; 
comp.  p.  W.  l^umerons  wayside  stations  are  stopped  at,  and  punctuality 
is  by  no  means  assured. 

Highroad  from  Malcesine  via  (18  M.)  Oarda  and  (^  M.)  Pesckiera  to 
(36  M.)  Sirmione,  or  to  (STi/s  M.)  Desenzano;  from  Pesenzano  vi&  (12Vs  M.) 
Salb  to  (22V2  M.)  Oargnano.    These  routes  are  recommended  to  cyclisfs. 

The  *Iiago  di  Garda  (210  ft.),  the  Lacus  Benacua  of  the  Ro- 
mans, the  largest  of  the  N.  Italian  lakes,  is  34  M.  in  length,  and 
3-11  M.  hroad;  area  189  sq.  M.,  greatest  depth  1136  ft.  The  chief 
feeder  is  the  Sarca,  and  it  discharges  Itself  to  the  S.  hy  the  Mincio, 
The  narrow  N.  portion  of  the  lake,  not  unlike  a  Norwegian  fjord, 
occupies  an  ancient  valley  between  lofty  mountains.  The  banks  of  the 
S.  portion,  which  is  very  shallow,  especially  between  Garda,  Pes- 
chiera,  and  Sirmione,  gradually  slope  down  to  the  extensive  moraine- 
circuses  left  hy  the  ancient  Garda  glacier  (comp.  p.  218).  —  The 
E.  hank  is  separated  from  the  valley  of  the  Adige  by  the  Monte 
Baldo  (p.  238),  a  range  about  26  M.  in  length,  terminating  to  the 
S.W.  in  the  cape  of  San  Vigilio  (p.  236).  The  precipitous  cliffs  of 
the  W.  bank  are  formed  hy  spurs  of  the  Giudicarian  Alps.  The 
most  sheltered  parts  of  the  lake  are  the  lovely  coast-strip  known  as 
the  Rhieray  especially  between  Fasano  and  Sal5,  and  the  calm  "bay 
of  Garda.  The  lake  belongs  to  Italy,  except  the  N.  extremity  with 
Riva,  which  is  Austrian.  It  is  seldom  perfectly  calm,  and  in  flue 
weather  is  often  considerably  agitated  about  midday  hy  a  local  wind 
from  the  S.  (Ore;  cold  in  winter).  In  a  storm  from  the  N.  the  lake 
is  sometimes  almost  as  rough  as  the  sea,  as  recorded  by  Yirgil 
(Georg.  ii.  160 :  'fluctibus  et  fremitu  adsurgens  Ben  ace  marino'). 
The  water  is  generally  of  an  azure  blue. 

The  Vegetation  is  very  luxuriant,  especially  on  the  more  slieltered 
stretches  of  the  coast.  Even  the  sensitive  lemon  (limone)  arrives  at  maturity 
on  the  Riviera  and  near  Limone,  but  in  winter  the  trees  require  to  be 
carefully  enclosed  by  wooden  shelters  (Metre).  This  is  done  with  the  aid 
of  numerous  white  brick  pillars,  which  gleam  picturesquely  amid  the  soft 
green  foliage.  In  consequence  of  the  disease  known  as  'gumming''  the 
annual  yield  of  lemons  has  fallen  from  16-18  millions  (1862)  to  barely 
8  millions.  Citrons  (citrus  medica)  also  are  extensively  cultivated  on  the 
Riviera.  Caper-shrubs  (eapparis  spinosa)  flourish  in  the  chinks  of  old  walls, 
and  on  the  hill -slopes  grow  nloes  (affove  Americana)  and,  less  abundantly, 
Indian  figs  (cactus  opuntia).  The  tall  laurel  trees  (laurus  nobilis)^  vrhich 
shade  most  of  the  roads,  are  characteristic  of  the  Riviera.  Groves  of  olives, 
as  in  the  Sarca  valley,  stretch  up  the  hill-slopes  to  a  height  of  985  ft. ; 
but  the  trees  suffer  a  good  deal  from  'scale"*  (fungus),  which  renders  it 
necessary  to  hollow  out  the  trunks  artificially. 

The  trota,  or  trout,  which  attains  25  lbs.,  the  carpione^  or  salmon-trout, 
the  anguilla^  or  eel,  and  the  luccio^  or  pike,  are  excellent  fish.  The  sardine- 
fishing  is  interes'ing  to  fee. 

Desenzano  snl  Lago  (P).  —  Rail.  Restaurant.  —  Hotels.  ""Hot.- 
Pension  Splendtde,  R.  2-3,  B.  1,  d^j.  3,  D.  3V2,  pens,  from  7  fr. ;  H6t. 
Royal  Mater,  R.  2-5,  B.  11/4,  d^j.  3-31/2,  D.  4,  oran.  Vz-V^fr-j  "with  a  small 
garden,  very  fair;  Dde  Colombe,  with  small  garden  and  terrace  on  the  lake, 
R.  2-3  ir. ;  Alb.  Tkento-,  Hot.  Lido,  at  the  pier,  with  batbing-establishment. 
—  Ipirreria  GrcuioUi.  —  Omnibus  or  Onk-porsb  Cab  from  the  pier  to  the 
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rail  way- station  (branch-line  under  construction)  DO  c.  per  pers.  t  each  large 
piece  of  lu<rgage  25  c.  One-horse  carriage  to  Sirmione  or  San  Martino 
(p.  218)  4,  Sal6  and  Garde ne-Riviera,  8-9  fr.  The  drivers  usually  try  to 
overcharge.  —  Boat  to  Sirmirne  with  one  rower  5,  with  two  8  fr. 

Desenzano,  a  busy  town  with  4300  inhab.,  visited  only  by  pass- 
ing tourists,  lies  at  the  S.W.  angle  of  the  lake,  and  is  a  station  on  the 
railway  from  Milan  to  Verona  fp.  218).  Fine  view  from  the  Breaks 
water.   Large  market  on  Tuesdays. 

Wbst  Banx  prom  Desbnzano  to  Riva.  The  steamers  call  first  at 
Sirmione  (P;  Hot.  Regie  Terme^  near  the  castle,  at  the  S.  end  of  the 
village,  pens.  7-8  fr.,  also  a  bathing-establishment,  bath  iV4-2  ^^^m 
H6t.  Sirmione^  pens.  6-7  fr.,  incl.  wine,  near  the  pier,  with  small 
garden  on  the  lakej  AJbergo  CatullOy  Italian,  very  fair;  Hot.  d' Italic; 
Pens.  Scaligeri),  a  flshlng-village  near  the  N.  end  of  the  narrow 
promontory  of  the  same  name,  projecting  2^2  M".  into  the  lake,  about 
3*/2  M»  t^  *^®  ^'  of  Desenzano,  and  not  quite  half-way  to  Pescbiera 
(p.  218).  One-horse  carr.  from  Sirmione  to  Pescbiera,  1  pers.  3  fr., 
each  addit.  pers.  1  fr.  —  Sirmione  (no  mosquitoes)  is  a  favourite 
German  resort  in  spring  and  autumn  and  is  visited  by  many  Italians 
in  summer  for  the  sake  of  its  sulphur-baths. 

The  village  adjoins  Ihe  handsome  ruin  of  a  Castle  of  the  Scaligers 
(p.  245;  view  from  the  tower;  fee).  Frrm  the  N.  end  of  the  village  a 
pretty  footpath  leads  to  the  right,  passing  the  olive-clad  height  (315  ft.)»  f»n 
which  stands  the  lUtle  church  of  ^an  Pietro^  and  alrng  ihe  E.  shore  of  the 
peninsula  to  OA  hr.)  its  N.  extremity,  where  we  obtain  a  charming  •View 
(best  in  the  evening)  of  the  lake.  Here  are  the  so-called  Orotte  di  Oatullo^ 
the  considerable  relics  of  a  Roman  building  (4th  cent.?)  extending  into 
the  lake,  said  to  have  been  the  country-house  of  Catullus,  who  wrote  his 
poems  here  (*peninsularum ,  Sirmio ,  insularumque  ocelie').  Tennyson 
celebrates  *olive  -  silvery"*  Sirmio  and  its  connection  with  Catullus  in  one 
of  the  most  musical  of  his  short  poems.  —  The  Bdiola^  a  warm  sulphur- 
ppring  (149")  rising  in  the  lake  not  far  to  the  E.,  has  been  utilized  in  the 
new  bath-establishment  since  1897  by  means  of  a  pipe  985  yds.  long. 

For  the  excursion  to  San  Martino  (omn.  1  fr.)  comp.  p.  218. 

From  Sirmione  the  steamboat  steers  past  tbe  abrupt  Cape  Ma- 
nerla  (716  ft.),  and  sometimes  touches  at  the  villages  of  Manerha 
(B)  andiS^an  Fdice  di  iScovolo  (B).  It  then  threads  the  rocky  channel 
between  the  Valtenese  (p.  232)  and  the  beautiful  crescent-shaped 
hola  di  Oarda,  with  a  modem  Gothic  ch&teau  belonging  to  the 
Duchess  Deferrari  (visitors  admitted  to  the  island  from  Feb.  to  April 
on  Sun.,  9-4),  steers  to  the  W.,  and  enters  the  bay  of  — 

Sal6  (P).  —  Hotels.  Grand  Hotel  Sal5,  in  an  open  situation  beside 
the  lake,  near  the  steam-tramway  station  Sal6-Carmirife  (p.  229),  with  lift, 
steam -heating,  railway-ticket  office,  motor- boat.,  and  beautiful  garden, 
R.  3V2-4,  B.  11/2,  D.  3V2  4,  8.  2V2-3V2,  pens,  from  8  fr.,  closed  June-i\ug.-, 
Hot. -Pens.  Daheim,  on  tbe  Gardone  road,  with  restaurant  and  garden, 
R.  from  3,  B.  1,  D.  3-3 Vsj  pens,  from  TVs  fr. ;  Hot.  Vittobia,  R.  from  2  fr., 
very  fairj  Alb.  Bavikra,  unpretending,  these  two  by  tbe  pier,  with  restau- 
rants, German.  —  Pension  Villa  Beltina;  Pens.  Villa  Halkyone  (formerly  the 
residence  of  0.  E.  Hartlehen);  Pens.  Villa  Oarda,  —  Caf6- Restaurant. 
JRittorante  Borra,  Piazza  Vitt.  Emanuele. 

HoNET  Changebs:  Banca  Popolare;  Casiagna.  narx 

Steam  Tramway  (^mda -TormiBi-Sal6-Gf.rdone-ir-3rd«/-«o),  see  p.  ^. 
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Salby  a  town  with  5000  inlial).  and  manufactOTles  of  Acqua  di 
Cedro  (llquenr),  is  charmingly  sitnated  on  tlie  W.  shore  of  the  hay 
that  opens  at  Gardone.  Since  1377  it  has  been  the  capital  of  the 
Maynifica  Patria  deUa  Riviera,  which  was  acquired  by  Venice  in  1426. 
Oasparo  Bertolotti  {Qasp.  de  8alh;  1542-1609),  inventor  of  the 
modem  form  of  violin  and  precursor  of  the  great  vioUn-makers  of 
Cremona,  was  horn  at  Salo. 

From  the  Porta  Carmine,  the  E.  town  gate,  the  Lungolago,  a 
promenade  laid  ont  since  the  earthquake  of  1901  and  damaged 
by  a  landslip  in  1905,  leads  to  the  long  Piazza  Ylttoiio  Emannele, 
on  the  W.  Halfway  is  the  Gothic  Parish  Church,  with  a  Renaissance 
portal  by  Jac.  Sansovino,  containing  several  pictures  of  the  Brescian 
and  Yeronese  Schools :  on  the  pillar  to  the  right  of  the  high-altar, 
Adoration  of  the  Child,  by  Torbido;  in  the  apse.  Assumption,  a  fresco 
by  Palma  Giovane.  In  the  modest  church  of  San  Bernardino,  beyond 
the  Piazza  Yit  tor.  Eman.,  is  an  altar-piece  byRomanino  (1529;  San 
Bonaventura  with  a  donor  and  angels),  by  the  2nd  altar  on  the  left. 

A  fine  view  (best  by  evening-light)  is  obtained  from  the  W.  summit  of 
the  ifonte  Ban  Bartolomeo  (1865  ft.),  which  if  ascended  in  iVs  hr.  ftrom  the 
steam -tramway  station  Said -Carmine  (descent  to  Gardone  IV4  hr.)*  —  A 
HiGHBOAD  (one-horse  carr.  7  fr.)  leads  to  (B  M.)  Deteneano  (p.  2d0)  throngh 
the  ValUnese^  the  undulating  wine-growing  district  between  the  valley  of 
the  Ghiese  (p.  228}  and  Gape  Hanerba. 

We  here  reach  the  Riviera  (p.  230),  10  M.  long,  with  nnmerous 
villages  and  country-houses.  In  the  evening  it  sparkles  with  electric 
lights  all  the  way  from  Said  to  Toscolano. 

Gardone  Biviera.  —  Piers  at  Gardone  di  Sotto  and  Fatano  (see  below). 

Hotels  &  Fensiona  (generally  overcrowded  from  Feb.  to  April).  1.  In 
Gardone  di  Sotto,  near  the  main  pier  (Piazza  Wimmer) :  *Gband  Hotsl, 
with  lift,  Steam-heating,  ticket-office,  caf^-restaurant,  gardens,  and  lake- 
baths,  R.  2V2-8,  B.  H/a,  D.  4-5,  8.  2VrBV2i  pens.  8-15  fr.  (closed  from  mid- 
May  to  mid -Sept.);  'GB.-HdT.  Savoy,  2  min,  from  the  pier,  with  lift, 
steam-heating,  caf^-restaurant,  and  garden,  R.  8-5,  B.  11/4,  D.  4,  8.  2^2, 
pens.  8-12 fir.  (closed  June  4.5th -Sept.  1st);  *HdT.  Roma,  above  the  pier, 
with  small  garden,  R.  from  3,  B.  IVsf  B.  4-5,  S.  S-SVa,  pens,  from  8  fr.  (closed 
June  Ist-Sept.  15th);  —  Hot.-Pens.  Monte  Baldo,  with  garden,  R.  from  2, 
B.  1V4»  !>•  0V2-4,  pens.  71/2-9  fr.,  well  spoken  of;  Hot.-Pkns.  Sbbhof,  R.2-3, 
B.  1,  D.  BVzi  pens,  from  7  fr. ;  HdT.  Bbkaco,  in  the  village,  with  caf^- 
restanrant,  pens.  6-7  fr.;  HdT.-RssTAufiANT  Goldenbb  Fisgh,  near  the  pier, 

?laia,  these  two  for  passing  tourists;  Peks.  Hohl,  on  the  lake,  pens,  nrom 
V2  fr.  1  Pens.  Eden-Riviera,  from  6»/2  fr. ;  Pens.  Villa  ^National,  these  two 
above  the  Grand  Hdtel;  Pbns.  Bellbvde-Frane,  Dahenheiu  Villa  Mabia, 
these  two  near  the  Eurgarten,  in  a  high  situation.  —  2.  In  Barbarano.,  to 
the  S.W.  of  Gardoi^  di  Sotto,  8-12  min.  from  the  pier:  Pens.  Villa  Sonnen- 
BUBO,  with  a  pretty  garden,  from  10  fr. ;  Pens.  Villa  Goldstband,  7-10  fr, ; 
Pens.  Adboba.  from  7  fr.  — ■  8.  In  Faeano,  ^U-i^U  M.  to  the  N.E.  of  Gardone 
di  Sotto:  •Hot.  Fasano,  with  restaurant,  view-terrace,  and  lake -baths, 
R.  2-6,  board  6  fr. ;  H6t.  Rosenhof,  R.  from  2V2,  pens,  from  T^/j  fr. ;  Hot. 
Bellevue  au  Lac,  R.  21/2-572,  pens.  71/2-I2  fr.,  these  three  on  the  lake, 
8-10  min.  from  the  quay  of  Fasano,  with  gardens;  *  Hot.  Bellabiva,  by 
the  pier,  R.  2-3,  B.  1,  D.  3  4,  S.  2,  pens.  6V«-10  fr.;  Pens.  Qdisisana,  above 
the  road,  pens.  7-12  fr. 

Banatorium.  Villa  Primavera  (Dr.  Kdniger),  in  Gardone  di  Sopra,  V2  M. 
above  the  quay,  with  a  beautiful  garden,  pens.  IO-I2V2  fr.  —  Apartments 
t  Villa  Hdberlin,  above  the  Grand  Hdtel. 
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Oaf^  in  the  Kor-Garten,  between  Gardone  di  Sotto  and  Fasano. 

Post  &  Telegraph  Of&oe,  at  the  Grand  Hdtel,  open  daily,  8  a.m.  to 
9  p.m.  (May-Oct.  only  8-12,  2-7,  and  8-9). 

Physicians:  Dr,  KOniger;  J)i\  Rohdm  (in  Fasano);  Dr.  Krezj  Dr.  Boral; 
Dr,  OcJuler;  Dr.  Frenkel  (lady -doctor).  —  Dentist.  Enucka.  —  Chemist: 
Pemid^  Piazza  Wimmer.  —  Visitors*  Tax,  10  fr.  per  season. 

Honey  Changers  and  Goods  Agents.  Bekneider  ds  Severgn^i^  6hner  (with 
ticket-of^es  and  shops  also),  both  in  the  Plasza  Wimmer. 

Gabs.  Per  hour,  with  one  horse,  1-2  pers.  2V«,  3  pers.  3  fr. ;  to  the  Tos- 
colano  Ravine  and  Gargnano  and  back  8  &  10,  with  two  horses  14  fr. ;  to 
Tormini  6,  6,  6  9  fr. ;  to  Canettone,  6, 7,  &  10  fr. ;  to  San  Pietro  7,  8,  6  U  fir.  5 
to  Gape  Manerba  7,  9,  &  14  fr. ;  to  Desenzano  9, 12,  ft  18  fr. ;  to  Gaino  with 
one  horse  (2  pers.)  9,  with  two  horses  15  fr. ;  to  Solferino,  San  Martino,  and 
Sirmione  17  A  82  fr.  —  Steam  Tbauwat  to  Brescia  and  to  Toscolano,  see 
p.  280. 

Boats.  Per  hour  with  one  rower  IVs,  with  two  21/2  fir. ;  to  Sal6  and 
back  21/s  ft  5  fr.;  to  the  Isola  di  Garda  or  to  Mademo  8  ft  5,  to  Gape 
Hanerba  (two  rowers)  7,  to  the  promontory  of  San  Vigilio  (2  rowers)  10, 
to  Garda  (2  rowers)  12  fr. 

Climate.  Gardone,  with  a  mean  winter  temperature  of  89**  Fahr. 
minimum  17.6")  is,  with  the  exception  of  Areo,  the  warmest  winter  health- 
station  to  the  K.  'of  the  Apennines.  It  is  excellently  sheltered  from  the 
prevalent  winter  winds  (N.  and  N.W.)  by  the  chain  of  hills  rising  from 
the  Mte,  San  Bartolomeo  to  the  MU.  Pitsocolo  (p.  284)  and  interrupted  only 
by  the  Bixrharano  Ravine.  A  like  service  is  rendered  by  the  Mte.  Baldo 
against  the  E.  and  N.E.  winds.  The  S.  and  S.E.  winds  have  free  access, 
but  the  Ora  (p.  230)  is  not  felt  here  and  83  per  cent  of  the  days  of  the 
year  are  free  from  wind.  The  greatest  rainfall  takes  place  in  Oct.  and 
Nov.,  while  the  three  winter  months  have  usually  little  rain,  abundance 
of  sunshine,  and  a  low  range  of  temperature  (mean  daily  range  in  Dec. 
9*  Fahr.,  in  Jan.  9.5",  in  Feb.  11.7").  Snow  seldom  lies  long  on  the  ground. 
The  relative  humidity  (75  per  cent)  varies  little  and  is  about  the  same  as 
that  of  Montreux. 

6ardon«-£tvtera,  oonsistlDg  of  eight  Tillages  {Qardone  di  SottOj 
Oardone  di  SoprOj  FasanOy  etc.),  has  become  since  1885  a  favoarite 
wintei-resort  for  consnmptlTe  and  nervous  invalids,  while  in  the 
spring  and  autumn  it  is  frequented  by  those  in  search  of  rest  and 
refreshment  The  visitors  are  chiefly  (Jermans.  The  hills  afford  a 
mnltitude  of  varied  walks,  all  free  from  dust  and  well  provided 
with  benches  and  way-marks.  The  vegetation  is  of  a  thoronghly 
southern  character  (comp.  p.  230);  camellias,  magnolias,  aloes,  and 
palms  grow  in  the  gardens  nnprotected. 

Excursions.  To  Morgnaga^  returning  by  the  Barharano  Ravine^  I'/t  hr. 

—  To  Gardone  di  Sopra  (425  ft.),  with  a  fine  view  beyond  the  church  and 
the  beautiful  gardens  of  the  Villa  Cargnacco;  from  the  latter  we  may 
proceed  to  the  left  by  the  Maurel  walk^  to  Fasano  di  Sopra  (525  ft.)  and 
descend  through  the  Bornico  Ravine  to  Fasano  di  Sotto  (1  hr.).  —  To  San 
Michele  (1325  ft.),  a  high-lying  church,  affording  a  fine  view  of  the  lake 
and  of  the  Val  di  Sur,  IV4  br. ;  we  may  return  along  the  slope  of  Monte 
Lavino  (see  below)  by  the  *high  walk*  via  Sopiane  (920  ft.)  and  Oardone  di 
Sopra  (lV«hr.).  —  YikMaderno  (p.  234)  to  the  romantic  *Toscolano  Ravine^ 
in  the  Valle  delle  Cameraley  with  its  silk -weaving  factories,  paper-mills 
(cartiere),  and  electricity  works,  returning  via  Oaino^  the  church  of  which 
(870  ft.)  commands  a  fine  view,  3y2-4  hrs.  —  From  the  steam -tramway 
stations  of  Zette  or  Cunettone  (p.  22ci)  to  Monte  Santa  Catarina  (660  ft.),  San 
Felice  (p.  231),  asano,  etc.  —  From  Tormini  (p.  228)  to  San  Pietro,  the  church 
of  which  affords  a  fine  view,  returning  via  Qazzane  and  Rernano  io  Salt . 

—  By  boat  (IV2  br.)  to  the  promontory  of  Manerba  (view  of  *l»e;T^oVt  0001 

—  By  steam-tramway  (p.  W)  to  Tormini  (p.  238)  and  Lago  d'ldro  (p.  -«»i. 
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Ascents.  Monte  San  Bartolomeo  ^  2  hrs.,  see  p.  232.  —  Mte.  Rcccolo 
(16C0  ft. ;  IVa  lir.),  vift  Sopiane  (p.  233).  —  Monte  Lavino  (2975  ft. ;  2»/t^  hw). 

—  From  Tormini  to  the  Madonna  delle  Neve  »nd  the  Sdva  Piana,  see  p.  228. 

—  Monte  Pizeocolo  (5195  ft.  •,  5-6  bra.,  with  guide),  commanding  an  exten- 
5  ire  view. 

We  next  pass  Fasano  (Pj  hotels,  see  p.  232),  20  mln.  to  the 
N.E.  of  Gardone  dl  Sotto,  and  the  beautifully  situated  VUla 
Zanardelli.  —  Mademo  (P ;  HSt-Pens.  Ugnetj  pens.  6-7  fr. ;  H6t, 
San  Marco^  R.  1V2-^,  P^iis.  51/2-6  fr.,  both  good;  Pens.  VUla  della 
Rose;  Caffh  Mademo ;  physician,  Dt,  Rcsenbaum)  lies  at  the  base  of 
Mte,  Pizzocolo  (see  above),  on  the  delta  of  the  little  Toscolano,  Until 
1377  it  was  the  capital  of  the  Riviera.  The  Campanile  behind  the 
parish  -  church  is  the  relic  of  a  castle  destroyed  by  the  French  in 
1797.  The  old  church  of  SanV  Andrea  has  a  Romanesque  facade 
(i2th  cent.),  but  has  been  rebuilt  since  1680.  Fine  lake-promenade. 
Steamer  to  PeFchlera,  see  p.  229. 

Mademo  is  the  station  also  for  Toscolano  (Oavallp  Bianco;  steam- 
tramway  to  Brescia,  p.  230).  —  The  next  station,  Bogliaco  (P;  Gr. 
H6t.  Bogliaco,  with  steam-heating  and  park,  pens,  from  8  fr.,  new), 
with  a  large  chateau  of  Count  Bettoni  of  Brescia,  is  not  always, 
called  at.  —  Gargnano  fP;  Hot.  Oargnano^  B.  2-3,  pens.  6-8  fr. ; 
Cervo,  \i.  2-3,  B.  1,  pens.  7-8  fr.,  both  near  the  quay,  plain  but  good), 
an  important-looking  village  (IVOO  inhab.)  amidst  lemon  and  olive 
plantations,  marks  the  N.  limit  of  the  Riviera.  The  former  Francis- 
can Monastery  (i3th  cent.)  possesses  fine  Gothic  cloisters. 

The  mountains  now  become  loftier,  recalling  the  scenery  of  the 
Norwegian  fjords.  Tignale  (B)  Is  the  station  for  Piovere,  Oardola^ 
and  other  mountain-villages  not  visible  from  the  lake,  which  are 
reached  also  by  a  mule-track  from  Gargnano.  The  steamer  then 
steers  past  the  conspicuous  Monte  Castello  (2566  ft.),  with  a  view 
of  Monte  Brione  (p.  238)  to  the  N.,  and  reaches  Campione  (P),  which 
lies  upon  a  narrow  strip  of  level  ground  at  the  mouth  of  a  brook. 
The  large  cotton- spinneryfCoeoni^zio  FeltrinelU)  and  the  Fish  Breed- 
ing Establishment  (piscicultura)  may  be  mentioned. 

A  pleasant  excursion  may  be  made  hence  to  (2  bra.)  the  Mttdonna  di 
Monte  Castello  (2265  ft.),  on  the  S.  slope  of  the  mountain.  Thence  we  may 
descend  vi^  Oardola  (see  above)  to  T'gnaU^  or  vi^  Piovere  to  Gargnano. 

The  quaint  village  of  Tremosirie  (1356  ft.),  situated  high  above 
the  lake,  is  reached  by  a  zigzag-path  from  the  small-boat  station. 

In  a  bay  farther  on  are  the  white  houses  of  Limone  sul  Oarda 

(P;  Alb.  del  Gallo;  Ristorante  Belvedere),  another  lemon  and  olive 

"  producing  village.    A  few  small  'torpedo-boats'  (torpediniere)  are 

stationed  here  to  prevent  smuggling;  the  entire  N.  end  of  the  lake 

is  illumined  at  night  by  their  search-lights. 

To  the  N.  of  Limone  we  cross  the  Austrian  frontier  and  soon  after 
pass  the  gorge  of  the  Val  di  Ledro  (below,  the  Ponale  FaU)\  high 
above  the  lake  is  the  Ponale  Road  (p.  238),  running  along  the  vertical 
face  of  the  cliflf. 

Biya,  see  p.  237. 
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E.  Bank  from  Riya  to  Peschibra.  The  first  station  is  Tor  bole 
(P;  *H6t  OardaSee,  with  view- terrace,  Germaa,  pens.  6-7  JT.j  Or, 
H6t.  TorhoUj  on  the  Riva  road,  opened  1906 ;  Alb.  cUV  Aurora^  good 
wine;  Alb.  del  Giardino;  motor-hoat  and  omnihns  to  Riva  see  p.  237; 
boat  to  the  Ponale  Falls  4  JT.),  prettily  situated  2  M.  to  the  S.E.  of 
Riva  on  the  road  to  Nago  (p.  22).  At  the  S.  end  of  the  village  are  a 
narrow  lake-promenade  (views)  and  a  fish-breeding  establishment. 
—  The  vessel  skirts  the  base  of  the  precipitous  Monte  Baldo  (p.  238) 
and  reaches  — 

Xaloenne  (P ;  Alb.  d' Italia^  pens.  5  fr. ;  H$t.  Malcesine,  new), 
with  a  picturesque  old  castle  (13th  cent.)  of  the  Scaligers,  recently 
repaired  (view  from  the  tower;  fee).  Goethe,  when  sketching  here 
in  1786,  was  threatened  with  arrest  by  the  Venetian  officials  (see 
his  ^Italienische  Reise').  The  parish-church  contains  a  ^Descent 
from  the  Cross  by  Girolamo  dai  Libri  (1st  altar  on  the  right).  — 
Ascent  of  Monte  Baldo  see  p.  239.  Beautiful  road  to  (i8  M.)  Garda 
(see  below). 

Beyond  Malcesine  lie  two  rocky  islets,  Isola  delV  Olivo  and  Tri' 
melone.  The  next  stations  are  Assenta^  Magugnano,  and  Castelletto 
di  Brenzone  (P ;  Alb.  al  Solo) ,  with  a  curious  octagonal  church 
(ascent  of  Monte  Maggiore  see  p.  239).  We  then  pass  the  church 
otSan  ZenOy  an  early-Romanesque  edifice  with  a  double  nave,  and 
beyond  Pai  (p.  234)  reach  Torri  del  Benaco  (P;  Alb.  Torrl  del 
Benaco;  Alb.  Calcinardi),  with  an  Imposing  ruined  castle  (1383) 
and  large  quarries  of  yellow  marble  (many  fossils).  To  Garda  vi4 
Albisano  see  p.  236. 

The  stretch  between  Torri  and  Garda  is  the  most  beautiful  part 
of  the  E.  bank.  The  banks  become  flatter.  The  picturesque  pro- 
montory of  *San  Vigilio  (H6t.-Pens.  San  Vigilio,  R.  1^2'%  pens, 
from  6  fr.)  with  the  neglected  Villa  Breruoni  (formerly  (jiuarienti), 
built  by  Sanmioheli,  21/4  M.  to  the  W.  of  Garda,  extends  far  into 
the  lake.  In  the  beautiful  Bay  of  Oarda,  sheltered  from  the  N.  by 
Monte  Baldo,  lie  several  villas,  including  the  Villa  Alberiini,  with 
a  fine  park,  with  pine-trees  (view  from  the  belvedere,  gardener 
1  fr.).  The  old  town  of  Gafda  (P ;  Terminus  Hotel,  at  the  station, 
with  restaurant  and  small  garden ,  R.  from  2^/2,  pens,  from  8  fr. ; 
Alb.  al  Mcnte  Baldo,  in  the  town,  plain),  at  the  influx  of  the  Tesino, 
which  descends  from  Monte  Baldo,  gives  the  lake  its  name. 

TurniDg  to  the  left  at  the  parish-church  in  the  Borgo,  as  the  group 
of  houses  at  the.  S.  end  of  Oarda  is  called,  and  a  little  farther  on  to  the 
right,  we  reach  in  3/4  hr.  the  little  Camaldulensian  monastery  of  San  Giorgio 
or  Eremo  (1014  ft.),  situated  on  the  wooded  heights.  The  Rocea  di  Qarda 
(964  ft. ;  view),  the  foremost  summit,  is  crowned  with  the  scanty  ruins  of 
the  castle  in  which  Berengarius  II.  (p.  54)  confined  Queen  Adelheid, 
widow  of  Lothaire  (d.  950)  and  afterwards  wife  of  Otho  Ihe  Great,  until 
she  escaped  to  Canossa  (p.  863).  In  1158-62  the  little  mountain-fortress 
defied  the  army  of  Frederick  Barbarossa. 

From  Oarda  and  from  Costermano  (p.  236)  a  road  leads  to  the  N. 
through  the Val  Tesino  to  San  Zeno  di  Montagna  (1015  ft. ;  Hdt.-Pens.  lolanda, 
B.  from  IV2,  pens.  6-7  fr.,  closed  in  winter),  a  little  summer-resort  situ?*-^ 
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high  ahove  the  lake,  on  the  W.  slope  of  the  Monte  Baldo  chain.  San  Zeno 
Is  the  starting-point  for  the  ascent  of  the  Monte  Maggiore  (comp.  p.  239). 
Monntain-paths  lead  to  the  N.  to  (li/i  hr.)  Pai  (p.  236),  and  to  the  8.W. 
to  the  finely  situated  Tillage  of  Albisano  (1016  ft.),  whence  we  may  descend 
either  to  the  W.  by  a  steep  path  to  (20  min.)  Torri  (p.  236),  or  to  the  S. 
through  the  Volpara  VaUev  to  (IV2  hr.)  Garda. 

Fbom  Gabda  to  Vkrobta,  231/2  M.,  local  railway  in  2-2»/4  hrs.  (fares 
4  fr.  20,  3  fr.  6,  1  fr.  90  c. ;  recommended  as  far  as  Domegliara).  The  line 
first  runs  to  the  S.,  at  the  foot  of  the  Rocca,  skirting  the  lake,  to  (2  M.) 
BardoUno  (see  below;  station  1/2  ^  from  the  pier).  Thence  it  ascends 
through  luxuriantly  fertile  country,  with  a  fine  view  of  the  lake  on  the 
right,  to  (41/2  M.)  Calnuuino.  —  Near  (SVa  M.)  Cavaion,  a  picturesquely 
situated  place,  we  approach  the  chain  01  hills  culminating  in  the  MonU 
Moscai  (i&6  ft.),  the  highest  point  attained  by  the  moraine-circus  mentioned 
on  p.  218.  —  71/2  M.  Affi  (626  ft.),  on  the  E.  side  of  the  ridge,  is  the  junction 
for  the  branch-line  via  Cottermano  (p.  236)  to  (6M.)  Caprimo  (836  ft.;  Alb. 
del  Leone,  very  fair;  Alb.  Colomba),  at  the  S.  base  of  the  Monte  Baldo 
chain  (to  Ferrara  di  Monte  Baldo  and  ascent  of  the  Monte  Maggiore,  see 
p.  239).  —  The  main  line  descends  (view  on  the  left  of  the  Ghiusa  di 
Verona,  p.  22;  on  the  right  of  the  fortifications  of  Pastrengo)  to  the  S.E. 
through  the  Val  Tauo  into  the  valley  of  the  Adige  and  crosses  the  river.  — 
12  M.  Domegliara  (p.  22),  where  our  line  crosses  the  Brenner  railway 
(stations  about  1/4  K*  apart).  —  We  now  turn  to  the  S.E.  into  the  Vat 
PoliceHay  a  pleasant  upland  region,  between  the  Monti  Lessini  (p.  266)  and 
the  Adige,  noted  for  its  wine.  —  13  M.  BaiU*  Ambrogio,  "with  large  quarries 
of  red  (Veronese)  marble,  is  the  station  also  for  the  (172  M.)  village  of 
San  Oiorgio  (123Uft.),  which  possesses  a  church  of  the  Lombard  period 
and  picturesque  cloisters.  —  17  M.  8an  Floriano^  with  a  Romanesque  cam- 
panile. —  Beyond  (18V2  M  )  Negrar  we  skirt  the  left  bank  of  the  Adige 
vi&  (2OV2  M.)  Pai'ona  aiV  Adige  (p.  22).  —  23V2  M.  Verona  (Stazione  Porta 
San  Giorgio,  p.  243). 

Tlie  MIU  farther  on  are  covered  with  olive-trees,  vines,  and 
fnilt-trees.  We  enjoy  a  line  view  of  the  lake-expanse,  with  Gape 
Maneiba  and  Sirmione  in  the  distance.  The  next  station  is  Bar- 
doUno (P;  Alb.  BardoUno,  in  the  town;  raiL  station,  see  above),  a 
small  town  celebrated  for  its  wine.  It  possesses  two  little  early- 
Romanesqne  churches :  San  Severo  (now  a  music  school)  and  San 
Zeno.  —  "We  next  pass  Cisano^  the  Romanesque  church  of  which 
boasts  a  Madonna  by  Fran.  Torbido,  and  the  church  of  the  Madjonna 
delta  Pergolantty  and  reach  Lazise  (P.),  with  a  medisBval  town-wall, 
a  castle  of  the  12th  cent.,  and  ancient  frescoes  in  the  church  of  San 
Niccold;  fine  country-houses  in  the  neighbourhood.  —  The  steamer 
next  touches  at  — 

FesoMera  (H6t,  Montrhor,  R.  1^2-%  po^^s.  from  41/2  fr.;  H6t. 
BelV  ArHvOj  R.  2  fr.,  unpretending,  closed  in  winter),  an  old  for- 
tress (1000  inhab.)  at  the  S.E.  end  of  the  Lago  dl  Garda ,  at  the 
efflux  of  the  Mincio,  On  30th  May,  1848,  the  place  was  taken  by  the 
Piedmontese  under  Manno  after  a  gallant  defence  by  the  Austrian 
General  Rathy  which  lasted  six  weeks.  —  To  Milan  or  Verona^  see 
R.  37.  —  The  station  (Restaurant,  dtfj.  or  D.  2-3  fr.)  is  on  the  E. 
side  of  the  town ,  about  1/2  M.  from  the  pier  (one-horse  carr.  60  c. 
each  person). 


Lago  di  Garda.  RIVA.  40,  Boute,  237 

Siya.  —  Steamboat  Fien;  Riva  Citthy  at  the  harbour;  Riva  Ftrrovia 
(not  always  called  at) ,  at  the  railway-station.  —  The  Siailway  Station 
('^ Restaur cuU)  lies  about  i/s  M.  to  the  E.  of  the  harbour. 

Hotels.    Lido  Palaga  Hotbl,  to  the  £.  of  the  station,  with  lift,  steam- 


V2  K.  \  *HdT.-PBN8.  £iVA,  Piazza  Giardino,  near  the  barracks,  with  two  ad- 
joining houses  in  the  Piazza  Urolo  and  the  Via  della  Stazione,  B.  2^/t^  JT., 
B.  90A.,  D.  3,  S.  2,  pens.  6V2-8,  omn.  V2  ^. ;  HdT.  Pbns.  Skb-Villa,  three  villas 
with  a  park,  »U  M.  to  the  E.  of  the  staUon,  on  the  Torbole  road,  B.  2-3, 
B.  1,  D.  3,  S.  2,  pens.  7-8  JT.,  omn.  60  h. ;  •H6t.-Pbn8.  dd  Lacv  a  few  yds. 
nearer  the  station  than  the  preceding,  with  garden  and  bathing-establish- 
ment, B.  2-3,  B.  1,  D.  3,  S.  %  pens.  6-7  X,  omn.  60  A.,  these  two  adapted 
for  a  stay  of  some  time.  —  Less  pretentious,  for  passing  tourists:  *HdT. 
Obntbal,  Batbisghbb  Hof,  both  at  the  harbour,  B.  from  1 X  60  A.  3  'Bohm's 
HoTBL,  B.  from  i  K.  40,  D.  2K.  iOh.,  pens,  from  5ir.:  HdT.  Babvhop, 
pens.  6-6  JT.,  rery  fair;  Toubistbh-Gasthof  Ebadtnbb,  B.  2  iL,  these  three 
near  the  station ;  HdT.  Iolanda,  Piazza  Catena,  with  garden,  prettily  situated, 
pens.  5V8-7  K  \  Hot.  Bellbvub,  also  at  the  beginning  of  the  Ponale  road, 
B.  from  IY4,  pens.  6-6  K» ;  Alb.  8am  Habgo  Giabdiko,  Viale  Inviolata,  in 
the  K.  part  of  the  town,  B.  IV2-2,  pens.  6>/sJr.,  Italian,  very  fair:  Hot. 
MusoH,  Viale  Dante,  near  the  Porta  San  Marco,  with  beer-garden,  B.  1-2, 
pens.  6  K. ;  Alb.  Lbpbb.  Alb.  Oallo  ,  both  in  the  Piazzetta  San  Gallo, 
behind  the  Bayrischer  Hof,  unpretending.  —  Board  and  medical  attendance 
for  invalids  at  Dr.  v<m  Haariungen^s  Erhohmgsheim^  66-90  i[.  weekly. 

Beer.  H6t.  Central  (also  caf^) ;  Bayrischer  Hof;  Alb,  Ban  Marco  Qiardmo 
(see  above),  with  garden;  Krduiner  (see  above). 

Post  &  Telegraph  Offlee  in  the  Piazza  Brolo,  next  door  to  the  Hdt.  Blva. 

Money  Changers.  Url  (also  ticket-office),  at  the  Hdt.  del  Sole;  Vine. 
Andreis. 

Bookseller,  Oeorgi^  Piazza  Giardino. 

Lake  Baths  beside  the  Palace  Hotel,  and  below  the  Ponale  Boad,  to 
the  S.  of  the  abattoir  (tnacello). 

Sailing  and  Bowing  Boats  (4  pers.),  per  hr.  3  K.  (rowing-boat  1 K.  20  A., 
with  1  rower  2  K.) ;  to  the  Ponale  Fall  or  to  Torbole  3^  there  and  back 
4  J:.  ;  to  the  Ponale  Fall,  Torbole,  and  back  SAT. ;  to  Limone  10,  to  Mal- 
cesine  12  JT.  —  Motor -Boat  from  the  Piazza  Catena  6  times  daily  to  the 
Ponale  Fall  and  to  Torbole  (50 A.;  may  also  be  hired  for  excursions). 

Carriage  to  the  Ponale  road  2V2)  there  and  back  4  Z. ;  to  Varone  1  K. 
60  A.  &  3  (back  by  Arco  5)  K. ;  to  Torbole  2  A  3  X;  to  Nago  3V2  &  51/2 
(back  by  Arco  8)  K. ;  to  Pieve  di  Ledro  6  £  9  iT. ;  to  Mori  6V2  A  10  JST.  — 
Omnibus  (60c.)  4  times  daily  to  Torbole,  starting  from  the  Hot.  Central. 

Bailway  to  Arco  and  Mori^  see  p.  22. 

English  Church  Service  in  a  chapel  at  the  Hdtel  du  Lac. 

Biva  (230  ft.),  a  busy  harbour  with  3750  inhab.,  is  charmingly 
situated  at  the  N.W.  end  of  the  lake,  here  resembling  a  fjord,  at  the 
base  of  the  precipitous  Rocehetta  (4976  ft).  On  the  hillside,  high 
above  the  town,  rises  a  ruined  watch-tower  (Baatione)  of  1608, 
recalling  the  Yenetian  rule.  Riva  is  a  sheltered  and  healthy  place, 
affording  pleasant  summer-quarters ;  the  heat  is  tempered  by  the 
lake,  and  in  the  afternoon  thp  town  lies  in  the  shadow  of  the  hills. 

The  centre  of  traffic  is  the  piazza  at  the  harbour,  with  the 
massive  Torre  Apponale  (now  a  belfry) ,  a  remnant  of  the  town 
wall.  The  houses  have  arcades  on  the  groundfloor.  From  the  N. 
end  of  the  piazza  the  Via  Lunga  leads  to  the  Porta  San  MarcOy 
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the  N.  gate  of  the  town.  —  To  the  E.  of  the  harhour  lie  the  small 
Piazza  Giaidino  and  the  barracks  of  La  Bocca^  suironnded  by  a 
moat,  on  the  site  of  a  castle  of  the  Scaligers  (12-15th  cent.l.  To 
the  N.  of  the  Rocca  is  the  Piazza  Brolo,  whence  an  avenue  of  palms 
and  magnolias  leads  to  the  E.  to  the  station,  and  the  narrow  Via  del 
Vento  to  the  N.,  past  the  Parish  Churchy  to  the  Porta  San  MichelCy 
the  N.E.  gate  of  the  town.  Thence  the  broad  Viale  Inviolata  leads 
to  the  church  of  the  Inviolata,  a  sumptuous  baroque  edifice  of  1603, 

on  the  road  to  Arco. 

Excursions.  The  Fall  of  the  Ponale  is  best  visited  by  motor  boat 
or  rowing-boat  (p.  237  j  ca.  3/4  hr.),  landing  at  the  modest  restaurant  below 
tbe  fall.  The  'custode  del  Ponale^  exacts  20  h.  from  each  visitor  for  opening 
the  shutters  in  front  of  the  lowest  fall,  which,  however,  is  of  trifling 
interest.  Visitors  should  ascend  past  the  Biva  electric  works  and  three 
other  waterfalls  to  the  (20-28  min.)  *  Ponale  Road  (950  ft.^  inn),  whicb 
leads  high  above  the  lake,  through  a  succession  of  tunnels  and  cuttings, 
back  ta  (2/4  hr.)  Biva.  The  boat-trip  and  the  view  from  the  road  (very- 
dusty  in  summer*,  in  shade  after  3  p.m.)  are  the  chief  attractions  on  this 
expedition.  —  From  the  point  where  the  road  above  the  Ponale  gorge 
turns  off  to  the  Ledro  valley  on  the  W.,  a  footpath  leads  to  the  left, 
crossing  the  Ponale,  to  the  (1/2  br.)  view -hill  beside  Pregcuina  (il5S  ft.), 
overlooking  the  lake.  Thence  we  may  follow  the  wooded  slope  of  the 
Monte  Guil  (4335  ft.),  to  the  S.W.,  to  the  (2  hrs.)  Roccolodi  Nembra  (3805  ft. ; 
fine  view)',  and  thence  descend  by  a  wide  digression  via  the  JlfoZ^a  Valacco 
and  through  the  Oorffe  of  the  Singol  to  (2  hrs.)  Limone  (p.  234). 

An  easy  zigzag  path,  in  shade  in  the  afternoon,  immediately  to  the 
left  outside  the  Porta  San  Marco,  ascends  in  Vshr.  to  the  Bastione  (p.  237^ 
flae  views).  A  pleasant  walk  leads  below  the  ruined  tower,  to  the  N.W., 
along  the  slope  of  the  Rocchetfa  to  (20  min.)  Santa  Maria  Maddalena  (inn), 
then  by  a  narrow  path  through  the  picturesque  Albola  VaUey  to  the  ('/a  hr.) 
paper-mill  at  San  Qiacotno^  l^j  M.  to  the  N.  W.  of  Riva  by  the  high-road. 

A  road  (omnibus  4  times  daily)  leads  from  the  Porta  San  Marco  to- 
wards the  N.W.  (to  the  right  at  the  fork  before  San  Giacomo)  to  (3  M.) 
Yarone  (403  ft.),  with  a  fine  waterfall  in  a  grand  rocky  gorge  (adm.  40  A., 
electric  light ,  useless  except  in  the  evening ,  60  A.  •,  cloak  desirable  on 
account  of  the  spray).  Thence  we  may  proceed  either  by  road  to  (3  M.) 
Arco  (p.  239)  or  on  foot,  via  Oologna^  to  (1  hr.)  Tenno  (1425  ft.),  with  an 
old  castle  (partly  destroyed  in  1703^  charming  view  from  the  terrace  in 
the  garden),  whence  we  may  proceed  through  richly  cultivated  uplands 
to  Varignano  and  (IV2  hr.)  Arco  (p.  239),  or  go  on  to  the  N.W.  to  the 
(3  M.)  lonely  Lago  di  Tenno  (1840  ft.)  and  return  thence  to  the  S.W.,  via 
(IV2  hr.)  Pramo,  to  Biva. 

Visitors  may  ascend  the  strongly  fortified  Honte  Brione  (1235  ft.),  to 
tbe  E.  of  Riva,  only  as  far  as  the  (1  hr.)  Belvedere,  beside  the  S.  battery 
(fine  survey  of  the  whole  lake).  The  route  (indicated  by  guide-boards) 
diverges  from  the  Torbole  road,  a  little  before  the  Fort  San  Nicolo.  Photo- 
graphing is  forbidden. 

The  ascent  of  Monte  Baldo  (p.  230),  noted  for  its  flora,  is  Interesting 
and  varied,  but  somewhat  fatiguing  in  winter  on  account  of  the  snow,  and 
in  summer  on  account  of  the  heat.  This  range  consists  of  two  groups, 
separated  by  the  depression  of  the  Bocca  di  Navene  (4690  ft.) :  N.  the  AlOtsimo^ 
and  S.  the  Gima  di  Val  Driiia  (7275  ft.)  and  the  Monte  Maggiore,  with  the 
Punta  del  Teligrafo  (7218  ft.).  The  AltiMimo  (6790  ft.)  is  best  aacended  from 
Mori  (p.  22),  on  the  N.E.  side.  The  route  ascends  to  C^  hrs.)  Brenionico 
(2275  ft.-,  Alb.  Zeni^  Alb.  Monte  Baldo)  j*  thence,  with  guide,  over  Alpine 
pastures  via  (l»/s  hr.)  San  Cfiacomo  (3825  ft. ;  inn)  to  the  (3  hrs.)  top  (refuge- 
hut);  fine  view  of  the  mountains,  the  N.  portion  of  the  Lago  di  Garda, 
and  the  Sarca  valley.  Descent  (not  recommended  for  the  ascent)  either 
to  the  K.  vi&  the  Malga  Catina  (6  min.  above  a  good  spring)  and  finally 
by  a  very  stony  path  to  (4  hrs.)  Torbole  (p.  285),   or  to  the  8,W.  via  the 
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Bocca  Bordighera  (6180  ft.)  and  the  Bocca  diNavena  (4866  ft.)  to  XhtMadotma 
di  Navtnt  and  (U/s  ^^^)  Malcesine  (p.  285).  —  The  panorama  is  atill  grander 
frouk  the  *Monte  MagRiore.  A  steep  road,  shady  in  the  afternoon,  leads 
fromi  Peri  (p.  22)  to  (3-2V2  hra.)  the  pilgrimage -church  of  Madonna  deUa 
Corona  (2540  ft.),  built  into  the  rock,  not  far  from  the  village  of  JSpiatxi 
(3133ft. ;  view;  Alb.  Zanetti).  Spiaaai  may  also  be  reached  from  the  railway- 
station  of  Ce^rino  (comp.  p.  286 ^  diligence)  and  from  Qarda  (p.  235),  by 
the  road  via  Coslermano  (3*/2  hrs.;  carr.  there  and  back  6^,  with  two  horses 
10-12  fr.).  From  Spiazzi  we  follow  the  highroad  to  the  N.  to  (3  M.)  Ferrara 
di  Monte  Baldo  (2810  ft.  *,  simple  inn  \  guides  Bern,  and  Qiov.  Toninij,  whence 
a  good  track  (mule  4  fr.)  ascends  to  the  (3^/a-4  hrs.)  summit,  on  which  is 
a  Rifugio.  Descents:  on  the  N.  side  by  a  path  rdifiicult  at  places),  com- 
manding beautiful  views  of  the  Lago  di  Qarda,  viH  the  Fiabio  Alp  to  (4-5  hrs.) 
Mcdcesine  (p.  !^;  ascent  by  this  route,  7-8  hrs.,  with  guide);  on  the  8.W. 
side  viH  Costabella  (6765  ft.)  to  the  Bocchetta  di  Ifaole  (5895  ft.),  and  thence 
either  viH  Pra  Butemia  and  YUlanova  to^(5  hrs.)  Castelletto  (p.  235;  airent 
by  this  route,  8  hrs.,  with  guide),  or  via  the  Madonna  delta  Neve  (1725  ft.), 
ZoecM  (3990  ft.),  and  lAimini  to  (4V2  hrs.)  Bern  Zeno  di  Montajna  (p.  236; 
ascent  by  this  route  7  hrs.). 

Yal  di  Ledro  (carr.  to  Pieve  see  p.  237;  diligence  daily,  in  summer 
twice,  to  Pieve  in  3Vst  to  Storo  in  5  hrs.).  The  continuation  of  the  Ponale 
road  leads  past  a  new  fort  and  vi&  Biacesa  and  Molina  to  the  pretty  Lago 
di  Ledro  (2140  ft.),  on  the  N.  bank  of  which  lie  Metzolago  and  (8  H.  from 
Biva)  Pieve  di  Ledro  (*Albergo  Alpino,  R.  1  A'.  60-2  A\  40  ft.).  ->  Thence 
the  road  leads  via  Bexzecca  and  Ttarno,  and  through  the  sequestered  Val 
Ampola^  to  (9  M.)  Storo  (1340  ft. ;  Agnello)  in  the  valley  of  the  Chieee^  here 
called  the  Val  Buona.  Beyond  Darto  (Aucora,  very  fkir)  and  Lodrone 
(1245  ft.)  it  crojses  the  Caffaro  (p.  229).  From  Caffaro  to  the  Lago  d'ldro 
and  to  Vestoney  see  p.  229. 

Ab(Jht  4  M.  to  the  N.E.  of  Riva,  up  the  beautiful  valley  of  the 
Sarca  (railway,  see  p.  22),  lies  — 

Arco.  —  Hotels  (the  larger  open  only  from  Oct.  to  Itfay;  nearly  all 
have  gardens).  *H6tkl  Kukhacs,  with  whey-cure  and  a  covered  promenade, 
B.  8-7,  B.  1  iT.  20  A.,  D.  4-6,  8.  2-2V2,  pens.  6-11  A'.,  omn.  60 A. ;  •Koa  Casino 
(C  on  the  Map),  with  covered  promenade  and  caf6- restaurant,  B.  from  3, 
B.  1,  D.  8,  S.  2,  pens,  from  9  iT.;  *fl6T.-PjtN8.  Strasskk,  R.  2  K.  60A.-6ir., 
B.  1,  pens.  6-10  K. ;  Hdi.  Germania,  R.  2  6,  B.  1,  D.  3,  S.  2,  pens.  6-10  A'.; 
•H6t.-Pkns.  Olivo,  R.  2-3V2,  B.  80A.-1  A^  20  A.,  pens.  6-8  JT.;  these  five  are 
in  the  Kurplatz;  *Hut.-P£NS.  Bbllbvuk,  near  the  rail,  station,  R.  1  K.  60  A.- 
6  if.,  B.  1,  D.  2  jr.  40,  B.  iK.  60 A.,  pens.  6-11  if.;  •H6t.-Pbm8.  Victobia, 
VsM.  to  the  N.W.  of  the  Kurplatz;  *HdT.-FKM8.  Olivbnubiu,  high  up,  on 
the  edge  of  the  olive-wood,  with  view-terrace;  Hot.-Peks.  i>b  l"*Eubope, 
near  the  Kurplatz,  with  beer-restaurant,  pens,  from  6  A'.;  Hot.  Euzberzoq 
Albrecht,  in  Chiarano  (p.  240),  R.  from  1,  pens,  from  5  A'.  —  The  following 
are  open  all  the  year  round:  HdT.-PEMs.  Austbu,  on  the  Kur-Promenade, 
with  baer- restaurant,  R.  1  ii.  60A.-2A^,  pens.  6-6  iT.;  Hut.  Kaisbrkbonb, 
Via  Giov.  Segantini,  in  the  old  town,  with  small  garden,  pens,  from  5  K. ; 
HOdbb,  near  the  railway-station,  R.  1  JT.  60-3  A.,  pens.  5-7  iT. 

Panaiona  (5-10  K.  daily,  L.  A  heating  extra).  Pens.  Quisisana;  Hdt.-Pens. 
Romartoloi  P.  Altenburg;  P.  Bctinalter;  P.  Aurora;  P.  Monr^os.  —  Private 
Apabtmbhtb  in  various  villas ;  R.  according  to  aspect,  40-l(X)  A',  per  month. 

Wine-Boomt.  Silvestro;  Povoli.  —  Oafe  and  Confectioner.  Straeser 
(see  above). 

Ktiranatalt,  to  the  8.  of  the  Casino,  well  fitted  up,  with  inhaling  rooms, 
hydropathic  appliances,  etc. 

Donkey  per  hr.  1  JT.,  each  hr.  addit.  BOA.  —  Carriage  to  Rovereto 
(without  returning)  10,  with  two  horses  16  K. ;  to  Trent  (without  returning) 
14  or  24  K. 

Pbyaioiant.    Dr.  Gager;  Dr.  Gerke;  Dr.  von  Weissmagr^  etc. 
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Vititort'  Tax,  2  K.  per  pera.  per  week  (3  days  free);  music  tax  for  the 
whole  season  6  K.  —  Band  at  the  Kur-Oasino  daily  ll-l  &  2-3.30}  in  spring 
and  autumn  also  3-4.30. 

English  Ohurch  Servico  in  the  Protestant  Chnrcli,  near  the  railway. 

Arco  (300  ft.),  an  ancient  town  of  4400  inhab.,  situated  on  the 
right  bank  of  tbe  Sarca^  forms  a  semicircle  at  the  S.  base  of  a 
precipitous  rock  (930  ft),  which  is  crowned  by  the  Castle  of  Areo 
(views),  destroyed  by  the  French  in  1703  during  the  War  of  the 
Spanish  Succession.  Almost  entirely  shut  in  on  the  N.,  £.,  and 
W.  by  lofty  mountains,  Arco  is  frequented  as  a  winter-resort  by 
consumptiye  and  nervous  patients.  The  climate  resembles  chat 
of  Gardone  (p.  ^33),  but  Arco  has  a  lower  rainfall  and  is  somewhat 
less  moist  (relative  moisture  72  per  cent)  and  cooler  in  winter.  The 
Ora  (p.  230)  is  sometimes  troublesome,  especially  at  the  beginning 
of  spring.  The  vegetation  is  thoroughly  southern  in  character 
(p.  230);  numerous  olive-groves. 

The  most  frequented  resorts  of  the  visitors  are  in  the  neigh- 
bourhood of  the  two  largest  hotels  and  the  new  Saloiu  Municipale, 
and  the  Kurplatt^  a  little  to  the  £.  To  the  N.  of  the  last  are  the 
Collegiate  Church  (1603-18),  in  front  of  which  a  monument  is  to 
be  erected  to  Giov.  Segautini  (1868-99),  the  painter,  a  native  of 
Arco,  and  the  old  town- palace  of  the  Counts  of  Arco,  with  faded 
frescoes. 

The  magnolia  avenue  between  the  two  chief  hotels  is  continued 
to  the  W.,  by  a  road  passing  numerous  villas,  to  Chiarano  (see  below). 
A  side-road  at  the  W.  end  of  the  avenue  leads  to  the  right  to  the 
villa  of  the  Archduke  Frederick  (adm.  to  the  garden  on  application 
to  the  steward). 

ExoDssioNs.  To  the  N.  by  sunny  paths  to  the  Casa  BietncOf  Vtduta 
Maria^  and  the  liTe-oak«  (in  all  */4-l  hr.  \  guide-posts).  The  Castle  of  Areo 
(see  above)  is  reached  from  the  Kurplatz  in  less  than  Va  ^'-  (opened  by  a 
boy  'y  fee).  —  The  romantic  Via  aUa  Sega  e  JPrabi^  diverging  to  the  left  on 
this  side  of  the  bridge,  between  the  castle-rock  and  the  Saroa,  traverses 
the  imposing  remains  of  a  huge  landslip  to  (1  hr.)  CetUga  (inn),  whence  we 
may  return  by  a  stony  path  through  the  LagM  Valley  ^  passing  the  small 
Lake  Lagha^  which  is  dry  in  summer  (i*/4  hr.). 

Pleasant  walk  to  the  W.  past  tbe  Vaia  Sildebrand,  a  convalescent 
home  for  Oerman  officers,  to  the  hamlet  of  (^4  M.)  Ohianao,  with  the  fWa 
Angerer  (rich  Mediterranean  flora  in  the  garden).  Thence  we  proceed 
either  by  the  road  to  the  left,  yi&  the  convent  of  Santa  Maria  delle  Qrazie 
to  (3  M.)  Varone  (p.  238),  or  to  the  right  to  {•/a  M.)  Varigncmo  and  thence 
ascend  to  the  right  by  a  rough  path,  affording  beautiful  views,  to  (IV4  hr.) 
Tenno  (p.  238).  From  Tenno  we  descend  by  Colog%a  to  (40  a4n.)  Vavone^ 
and  return  across  the  plain  to  (3  M.)  Arco. 


V.  Venetia. 


41.  Verona 243 

a.  Quarters  on  the  Right  Bank  of  the  Adige  ....  246 

b.  Left  Bank  of  the  Adige  (Vexonetta) 253 

From  Verona  to  Galdiero  and  Cologna.    From  Caldiero 

to  Tregnago.    From  Verona  to  the  Val  Pantena  and 
to  Gaprino,  256. 

42.  From  Verona  to  Mantua  and  Modena  (Bologna,  Florence)  256 

From  Verona  to  Eovigo,  257.  —  From  Mantua  to  Via- 
dana  vi&  Sabbioneta  \  to  Monselice  via  Este,  263.  — 
From  Suzzara  to  Parma  and  to  Ferarra,  263,  261. 

43.  From  Verona  to  Venice.    Vicenza 264 

From  Vicenza  to  the  Baths  of  Becoaro,  Schio,  Arsiero, 
and  Torrebelvicino,  268. 

44.  Padua 270 

From  Padua  to  Venice  via  Fusina,  278. 

45.  From  Vicenza  to  Treviso 279 

46.  From  Padua  to  Bassano 280 

47.  Venice .281 

a.  Piazza  of  St.  Mark  and  Environs.  Riva  degli  Schiavoni  293 

b.  From  the  Piazza  of  St.  Mark  to  the  Academy    .     .    .  805 

c.  Canal  Grande 318 

d.  From  the  Piazza  of  St.  Mark  to  the  Eialto  Bridge 

and  the  Northern  Quarters 321 

e.  From  the  Piazza  of  St.  Mark  to  Santi  Giovanni  e  Paolo, 

and  thence  to  the  Biva  degli  Schiavoni.    Eastern 
Quarters 324 

f.  Quarters  to  the  W.  of  the  Canal  Grande 330 

g.  From  the  Gampo  della  Carita  to   Santa  Maria  della 

Salute.    San  Giorgio  Maggiore.    Giudecca  ....     839 
h.  Excursions :  The  Lido.  Murano.   Burano  and  Torcello. 

San  Lazzaro.    Chioggia 341 

48.  From  Venice  to  Trieste 345 

a.  Vli  Treviso  and  Udine 345 

From  Treviso  to  Belluno,  347.  —  From  Conegliano  to 
Vittorio,  348.  —  From  Udine  to  Cividale,  350. 

b.  Vi^  Portogiuaro  and  Monfalcone.     Excursion  to 
Aquileia  and  Grado 351 


The  If.E.  part  of  Italy,  named  II  Vbnbto  after  the  ancient  Veneti^ 
is  divided  into  the  eight  provinces  of  Verona^  Vicenza ^  Padova^  Rovigo^ 
Venetia^  Treviso,  BeUuno,  and  Udine.  Its  area,  9059  sq.  M. ,  is  nearly 
equal  to  that  of  Lombardy,  while  its  population  of  8,192,700  is  considerably 
smaller.  The  western  and  larger  portion  of  the  country,  between  the 
Mineio  and  Piave,  is  indeed  as  thickly  peopled  as  the  eastern  and  less 
prosperous  part  of  Lombardy  between  the  Adda  and  the  Mineio ;  but  the 
jFWttJi,  or  ancient  county  of  Forum  Julii^  the  border-land  to  the  E.  of  the 
Piave,  consists  of  very  inferior  soil,  owing  to  the  debris  brought  down  by 
the  Alpine  streams.  The  *^Fwlaniani\  the  poor  inhabitants  of  the  Friuli, 
speak  a  patois  of  their  own. 

The  Vbnbtian  Dialbct  no  longer  contains  traces  of  the  Gallic  ele- 
ment like  that  of  the  districts  from  Piedmont  to  the  Romagna,  '^hici* 
were  once  conquered  by  the  Celte.     It  boasts  of  having  been  ft-equenw 
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used  by  men  of  letters,  as  for  example  by  Goldoni  in  his  comedies,  and 
is  the  softest  of  all  the  Italian  dialects ,  the  flattening  and  elision  of  the 
consonants  being  very  common.  Thus  nevode  for  nipole,  suar  for  ntctore, 
/ogo  for  fuocOy  sior  for  sifftiore.  Another  characteristic  is  the  conversion  of 
g  into  «,  as  zente  for  gente^  zomo  for  giorno,  mazore  for  maggiore. 

The  history  of  the  country  ha&  Always  been  influenced  by  the  proximity 
of  the  sea  and  the  peculiar  formation  of  the  coast.    In  the  lower  part  of 
its  course  the  Po  differs  widely  in  character  from  all  the  other  rivers  in 
Europe.     Its  fall. is  very  gradual,  being  for  a  considerable  distance  22/i 
inches  only,  and  latterly  little  more  than  1/4  inch  per  English  mile.     To- 
wards the  end  of  its  course,  moreover,  it  receives  its  most  important 
tributaries.    The  result  is  that  the  adjacent  districts  are  much  exposed  to 
inundations,  a  danger  which  has  to  be  averted  by  the  construction  of  huge 
dykes }  and  these  works  frequently  require  to  be  raised,  as  the  bed  of  the 
river  is  constantly  rising.    The  Po^  together  with  the  TagKamento^  Livenzoy 
Piave^  BrentUy  Adige^  and  other  coast-rivers,  terminates  in  a  vast  delta  which 
extends  alung  the  whole  coast  of  Yenetia.    The  quantity  of  alluvial  deposit 
is  so  great,  that  the  coast-district  between  Tagliamento  and  Ravenna  alone 
was  increased  by  about  295  sq.  M .  in  the  course  of  the  19th  century.    From 
the  same  cause  the  beds  of  the  streams  are  continually  undergoing  change 
and  subdivision.    Thus  the  ancient  seaport  of  Hatria  now  lies  ISVs  M.  from 
the  coast,  and  while  the  Po  formerly  flowed  towards  the  S.,  it  has  formed 
its  present  embouchure  since  1150.    The  extensive  lagoons  (lagunt)^  sep- 
arated from  the  sea  by  narrow  strips  of  land  (lidi)^  and  connected  with  it 
by  outlets,  would  render  the  whole  coast  uninhabitable  in  summer,  were 
it  not  for  the  ebb  and  flow  of  the  tide,  which  ditjtinguishes  the  Adriatic  from 
other  parts  of  the  Mediterranean  (comp.  p.  293),  and  prevents  malarious 
exhalations.     This    extensive    alluvial    territory,   which  reminds    one  of 
Holland,  called  into  activity  the  ingenuity  and  enterprise  of  its  inhabitants 
at  an  early  period,  and  a  temperftite  and  conservative  character  has  thus 
been  imparted  to  their  history. 

The  Veneti,  a  branch  of  the  lUyrian  stock,  kept  entirely  aloof 
from  the  immigrating  Celtic  tribes.  The  seaports  of  ffatria  and  Spina, 
at  the  mouths  of  the  Po,  carried  on  a  considerable  trade  at  an  early 
period,  and  several  canals  on  a  large  scale  were  constructed  as  early 
as  B.  G.  860.  In  the  3rd  cent,  the  Veneti,  together  with  the  Cenotnani, 
a  Celtic  tribe  which  occupied  Brescia  and  Verona,  entered  into  an 
alliance  with  Rome.  While  the  Bomanisation  of  Lombardy  and  Pied- 
mont was  attended  with  violent  struggles,  it  was  rapidly  effected  here 
without  opposition.  The  Roman  colony  of  Aquileia  was  founded  as  early 
as  181  B.  G.,  and  the  boundary  of  Italy  was  thus  laid  down  at  the  point 
to  which  it  still  extends.  Owing  to  its  manufactures,  cattle-breeding,  and 
agriculture,  Venetia  prospered  greatiy  under  the  emperors.  Padua  was 
the  wealthiest  town  in  Italy  next  to  Rome,  and  was  rivalled  in  W.  Eu- 
rope by  Cadiz  alone,  as  it  numbered  during  the  reign  of  Augustus  no 
fewer  than  500  citizens  of  knightly  fortune  (t.  e.  upwards  ttf  about  dSOOQ. 
The  city  was  afterwards  destroyed  by  Attila,  and  a  similar  fate  befel 
AUinwrij  a  prosperous  commercial  town  in  the  Lagoons,  and  Aquileia, 
which  in  ancient  times  was  of  a  similar  importance  to  the  modern  Trieste. 
The  inhabitants  of  these  coast-towns  sought  refuge  from  their  conquerors 
in  the  islands  of  the  Lagoons,  where  they  founded  fferaclea,  Orada  (Aquileia 
Nova),  Caorle,  Toreello^  Burano,  Murano^  Malamoeeo,  PellettHna^  CMoggia, 
and  other  places.  The  Lombards  (p.  126)  were  repulsed  with  aid  from 
the  Byzantine  emperors;  but  in  the  following  century  the  necessity  of  a 
closer  union  for  mutual  support  led  to  the  establishment  of  a  confederate 
state.  In  697  Paulucius  Anafeeiut  (d.  716)  was  elected  the  first  Dux  or  Doge 
of  this  naval  union,  while  HeracUa  was  chosen  as  the  seat  of  government. 
In  707,  however,  the  latter  was  transferred  to  Malamoeeo.  Removed  from 
Teutonic  influences,  and  under  the  protection  of  the  Byzantine  Empire, 
the  most  famous  of  mediaeval  states  took  its  rise  here  firom  apparently  in- 
significant beginnings.  In  809  the  islands  repulsed  an  attack  of  King  Pepin, 
the  son  of  Charlemagne,  bat  on  the  capture  of  Malamocco  the  inhabitants 
were  crowded  together  in  the  islands  of  Bivoalto  and  Totxell0, 
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Blvoalto,  the  most  secure  of  all  the  islands,  was  selected  in  811  as 
the  seat  of  government,  and  here  accordingly  the  city  of  V«aiiee  was  founded. 
JLgneUu$  ParUeipaUus  is  said  to  have  been  the  first  doge  whose  residence 
occupied  the  site  of  the  present  Palace  of  the  Doges.  Situated  between 
the  Byzantine  and  Franconian  empires,  Venice  became  a  connecting  link 
between  the  trade  of  each,  and  the  great  depdt  of  the  traffic  between  the 
Bast  and  the  West.  In  828  a  Venetian  fleet  brought  the  body  of  St.  Mark 
to  Venice,  and  thenceforth  the  Venetians  revered  him  as  their  tutelary 
0aint,  using  his  emblem,  the  lion  (Bev.  iv.  7),  as  their  cognizance,  and  hij 
name  as  synonymous  with  the  republic,  while  their  supreme  official  func- 
tionaries  were  styled  ^Procurators  of  St.  Mark\  In  the  interests  of  her 
commerce  Venice  was  at  length  induced  to  make  foreign  conquests.  These 
-were  at  first  confined  to  the  Istrian  and  Dalmatian  coasts  for  the  purpose 
of  procuring  timber  and  suppressing  piracy.  The  rivalry  that  sprang  up  with 
Genoa  during  the  Crusades  led  the  Venetians  to  effect  a  footing  m  the  Levant, 
and  to  establish  extensive  colonies.  At  the  same  time  the  constitution  of  the 
state  developed  into  a  rigorous  oligarchy,  which  with  terrible  impartial- 
ity contrived  to  keep  both  the  nobility  and  people  in  check,  and  effectu- 
ally to  curb  the  national  desire  for  liberty.  In  the  neighbouring  towns 
the  supreme  power  rested  on  a  foundation  altogether  different.  The  re- 
publics bad  been  overthrown  by  the  despots,  who,  supported  by  mercen- 
ary  troops  and  the  favour  of  the  lower  classes,  had  founded  principali- 
ties in  the  modem  sense  of  the  word.  Such  were  the  Visconti  in  Milan^ 
the  Scaligers  in  Verona^  the  Carrara  in  Padua^  the  Gonzaga  in  Mantua, 
and  the  Este  in  Ferrara.  The  danger  of  collision  with  warlike  princes, 
»nd  the  support  they  afforded  to  every  attempt  to  overthrow  the  Venetian 
constitution,  led  to  their  own  downfall.  Venice,  having  made  conquests 
on  the  mainland  (terra  ferma)  for  the  sake  of  her  own  safety ,  soon  be- 
csime  one  of  the  chief  Italian  powers,  and  was  thus  involved  in  all  the 
interminable  wars  caused  by  the  rivalry  of  the  different  states.  She  ob- 
tsdned  permanent  possession  of  Treviso  in  1389,  Vicenea  in  1404,  Padua  and 
Verona  in  1405,  CMdale  in  1419,  Udine  in  1420,  £rescia  in  1426,  Bergamo  in 
1428,  Crema  in  1454,  and  Rovigo  in  1484.  In  the  market-places  of  these 
towns  the  lion  of  St.  Hark  was  erected  as  a  token  of  their  subjugation,  and 
Venetian  nobles  were  appointed  tbeir  governors.  The  district  thus  con- 
quered extended  to  about  13,200  sq.  M.,  besides  the  Dalmatian  possessions 
C4250  sq.  M.)  and  the  settlements  in  the  Levant.  Napoleon  at  length  over- 
threw the  Republic,  which  had  long  been  in  a  tottering  condition.  On 
15th  and  16th  May,  1797,  Venice  was  occupied  by  French  troops  under 
Baraguay  d''HilUers,  this  being  the  first  occasion  on  which  it  had  ever 
been  captured  by  an  enemy.  In  the  Peace  of  Campoformio  (1797)  it  was 
adjudged  to  Austria,  but  by  the  Peace  of  Pressburg  in  1805  the  Austrians 
were  compelled  to  cede  it  to  Italy.  On  the  fall  of  Napoleon  it  was  again 
awarded  to  Austria,  but  in  1866  it  was  finally  incorporated  with  the  Kingdom 
of  Italy. 

41.  Verona* 

Eailway  Stationa :  (1)  Stazione  Porta  Veseovo  (PI.  I,  6 ;  rail,  restaurant, 

D.  incl.  wine  SVz  fr.,  very  fair),  the  principal  station,  about  iVs  M.  to  the  E. 
of  the  Piazza  Vittorio  Emanuele.  — -  (2)  Statione  Porta  Nuova  (PI.  B,  6), 
>/4  K.  to  the  S.W.  of  the  Piazza  Vitt.  Emanuele,  where  the  hotel-omnibuses 
await  the  trains  from  Tyrol,  Milan,  and  Bologna  (luggage  is  not  booked  by 
express-trains  from  this  station).  —  (^  Stazione  Porta  San  Giorgio  (PI.  E,  1), 
for  the  line  to  Domegliara  (p.  22)  and  Garda  (p.  286).  —  Town  Jgeney^Yia. 
l^uova  18^  Bleeping  Cair  Co's  Agent,  the  Station  Inspector  (Controllore),  at 
the  railway-station. 

Hotels  (see  p.  xix).    Gbamd  HdxBL  ns  Londrbs  bt  Boyal  Dbux  Toubs 
(PI.  bi  F,8),  Corso  Sant'  Anastasia,  with  steam-heating  and  covered  court, 

E.  6-7,  B.  lVa-2,  d4j.  3-3y»,  D.  5.7,  omn.  1,  luggage  V«  fr. ;  Gb.  Hdi. 
CoLOMBA  d'Oro  (PI.  e;  D,  3),  Via  Colomba,  near  Piazza  Vitt.  Emanuele, 
B.  8V«-6,  B.  11/2,  d€j.  3,  D,  4V«,  omn.  MV«  fr.,  generaUy  w«U  ^PoJ^^f  gST 
Less  pretentioni  (with  trattorie):  HflTBL  Eiva  San  Lobknzo  (PL  ^^  ^»^J> 
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agreeably  situated  on  the  Adige,  Biva  San  Lorenzo,  B.  from  2i/i,  B.  IV4, 
omn.  1  fr.,  frequented  by  Germans;  Accadsmia  (PI.  g;  E,  3),  Via  Nuora, 
with  steam -heating,  B.  from  2,  omn.  »/<  fr»»  Eueopa  bd  Aquila  Neba 
(PI.  f;  E,  3),  in  the  narrow  Via  deUe  Quatro  Spade,  B.  2Va-3,  omn.  1-1V«  fr.  •, 


Filarmonico  (PlrO,*),  R'  from  U/2  fr.  j  Tobcolo,  Via  Torcolo  (PI.  E,  4, 5), 
B.  from  IVa  fr.  \  these  four  unpretending. 

Oaf4t-Rettaaranta.  Vittorio  Emcm/uOe^  much  frequented,  Europa^  both 
in  the  Piazza  Vitt.  Emanuele;  Dante^  Piazza  de**  Signori,  expensive  for 
strangers. —  Birrerie(p.  xxiii).  Restaurant  Bavarete  X>^rto«n(r£t«,  Piazza  Vitt. 
Emanuele  20 ;  FranzUkaner^  Piazza  Erbe  35;  Birreria  San  ZenOj  Bigaste 
San  Zeno  3  (PI.  B,  2,  3),  with  garden  and  Veronese  beer. 

Banks.  Banco  cfltalia,  Corso  Cavour  11:  Banea  Commergiale  Italiana^ 
Piazzetta  Scala  1;  Banea  di  Verona^  Via  San  Sebastiano  1;  Banea  Popolare^ 
Corte  Nogara  8.  —  Photographs:  0.  Benatelliy  Via  Ponte  Garibaldi  5; 
G.  A.  Bressanini,  Via  Gran  Czara;  E.  CodugnatOy  Via  S.  Andrea  9,  etc. 

Batha:  (?.  Qrilnwald^  Corso  Vitt.  Emanuele  10;  4^.  Zambonf\  Via  Pieta 
Vecchia  14;  Bagno  SctnLuea  (PI.  G,  4),  Corso  Vitt.  Emanuele  8,  near  the  Portoni. 

Feat  and  Telegraph  Office  (PI.  F,  3)  in  the  Piazza  deir  Indipendenza ; 
branch-office  in  the  Via  Teatro  Filarmonico  (PI.  C,  4). 

Theatres.  Teatro  Filarmonico  (PI.  G,  4;  p.  250),  performances  in  winter 
only ;  Politeama  (PI.  E,  F,  3),  Piazza  Navona  (rebuilt  1905-6);  Teatro  Rittori 
(PI.  B,  C,  4).  —  Music  on  Thurs.  &  Sun.  evening  in  the  Piazza  Vitt.  Emanuele. 

Cabs  (^Broushams^).  Per  drive  75  c,  per  hour  iVs  fr. ,  each  addi- 
tional hr.  1  fr.  25  c. ;  in  the  evening  {i.e.  after  the  lamps  are  lit)  30  c. 
per  hr.  more.  From  station  to  town  1  fr.  Trunk  25  c.  —  For  each  pers. 
above  two,  one-third  more. 

Tramways  (10  c,  in  the  early  morning  5  c).  1.  From  the  Stazione 
Porta  Vescovo  (PI.  I,  6)  via  Piazza  Erbe  (PI.  E,  3),  and  Piazza  Vitt.  Emanuele 
(PI.  D,  4),  to  the  Stazione  Porta  Nuova  (PI.  D,  6).  —  2  (under  construction). 
From  Castel  Vecchlo  (PI.  C,  3)  to  Porta  San  Zeno  (PI.  A,  1).  —  Omnibus 
(10  c.)  from  the  Piazza  Erbe  to  the  Stazione  Porta  San  Giorgio  (PL  E,  1). 

The  Sights  of  Verona  may  be  seen  in  oite  day  and  a JiUf.  Ist  Day. 
Morning:  Piazza  Erbe  and  Piazza  de"  Signort^!  2SH) ;  tOM*  of  (he  Sca- 
ligera  (p.  247) ;  Corso  Cavour  (p.  249) ;  Arena  and  Piazza  Vittorio  Emanuele 
(p.  249);  drive  to  the  Porta  del  Palio  (p.  250),  San  Bernardino  (p.  26  '),  and 
San  Zeno  (p.  251).  Afternoon:  Sanf  Anastasia  (p.  247);  Cathedral  (p.  248); 
San  Giorgio  in  Braida  (p.  255);  Santa  Maria  in  Organo  (p.  254);  Oiardino 
Giusti  (p.  254).  Evening:  Via  Nuova  (p.  262).  —  2nd  Day.  Ban  Fermo 
Maggiore  (p.  252);  Palazzo  Pompei  (p.  253).  —  Excursion  to  San  Hichele, 
see  p.  256.  —  Inclusive^  Tickets  (biglietto  cumulativo;  2  fr.)  may  be  ob- 
tained at  the  liiatfUll -FesTaiif  affr  and  the  chief  hotels^  admitting  to  all 
the  municipal  places  of  interest  (Tower  of  the  Municipio,  Tombs  of  the 
Scaligers,  Amphitheatre,  Juliet^s  Tomb,  Museo  Lapidario,  Museo  Givico, 
and  Boman  theatre). 

Verona  (180  ft.),  the  capital  of  a  province,  with  61,600  inbab. 
and  a  garrison  of  6000  men,  lies  on  both  banks  of  tbe  rapid  Adigc. 
wMcb  has  been  enclosed  by  high  embankments  since  1895.  A 
fortress  of  the  first  class,  and  seat  of  tbe  commandant  of  the  3rd 
Army  Corps,  it  is  the  most  important  and  beautiful  to^n  of  the 
Venetian  Herra  ferma'.  In  1527  et  seq.  Verona  was  surrounded  with 
new  walls  and  bastions  by  Sanmicheli.  After  it  came  into  the  pos- 
session of  the  Austrians  in  1814  it  was  again  strongly  fortified,  and 
along  with  Peschiera,  Mantua,  and  Legnago  formed  the  famous 
drilateral',  the  chief  support  of  Austrian  rule  in  Italy  until  1866. 
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Terona  has  an  extensiye  trade  in  agricnltnral  produce  and  some 
manufactures.  Twice  a  year  it  is  the  scene  of  a  horse- market, 
lasting  for  a  week  from  the  second  Mon.  in  March  and  October. 

Founded  by  the  Rhsetians  and  Engane&ns,  and  afterwards  occupied  by 
the  Celtic  Genomani,  Verona  was  made  a  Roman  colony  in  B.C.  89,  and 
became  one  of  the  most  prosperous  towns  of  Upper  Italy.  Its  castle  of  San 
Pietro  was  a  residence  of  the  Ostrogoth  Theodoric  the  Oreat^  the  ^Dietrich 
of  Bern*  (i.e.  Verona)  of  German  lore  (d.  526).  In  568  the  town  was  taken 
by  the  Lombard  king  Alboitiy  who  fell  a  yictim  to  the  vengeance  of  his 
wife  Bosamnnde,  daughter  of  the  conquered  ruler  of  Verona,  whom  he 
had  forced  to  drink  wine  out  of  her  father's  skull.  The  Frankish  monarchs 
Pepin,  and,  after  the  Carlovingian  epoch,  Berengariu*  /.,  ruled  here.  Verona 
afterwards  headed  the  league  of  Venetian  cities  against  Frederick  Barba- 
rossa.  During  the  fierce  contests  between  Guelphs  and  Ghibellines  the 
terrible  Ezzelino  da  Romano  (p.  280)  endeavoured  to  establish  a  lordship 
at  Verona.  In  1260,  the  year  after  Ezzelino^s  death,  Mastino  delta  Scala^ 
another  Ghibelline,  was  elected  Podest&.  The  Scaligers,  the  great  princes 
of  his  house,  inaugurated  a  glorious  period  for  the  city.  Mastino  was  assas- 
sinated in  1277,  but  his  brother  and  successor  Albert  (1277-1301)  secured 
the  supremacy  of  his  line.  Romeo  and  Juliet  are  said  to  have  loved  and 
died  in  the  reign  of  Albert''s  son  Bartolomeo  (1301-04).  The  greatest  member 
of  this  illustrious  family  was  Can  Francegeo,  or  ^  Can  Orande  I."  (1312-29), 
who  captured  Vicenza  and  subdued  Padua  after  a  long  struggle.  His 
brilliant  court  numbered  Dante  among  its  guests.  Mastino  II.  (1329-51) 
at  first  conquered  Brescia,  Parma,  and  Lucca,  but  his  rule  was  afterwards 
restricted  to  Verona  and  Vicenza  by  a  league  formed  by  Florence, Venice, 
and  Milan.  Can  Grande  II.,  his  successor,  was  murdered  by  his  brother 
Can  Signorio  in  1359;  and  in  1387  the  latter''8  son  Antonio,  who  had  also 
endeavoured  to  secure  his  possession  by  fratricide,  was  expelled  by  Giovanni 
Oaleazto  Visconti,  Lord  of  Milan.  Through  the  widow  of  Visconti  the 
town  passed  in  1406  to  the  Venetians,  to  whom,  with  short  interruptions, 
it  remained  subject  down  to  the  end  of  the  Republic. 

In  the  history  of  Abohitbotubb  Verona  is  important,  both  on  account  of 
its  mediseval- buildings,  and  as  the  birthplace  of  Fra  Giocondo  (1435-1515), 
one  of  the  most  famous  architects  of  the  early  Renaissance,  whose  works 
are  to  be  found  at  Venice,  Paris,  Trevlso  (fortifications),  and  Rome,  and  as 
the  home  of  Michele  SanmicheU  (1484-1559),  who  sought  to  unite  the  beauty 
of  the  Doric  order  with  the  grim  strength  of  military  fortifications  and 
adorned  the  city  with  a  series  of  sumptuous  edifices.  In  judging  of  the 
Verona  palaces,  we  must  bear  in  mind  that  it  was  customary  here,  as  at 
various  other  towns  of  the  Venetian  Herra  ferma\  to  adorn  the  facades 
with  paintings.  The  painted  facades  of  houses  near  San  Fermo,  by  the 
Porta  Borsari,  in  Piazza  Erbe,  and  others  partly  recall  the  Paduan  style 
of  the  16th  century.  —  The  earlier  Veronese  Paiwtbbs  of  the  second  half 
of  the  14th  cent,  were  superior  especially  in  colouring  to  the  Florentine 
school  of  Giotto  and  held  themselves  clear  of  its  influence.  The  chief 
of  these  masters  was  Altichiero,  to  whom  is  ascribed  the  fresco  in  Sant^ 
Anastasia  (p.  247),  the  only  monument  of  the  period  in  Verona  (other  fres- 
coes in  Padua,  see  pp.  273,  275).  A  new  period  of  importance  began  in  the 
15th  century.  Among  the  chief  masters  were  Vittore  Pisano  (ca.  1380  1451), 
the  celebrated  medallist;  Liberate  da  Verona  (1451-1536),  especially  note- 
worthy for  his  miniatures;  Domenieo  (b.  1442)  and  his  son  Franc.  Morone 
(1474-1666);  Francesco  Caroto  (1470-1646);  Girolamo  dai  Lihri  (1474-1656); 
and  Fctoto  Morando,  surnamed  Cavazxola  (1486-1622).  Bonifazio  dei  Pitati 
(1437-1553),  though  a  native  of  Verona,  flourished  mainly  in  Venice.  On 
the  other  hand  Paolo  Caliari,  surnamed  Veronese  (1528-88),  also  resident 
in  Venice,  owed  his  artistic  development  mainly  to  the  influence  of  his 
native  place.  —  In  the  history  of  Sodlpturb  Verona  also  holds  a  place 
of  some  importance,  as  is  evidenced  by  the  Romanesque  reliefs  on  the 
fajade  of  San  Zeno  (p.  251),  the  font  of  San  Giovanni  in  Fonte  (p.  248), 
and  the  Gotbic  monuments  of  the  Scaligers  (p.  247).  .Mnr^^ 

Comp.   'The  Story  of  Verona',  by  the  Hon.  Alethea  Wiel  (19V«). 
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a.   Quarters  on  tbe  Bigbt  Bank  of  tbe  Adige. 

t/^  The  ♦Piazza  Erbb  (PI.  E,  3),  the  ancient  forum,  now  the  fruit 
and  vegetable  market,  is  one  of  the  most  picturesque  squares  in  Italy. 
The  Marble  Column  (1524)  at  the  N.  end  bears  the  lion  of  St.  Mark, 
a  modem  copy  of  the  ancient  cognisance  of  the  Republic  of  Venice. 
Opposite  is  the  Pal^l^x0^^  (formerly  Maffei\  built  in  the  baroque 
style  in  1668,  with  a  curious  spiral  staircase  in  the  interior.  The 
Casa  Mazzantiy  at  the  corner  to  the  right,  originally  the  residence  of 
Alberto  della  Scala  (d.  1301),  is  adorned  with  frescoes  by  Cavalli, 

/  an  imitator  of  Giulio  Romano.  The.JjQwn^ain,  dating  from  thie^ltoie 
of  Berengarius  I.,  is  adorned  with  a  statue  of  *  Verona*,  partly  an- 
tique. On  the  houses  opposite  are  frescoes  by  Liberale  da  Verona 
(Coronation  of  the  Virgin,  Adam  and  Eve)  and  Girolamo  dai  Libri 
(Madonna  and  saints).  In  the  centre  of  the  Piazza  is  the  Trtbunay 
with  its  canopy  borne  by  four  columns,  anciently  the  seat  of  judg- 

/  ment.  The  Ccwa  jiei  Mereanti  (1210),  at  the  corner  of  Via  Pellidai, 
recently  restored,  now' contains  the  Chamber  of  Commerce.  Q^k)- 
site  rises  the  TorrfiCivica^  or  Tower  of  the  Municipio,  $5Jiit.  in 
height,  affording  a  flnejiew  (ascent  from  the  court  of  the  Palazzo 
della  Ragione^seelSelow,  laborious ;  adm.  50  c),  —  A  short  street 

,,     to  the  left  of  the  latter  leads^Slthe  handsomely  paved  — 
^  *PiAz;zA  DBi  SiONOBi  (PL  E,  F,  3),  on  the  W.  side  of  which  is 

the  old  Palazzo  d^Tljfiureconsulti^  founded  in  1263,  but  rebuilt  in 
the  16th  century.  —  Oii^  the  S.  side,  immediately  to  the  right  of 
the  tower,  is  the  so-called  Palazzo  della  Ragione,  the  old  Court  of 
Justice,  founded  in  1193,  and  later  much  altered ;  the  court fAfercolo 
vecchio)  contains  a  grand  flight  of  steps  of  the  beginning  of  the 
16th  century.  —  Adjoining  the  pinnacled  tower  is  the  TribuncUe^ 
and  on  iheE.  side  of  the  piazza  is  thePref^Uura,  formerly  residences 
of  the  Scaligers.  The  original  architecture  is  seen  to  best  advantage 
in  the  courts,  which  have  been  restored.  The  pprtal  of  the  Pre- 
fettura  is  by  Sanmicheli.  —  At  the  N-.E.  corner  of  the  piazza  stands 

♦Palazzo  del  Consiglio»  or  Old  Tovm  Hally  usually  called  La 
Loggia,  one  bOB'eirnest  buildings  in  N.  Italy  in  the  early-Renais- 
sance style,  erected  in  1476-93,  probably  from  designs  by  Fra 
Giocondoy  originally  with  statues  surmounting  the  facade  (restored 
in  1873).  By  the_  door  are  two  bronze  statues  by  CHrol.  CampanOy 
representing  the  Annunciation.  OvePfEe  3oor  is  the  inscription, 
placed  here  by  the  Venetians  :  *Pro  summa  flde  summus  amor  1592*. 
Above  are  statues  of  celebrated  ancient  Veronese :  Cornelius  Nepos, 
Catullus,  Vitruvius,  the  younger  Pliny,  and  iEmilius  Macer,  the  poet 
and  friend  of  Virgil.  On  the  wall  are  busts  of  famous  modem 
Veronese.  On  the  upper  floor  are "^^vefaT tastefully  restored  rooms 
(custodian  in  the  court). 

The  entrances  to  the  Piazza  del  Signori  are  spanned  by  archways. 
Above  the  arcli  next  the  Loggia  is  a  portrait  of  the  pl^sician  and  poet 
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Oirol.  Fraeeuioro  (d.  166S)  by  D&nese  G&tf  aneo  (1559)  \  in  the  W.  corner  is 
a  JStattie  of  Sdpione  MaffH,  the  historian  (1675-1755).  Behind,  in  the  Via 
Hazsanti,  are  a  picturesque  FounUrin  of  1478  and  the  Volto  Barbara^  under 
which  Mastino  della  Scala  is  said  to  have  been  a8sa8!>inated  in  1277. 

In  the  centre  of  the  piazza  risea  a  Staiue^Q[J)Q,nt€  (by  Zannonl, 
1865),  who  found  bis  first  asylum  bere  with  Baitolomeo  della 
ScaU  after  Ms  banishment  from  Florence  in  1303. 

The  passage  adjoining  the  Tribunal  leads  to  the  ancient  church 

of  S(Uf^^a^Jigria  Antica  (restored  in  the  original  style),  with  Roman- 

esque  campanile,  and  the  imposing  *l^mbs  of  the  Scaligers  {^Arche    ^/^^^^ 

Sealigere;  PI.  F,  3),  the  stern  Gtothic  forms  of  whlch^'ifefmortalise 

the  masculine  genius  of  the  dynasty.  The  ladder,  their  crest,  often 

recurs  on  the  elaborate  railings. 

Qjngr  the^  church-door  are  the  sarcophagus  and  equestrian  statue  of  Can 
Qrande  ^Pt^mcT'^efter'^l^dra  (d.  1329);  ftdJAiBiUuJlt,  the  waIl>monument  of 
Giovanni  della  Scala  (d.  1350)  and  the  sarcophagus  of  Mastino  I.  (d.  1277). 
Next  to  the  PiazzaSignori  is  the  monument  of  Mastino  J  I.  (d.  1351),  another 
saircbphagus  wltnVanopy  and  equestrian  statue.  The  similar  monument 
at  the  opposite  corner  of  the  street,  executed  by  Bonmo  da  Campione  (much 
restored  in  i20X)  tot  Can  B^dHb  {A.  1375)  during  his  life-time,  is  em- 
bellished with  statues  of  Christian  heroes  and  virtues.  The  sarcophagi 
between  these,  bearing  the  same  crest,  have  no  names.  (Th^.  custodian 
lives  in  a  house  to  the  right  of  the  church;  fee  25c.  each  person.) 

A  little  to  the  S.E.,  amid  the  grounds  of  the  Piazza  dell'  Indipen* 
denza  (PL  F,  3),  rises  an  Equestrian  Statue  of  Garibaldi,  in  bronze, 
by  Bordoni  (1887). 

We  now  proceed  to  the  N.  to  the  Gobso  Sant'  Anastasia,  at         - 
the  E.  end  of  which  rises  *afl^t' Anastftija.  (PL  F,  2),  a  fine  Gothic    ^ 
Dominican  church  begun  about i25i,  with  unfinished  brick  facade, 
a  portal  in  marble,  with  reliefs  of  the  life  of  Peter  Martyr,,  and  a 
fresco  of  the  14th  cent,  in  the  lunette. 

The  Intsbiob,  borne  by  12  columns,  is  remarkable  for  boldneA  and 
symmetry  of  proportion,  and  for  the  late-Gothic  decoration  of  the  vaulting 
(1437).  On  the  first  column  to  the  left  is  an  ancient  capital,  used  as  a 
Holy  Water  Basin,  supported  by  a  hump-backed  dwarf  (  do66o)  attributed 
to  Gabriele  Caliari,  father  of  Paolo  Veronese.  By  the  first  altar  to  the  right 
is  the  monument  of  Fregoso,  the  Venetian  general,  by  Danese  Cattaneo 
(1565).  Above  the  3rd  altar  are  an  Entombment  and  other  frescoes  by 
Liberale  da  Verona.  The  frame-work  of  the  4th  altar  is  an  imitation  of 
the  ancient  Arco  de'  Gavl  in  the  Castel  Vecchio,  removed  in  1805;  altar- 
piece,  St.  Martin  by  Caroto.  The  next  small  chapel  contains  excellent 
early-Renaissance  ornamentation;  a  painted  group  of  the  Entombment,  by 
Oiunesello  de  Folgaria  (L4th  cent.);  a  wooden  crucifix  of  the  15th  cent.; 
and  a  fine  iron  lamp.  —  In  the  right  transept,  St.  Paul  by  Cavtusola^  and 
Madonna  with  saints  by  Oirolamo  dai  Libri^  in  an  elegant  frame.  —  In 
the  second  chapel  of  the  choir,  on  the  right,  are  ''Frescoes  by  AUiehiero, 
Knights  of  the  Cavalli  family  kneeling  before  the  Virgin.  The  adjoining 
Gapp.  Pellegrini  (on  the  left)  contains  terracotta  reliefs  from  the  life  of 
Christ,  probably  by  Ros$o,  an  assistant  of  Donatello  (p.  481);  on  the  out- 
side, above  the  arch  at  the  entrance  is  a  fresco  of  ->t.  George  and  the 
Dragon  (the  principal  figure  much  damaged),  by  Vittore  Pisano.  —  In  the 
choir,  to  the  left,  is  the  painted  monument  of  General  Sarego  (d.  1482), 
by  B<>9io,  with  an  equestrian  statue  of  the  deceased  in  the  middle  and 
squires  withdrawing  a  curtain  at  the  side.  Behind  the  high-altar  are 
some  fine  early  Renaissance  stalls  with  intarsia  work.  —  ^?,  ****  •Ji**?*"/ 
CappeUa  Lavagnoli  (right)  are  frescoes,  by  BmagUo,  of  the  fluracujou 
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Dr&nght  of  Fishes,  the  Cmciflxion,  and  Christ  preaching  by  the  Lake  of 
Galilee  (Lago  di  Garda  in  the  background).  —  The  left  transept  contains 
frescoes  of  the  14th  cent.,  and  a  picture  by  X<&eral0,  Mary  Magdalen  in 
clouds.  —  Above  the  4th  sdtar  (from  the  entrance)  in  the  left  aisle,  Descent 
of  the  Holy  Ghost  by  Oiolfino  (1418) ;  above  is  the  same  subject  *al  fresco' 
by  Miehele  da  Verona.  At  each  side  are  four  statues  of  saints.  Over  the 
2nd  altar,  Christ  with  SS.  Erasmus  and  George,  by  OiolAno.  Over  the 
1st  altar,  painted  sculptures  by  Miehele  da  Verona  (about  1500). 

In  front  of  the  dxaicb  is  a  marble  Statue  of  Paolo  Veronesej  by 
Torquato  della  Torre  and  R.  Ciistani,  erected  In  1888. 

To  the  left  of  the  church,  over  a  gateway,  is  the  marble  saico- 
phagus  of  Count  Guglielmo  da  Castelbarco,  the  Scaligers'  friend, 
at  whose  expense  the  churches  of  SanV  Anastasla  and  San  Fermo 
were  in  great  part  built ;  and  in  the  gateway  are  three  others  (14- 
16th  cent.).  —  The  church  of  San  Pietro  Martire,  formerly  San 
Giorgio  Piccolo,  contains  a  curious  allegorical  fresco  by  Glov.  Maria 
Falconetto:  Madonna  enthroned  with  kneeling  Teutonic  knights 
(about  1615)  J  key  at  the  adjacent  Oollegio  Provinciale.  — We  now 
proceed  to  the  right  to  the  — 
^  Cathedral  (^Duomo;  PI.  F,  1, 2),  a  Romanesque  structure  of  the 
12th*  centTj^^e  nave  and  the  Gothic  windows  of  the  facade  dating 
from  the  15th.  Behind  the  columns  and  griffins  of  the  handsome 
portal  are  Roland  and  Oliver,  the  paladins  of  Charlemagne,  in  rough 
relief,  executed  according  to  the  Inscription  by  Nicolaua  (1135}. 
On  the  outside  of  the  apse  are  pilasters  with  an  architrave,  in  the 
antique  style.  Beside  the  cathedral  rises  an  unfinished  campanile, 
designed  by  Sanmichelij  resting  upon  an  ancient  basis. 

The  Intebior  consists  of  nave  and  aisles,  with  eight  red  marble 
pillars.  The  wails  adjoining  and  above  the  first  three  altars  on  the  right 
and  left  are  adorned  with  decorative  painting  by  Falconetto  (about  1608). 
Above  the  elegant  rood-loft  of  marble,  designed  by  Sanmieheli,  is  a  bronze 
crucifix  by  Qiambatiuta  da  Verona,  The  Adoration  of  the  Magi,  over  the 
2nd  altar  to  the  right,  is  by  Liberale  da  Verona^  with  wings  by  Oiolfino, 
At  the  end  of  the  right  aisle  is  the  Tomb  of  St.  Agatha,  a  Gothic  mon- 
Timent  of  1353  enclosed  in  beautiful  Renaissance  frame-work  (1506).  In 
the  choir  are  frescoes  from  the  life  of  the  Virgin,  executed  by  Torbido 
from  drawings  by  Qiulio  Romano.  —  Over  the  ist  altar  on  the  left,  •Assump- 
tion by  Titian^  about  1525  (frame  by  Bantovino) :  'striking  for  its  masterly 
combination  of  light  and  shade  and  harmonious  colours  with  realistic 
form  and  action^  (C.  d:  C). 

To  the  left  of  the  choir  a  corridor  leads  to  San  Giovanni  in 
Fonte,  the  ancient  Baptistery,  of  the  12th  cent. ;  excellent  Ropi^aA- 
esque  reliefs  on  the  T0Tttrfl2th  cent.);  to  the  right  of  the  choir, 
STaafohha  enthroned'  ^Wtth  two  saints  and  donor,  altar-piece  by 
Caroto  (1513).  —  To  the  left  of  the  facade  (2nd  door  on  the  left) 
are  Romanesque  Cloisters,  the  arches  resting  on  double  columns  of 
red  mafWe.  "They  contain  an  antique  column  and  some  ancient 
mosaics  (covered).  —  To  the  N.E.  of  the  cathedral  ^°_l]lpyiB^r^^Tir 
(Pi.  F,  1),  or  bishop's  residence,  with  a  chapel  containing  three 
paintings  by  Liberale  da  Verona,  Madonna  by  Franc.  Morone,  and 
Raising  of  Lazarus  by  Franc.  Caroto  (1531).  —  pie-^UJU&^zo  dei 
Canonioi,  to  the  N.W.  (No.  19),  contains  the  Biblioteea  Capitdtorr- 
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with  its  precfem  M&R,,  among  wMcb  Nlebuhr  discoyered  the  In- 
stitutes ^fGaius.  (Adm.  in  the  forenoon.)  —  The  adjacent  PonU 
Garibaldi  (PL  E,  i;"'^oni2lB?f,  a  suspension -bridge,  leads  to  the 
chnTch  of  8qn  Oiorjgio  in  Braida,  in  Veronetta  (see  p.  266). 

We'no'w  follow  the  LuNorDiGB  Panvinio  (Pi.  TS,  tf3)>  *  broad 
quay  ascending  along  the  right  bank  of  the  Adige,  with  a  Yiew  of 
the  mountains  of  the  Lago  dl  Garda,  and  soon  turn  to  the  left,  to 
visit  the  church  of  Sant'  Enfemia  (PI.  E,  2,  3),  a  Gothic  structure 
of  the  13th  cent.,  wit'ft" Madonnas  hy  Moretto  (1st  altar  on  the  left; 
injured)  and  Dom.  Brusasorci  (3rd  altar  on  the  right).  ♦^lescoes 
(story  of  Tobias  etc.),  by  CgggiJU)^  in  the  Cappella  SpolveriniTto^'e 
right  of  the  choir  (injureS>^ 

A  few  paces  to  the  S.  of  Sant'  Eufemia  is  the  Cobso  Porta 
B5b8ari,  which  begins  at  the  Piazza  Erbe  and  leads  to  the  ^rta 
i/djiAwWEi  (Pl«  !*»  3)>  *  town-gate,  erected  under  Emp.  Gallienus,  ^ 
A.  D.  265,  in  the  jpoor  later  Roman  style. 

To  the  W.  Ihis  Corso  is  prolonge3^  by  the  QOBftftX?AX0gR  (PI- 1>, 
C,  3"),  one  of  the  chief  streets  of  Verona,  in  which  several  handsome 
palaces  we  situated.  Immediately  to  the  right  (No.  10)  is  the  Gothic 
PatazzoPonzoni  ff ormerly  Pa^.  de'  Medici),  Farther  on,  to  the  left, 
in  a  small^JIizxa,  is  thechurch  of  -S(inti  Ajpo«toW  (PI.  D,  3),  with 
very  ancient  tower  and  Romanesque  apse.  In  front  of  it  stands  a 
marble  statue  of  Aleardo  Aleardi,  the  poet  and  patriot  (1812-78).  — 
Also  on  the  left  (No.  19)  is  the  handsome  ^PgJ'  Bevilac^uay  by 
Sanmicheli,  now  a  technical  institate.  —  Opposi^  Is"  the  small 
church  of  34^JtflftS£zo  (11th  cent.  ?),  a  Romanesque  edifice,  with 
round  towers  on  the  facade.  The  interior,  restored  in  1896-98,  has 
galleries  supported  alternately  by  pillars  and  columns.  There  are 
remains  of  many  old  frescoes,  and  in  the  apse  is  an  altar-piece  by 
Dom.  J5ftMa«orci(1566).  —  Then,  on  the  right.  No.  38j  Pal.  Portalu^^ 
and  No»  44,,^^^.  Canossa,  also  by  Sanmicheli,  wiS  "a  fine  ^oitico 
and  courtj  but  with  an  attica  added  in  1770. 
^'T£e  neighbouring  PiaiZJf»Krareaste\Vecchio  (PI.  0,  3)  affords 
a  picturesque  view  of  the  imposing  pinnacled  Bridge  of  the  14th 
cent. ,  which  connects  the  Castel  veccHo  (Pi.  C,  3),  the  castle  of 
Can  Grande  II.  (14th  cent.},  now  a  barrack,  with  the  Borgo  Trento 
on  the  left  bank  of  the  Adige  (open  to  passengers  during  the  day). 

I^om  the  Castello  to  San  Zeno^  seejg.  261.  The  Stradone  San 
Bemar3ino"i^aWlB&  "tlft'WTto^^Wi  Bem^Klng  (p.  260),  while  the 
Corso  is  prolonged  to  the  S.W.  to  ttTe  j*pyto  ^.Pdgfo  tp^^^.  Hv 

To  the  S.  of  the  Corso,  and  connected  with  it  by  sevetaTstreets, 
lies  the  Piazza  Vittobio  Emanttele  (Pi.  D,  4)  formerly  Piazza  Brh 
or  Braida  (from  ^pratwn\  meadow),  with  an  equestrian  Statue  of 
Victor  Emmanuel  II,  On  the  N.  side  of  the  piazza  is  the  Pal,  Malfatti^ 

/(formerly  Pal.  Quastaverza),  by  Sanmicheli. 
On  the  E-  side  of  this  piazlErrises'the  famous  Roman  '^^jagJe- 
theatre  (Arena /  PI.  D,  4),  erected  under  DiocTe-HaSraBout  A.  P.  ^yu, 


/ 
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and  known  in  German  lore  as  the  abode  of  Dietrich  (Theodoric)  of 

Bern ,  106  ft.  in  height,  168  yds.  long,  and  134  yds.  wide.    Of  the 

outer  wall  with  its  fonr  stories  a  firagment  only  now  exists. 

Around  the  Imtbbiob  (entr.  from  the  W.  side  by  arcade  No.  V;  adxn.  1  fr., 
San.  free^  closed  at  sunset;  guide  superfluous)  rise  43  tiers  of  steps  of  grey 
or  reddish-yellow  limestone  (often  restored  since  the  end  of  the  16th  cent., 
and  partly  modem),  on  which  20,000  spectators  could  sit.  An  inscription 
on  the  second  story  commemorates  the  visit  of  Napoleon  I.  in  1805,  and  the 
restoration  carried  out  by  his  order.  Fine  view  from  the  highest  steps. 
Two  doors  at  the  ends  of  the  longer  diameter  afforded  access  to  the  arena 
itself  (82  by  48  yds.). 

On  the  E.  side  of  the  Arena,  in  the  small  Piazza  Mnra  Gallieno, 
a  fragment  of  the  LaieSoman  City  Wall  has  been  preserved. 

To  the  S.W.  of  the  Arena  stands  the  Municypio  (PI.  D,  4 ;  formerly 
a  guard-house),  begun  in  1836,  which  bears  several  memorial  tablets 
relating  to  political  events^  and  to  the  inundation  of  1882. 

The  wide  Via  Pallonb,  beginning  behind  the  Municipio,  leads  to  the 
S.E.,  skirting  the  Mediaeval  City  Wall  of  the  Visconti  period  (now  used 
as  barracks),  to  the  PonU  Aleardi  (PI.  E,  6^  toll  2c)  and  the  CimUero  (p.  254). 

A  little  to  the  S.  of  the  Via  Pallone,  on  the  Campo  della  Fiera  (PI. 
D,  E,5, 6;  horse-market),  which  occupies  the  site  of  a  Franciscan  monastery, 
is  a  chapel  (1899;  adm.  60c.)  containing  a  mediseval. sarcophagus  called 
the  Tomba  di  Giulietta,  or  '■Tomb  of  Juliet*.  The  whole  scene  is  prosaic 
and  unattractive.  Shakespeare's  play  of  *Romeo  and  Julief  is  founded  on 
events  which  actually  occurred  at  Verona.  ^Escalus,  Prince  of  Verona'  was 
Bartolomeo  della  Scala  (d.  1304).  The  house  of  the  Oapuletti,  Juliet's 
parents,  see  p.  252. 

The  W.  side  of  the  Piazza  Yltt.  Emanuele  is  occupied  by  the 
Oran  OuardiQ  Yecchia  (PL  D,  4 ;  now  the  corn-market),  or  old  guard- 
house, begun  in  1609  by  Dom.  Ourtoni.  Adjacent  are  the  Portoni, 
an  old  gateway  with  a  tower,  probably  another  fragment  of  the  city- 
wall  of  Giov.  Galeazzo  Visconti. 

In  the  courtyard  of  the  Teatro  Filarmonico,  built  by  Franc.  Galli 
da  Bibbiena  (d.  1739),  is  theTHusEO  Lap^paeio,  or  Museo  Maffeiano 
(PL  C,  4),  formed  by  Scipione  Maffei  (p.  247),  containing  Roman, 
Greek,  and  Oriental  inscriptions,  and  ancient  sculptures  (under  the 
pOTttctrt-^.  Aft.  theatre  to  the  left,  on  the  wall,  728.  iEsculapius 
and  Hygieia,  an  Attic  votive  reliaft  Ath  cent.  B.C.).  Visitors  ring 
at  the  iron  gate  beside  the  Portoni  (adm.  50  c).  — — .— 

Passing  through  the  Portoni,  we  reach  the  Corso  Vitt.  Ema- 
NUBLB  (PI.  0,  B,  4,  5),  in  which  is  a  Statue^f  Michele  Sunmicheli^ 
^grande  nella  architettura  civile  e  religiosa,  massimo  nella  militare'. 
At  the  end  of  the  Corso  rises  the  handsome  Porta  iVuowa  (PI.  B,  6), 
bj^ganmicheli.  Outside  this  gate  are  the  Stazione  Porta  Nuova 
(p.  24B),  the  CanaU  IndustriaUy  or  Adige  Canal,  completed  in  1888, 
and  several  factories. 
,  /  From  the  Porta  Nuova  an  avenue  leads  to  the  N.W.  to  the 

^      *Porta  del  Palio  (formerly  PoHa  Siuppa;  PI.  A,  4),  hzSimmitMi^, 
once  admired  By  Goethe.  Outside  the  gate  is  the  moat  of  the  fortress, 
the  bridge  over  which  n^ords  a  fine  view.  —  We  now  follow  the 
Stradone  di  Porta  Palio  and  theVicolo  San  Bernardino  on  die  left  to  — 
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Sfp  Bernardino  j[Pl.  A,  3),  of  the  15th  cent.,  formerly  a  mon- 

astery-cliurchV  We  enter  from  the  E.  angle,  throngh  the  pretty 

cloisters.   Above  the  door  to  the  left  of  the  chnrch  is  a  Iril^F, 

iSirBernardino,  hy  Cavazzola  (if  the  chnrch-door  be  closed,  ring  in 

the  comer  to  the  left). 

l^|S£li39(  i^^  chapel  on  the  right:  Frescoes  of  legendary  subjects  by 
QioljtMT"—  I2nd  altar  on  the  right,  Madonna  and  saints  by  Bmui(fnoi*i 
(1485).  —  4th  chapel  on  the  right:  Domen.  Morone^  ceiling-frescoes  and 
life  of  St.  Anthony  (restored).  —  5th  chapel :  on  the  altar-wall,  copies  from 
Cavattola  (In  the  Museum)  ^  above,  Christ  on  the  Cross  and  83.  John  and 
Hary,  by  Fr.  Morone  (1498) ;  on  the  left,  Christ  parting  from  his  mother  by 
CarotOy  and  three  paintings  from  the  Passion  by  Qiolfino.  —  At  the  end  to 
the  right  is  the  entrance  to  the  *CappeUa  Pellegrini^  by  Sanmicheli  (1557, 
restored  17^),  with  beautiful  Renaissance  decoration.  —  In  the  choir,  to 
the  left.  Madonna  with  saints,  by  Benaglio.  —  Organ  of  1481.  On  the 
organ-doors  are  SS.  Bernardino  and  Francis,  and  (over  the  portal)  SS. 
Bonaventura  and  Lodovico,  by  Fr.  Morone,  —  The  Cloistbbs  and  one 
of  the  chapels  contain  frescoes,  by  Oiolfino  (early  works).  —  In  the  Bs- 
FBGTORT  of  the  monastery,  formerly  the  library,  frescoes  by  Dom.  Morone^ 
acp^ible  only  from  the  street. 

/  To  the  N.  of  this  point  lies  *gajDi.ZeMl''f>'SfiP^i>79X^*  K  ^ ;  i^eached 
by  the  Vicolo  Lungo  San  Bemaraino  or  by  following  the  embant^. 
ment  on  the  Adige,  with  its  fine  ylawfi^  to  thgj^^.  of  the  Castel 
Veechio,  p,12l9]f;i&l!CUf^th'e  finest  Romanesque  chnrchea  in  N.  Italy, 
of  mpafc  09J?\g  P^QP^^^^Q"^!  restored  since  1870.  Thie  interior  of  this 
flat-roofed  basitica,  which  dates  foom  the  11th  cent.,  is  supported 
by  alternate  columns  and  pillars.  The  nave  in  its  present  form  was 
begun  in  1138;  the  choir  dates  from  the  13th  century. 

The  Portal,  the  columns  of  which  rest  on  lions  of  red  marble,  is 
embeifl^fi^(f*^1th  reliefs  of  Scriptural  subjects  by  Nicolaue  and  Wiligelmue 
(1139).  Below,  to  the  right,  Theodoric,  as  a  wild  huntsman,  is  speeding 
headlong  to  the  devil.  At  the  top  of  the  door-posts  are  the  twelve  months. 
The  doors  are  covered  with  rude  bronze  reliefs  from  the  Bible  and  the 
life  of  St.  Zeno,  probably  the  work  of  German  artists  (ll-12th  cent.). 

Intb^o|^,,  In  the  comer  to  the  right,  an  ancient  octagonal  font;  behind 
it,  a  ffSsSo*©!  dt.  Zeno  (14th  cent.).  The  lioly-water  basin,  by  the  Ist  column 
on  the  right,  rests  on  an  inverted  antique  capital.    Opposite  is  an  ancient 

Sorphyry  vase,  28  ft.  in  circumference;  beyond  it,  a  fine  Gothic  crucifix. — 
•n  the  Choir  Screen  are  marble  statues  of  Christ  and  the  Apostles  (ca  12(X)), 
still  retaining  traces  of  colouring.  On  the  wall  below  are  ornaments  and 
figures  in  coloured  low  relief.  —  To  the  left  of  the  choir,  frescoes  of  the 
14th  cent.,  under  which  are  traces  of  others  of  the  12tii;  to  the  right, 
frescoes  of  the  11th  and  13tb  centuries.  To  the  right  of  the  steps  to  the 
choir  is  an  altar,  tlanked  with  columns  of  brown  marble,  resting  on  a  lion 
and  a  bull.  To  the  right,  above,  is  a  painted  marble  figure  of  St.  Zeno 
(d.  380),  a  fisherman  and  afterwards  Bishop  of  Verona,  ascribed  to  the 
9th  century.  Gothic  choir-stalls.  Behind  the  high-altar,  to  the  right,  is  an 
admirable  ^Picture  (covered)  by  Maniegna  (1459):  Madonna  enthroned, 
with  angels  and  saints ;  on  tlie  left,  SS.  Peter,  Paul,  John,  and  Augustine  \ 
on  the  right,  SS.  John  the  Baptist,  Gregory,  Lawrence,  and  Benedict,  in 
solemn  attitude  and  full  of  individuality,  with  remarkably  rich  acces- 
sories. (The  predella  pictures  are  copies.)  —  The  spacious  Cstpt  contains 
the  tasteful  bronze  tomb  of  St.  Zeno,  from  designs  by  the  brothers  Sptuti 
(1889),  with  seated  figures  of  Religion,  Faith,  Hope,  and  Charity. 

The  lofty  battlemented  Tower  on  the  N.  side  of  the  church,  and  the 
CfoMter»*Wlth  elegant  double  columns,  are  the  last  relics  of  »  conven* 
(suppressed  in  1770)   repeatedly  Inhabited  by  the  medieeval  German  em 
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To  the  N.W.  of  S.  Zeno  Is  the  Porta§gaJ^o  (PL  A,  1),  erected 
in  1540  hy  Sanmicheli.  ***^ 

We  now  return  from  the  Piazza  Vitt  Emannele  (p.  249)  to  the 
N.E.  to  the  Piazza  Erbe  by  the  narrow  Via  Nuova  (PL  D,  E,  4,  3\ 
the  chief  thoroughfare  of  the  city  since  1391  (corso  in  the  evening). 
In  the  Via  Scftla,  one  of  the  S.^ide-atreets  of  the  Via  Nuova,  is  the 

~\  with  an  earij:;Fpr[ai ftf ai ** ** 
La  Zev^io  (in  ifieoelf  chamber, 
street  is  prolonged  by  the  Via 
San  Gosimo,  at  No.  8  in  which  (Mareheu  Fumanelli)  is  a  good  replica  of 
Seb.  del  Piombo's  so-called  ^Dorothea'  at  Berlin. 

In  the  Via  Oappello,  through  which  the  tramway  runs  S.  from 
the  Piazza  Erbe  (PI.  E,  3),  an  old  house  (13th  cent.;  Nos.  19-25) 
on  the  left,  now  belonging  to  the  town,  bears  a  marble  tablet  which 
is  said  to  indicate  the  house  of  Juliet's  parents  (Gapulettl ;  p.  250). 
The  street  then  takes  the  name  of  Via  San  Sebastiano  (PI.  E,  3,  4), 
in  which,  adjoining  the  church  of  San  8eba$tiano  (PI.  F,  4),  is  the 
Bihlioteca  ComunaU  (open  in  winter  9-3  and  6-9,  in  summer  9-4, 
on  Sun.  and  holidays  9-12),  founded  in  1860,  and  containing 
numerous  records. 

In  the  Via  Lboni  (PI.  F,  4),  the  prolongation  of  the  same  street, 
on  the  left,  immediately  beyond  No.  3,  is  the  Ar^.de'^Lsi^,  part 
of  a  Roman  double  gateway,  coeval  with  the  Porta  d^Borsari 
(p.  249),  but  of  superior  execution,  bearing  an  inscription  partially 
preserved.    Behind  it  are  remains  of  a  still  older  arch. 

Near  this  is  the  Gothic  church  of  Sjui  Fermo  Manr^y;^  (PI.  E, 
F,  4),  built  at  the  beginning  of  the  1 4th  centrfort^eBenedlctines 
and  aftf^rwards  transferred  to  the  Franciscans.  The  interestingJ&Mjadg, 
is  enriched  with  brick  and  marble.    On  the  left  side  of  the  facade 
iAhe  sarcophagus  of  Fracastoro  (d.  1350),  physician  of  Can  Grande  I., 

with  ancient  Veronese  frescoes  (14th  cent.). 

The  Intbriob,  entered  by  the  left  side- door  (visitors  icnock),  has  no 
aisles.  F&rt-'Of  it  is  modernised.  Fine  old  roof  in  larch-wood.  Above 
the  main  entrance  is  a  fresco  of  the  14th  cent.,  the  Gmcifixion,  in  poly- 
chrome frame.  To  the  left  is  the  monument  of  the  Brenzoni,  with  sculp- 
tures by  the  Florentine  Rosso  (p.  247  ^  1420);  above  is  a  much  damaged 
fresco  by  VUlore  Pisano^  the  Annunciation.  —  1st  altar  on  the  left,  three 
saints  by  QianibaUista  del  Moro.  —  Over  the  side-entrance,  fresco  of  the 
Crucifixion  (i4th  cent.)  ^  in  the  chapel  to  the  left,  Altar-piece  by  Carcto 
(1525),  Madonna,  St.  Anna,  and  the  Child  in  clouds,  with  four  saints  below. 
—  In  an  adjoining  space,  behind  a  railing,  is  the  monument  of  the  physician 
Oir.  della  Torre,  by  Rieeio  (the  bronze  reliefs,  now  in  the  Louvre,  are  here 
replaced  by  copies).  —  Chapel  on  the  left  of  high-altar,  St.  Anthony  with 
four  other  saints,  by  Liberate  da  Verona.  —  3rd  altar  on  the  right  in  the 
nave,  Trinity,  Madonna  in  clouds,  Tobias  and  the  angel,  and  a  saint,  by 
Frane.  Torbido.  —  Near  the  marble  pnlpit  (1896)  are  frescoes  by  MarUno 
"-  Verona. 

From  the  sacristy  step^  lead  down  to  the  Loweb  Chdbch,  an  inter- 
g  Bomanesqae  edifice  (1030),  adorned  with  frescoes. 
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b.  Left  Bank  of  the  Adige  (Yeronetta). 

The  Via  Leoni  ends  at  the  lion  Ponte  delle  Navi  (PI.  F,  4), 
which  was  erected  in  1893  on  the  site  of  two  stone  hridgeg  destroyed 
by  inundations  of  the  Adige  in  1757  and  1882.  It  affords  a  ^ood 
suryej^pf  the  choijc  and  transept  of  SftnJermo^  and  also  up  the  river 
to  the  Castello  San  Pietro  (p.  255).  —  A  little  way  above  the  bridge, 
on  what  was  formerly  an  island,  stands  the  spacious  church  of_SAN 
ToMMASo  (PI.  F,  G,  3,  4),  without  aisles,  and  with  open  roof,  con- 
tidninya  fine  |i}|ar-Diece  by  Girol,  dai  Libri:  SS.  Sebastian,  Bochus, 
and  Job  (last  altar  onthe  right). 

Just  below  the  bridge,  on  the  Lungadige  Porta  Vlttoria,  is  the 
*?9te«tIia3Pai5«9la,EQ|)Wifij  (PL  F,  5),  erected  by -SfoamlcJW*  about 
1530.  It  now  belongs  to  the  town  and  since  1854  has  contained 
the  MuBEo  Oivico  (open  in  summer  9-4,  in.wi|jjt^^9-3^on  holidays 
from  iCfatmT'fadm.  1  fr.),  which  has  been  enlarged  and  rearranged 
since  1904.    Director,  Prof,  P.  SgtUmero.  No  catalogue. 

GsouND  Floor.  In  the  three  front  rooms  to  the  right  of  the  entrance 
are  prehifltoric  antiquities  from  the  lake-dwellings  of  the  Lago  di  Garda, 
from  the  country  round  Verona,  and  from  the  Euganeean  hills,  and  Roman 
antiquities  from  the  province  of  Verona.  —  In  the  I.  Court,  Roman  altars 
and  tombstones;  in  the  passage  into  the  II.  Court,  Mediaeval  sculptures 
and  architectural  fragments.  The  two  adjacent  rooms  on  the  right  contain 
natural  history  collections  (fine  fossils  from  Monte  Bolca).  —  In  the  II.  Court, 
Boman  architectural  fragments,  inscriptions,  and  marble  sculptures. 

The  ^Finacoteea  or  picture-gallery,  on  the  first  floor,  contains  works 
chiefly  of  the  Veronese  school.  Veronese  masters :  Ste/ano  da  Zevio^  Ma- 
donna in  a  rose-garden;  Oiov.  Badile,  Madonna  and  saints;  Qirol.  Beaaglio^ 
Madonna  and  saints;  Franc.  Btnaglio^  Madonna;  lAberalt  da  Verona^  Ador- 
ation of  the  Magi,  St.  Sebaslian,  Descent  from  the  Cross;  Franc.  Bonsignori^ 
Madonna,  Madonna  enthroned  with  saints  (1484);  Oiov.  Maria  Faleonetto^ 
JLegendary  scenes;  Ificc.  OiolfinOy  Madonna;  Franc.  Caroto^  Madonna  and 
Adoration  of  the  Holy  Child  (early  works),  St.  Catharine,  Christ  washing 
the  disciples*  feet,  with  the  Madonna  and  David  in  the  clouds,  Tobias 
and  the  three  archangels,  Holy  Family  (under  Giulio  Romanovs  influence) ; 
*Franc.  Morone^  Trinity  with  John  the  Baptist  and  Mary,  Madonna,  St. 
Catharine  and  the  donor;  *Oirol.  dai  Lihri^  Adoration  of  the  Child,  with 
richly  detailed  landscape.  Madonna  enthroned,  with  SS.  Bochus  and 
Sebastian,  Baptism  of  Christ,  Madonna  in  clouds,  with  SS.  Andrew  and 
Peter,  Holy  Family  with  Tobias  and  the  angel  (fine  landscape;  1630); 
•  Cavazzola,  Holy  Family  (early  work) ;  St.  Bonaventura,Christ  and  St.  Thomas, 
with  Descent  of  the  Holy  Spirit  and  Ascension  in  the  background,  Five 
scenes  from  the  Passion,  from  San  Bernardino ,  1517  (Scourging  of  Christ 
and  Christ  erowned  with  thorns,  Gethsemane,  Descent  from  the  Cross, 
with  the  Adige  and  the  Castello  San  Pietro  in  the  background.  Bearing 
of  the  Cross),  Madonna  with  angels,  saints,  and  donor  (1622),  also  from 
San  Bernardino,  the  master's  last  work,  recalling  the  school  of  Ferrara 
in  its  colouring ;  Franc.  Torbido,  Tobias  and  the  angel.  —  Also  numerous 
miniatures  by  Liberate  da  Verona,  Girol.  dai  Libri,  and  others,  and  frescoes 
by  Martino  da  Verona,  Franc.  Morone  (Baptism  of  Christ,  with  medallions 
of  the  Evangelists,  Madonna  with  four  saints),  and  others. 

Venetian  masters:  Jae.  Bellini,  Crucifixion  (restored);  *  Carlo  CriveUiy 
Madonna  and  angels  (an  early  work);  Oiov.  Bellini.  Madonna  (an  early 
work);  P.  Veroneuy  Portrait  of  Pasio  Guari«ntl  (1668),  Madonna  with  saints 
and  donors.  Entombment;  Oiov.  Batt.  Zelotti,  Allegory  of  music  (frwco).  -- 
There  are  also  a  few  Dutch  and  German  works  {Stple  o/ AUdor/er,  Jort'au 
of  the  Vicar  Kolb).  —  Two  side-rooms  contain  engravings,  and  medallion* 
by  nu.  Pitano  and  others. 
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To  the  S.  of  the  PoHa  Vittoria  (PI.  £,  5}  is  the  Cin^i||p,  laid 

out  on  a  grand  scale,  with  its  cypress  avenue  and  handsome  gateway 

adorned  with  groups  in  marble  by  Spazzi.    In  the  interior  are  Doric 

colonnades,  a  lofty  dome-church,  and  a  number  of  large  monuments 

in  marble.   It  is  open  till  sunset. 

Opposite  the  cemetery  is  the  Ponte  Aleardi  (PI.  E,  6),  leading  to  the 
ViaPallone  and  the  Piazza  Vitt.  Emanuele  (p.  249).  —  The  avenue  on  the 
left  bank  of  Oie  Adige  leads  to  the  Railway  Bridge^  wA]!^  afiToirds  a  fine 
tftttrey  QJt  the  tawn  and  environs,  and  from  whicli  we  may  rejjunJto  the 
Porta  Nttova  (p.  250). 

In  the  Via  Venti  Settembre,  to  the  E.  of  the  Ponte  delle  Navi, 
rises  San  Fap}Q  di  Campo  Marzo  (PI.  F,  5),  which  contains  Ma- 
donnas with  saints  by  Cfirolanio  dai  Libri  (3rd  altar  to  the  right), 
P.  Veronese  (right  transept),  and  Bonsignori  (to  the  left).  Over  the 
high-altar.  Madonna  between  SS.  Peter  and  Paul  by  Oiov.  Caroto. 

Farther  to  the  E.  is  the  Vicolo  Fiumicello,  leading  to  the  left 
along  a  brook  to  SimtiJUsxamj^  Cjlso  (PI.  H,  4),  an  originally 
Gothic  church  rebuiTt  in  the  RenaissancVstyle  about  1500. 

In  the  right  transept,  two  *Pain^inga  on  panel,  John  the  Baptist,  and 
88.  Benedict,  Nazarias,  and  CeJfuS ,  oy  Bart.  Montagna,  A  Pietii  and 
St.  Blaise  with  St.  Juliana,  in  the  sacristy,  are  by  tiie  same  artist.  In 
the  choir  are  frescoes  by  Farinato.  In  the  Cappella  di  San  Biagio  (left 
transept)  is  an  altar>piece.  Madonna  and  saints,  by  Bonsignori  (1519),  in 
a  fine  ojd  firaoie  (accessories  by  Girol.  dai  Libriy  1527) ;  in  the  altar-niche, 
frescoes  by  iart.  Montagna  (history  of  St.  Blaise ;  much  damaged) ;  in 
the  dome,  faded  frescoes  by  Falconetto  (1493). 

Hence  we  proceed  to  the  N.,  through  the  Via  Muro  Padri,  to  the 
Via  Oiardino  Giusti,  No.  10  in  which,  to  the  right,  is  the  entrance 
to  the  Pai.  Giusti  and  the  ♦Giar^ino  GJIWti  (PI.  G,  H,  3,  4;  ring  at 
a  gate  on  the  right  in  the  court ;  20-30  c,  to  the  gate-keeper).  This 
beautiful  park  contains  numerous  cypresses,  some  of  them  400-500 
years  old  and  130  ft.  in  height.  The  loftily  situated  view-terrace 
(ascent  through  the  turret  at  the  back  of  the  garden)  commands  a 
beautiful  view  of  Verona,  the  distant  Apennines,  Monte  Pizzocolo, 
and  the  Brescian  Alps  (evgjj^g-l^ht  fayourablf). 

A  little  to  the  N.E. ,  in  the  wiSeTnterrato  deil*  Acqua  Morta,  the 
fiUed-in  cansd  that  till  1895  separated  the  island  of  the  Adige  from 
Veronetta,  lies  Santa  Maria.  i];L  Qxg&DLO  (PI.  G,  3),  a  very  ancient 
church,  rebuilt  by  Sanmicheli  in  1481,  with  unfinished  facade  of  1592. 

toi£BioR'(if  maiii  poriJEJ^is'  closed,  try  side-door  in  the  Via  Santa  Maria 
in  tJrganoT.  In  the  nave  are  ^fiSfiKOgg^by  f^anc.  Morone^  representing 
(right)  Adam  and  Eve,  the  Flood,  ADranam's  Sacrifice,  Joseph  sold  by  his 
Brethren,  (left)  Passage  of  the  Red  Sea,  Moses  receiving  the  Tables  of  the 
Law,  David  and  Goliath,  Elijah  in  the  Fiery  Chariot.  Third  altar  on  Ihe 
left.  Madonna  and  Child,  with  SS.  Martin,  Augustine,  and  two  angelic 
musicians,  by  Moi'one  (150a) ;  4th  altar  on  the  left.  Madonna  with  saints,  by 
Savoldo  (1533).  Chapel  to  the  left  of  the  choir,  fresco  of  the  Eesnrrection  by 
Bom,  Briuasorci.  The  seats  in  front  of  the  high-altar  are  embellished  with 
landscapes  by  Cavazzola  and  Brusatorei.  Behind  it  is  a  carved  ebony  and 
walnut  Candelabrum  by  Fra  Giovanni  da  Verona^  who  belonged  to  the  mon- 
astery of  this  church.  *^)tfny  ^T AT-^-?  with  intarsia  (views  of  the  town  above, 
ornamentation  at  the  sides  aiotd  below),  of  1499,  by  the  same  master.  Chapel 
on  the  right  of  the  choir :  Ascension,  Shower  of  manna,  Passover,  frescoes 
y  Qioljino.    In  the  right  transept  are  an  altar-piece,  St.  Francesca  Eomana, 
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by  Ouerdno  (1639),  and,  on  the.  wall  in  front,  flreacoes  by  Cataztola 
(St.  Michael,  St.  Raphael  with  Tobias).  —  The  SAgBisxr  containa,  on  the 
right,  intarsias  by  Fra  Giovanni,  injured  by  waterjtiife'ceiling  and  friezes, 
with  half-length  *Portraits  of  monks  and  saints,  are  by  Francesco  Morone; 
*Hadonna  del  Liinone,  by  Oirol.  dai  LUnH. 

"TromMfie  end  of  the  Via  Santa  Maria  in  Organo  the  Via  San 

GioYanni  in  Valle  ascends  to  the  light  to  the  ancient  little  church 

of  Sak  Giovanni js^VaIiJ^  (PI.  G,H,  2),  a  flat-roofed  basilica,  borne 

by  colnirins  with  very  early  capitals.   Over  the  entrance  is  a  fresco 

by  Stefano  da  Zevio,   and  in  the  crypt  are  two  early-Christian 

sarcophagi.  —  The  Vicolo  Borgo  Tascherio  and  the  Via  Redentore 

lead  back  to  the  Adige. 

In  the  vicinity,  on  the  slope  of  the  hill  to  the  W,  below  the 
Oastello,  lies  the  ItflintiiXltftatre  {^'Scavi  Monga';  £LG.2)j^  which 
was  laid  bare  in  1904  by  pnlling  down  26  honses.  Adm.  50c.j 
custodian  at  Rigaste  Redentore  2,  where  the  objects  which  have 
been  discovered  are  exhibited  in  three  rooms  on  the  first  floor.  — 
Above  the  tj^g^lf^  is  the  little  church  of  SantiSiirp  e  Libera  (PL  G,  2), 
datinglRTm  the  time  of  Berengarius  I. 

Opposite  the  PonU  ddla  Pietray  of  which  the  two  arches  next 
the  left  bank  are  Roman,  begins  the  ascent  to  the  Castello  San 
Pie^X^l-  ^i  '^i  permission  from  the  divisional  oommandantj,  a 
modem  barrack  on  the  site  of  the  castle  of  Theodoric  the  Great 
(p.  246)  and  the  Visconti ,  ruins  of  which  are  still  traceable  behind 
the  Giardino  Francescatti  (PI.  G,  H,  2).  Splendid  view,  which, 
however,  Is  almost  equally  good  from  the  terrace  before  the  entrance. 

A  few  paces  to  the  N.  of  the  bridge  is  the  venerable  church  of 
Si^^lt,i^£|no  (PI.  G,  1).  Facade  probably  of  the  11th  century.  The 
interior  has  a  flat  roof  and  a  raised  choir,  at  the  back  of  which 

stands  the  iifitotl^sW^  ?  ^^  ^tSJ^HW^fil  *^®  pictures  by  Caroto  and 
D.  Bru8(i8orciT'-'  Hence  the  Via  Sant'  Alessio  leads  to  the  W.  to  — 

S%jLftift»El8j5 Jrai^f.  jCI*1-  F,  1 ;  entrance  usuaUy  by  a  side- 
door  on  the  N.j,  a  church  reconstructed  in  the  16th  cent,  with  the 
aid  of  Sanmicheli.  The  Interior  contains  an  admirable  collection  of 
well-preserved  paintings  by  Veronese  and  Bresclan  masters. 

W.  wall,  over  the  doo»;  Tintoretto,  Baptism  of  Christ;  1st  altar  on  the 
left,  Franc.  Caroto,  St.  TJrsiila  (1546) ;  8rd  altar  on  the  left,  Caroto,  88.  Roehns 
and  Sebastian,  with  predelle  (centre  fignre  of  St.  Joseph  modem)  •,  above. 
The  Apostles  healing  a  possessed  man,  by  D.  Brutaeorci;  in  the  lunette, 
Transfiguration,  by  Caroto;  4th  altar  on  the  left,  Oirol&mo  dai  Idbri,  *Ma- 
donna  enthroned,  between  SS.  Zeno  and  Lorenzo  Ginstiniani,  with  three 
Angels  with  mnsical  instruments  at  the  foot  (1529);  5th  altar  on  the  left, 
Moretto,  'Madonna  with  holy  women  (1540),  one  of  this  ma«ter'*s  best  works, 
with  delicate  colouring  in  a  silvery  tone.  At  the  sides  of  the  organ  and 
opposite,  Bomanino  of  Brescia,  Martyrdom  of  St.  George  (1540),  originally 
the  panel  of  an  organ.  By  the  choir-pillars,  Caroto,  Annunciation.  To  the 
right  in  the  choir,  Farinato,  Miracle  of  the  Five  Thousand  (1603)  \  to  the  left, 
Brusatorci,  the  Shower  of  manna.  High-altar-piece  (covered) :  P,  Veronese, 
"Martyrdom  of  St.  George,  a  masterpiece  of  the  highest  rank,  in  which  the 
horrors  of  the  scene  are  mitigated  by  nobility  of  outline  and  richness  of 
colour.  4th  altar  on  the  right:  5r«»€M0i'ct,  Madonna  with  archangels.  The 
beautiful  holy-water  basin  is  embellished  with  bronze  figures  of  John  the 
Baptist  and  St.  George  by  Joseph  de  Levis  and  AnffOo  de  Rvbeu. 
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From  this  point  by  the  Porta  San  Oiorgio  (1526)  and  the  adjoin- 
ing grounds  to  the  Ponte  Oaribaldi  (Pi.  E,  1),  see  p.  249. 

FsoM  Vebona  to  Coloona,  steam-tramway  in  2V4-3  hrs.,  starting  outside 
the  Porta  Vescovo  (comp.  PL  I,  5).  —  2  H.  San  Kiehele,  the  birthplace  of 
the  architect  Miehele  Sanmieheli  (p.  245),  with  tbe  round  church  of  Madonna 
di  Campagna^  planned  by  him  (splendid  Alpine  view  from  the  dome).  About 
IVs  M.  to  the  K.  rises  the  pinnacled  castle  of  Montorio  (13th  cent.),  formerly 
the  property  of  the  Scaligers.  The  tramway  then  passes  San  Martina 
(p.  264),  Caldiero  (p.  264),  Soave  (p.  264),  San  Bonifacio  (p.  264),  and  Lonigo 
(p.  264),  at  the  W.  base  of  the  Monti  Berici,  and  reaches  the  little  town  of 
Cologna  Veneta^  the  inhabitants  of  which  are  busily  engaged  in  the  culture 
of  silk,  hemp,  rice,  and  vines.  The  tower  of  the  town-hall  and  the  ruined 
castle  date  from  the  iSth  century. 

From  Caldiero  a  steam  -  tramway  runs  to  the  K.  in  the  Val  d^Illaii  to 
(7VtM.)  Tregnago,  via  (I8/4M.)  Colognola  (680  ft.),  surrounded  in  antiquity 
by  Roman  villas,  and  (4Vs  M.)  Jllcui^  the  church  of  which  contains  a  fine 
fresco  by  Stefano  da  Zevio  (Aladunna  with  angels).  In  the  park  of  the  ad- 
jacent Villa  Perez-Pompei  is  a  ruined  mediseval  castle.  7Vs  M.  Tregnago 
(1016  ft.  \  rustic  inn),  has  a  ruined  castle  of  the  13th  century.  Thence  we 
may  proceed  to  the  N.E.  vl&  Croce  del  VentOy  Rancani  (2306  ft.),  and  Castelvero 
(1805  ft.)  to  (2V4  hrs.)  Vestena  Veechia  (1605  ft.)}  in  the  vicinity,  on  the 
Alponej  are  some  massive  basalt  columns.  A  road  leads  hence  to  the  N.W. 
via  Veitena  Nuova  to  (S'/z  H.)  Bolca  (2925  ft.),  on  the  verge  of  the  Purga  di 
Bolca  (3060  ft. ;  views),  an  ancient  crater.  The  surroundings  of  Bolca  are 
rich  in  fossils. 

From  Tregnago  we  may  visit  also  the  E.  part  of  the  Tredici  Comuni, 
still  to  a  certain  extent  a  German- speaking  ^endave^  on  Italian  soil,  on 
the  8.  slope  of  ^e  Monti  LesHni^  the  extensive  ridge  between  the  valley  of 
the  Adige  and  the  Val  d^Astico  (p.  269).  The  chief  vUlage  is  Oiaeza  (2486  ft. ; 
Alb.  Faggioni),  IOV2  M.  to  the  K.  of  Tregnago.  Excursions  (guide,  Dom. 
Gaule):  ascent  of  the  Ckna  di  Poita  (p.  269;  7  hrs.);  over  the  Pa$$o  delta 
Lota  to  (6  hrs.)  Recoaro  (p.  269);  through  the  Vai  dei  RoncM  to  (6  hrs.)  Ala 
(p.  22). 

The  beautiful  Val  Pantena,  in  the  W.  part  of  the  Tredici  Comuni,  is 
visited  from  Verona  direct:  diligence  of  the  Impresa  Salvetti  daily  to  (3  hrs.) 
Bellori  and  (6  hrs.)  Boscochiesanova;  carr.  10  &.,  best  ordered  at  Bosco- 
chiesanova.  The  road  leads  via  the  smiling  villages  of  Quinto  (near  the 
Villa  Thiene,  designed  by  Palladio),  and  a  little  to  the  W.  of  the  so-called 
Pantheon  (a  subterranean  Boman  temple  near  Santa  Maria  in  Stelle), 
Ouzzanoy  Orezzana  (545  ft.),  the  chief  place  in  the  valley,  with  an  interest- 
ing campanile,  and  Lugo  to  Bellori  (tolerable  inn),  where  it  forks.  The 
right  branch  leads  to  BoMcoehiezanova  (3620  ft.;  Alb.  Torre),  a  favourite 
summer  -  resort  of  the  Veronese  and  a  good  starting-point  for  mountain 
ascents  in  the  Monti  Lessini  (guide,  Simone  Faeftio),  to  the  left  to  (21/4  M.) 
Ponte  di  Yeia  (1975  ft.),  in  a  rocky  district.  A  footpath  leads  to  the  (1/4  hr.) 
natural  *Arch  of  the  same  name.    The  adjacent  caves  do  not  repay  a  visit. 

Another  Steak  Tkamwat,  starting  outside  the  Porta  Nuova  (comp. 
PI.  B,  6),  connects  Verona  with  (10  M.)  Zcvio,  (18Vs  K.)  Albaredo,  and  (22Vt  H.) 
Coriano. 

From  Verona  via  Domegliara  to  Qarda  and  CSopWno,  see  p.  256. 

42.  From  Verona  to  Mantua  and  Modena 

(Bolognaj  Florence), 

63Vs  M.  Railway  in  2-4  hrs.  (fares  11  fr.  86,  8  fr.  80,  6  fr.  35  c. ;  express 
13  fr.  5,  9  fr.  15  c);  to  Mantua  (25V«  M.)  in  »/4-lV«  hr.  (fares  4  fr.  80,  8  fr. 
35,  2  fr.  16  c. ;  express  5  fr.  25,  3  fr.  70  c). 

Verona^  see  p.  243.  The  line  traverses  a  rich  plain,  dotted  with 
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trees.   Near  Mantua  are  fields  of  rice.    Fine  Alpine  view.  —  7  M. 

Doasobuono. 

Dossobnono  is  the  janction  of  the  Vbkona  and  Boviqo  Bailwat 
(621/2  M.,  in  3Vr4  hrs.).  Stations  unimportant.  —  29  M.  Cerea  (p.  263).  — 
331/t  M.  Leffnaffo,  a  town  of  2700  inhab.,  fortified  by  the  Aostrians  after 
1815  to  defend  the  passage  of  the  Adige,  is  also  a  station  on  the  Mantua 
and  Monselice  line  (p.  263).  It  was  the  birthplace  of  Oiov.  Bait.  Cavalcaselle 
(1827-97),  the  art  critic.  —  62V«  M.  Roviffo,  see  p.  377. 

11  M.  Villaffancg.  di  Verona  (175  ft;  Alb.  del  Sole),  with  a 
rained  castle  (12tli  cent.),  where  the  preliminaries  of  a  peace  be- 
tween France  and  Austria  were  concluded  on  11th  July,  1859,  after 
the  battle  of  Solferino.  About  3V2  M.  to  the  N.W.  of  Villafranca 
and  5  M.  to  the  S.W.  of  Sommacampagna  (p.  218)  lies  Custozza^ 
where  the  Italians  were  defeated  by  the  Austrians  in  1848  and  1866 
(charnel-house).  —  23  M.  Sanf  Antonio  Mantovano, 

The  train  now  passes  the  Citadel  of  Mantua,  where  Andrea$ 
Hofety  the  Tyrolese  patriot,  was  shot  by  the  French  on  20th  Feb., 
I81O.  The  citadel  and  the  town  are  connected  by  the  Argine  Mu- 
lino  (a  mole  475  yds.  in  length),  which  divides  the  lakes  formed 
here  by  the  Mincio  Into  the  Logo  Superiore  (W.)  and  the  Lago  di 
Mezzo  (E.). 

251/2  M.  Mantua.    Station  (PI.  A,  3)  to  the  W.  of  the  town. 

Hantna.  —  Hotels.     Aquila  d'OBO  (PI.  a;  B,  3),  Corso  Umberto 

Primo,  with  frequented  restaurant,  B.  2-2V2,  omn.  V2-V4  fr- i -flgiSa^^j^ 
(PI.  b;  B,  3),  Via  della  Posta,  with  restaurant,  J^^2,  omn.  3/4  fr.,  plainer.  — 
In  summer  the  mosquitoes  at  Mantua  are  troublesome. 

Cafds:  Caffi  alia  Poita,  C.  alia  Borta,  C.  Veneziano,  all  in  the  Corso 
Umberto  Primo. 

^^^SSSS^^  ^^  Pf^^'^^h  opposite  the  Aquila  d'Oro. 

^S^IfeT^egraph  Office  (PI.  B,  3),  Via  deUa  Posta. 

Gab  per  drive  75  c.  (at  night  1  fr.),  first  hr.  1  fr.  50  c,  each  following 
V2  hr.  5()  c. 

Chief  Sights  (V2-I  day):  SanV  Andrea;  Cathedral*,  Beggia;  Museo 
Ciyico ;  Palazzo  del  Te.  The  hurried  traveller  should  engage  a  cab  at  the 
station  for  1  hr.,  drive  to  the  (12  min.)  Palazzo  del  T6,  which  may  be 
seen  in  Vs  hr.,  and  then  to  the  Piazza  Erbe  or  Piazza  Bordello. 

HaiUiia  (65  ft.),  Ital.  Maniova^  a  very  ancient  town  founded  by  the 
£tru8canB,  with  31,100  inhab.  (3000  Jews),  is  a  provincial  capital. 
Its  gitoation,  bounded  on  the  N.W.  by  the  Lago  Superiore^  on  the 
N.E.  by  the  Liago  di  Mezzo,  on  the  E.  by  the  Lago  Infetiore,  and  on 
the  S.  and  S.W.  by  marshy  land,  is  unhealthy «  Since  the  Austrian 
r^gimQ  Mantua  has  belonged  to  the  Quadrilateral  (p.  244),  but  it 
is  probably  about  to  be  dismantled. 

Mantua  is  mentioned  as  the  home  of  Virgil^  who  was  born  at  the 
ancient  Andei  (3  M.  to  the  S.E.,  near  the  village  of  Pietole),  but  it  was  not 
a  place  of  importance  till  the  middle  ages.  In  1276  the  citizens  elected 
PinamonU  BonacoM,  and  in  1328  Lutffi  Oonzaga,  as  'Capitano  del  Popolo', 
uid  to  the  dynasty  of  the  latter  the  town  owed  its  prosperity.  The 
Oonzagas  fought  Successfully  against  Milan  and  Venice,  and  extended  their 
territory,  while  they  were  liberal  patrons  of  art  and  science.  Giovanni 
Francsseo  II.  (1407-44),  the  first  marquis,  invited  the  learned  Vittorino 
da  Feltre  to  Mantua,  and  through  him  made  his  court  a  renowned  ' 
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of  culture  and  education.  He  was  succeeded  by  Lodovieo  III.  (1444>78). 
The  beautiful  and  accomplished  Isabella  d^Bste  (1474-1539),  sister  of 
Aiphonso,  Duke  of  Ferrara,  and  mother  of  Eleonora  of  Urbino,  was 
the  wife  of  Oiavanni  Francesco  III.  (1484-1519).  She  carried  on  a  lively 
correspondence  with  the  most  eminent  men  of  her  time,  and  with  judicious 
taste  collected  valuable  books,  pictures,  and  antiquities.  In  ibSOFederiffo  II. 
(1519-40)  was  raised  to  the  rank  of  duke  by  Charles  V.,  and  in  1536  he 
was  invested  with  the  marquisate  of  Monteferrato ;  a  monument  of  his  reign 
is  the  Palazzo  del  Te  (p.  262).  In  1627,  when  Charles  de  Kevers,  a  member 
of  a  French  collateral  line,  ascended  the  throne,  the  Mantuan  war  of 
succession  broke  out,  and  Emperor  Ferdinand  II.  d^Iared  the  fief  forfeited. 
On  ISih  July,  1630,  Mantua  was  stormed  and  sacked  by  the  Austrians. 
Although  the  emperor,  hard  pressed  by  the  Swedes,  was  obliged  to  con- 
clude peace  in  1^1,  the  town  never  recovered  from  this  blow.  Carlo  IV.y 
the  last  duke,  taking  the  French  side  in  the  Spanish  war  of  succession, 
was  declared  an  outlaw  in  1703;  Monteferrato  was  awarded  to  Piedmont, 
and  Mantua  to  Austria,  of  whose  supremacy  in  Italy  it  became  the  chief 
support.  After  a  long  and  obstinate  defence  by  General  Wurmser  the 
fortress  capitulated  to  the  French  on  2nd  February,  1797.  By  the  Peace  of 
Villafranca  the  Austrians  retained  Mantua  although  deprived  of  the  rest  of 
Lombardy,  but  they  were  compelled  to  cede  it  to  Italy  in  1866. 

In  the  history  of  Abchitbgtubb  Mantua  is  of  importance  on  account 
of  the  buildings  of  Leon  Battista  Alberti  (p.  470)  of  Florence,  who  had 
been  summoned  to  Mantua  by  Lodovieo  III.  —  Mantua  also  witnessed 
the  labours  of  several  great  Rbnaissancb  Paihtebs.  Andrea  Mantegna 
(p.  271)  entered  the  service  of  Lodovieo  III.  in  1463.  In  vigour  of  con- 
ception and  in  the  fidelity  of  his  characters  he  rivals  his  best  contem- 
poraries, while  he  surpasses  them  in  accuracy  of  perspective  and  in  his 
refined  taste  for  beauty  of  landscape.  He  died  at  Mantua  in  1506,  and  was 
succeeded  as  court -painter  in  the  following  year  by  Lorenzo  Costa  (comp. 
pp.  380,  389).  When  Baphaers  pupils  were  dispersed  after  his  death 
(1520).  Qiulio  Romano  (1492-1546),  the  greatest  of  them,  settled  at  Mantua 
in  1524,  and  there  attained  so  high  a  reputation  as  an  architect  and 
painter,  that  Mantua  has  been  called  the  Hown  of  Giulio  Bomano\  After 
the  example  of  Raphael's  work  in  the  Farnesina,  he  composed  mythological 
decorative  paintings,  which,  though  far  inferior  to  their  prototype,  attract 
by  the  richness  of  the  motives  and  sensuous  magnificence  of  composition, 
and  are  important  owing  to  the  influence  they  exercised  on  later  art. 
Francesco  Primaticcio  and  Niceolb  delV  Ahhaie^  pupils  of  Giulio  Bomano 
who  were  educated  here,  were  afterwards  summoned  to  Fontainebleau, 
and  thus  formed  a  link  between  the  French  and  the  Italian  Benaissance. 
Giulio  Bomano's  works  must  also  have  influenced  the  style  of  Rvbens,  who 
was  court-painter  at  Mantua  in  16(X)-8,  under  Vincenzo  II. 

From  the  railway- station  we  follow  the  quiet  Corso  Vittorio 
Emanuele  (PI.  A,  B,  3),  and,  crossing  the  rapid  12to,  which- unites 
the  Lago  Superlore  and  Lago  Inferiore,  enter  the  Gobso  TJmsbbto 
Pbimo  (PI.  B,  0,  3;  formerly  Via  8ogliari\  to  the  arcades  of  which 
the  traffic  of  the  town  is  chiefly  confined.  —  A  little  farther  on,  in 
the  small  Piazza  Andrea  Mantegna,  rises  — 

Sant'  Andrea  (PI.  G,  2,  31,  a  building  of  imposing  proportions, 
and  the  most  Important  church  in  Mantua.  It  was  begun  in  1472-94 
from  designs  by  Leon  Battista  Alberti ;  the  transept  and  choir  were 
erected  in  1597-1600  by  Ant.  Viani ;  while  the  dome,  designed  hy 
Fil,  Juvara^  was  not  added  till  1782-82.  The  white  marble  fa^de, 
with  its  spacious  portico,  is  conceived  in  the  style  of  a  classic 
temple  ;  adjoining  It  is  a  square  Gothic  tower  of  red  brick,  with  an 
elegant  octagonal  superstructure  (1414). 
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The  iKTBUtoB  (always  open),  110  yds.  in  length,  has  no  aisles  and  is 
covered  with  massive  barrel- vaulting,  the  sank  panels  partly  painted.  The 
iBt  Ctutptl  on  the  left  (closed)  contains  frescoes  by  Franc.  Mantegna  (1516) ; 
ibe  tomb  of  the  painter  Andrea  Mantegna  (d.  1506),  with  his  bust  in  bronze 
by  (Hawnarco  Cavalli;  also  two  paintings  by  Mantegna^  Holy  Family  (in- 
jured), and  Baptism  of  Ohrist  (restored  in  1890).  —  2nd  Chap,  on  the  left : 
Madonna  enthroned  and  saints,  by  Lorenzo  Costa  (1625)  much  damaged).  — 
CappeUa  San  Longino  (5th  on  the  right):  Sarcophagus  with  the  inscription: 
^liOngini  ejus,  qui  latus  Christi  percussit,  ossa  .  The  frescoes,  designed  by 
Oiviio  Romano  (1534-35),  represent  the  Crucifixion;  below  is  Longinus;  on 
the  opposite  side,  the  finding  of  the  sacred  blood,  of  which  the  saint  is 
said  to  have  brought  some  drops  hither  (now  preserved  in  the  crypt).  — 
The  Bight  Tkaksept  contains  the  monument  of  Bishop  Giorgio  Andreasi 
(d.  1549),  executed  in  1551  by  JPro^g^sro  Clementi  (1551;  p.  362).  The  swan 
is  the  old  heraldic  emblem  of  Mantua.  —  Left  Tbamseft.  Chapel  on 
the  left:  (right)  Monument  of  Pietro  Strozzi  (d.  1529),  brought  from  the 
former  Dominican  church,  with  caryatides,  designed  by  Oiulio  Romano  (best 
seen  from  the  middle  of  the  nave).  —  Choib:  Martyrdom  of  St.  Andrew, 
a  fresco  by  Giorgio  Antehni  (1T75)^  in  the  apse. 

The  S.E.  side  of  tlie  busy  Piazza  Erbe,  close  by,  is  occupied 
by  the  Torre  deW  Orologio  and  the  Gothic  Palazzo  delta  Ragione 
(PI,  0,  3),  originally  of  the  13th  cent,  hut  entirely  altered  since 
then.  On  the  N.E.  facade  of  this  palazzo,  in  the  little  Piazza 
Broletto,  Is  an  ancient  relief  of  Virgil  (1220). 

A  little  farther  on  is  the  Piazza  Sobdello  (PI.  C,  D,  2),  in  the 
centre  of  which  rises  a  monument  to  the  political  martyrs  of  the 
year  1851.  Here  are  situated  two  old  Gothic  palazzi,  crowned  with 
battlements,  both  long  in  the  possession  of  the  Bonacolsi  (p.  257), 
vi%.  the  Palazzo  Cadenazzi  (12-13th  cent.) ,  with  the  Torre  delta 
Qahhia  (180  ft.),  named  from  the  iron  cage  on  the  S.W.  side,  and 
the  Palatxo  Ccutiglioni  (13th  cent.).  Adjoining  the  latter  is  the 
Palazzo  Veseovile  (18th  cent.). 

The  Cathedral  of  Santi  Pietro  e  Paolo  (PI.  C,  D,  2),  with 
donble  aisles  and  a  dome,  has  a  baroque  fagade  (1756)  and  an  un- 
finished Romanesque  tower  (12th  cent.).  The  interior,  skilfully 
remodelled  about  1545  by  O.  B,  Bertani  from  designs  by  Oiulio 
BomanOf  has  a  fine  fretted  ceiling ;  the  rows  of  chapels  flanking 
tiie  outer  aisles  are  domed.  On  the  left  of  the  entrance  is  an  ancient 
Eomanesque  sarcophagus  (12th  cent.),  and  farther  on,  on  the  left, 
are  two  additions,  viz.  the  early-Renaissance  Oappella  deir  Incoro- 
nata  and  the  Chapel  of  the  Sacrament  of  1652.  In  the  sacristy  is 
a  fine  missal  (15th  cent.). 

The  entire  quarter  between  the  Piazza  Sordello  and  the  Lago 
Inferiore  is  occupied  by  the  spacious  Beggia,  or  Corte  Reale 
(PI,  D,  2,  3),  originally  a  palace  of  the  Bonacolsi  (1302)  afterwards 
frequently  added  to  by  the  Gonzagas,  but  now  in  great  part  un- 
occupied. The  original  Gothic  facade,  with  its  battlements,  is  still 
in  good  preservation.  The  original  splendour  of  the  palace  is  still 
represented  in  the  apartments  of  Isabella  d'Este  (p.  258)  as  well 
as  in  those  altered  for  Federico  II.  in  1525-31  by  Gmtio  Romano. 
The  elega^t  decorations  in  the  classicist  style,  now  to  be  seea  In 
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seyeral  of  the  rooms  destroyed  by  the  Austrians  in  1630,  date  from 
the  reigns  of  Maria  Theresa  and  Joseph  II.  and  from  the  time  of 
the  viceroy  Eugene  Beanharnais  (p.  127). 

A  yisit  to  the  palace  requires  not  less  than  1  hr.  The  custodian  is 
to  be  found  until  the  afternoon  under  the  second  large  arched  gateway 
to  the  left  (fee  1  fr.). 

ChroTind  Floor.  The  so-called  Soalchbbia,  embellished  with  fine  gro- 
tesques and  frescoes  (hunting-scenes  with  Diana,  etc.))  hy  CHulio  Romano,  is 
now  the  solitary  relic  of  the  Appartamento  della  Grotta,  prepared  for 
Isabella  d'*E9te  and  once  filled  with  art-treasures. 

The  Upper  Floor  is  reached  by  means  of  a  handsome  staircase  dating 
from  1640.    The  Sala  dei  Duohi  is  hung  with  portraits  of  all  the  Gon- 
zagas.  —  The  Appabtambnto  dell**  Impebatbicb  was  altered  under  Maria 
Theresa  by  Oitt$.  Piermarini  (p.  166).    In  the  last  room  is  the  bed  used  by 
Eugene  Beauharnais  (1812).  —  The  adjoining  Sai.a  dei  Fidmi  is  embellished 
with  allegorical  figures  of  the  rivers  near  Mantua,  by  Giorgio  Aruelmi 
(1775).    In  front  of  it  is  the  new  Giardino  Pensile,  or  hanging  garden.  — 
The  Sala  dello  Zodiaco  has  ceiling-paintings  of  the  signs  of  the  zodiac, 
by  Lor.  Costa  the  Younger;  the  mural  decorations  date  from  1806.  —  The 
Appabtahbnto  dell**  Impebatobe,  altered  for  Joseph  II.  in  1783  by  Faolo 
Pozto,  has  been  tastefully  decorated  by  the  Mantuan  artists,  And.  Monet 
and  Q.  B.  Marconi.    On  some  of  the  walls  are  painted   copies  (by  Fel. 
Campi)  of  the  tapestry  brought  hither  by  Maria  Theresa  from  the  church 
of  Santa  Barbara.    The  tapestry  itself  (copies  of  RaphaePs  tapestry  in 
the  Vatican)  is  now  in  Vienna.    Kapoleon  I.  once  slept  in  the  first  room.  — 
The  Picxubb  Gallbbt  (Galleria  dei  Quadri)  contains  unimportant  paintings 
and  two  portrait-busts  by  BenUni.  —  The  Appabtahbnto  Duoalb,  built  by  .in^. 
Viani  under  Vincenzo  I.  (1687-1612),  is  at  present  empty.  —  The  *Appabta- 
MRNTo  DBL  Pabadiso,  cousisting  of  the  four  little   Camerini  of  Isabella 
d'Este,  is  interesting  for  its  early-Renaissance  decorations,  still  in  tolerable 
repair.    We  observe  here  particularly  the  intarsia,  the  beautiful  reliefs 
on  the  marble  door,  and  the  graceful  coffered  ceiling.    The  motto  of  the 
princess,  'nee  spe  nee  metu*,  appears  several  times.    The  comer- room 
commands  a  charming  view  of  the  now  neglected  garden  and  of  the  Lago 
Inferiore.    In  the  last  room  are  some  remains  of  the  old  frieze  from  the 
Sala  dello  Zodiaco  (see  above).   —  The  sumptuous   Sala  dboli  Spboohi 
(room  of  mirrors)  is  embellished  with  frescoes  bypupils  of  Oiulio  Romano.  — 
We  now  pass  through  the  Appabtambnto  di  Tboia,  some  of  the  ridily 
decorated  rooms  of  which  are  in  sad  disrepair:     Sala  di  Manto,  formerly 
a  banquet-room ;  Sala  del  Giuramento,  with  a  (restored)  fresco  of  Luigi 
Gonzaga  (p.  257)  receiving  the  allegiance  of  the  people;  Sali.  dei  Gimieri, 
with  charming  stucco  ornamentation  by  Fr.  Primaticcio  and  a  view   of 
the  Castello  di  Corte,  Ponte  San  Giorgio,  Lago  Inferiore,  and  Lago  di 
Mezzo;  Sala  del  Trionfo  di  Giulio  Cesare,  so  called  from  the  series  of 
nin«  paintings  by  Andrea  Mantegna,  now  at  Hampton  Court;  two  rooms 
with  elegant  grotesques  (adjoined  by  a  loggia  and  the  old  han^ng  garden)  ^ 
Stanza  del  Giove,  with  a  ceiling-painting  by  Oiulio  Romano;  Sala  di  Troia. 
with  frescoes  by  Oiulio  Romano  (poorly  restored  in  1846);  and  *Sala  dei 
Marmi,   tastefully  decorated  in  the  style  of  the  ancient  thermee.  —  The 
Gallbbia  della  Mostba,  at  one  time  occupied  by  the  natural  history 
museiun,  retains  traces  of  its  old  ceiling- painting  by  Oiulio  Romano.    It 
overlooks  the  Cavallekizza,  or  tournament-yard,  with  its  twisted  columns, 
also  designed  by  Oiulio  Romano.  —  We  are  finally  conducted  to  the  Dwabps' 
Apabtmbnts  (Appartamento  dei  Nani),  adapted  to  the  size  of  their  inmates. 
—  The  Salone  dell'  ARMSBfA.  the  meeting-place  of  the  council  of  Man- 
tua convened  by  Pius  II.   in  1459,   and  afterwards  an  armoury,  is  not 
usually  shown. 

The  vaulted  passage  near  the  N.E.  end  of  the  Piazza  Sordello 
leads  to  the  right  to  the  Piazza  Castello,  in  which  rises  the  CMtello 
di  Corte  (PI.  D,  2),  the  old  castle  of  the  Gonzagas,  built  in  1395- 
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1406  by  Bartolino  da  Novara.  Tlie  castle  now  contains  the  Archivio 
NotctriU  and  the  Archivio  di  Stato, 

The  Kotarial  Archives  Office,  reached  hy  the  staircase  on  the  left,  is 
open  during  office-hours  only  (9-4;  Sun.  A  holidays  9-13).  Most  of  the  fres- 
coes by  Andrea  Mantegna  which  once  adorned  this  part  of  the  castle  are 
obliterated,  but  those  in  the  Gameba  deoli  Sposi  (1474),  which  are  among 
liis  finest  creations,  were  badly  restored  in  1846.  Three  scenes  on  the 
entrance -wall  represent  *Lodovico  Gonzaga  meeting  his  son  Francesco 
(afterwards  cardinal)  on  his  return  from  Eome.  Above  the  door  is  a  tablet 
"with  an  inscription,  borne  by  beautiful' putti  with  butterflies'*  wings.  On 
the  other  wall  is  the  Family  of  the  Gonzagas  with  their  court:  on  the 
left,  Lodovico  Gonzaga  with  his  wife  Barbara.  On  the  ceiling  are  por- 
traits of  Roman  emperors  in  grisaille;  in  the  spandrels  are  smsdl  mytho- 
logical scenes;  and  in  the  centre  is  an  illusive  painting  of  an  apparent 
opening,  through  which  Cupids  and  girls  gaze  down  into  the  room.  This 
last  was  Hhe  model  for  all  subsequent  illusive  paintings  of  the  kind. 

The  upper  rooms^  now  occupied  by  the  State  Archives,  were  used  by 
the  Austrians  as  a  prison  for  political  prisoners. 

In  the  little  Piazza  Santa  Barbaia,  to  the  right  of  the  Piazza 
Gastello,  and  belonging  to  the  same  imposing  pile  of  buildings,  is 
the  ohnrch  of  Santa  Babbaba  (PI.  D,  2),  a  handsome  Renaissance 
building  by  Oiov,  hdtt.  Bertani  (1566).  Over  the  high- altar,  the 
Bebeading  of  St.  Barbara,  by  Dom,  Bruaasorci.  By  the  same  master 
are  the  angel-mnsicians  on  the  wall  to  the  left  and  the  angels 
with  torches  on  the  right. 

To  the  N.W.  of  the  Piazza  Sordello  is  a  vast  space,  planted 
with  trees  and  bounded  by  the  Lago  di  Mezzo  on  the  N.  (drill- 
ground^,  called  the  Piazza  Vibqiliana  (PI.  0,  2),  with  a  hand- 
some arena,  the  Anfiteatro  Virgiliano,  beyond  which,  from  the 
parapet  towards  the  Lago  di  Mezzo,  a  view  of  the  Alps  is  obtained. 

The  vaulted  passage  on  the  S.E.  side  of  the  Piazza  Broletto 
(p.  269)  leads  to  the  new  Piazza  Dantb  Alighiebi  (PI.  C,  D,  3), 
with  a  monument  of  Dante  (1871).  To  the  right  in  this  square  is 
the  — 

Palazzo  dboli  Sttjdi  (PI.  C,  3),  built  in  1763,  now  containing 
the  Library,  the  Arehivio  Storico  Oonzaga,  and  the  "Huseo  GivicOi 
which  includes  a  number  of  interesting  antiques,  from  Sabbioneta 
(p.  263),  etc. ;  gratuity  i/j-l  fr. 

The  museum  occupies  a  long  gallery  on  the  first  floor.  To  the  left  of 
the  entrance,  2.  Bust  of  youthful  infernal  deity  (so-called  Virgil) ;  9.  Mel- 
pomene; 16.  Sarcophagus-relief,  Revenge  and  flight  of  Medea;  26.  Torso 
of  a  boy  (so-called  ITarcissus);  29.  Sarcophagus -relief.  Labours  of  Her- 
cules; 31.  Greek  tombrrelief,  funeral  supper  and  sacrifice;  86.  Female 
torso;  43.  Satyr  and  Kymph  (relief);  56.  Sarcophagus -relief,  destruction 
of  Troy ;  58.  Fragment  of  an  altar ;  59.  Fragment  in  relief,  Two  satyrs 
with  musical  instraments  beside  an  altar-;  ^.  Fragment  of  a  statue  (so- 
eaUed  ITarcissus);  69.  Sarcophagus-reliefs  (marriage,  sacrifices,  and  bar- 
barians before  an  emperor).  —  In  the  adjoining  room,  on  the  right,  the 
so^alled  ^Seat  of  Virgil'  and  inscriptions.  We  now  return  to  the  nail. 
End-wall,  148.  Qreek  tomb-relief.  Side-wall,  161.  Late-Greek  tomb-relief 
with  a  man  and  wife;  adjacent,  158,  164.  Bacchic  reliefs,  probably  imi- 
tations of  antiques  executed  at  the  Renaissance  period;  168.  Bust  of  Mf^- 
^lapius;  174.  Relief,  Throne  with  attributes  and  eagle  of  Jupiter;  J80. 
Torao  of  an  athlete;  184.  Roman  portrait-bust  of  the  time  of  the  Republic; 
186.  Fight  between  Romans  and  Gauls ;  187.  Decorative  reUef,  Dionysius 
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and  satyrs  at  the  vintage;  190.  Roman  portrait- bust  of  the  Republican 
period ;  192.  Marcus  Aurelius  as  a  boy  wearing  the  cap  of  the  Salii ;  194. 
Bust  of  one  of  the  Dioscuri.  —  In  the  centre,  *198.  Torso  of  Venus  (much 
damaged) ;  *210.  Apollo,  a  marble  copy  of  an  archaic  bronze  statue  in  the 
museum  at  Naples;  225.  Greek  sepulchral  urn;  237.  Statue  from  a  tomb 
of  a  youth  represented  as  Hermes.  —  At  the  end  of  the  window -wall, 
•276.  Greek  tomb-relief.  Youth  with  a  small  servant.  —  Opposite,  to  the 
right  of  the  door,  no  number.  Fine  bronze  portrait-head  of  a  woman. 
Farther  to  the  left,  281.  Colossal  female  head;  287.  Bust  of  Homer;  292. 
Roman  portrait;  809.  Votive  relief  to  ademi-god;  318.  Sarcophagus-relief, 
Venas  and  Adonis;  320.  Tombstone  of  a  Roman  trumpeter-,  824.  Frag- 
ment of  a  statue  of  Artemis;  *328.  Caryatid;  *386.  Bust  of  Euripides. 

The  building  on  the  S.E.  side  of  the  Piazza  Dante,  erected  in 
1767,  but  with  a  modern  facade  (1890)  in  place  of  the  original  class- 
icist facade  by  Gius.  Piermarini,  accommodates  the  Reale  Accademia 
Virgiliana  di  Scienze  t  BelU  Arti  (PI.  D ,  3) ,  founded  by  Maria 
Theresa,  and  the  Musbo  Pateio  (entr.,  Yia  dell*  Accademia  23 ; 

fee  1/2  fr.). 

On  the  groundfloor  are  inscriptions,  mediaeval  and  modern  sculptures 
(bust  of  Francesco  II.,  by  Oianmarco  CaifaUi)^  prehistoric  antiquities,  etc.  — 
On  the  first  floor  are  frescoes  trom  Mantuan  churches,  paintings,  old  plan 
of  Rome  (16th  cent.),  die-stamps  from  Mantua,  Bozzolo,  Guastalla,  Mon- 
ferrato,  etc.  On  the  end-walls  of  the  last  room  is  an  early  •'Work  by 
Rubens^  cut  into  two  parts,  representing  the  Gonzaga  family  adoring  the 
Trinity  (1604). 

Near  the  Porta  Pusterla  is  San  Sebaaiiano  (PI.  B,  4;  no  ad- 
mission), the  earliest  Renaissance  church  built  in  the  shape  of  a 
Greek  cross,  erected  in  1469  from  the  designs  of  Leon.Batt.  Alberti. 

Outside  the  gate  is  the  "Talazzo  del  T^  (PI.  A,  B,  5 ;  contracted 

from  Teletto  ?),  erected  on  tEcTsite  of  a  stud- farm  of  the  Gonzagas 

as  a  country-house  for  Federlco  II.  in  1525-36  by  Oiulio  Romano^ 

and  decorated  v^ith  frescoes  and  grotesques  from  his  designs  by 

Fr.  Primaticcio,  Benedetto  da  Pesciaj  Rinaldo  Mantovano,  and  others. 

Morning  light  best  for  the  main  rooms.    The  palace  now  belongs  to 

the  town;  entr.  by  the  N.  door  (visitors  ring;  fee  1  fr.). 

Anteghaubkb,  to  the  right  of  the  entrance.  Sun  and  Moon;  modern 
mural  decorations.  In  the  two  anterooms  are  the  arms  of  the  Gonzagaa 
and  scenes  from  Ovid  (much  defaced).  1st  Room  (Sala  dei  Cavalli)  to  the 
left,  the  favourite  Horses  uf  Duke  Frederick  Gonzaga;  flue  coffered  ceiling. 
—  2md  Boom  (Sala  di  Psiche^,  *Myth  of  Psyche  and  Bacchanalians  (the 
latter  restored^  the  upper  paintings  are  in  better  preservation).  Opposite 
the  entrance,  Polyphemus.  Franc.  Penni  (1528)  assisted  in  the  decoration 
of  this  room.  — ^  3bd  Boom  (Camera  delle  Medaglie).  In  the  lower  oyals, 
Fishing,  Market-place,  Gladiatorial  combats,  etc.;  on  the  ceiling,  repre- 
sentation of  the  zodiac  (in  relief),  etc.  —  4th  Boom  (Sala  di  Fetonte),  with 
beautifal  *Stucco  Ornamentation  and  imitations  of  ancient  busts,  by  Pri- 
maticcio  (1528),  Fall  of  Phaeton,  and  many  smaller  pictures.  Then  a  fine 
Ojpen  LoGQiA  (Grande  Atrio),  History  of  David  (1533-34).  —  Sth  Room 
(Sala  degli  Stuocbi),  with  a  frieze  by  JYimaticcio  (£mp.  Sigismund  entering 
Mantua  in  1433),  and  stucco  figures  of  Hercules  and  Mars.  —  6th  BooM(8ala 
di  Cesare),  Frieze  of  Putli,  by  Primatiecio.  —  The  7th  Boom  is  the  Sala 
d«'  Oiganii^  extolled  by  Vasari,  with  walls  fantastically  adapted  to  the 
painting,  which  was  executed  chiefly  by  Rinaldo  Mantovano  (1683-34),  but 
has  been  much  restored  (representing  the  Fall  of  the  Giants,  figures  14  ft. 
in  height).  Lastly  several  Cabimbts,  with  charming  Baphaelite  decoration, 
and  an  oblong  bath-room  with  shell-ornamentation. 
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On  the  other  side  of  the  neglected  garden  is  the  Caiino  della  Qrottay 
vHth  its  exquisite  little  rooms  and  its  grotto  encircling  a  small  garden. 

QiuljoRcmano's  House  fPL  B,  4)  is  No.  14,  Via  Carlo  Poma. 

The  PaL  di  Qiusti%ia  {^o.  7;  opposite),  with  its  colossal  henna, 

was  also  buHt  by  him. 

From  Mantua  to  Oremona^  see  p.  2G9. 

Light  railways  to  Breida  (p.  219),  to  Asola,  to  OiHgliUy  and  to  (26  M.)  Via- 
dana  (p.  218).  —  The  last-mentioned  line  passes  (ISVs  M.)  Sabbioneta,  which, 
under  Vespasiano  Oonzaga  (1531-91),  general  of  Charles  V.  and  Philip  II., 
became  the  model  of  a  small  princely  residence- town  of  the  Renaissance 
period.  It  was  well  fortified  and  had  broad,  straight  streets,  a  mint,  an 
academy,  a  library,  a  printing-  office,  etc.  Faded  traces  of  the  former  splen- 
dour linger  in  the  Mmidpio^  formerly  the  PaUuto  Ducahj  with  frescoes  and 
stucco- embellishments  by  Bern.  Gampi  and  Alberto  (javalli  of  Cremona, 
and  in  the  Palazzo  del  Oiardtno^  the  summer- palace,  charmingly  decorated 
within  by  Bern.  Campi  and  others.  Adjoining  the  latter  is  the  Oallena 
Ducale^  or  former  museum  of  antiquities.  The  Theatre^  built  in  1588-90 
by  Vine.  Scamozzi,  follows  the  general  plan  of  the  theatre  in  Vicenza 
(p.  260*  III  the  handsome  CTnesa  deW  Incoronata  is  the  tomb  of  Vespa- 
siano (Oonzaga,  with  a  seated  figure  of  the  deceased,  by  Leone  Leoni. 

From  Mamtda  to  Monsklice,  52  M.,  railway  in  2Vi-3  hrs.  (fares  9  fr.  75> 
6  fr.  85)  4  fr.  40  c).  At  (23V3  M.)  Cerea  we  join  the  Verona  and  Rovigo 
Une  (p.  267),  which  we  follow  to  (28 Vs  M.)  Legnago  (p.  257). 

37^/sH.  Montagnana  (52  ft.  \  Arena;  Trentino)^  a  town  of  3500  inhab.,  the 
well-preserved  mediaeval  fortifications  of  which,  with  their  pinnacled  walls 
and  towers,  amply  repay  a  visit.  In  the  picturesque  Piazza  stands  the 
Gothic  CaOiedralj  with  Renaissance  door  and  choir,  two  altar-pieces  by 
Buonconsiglio  (loll  and  1513 ;  retouched),  etc.  The  neighbouring  Pal.  del 
Munidpio  is  ascribed  to  Sanmicheli  (p.  210)  and  contains  a  painting  by 
Buonconsiglio  in  the  large  hall  (spoiled  by  restoration).  Kear  the  Porta  San 
Zeno  is  the  Pal.  Pisani^  by  Palladio,  eontaining  a  chapel  with  the  tomb 
of  the  Venetian  admiral  Pisani. 

47  H.  Eate  (49  ft.  \  Albergo  Cctvallino ;  Cenircde,  R.  1-1  Vs  fr.),  the  ancient 
Ateste,  is  a  little  town  with  10,800  inhab.  and  a  meaieeval  town-wall, 
at  the  S.  foot  of  the  Buganean  hills.  It  contains  the  now  ruinous  ancestral 
residence  of  the  House  of  Bst^  (p.  S79),  which  was  rebuilt  in  1338  by 
Tfbertino  da  Carrara  (p.  277);  the  Porta  VeccMa  with  a  clock-tower;  the 
CcUhedraly  of  elliptical  plan  with  a  lofty  choir  (with  a  painting  by  Tiepolo, 
Este  saved  from  the  plague  by  the  prayers  of  St.  Thecla);  and  the  church 
of  San  MarUnOy  with  a  leaning  tower.  The  qhurch  of  Santa  Maria  delle 
Consolazioni  contains  a  Madonna  by  Cima  da  Conegliano  (1504).  The  Miueo 
N€uiQnal€  AtestinOy  opened  in  1902  in  the  Palazzo  Mocenigo  (16th  cent.), 
contains  a  rich  collection  of  prehistoric  remains  from  the  lake-dwellings 
and  cemeteries  of  the  neighbourhood,  including  the  Situla  Benvenuti  and 
Other  fine  bronze  pails;  and  also  a  number  of  Grseco-Roman  antiquities, 
among  which  may  be  mentioned  the  *Lapide  del  Venda"*,  a  boundary-stone 
of  141  B.C.,  and  a  Greek  relief  of  the  Medusa,  dating  from  the  early  im- 
perial epoch.  —  The  Ctua  Benvenuti  commands  a  view  of  the  Alps  and 
Of  the  Apennines.  —  From  Este  to  Arqitdt  Petrarca^  see  p.  378. 

&2  H.  MonieUety  station  On  the  Padua  and  Bologna  line  (p.  378). 

The  train  crosses  the  Po  by  an  iron  tubular  bridge, beyond 
(321/2  M.)  BorgoforUj  an  unimportant  place  dominated  by  an  old 
castle.  —  371/2  M.  Suzzara  (Rail.  Restaurant;  Alb.  Passera). 

Fbom  Sdzzaba  to  Pabma,  27Vj  M.,  railway  in  lVa-2  hrs.  (fares  5  fr., 
3  fr.  50,  2  fr.  50  c).  The  chief  station  is  O^t  M.)  Guaatalla  (Alb.  Leon  <r  Oro)y 
a  small  town  near  the  Po,  with  2700  inhab.,  which  from  1538  to  1746  was 
the  teat  of  a  lateral  branch  of  the  Gonzagas.  In  the  market-place  is  the 
bronze  Statue  of  Ferdinand  I.  Gonzaea  (d.  1557  at  Brussels),  by  Z^one  leoni. 
From  Guastalla  to  ReggiOy  see  p.  364.  —  27^/8  M.  Parmay  see  p.  3«4. 
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Fkom  Suzzaha  to  Fbbrasa,  51  M.,  railway  in  2V4-3»/»  hrs.  The  chief 
stations  are  (21V«  M.)  Poffffio  Ruteo  (p.  307),  (80>/i  M.)  Sirmide,  on  the  right 
bank  of  the  Po,  and,  beyond  the  Bonifiea  di  Burana^  a  large  tract  of  land 
(210,000  acres)  which  was  drained  in  1892-99,  (40V2  M.)  Bondeno.  —  61  M. 
FerrarUf  see  p.  379. 

After  passlDg  (42  M.)  Oonzaga-Reggiolo  we  enter  the  district  of 
Emiiia  (p.  356).  —  54  M.  Carpi  (98  ft. ;  Leon  d'  Oro')^  a  town  of 
7200  inhab.  and  an  episcopal  see,  with  an  old  Palace,  which  from 
1327  was  the  residence  of  the  Pio  family.  Alberto  Pio  (1475-1531), 
a  pnpll  of  Aldns  Manutlus  and  a  patron  of  Ariosto,  built  the  hand- 
some Palace  Court  (in  the  chapel,  frescoes  by  Bernardino  Losco), 
and  began  the  New  Cathedral  after  plans  by  Baldassare  Pernzzi  (ca. 
1514).  In  the  interior,  to  the  left,  a  Christ  by  Begarelli  (p.  372), 
two  statues  by  Prospero  Clementi,  and  a  pulpit  of  the  llth  cen- 
tnry.  The  Loggia  opposite  the  cathedral  and  the  Colonnades  also 
testify  to  the  taste  and  culture  of  this  prince,  who  was  expelled 
by  Charles  V.  in  1525.  A  street  leads  from  the  Loggia  to  the  Fran- 
ciscan church  of  *8an  Niccolb,  founded  in  1493  (nave  by  Peruzzi?). 
Behind  the  palace  is  the  Old  Cathedral  (La  Sagra),  founded  in 
761  and  altered  after  1515.  The  ancient  Romanesque  portal  has 
been  inserted  in  the  facade  designed  by  Peruzzi ;  the  interior  con- 
tains the  Gothic  tomb  of  Manfredo  Pio  (1351).  Close  by  is  a  Roman- 
esque campanile  (1217-21).  The  church  of  San  Francesco,  rebuilt 
in  1682,  contains  the  beautiful  tomb  of  Marco  Pio  (d.  1418). 

From  Carpi  to  Corr^gio  and  Reggie,  see  p.  364. 

58  M.  Soliera.  —  631/2  M.  Modena  (p.  372). 

43.  From  Verona  to  Venice.  Vicenza. 

7IV2  M.  Railway  in  2-4V2  hrs.  (fares  13  fr.  25,  9  fr.  35,  6  fr.  5  c. ;  ex- 
press 14  fr.  70,  10  fr,  30  c).  Dining-cars  are  attached  to  some  of  the  ex- 
press trains,  and  some  have  no  2nd  class.  Finest  views  generally  to  the 
left.  —  The  'train  de  luxe*  between  Cannes  and  Vienna  (see  p.  23)  is 
available  on  this  section  (l*/4  hr.5  fare  20  fr.). 

Verona  (Porta  Vescovo),  see  p.  243.  The  line  traverses  an 
extremely  fertile  district,  planted  with  vines,  mulberries,  and 
maize,  and  intersected  with  irrigation-trenches.  To  the  left  appears 
San  Michele  (p.  256).  —  31/2  M.  San  Martino  Buonalbergo  (145  ft.), 
with  the  high -lying  Villa  Musella,  amidst  cypresses.  —  7^2^. 
Caldiero,  Excursion  to  the  MorUi  Lessird,  see  p.  256.  —  The  warm 
mineral  springs  of  ^81/2  M.)  Bagni  di  Caldiero  were  known  to  the 
Romans;  they  rise  out  of  the  basalt  rock  and  contain  iodine.  —  We 
next  pass  Soave,  once  belonging  to  the  Scaligers,  on  the  slope  to 
the  left,  presenting  a  good  picture  of  a  mediseval  fortified  town. 

I2V2  M.  San  Bonifacio  (p.  256).  On  a  hill  to  the  N.  is  Monte- 
forte.  ArcoUy  31/2  M.  to  the  S.,  was  the  scene  of  the  battles  of 
15-17th  Nov.,  1796,  between  the  Austrians  under  Alvinczy  and 
the  French  under  Bonaparte,  Mass^na,  Augereau,  and  Lannes.  — 
16  m.  Lontgo  (steam -tramway  to  the  village,  4^2  M.  to  the  S.E.,  see 
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p.  256).  To  the  right  appear  the  Monti  Bendy  a  chain  of  Tole&nio 
hills,  with  large  quarries  worked  from  antiquity  to  the  present  day. 
—  20  M.  Montebello  VicenUno.  Tlie  handsome  chateau  belongs  to 
Ck)unt  Arrighi.  Beautiful  view  towards  the  mountains  (left);  on  a 
hill,  the  ruined  castles  of  Montecchio  (p.  269).  Then  (25  M.)  Taver- 
nelCe  (light  railway  to  Valdagno  and  to  ChiampOf  see  p.  269).  — 
30  M.  Vieen%a,  

Vicenia.  —  Hotels.  Roma  (PI.  a;  B,  8),  Gorso  Principe  Umberto,  near 
the  Porta  Gaatello,  with  trattoria  and  small  garden,  R.  2i/z-8,  omn.  Vt  fr>t 
variously  judged.  —  Tas  Oakofajij  (P.  c;  B,  2),  in  the  narrow  Contrada 
delleDj^B  Rode,  R.  2,  otttn.^'m fyTJ^od, though  unpretending;  G^y ILLU'riO 
(t*I.  d;lJ^K5i  Tt^iSS^'della  Biava.  quite  unpretending. 

Oaf^s.    Oaribaldiy  Piazza  de^  Signori;  NaeionaU^  in  the  Gorso. 

Cab  from  station  to  town  75  c.  (at  ni|^t,  1  fir.)  \  first  hr.  li/s,  each  ad- 
ditional hr.  1^/4  fr. ;  trunk  25  c. 

Pott  &  Telegraph  Office  (PI.  G,  2),  in  the  Gorso. 


Chief  Sights  (1  daiL):  Gorso  Principe  Umberto  and  Piazza  de^  Signori, 
with  the  Basilica  Falladiana  (p.  266);  Palazzi  in  the  Gontrada  Perti  and 
Contrada  Giacomo  Zanella(p.  ^7);  Teatro  Olimpico  (p.  267)^  Museo  Civico 


(p.  266).    In  the  afternoon :  Madonna  del  Monte  (p.  268)  and  Rotonda  (p.  268). 
—  The  Fula  deUa  Rua,  a  popular  festival,  takes  place  on  Sept.  tat 

Vicenza  (130  ft.),  the  ancient  Vicetia,  capital  of  a  province  and 
see  of  a  bishop,  with  24,300  inhab.,  lies  at  the  N.  base  of  the  Monti 
Berici  (see  aboYe),  on  both  sides  of  the  Bacchiglionej  at  its  con- 
fluence with  the  Kttfone.  Although  closely  built,  the  town  possesses 
many  interesting  palaces,  to  which,  with  the  picturesque  environs, 
a  short  visit  may  profitably  be  devoted. 

Vicenza,  like  most  of  the  larger  towns  of  N.  Italy,  boasted  in  the  15th 
cent,  of  a  Sohool  of  Paintinq,  which,  though  it  was  strongly  influenced 
by  Mantegna  (born  here  in  1431,  but  active  in  Padua  and  Mantua  alone), 
and  never  produced  masters  of  the  highest  rank,  yielded  results  of  consider- 
able importance.  The  gallery  and  the  churches  (Cathedral,  Santa  Corona) 
of  Vicenza  contain  numerous  works  by  RarU^n^iJ^j^f^mM(fi9k.  1450-1^23), 
of  Orzinuovi.  His  compositions  are  lflrSn0yrealistTc/and  he  shows  a 
predilection  for  muscular  figures ,  and  for  colouring  of  a  rich  brownish 
tint.  His  drapery  is  u&graceftil,  but,  like  that  of  Diirer,  boldly  defined. 
^^S£!^.,^^£2^|^S;?i^^*<>i  surnamedj|£p|re««a|cp  (d.  1537),  resembling  the  Ven- 
etlans  Tl6l£" in '  conception  and  colouring,  ranks  as  the  second  master  of 
note.    His  ch^et.jr|jj^s  arc  the.PietO^  267),   and  the 

Madonna,  at  §9^  Bocco  (p.  268).  —  In  the  leln  centT  Vicenza  lost  its  im- 
p^?lt£nce  as  a  si^iITObl  of  painting,  but  attained  a  high  reputation  in  the 
province  of  Abchitectokk,  having  given  birth  to  Andrea  Palladio  (1518-80), 
the  last  great  architect  of  the  Renaissance,  the  chief  sphere  of  whose 
operations  was  his  native  town.  By  his  study  of  the  antique  in  Rome  he 
was  enabled  to  effect  a  revival  of  what  may  be  termed  the  ancient  language 
of  forms,  and  he  made  it  his  endeavour  to  exhibit  in  his  buildings  the 
organic  connection  between  the  different  members.  The  chief  character- 
istic of  his  school  consists  in  a  studious  adherence  to  impressive  simplicity 
of  form,  and  a  very  sparing  indulgence  in  the  lavish  enrichments  in  which 
the  early-Renaissance  was  too  apt  to  revel.  His  finest  churches  are  at 
Venice  {comp.  p.  290),  but  his  most  numerous  palaces  are  at  Vicenza,  to 
which  they  impart  a  uniform  and  handsome  appearance. 

We  enter  the  town  by  the  W.  gate,  Porta  del  CatteUo  (PI.  B,  3). 
Immediately  to  tbe  right,  at  the  S.  end  of  the  narrow  Piazza  del 
Castello,  is  the  Palazzo  Qiulio  Porto^  formerly  called  Casa  del  DiavolOy 
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a  large  nnflnished  palace  by, PalUd^o,  with  two  stories  united  by  a 
row  of  Corintbian  columns  witb  a^rich  cornice.- 

To  the  left,  at  tbe  beginning  of  the  Cobso  Pbincipb  Umbebto, 
which  intersects  the  entire  town,  lies  the  f  atosgo  jBp?^n(Pl.  B,  3), 
hy^^y^j^fr-Sftamoggij,.   On  the  right,  opposite  the  church  of^an  Filippo 

Neri  (17i9j,  stands  the^?022Q.j^^8C&i  C^^*^  cent.).  —  TheStrada 
Loschi,  the  next  cross-street  on  the  right,  leads  to  the  — 

3Dii<UB0  (PI.  B,  3),  consisting  of  a  broad  and  low  Gothic  ifaTc 
with  wide  Vaulted  arches,  side-chapels  in  place  of  aisles,  a  Renais- 
sance choir,  much  raised,  and  dome,  and  a  crypt  of  the  18th  century. 
In  the  4th  chapel  to  the  left  are  frescoes  and  a  Madonna  with. saints 
by  Bart.  Montagna,  fn  an  old  frame;  in  th<^  fit;\ pi  ^p^  J}£}*^  ^*  a 
Death  of  the  Virgin  by  Lor.  Venexiano  (1366). .—  To  the  right  in 
the  piazza  is  the  YMGfBOi^,  or  episcopal  palace,  with  a  facade  of 
^S19 ;  the^ourt  ft54§Xc|!at^W.4^  elegant  Uttl§.,ej|Xy- 

Renaissance  arcade  by  Tomm.  Fromentone  (1494). 

We  return  to  the  Corso.  On  the  left  is  the  t^Ma^notJSkiSJf^i  ^^^ 
farther  on,  beyond  the  Contrada  Pozzo  Rosso  (p.  268),  is  the^<rf. 
Bjmsbi  (usually  known  as  the  Casino  V^Jiio)^  two  Gothic  edifices 
of  the  15th  century.  On  the  rigKt^lSeyond  the  Contrada  Cavour,  is 
tl^e  JtaMfionje  -P^^^^^^JPortg,  (formerly  Pal.  Trissino 'Boston) ,  by 
ScamQzzi  (i58?^6B2j!    Opposite  is  the  Contrada  Porti,  see  p.  267, 


The  Contrada  Cavour  leads  to  the  Jiandsome  ^T  t  "7:  ^.JXSl  fil/ivyvi T , 
with,,tWQ.Columns  of  the  Venetian  period.  "Here  rises  t£e^^Bj|nl|Q^ 
Falladiana  (Pi.  C,  2,  3),  with  its  grand  colonnades  in  two  stories, 
the'TtTwer  Doric,  the  Tipper  Ionic,  surrounding  the  Palazzo  delta 
Ragione  (town-hall),  an  earlier  building  in  the  pointed  style.  These 
colonnades,  begun  in  1549  but  not  finished  until  1614,  are  among 
Palladia s  earliest  works.  On  the  first  floor  is  a^  lujgysUwil.  with  a 
flnelyjfaulted  wooden  roof  (lte|^^it  the'  police-ofjicifi  in  the  Jklimi- 
c^p^.gratuity  30-60  c.)  The  slender  red  brick  ta^rJaiSlJlfit' In 
'Height.  Adjacent,  at  the  comer  of  the  Piazza  della  Biava,  is  the 
Trihunalt.  —  Opposite  the  Basilica  is  the  unfinished  XiOggia  del 
Cafiitanio  (p.  272),  ^also  by  PaUadio  (1571),  overladen  wiffiprasltic' 
fembellishments;  it  now  belongs  to  the  Municipio.  Adjoining  It  on 
the  right  is  the  Monte  di  Pieth,  erected  in  1704  for  the  Bihlioteca 
Bertolianaj  by  Ant.  Muttoni.  —  On  the  S.W.  side  of  the  Basilica 
rises  a  Stattie  of  PaUadio  in  marble,  by  Gaiassi  (1859). 

We  return  to  the  Corso,  in  which,  to  the  left,  beyond  the  Con- 
trada Giacomo  Zanella  (p.  267),  a^g^he  PaZ.  VaScMg  (Gothic,  with 
early-Renaissance  portal)  and,  at  the  enl  of  IfSe  Corso,  the  Ccwaj^* 
PalladiOy  the  fa^de  of  which  was  once  painted  (1566).  We^ext 
reach,  on  the  right,  in  the  Piazza  Vittorio  Emanuele,  the  — 

Museo  Civieo  (PI.  0,  2),  established  in  the  -^.J^/ucricaigi^Jmfi.. 
of  PattSST5*6  finest  edifices,  seriously  injured  in  iSIS^  but  restored 
in  1855  (open  daily  11-2,  free;  9-11  and  2-4,  fee  V2-I  ^'0- 
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Qbouto^Flooe  :   Bonum  a^|iQfv|^i«m  from  an  ancient  theatre.  —  The 
Ufpks  HiiooB  (eSlr.  to  iherieifi  In  tne  court)  contains  the  *Piiiaeotggft,   Ante- 
cbamber.    End-wall  to  the  left:  no  number,  Tiepohy  MaS0fl1SC*on  the  ter- 
restrial globe;  2.  Jae.  Ba$»ano^  Senators  before  tne  Madonna;  opposite,  no 
number,  Strotzi,  Christ  in  the  house  of  Simon  the  Pharisee.    T^  cabinets 
contain  ancient  terracottas  and  bronzes,  medals,  etc.  —  ^fiQjf^JJXoXtLeTSftj : 
to  the  right,  ^Q^gMatk^Mu^k,  The  four  ages  (an  early  work).  —  BooffW  U* 
T'utTimr — nr.^i  Tffr'iw  f^}.  Resurrection  of  Christ,  a  sketch  tojgposite,  12^ 
Paohf  Veron<f{fieM.  Madonna  and  two  saints  (injured).  —  Room  uirKnlrarice^ 
wall,  i'tf ^ntone{2o  da  MesHna^  Ecce  Homo ;  iB.  Cima  daVcn^icmo,  Madonna 
in  an  arbour,  the  earliest  signed  work  of  this  master  (1489,  tempera;  in- 
jured); opposite,  ^1 1  Jifp^i/M^  (here  attributed  to  Ambergtr),  Portrait  (in- 
jured); 8.  Memling JTyruciojaon ,  with  saints  and  monks  (early  work) ;  farther 
on,  28.  Ta6h'3ayenezrarA\ta^T-jiiece  (1333).  —  Boomjy  contains  the  chief 
works  of  the  Vicenza  School.    Montagna,  2.  Madonna  entbroned,  with  four 
0aints  and  angel-musicians,  below  is  a  predella,  3.  Adoration  of  the  Child, 
both  early  woi^  (ca.  1480),  in  tempera;  6,  6.  Madonnas;  8.  Presentation 
in  the  Temple :  17.  Madonna  between  SS.  Onuphrius  and  John  the  Baptist. 
Btumeonnglio,  21.  St.  Catharine,  *g2.  jMieta,  an  early  work  in  tempera,  very 
impressive.  —  y.-JSopm.    PortraStff^'^^^^^^'Tllne  foH  jrooms  contain  en- 

gravings; in  i!lie  lasi  hut  one,  modern  glSSI'  fMUi'  "Mur&no;  in  the  last, 
drawings  and  manuscripts  of  PdJltttttdj  eKTrttOAliWas.'^^  On  the  other 
si«r'SnDre  anterool^  witB'lnferior  pictures.  —  The  Katobal 

HisTOBT  Collection  contains  valuable  fossils  (a  fish,  a  palm,  a  crocodile, 
etc.),  most  of  them  found  near  Vicenza. 

I«46«jto4tyis  the  "^.IftteUpMto  (PI-  0,  2;  custodian  ca 
the  E.  side  at  W.  3;  fee  Va  ^T  ^^JS^^J^^^^-^sJ^i^Mio  m  1579, 
completed  in  1584,  after  his  death,  ^X°^^^^g»  ^^^  inaugurated 
hy  the  performance  of  the  'QSdipus  Tyrannus^'orSophocles.  Palladio 
adhered  generally  to  the  precepts  of  Yitruylus  as  to  the  construction 
of  ancient  theatres,  but  the  building  is  far  from  being  a  mere  imi- 
tation. The  auditorium  rises  in  thirteen  semi-oval  tiers,  while  the 
orchestra  and  the  two-storied  stage  lie  5  ft.  below  the  level  of  the 
seats.  The  three  door-openings  at  the  hack  of  the  stage  afford  views 
of  ascending  streets,  in  curiously  deceptive  relief. 

The  most  interesting  churches  and  many  fine  palazzi  are  to  he 
fouritfllfTCe  quarter  to  tlTe'ir  of  the  C^rSr  di  Santa 

Corona,  diverging  just  before  the  E.  end  of  the  Gorso,  leads  to  the 
Dominican  church  of  Santa  Corona  (PI.  G,  2),  a  Gothic  brick  edifice 

of  1260-1300,  with  a'ptaTn'fi^Stfe. 

2nd  altar  on  the  left,  Five  saints  by  Bart,  Montagna  (in 
^  IWliw^/T^ffl^Ste^  on  ^Jeft,  Madonna  of  the  14th  cent., 
jTosfolino (caTroSO) CWTS^tjnihel^fi,  •Baptism  of  Christ 
Dy  Oi<foanni  Beilini,  in  a  fine  ftarajBTii  lale'WSfirand  one  of  tfee  finest 
prodWaSSSrorthe  masterlaroutMl?).  Chapel  to  thejSTpf  the  clio^r, 
wS^ftft^-CMrMfriWlwa  monuments  (15th  cent.):"***'*''*^ 

The  Gontrada  Santo  Stefano,  opposite,  a  little  to  the  right,  leads 
to  l!ju|{$|J^e|wDLp  (PI.  G,  2) ;  in  the  left  transept,  Palma  Vecehio, 
•Ma3onna  eiiffironed  with  SS.Lucii'^nd '.George,  an  admirable 
example  of  his  middle  period  (best  light  in  the  morning). 

Opposite,  to  the  left,  in  the  Gontrada  Giacomo  Zanella,  stands 
*^®  SfifildlfeSii  ^^Jg5?o  ThieneJvLO^  the  Banca  Popolare),  the  front 
desSnecl^Pafiadto^  (1666),  thebackjart  facing  the  Gontrada 
Poiti,  being^^^-Eenaissan^l^S;^  Opposl^toit,  in  the 
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last-named  street,  rises  the  richly  ornamented  Palazzo 
BABBABAif  (PI.  B,  0,  2),  byJgBKa#>  (1^70),  and'at  tlelS.  end  of 
tKe^Stfeet,  to  the  left,  are  theGothic  Pal.  Porto,  with  anatll&Ptiye 
ear^y-Renalssance  portal  of  14oI,  and  ^^^^tojci^Sfeife^t,  of  which 
one  is  GothiTwf  t^^a^eTolonnadj^jtiid  swSase,  the  oth^)yPaIladiQ. 

"We  now  follow  lie  Cbritrada  cti  Male  to  the  "W,  to  tSeContntSi 
San  Lorenzo,  at  the  end  of  which,  in  the  piazza  of  the  same  name, 
stands  the  fine  GotMg^hjmilLaf  Sak  loregyo  (PI.  B,  2 ;  1280-1344), 
containing  Ihe  tomb  of ^ar*.  Montagna(^.  265),  the  Renaissance 
mural  monument  of  Leonardo  Porlo  (d.  1562),  and,  in  the  chapel 
ts^the  l^ft.ofjihejhoir,  frescoes  by  Montagna  reprelenling  scenes' 
from  "the  life  of  St.  Peter  (injured).  —  In  front  of  the  church  is  a 
Statue  ofOiacomo  Zanella  (1820-88),  the  poet,  by  0.  Spazzi  (1893). 

Tn  the  S.  part  of  this  street,  known  as  the  Oontrada  Pozzo  Rosso, 
is  (leftl  the  Palas;.j^,  Vjilimarana  (PJ.  B,  2),  by  Palladio  (1566). 

In  theW.  faxt'of  the  town*ia  Sftnjtocoo  f PI.  y!lt*Vith  »  Mskaite- 
.]^j^^?^^}^^'S^tiefi99igJi<^i  Madonna  entnroned  with  8S.  Sebastiat^Semiffa, 
Peter,  and  Paul,  reinarkabj[e  for  its  fin^  Q^Qlonring  (1502). 

The  route  to  the  pilgrimage-church  of  Madonna  del  Monte  on 
MoNTB  Be&ico  is  either  through  the  Porta  San  Giuseppe  (PI.  C,  3 ; 
before  passing  through  which  we  observe  the  PoTjtc  Si^  Micf^efsi^ 
crossing  the  Retrone,  ^  PalJidio);  or  to  the  rigSTfrom^tne  railway 
station,  past  the  Villa  Arrigoni  (Pl.  0,  4)  and  across  the  railway,  to 
the  arcade  leading,  to  t^he  church.  This  passage,  710  yds.  long,  was 
sharply  contested  in  1848  by  Italian  irregular  troops,  who  had  forti- 
fied the  hill  with  its  villas,  and  the  Austrians.  At  the  cross-roads 
(PI.  C,  5;  295  ft.)  ji^flne^Y^ew  is  obtained. -Oi  ,thA^to«n-j^d.jy|)A 
VjMietian  Alps.  The  cliurch  of  l^daaiu^  ddl  KQAjto  (PL  0,  6),  a 
little  farther  up,  rebuilt  in  1668  \iy  Ag.  Barella^  is  in  the  form  of  a 
Greek  cross  with  a  dome.  The  present  left  transept  was  the  original 
church (1428)  J  inj^g^cristy :  BarUMmUma^  *f  !fitatl500).  The 
old  refectory  of  the  monastery  (shown  by  the  sacristan)  contains  the 
Banquet  of  Gregory  the  Great  by  P.  Veronese  (1572),  torn  to  pieces 
in  1848,  but  restored  with  the  aid  of  the  copy  in  the  Pinacoteca. 

^lom  the  above-mentioned  cross-roads  a  road  leads  to  the  E. 
alonglhfe  hill"(comp.  PL  0,  D,  5),  hbm  which  a  (2  min.)  foot- 
path diverges  to  the  right,  passing  the  ViUa  Fogazzaro  and  the  Villa 
Valmarana  (with  frescoes  by  Tiepolo),  to  the  famous,  but  now 
dilapidated  *Botonda  by  Palladio  (now  the  Villa  Zanini")  ^  which 
iiesttTmln.  Tarlhef'^i,  at  the  N.E.  base  of  the  Monti  Berici.  It 
is  a  square  building  with  Ionic  colonnades  surmounted  with  pedi- 
ments. In  the  centre  is  a  circular  domed  hall.  Visitors  are  generally 
admitted  (except  on  Sun.  afternoon)  by  the  door  of  the  farm,  to  the 
right  of  the  main  entrance  (knock ;  fee  Vg  Pr}? 

The  Cimitero,  to  the  N.E.  of  the  town  (through  the  Borgo  ScroflFa, 
PL  D,  1),  contains  the  tomb  of  Palladio  (d.  1580). 

Fbom  VioBMZA  TO  Ebooabo,  25  M.  Steam  Tramway  toValdagno,  191/4  M., 
in  2hT8.  (fares  2  fr.  4Q,  1  fr.  20  c.),   starting  near  the  railway  -  station 
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(PI.  A,  3).  Principal  stations:  4V2M.  Tavemelle  (p.  265);  7  M.  Montecchio 
Maggiore  (235  ft.;  Alb.  Rosa  d'Oro),  with  the  imposing  Villa  Oordellina 
(frescoes  by  Tiepolo;  to  the  right),  commanded  b^  two  rained  castles; 
8  M.  San  VitaUy  whence  a  hraneh-iine  runs  to  Arziffnano  and  Chiampo^ 
while  our  line  ascends  the  Agno  ValUp  between  the  basaltic  spurs  of  the 
Alps.  191/4  M.  Yaldagno  (870  ft;  Alb,  delle  Alpi),  a  small  town  with  6800 
inhabitanta.  —  Hilly  road  thence  (6  H. ;  diligence  thrice  daily  in  1  hr. 
10  min. ;  one-horse  carr.  4,  two-horse  7  fr.)  to  the  finely  situated  chaly- 
beate Baths  of  Recoaro  (1460  ft.;  Gr,  H6t.  Oiorgettiy  pens.  8-12  fr.,  Eden 
HoMy  at  the  springs;  Alb.  alia  Fortuna,  Alb.  Trettenero,  Cittd  di  Oenova^ 
etc.,  in  the  town;  Reale  Stabilimento  Jdroterapicb  e  Kinetiterapico^  a  large 
bath-house),  visited  annuaUy  by  7-8000  persons  in  the  season  (June- Sept.). 
Mountain-tours:  from  the  Rifugio  Sehio  (48S0  ft.),  8  hrs.  to  the  N.W.,  to 
(2  hrs.)  Vallarta  (see  below),  the  Baffelan  (5875  ft.),  the  Cometto  (6240  ft.),  the 
Fasubio  (7325  ft.),  and  the  Cima  di  Pottd  (7180  ft. ;  p.  256) ;  over  the  Pa9so  delta 
Lora  to  Giazza  (p.  256).  -^  A  good  road  (omn.  to  Rovereto,  p.  21)  leads  from 
Becoaro  over  the  Paeeo  Xon  (220O  ft.)  to  (7  tf .)  Valli  dei  Signori  (see  below). 

A  Railway  (20  M.,  in  1  hr. ;  fares  3  fr.  35,  2  fr.  40,  1  fr.  50  c.)  runs 
from  Vicenaa  to  the  N.  by  (8  M.)  Dueville  and  (13V2  M.)  Thiene  (Alb.  della 
liUna),  with  a  chEteau  containing  frescoes  by  P.  Veronete^  to  Sohio  (635  ft. ; 
Oroee  d^Oro^  near  the  cathedral,  R.  from  lV2fr«))  a  town  wih  4P,2(X)  inhab. 
and  extensive  wool-factories,  the  largest  of  which  is  the  Lan{/lcio  Rossi. 
Sign.  A.  Rossi  (1819-98 ;  statue  in  front  of  the  factory)  founded  a  workmen's 
colony,  rebuilt  the  church  of  SanV  Antonio  Abbate,  and  erected  the  Agure 
of  a  Weaver  (by  Monteverde).  The  cathedral  of  San  Pietro  is  of  the 
18th  century.  The  cemetery  is  worthy  of  a  visit.  Schio  is  a  good  starting- 
point  for  excursions.  —  From  Schio  a  steam-tramway  runs  "S.  to  (12  M.) 
Arsiero  (1165  ft. ;  Alb.  Bortolan),  the  chief  place  in  the  Val  d?AsHco ;  an- 
other to  the  W.  to  (21/2  M.)  Toi-rebelvicino  (850  ft). 

The  HiQHBOAD  TO  RovBRETO  from  Vicenza  skirts  the  mountains,  vi& 
(11  M.)  ifalo  (380  ft.)  and  (151/2  M.)  Schio,  to  (18  M.)  Torrebelvicino  (see 
above)  -,  thence  it  ascends  the  valley  of  the  Leogra^  via  (21  M.)  ValU  dei 
Signori  (1150  ft. ;  see  above),  to  the  (281/2  M.)  Piano  della  Fugazza  (3795  ft.; 
sot.  Dolomiti  Meridionali,  pens.  7-10  fr.),  the  boundary  between  Italy  and 
Tyrol;  and  finally  descends  the  valley  of  the  Arsa^  vi%  (34  M.)  Vallarsa 
(2676  ft. ;  inn),  to  (441/2  M.)  Rovereto  (p.  21). 

From  Vicenza  to  Treviso,  see  R.  45. 


Between  Vicenza  and  Padua  are  (36  M.)  Letmo  and  (39 Y2  ^0 
Foiana  di  Qranfton.   To  the  S.,  the  Monti  Euganei  (p.  376). 

481/2  M.  Padna»  see  p.  270.  From  Padua  to  Venice  via  Fuiina^ 
see  p.  278. 

To  the  left,  as  the  train  proceeds,  are  seen  the  distant  Venetian 
Alps.  At  (52  M.)  Ponte  di  Brenia  (46  ft. ;  p.  278)  we  cross  the 
Brenta,  —  68V2  M.  Dolo  (26  ft. ;  p.  278).  —  Near  (61  M.)  Marano 
a  canalized  arm  of  the  Brenta  is  crossed.  To  the  left  Is  the  Venetian 
advanced  fort  of  Carpenedo. 

66  V2  ^*  Xestre  (13  ft.  j  Railway  Restaurant),  a  town  with  6500  In- 
hab.,  is  the  junction  for  the  lines  yiaTreyiso  and  Udlne  to  Pontebba 
and  Vienna  (R.  6)  and  to  Gorizia  and  Trieste  (R.  48  a),  for  the 
line  vU  Portogruaro  and  Monfalcone  to  Trieste  (R.  48  b),  and  for 
the  electric  light  railway  to  San  Ginllano  (Venice,  p.  278).  —  Venice, 
rising  from  the  sea,  now  comes  into  view.  Beyond  Fort  Malghera 
(left)  the  train  reaches  the  Bmdgb  (222  arches  of  31  ft.  span  ^ 
length  21/3  M.)  by  which  it  crosses  the  Lagune  in  3  m^nates, 

711/2  M.  Venice,  see  p.  281. 
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Eailway  StotioiU.  1.  Principal  Station  (PI.  D,  1),  outside  the  Barriera 
Mazzini,  1  M.  from  the  Piazza  Gavour,  for  the  Yerona-Venice  (R.  43), 
Padua-Bassano  (B.  45).  and  Venice-Bologna  (B.  5i)  routes.  •—  2.  Statione 
Santa  Sofia  (PI.  E,  3),  for  the  lines  to  Fusina  and  Venice  (p.  278),  to  Pioye, 
and  to  Conselve  and  Bagnoli. 

Hotels.  Grand  HdTBi.  Sayote  &  Crock  d^Oro  (PI.  a;  D,  4),  Piazza 
Cayouff  B.  8-4 Va,  omn.  ^/^-i  fr.,  with  restaurant,  yariously  spoken  of; 
Alb.  Famti  Stblla  d'Oro  (PI.  b;  D,  3),  Piazza  Garibaldif  B.  2Vs-4,  omn. 
1  fr..  good ;  Alb.  dello  Stobionb  (PI.  e ;  G,  D,  4),  Via  Munidpio,  ^ith  steam- 
heating,  both  yery  fair,  with  frequented  restaurants.  —  Alb.  A  Tbattoria 
AL  Pabadiso  (PI.  ci  D,  8),  PIa7ia  GaribalJi,"'  BT.*  5^-2i^. 'plain  "BufgopS; 
Alb.  GROCi  BtANCHB  (PI.  f i  D,  E,  5),  Piazza  dei^BXiroS,  iF^'quentea  by 
pilgrims;  Alb.  Leoke  Bianco,  near  the  Piazza  Gayonr;  Alb.-Bistoraktb 
ALLA  Stazionb  (PI.  d;  G,  !D,  1),  near  the  principal  station,  B.  2  fr.,  quite 
unpretending. 

Gaf^s.  *Pedrocchi  (PI.  G.P;  D,  4),  near  the  Piazza  Cayour,  an  im- 
posing edifice  with  marble  halls  and  columns,  open  all  night;  Pottck, 
opposite  Pedrocehi^s;  G^ofi^^ton,  Piazza  VittorioEmanueleSecondo;  Ouerrana^ 
at  the  comer  of  the  Piazza  Garibaldi.  —  Kestaoranta  at  the  hotels;  Stoppato^ 
at  the  Ponte  Altinate  (PI.  D,  3);  Xa  Rotonda  (PI.  G,  1),  open-idr  restaurant 
with  a  summer-theatre,  on  the  bastion  beside  the  Barriera  Mazzini.  — 
Wine  at  the  Fiaschetteria  FratelU  Pena$a,  Via  Turchia,  behind  Pedrocchi's, 
with  cold  yiands. 

Oabs.  ^ Broughams^  with  one  horse:  to  or  from  the  station  1  fr.,  lug- 
gage 40  c,  1  hr.  iVs  fr.,  each  additional  hour  1  fr. ;  driye  in  the  town 
60  c,  at  night  25  c.  more. 

Electric  Tramway  (10  c,  Sun.  and  holidays  15  c.)  from  the  main  station 
through  the  principal  streets  to  Bassanello  (comp.  PI.  G,  8).  —  Omnibus 
(10,  at  night  30  c.)  from  the  main  station  to  the  Piazza  GaYOur  (PI.  D,  4). 

Bookseller  (alsophotographs).  Libreria  aW  Universitiiyin  the  Uniyersity 
(p.  271).  —  Post  &  Telegraph  Office  (PL  D,  4)  near  the  Piazza  Gay  our. 

Cldef  Attractions  (1V2  day).  1st  Day.  Horning :  Picuza  del  Frutti  and 
Piazza  Erbey  with  the  Bafeii«(p.  272);  Piazza  deW  Uhitii  d'JtaUa  (p.  272); 
Piazza  da  Santo^  with  the  church  of  SanC  Antonio  (p.  273) ;  Museo  Oivico 
(p.  275).  Afternoon :  Seuola  del  Santo  (p.  274);  Cappella  San  Giorgio  (p.  275) ; 
Botanic  Garden  (p.  276);  Santa  Oituiina  (p.  276).  —  2nd  Day.  Madonna  delT 
Arena  (p.  277);  Ercmitani  (p.  277). 

Fadua  (40  ft.),  Ital.  Pad'6va,  Lat.  Patavium^  the  capital  of  a 
province  and  see  of  a  bishop,  with  49,000  Inhah.,  lies  on  the  Bac- 
ehiglione^  which  flows  through  It  In  seYeral  branches.  Its  tortnoos 
streets  are  generally  flanked  with  low  and  narrow  ^Portief  or  ar- 
cades, bnt  some  of  the  chief  thoroughfares  have  been  widened  by 
the  remoyal  of  the  portld.  The  outer  quarters  consist  largely  of 
gardens.  Some  of  the  numerous  bridges  over  the  different  arms  of 
the  river  date  from  the  Roman  period.  Excellent  drinking-water  is 

brought  from  the  neighbourhood  of  Dueville  (p.  269). 

Padua,  according  the  Virgil,  traces  its  origin  to  Antenor,  the  mythical 
King  of  Troy,  brother  of  Priam,  and  under  Augustus  was  the  wealthiest 
town  in  Upper  Italy.  All  the  ancient  monuments  were  afterwards  destroy- 
ed during  the  immigration  of  the  barbarian  hordes.  In  the  middle  ages 
the  town,  which  fell  into  the  hands  of  Eszelino  da  Bomano  in  1237-59, 
sided  with  the  Gtielphs^  and  in  1318  it  appointed  Jacopo  da  Carrara  to 
the  Signoria.  The  princes  of  this  family  were  much  harrassed  by  the 
Scaligers  of  Verona  and  the  republic  of  Venice^nd  at  length  succumbed 
in  1405,  when  Padua  wai  annexed  to  Venetia.  The  UnHferzitpi  founded  by 
Bishop  Giordano  in  1222,  and  extended  by  Emp.  Fred«riek  II.  in  1238, 
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rendered  Padua  a  very  famous  seat  of  learning  throughout  the  middle  ages 
and  the  Renaissance  period. 

In  the  HiSTORT  or  AB-y  Pg'toft  ^  »l«o  M^tefiOjctaat  j»l»ce,  its  reputa- 
tion as  nie~cnief  seat  of  Itauan  learning  having  attracted  many  artists.  The 
Florentine  masters  Oiotto^  Paolo  UeeellOy  Fra  Filippo  Lippi^  and  Donaiello 
found  abundant  occupation  here.  The  native  artists  were  introduced  to 
the  antique  by  the  classical  scholars ;  and  the  school  of  art  founded  here  by 
Francesco  Squarcione  (139T>117A)  exhibits  a  peculiar  doctrinaire  character. 
Squarcione,  though  not  a  professional  artist,  made  a  valuable  collection  of 
works  of  art  during  his  travels,  and  caused  young  artists  to  make  draw- 
ings firom  these  models.  The  austere  style  peculiar  to  the  Paduan  pictures 
is  perhaps  due  to  this  doctrinaire  training  of  the  artists  and  to  the  in- 
fluence of  Donatello.  The  greatest  master  of  the  Paduan  school,  which 
materially  influenced  that  of  Venice  in  the  15th  cent.,  was  Andrea  Man- 
Ugna  (p.  366),  who  exhibits  an  almost  northern,  Albrecht-Diirer-Hke 
severity  of  style.  The  chief  work  of  his  early  period  is  in  the  church 
of  the  Eremitani.  A  distinguishing  characteristic  of  the  school  is  its 
predilection  for  richness  of  decoration,  for  which  8quareione''s  collection 
doubtless  supplied  abundant  models. 

From  the  Main  Railway  Station  (PI.  D,  1)  we  follaw  tlie  tram- 
way-line through  the  Barrlera  Mazzlni  and  across  the  piazza  of  that 
name  (PL  G,  2),  adorned  since  1903  with  a  hronze  statue  of  Mazzini 
(p.  74),  to  the  (6  min.)  centre  of  the  town.  —  In  the  adjoining 
I^zzA  Pbtbabca  (PI.  C,  2)  rises  a  monument  to  Ftitarth  (p.  377), 
erected  in  1874.  —  On  the  N.  side  of  the  piazza  stand  the  Chuteh  of  i 
Ca/rmini  and  the  Scnola  del  Caxmixie  (now  a  hj^stiatexy;  fa^rlgtiili 
^tJ^  cloisters),  *with  sadly-damaged  ^gtji  cent,  frescoes  from  the 
lives  of  Christ  and  St.  Joachim,  Anna,  and  Mary. 

Ji^ft  n;^  fjiy  Iffif,**'  '^^^1  Sleeting  of  Joachim  and  Anna,  executed  in 
1511  j  at  the  same  iime  as  ui^  frescoes  in  the  Scuola  del  Santo  (p.  274  \  badly 
Injured);  on  the  end-wall,  Dom.  Campagnola^  Birth  of  Christ  and  Adoration 
of  the  Magi;  the  others  are  by  inferior  masters. 

Near  the  Piazza  Petrarca  are  the  Fonte  Molino  (PI.  C,  3)  and  a 
Tower  J  hearing  the  (modem)  inscription,  ^mesto  avanzo  di  nefanda 
tirannide :  Ezzelino  eresse  1260',  which  recalls  the  tyranny  of  Ezze- 
llno  da  Romano  (p.  280).  From  the  hrldge  the  Via  Dante  leads 
direct  to  the  Piazza  dtlt  Vnith  d' Italia  and  the  Catliedral  (p.  272). 

In  the  meantime  we  follow  the  tramway  to  the  left,  traversing 
the  Via  Garibaldi,  from  which  the  Via  Giovanni  Cittadella  leads  to 
the  left  to  the  Madonna  dell'  Arena  and  the  Eremitani  (p.  277). 
The  Via  Garibaldi  brings  us  to  the  Piazza  Gabibaldi  (PI.  D,  3) 
and  the  Piazza  Oavoub  (PI.  D,  4),  which,  with  the  neighbouring 
Via  Otto  Febbfaio  (PI.  B,  4),  now  form  the  chief  centre  of  life  and 
business. 

In  the  Via  Otto  Febbraio,  to  the  left,  stands  the  JbuKdmits: 
(PI.  D,  4),  occupying  a  building  called  'II  B^\  from  a  tavern  with 
the  sign  of  the  ox  which  once  existed  in  the  vicinity.  Jn  the  hand- 
Bpjg^g^colpnnades  in  the  COTI^,  greeted  in  1552  by  Jac»  ^anAQSM^i 
are  numerous  names  and  armorial  be|ippg|s  of  distinguished  *etv«s 
academicV,  fUndsgytpe  aula.  "^ 

Opposite  are  two  streets  leading  to  the  W.  to  the  Piazza  dbi 
FBtnn  and  t^ie  Piazza  Ehbb  (PI.  C,  i).   At  the  N.E.  angle  of  the 
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lattei  is  the  Palazzo  del  Municipio  (PI.  0,  D,  4),  of  the  16th  .century. 

—  Between  ilrert#oTra*zzaB  lisei  the  Palazzo  della  Ragione,  briefly 
called  the  Salone,  a  ^ Juris  Basilica!  as  tHe  inscription  records, 
erected  in  llY'2-1219.  The  logge  were  added  in  1306.  The  name 
*Salone^  it  derives  from  its  great  Hall  on  the  upper  floor,  formed 
in  1420.  Enti^nc^,   Via  del  Municipio  (by  theJroQ^^jggtejtojthe 

Tbe.Gre^t  Hall,  with  yajl34§A^.»MiOdML.j;6iJiipg,  is  91  yds.  in  length, 
31  yds.  in  breadth,  and  79  ft.  in  height.  Jgy  ,  ^a  entrance-wall  are  two 
colossal  Egyptian  statues  of  Neith,  and  the  *?etrone*  oTTieVra  Jel  Vitupero' 
(lapis  vUuperii  et  cessionis  bonorum),  a  kind  of  stone  pillory  on  which  de- 
faulting debtors  were  exposed  to  the  jeers  of  the  populace  in  the  market- 
place. The  hall  also  contains  a  large  wooden  horse  which  seems  to  be 
copied  from  the  horse  in  Donatello's  monument  of  Gattamelaia  (p.  273). 
Behind  the  horse  is  the  tombstone  of  T.  Livius  Halys,  a  freedman  of  the 
family  of  the  historian  Livy  Cp.  376).  TiiftJEaJjA^j^sa  AdaiRg^  with  300 
frescoes,  painted  after  1420  ^  4U&U.  Mir^to  and  others  (much  retoucBied), 
rep^senting  the  influence  of  the  constellations  and  the  seasons  o^n  mankind. 

—  The  logge  contain  Roman  inscriptions  and  other  antiquities. 

Adjacent,  in  the  Piazza  dbll'  Unita  d'lTALiA  (formerly  P.  de' 
Signori ;  PI.  0,  4),  rises  the  Loggia  del  ConsigliOy  a  J[ne^^iyJiy-jRe- 
n3lS§,ance  work  by  Ann.  BawanoXlBCJI),  consis&g  of  an  open  arcade 
above  a  ^road  flight  of  steps,  and  containing  a  statue  of  Victor 
Emmanuel  II.  by  Tabacehi.  The  interior,  by  Bihgio  Btgio,  was  not 
completed  until  1 523-26 .  In  front  stands  an  ancient  Qois&n^  (^^ ^  cted 
here  in  1405)  wi|;h„thft  Lion  of  St.  Mark  (p.  245). 

At  the  end  of  the  piazza,  where  the  castle  erected  by  Ubertiiio 
da  Oarrara  (p.  277)  in  1338-44  formerly  stood,  is  the  Pc^.  del 
Capitanio^  once  the  seat  of  the  Venetian  governor,  which  was  rebuilt 
by  l^alconetto  in  1532,  with  a  Renaissance  portal  and  an  imposing 
clock-tower.  Of  the  castle  of  the  Carrara  there  only  remain  tne  sala 
dei  Giganti  in  the  University  Library  (PI.  B,  4),  with  a  portrait  of 
Petrarch  by  Altichiero  (the  other  frescoes  by  Altichiero,  Avanzo, 
and  Guarlento  were  completely  retouched  in  1540),  and  a  fragment 
of  a  two-storied  loggia  in  the  court  of  the  Scuola  Reale  Carrarese 
(entr.  Via  dell'  Accademia). 

The  Cathedral  (PI.  B,  4),  with  an  unfinished  fa^de,  was  built 
by  lCndr,"deUcC  Valle  and  Ag.  Righetto  in  1561-77,  in  the  late-Re- 
naissance style.  The  Treasury  (Tesoro)  contains  miniatures  of  the 
12-15th  centuries  and  hai)dsojne.e(?cIesiastical  vessels.  Adjoining 
the  cathedral  on  the  N.  is  ihQBaptistef^  an. elegwULMeJ^j^ructure 
of  the  12th  cent.,  adfixned  with  frescoes  of  1380,  ascribed  toGfuslo 

Padovano  (opfiDied  by  the  sacristan). 

In  the  adjacent  ^piscq^j^  Valacu  (Veteovado)  is  a  hall  with  portraits 
of  the  bishops,  pSfiited  in  tfesco  by  Montagnana^  and  a  chapel  with 
charming  early-Renaissance  decoration  (1491).  The  adjaceffTTrBfaty  of 
th^Taihedi^I 'Chapter  contains  an  interesting  painting  hj  SemtUeolo  of 
Venice  (1367). 

The  Casa  degli  Sftoehi,  Via  del  Vfesoovado  31  (PI.  B,  0,  4)j  is  an 
elegant  Renaissance  strnctnre  in  the  style  of  the  iombaardi  (p.  290). 
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Frojn  the  Via  Otto  Febbralo  (p.  271)  the  Via  San  Francesco, 
skirting  the  S.  side  of  the  university,  leads  to  the  Ponte  San  Lorenzo 
(Pi.  D,  4).  No.  3368  in  this  street  is  Dante's  House  (comp.  p.  278). 
At  the  corner  of  the  street  almost  opposite  it  is  a  medisTal  sarco- 
phagus of  1283,  known  as  the  Tomb  of  Antenor  (comp.  p.  270). 

A  few  paces  farther  on  is  the  Via  del  Santo,  leading  to  the  right 
to  the  (6  min.)  Piazza  dbl  Santo  (PI.  D,  6).  Here,  in  front  of  the 
church,  rises  the  equestrian  **gtg^e  of ^Ch^ttimaelata  (Erasmo  da 
Nami ;  d.  1443),  general  of  the  army  of  the  Republic  of  Venice  in 
1438-41,  by  Donatello^  the  flrjit^reAt  equestrian  monument  cast  in 

broMeJjLJtaJLy  since  antlqiilfex,  c^pleted  in  H5?. 
'*'wMat*Antpnio  (Pl.  D,  E,  5),  thTsepuIchral  church  of  St.  Anthony 
of  Fadua  ^.  at  Lisbon,  d.  1231 ;  an  associate  of  St.  Francis  of 
Assisi),  commonly  called  ^IlSanto\  was  begun  in  1232;  the  nave 
wa.8  completed  in  1307,  and  the  remainder  in  1424.  The  church 
was  restored  in  1749  after  a  Are  and  whitewashed  in  the  interior. 
This  unattractive  structure  is  126  yds.  long  and  60  yds.  broad 
across  the  transepts.  It  has  seven  domes,  heightened  in  1424,  of 
which  the  largest  is  125  ft.  high.   This  church  is  visited  every  year 

by  crowds  of  pilgrims. 

The  rnoderu  bronze  doors,  by  Camillo  5orto  (1895),  replace  the  ancient 
doors*©?  wood,  l^our  Gfor&ic  niches  in  the  central  portal  contain  statuettes 
of  SS.  Francis,  Louis  of  Toulouse,  Anthony,  and  Bonaventura,  the  chief 
saints  of  the  Franciscan  order.  In  thelun_eii&  ^^yo?  are  88.  Bernardino 
and  Antonio  holding  the  monogram  oTTErisVj|.*Eii6fi  }iJ^MM&^^  (1452). 

The  Interior  has  recently  been  repainted.  The  nave  and  aisles  are 
borne  by  iwely%  pillars  \  the  semicircular  choir  has  eight  clustered  columns, 
an  ambulatory,  and  a  series  of  eight  chapels.  —  S^AfeS, ft^ tlT^P r-ft- wal  1  ^  to  jj^e 
jp^JU,  is  the  tomb  of  Ant.  Trombetta,  by  Rieeio  (w!X§7  "  "" 

"     \^iAIM'    On  the  right  and  left  near  the  beginning  are  two  holy-water 

basjB^ith  sMeTtes'lTJoirn  me'^ap!ia,,H^ 

Christ,  by  Tiz,  Aspetti.  — Bj^^^eJ^Ldj^Ul^^i^^^^^^n^'^MonuwLent  of  Aless. 

Cgntarini  (d.  1553),  VenetTangeS§K£f,  wimsix  Siaves  as  supporters,  by 

""ffWjfeAgK,  Al.  Vitioria,  and  others.    B^he  2nd  nUiar  Onjhe  right,  the  sim-" 


pfe  anT chaste  monument  of  Card7rUff(f  BWwo  (d.  JBIT),  "by  ISanmicheU. 

fttftffl.  \^Vif  U^^CJ^iml:  ^ntheleft,  the  sarcophagus  of^GFeKigTaTtriifta- 
melata  (seesuBove),  anaont^gjSiJ||if^'ttISX  of  his  son  Giovanni  da  Karni(d.l455), 
probably  an  early  worlc  hyBari.  Bellano  of  Padua,  a  pupil  of  Donatello. 

Bight  .TBAaagfT.  Cappella  San  FelicCy  formerly  San  Jacopoy  erected 
about  iffi-«r^4ndnoto  de  Sanctis  of  Venice,  restored  in  1773,  with  a 
new  organ  and  '^^f^sco^  by^^l^Ajgr/o  (1376),  chief  representative  of  the 
earlier  Verona  8cKStSi'^(p^,'mofy9!ffihis  assistant  Avanzo.  J^JtUfl^  Jthj&  alt^r, 
a  Crucifixion,  in  three  parts.  In  the  lunettes  above  and  on  the  side-walls, 
scenes  from  the  legend  of  8t.  ^aiBeBr"Tp|f^fi yjf^O "  the  after j^flop. 

Left  Tbakbbpt.    *j'gtppgjky^Jj[^^  edifice 

beg-UA  !jy  U(<yv'. '  MtneltoMi^Jticew^ataign  (15(X))  and  continued  by  Jac. 
Santovino  and  FalconettOy  with  four  columns  in  front,  and  two  elegant 
corner-pillars:  between  the  arches  are  the  Evangelists.  ?y^^l^  filttlK']l?|l?Tl'gl^„ 
^]jjLa|ne  higii  reliefs  ofthe  16th  cent..  Scenes  from  the  life  of  St.  AnSSony 
(Begmmng  lolSrTfefrof  ^StaX^T)Ti:  Ordination  of  St.  Anthony,  by  Antonio 
Minello  (1512);  2.  Resuscitation  of  a  murdered  woman,  by  Giovanni  pentone; 
3.  Resuscitation  of  a  youth,  by  Qirolamo  Campagna;  4.  Resuscitation  of  a 
suicide  surrounded  by  women,  by  Joe.  Sansovino;  5.  Resuscitation  of  a 
child,  by  Minello  and  Sansovino  (1528) i  6,  7.  Tullio  Lombardo  (1525),  Dis- 
covery of  a  stone  in  the  corpse  of  a  miser  instead  of  a  heart,  and  Healing 
of  a  youth,  who  having  struck  his  mother  in  anger  had  punished  himself 
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by  cutting  off  his  leg  ^  8.  Couyersion  of  a  heretic  by  a  miracle  with  a  glass, 
by  Oian  Maria  da  Fadova  and  Faolo  delta  Stella  (1529)  *«  9.  St.  Anthony  giving 
speech  to  an  infant  1o  enable  it  to  prove  its  mother's  innocence,  \>-jr^tonio 
iMBoiifitS^  C1505;  feeautifulj  but  somewhat  cold,  and  inspired  by  asfuily  of 
Greeksculpture).  J^HSTiones  of  the  saint' rejpose  beneath  the  altar,  which 
is  adorned  with  many  votive  tablets.  "Twomagnjjgcfiftl^lver  can^ 
borne  by  angels  in  marble.    Beautiful.  wlSII^and^o^len  brnamentati^     on 


the  ceiling  by  Tiziano  Minio  (caTloHy,  from  dgsig^s  \y  Sansqvino. 

,J^MSfAi^k^'  Adjoining  the  Gap.  del  Sanlto  is  the  baroque  monument  of 
CatermoCornaro  (d.  1674),  ^Dalmatiae,  dein  Cretse  cum  summa  potestate 
legatus",  by  Oiusto  le  Court;  tg,  the  left  is  the  monument  of  the  jurist 
Antonio  RoselU  (d.  1466),  by  BarLBetidno. 

-^oiK.  The,  marbl^,  ac^^en  wm  de|iMM.bv.^|p^^j^ ;  on  ^^^^ 
side  are  twelve  reliefs  m  bronze,  from  the  Old  Testia,ment,  ten  by  Bdlano 
(1484-88),  two  (David  before  the  Ark,  Judith  and  HolofemeS}  the  3rd  and 
5th  to  the  left)  by  Ricdo  (1507).  The  full-length  portrait  of  St.  Anthony, 
by  the  exit  on  the  left,  is  said  to  be  the  best  likeness.  —  The  High  Altar, 
execj^ted  in  144§-5Q^  |^^^?«|C5&^  and  his  pupils  and  remoWd^'m  1378'  to 
make  rooni  Tor  an  alfar  oy  Girol.  Campagna,  was  restored  from  a  not 
very  successful  design  of  Camillo  Boito  in  1896  and  adorned  with  the  original 
sculptures  by  Donatello.  Below  are  twelve  charming  angelic  musicians 
(largely  studio- pieces),  a  fine  ^Peposition  in  the  Tomb,  and  the  symbols 
of  the  four  Evangelists  (studio -pieced j. '  OirtKfe''ifti(epdhdium  are  a  Pieta 
and  four  exquisite  *BeI,iefs^  in  bronze  (Miracles  of  St.  Anthony).  On  the 
altar  and  parapet  ig^ja^Wazen  cxuciTfx,  with  the  Virgin,  the  tutelars  of 
Padua,  and  four  other  samts.  —  By  the  altar  is  a  bronze  *Candelabruni, 
1;! Y^  ^^-jHSfei.  J'J  ffi^ffl^'  with  a  variety  of  C&ristian  and  heathen  represen- 

Xmbdlato^.  To  the  left  of  the  jCaja^,  del  Ssitnto  is  the  tomb  of  the 
^uTmRaJ^eitolP^goso  (al  14^),  pr6ba1)iy  by  A'cro  dxmccolb  (p.  327).  Bf>'^nif 
is  the  Cappella  del  Beato  Luca  Belludi^  with  frescoes  by  Oiusto  Padovano 
(1382;  retouched).  Farther  on,  on  each  side  of  the  sanctuary,  are  six 
national  chapels,  recently  repainted. 

The  Sanctuaby  (adm.  31/2  fr.  for^  ofte.  Ox  Bjorp),  added  to  the  church 
in  lttW,'6dftti1if9'1l''lfcTre*c!fon'or^a3mirable  ^Qptdsmith's  W;^  of  the  15th 
and  16th  cent,  including  the  marshaFs  baton  of  Gattamelata,  a  reliquary 
with  the  tongue  of  St.  Anthony,  a  Gothic  censer,  and  a  credence  plate. 

The  Sacristy  cpntains^^ijiosj^lCS  in  jvood  (freely  restored)  executed 
trom.  8(fttatcione^s  designs  by  2)or ."  an5'"  ?^7^.  da  Lendinara.  The  marble 
decotation  is  by  Bart.  Bellano  (1469-72).  -  The  Amm&J2eS£MiS.JSi 
Capitolo  contains  some  fragmentary  frescoes  by  Oiotto. 
'  nrej&ot^c  CJiO|j8TKBSj  entered  from"t!iOEi'"sr  aisle,  with  their  wide  and 
lofty  pointed  arches,  coniain  many  ancient  tombstones. 

l^)^Sj£a@la  del  Santo  (PI.  D,  5),  on  the  -S.  side  of  the  Piazza 
del  Santo,  the  hall  of  the  brotherhood  of  St.  Anthony,  is  adorned  with 
seventeen  frescoes  (mostly  repainted)  from  the  life  of  the  saint ; 
^rjg^e^ofjthem  ^e  }>xTiti(m  (1511).  Written  catalogue.  Best  light 
(n  the  aTtemooa;  iee.  50  fi«  '"'"  "^ 

^^B^'  the  entrance,  to  the  right:  *I.JPi'(»an.  St.  Anthony  causing  an  infant 
l?n5ear'wll1i6TSS-t*^  "aDOvel^'TT.  <fe  llT^IfBm.  Campagnola^  The  stone  in  the 
corpse  of  the  miser  (p.  273),  Miracle  of  the  ass;  IV.  Fiiippo  da  Veronai^i)^ 
St.  Anthony  appears  to  the  people  of  Padua  and  foretells  the  fall  of  Bzze- 

i:_/v  t^     nor\\  .   XT      0-1..-I   -^  m'At 1-v ii_     ^f  oi      4^11 •9T-W     fvt ^% 


lino  (p.  2B0);  V.  -Sffi^gcLA/; .©/««»,  Death  of  St.  Anthony,  VI.  Oiov.  Con- 
tariniO\  TranlRrringl^  feones  of  the  saint;  VII.  Girol.  del  Banto^  Miracle 
with  a  glass  (see  above);  VIII.  Fiiippo  da  Verona  (?),  Meeting  of  the  saint 
with  Ezzelino;  IX.  Oirol.  del  Santo,  Madonna  with  8S.  Francis  and  Anthony; 
X.  Fiiippo  da  Verona,  Miracle  ot  the  rain;  XL  Titian  .Beaas citation, of  a 
woman  slain  by  her  jealous  husband  (injured);  *XII.  Titigau  Curing  the 
boy's  leg  (p.  273);  XIII.  &  XIV.  disfigured;  XV.  panted Tn  1775;  XVI.  also 
by  a  later  artist;  XVII.  Dom.  Campagnola ,  Resuscitation  of  a  child  who 
had  been  drowned. 


Mu$eo  Civieo. 


PADUA. 


44,  BouU,   275 


The  adjacent  Cappelja  Sail  Oior^  cogt^ins  t^£5lJ^one  ad- 

mirable  fregcoes  (1377)  Sy"TOic)i/«ro  and  Avanzo  (p.  2T5). 

"i'o  iie  riglii,  below,  Legend  of  St.  Lucia;  above,  Legend  of  St.  Cath- 
arine; to  the  left,  above  and  below,  Legend  of  St.  George.  Altar-wall: 
Crucifixion,  Coronation  of  the  Virgin.  Wall  of  the  door :  Plight  into  Egypt, 
Adoration  of  the  Magi,  Nativity.     Afternoon-light  best. 

To  the^iofifet.  of  the  gcuola  del  Santo,  at  the  comer  of  the  Via 
Orto  Bofimico,  is  the  Huseo  CjxifiP  C^l.  D,  6),  rebuilt  in  1881  by 
Boito,  with  a  fine  fa^a  Je  anSTstaircase,  containing  the  civic  Library, 
Arehtve^^'^dJiSrCottections  of  Anti^uitits^^^  Paintings  (adm.  week- 
days ^;^LjUi^']  ciunrSlx'dTt'days  ^-f^tieej.  Catalogue  in  prepara- 
tion.   jDirector,  Dr,  Moschetii. 

In  the  Cloistess  are  columns,  friezes,  and  other  cemaioa  Of  Aj^QX^aa, 
tem||!87*%Stavatei9''1&6*rThe  llJaffe^Pedrocchi  (see  p.  270);  also  numerous 
^oman  tombstones,  the  Monument  of  the  Volumnii  (diacovered  at  Mon- 
selice  in  1879;  on  the  E.  side),  mediseval  coats-of-arms,  memorial  stones,  etc. 

On  the  upper  floor,  to  th^  left,  is  the  Municipal  Picture  Q-al- 
iiBBT,"'coSaining  n'uinerous  paintings,  though  few  of  importance. 
A  Madonna  by  Romanino  is  the  gem  of  the  collection. 

Airt'IttUJ0ll."'''1Rlc«o ,  "Half^figures  ofthe  Iffaffonna  and  Mary  Magdalen, 
fronnrWet*  (from  San  Canziano ;  1530).  —  To  the  left  is  the  — 

SalaEmo - Capodilista  (in  three  divisions).     The  first  two  divisions 

contain'iraR&ff^aTBftBfsrtJf  the  15-16th  cent.,  mainly  Venetian.  —  UjLSJvi- 

.sion :  To  the  left,  26.  Style  of  Cima  da  ConegUano^  Entombment ;  29.  Vincenzo 

vSPsha^  Madonna  with  four  saints,  an  early  work;  ^^LJfm'Cp^Sota^y  Ma- 

donna  between  SS.  Peter  and  Liberale;  36.  Moroney  Madonna  in  a  beautiful 


landscape.  —  2 
with  two  sain 


To  the  left,  175.  Boccaccio  BoccaccinOj  Madonna 
ra  myision.    Works  mainly  of  the  17th  century. 

Tjn^  Ap.Tn[[|gTNG  BOOMS  coaiain  the  smaller  collections,  ^i  ^  Glass, 
xni^olica  (incl.  'thcC'^oat  of  arms  of  a  majolica  painter),  and  porcelain; 
R.  //,  Costumes,  valuable  textiles,  lace;  £.,.Z£Z». Bronzes,  work  in  silver, 
eic. ;  R.  IV.  Furniture  and  wood-carving;  in  the  centre,  ivory  carvings, 
engrav^'d  gems,  etc. 

The  CoMipOB  to  ttieright  o  thfi^yaatibule  of  the  large  hall  contains 
DaintiilW  fl4>18ffi'^<^AlV.Y  Tfjrtyivj^  to  the  left,  399.  Squarcione^  Altar- 
piece  in  five  aections  with  St.  Jerome  in  the  middle  (ca.  1450;  injured). 
2nd  Division:  to  the  left,  416.  Jac.  BeUiniO),  Christ  in  Hades,  part  of  the 
tiffSb^^ecfSTaientioned  at  p.  309;  Cfiorgione,  Two  panels  from  chests  (studio- 
pieces)  ;  439.  Andr.  Previtaliy  Madonna  adored  by  the  donor,  an  early  work 
(1601).  To  the  right,  536.  Rogier  van  der  Weyden,  Descent  from  the  Cross 
(copy).  3rdJ[2i^2fiJion :  to  the  left,  461.  Boccaccio  Boccacdno,  Madonna  (in  an 
old  fram^J.     ■""""*' 

Labgb  Hall;  End-wall,  Flemish  tg>pjigtry  repres 
knigfifSTntfORI  onTSTSSSFiSpSlry  Xlftlrcenf.^r 
Campagnola^  Beheading  of  the  Baptist ;  opposite ,  648. 
Bishop  of  Ireland,  healing  a  sick  man. 

Last  Hall.  Back:]gall  i^^jjjQ^omaninOy  Madonna  enthroned  with  s^dnts, 
in  a  C&BdSUlflS  (fiHieT^fom  SanHn^iustina  (1613) ;  to  the  left,  663.  Romanino^ 
Last  Supper  (1513);  665.  Luca  Longhi,  Martyrdom  of  St.  Justina  (1562);  to 
the  right,  672.  Romanino^  Madonna  enthroned  with  two  saints  (1521). 

In  the  next  r0(j)iiLL  29  paintings  in  tempera  by  Guariento^  Angel,  St. 
Matlbew,  "Mai()nna'/erc.,  from  the  chapel  of  the  castle  of  the  Carrara 
(p.  272).  —  T|^  Last  BogMa  contain  coins  and  medals  of  Padua;  modem 
paintings  and  scujplSifSsr^^^J^BKABX :  Manuscripts,  including  the  Codice 
Carrarese  (14th  cent.),  vrith  seven  portraits  of  princes;  collection  of  books 
relating  to  Padua.  --Arohiveb:  Original  documents  concerning  the  canon- 
isation of  SS.  AntfiSHfTISTT^ancis;  a  'Baccolta  Dantesca',  a  'Raccolt» 
Petrarchesca',  etc.  —  We  return  by  a  Passaob  containing  prehistoric  and 
Roman  antiquities  discovered  at  and  near  Padua. 
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In  the  Via  Oesarotti,  No.  3950  (E.  of  Sant'  Antonio),  stands  the 
Palazzo  'GTustiriiani  (tl.  E,  5),  with  two  ^;gaBaiB<gT-hj)a8^J?j«iJ|^|?y 
Falconetto  for  Luigi  Gornaio  in  1524,  witltJlnteresting  Icfiacoes  and 
stucco-wofk  in  the  style  of  Raphael's  Xo^e,  which,  though  dilapi- 
dated^  Term  _6l!ierpf. the  "finest  monuments  of  th^tj^eiiod. 

A  little  to  the  S.  of  the  Piazza  del  Santo,  at  the  end  of  the  Via 
Orto  Botanico  (p.  275),  lies  the  Botanio  Gabdbn  (PL  D,  B,  6), 
founded  in  1545  (ring  at  the  gate).    Director,  Prof,  Saccardo. 

The  hot-housea  to  the  left  of  the  entrance  contain  an  araucaria  (Arau- 
carta  exceUa)  66  ft.  high,  dating  from  1829,  and  a  small  Uvistona  atutraUs, 
—  Close  by  are  a  Vitex  agnus  catttu  planted  in  1550  and  the  superb  Falma 
di  Ooethe  (Chamaeropt  humilis)^  21  ft.  high,  planted  about  1685,  visited  and 
described  by  Goethe  in  1786,  and  enclosed  within  a  building  of  its  own 
since  1874.  In  the  wilder  portion  of  the  gardens  are  a  hickory  (Carpa), 
118  ft.  high,  planted  in  1760,  and  a  huge  hollow  plane-tree,  planted  in 
1680.  The  main  building  contains  a  valuable  library  and  portraits  of  emi- 
nent botanists  of  all  countries. 

The  Via  Donatello  leads  to  the  W.  from  the  Botanic  Garden  to 
the  large  Piazxa  Vittorio  Emanuele  Secondo  (PI.  G,  D,  6),  formerly 
the  Prato  Itiitla  Volte,  In  the  centre  is  a  shady  promenade  adorned 
with  a  double  series  of  82  statues  of  illustrious  men  connected 
with  Padua.  In  the  inner  row  to  the  left,  Steph,  Bathoriy  John  So^ 
hieski,  Guttavua  Adolphu8^  Livy^  in  the  outer  row  TassOj  AriostOy 
Petrarch^  Oalileo,  etc.  This  spacious  Piazza  is  deserted  except  at 
the  time  of  the  fair  (fiera),  which  begins  on  the  festiyal  of  St.  Anthony 
(13th  June)  and  lasts  for  three  days.  —  On  the  W.  side  of  the 
piazza  is  the  Loggia  Amulea  (PI.  G,  6),  a  modern  Gothic  structure, 
used  by  the  judges  at  the  horse-races  held  here  annually  on  12th 
June.  Below  are  marbie  Statues  of  Dante  and  Oiotto,  hy  Yineenzo 
Vela  (1865). 

At  the  S.E.  angle  of  the  Piazza  is  *8anta  Ginstina  (PL  D,  7),  a 
^naissance  church  of  imposing  proportions,  begun  hy  Oirol,  da 
Brescia  in  1^01,  continued  by  Al.  Leopardi  in  1521-22,  and  com- 
pleted in  1532,  with  the  exception  of  the  facade,  by  Moroni  of  Ber- 
gamo. The  interior  consists  of  nave  and  aisles,  flanked  with  rows 
of  chapels;  it  is  364  ft.  long  and  98  ft.  wide,  with  a  transept  260  ft 
long.  The  aisles  are  roofed  with  barrel-yaulting,  the  nave  with 
three  flat  domes.  The  transept  and  choir  terminate  in  semicircular 
recesses  and  are  surmounted  by  four  lofty  cupolas. 

The  church  iA...{uu[M.3Klth.Ci9laared  ;uacble.  Behind  the  high-altar, 
which  contains  the  tomb  of  St.  Justina  (d.  SOSf^  is  the  ^*Hartyrdom^T  St. 
Justina,  by  Paolo  Veronete.  Bgjyitifally  carved  choir  a,t«^^8"f^om' diivangs 
XSVCSerApagmftaXWflKT)'^  Wgw  Testament  subjecta  above,  and  OldJCgglftB^t 
below.  In  the  c|u|pel  on  the  right  of  the  choir,  a  £j^t^,  a  Targe  group  in 
inarbie  hyTarodi  (17th  cent.),  ^hie,  IftfitlSJty  contains  a  terracotta  statue 
of  the  Madonna  by  Donatello's  assistant  Oiovanni  da  Pisa  (?).  ^e  old  choir^ 
the  only  remnant  of,  the  original  church  (entrance  by  door  on  the  'ngliC  of 
high-altar)  also  p^flflPflffl^  fia**  J^arve4j||alls.  —  The  cloister-courts  are  now 
inaccessible,  being  used  for  mBIfary  purposes. 

The  church  of  Santa  Maria  deUe  Qrazie  in  Vanzo  (PI.  0,  5,  6), 
to  the  N.W.  of  the  Piazza  Vltt.  Emanuele  Secondo,   contains  a 
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Oruciflxion,  by  Mlchele  da  Verona  (1605  j  inji^red),  and  a  Madonna 
enthroned  with  four  saints,  by  Bart.  Montagna. 

In  the  Via  Roma  (PI.  0,  5),  beyond  the  bridge,  is  a  round  marble 
tablet  in  the  wall,  marking  the  spot  where  Ezzelino  (p.  280)  doffed 
liis  helmet  and  kissed  the  town-gate  on  capturing  Padua  in  1237 
([modem  inscription). 

In  the  quiet  Piazza  Eremitani,  to  the  N.E.  of  the  town,  is  the 
isolated  group  of  buildings  consisting  of  the  Eremitani  and  the  Ma- 
donna delV  Arena. 

The  Eremiteni  (PL  D,  3),  an  old  Augustine  church  of  the 
middle  of  the  i^th  cent.,  restored  in  1880,  is  a  long  building  with 
painted  ▼a«,ltiB6,of.-^22!^>  containing  *Frescoes  by  Andrea  Man- 
tegna  and  his  contemporaries  of  the  s'ckool  of  Squareione,  which 

are  among  the  most  important  samples  of  Northern  Italian  art. 

By  the  cnlra'nce-walT  are  two  painted  altars  of  terracotta,  probably  by 
Oio^l  JRVIi^V  thai  io"  Ihe  right  with  a  fresco  of  1611.  i)n  the  J^lght  and 
left  are  the  elatmtate  Gothic  Tombs  of  tTbertino  da  Oarrara  (ld3o-46)  and 
JacbpT^il  Minore)  da  Carrara  (1345-50),  by  Andriolo  de  Sanctis  of  Venice, 
bronght  hither  from  the  church  of  Sant^  Agostino  (pulled  down  in  1820). 
In  the^fintrff>  ,o{,|J>a4eft  wall  M  the  tomb  of  the  jurist  Benavides  (d.  1682), 
by  the  Florentine  B,  Ammanati. 

On  the  walls  dTthe  Choib  are  poor  frescoes,  ascribed  to  Ouariento: 
Astronomical  representations,  Scenes  ^m  the  life  of  St.  Augustine  (re- 
painted), etc.  —  SAoaisxr  (entrance  from  the  choir,  to  the  left) :  Ottido  Reni, 
John  the  Baptist. 

ThaJBAPPELLA  Santi  Jacopo  b  Gsistofobo,  adjoining  the  right  transept, 
i8  embdlisned  Wiffi^eTebr^'tig^rWdffcoes ,  now  damaged,  yet  still  very  at- 
tractivS^  '^^  tJnnnffeiitatiOtf  showing  the  indebtedness  of  the  School  of 
Squarcione  to  its  study  of  the  antique.  The  Evangelists  on  the  ceiling  are 
the  poorest,  and  probably  the  earliest  part  of  the  work.  The  four  upper 
sections  on'  the  wi^  on  the  right  are  also  by  inferior  artists;  tiie  two 
highest  scenes,  representing  St.  James  as  a  worker  of  miracles,  and  St.  James 
before  the  king,  are  by  an  unknown  master  (Bono  da  Ferraraf);  central 
section,  St.  Christopher  with  the  Infant  Christ,  by  Bono  da  Ferrara^  Adoration 
of  the  giant  saint,  by  Ansuino  da  Forli.  T^  paintings  on  the  wall  and 
vaxi]^tjn£  of  the  recesses  of  the  choir  are  bv  mtc(Hb  Pizxoto,  an  able  Paduan, 
who  oiecf "young;  the  Assumption  of  the  Virgin  was  probably  finished  by 
Mantegna.  Byfarthjjimpit  important  are  the  *Picture8with  which  Afi^rea 
Mantegna  c<5fa|ff€tedflie  'cycR^tiltWereri  1485*  and  "^IBTO.'  "T^e  Iftjft  wall, 
presents  to  us  the  life  of  St.  James  from  his  call  to  his  execution.  The 
lower  scenes  exhibit  greater  ability  and  maturty  than  the  upper,  so  that 
we  can  almost  trace  the  master's  progress  step  by  step.  The  Execution 
and  Burial  of  St.  Christopher,  the  lowest  pictures  on  the  right  wall,  sub- 
sequently added  by  Mantegna^  are  sadly  injured.  —  Xhfr  Iftrgft  jterracotta. 
altor-reli^f^^pfthe  Madonna  and  saints  is  by  Oiov.  da  Pisa^  &  pupil  of 
Donaiello  (pi  zTt}^  but  lias  been  spoiled  by  a  modem  coat  of  paint. 

On  .the  N.  side  of  the  piazza  in  front  of  the  church  is  the 
entrance  fa^Tjattlemented.  iron  gate  \  if  closea,  ring;  adm,  9-4, 1  fr.; 
Sun.  &  holidays  y-2,  !2(Jo.;  on  certain  high  festivals,  free)  to  the  — 

Hftfenxia  dell*  Arena  (PI.  D,  3) ,  situated  in  an  oval  garden 
which  shows  Ihci'ouillft'e^of  an  ancient  amphitheatre.  The  chapel, 
oblong  in  form,  was  erected  by  Scrovegno  in  1303.  Its  walls  and 
yaulting  are  completely  covered  with  a  series  of  **Fre8coe8  by 
OiottOj  most  of  them  well  preserved  (restored  by  Botti).  Theperlo 
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of  their  execution  is  deteimined  by  the  fact  that  Dante  and  Giotto 

met  at  Padua  in  1306  (comp.  pp.  xl  et  seq.).    Morning-light  best. 

Catalogues  are  provided  for  the  use  of  visitors. 

These  freseoes  represent  the  Histobt  of  ths  Vibgin  and  Ghkist,  from 
the  apocryphal  Proto-Evangelium  and  the  New  Testament'  and  end,  aceord- 
ing  to  ancient  custom,  with  the  Last  Judgment,  painted  on  the  entrance 
wall.  The  lower  part  of  this  last  work,  much  inured,  was  probably  exe- 
cuted chiefly  by  Giotto's  pupils ,  but  the  master-hand  is  revealed  in  the 
youthful  Christ  at  the  top,  surrounded  by  apostles,  angels,  and  saints. 
The  paintings  on  the  side-walls  are  arranged  in  four  rows,  one  above 
another.  'V^iTJf.'f^"j*nr*ffT;  ?ir*^  (^fi6iffT*^7lB  *f^.*^p*  ng;^*  of  the  choir-arch) 
relates  the  history  ofthe'Virgin  from  the  rejection  of  Joachim's  sacrifice 
to  Mary's  bridal  procession.  The  Birth  of  the  Virgin  and  the  Presentation 
of  the  Virgin  in  the  Temple  show  scrupulous  fidelity  to  nature.  —  Thft  ^^ft 
OND  Row  benns  with  the  Annunciation  (choir-arch),  and  depicts  tneyonth 
oftThfist  and  fiis  ministry  up  to  the  driving  of  the  money-changers  out 
of  the  Temple.  The  finest  scenes^re^jthe  Adoration  of  the  Magi,  the  Flight 
to  Egypt^  and  the  Jsntry*lni9'^efuiatem.  —  TJye  grandest  flight  of  Giotto's 
imagination  is  seen  in  some  of  the  paintings  in  !Bg"THj|ua.£aMr,  mainly 
ctSViytgdfo  the  Passion.  The  representation  orTniri^fs  sorrows  as  begin- 
ning with  the  Corruption  of  Judas  (to  the  left  of  the  choir-wall)  is  a  fine 
dramatic  touch.  In  the  Crucifixion  Giotto  has  not  only  surpassed  his 
predecessors  in  thcT'^nobiliiy^Silitd'  conception  of  the  Sufferer,  bat  has 
added  a  most  effective  and  pathetic  feature  in  the  small  winged  angels, 
who  show  every  degree  of  sympathy  and  sorrow,  ^e  gem  of  the  series, 
however,  iftJtlLQ^fic(!A,  or  Christ  wept  over  by  the  vTygfitli&T  hfs  trlenas, 
its  tone  of  composition  heing  in  admirable  keeping  with  its  tragic  content. 

—  The  Lowest  Row  consists  of  allegorical  figures  of  the  Virtues  and  Vices 
IS^sanie,  andleads  up  to  the  Last  Judgment.  Xib^jQ-^Ti^Jt  ^ntbJTQr*^'^  ^i^ 
angels^'abbve  the  choir-arch,  shows  that  Giotto  was  as  muchathome  in 
the  domain   of  placid  gracefulness  as  in  that  of  emotion  and  passion. 

—  Tjie.  Fbescoes  .in  t.^  jCsj^b  (Death,  Assumption,  and  Coronation  of 
the  virgin)  ar^  t>y  a  later  hand,  *^"'*  flf  TUtlt.  ^'TPgTtftnf **  By  the  rear 
wall  is  the  monument  of  the  founder  of  the  churcfi'Xd.  1336).  On  the  altar, 
in  front  of  tbi<*,  is  a  figure  of  the  Madonna  by  Oiovanni  Pisano^  to  whom 
the  statue  of  Scrovegno,  in  the  sacristy,  to  the  left,  may  also  be  ascribed. 

From  the  Madonna  dell*  Arena  we  may  proceed  either  to  the 
N.W.  direct  to  the  Barrlera  Mazzini  (p.  271),  or  to  the  S.W.  through 
the  Via  Cittadella  to  the  Piazza  Garibaldi  (p.  271). 

From  Padua  to  Venice  vii  Fcsina,  26  M.,  steam-tramway  and  steamer 
in  2V4-2V4  hrs.  (fares  2  fr.  10,  1  fr.  35  c).  —  Most  of  the  tramway-stations 
are  unimportant.  At  (S'/a  M.)  Ponte  di  Brenta  (p.  269)  we  cross  the  Brenta  and 
then  we  skirt  the  Canale  di  Brenta.  —  TUL.  Strdt,  with  the  ^^  Palazzo  Piaaai, 
built  about  1740  for  the  Pisani  family  of  Venice  by  Count  Frigimelica  and 
F.  M.  Preti,  and  bought  in  1807  by  Napoleon  I.  for  Eugene  Beauhamais, 
Viceroy  of  Italy.  It  has  now  been  declared  a  national  monument.  The 
magnificent  ball-room  contains  a  huge  ceiling-painting  by  Tiepolo:  the  Glori- 
fication of  the  Pisani  (1762).  There  is  also  a  beautiful  garden.  —  11  M. 
Dolo  (Alb.  Garibaldi),  also  a  railway-station  (see  p.  269).  —  ISVs  M.  Mira 
Taglio^  with  the  villas  of  many  Venetian  families.  —  Passing  the  Venetian 
advanced  fort  of  Oriago,  we  reach  (ISVs  M.)  Malcontenta.  —  21i/t  M.  Fusina 
is  the  terminuf  of  the  tramway.    Steamer  to  Venice,  see  p.  S85. 
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d7i/t  M.,  Railway  in  2-21/3  hra.  (fares  5  fr.  00  e^  4  fr.,  2  f^.  40  c.). 
Vicenza^  see  p.  265.  —  10  M.  CarmignanOy  beyond  which  the 
Brenta  is  crossed. 

141/2  M.  CittadeUa  (160  ft.;  AOf,  Itoma;  CappeUo),  with  3600  in- 
hah.,  junction  of  the  Padna  and  Bassano  railway  (p.  280).  The 
town,  with  its  well-preserved  medlaval  *Walls,  was  founded  in 
1220  by  the  Paduans  for  protection  against  the  Trevisans,  who  had 
bnilt  Castelfranco  in  1218.  The  Cathedral  contains  a  Last  Supper 
by  Jacopo  Bassano. 

211/2  ^*  Castelfranco  Veneto  (146  ft.;  Albergo  ddla  Spada,  B. 
2  fr.;  Albergo  Stella  d^Oro;  Caffl  del  Oenio ,  at  the  Spada),  a  plea- 
sant country- town  with  5200  inhab.,  in  the  centre  of  which 
rise  the  towers  and  walls  of  its  old  castle,  shaded  by  venerable 
plane-trees.  This  town  was  the  birthplace  of  the  painter  Giorgio 
Barbarelli^  sumamed  H  Oiorgione  (about  1477-1512;  comp.  p.  291), 
a  marble  statue  of  whom  adorns  the  piazza  (1882).  Behind  the 
high-altar  of  the  Cathedral  is  a  ••Madonna  with  SS.  Francis  and 
Liberalis  by  that  master  (1504;  restored);  in  the  sacristy  are  fres- 
coes of  Justice,  Prudence,  Time,  Fame,  and  four  Cupids,  by 
Paolo  Veronese  and  Batt.  Zelotti,  early  works  brought  from  the 
Villa  Soranza  (painted  in  1551). 

From  Castelfranco  (or  from  Cornnda,  p.  347)  a  visit  may  be  paid  to  the 
Villa  Giacomelli,  near  Mas^,  which  may  be  reached  by  carriage  (6-8  fr.) 
in  IV4  hr.  (A  pleasant  detour  may  be  made  by  Atolo  or  hyFaneolo,  see  below.) 
—  The  *  Villa  Giacomelli  (formerly  Manin;  not  always  open),  often  called 
Villa  Masir  from  the  neighbouring  village  of  Matir^  was  erected  by  Palladia 
(1566-80)  and  is  celebrated  for  its  •Frescoes  by  Paolo  Veronese^  executed 
in  1666-68  for  the  Venetian  patrician  Harcantonio  Barbaro,  and  ranking 
among  the  master^s  best  works.  They  consist  of  mythological  represent- 
ations and  scenes  from  social  life,  grandly  conceived,  while  some  of  the 
illusive  figures  so  common  in  the  later  period  of  art  are  introduced. 
Thus,  by  the  entrance,  a  girl  and  a  page,  who  through  a  half-opened 
door  apparently  watch  the  persons  entering.  In  the  dining-room,  upon 
its  fantastically  painted  architecture,  are  seated  Ceres  with  her  train 
and  Cupids.  The  ceiling  of  the  great  hall  is  decorated  with  the  Councils 
of  the  Gods  and  the  Feast,  of  the  Gods  on  Mount  Olympus.  The  chapel 
attached  to  the  villa  contains  stucco-work  by  Al.  Vittoria.  —  About  4i/s  M. 
to  the  W.  of  Mas^r,  on  a  prominent  ridge  a  little  above  tbe  road  to  (13V2  H.) 
Btusano  (p.  280),  lies  Asolo  (680  ft.*,  2nn)^  the  city,  now  unimportant,  to 
which  the  widowed  queen  Catharine  Comaro  retired  on  her  abdication 
(p.  289).  Catharine  retained  her  title  and  ^signed  herself  Queen  of  Cyprus, 
Jerusalem,  and  Armenia,  and  Lady  of  Asolo.  There  she  lived,  dispensing 
justice,  founding  a  pawnshop  for  the  assistance  of  the  poor,  distributing 
corn,  gratis,  in  years  of  distress,  listening  to  the  courtly  conversation  of 
Cardinal  Bembo,  and  amusing  herself  in  the  gardens  of  her  summer-house 
on  the  plain'  (Horatio  F.  Broton).  The  Parish  Church  contains  a  fine  altar- 
piece  (Madonna  with  SS.  Anthony  Abbas  and  Basil)  by  Lorenzo  Lotto  (early 
work ;  1506). 

Several  unimportant  stations  are  passed.  —  37 Vg  M.  Treviso^ 
see  p.  345. 
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80  M.    Railway  in  1  Va-2  hrs.  (fares  4  fr.  20,  3  fr.  15,  1  fr.  96  c). 

Padua,  p.  270.  —  The  train  crosses  the  Brenta.   12  M.  Cam- 

posampiero. 

Fbom  Gakposampibko  to  Hontsbbllura,  171/s  H.,  railway  in  V4-I  hr. 
(fares  2  fr.  20,  1  fr.  65,  95  c).  —  7  M.  CatUlfranco  VenOo  (p.  979);  11  M. 
FansolOy  with  the  Villa  £mo,  containing  good  frescoes  by  Paolo  Veronese 
and  Batt.  ZelotU  (1551).  —  I71/2  M.  MorUebelluna,  see  p.  847. 

2OV2  M.  Cittadella  (see  p.  279);  25  M.  Roasano;  26"  M.  Rosd, 
30  M.  BasBano  (420  ft. ;  Alb,  Sanf  Antonio ,  near  the  market- 
place, R.  1^2^^*;  Mondo,  both  good),  a  charmingly  situated  in- 
dustrial town  of  7600  inhab.,  is  the  seat  of  a  bishop.  From  the 
11th  cent,  it  was  ruled  by  the  GhibelUne  family  of  the  Eeelini,  the 
best  known  of  whom  was  the  terrible  Etzelino  da  Bomano  (d.  1259), 
who,  along  with  Enzio  (p.  389),  was  the  champion  of  the  Hohen- 
staufeu  in  N.  Italy. 

The  houses  of  the  long  market-place  show  traces  of  early 
facade-painting.  Near  the  market  is  the  Gnric  Museum  (10-3,  in 
autumn  10-4 ;  at  other  times,  fee),  containing  a  number  of  works 

by  the  Da  Ponte  family,  surnamed  Basaano  from  their  birthplace. 
Boom  I :  Franeeseo  Bcusano  (father  of  Jacopo),  Madonna  with  SS.  Peter 
and  Paul  (1609)  \  Jacopo  Bastano  (1510-92 ;  the  most  eminent  of  this  group 
of  artists ,  who  all  paint  in  his  manner),  Nativity  of  Christ  (15^,  and 
St.  Valentine  baptising  a  dumb  girl,  early  works;  Leandro  Bcusano  (d.  1623 \ 
son  of  Jacopo),  Portrait  of  the  Podestii  Capello.  Also,  Palma  Vecchio^ 
Madonna  and  saints,  a  late  work.  —  Eooh  III:  The  original  models  of. 
Canovd's  Venus  and  Hebe,  and  casts  of  Oanova's  works.  An  adjoining 
room  contains  a  collection  of  memorials  of  that  master,  Venetian  engrav- 
ings (Fountain  of  Love,  etc.),  and  drawings  by  eminent  artists. 

The  Gathbdkax,  on  the  N.  side  of  the  town,  beyond  the  Piazza 
del  Terragllo  (view),  contains  paintings  by  Jaeopo  Basaano :  right, 
Assumption  of  the  Virgin,  with  portraits  of  Charles  V.,  the  Doge 
of  Venice,  the  Pope,  etc. ;  left  of  the  high-altar,  Adoration  of  the 
Child;  right,  Martyrdom  of  Stephen.  —  In  the  church  of  San 
Giovanni  Battiata  are  a  large  stucco  relief  of  the  Baptism  of  Christ, 
by  Glov.  Mlnelli,  and  pictures  by  Jacopo  Bassano.  —  The  old  palace 
is  now  partly  occupied  by  the  arciprete  (dean). 

The  promenades  encircling  the  town  command  beautiful  views 
of  the  Alps  and  their  foot-hills  and  of  the  brawUng  Brenta,  spanned 
by  a  picturesque  timber  bridge.  —  In  the  suburb  Borgo  Leone  is 
the  Villa  Parolini,  with  a  beautiful  park. 

Bonaparte  defeated  the  Austrians  under  Wurmser  at  Bassano  en 
•^Sth  Sept.,  1796,  four  days  after  the  battle  of  Bovereto,  having  marehad 
hither  from  Trent  in  two  days.  The  covered  limber  bridge  over  the 
Brenta  occupies  the  place  of  one  blown  up  by  the  Frencb  on  that  oecaaion. 
—  In  1809  Napoleon  erected  the  district  of  Bassano  into  a  duchy  and  con* 
ferred  it  upon  Maret,  his  secretary  of  state. 

Poaaagno  (1080  ft. ;  Alb.  Soeat),  Oanova"*  birthplace,  beautifuUy  situated 
at  the  base  of  Monte  Grappa  (5825  ft.),  10  M.  to  the  N.E.  of  Bassano,  is 
reached  by  a  good  road  (diligence  twice  daily  in  about  21/4  hra.),  passing 
Romano,  the  birthplace  of  Ezzelino,  and  Crespano.    The  domed  church. 
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in  the  style  of  the  Pantheon,  built  at  Ganova^s  expense,  contains  his  tomb, 
an  altar-piece  painted  by  him,  and  a  fine  bronze  relief  of  the  Entombment. 
The  PalazMo^  as  his  honse  is  called,  contains  models  and  casts  of  his  works. 
From  Bassano  to  Cornuda  vii  Asolo  and  Ma$ir^  see  pp.  279,  347;  to 
Trent  vift'  Tuxe^  see  p.  21. 

47.  Venice.  + 

The  Bailway  Btatlon  (PI.  G,  D,  3)  is  at  the  N.  W.  end  of  the  Ganal  Grande. 
The  town-office  is  at  PaoUt^  Piazza  di  San  Marco  118,  X.  side;  Sleeping 
Car  €0"$  Agent,  the  Inspector  at  the  station.  —  Gondolas  (p.  78S\  with 
one  rower  1  fr.,  at  night  1  fr.  30 e.,  with  two  rowers  doable  fare;  each 
lig^t  article  of  Inggage  5  c,  heavy  box  20  c.)  are  always  in  waiting.  The 
precaution  of  noting  the  gondolier^s  number  should  nerer  be  omitted.  There 
are  also  the  small  steamers  mentioned  at  pp.  284,  285,  which  ply  till  about 
midnight  (liand- Inggage  free;  trunks  or  cycles  not  carried).  The  Lido 
SxPBBSs  (p.  284)  plies  in  summer  only. 

ArtiriL  by  Bea«  The  sea-going  steamers  (p.  285)  anchor  in  the  Badno  di 
San  Mareo^  opposite  the  Riva  degli  Schiavoni.  Gondola  from  the  steamer  to 
the  quay  (Piazzetta),  with  one  rower  (day  or  night),  20  c. ;  Inggage  as  above. 

Hotels  (comp.  p.  xix).  *HdTBL  Rotal  Danikli  (PI.  a,  H,  5;  Venice 
Hotel  Go.),  on  the  Riva  degli  8chiavoni  (p.  805;  view),  near  the  Palace  of 
the  Boges,  with  lift,  post  and  railway-ticket  offices,  R.  from  5,  B.  2,  d^j.  4, 
D.  6-7,  pens,  from  18  fr. ;  ♦H3tkl  dk  l'Edkopk  (PL  b;  G,  6),"  in  the  PaX, 
Oitistinicmi,  on  the  Grand  Ganal,  entr.  Calle  del  Bidotto,  with  lift  and 
steam-heating,  R.  from  5,  B.  IV2,  d€j.  4,  D.  6,  pens,  from  12  fr.;  *Grand 
H6tkl  (PI.  o,  F,  6;  Venice  Hotel  Go.)»  in  the  Pal.  Ferro^  on  the  Grand 
Ganal,  with  lift,  B.  from  6,  B.  IV2,  del.  3Vr4,  D.  6-7,  pens,  from  11  fr., 
three  high-class  houses;  Grand  Hotel  Britannia  (PI.  c;  G,  6),  in  the  Pa?. 
TitpoUt^  on  the  Grand  Ganal,  with  lift,  steam-heating,  and  garden,  R. 
from  4»k  B.  l*/*,  dtfj.  4,  D.  fr-7,  pens,  from  12«/x  (without  d^j.  10)  fr.  — 
Somewhat  less  pretentious:  *Gsand  HdTXL  d'^Italie-Badsb  (PI.  n;  G,  8), 
Campo  San  MoisI,  with  its  S.  side  facing  the  Grand  Canal,  with  lift,  small 
garden,  and  restaurant  (p.  283),  patronized  by  Germans,  R.  3-10,  B.  iVzf 
d^j.  SVs)  !>•  5,  pens.  10-16  fr.,  variously  judged;  Gsand  Canal  HdTEL  & 
Monaco  (PI.  I;  G,  6),  on  the  Grand  Canal,  entr.  Calle  Vallaresso,  near 
the  Piazza  of  St.  Mark,  with  lift,  steam-heating,  and  higher  charges  when 
meals  are  not  taken  in  the  hotel,  R.  3V2-8,  B.  IV25  d^j.  3,  D.  5.  pens,  10-18  fr. ; 
Hot.  Bbaitbivaob  (PI.  r;  H,  I,  6;  Venice  Hotel  Co.).  Riva  degli  Schiavoni, 
R.  3  7,  B.  IV2,  d^j.  3V2,  1>.  5,  pens.  9-lt>  fr.;  *HdT.  de  Rome  et  Pens. 
Sdissb  (PI.  t,  G,  6;  Venice  Hotel  Co.),  on  the  Grand  Canal,  entr.  Calle 
Traghetto,  with  steam-heating  and  small  garden,  R.  from  4,  B.  IV2,  d€j.  3, 
D.  41/2,  pens,  from  9  fr. ;  H6t.  Milan  &  Pens.  Anglaise  (PI.  u;  G,  6),  on 
the  Grand  Canal,  entr.  Calle  Traghetto,  with  steam- heating,  R.  from  4, 
B.  IV2,  ddj.  8-3V2,  D.  4V2-5,  pens,  from  10  fr.;  H6t.  d'Angletebre  (PI,  k; 
H,  5),  Riva  degli  Schiavoni  4178,  R.  from  3,  B.  IV2,  d^j.  3,  D.  4V2-6,  pens, 
from  9  fr,,  incl.  wine,  these  four  patronized  by  English  and  Americans; 
Gb.  HdT.  Luna  (PI.  f;  G,  6),  to  the  W.  of  the  royal  garden,  close  to  the 

f  Venice  is  divided  into  the  six  districts  (Sestieri)  of  (kutello,  San 
Marco,  Cannaregio,  Dorsoduro,  San  Poloy  and  SafUa  Croee,  of  which  the 
first  three  are  on  the  N.E,  side  of  the  Grand  Canal,  the  last  three  on  the 
8.W.  —  The  main  centre  is  the  Piatta  di  San  Marco  (PI.  G,  H,  6),  with 
the  Piatsetta  adjoining  it  on  the  S.  Every  other  square  or  open  space  is 
called  Campo.  or,  if  small,  Campiello.  Calle  is  the  ordinary  word  for  a 
street;  €orU  is  a  short  blind  alley;  ruga  or  rughetta,  a  street  with  shops; 
iolizxada.  the  chief  street  of  a  parish ;  fondamenta  or  riva,  a  street  flanked 
oh  one  side  by  a  canal.  Rio  is  a  narrow  canal;  rioterrdi  is  a  canal  that 
has  been  filled  up.  Sacea  means  an  open  space  (land  or  water)  at  the 
point  where  a  canal  enters  the  lagoon.  —  Comp.  • -Boerio**  Dlzionarlo  del 
Dialetto  Veneto  (Venice;  2nd  edit.,  1856). 
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PiazBa  of  St.  Mark,  with  lift,  R.  4V«,  B.  IV4,  d^j.  3,  D.  5,  S.  3V2,  pens. 
pens.  10-12  fr.,  variously  judged 5  Bbllevub  (PI.  d;  G,  H,  5),  Piazza  of 
St.  Mark,  entr.  Calle  Larga  San  Marco,  B.  8-4,  D.  4,  pens.  8-11  fr., 
Hot.  Victokia  (PI.  g,  G,  5^  Venice  Hotel  Co.),  in  ihe  Palazzo  Molin,  Bamo 
.  dei  Fuseri,  in  the  heart  of  the  city,  with  lift  and  steam-heating,  B.  from  2, 
B.  IVsi  d^j.  3,  D.  4  fr.,  incl.  wine,  pens,  from  9  fr. ;  HdT.  M&tbopolb 
(PI.  m ;  I,  6),  Biva  degli  Schiavoni  4149,  with  higher  charges  when  meals 
are  not  taken  in  the  hotel ,  B.  3-4,'  B.  11/4,  d^j.  21/2,  !>•  3,  pens,  (for  not 
less  than  3  days)  8-10  fr,  —HdT.  Sandwirt  (PI.  q  •,  I,  0),  Biva  degli  Schiavoni 
4111,  B.  2-3  fr.,  B.  60  c.,  d^j.  21/2,  D.  3V2,  pens.  6-8  fr.,  incl.  wine,  H6t. 
Gbbmania,  Fondamenta  San  Simeone  576,  opposite  the  station,  with  restau- 
rant, for  passing  tourists,  B.  from  3  fr.,  both  plain  hut  good;  HdT.- 
Bestadkant  Xeuhann,  San  Biagio  2033,  Biva  degli  Schiavoni  (PI.  E,  6), 
B.  lV2-2fr.,  B.  8)c.,  pens.  5-6  fr.,  quite  unpretending.  —  Good  second-class 
hotels,  in  the  Italian  style,  with  trattorie:  Vapoeb  (PI.  1;  G,  5),  Ponte 
Baratteri,  S.  Marco,  near  the  Merceria  (*omnibus-boat*  at  the  station); 
Cavalletto  (PI.  s;  G,  5),  Ponte  Cavalletto,  near  the  Piazza  of  St.  Mark, 
B.  from  2,  pens,  from  8  fr.  •,  Alb.  Obibmtale  &  Gappbllo  Keeo,  behind 
the  Piazza  of  St.  Mark,  entr.  Procuratie  Vecchie,  B.  from  2Vs,  pens,  from 
7  fr. ;  Bella  Venezia,  Calle  dei  Fabbri  (PI.  G,  6).  Accadbmia  C-^i  Alberettf), 
Bioterra  di  Sanf  Agnese  (PI.  E,  6, 7),  frequented  by  artists,  both  unpretending. 

On  (he  Lido  (comp.  Plan,  p.  342):  ♦Ge.  Hot.  des  Baiks  (PI.  1),  on  the 
sea,  Smin.  from  the  steamer-quay,  with  lift  and  fine  garden,  B.  from  4, 
B.  IV2,  d^j.  31/2-4,  D.  5-6,  board  8  fr.;  *Grand  H6t.  Hungaria  (PI.  2),  with 
lift  and  garden,  B.  from  3,  B.  IV4,  d^j.  3,  D.  4,  pens,  from  10  fr.;  Hot.- 
Pens.  Villa  Begin  a  (PI.  6),  with  lift  and  steam-heating,  B.  from  5,  B.  li/s) 
dej.  3V2,  D-  6,  pens,  from  12  fr.i  'Ge.  H6t.  Lido  (PI.  3),  on  the  quay, 
with  good  view  of  Venice,  lifr,  cafe-restaurant,  and  garden,  B.  from  3,  d^j. 
2V2,  D.  31/2,  board  51/2^.,  these  three  only  open  April  ()ct.;  H6t -Pens. 
Oktolanella  (PI.  4),  d^j.  IV2,  D.  2V2  f'-,  Italian;  Alb.-Pens.  Laguka  (PI.  5), 
these  two  at  the  quay. 

Pensions  (see  p.  xx;  even  for  a  short  stay).  H6t.-Pens.  Aurora 
(PI.  p ;  I,  5),  Riva  degli  Schiavoni  4133,  German,  R.  from  2V2,  B.  1,  d^].  2V2, 
D.  372,  pens,  (for  not  less  than  4  days)  7-10  {fr. ;  Pens.  Gentralb  Hebinq, 
Calle  Larga  San  Marco,  Calle  deir  Angelo  403,  pens,  from  7  fr.  (also  B. 
without  pens.);  P.  Visentini,  Santa  Maria  del  Giglio  2465,  pens.  8-10  fr.; 
P!  Internationale,  Via  Ventidue  Marzo  2399,  opposite  the  Hot  d''Italie, 
pens.  6-8  fr.,  German;  P.  Lewald,  Fondamenta  S.  Vio  743,  near  the  Aca- 
demy,  6-8  fr. ;  P.  Gbbgort,  Pal.  Barbarigo  (p.  316),  Grand  Canal,  7-9  fr., 
"^  English ;  QAAAH^fifikMi  Fondamenta  deUJ.Zattere  64,  6-7  fr. ;  Casa  Bqnim.  ^1/^ 
Corte  Barozzi,  is'anTloise  9lii«^«0r.  *"*'***'^'  *  ^*  ^'  ^  ^f^ 

Hdtels  Gamia.  Moderne  Hot.  Manin,  Piazza  of  St.  Mark,  B,  2V2-8fr., 
with  restaurant;  Maison  Fontana,  Riva  degli  Schiavoni  4161,  B.  2^/2-5  fr. 
(pens,  if  desired);  Maison  Savote  (PI.  n;  I,  5),  Biva  degli  Schiavoni,  B. 
3-6,  B.  1  fr.,  very  fair;  Hot.  St.  Marc  (PI.  e;  G,  5),  near  the  Piazza 
of  St.  Mark;  Alb.  Leone  Bianco,  Calle  dei  Fabbri,  Ponte  Dai  8i8  (PI.  G,  5), 
B.  IV2-2  fr.,  modest. 

Furnished  Booms.  The  following  are  recommended  even  for  a  short 
stay:  Signora  Vianello -  Chiodo^  Casa  Petrarca,  Grand  Canal  San  Silvesiro 
(new  house);  Signora  Rambuseck-Adami^  Campo  San  Moi.s6;  Berini^  Biva 
degli  Schiavoni,  Calle  del  Vin  4640;  Frl.  Keller^  San  Provolo,  Fondamenta 
Osmarin,  Ponte  dei  Carmini4960;  Citth  di  TiHeste,  San  Marco,  Calle  Larga 
370a;  Signora  Schmiltz- Monti ^  San  Marco,  Sottoportico  Calle  dei  Preti 
1263.  —  Private  Apartments  (distinguished  by  a  white  placard  on  the 
shutters ;  list  at  the  Agenzia  Mercurio^  San  Marco  Oalle  Ganonica),  not  very 
numerous,  arc  dearest  on  the  Orand  Canal  and  the  Biva  degli  Schiavoni. 
The  Fondamenta  delle  Zattere  (PI.  D,  E,  7)  is  quiet  and  pleasant,  though 
somewhat  remote.  In  summer  rooms  may  be  obtained  alfo  on  the  Lido. 
It  is  usual  to  pay  for  a  fortnight  in  advance,  before  which  the  tenant  should 
take  care  that  every  necessary  arrangement  is  made,  ''tutto  compreso*. 

From  June  to  Oct.  the  mosquitoes  are  very  troublesome  at  Venice. 

"avellers  should  then   see  that  their  beds  are  provided  with  mosquito- 

rtains  (zanzarieri)  and  should  keep  their  windows  closed  at  dusk  and 
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when  there  is  a  light  in  the  room.  The  pastilles  (fidUms  contro  le  sangare, 
ckMH)  sold  by  the  chemists  afford  some  protection,  bat  many  people  find 
their  fames  nnpleasant. 

Bestaorants  (Trattorie).  *Bauer-Oriinu>aid,  Via  Ventidue  Mareo,  by 
the  H6tel  dltalie  (p.  281),  with  seats  oatside,  much  frequented  but  not  cheap. 
—  In  the  Italian  style :  Restawani  FUten ,  near  the  X. W.  comer  of  the 
Piazza  San  Marco,  with  a  small  garden;  *Vapor€  (p.  282);  *CavalMto 
(p.  282);  Cappello  Nero  (p.  282);  CiUd  di  Firente,  with  bedrooms,  Salizzada 
San  Hois^  1346  and  Galle  del  Ridotto  1855,  with  a  small  garden,  fair,  in- 
expensive; Ristor.  Panada^  Galle  dei  Specchierl  617,  to  the  N.  of  the  church 
of  St.  Mark  (often  crowded) ;  Bellfl  Venetia  (p.  282),  Galle  dei  Fabbri ;  FratelU 
BonveccJiiaU  (with  beds),  CiJle  dei  Fuseri,  near  San  Luca;  Accademia  (p.  282), 
Bioterra  di  Sanf  Agnese,  convenient  for  visitors  to  the  Academy.  —  Oysters 
should  not  be  eaten  at  Venice. 

Oafei.  In  the  Piazza  cf  St.  Mark ,  S.  side :  Florian^  the  best-known 
caf^,  numerous  newspapers,  high  charges;  Aurora  (Borsa).  N.  side:  Q,uadri. 
After  sunset  hundreds  of  chairs  and  small  tables  are  placed  in  front  of 
these  cafes  for  the  use  of  customers.  —  Oiacomuzziy  Galle  Vallaresso  (PI.  G,  6), 
also  wine-room;  Orientate ^  Riva  degli  Schlavoni  42U4,  near  the  Doge^s 
palace,  much  frequented  in  the  morning,  these  two  somewhat  cheaper.  — 
Gonfkctiokbr:  Lavena^  on  the  N.  side  of  the  Piazza  of  St.  Mark.  —  Tka 
Room  :  Ortesy  Via  Ventidue  Harzo. 

The  GondiiUui  and  Barche  take  the  place  of  cabs  at  Venice.  Their 
^stands*  are  at  the  hotels  and  ferries  (tragTietti).  The  light  Venetian  Oon- 
dolaty  with  a  low  black  cabin  (felze)  and  black  leather  seat,  hold  4-6 

gersons.  They  are  first  heard  of  in  a  document  of  lOdi  and  are  painted 
lack  in  conformity  with  a  law  passed  in  the  15th  century.  The  Barca 
or  BatUtto  is  a  larger  craft,  carrying  8  persons.  The  heavy  indented  iron 
prow  (ferro)y  resembling  a  halberd,  is  partly  intended  to  counterbalance  the 
weight  of  the  rower,  and  partly  as  a  measure  of  the  height  of  the  bridges, 
which  cannot  be  passed  unless  the  /srro,  the  highest  part  of  the  craft, 
clears  them.  The  rower  himself  is  hailed  as  ''Poppe*,  from  the  poppa  on 
which  he  stands.  ^Cavar  il  felze''  means  *to  remove  the  cabin  or  covering\ 
The  shouts  of  the  gondoliers  on  turning  a  comer  are  weird  and  melancholy: 
chbel  means  4ook  out",  sia  sialic  *keep  to  the  right%  tia  premi,  *keep  to  the 
Ieft\  tia  di  lungo,  *keep  straight  on\ 

The  Tabijtf,  which  must  be  shown  on  demand,  applies  to  the  adjoining 
islands  as  well  as  to  Venice  itself.  Gondola  or  barca  with  one  rower 
C*r«ik)').*  in  the  town,  for  the  first  hour  1-2  pers.  1  fr.,  3-4  pers.  1V«  ^^o 
5  6  pers.  2  fr.,  for  each  additional  half-hour  half  as  much  again;  outside  the 
town^  to  the  islands  of  Giudecca,  San  Giorgio  Maggiore,  Lido,  San  Lazzaro, 
Murano,  etc.,  the  charge  is  Va  fr.  more  for  every  hour  or  part  of  an  hour. 
At  night  (after  the  street  lamps  are  lit)  30c.  extra  for  every  hour.  For 
a  whole  day  (10  hrs.)  the  charge  is  8  fr.  For  short  distances  a  bargain 
should  be  made.  For  a  second  rower  double  the  Srdinarp  fare  is  charged^ 
but  a  bargain  may  be  made.  One,  however,  suffices  for  trips  in  the  town 
Chasta  uno"*).  For  public  festivities  bargaining  is  necessarv.  In  addition 
to  the  fare  a  small  fee  is  always  expected  (for  half-day  V2-I  f'O*  The 
gondolas  are  called  in  regular  rotation,  unless  the  traveller  has  some  special 
choice,  when  the  owner  of  the  selected  boat  will  immediately  present  him- 
self. The  vif^itor  should  then  indicate  what  he  is  willing  to  pay,  e.g.  Santi 
Oiovanmi  e  Paolo  mezza  lira  (}/a  fr.).  If  the  tariff  price  is  rejected,  another 
boat  should  be  selected.  If  the  gondola  is  hired  by  the  hour,  the  passenger 
shows  his  watch,  saying  ^aW  ora\  If  any  difficulty  arises  it  is  best  to  apply 
to  a  policeman  (  Vigile  municipale),  or  to  lodge  a  complaint,  giving  the  gon- 
dola'^s  number,  with  the  inspector  at  the  municipio  (p.  317).  —  The  Bam- 
pinC  or  ^OanzerC  (hookers),  who  assist  passengers  to  disembark,  expect  a 
pataity  of  2-3  centimes.  Gare  should  be  taken  in  embarking  and  ^em- 
Darking,  especially  when  the  tide  is  low,  exposing  the  slimy  lower  steps. 
FBftEixs  (Traghetti).  Across  the  Grand  Canal  (iraghetio  direttc)  for 
1-2  p'Srs.  5;  8-4  pers.  10,  6-6  pers.  20  c. ;  oblique  crossing  (iraghetto  <r- 
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versale)  10,  15,  and  20  c.  From  the  Holo  to  the  Dogana  or  to  San  Giorgio 
Maggiore  for  l-2per8. 15  c,  3*4  pers.  20  c,  5-6  pers.  30  e.*,  to  the  Giudecca 
^c.\  from  the  Spirito  Santo  or  the  Fondamenta  delle  Zattere  to  the 
Giadecca  15  e. ;  from  the  Holo  to  the  Glardini  Pabblici  60  c. ;  from  the 
Giardini  Pabblici  (gondolas  seldom  to  be  had)  to  the  lido  for  1-4  pers. 
60  c. ;  from  the  Fondamenta  Knove  to  the  Gimitero  or  to  Murano  for 
1-4  pers.  SO  c.  Double  fare  everywhere  at  night.  The  tariff  is  binding  only 
at  the  fixed  points  shown  on  the  Plan ;  travellers  should  let  it  be  distinctly 
understood  when  they  wish  the  ^traghetto'  only.  The  passenger  usually 
deposits  the  fare  on  the  gunwale  on  landing. 

Steamers.  The  small  steamboats  (Vapwetii  comunali)  of  the  muni- 
cipalily'  piy  on  the  canals,  except  in  case  of  fog.  Passengers  pay  on 
quitting  the  boat;  change  may  be  obtained  beforehand  from  a  purser 
appointed  for  that  purpose. 

1.  From  the  Giardini  Pabblici  (PI.  L,  7)  to  Santa  Chiara  (PI.  C,  4)  by 
the  Grand  Canal  (from  April  to  Oct.  from  the  Lido  yi&  the  Giardini  Pub- 
blici  to  Santa  Chiara  until  7.30  p.m.),  every  10  min.  (1st  Nov.  to  Slst  March 
every  12  min.)  from  6  a.m.  till  dusk;  fare  10  c.  for  any  distance  (from 
the  Lido  to  beyond  the  Giardini  Pabblici  20  c.).  The  voyage  to  the  station 
from  the  Lido  takes  Vi  hr.,  from  San  Marco  25  minutes.  Between  the 
Riva  del  Carbon  and  the  RaiUfoy  Station  and  (when  the  International  Art 
Exhibitions  are  open ;  p.  286)  between  San  Marco  and  the  Oiardini  Pubbliei 
the  steamers  also  ply  every  V^  ^^'  from  sunset  till  midnight  (10  e.).  — 
Stations  (pontcni;  comp.  the  Plan):  JAdo  (p.  841),  in  summer  only  (see 
below);  Giardini  Pubbliei  (PI.  L,  7);  Veneta  Marina  (PI.  E,  6),  for  Via  Gari- 
baldi and  the  Arsenal;  SanZaccaria  (PI.  H,  5),  on  the  Biva  degli  Schiavoni ; 
San  Marco  (PI.  G,  6),  by  the  Calle  Vallaresso,  a  side-street  running  off  the 
Salizzada  San  Mois6  (p.  305);  Sanlta  Maria  del  Giglio  (PI.  F,  6);  Aceademia 
(PI.  B,  6),  for  the  picture-gallery  of  the  Academy;  S<m  TomA  (PI.  E,  5), 
for  the  church  of  the  Frari ;  SanV  Angelo  (PI.  F,  5) ;  San  Silvestro  (PI.  F, 
4,  5);  Carbon  and  Rialto  (PI.  G,  4),  for  the  church  of  San  Salvatore  and 
the  Rialto  Bridge  (Carbon  for  travellers  towards  the  railway-station,  Bialto 
for  those  going  towards  the  Piazza  San  Marco);  Cii  d'Oro  (PI.  F,  3),  for 
Santa  Caterina  and  Madonna  dell'  Orto;  Museo  Civieo  (PI.  E,  3) ;  Stm  Gere- 
mia^  (PI.  B,  3) ;  Sealzi  (PI.  D,  3)  and  Santa  Lucia  (PI.  D,  4),  for  the  rail- 
way-station, the  former  for  those  going  towards  the  Piasza  S.  Marco,  the 
latter  for  those  arriving  at  the  station ;  Santa  Chiara  (PI.  C,  4),  for  the 
Giardino  Papadopoli. 

2.  From  the  Riva  degli  Schiavoni  (PI.  H,  5,  6)  to  the  Lido  (Santa  Maria 
ElitabeUa;  comp.  the  Plan,  p.  842):  From  the  Ponte  della  Paglia  every 
Vz  hr.  in  the  morning,  from  midday  to  midnight  every  20  min.  (in  AprU 
and  May  hourly  in  the  morning ;  ijt  winter  8  times  dailjO)  in  V^  1^'*  (f&r®  15, 
there  and  back  SO  or,  incl.  adm*.  to  the  Stabilimenio  aei  Bagni^  50  c. ;  the 
same,  ihtl.  tramway,  60c.;  the  same,  incl.  bath,  1  fr.  30  c.). 

3.  From  the  Riva  degU  Schiavoni  (PI.  H,  5)  to  the  Udo  (San  Ifieold), 
hourly  from  6.30  a.m.  till  sunset  (10  c. ;  of  little  interest  to  strangers).  The 
steamers  start  near  the  Victor  Emmanuel  monument. 

4.  From  the  Riva  degliSchiavoni  (PI.  H,  5,  6)  to  ?fm  ^'iffigfr'  jfjagfT^^^ 
(Pf.*^7);  8mtt»  tll'0<:r(Pl.F^,'^T6naamenta  delle  2fattere  (PI.  E,  ThSant' 
Bufemia  (PI.  D,  7),  the  Cotonifieio  (PI.  B,  6),  and  the  Siazione  Marittima 
(PI.  A,  6) ;  hourly,  from  6  a.m.  till  sunset  (10  c.). 

5.  From  the  Fondamenta  delU  Zattere  (PI.  E,  7)  to  the  Giudecca  (P1.E,8), 
every  5-10  min.  from  5  a.m.  till  10p.m.  (in  summer  till  11  p.m.;  5c.). 

The  Lido  Express  Steamer  of  the  Societii  dei  Bagni  di  Lido  (p.  281) 
plies  7  times  daily  from  April  till  Oct.  from  the  Lido  (Santa  Maria  Elisabeita^ 
see  above)  and  the  Station^  meeting  most  of  the  express-trains. 

The  Lagoon  Steamers  of  the  Societii  di  Namgatione  Lagunare  maintain 
the  service  to  the  more  distant  points. 

1.  From  the  Pondamente  Nuove  (PI.  H,  8)  to  San  Miehele  and  Murano 
(p.  842),  every  20  min.,  half-hourly  in  the  evening  (10c.). 
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2.  From  the  Fondamm^te  Nuovt  (PI.  H,  S)  to  Miuzwrho,  Bvrano^  and  Tor- 
cello  (see  p.  344),  once  daily  (return  fares  1  fr.  35,  70  c). 

a.  From  the  RiaUo  (PL  G,  4;  see  p.  284)  to  8cm  Oiuliemo  and  Meitre 
(p.  269),  hourly  (50  A  30  c.,  on  Sun.  and  holidays  60(k40c.)i  electr.  light 
railway  from  San  Giuliano  to  lieitre  (p.  269). 

4.  From  the  Riva  degli  Schiavoni  (PI.  H,  5,  6)  to  the  Fondcsmenta  delle 
ZaUere  (PL  £,  7)  and  FuHna,  six  times  daily  in  35  min.  (40  and  25  c). 
Steam-tramway  ^om  Fusina  to  FadtM,  see  p.  278. 

5.  From  the  Riva  degli  Schiavoni  (PL  H,  5)  to  Malamocco^  Fellutrina,  and 
Chioffffia  (p.  345),  5-6  times  daily  in  2  hrs.  (return  fares  IV2  &  */*  fr)»  fltart- 
ing  from  the  Ponte  delle  Paglia. 

Motor  Boats  of  the  Societdi  Veneziana  Automobili  Nautiche  may  be  hired 
for  excursions  at  a  fixed  tariff  (10-80  fr.  per  day),  and  may  be  ordered 
through  the  hotels  or  through  Rosen  the  bookseller  (p.  286). 

Sea-going  Steamers  (comp.  p.  xviii).  Austrian  Lloyd  (agency  in  the 
Libreria,  Piazzetta)  on  Wed.  &  Sat.  at  12.30  a.m.  to  Triute  in  6V2  hrs. 
(fares  12  and  8  K.^  return-tickets,  valid  for  a  fortnight,  18  and  12  K.  \  com- 
bined tickets,  allowing  the  use  of  the  railway  in  one  direction,  30  fr.  50 
and  24  fr.  45  c).  Also  excursion-steamers  on  Sun.  at  8  p.m.  in  summer 
(fare  8  K.).  —  Hungarian  SteamtJiip  Co,  (agency ,  Piazza  San  Marco  118, 
p.  293),  thrice  a  week  in  summer  and  twice  a  week  in  winter  to  Fivme 
(for  Budapest)  in  10  hrs.  (fares  17,  123/4  fr.).  —  Jfaviaazione  Qenerale 
JtaUana  {Florio  Rubattino ;  agency ,  Via  Ventidue  Marzo  24l4)  once  a  week 
to  TriesU^  to  Ancona^  Bari^  and  Brindisi^  and  to  Corfu^  Athens^  and  Con- 
stantinople,  and  once  a  fortnight  to  Alexandria. 

Consuls.  —  British,  Signor  E.  de  Zuccato^  Traghetto  San  Felice,  Grand 
Canal.  —  American,  Paul  Nash,  Esq. 

Money  Changers:   Banca^J^s^er^imam^  ^^^  YffifftTf;;!'?  Mw 
^.JiUfiSj  Banca  Veneta,  San  marco,  AscensioneTSSo  5  JJrog,  Mayer ^  df  Co.,  ^occa 
di  Piazza  1239,  these  two  to  the  W.  of  the  Piazza  Ban  Marco  \  Cook  A  Son 
see  below. 

Goods  Agents.  Agenzia  di  Paoli  (p.  281);  Fischer  d:  Rechsteindr^  succ..y 
Ponte  delle  Ballote  4700,  near  San  Salyatore  (PL  G,  5)-,  Fraielli  Oondrand, 
Calle  Avvocati  3899. 

Tonrist  Agents :  Tho$.  Cook  ie  Son  at  the  Hdtel  Bellevue  (p.  282),  Piazza 
San  Marco ;  Agenzia  di  Paoli  (p.  28t),  Piazza  San  Marco  118. 

Baths.  The  excellent  *Lido  Sea  Baths  are  the  best  (season  from  May 
to  Oct ;  temperature  of  the  water  70-80'  Pahr.).  From  Santa  Maria  EHsa- 
betta  (hotel -  restaurants),  the  landing-place  of  the  steamers  of  the  three 
lines  mentioned  on  p.  284,  a  tramway  (10  c)  runs  across  the  island  to 
(1/3  M.)  the  StdbHimento  dei  Bagni,  with  a  concert-room,  a  terrace  orer- 
looking  the  sea,  and  a  caf4-restaurant  (ddj.  21/2,  I>.  4  fr.).  Bath  1  fr.  (ladies 
to  the  left,  mixed  bathing  to  the  right);  less  to  subscribers;  private  plunge 
bath  (salt  or  fresh  water),  lVs-2  fr.;  for  taking  care  of  valuables  10  c;  fee 
to  attendant  10  c.  Connected  with  the  baths  is  an  open-air  theatre  (tickets 
on  board  the  steamer).  —  Wash  Baths  at  the  Stabilimento  Idroterapico, 
Pal.  Orseolo,  San  Gallo  1092  (PL  G,  5).  —  Libux  d'Aisanoe  {cessi ;  10  c), 
Calle  dei  Fabbri  (PL  G,  5),  near  Piazza  S.  Marco,  N.  side ;  Campo  8.  Bar- 
tolomeo,  \^y  the  Ponte  Rialto;  Rio  Terrk,  near  the  station;  Riya  degli 
Schiavoni,  San  Biagio. 

PMtOfflgi,  in  the  Fondaco  dei  Tedeschi  (PL  G,  4;  p.  318),  near  the 
RiailT  Bnage ,  open  from  8  a.m.  till  9  p.m.  Branch -office  on  the  Lido, 
beside  the  Stabilimento  dei  Bagui  (in  summer  only).  —  Telegraph  Office 
(PL  G,  6),  Bocca  di  Piazza,  to  the  W.  of  the  Piazza  of  St.  Mark  (also  a 
branch  post*office),  and  on  the  Lido. 

Theatres.    La  Fenice  (PL  F,  5,  6),  Campo  San  Fantino,  built  by  Giov. 
Ant.  Selva  in  1791  and  restored  after  a  fire  in  1836,  holds  3000  spectators; 
operas  and  ballets  (performances  only  during  the  carnival).     Teatro  Rossini 
(PL  F,   6),  San  Benedetto;   Teatro  Goldoni  (PL  G,  5),  Calle  dei  Fabbri 
The  Teatro  Malibran  (PL  G,  4)  is  a  popular  theatre.    In  winter  MaiHone 
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Theatre,  Via  Ventidue  Marzo  (6-9  p.m.)>  The  box-office  for  all  the  theatres 
is  at  No.  112,  Piazza  San  Marco  (N.  side).  —  'Facanapa\  a  popular  Venetian 
stage-character,  may  be  seen  at  the  Marionette  Theatre.  ^Pantaloon^  ("Pan- 
taleone'')  on  the  Venetian  stage  is  a  respectable  medical  man. 

Booksellers.  S.  Ro$m^  Piazza  of  St.  Mark  40;  Ongania^  with  lending- 
library,  Piazza  of  St.  Mark,  S.W.  corner.  —  Reading  Booms.  Fondatione 
Querini  Stampalia  (PI.  H,  4, 6;  p.  325),  with  library,  some  Italian  periodi- 
cals, and  a  few  political  papers,  open  11-5  (Sun.  and  holidays  9-12;  adm. 
free,  on  application  to  the  librarian).  Also  Ateneo  Veneto^  Gampo  San  Fan- 
tino  (PI.  F,  6),  with  periodicals  and  library  (adm.  25  c).  —  Newspapers. 
Qeuzetta  di  Venezia,  VAdriaticOy  La  Difeea  (clerical),  and  11  Otuzettino 
(socialist;  3c.). 

Photographs:  Ant,  Oenova,  Piazza  of  St.  Mark  63;  Alinarif  Salizzada 
San  ftOT^e''iM9;  Ifaya,  Piazza  of  St.  Mark  75;  Salviati  (architectural 
pieces).  Piazza  of  St.  Mark  45;  Compamia  Rotograj^cg^  Salizzada  San  Mois6 
134T.  Fhotographic  materials:  CompagnicT Rologra^ca ;  Dr.  Jordan,  Piazza 
of  St.  Mark  79;  Qaio  (Anderson''s  photographs). 

fibiQjs.  The  recommendations  and  even  the  attendance  of  guides  or 
boatmenlncrease  the  prices  (comp.  Introd.,  p.  xxv).  Bargaining  is  advisable 
in  most  cases.  The  best  shops  are  in  the  Piazza  of  St.  Mark  (generally 
dearer  than  elsewhere),  in  the  Jfercerta  (p.  321),  in  the  Frezteria  (p.  305), 
entered  from  the  W.  end  of  the  Piazza  of  St.  Mark;  and  in  the  Salizzada 
San  Moisi  (p.  ^).  The  Venetian  glass,  wood  -  carving,  lace,  jewellery, 
mosaics,  book-bindings,  etc.,  are  excellent  of  their  kind. 

The  Venetian  Glass  Industry  is  described  at  p.  343.  The  chief  manu- 
factories, nearly  all  at  Murano  (p.  343),  with  shops  and  offices  in  Venice, 
are  those  of  the  Compagnia  de*  Vetri  e  Musaici  di  Venezia  e  Murano,  Gampo 
San  Vio  731  and  Piazza  San  Marco  68;  Fratelli  Boitacin,  in  the  Pal.  Beale 
(p.  298),  Piazza  San  Marco,  and  Gampo  Santi  Giovanni  e  Paolo  (also  furni- 
ture, bronzes,  fayence,  etc.);  Salviati,  Jeeurum,  A  Co.,  Pal.  Bernardo  (p.  816), 
San  Polo,  on  the  Ganal  (3rande,  with  two  shops  in  the  Piazza  S.  Marco 
(branch  in  London);  Orifon  Fr^res,  Piazza  San  Marco,  in  the  arcades  of 
the  Pal.  Reale;  Pauly  A  Co.,  San  Marco,  Calle  Larga,  Ponte  Gonsorzi,  Piazza 
San  Marco  71  &  141,  and  Piazzetta  dei  Leoncini;  Erede  Dr.  A.  SalviaH  A  Co., 
GaDal  Grande,  San  Gregorio  195.  —  Venetian  Ornaments;  Valt,  Salizsada 
San  aiois^;  Rigo  A  Co.,  Pal.  Barbarigo  d6Jla^l'6i'WSi5tTpT*816),  Ganal  Grande, 
and  Gampo  San  Mois6;  Al.  Doge,  Piazza  San  Marco  62;  Podto,  San  Marco, 
Ascensione  1301.  —  Jewellery:  Pallotti,  Piazza  San  Marco  182;  Miuaglia, 
Piazza  San  Marco  129.  —  l^ookbindings :  S.  Rosen  and  Ongania  (see  above), 
both  in  the  Piazza  of  St.  MlJWr'— "^Sltce  (fixed  prices).  Shop  of  the  Reale 
Scttola  MerlitH  di  Burano  (Royal  School  of  Lace-making  at  Burano ;  p.  344), 
on  the  W.  side  of  the  Piazza  San  Marco  (in  the  passage  leading  to  the 
telegraph  office);  Melville  A  Ziffer,  Gampo  San  Moise  1463;  Jesnrvm  A  Co., 
Santi  Filippo  e  Giacomo,  near  the  Ponte  di  Ganonica  (p.  324). 

Sculptors  (in  wood).  Besarel,  San  Bamaba,  Ganal  Grande;  V.  Cadorin, 
Santa  Maria  del  Garmine,  Fond.  Briati  2534.  —  Antiquities  and  Objects 
of  Art:  Salvadori,  Pal.  Moro-Lin  (p.  316),  Ganal  Grande;  Barozzi,  Gorte  del 
Duca  Sforza  (p.  316),  Ganal  Grande ;  Minerbi,  in  the  Frezzeria  (see  above). 

Painters.  Italian :  B.  Tito,  San  Trovaso,  Toletta,  Gampiello  dello  Squero 
1171;  Prosdocimi  (water-colours),  San  Trovaso,  Gampiello  Grotto  1040; 
P,  Fragiacomo,  San  Angelo  Bafaelle,  F.  Briati  2537 ;  0,  Ciardi,  Mitto  Bor- 
iiUuzgi,  Bresanin,  San  Barnab^  Nos.  3129,  3120,  and  2638;  C  Lawrenti, 
San  Gregorio  378;  Mileei,  F.  Ognis^anti  1458;  L,  Hono,  F.  delle  Zattere 
1486;  S,  Rota,  Ponte  Lungo  929,  Zattere.  —  American :  C.  O.  Dyer,  Grand 
Hotel.  —  German :  Prof,  Bloat,  Sant'  Angelo  Bafaelle,  Galle  dei  Guardiani 
2406  A ;  C.  van  SaJmen,  San  Bamaba  8074;  Ruben,  Gampiello  delle  Masche  82, 
San  Pantaleone;  A,  Wolf.,  S.  Trovaso,  Fondamenta  deir  Eremite  1332. 

International  Art  Exhibition  held  every  two  years  (1907,  1909,  etc.) 
in  the  Giardini  Pnbblici  (p.  329),  from  April  to  October. 

&^igious  Berriess.  Englieh  Church,  Gampo  San  Vio  731;  services  on 
at  8,  10.30,  and  8.30  (in  summer  5.90).    Rev.  Prebendary  Lonsdale  Ragg, 
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B.  D.,  Pal.  Contarini,  G&lle  Contarini-Gorfa  1018.  ->  SeotUth  Church,  Piassa 
S.  Marco  95,  Sottoportico  del  Cavalletto;  senr.  Sun,  11.15  and  4.  Rev.  Alex. 
Jtobertson,  D.D.^  Ca''  Struan,  Ponte  della  Saint e.  —  Italian  Episcopal  Me- 
thodist Church,  Gampo  S.  Margherita.  —  Italian  Baptist  Church,  Gampo 
della  Guerra.  —  Waldensian  Church,  Pal.  Gavagnia,  near  the  Ponte  Cavagnis. 
—  Oertnan  Church.  Gampo  Santi  Apostoli.  —  Oreek  Churchy  San  Giorgio 
dei  Greci  (p.  328 ',  Sun.,  10  a.in.).  —  Sailors''  Institute,  San  Simeone  Piccolo 
353 ;  Misaiunary,  Afr.  H.  Fussey.  —  Industrial  Home  for  Destitute  Boys,  San 
Giobbe  923,  Gannaregio;  directors,  Mr.  and  Mrs.  Antonini  (yisitors  wel- 
come; articles  in  carved  wood). 

The  Climate  of  Venice  is  tempered  by  the  sea  and  the  Lagune,  though 
cold  N.E.  winds  and  thick  fogs  are  not  uncommon  in  winter.  The  mean 
temperature  of  the  year  is  56.5**  Fahr. ;  that  of  January,  the  coldest  month, 
32.6*';  of  February  39.1';  March  46.2*;  April  66.7%  May  66.7**;  June  72.1% 
July  76.4*;  August  74.6* ;  September  65.5* ;  October  68.8*;  November  46.5*; 
December  39*.  The  air  is  very  humid,  and  often  favourable  to  catarrhal 
affections,  but  rheumatism  is  prevalent.  Its  perfect  immunity  from  dust  is 
one  of  the  chief  advantages  of  Venice,  and  nervous  patients  will  find  an- 
other in  its  noiseless  highways.  The  water-works  supply  drinking-water 
from  the  district  of  Gastelfranco  (p.  279).  Invalids  who  intend  wintering 
in  Venice  should  choose  rooms  with  a  southern  aspect.  The  warmest  parts 
of  the  town  are  Uie  Biva  degli  Schiavoni  and  the  Fondamenta  delle  Zattere. 

Fhyaiciana :  Dr.  Van  Someren  (English),  Pal.  Tasso,  Gampo  San  Polo ; 
Dr.  Fr.  Keppler  (German,  speaks  English),  Palazzo  Gorner  Mocenigo  (p.  834), 
San  Polo  2128  (2  p.m.);  Dr.  W.  Keppler  (German),  San  Giuliano  655; 
Dr.  Werner  (German),  Pal.  Falier  (p.  315),  Santo  Stefano,  Galle  Vetturi 
2908  (2-4 p.m.);  Dr.  V.  Magno,  Santo  Slefano,  Gampo  San  Vidal  2894;  Dr. 
Massaria,  San  Mois^,  Gampiello  Teatro  2243;  Dr.  0.  Cavazeari,  San  Luca, 
Galle  dei  Fuseri  4274.  —  Sentiata.  Stem/eld,  Galle  del  Pestrin  2316; 
Dr.  RoteUi,  San  Luca,  Fondamenta  Gayalli  4091;  Maggioni,  Santo  Stefano. 
Gampo  San  Vilale  2885.  —  Ghemiata :  Zampironi,  Salizzada  San  Moise  1494 
(PI.  6,  6);  Bdtner,  Ponte  Sant'  Antonino  3305  (also  mineral  waters);  Man- 
tovani,  San  Marco,  Galle  Larga  413;  Ponci,  San  Marco  Ponte  dei  Baratteri, 
near  the  Herceria. 

GosMOPOLiTAK  HOSPITAL,  Giudccea,  under  English  management. 


Plan  of  Visit.    For  a  stay  of  3-4  days  the  following  is  recommended. 

Afternoon  or  Bvening  of  arrival.  Preliminary  Voyage  from  the  Piazzetta 
through  the  Orand  Canal  (p.  813)  to  its  extremity  and  under  the  railway 
bridge ;  then  back  to  the  Ponte  Rialto,  where  we  land  to  walk  through  the 
Merceria  (p.  321)  to  the  Piazza  of  St.  Mark  (p.  293):  about  2  hrs.  in  all. 

1st  Day.  Palace  of  the  Doges  (p.  299) ;  S-  Mare.^  (p.  294).  In  the  after- 
noon, S.  Sebasiiono  ip.  ijajij,  Jtedentore  (p.  841),  S.  Giorgio  Maggiore  (p.  310 ; 
ascend  campanile).     In  the  evening,  Piazza  of  8LJ£s&lk  (p.  298). 

^d  Day.  S.  Maria  della  Salute  \p.  oa^J  ',A^3hliik  JiL,Bik\S^^4rti 
p.  807).  In  the  afternoon,  Scuola  di  S.  Rocco  (p.  337),  Frcfxi  (p.  835).  Better 
distributed  between  two  days,  if  time  permit. 

3rd  Day.  S.  Zaccaria  (p.  326);  S.  Maria  Formosa  (p.  325);  SJS^  Oiifnanni 
e^£aMa,i.V'  826);  S.  Giorgio  degli  Schiavoni  (p.  838);  Arsenal  (p.  329);  Qiar- 
dini  Pubblid  (p.  329).    In  the  afternoon,  the  Lido  (p.  841;  sea-baths,  p.  285). 

4th  Day.  S.  Salvatore  (p.  3il);  S.  Giovanni  Orisostomo  (p.  822);  ^  Mor*^ 
de^MiracoU  (p.  327);  ^m  fHtr"'^  (r  832).  In  the  afternoon,  excursion  to 
ChiOffQia  (p.  346)  or  to  Burano  and  Torcello  (p.  814). 

Admiaaion  is  generally  obtained  to  the  Churches  frnm  Q  p>,Tn,  ti\M|i, 
or  1  o'clock,  after  which  apply  to  the  8ac*IWte-f»^p|**<fffw.  ^CUO-  o^^ 
»»— t.'-    aa   r,t 1  .  «-^i-    -_j  o    o-i„-^ —  are^M^R^pXl  Jfl^    At  the 

^  - ._,   -ol^Ts^ck  at  the  dpor ;  at 

_  ungers  may  be  sent  for  ttia  aawia*  ■ 

tanjtt!C.j.  DtEKHe'^e  fortnight  before  Easter  theTSKSr-nieces  are  not  shown. 

holidays,  10-2, 

grath 


ijff^.j.  l>A.'K&g't&e  fortnight  before  Easter  th^lEIt^pieces  are  i 
^^cademv  (p.  307) :  weeltdays.  9;3.  i  fr. ;  on  Sun.  and  holi 
iti^closeir  on  national  noiiaays  u>-  x^*^-        ^^ 


Arumat  (p.  8?tl):  ireek-d»T»,  9-3,  closed  on  Son.  ud  hoUdap.    Tb« 
tr'/Tay-^uler 


It  tba  permiiiloD  of  tbe  ^mlrkltr. 


Poiii:  Sou.  aod  hofidavB,  10-2,  p^HIT'lfTbhi  on  ITeT  Tter'i  Day,  Bfc 
5nSa«.7rT!»ceQSloii  IHy,  »n*  CKtlstiiiM  Dit.  The  ticteli  ue  1b  / 
^^.  ..J   ...  ..lu  r,..  ....  dsf  ooi,.     OuldB  wholly  unDecBassr;.    ', 


whM  infon 

Ilia  (p.  Stel!  on  Sun.  t 
\rU  Itodil-Ba  ip.  331):   1 


IH  <p.  318),  rmjramiB-Caier^J  (p.  S19J,  Jotto 

T),  l»ilj,  9-5  in  inmmar,  9-1  in  Harcb,  April, 

1  fr.,  Incl.  tbe  CharcA  if  D.  BiKca. 
110;  Otlterla  Uiofredinl),  dally  9-13  and  artiiT 

The  gondoUeTS  name  tbe  paluea  and  cborebes  ai  they  paw.  Intereit- 
inew^ks  may  alio  be  taken  with  the  aid  of  the  plan;  some  aCT.'hr:  bat 
ofTSa  way  quarters  of  tbe  tovn  an  beller  afuliled  by  ladies  snleia  ae- 
tompaniecl  tiy  a  gentleman.  Soma  oOhasibief  roulM,  (.  g.  from  tbe  Piszia 
of  St,  aurk  to  Ibe  railway-s^^on,  to  the  po.it-fniEe,  and  to  the  iteamei- 
■latlnns  on  tbe  Grand  Canal,  and  from  the  QaUerla  d-Arte  Xodarna  to  IHs 

doabt  a  boy'  may  eajily  ba  fonnd  to  ehow  the  way  (6-10  e'.).  —  eutda 

tnisted  ti  treat  their  clienll  fairly  and  iqnarely. 

The  OuniTal,  which  formerly  presented  a  gayer  tind  Us;hter  icena  At 
Venice  than  in  any  other  city  of  luly,  has  ot  late  enUrely  loit  Its  algat- 
Bcance.  —  The  city  anUiQiiJJjAAaiuJlmea  gj^  ,!I<ren<U(»,  '.<-  eanearti  with 
IllumlnatioBl-w«"tte'Knal  Qrande.  —  TGjl'faaai  held  peTiodJeally  on 
the  arand  CanAl  are  characlcriBiic  and  itRmstti^.  The  oonrse  ie  Rod 
the  Public  Gardens  to  the  Railway  Station  and  back  to  the  Pal.  Foeeail. 
—  The  tula  del  lUimlm  (second  Sun.  in  July)  is  also  intereating. 


al  tbe  Eastern  supremsey  of  Venie 
(lie2-13Dfi),  who  conqnered  Gonntantii 

and  the  Levant,   from  Dnrai"™™  1    .     .  ._    .  __      .      . 

islands,  inclnding  Candia,  which  was  ndminigtared  on  the  modal  of  the 
molher-clly.  Dnrinc  the  conqnul  and  administration  of  Ibesc  new  ierri- 
loHei  there  aroie  a  class  of  noblee,  who  declared  tbemselies  hereditary 
tn  1397  and  eidnded  the  rest  of  the  people  from  all  share  In  the  gorera- 
ment.  The  aapremc  aathorlty  lay  wllh  the  Great  Conneil  (Msnior  Cm- 
liS/Uo),  which  consisted  of  all  memberg  of  the  Sciiti  aboTS  twenty.  The 
eiecntiie  was  vested  In  a  ilo;s,  or  Dvii,  and  gli  connsellora,  with 
wham  was  associated  the  Covneil  o/  Mr  A-t^odl.  The  Pregadl  were  after- 
wards united  with  the  higher  offlclali  to  form  the  Amoli.  The  duty  ot 
the  AnofadtH  il  Cemmi  was  to  sea  that  the  public  offlcials  goTerned 
eonslltnllonally.  After  the  conspiracy  of  Bmammts  TUpelB  (1310)  tha 
chief  power  wa«  vested  In  the  Cimnetl  of  Ten  (OmtigUti  drt  Dim*),  elected 
yearly  by  the  Haggior  OoBsigllui  and  this  tribunal,  from  which  the  SUIe 
inquisition  was  developed  In  the  16th  cent.,  eoDlrolled,  In  conJnnetlaB 
wllh  the  dofa  and  hit  connii)]oTS,  every  deparlmenl  of  guTemmant. 
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With  her  riral  Oenoa  the  Bepnblie  came  repeatedly  into  rioleat 
conflict,  losing  many  of  her  conquests  in  the  East ;  bat  the  Genoese  were 
at  length  totally  defeated  by  Doge  Andrea  Dandolo  in  1B&3.  His  successor 
Marino  faJ<«W  plotted  for  the  overthrow  of  the  aristocracy,  but  his  scheme 
was  discovered,  and  he  was  beheaded  on  17th  April,  1355.  During  the 
regime  of  Andrea  Contarini  (1367-82)  Padua,  Verona,  Genoa,  Hungary,  and 
Kaples  formed  an  alliance  against  Venice.  In  1379  the  Genoese  captured 
Ghioggia.  but  they  were  surrounded  in  the  Lagune  and  compelled  to  sur- 
render,  24th  June,  1380.  Peace  was  concluded  in  1881.  In  1886  Antonio  VenUr 
(1382-1400)  occupied  the  island  of  Corfu ,  and  afterwards  Durazso,  Argos, 
etc.    Under  MieheU  Bteno  (1400-1414)  the  Venetian  general  Malatetta  con* 

?uered  Vicensa,  Belluno,  Feltre^  Rovigo,  Verona,  and  Padua  (1405) ^  in 
406  the  Republic  gained  possession  of  Lepanto  and  Patras,  and  in  14^  of 
Guastalla  and  Casalmaggiore.  In  1421  Tommaso  Moeenigo  waged  war  suc- 
cessfully against  Hungary.  In  1416  the  Venetian  fleet  under  Loredan  defeated 
the  Turkish  at  Gallipoli,  and  in  1421  it  subdued  all  the  towns  of  the  Dal- 
matian coast,  so  that  Venice  now  held  the  entire  coast  from  the  estuary 
of  the  Po  to  the  island  of  Corfu.  Mocenigo'^s  successor  was  Francesco  Foe- 
cari  (1423-57).  In  1426  Brescia  fell  into  the  hands  of  the  Venetian  general 
Carmagnola  (p.  60).  In  1449  the  Venetians  took  Grema,  but  were  unable 
to  prevent  the  elevation  of  Sforza  to  the  dukedom  of  Milan  (1450).  A  sad 
ending  awaited  the  long  and  glorious  career  of  Foscarl.  Suspected  by  the 
Council  of  Ten,  and  weakened  by  contentions  with  the  Loredani  and  other 
private  feuds,  he  was  deposed  in  1457  and  died  a  few  days  afterwards.  — 
Under  Cristoforo  Mora  (i462-71)  the  Turks  conquered  the  Morea,  where  a 
few  fortresses  only  were  retained  by  Venice.  In  1483  the  Republic  acquired 
Zante,  and  in  1489  Cyprus  also,  which  was  ceded  by  Catharine  Comaro, 
a  Venetian  lady,  widow  of  King  James  of  Cyprus. 

yijp  tfif,^  cent,  witnessed  the  zenith  of  the  glory  of  Venice.  It  rivalled 
Bruges  as  the  focus  of  the  commerce  of  Europe,  gjynbered  2Qp,(X)0  inhab., 
and  was  universally  respected  and  admired.  The  events  of  14^  made  many 
Jews  from  Granada  and  other  Moorish  towns  seek  refuge  in  Venice.  Its 
annual  exports  were  valued  at  10  million  ducats^^  mUlions  being  clear 
profit.  It  possessed  300  sea-going  vessels  with  8000  sailors,  3000  smaller 
craft  with  17,(XX)  men,  and  a  fleet  of  45  galleys  carrying  11,000  men,  who 
maintained  the  naval  supremacy  of  the  Republic.  But  in  the  middle  of 
the  15th  cent,  an  evil  omen  occurred:  Constantinople  was  captured  by  the 
Turks  in  1463,  and  the  supremacy  of  Venice  in  the  East  was  thus  under- 
mined. The  crowning  blow,  however,  was  the  discovery  of  the  new  sea- 
route  to  India  at  the  close  of  the  century,,  by  which  its  commerce  was 
diverted  to  the  Portuguese.  Tet  Hhe  arts,  which  had  meanwhile  been 
silently  developing,  shed  a  glorious  sunset  over  the  waning  glory  of  the 
mighty  Republic*. 

The  opening  of  the  16th  cent,  brought  new  losses.  In  1503  Venice 
signed  a  humiliating  peace  with  Bajazet  II.,  to  whom  she  ceded  the  whole 
of  the  Morea.  The  League  of  Cambrai,  formed  by  the  Pope,  the  Emperor, 
and  the  Kings  of  France  and  Aragon  against  Venice  in  1508,  and  the  victory 
of  the  French  at  Agnadello  in  15()9  occasioned  serious  losses  to  the  Republic. 
The  wars  between  Emp.  Charles  V.  and  Francis  I.  of  France  (1521-30)  were 
also  prejudicial  to  Venice,  but  her  power  was  most  seriously  impaired  by 
her  continuous  struggle  against  the  Turks.  In  1540  she  lost  Kauplia,  the 
islands  of  Chios,  Paros,  and  others,  and  in  1571  Cyprus  also,  notwith- 
standing its  brave  defence  by  Bragadino.  In  the  naval  battle  of  Lepanto 
(1st  Oct.,  1571)  the  Venetian  fleet  distinguished  itself  greatly.  In  1669  the 
island  of  Candia  was  conquered  by  the  Turks.  The  Venetians,  however, 
under  Francesco  Morosini  CPeloponnesiacus*)  and  Kdnigsmarck^  were  victor- 
ious in  the  Morea  in  1684,  and  conquered  Coron,  Patras,  Corinth,  and 
Athens;  in  1696  and  1698  thev  again  defeated  the  Turkish  fleets  and  by 
the  Peace  of  Carlowitz  in  1709  they  regained  the  Morea;  but  the  Turks 
reconquered  the  peninsula  in  1715,  and  in  1718  were  confirmed  in  their 
possession  by  the  Peace  of  Passarowits. 

From  this  period  Venice  ceases  to  occupy  a  prominent  position  in 
history.    She  retained  her  K.  Italian  possessions  only,  remained  neutral 
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in  eyery  war,  and  continned  to  decline  in  power.  On  the  outbreak  of  the 
French  Revolution  Venice  at  first  stoutly  opposed  the  new  principles;  on 
the  victorious  advance  of  the  French  she  endeavoured  to  preserve  her 
neutrality,  and  repeatedly  rejected  Bonaparte's  proposals  of  alliance. 
Irritated  by  this  opposition,  he  broke  off  his  negotiations  and  took  possession 
of  the  city  on  16th  May,  1797,  and  the  last  doge,  Lodovico  Manin  (1788-97), 
abdicated.  By  the  Peace  of  Campo  Formio  (1797)  Venetia  was  assigned  to 
Austria,  by  that  of  Pressburg  (1805)  to  the  kingdom  of  Italy,  and  in  1814 
to  Austria.  At  length  in  1848  Venice  declared  herself  a  Republic  under  the 
presidency  ot  DanieU  Manin ;  but  after  a  siege  of  15  months  she  was  taken 
by  Radetzky  in  Aug.,  1849.  Lastly,  the  war  of  1866  led  to  the  union  of 
Venetia  with  the  kingdom  of  Italy.  See  H.  F.  Browis  *Hi8tory  of  Venice', 
mentioned  at  p.  292. 


In  the.,BUtwV^^^  Art  Venice  has  shown  herself  as  independent  of 
the  mainland  as  in  situaiion  and  political  history.  The  surprise  of  the 
traveller  who  beholds  Venice  for  the  first  time,  even  after  having  seen 
the  rest  of  Italy,  will  also  be  felt  by  those  who  study  her  art.  The  earliest 
monuments  of  Venice  at  once  betray  the  fact  that  her  greatness  was 
founded  on  her  Oriental  commerce.  The  church  of  St.  Mark  is  in  the 
BrzANTiKB  style,  the  oldest  mosaics  bear  a  Byzantine  impress,  and  the 
same  type  is  observable  in  other  branches  of  art.  The  Palazzi  Farsetti^ 
Loredan,  and  Donjt.  and  the  Fondaco  dei  Turchi  are  Bomakbsqub.  Even 
during  the  period  or  Gothic  Abt  the  Venetians  differed  in  their  style  from 
the  rest  of  Italy.  In  ecclesiastical  architecture  these  differences  were  com- 
paratively slight,  but  the  Venetian  palaces,  which,  as  generally  in  Upper 
Italy,  are  the  chief  Gothic  buildings,  possess  a  more  marked  individuality, 
and  foremost  among  them  is  that  of  the  Doges,  They  possess  a  large 
entrance-colonnade;  a  loggia  (portego)  on  the  upper  floor,  with  windows 
close  together  in  the  middle;  wings,  treated  chiefly  as  surfaces  for  painting; 
and  everywhere  a  wealth  of  decoration  and  colour.  Such  are  the  Cd  Doro^ 
the  Palazzo  FoscaiHy  and  many  others  on  the  Canal  Grande.  StUl  more 
sealously  did  the  Venetians  cultivate  the  Benaissancb  Abchitbgtdbe, 
naturalised  at  the  end  of  the  15th  cent.,  much  later  than  in  the  rest  ox 
Italy.  In  point  of  size  the  early-Benaissance  buildings  in  Venice  cannot 
compare  with  those  of  Tuscany,  but  they  are  more  richly  decorated,  and 
retain  the  articulation  peculiar  to  the  earliest  period.  At  a  later  period 
Venetian  architecture  may  justly  boast  of  holding  out  against  the  rococo 


see  b el 0 w) i'^^rannt  da  Pop4e  (loi2-97),~aii.4  J-ftstly  Ajidrea  Palladia  of  Vicenza 
(1518-80;  p.*T65),  who  inaugurated  a  new  era,  especially  in  church-archi- 
tecture, by  limiting  the  facade  to  a  single  range  of  massive  columns. 
Palladio's  chief  successors  were  Vincenzo  Scamozzi  (1552-1616)  and  Baldassare 
ZongrAena  (1604-75).  ^*— i- — .     — *^  '^n    ,  „^m, 

*^Tn  the  province  of  ScDLPTDBE  the  city  possessed  at  the  end  of  the  14th 
cent,  two  iAptrttant^  mastery  f£  the  brpUiers  QiacotMllo  and  PierpoutlQ  4eUe 
Mcutegne  Xfior.'  c&.  1388-1417),  who  had  probably  studied  in  the  school  of 
^hclTHoU  de  Sanctis  (d.  1377).  In  the  15th  cent,  the  growing  taste  for 
monumental  tombs  gave  abundant  employment  to  the  sculptors,  and  led  to 
the  execution  of  those  magnificent  monuments  which  still  fill  the  churches 
of  Venice.  The  names, of  the  Buon^  of  Antonio  Rizzo  of  Verona  (c.  1430- 
ca.  1498),  of  tKe  Zombarcit  (see  above),  S^  of  Atessandro  Leopardi  (d.  1522) 
who  had  formed  himself  by  the  study  of  tFreek  sculptures,  arerthe  most 
important.  After  1527  Jacdpo  Sansoviao,  sculptor  and  architect,  was  Uie 
leading  master.  His  woYlttr,"  though  often  designed  for  pictorial  effect,  are 
more  pleasing  than  those  of  Michael  Angelo's  school.  His  pupils  were 
Qirolamo  Campagna  (ca.  1650-1623)  and  Alessandro  Vittoria  1526-1608). 

Venetian  Painting  did  not  begin  to  attract  universal  attention  till 

the  "beginning  of  "the  16th  cent.  (comp.  p.  Ix).    In  the  14th  cent,  it  wai  far 

inferior  to  that  of  other  Italian  schools,  and  though  Giotto  (p.  470)  was  eu- 

. gaged  in  the  neighbouring  town  of  Padua,  it  remained  unaffected  by  his 
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inOuence.  In  1S66  OvarieHlo  at  Fkduit,  and  in  1419  the  Umlirian  OantiU  da 
Faliriaae  and  Viilort  PiuiiK  at  Veroni,  were  iniited  lo  Venice  lo  decomte 
the  doges'  pilus.  The  flstiie  Venetian  mulen  did  not  become  prominent 
till  a  later  date.  AuioDe  tbeee  the  meet  noted  mjuter*  were  Oiovannt  (also 
named  Alfmannia'),  Atit^nia,  Bartoiomto,  and  Alettt  (Luigi)  Firnnni  (d  be- 
fore 1M2),  known  aa  the  JTurannf,  ./ocdpo  BiUHii  (ca.  1)00-TI),  Mber  in  law 
of  HanteeDi,  who  Inanenced  the  Padnan  icbool  (i>.  271),  and  Carlo  OntiOt 
(Sor.  ca.  1168-93)-  AKloneUo  da  JTcJiina  (ca.  l(lt-93)  Introduced  painting 
In  Dill  into  Ventoe  abont  U73,  and  the  new  mi^thod  conlrlboted  power- 
tnllr  lo  the  deyelopment  of  ths  first  pnrelj  Venetian  artiiU  in  Sanlil* 
(ca.  1139-1507)  and  Owtmni  BelUM  (c.i.  1430-1316),  tbe  soni  of  Jacopo 
Oiavuni  BeUini,  who  had  man;  pupiln,  iB,^KUlL-lluileeiia  tb    m  at  Im 

'S1^^n't»"^^?^fo^°''i™r"er!i^i'^r3^'rorT(^«n^ 
with  the  Madonna),  la  hb  lore'  of  coloni  and  apnrsciatiun  of  landscape, 
and  In  hli  conoepflon  of  female  flgnrea,  he  maj  lie  regarded  as  the  pre- 
eaisor  of  the  Eloriout  prima  of  Venetian  painting.  Among  his  ccntemp- 
orariei  were  ™sr»,.CBffl»™i  (d.  IfflC),  »  IWelj  pictorial  narrator,  and 
Hara  Ba$aili  (mTISO  «..  iMU),  wbltTto  hig  school  belonged  Oima  da  Omrf- 
«a»  (Il^-ISIT),  rinctnio  Calina,  ^ndru  PmilaK,  Sicetiili  BimOlnaU,  and 
albert. 

IBarhartm.  11771 -iBiS?  but  nnfortonately  only  (he  al  tar-plecTatCaslX' 
(ranco(p.2~"-  ■ ' -^    ' -  "■ 


2T9)  iathorongblT  aathentleated  as  hit  worki  tbongh 

- glia  dl  Gior^ione'  in  the  Pal.  Glovanelli  (-    ""•       • 

id  Daphne  in  tbe  Seminario  Patrlarcale  (p.  310) 


'Fami^ia  dl  Glor^ione'  in  the  Pal.  GlovanelH  (p.  328)  and  an  Apollo 


The  pecnliar  glow  of  hie  colonrlng,  an  attrlbsts  which 
ralber  tban  acouired,  tmi^rta  even  to  hli  Isolated  balf-flgii] 


Sach  were  the  iluilty  and  vlgoor  and  m  e^eat  were  (be  rasonreea  ot 
(be  Venetian  Scbonl,  that  even  masterg  of  aecondarj  rank  froquendy  pro- 
dnced  works  of  the  higheat  excellence.  There  is  freqoentlj  but  [idle  lo 
cbooSB  between  tbem  la  their  skill  in  nslng  colonr.  Foremost  among 
them  are  Sibaitianp  dsi  PiomiQ  (1186-15471,  who  afterward  yielded  ID  the 
faaelnatiifirtBSuEliceorincDaelAngelo,  Xdcm  JTarroni  |d.  1629),  the  dreamy 
lorenio  Lolto  (1180-1566),  Bonifatio  cfci  Piiaii  (11^7-1553;  comp.  p.  24D), 
0/  whose  life  little  is  yet  known,  gforanni  Aalonio  (da)  Pordtnau  (1183- 
1639),  whose  flesb-Unts  are  nnsurpassea,  and   Taril  SaUbnt  (1600-71), 

JatoBO  Tinterelto  (BobaiU,  IBlS-fll),  who  aqnandered  eicellent  abililies  on 
soperflclal'wortt  (Vaaari  calls  him  'il  pin  terrlhlle  cervello,  che  abbia 
avnlo  mal  la  pittsra'),  and  in  bli  eagerneaa  for  effect  loel  lbs  golden  lints 
of  his  school.  />dol0  Catidri,  lumamed  Virwin  (1628-88),  on  Ibe  other 
band,  though  moJereaHancpnaJntaiDB  tbe  best  tradilione  of  his  achool.  Last 
among  tbe  maaters  of  note  were  the  floiianm  (p.  280),  Palmn  Oioronc,  and 
Fado^atiuf.  To  the  ISlh  cent,  belong  Oin.  BaU,  Tiepi'lo  (oa.  1693-iTJO), 
a  spirited  aeciOTtr»6~<rl!af,  Anlomo  Canals  (IBBT-ITBS),  an  architeetural 
Tmlntel^-HrpnpTI  TTim.  Bttotto  (1721-80),  both  snmamed  CansJcllo,  and 
Fraocaco  OuanK  (1712-93),  all  mnch  admired  by  their  contemporaries. 

VHitors  lo  Venice  abould  be  provided  wlUi  'LJfe  on  the  LagooDl, 
(2si«!lit^  London,  1891),  by  Soralie  f.  Brain,  an  e^ejgip" little  book, 
wEiar^ralllrar  answers  tJ-moal  of  tbe  aoesUoSTsboutTSice  Ihat  sug- 
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gest  themselves  to  the  intelligent  visitor.  The  same  author's  *  Venice:  an 
Historical  Sketch  of  the  Republic'  (1893)  and  *Venetian  Studies'  (1887)  are 
also  recommended.  It  is,  of  course,  well  to  be  familiar  with^«j{irf»'< *8tones 
of  Venice',  or  at  least  with  the  'Introductory  Chapters  anoXocal  Indices, 
printed  separately  for  the  use  of  travellers'  (in  2  octavo  vols.  \  1881).  His 
*St.  Mark's  Rest,  the  History  of  Venice  written  for  the  help  of  the  few 
travellers  who  still  care  for  her  Monuments'  is  issued  in  the  same  form 
as  the  better-known  'Mornings  in  Florence'.  The  'Venice'  of  Mr,  J,  C. 
Hare  is  an  interesting  and  convenient  manual;  the  'Venetian  Life'  of 
Mr.  W.  D.  Howells  is  one  of  the  most  charming  books  of  its  kind.  Bern' 
hard  Berenson't  'Venetian  Painters  of  the  Renaissance,  with  an  index  to 
their  works'  (1894),  will  be  foimd  useful  by  the  art- lover.  The  Sev. 
J}C'Jll§^JBali0rtson''8  'Fra, Paolo  Sarpi'  treats  a  critical  epoch  of  Venetian 
history ;  his  '^ible  of  St,  Mark*  ^cats  exhaustively  with  the  history,  guj- 


Series';  1894)-,  'The  Makers  of  Venice'  by  Mrs.  OHphant;  'Venice' by  Grant 
Mien  (Historical  Guides  series);  O.  PaulVs  'Venice',  translated  by  P.  iff, 
Konody  (London.  1901)  •,  and  'The  Story  of  Venice'  by  Tho»,  Oaiey  (Mediseval 
Towns  series*,  1905),  —  Mr.  Kuskin  advises  the  traveller  who  is  fond  of 
paintings  to  devote  his  jiH^lillt>ttentio.n  'Jo  the  wor^s^ol-Jiotoret,  Paul 
Veronese,  and  John  Bellini ;  not  of  course  ne^ectyjgjpitian,  yet  remem- 
beringTEai  Titian  can TJe' well  aii3riEbrougliiy  studied  in  almost  any  great 
European  gallery,  while  Tintoret  and  Bellini  can  be  judged  of31il>"!n 
Venice,  and  Paul  yerftne^cT"."^"".'"is  not  to  be  fully  estimated  uMif  he 
is  seen  at  play  among  the  fantastic  chequers  of  the  Venetian  ceilings'. 


Venice^  Ital.  Venezia^  the  strongly  fortified  capital  of  the  province 
of  Its  own  name,  a  commercial  and  naval  port,  and  the  seat  (since 
1451)  of  an  archbishop  with  the  title  of  Patriarch,  lies  In  45^27'  N. 
latitude,  21/2  M.  from  the  mainland,  in  the  Lagune,  a  shallow  bay  of 
the  Adriatic  about  2b  M.  in  length  and  91/2  M.  In  width.  Its  15,000 
houses  and  palaces,  chiefly  built  on  piles  and  occupying  an  aiea 
about  61/2  M.  in  circumference,  stand  on  117  small  Islands,  formed 
by  more  than  150  canals,  and  connected  by  378  bridges,  most  of 
which  are  of  stone.  The  canals  (rii)^  generally  passable  by  small  boats 
only,  sometimes  lap  the  very  walls  of  the  houses  and  are  sometimes 
separated  from  them  by  narrow  paths.  Among  these  houses  extends 
a  labyrinth  of  lanes,  paved  with  stone,  brick,  or  asphalt,  and  alive 
with  picturesque  and  busy  throngs.  The  population,  which  had 
dwindled  from  200,000  to  96,000  after  its  dissolution  as  an  in- 
dependent state  (1797),  is  now  about  148,500.  The  industry  of 
Venice  is  practically  confined  to  ship-building,  the  making  of  cotton 
and  torpedoes,  and  tlje  flourishing  production  of  art-objects  (p.  286) 
for  its  enormous  annual  invasion  of  strangers.  Its  trade,  almost  en- 
tirely of  goods  in  transit,  has  somewhat  improved  within  the  last 
few  decades.  The  harbour  consists  of  the  Bacino  (or  Canale)  di  San 
Marco  (39  ft.  deep)  and  the  new  Bacino  deUa  Stazione  Maritiimay 
at  the  W.  end  of  the  Giudecca  Canal,  connected  by  rails  with  the 
railway-station. 

From  the  mouth  of  the  Piave  and  Cortellazzo  on  the  N.  to  Bron- 

dolo  on  the  S.  the  Lagoons  are  protected  from  the  open  sea  by  long 

nd-hill8C«di;,  strengthened  at  their  narrowest  parts  with  bulwarks 
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('mMra««y^f  masonry  (Istrian  iii>Tjyie)j(^30  ft.  in  height  and  40-50  jpt. 
ij^^ict^.  On  the  side  next  the  Lagoons  the  Muiazzi  are  perpen» 
dicnlar,  while  towards  the  sea  they  descend  in  foni  terraces,  of 
which  the  highest  is  hroad  enough  to  permit  of  two  persons  walking 
ahreast.  The  murazzi  on  the  lidi  of  PelUatrina  and  Sottomarina 
(p.  346)  date  from  the  last  period  of  the  Republic  (1774-81),  The 
Diga  of  Malamocco,  a  mole  1 Y4  M.  long,  extending  into  the  open 
sea,  was  constructed  by  the  Austrian  government,  after  1825,  to 
protect  Venice  from  the  encroachments  of  the  sea.  A  new  mole,  the 
Diga  Nord  Est^  4V2  ^*  iong,  on  the  N.E.  side  of  the  Lido,  was  com- 
pleted in  1894.  The  Lagoons  are  connected  with  the  open  sea  by 
four  entrances:  Porto  del  Tre  Portly  Porto  di  Lido^  Porto  di  Mala-' 
mocco,  Porto  di  Chioggia,  Of  these  the  second  and  third  are  alone 
available  for  large  vessels. 

The  Lagoons  consist  of  the  ^laguna  viva\  and  the  Haguna  morta\ 
which  are  of  about  equal  extent.  In  the  former  the  tide  rises  and 
falls  about  2Y2  ft. ;  the  latter,  near  the  coast  of  the  mainland,  is  a 
malarious  and  shallow  swamp,  now  unaffected  by  the  tide.  Venice 
*  is  situated  in  the  *laguna  viva',  here  about  5  M.  in  width.  At  high 
water  innumerable  stakes  ('pali'),  rising  from  the  water,  mark  the 
navigable  channels  which  surround  the  city,  forming  a  complicated 
network.  "When  the  wind  blows  strongly,  the  surface  of  the  Lagoons 
is  often  agitated  enough  to  cause  sea-sickness.  Js^^iuter, spring- 
tides (altamarea),  accompanied  by  a  continuous  east  wind,  sometimes 
raise  the  level  of  the  water  about  10  ft.,  so  that  even  the  PJi^^fi  di 
SanJMajcoJsJipoded  and  may  be  traversed  by  gondola. 

a.  Piazza  of  St.  Hark  and  Environs.   Biva  degli  ScMavoni. 

The  •'Jiazza  of  JtJttiWCk  (?1.  G,  5),  usually  called  'La  Piazza\ 
a  square  paviecl  with  trachyte  and  marble,  191  yds.  in  length,  on 
the  "W.  side  61,  and  on  the  E.  90  yds.  in  breadth,  affords  the  most 
striking  evidence  of  the  ancient  glory  of  Venice.  On  three  sides  it 
is  enclosed  by  imposing  buildings ,  which  appear  to  form  one  vast 
marble  palace,  blackened  by  age  and  the  elements  5  on  the  E.  it  is 
bounded  by  the  Church  of  St.  Mark  and  the  Piazzetta  (p.  297). 

The  two^three-stoned  palaces  on  the  N,  and  S.  side  were  once 
the  residence  of  the  nine  ^procurators',  the  highest  officials  of  the 
Republic  after  the  Doge,  whence  their  name  Procuratie.  The  Pro- 
curaiie  Vecchie^  or  N.  wing,  were  erected  in  1480-1517  by  Pietro 
Lombardo,  Bartolomeo  Buon  the  Younger,  and  Guglielmo  Bergamaaco, 
The  Procuratie  Nuove,  or  S.  wing,  begun  by  Scamozzi  in  1584,  to- 
gether with  the  adjoining  Old  Library  now  form  the  Palazzo  Reale 
(p.  298).  The  edifice  on  the  W.  side,  the  Atrio,  or  Nuova  Fabbriea, 
was  erected  in  1810,  partly  on  the  site  of  the  church  of  San  Ge- 
miniano,  a  work  of  Jac.  Sansovino.  The  groundfloors  of  these  struct- 
ures consist  of  arcades,  and  contain  the  caf^s  and  shops  mentioned 
at  pp.  283,  286. 
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*Tlie  Place  of  St.  Mark  is  the  heart  of  Venice,  and  from  tMs 

beats  new  life  in  every  direction,  through  an  intricate  system  of 

streets  and  canals,  that  hring  it  hack  again  to  the  same  centre' 

(Howella).   On  summer-evenings  all  who  desire  to  enjoy  fresh  air 

congregate  here.  The  scene  is  liveliest  when  the  military  hand  plays 

(Sub.,  Mon.,  Wed.,  &  Frid.,  8.30-10.30),  and  possesses  a  charm  all 

its  own.  In  winter  the  hand  plays  on  the  same  days,  2.30-4,30  p.m., 

and  the  Piazza  is  then  a  fashionable  promenade.  By  moonlight  the 

piazza  is  strikingly  impressive. 

A  large  flock  of  Pigeons  (GolomU)  enlivens  the  Piasza.  In  accordance 
with  an  old  custom  pigeons  were  sent  out  from  the  vestibule  of  San  Marco 
on  PaJm  Sunday,  and  these  nested  in  the  nooks  and  crannies  of  the  sur- 
rounding  buildings.  Down  to  the  close  of  the  Republic  they  were  fed  at 
the  public  expense,  but  they  are  now  dependent  upon  private  charity. 
Towards  evening  they  perch  in  great  numbers  under  the  arches  of  St. 
Mark's.  Grain  and  peas  may  be  bought  for  the  pigeons  from  various 
loungers  in  the  Piazza ;  and  those  whose  ambition  leans  in  that  direction 
may  have  themselves  photographed  with  the  pigeons  clustering  round  them. 

The  three  richly  decorated  bronze  •Pedestals  of  the  flag-staffs  in 
front  of  the  church  were  executed  by  Altss.  Leopardi  in  1505.  The 
banners  of  the  Republic  which  once  waved  here  are  now  succeeded 
on  Sundays  and  holidays  by  those  of  the  Kingdom  of  Italy. 

The  nucleus  of  **San  Marco  (PI.  H,  6),  the  Church  of  St.  Mark, 
the  tutelary  saint  of  Venice,  whose  bones  are  said  to  have  been 
brought  by  Venetians  from  Alexandria  in  829 ,  is  a  Romanesque 
brick  basilica,  begun  in  830  and  rebuilt  after  a  fire  in  976.  In  the 
middle  of  the  1 1th  cent,  a  reconstruction  was  begun  in  a'Byzantine 
style  on  the  model  of  the  old  church  of  the  Apostles  at  Constan- 
tinople, and  decorated  with  that  lavish  and  almost  Oriental  magnifi- 
cence that  commands  our  admiration  to-day.  The  fanciful  effect  of 
the  facade  was  enhanced  by  the  Gothic  additions  it  received  in  the 
15th  century.  The  edifice  (250  ft.  long,  170  ft.  wide)  is  in  the  form 
of  a  Greek  cross  (with  equal  arms),  covered  with  Byzantine  domes 
in  the  centre  and  at  the  end  of  each  arm.  The  foremost  arm  is 
completely  surrounded  by  a  vestibule  covered  with  a  series  of 
smaller  domes.  On  the  S.  side  this  contains  the  baptistery  and  the 
Cappella  Zeno;  and  on  the  W.  side  it  forms  the  facade.  Above  it  a 
gallery  runs  round  the  upper  part  of  the  church.  Externally  and 
internally  the  church  is  adorned  with  five  hundred  marble  columns 
(mostly  Oriental),  with  capitals  in  an  exuberant  variety  of  styles. 
The  mosaics  cover  an  area  of  45,790  sq.  ft.,  and  the  interior  is 
profusely  decorated  with  gilding,  bronze,  and  Oriental  marble.  The 
mosaics,  some  of  them  said  to  date  from  the  10th  cent.,  belong 
chiefly  to  the  period  between  the  12th  and  16th  cent.,  and  afford 
interesting  evidence  of  the  early  aptitude  of  the  Venetians  for  pic- 
torial composition.  —  Since  1807  St.  Mark's  has  been  the  cathedral, 
a  dignity  which  once  belonged  to  San  Pietro  di  Oastello  (p.  330). 

Mr.  Ruskin,  in  the  ^Stones  of  Venice'',  lays  great  stress  upon  the  colour- 
Tig  of  St.  Mark's,  reminding  the  reader  Hhat  the  school  of  incrusted  archi- 


San  Marco.  VENICE.  47,  Route.  295 

tectare  is  the  only  one  in  which  perfect  and  peimanent  chromatic  decoration 
is  pos8ible\  And  again :  —  Hhe  effects  of  St.  Mark*8  depend  not  only  upon 
the  most  delicate  scnlptnre  in  every  part ,  but ,  as  we  have  just  stated, 
eminently  on  its  colour  also,  and  that  the  most  subtle,  variable,  inexpressible 
colour  in  the  world ,  —  the  colour  of  glass ,  of  transparent  alabaster ,  of 
polished  marble,  and  lustrous  gold*. 

Over  the  principal  portal  are  *Foub  Hobsbb  in  gilded  bronze,  5  ft.  in 
height,  whieh  are  among  the  finest  of  ancient  bronzes,  and  the  sole  exist- 
ing  specimen  of  an  ancient  quadriga.  They  probably  once  adorned  the 
triumphal  arch  of  Nero,  and  afterwards  that  of  Trajan.  Constantine  sent 
them  to  Constantinople,  whence  the  Doge  Dandolo  brought  them  to  Venice 
in  1204.  In  1797  they  were  carried  by  Napoleon  to  Paris,  where  they 
afterwards  graced  the  triumphal  arch  in  the  Place  du  Carrousel,  and  in 
1815  they  were  restored  to  their  former  position  by  Emp.  Francis. 

Fapade.  Mosaics:  below,  over  the  principal  entrance,  the  Last  Judg- 
ment, executed  in  1836;  on  the  right.  Embarkation  of  the  body  of  St.  Mark 
at  Alexandria,  and  its  Arrival  at  Venice,  both  of  1660;  on  the  left,  the 
Veneration  of  the  saint,  of  1728,  and  Deposition  of  the  relics  of  tiie  saint 
in  the  Church  of  St.  Mark,  of  the  13th  century.  —  Above,  on  the  left  and 
right,  are  four  mosaics  of  the  17th  cent..  Descent  from  the  Cross,  Christ  in 
Hades,  Besurreotion,  Ascension.  —  The  quaint  Sodlptxtbes,  especially  at 
the  main  entrance  (allegorical  representation  of  the  months,  etc.),  and  the 
Byzantine  reliefs  in  the  walls  deserve  notice.  Above  are  statues  of  the 
Evangelists  under  canopies;  at  the  end,  the  Annunciation;  above  the 
large  central  arch,  a  statue  of  Christ. 

Vestibiile  (Atno).  The  Mosaics  in  the  vaulting ,  of  which  the  older 
are  in  the  Byzantine  style  of  the  13ih  cent. ,  represent  Old  Testament 
subjects,  beginning  on  the  right:  1st  Dome,  Creation  of  the  World,  and  Fall 
of  Man;  in  the  following  arch,  the  Deluge;  2nd  Dome,  over  the  principal 
entrance  to  the  church,  St.  Mark,  executed  in  1545  by  the  brothers  Zueeato. 
—  The  three  red  slabs  in  the  pavement  commemorate  the  reconciliation 
between  Emp.  Fred.  Barbarossa  and  Pope  Alexander  III.  (p.  302),  effected 
here  on  23rd  July,  1177,  through  the  mediation  of  the  Doge  Seb.  Ziani. 
According  to  an  old  tradition  the  emperor  kneeling  before  the  pope  said, 
^non  tibi  sed  Fetro\  to  which  the  pope  replied,  '«<  mihi  et  Petro\  —  In  the 
next  arch,  Noah,  and  the  Tower  of  Babel ;  3rd  Dome,  History  of  Abraham ; 
4th  (comer)  Dome,  Joseph''s  dream,  Joseph  sold  by  his  brethren,  and  Jacob''s 
lament;  5th  and  6th  Domes,  Joseph  in  Egypt;  7th  Dome,  History  of  Moses. 

The  middle  and  right  Bronte  Dooi's  are  adorned  with  figures  of 
saints  in  enamel  (niello)  work,  and  are  of  Byzantine  origin. 

The  '^'Interior  consists  of  nave  and  aisles,  crossed  by  a  transept  with 
aisles,  with  five  domes  and  an  apse.  Its  chann  consists  in  the  beauty  of 
the  main  lines,  the  noble  perspectives,  and  the  magnificent  decoration. 
The  Pavement  of  marble  mosaic  dates  from  the  12th  century.  The  Mosaics 
represent,  above  the  door,  Christ,  the  Virgin,  and  St.  Mark  (the  most  ancient 
mosaic;  10th  cent.);  in  the  arch  above,  the  Apocalypse  by  Zueeato  (1579). 

Kavb.  The  foot  of  the  Binitier  on  the  right  is  enriched  with  fine 
antique  reliefs.  The  Mosaics  in  the  right  aisle  represent  Christ  in  Geth- 
semane,  with  legends  of  the  Apostles  above  (12th  cent.);  Ist  Dome,  De- 
scent of  the  Holy  Ghost;  in  the  left  aisle.  Paradise,  and  Martyrdom  of  the 
Apostles  (16th  cent.).  At  the  beginning  of  the  left  aisle  is  a  gilded  By- 
zantine relief  of  the  Madonna  (10th  cent.),  and  the  Altar  by  the  central 
pillar  on  the  left  has  an  elegant  Byzantine  canopy.  —  The  Mosaics  in  the 
central  dome  of  the  nave  represent  the  Ascension,  and  those  on  the  S. 
and  W.  ribs,  scenes  from  the  Passion  (12th  cent.).  The  other  mosaics  are 
chiefly  of  the  16th  and  17th  centuries.  By  the  screen,  right  and  left  of  the 
approach  to  the  high-altar,  are  two  PulpHs  (ambones)  in  coloured  marble, 
supported  on  colunms.  On  the  Screen  are  fourteen  statues  in  marble  by 
the  brothers  Masseffne  (1894) :  St.  Mark,  the  Virgin,  and  the  Aposties,  with 
a  gilded  Crucifix.  On  the  Rood  Arch  above,  fine  mosaics  from  designs  by 
Tintoretto.  —  Lew  Tbanbbpt:  above,  on  the  left,  a  Mosaic  of  1542,  re- 
presenting the  genealogy  of  Mary;  fine  Renaissance  Altar,  and  two  bronze 
Candelabra,  dating  from  1520.    To  the  left  is  the  Cappella  dei  Mascoli  (1430), 
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with  mosaics  by  MicJdel  Cfiambono  and  an  nnknown  Paduan  Matter.   Adjoin- 
ing is  the  Cappella  di  Sant^  liidoro,  with  the  tomb  of  the  saint. 

To  the  right  and  left  of  the  Chois  is  tasteful  Renaissance  panelling, 
by  Fra  Seb.  Schiavone^  above  which  are  six  reliefs  in  bronze  (three  on  each 
side),  by  Jae.  Sansovino^  from  the  life  of  St.  Mark.  To  the  left  is  the 
throne  (Sedia  PatriarcaU)  of  the  archbishop,  by  Saccardo  (1895).  —  On  the 
balustrade  of  the  Stalls  are  (centre)  the  four  Evangelists  in  bronze,  by 
Sansovino,  and  (sides)  four  Fathers  of  the  church,  by  Qirolamo  Caliari  (1614). 

The  Bigh  Altar  (Altar  Maggiore)  stands  beneath  a  canopy  of  verde 
antico,  borne  by  four  columns  of  marble  with  reliefs  of  the  11th  century. 
The  "Pala  d^OrOy  enamelled  work  with  jewels,  on  plates  of  gold  and  silver, 
executed  at  Constantinople  in  1105  for  the  front  of  an  altar,  forms  the 
altar-piece^  it  was  re -arranged  in  the  13th  and  14th  cent,  and  furnished 
with  Gothic  additions.  It  is  uncovered  at  Easter  only,  but  is  shown  daily 
except  on  festivals,  11-2,  by  tickets  (50  c.)  which  admit  to  the  treasury  also. 
Under  the  high-altar  repose  the  relics  of  St.  Mark,  as  the  marble  slab  at 
the  back  records.  —  Behindfthe  high -altar  is  a  second  Altar  with  four 
spiral  columns  of  alabaster,  said  to  have  belonged  to  the  Temple  of  Solomon, 
of  which  the  two  white  ones  in  the  middle  are  translncent.  The  MoscdcB 
in  the  Dome  represent  Christ  surrounded  by  Old  Testament  saints;  those 
of  the  apse,  Christ  enthroned  (1506).  The  door  leading  to  the  sacristy,  to 
the  left,  behind  the  high-altar,  bears  reliefs  of  the  Entombment  and  Re- 
surrection of  Christ,  and  admirable  heads  of  Evangelists  and  Prophet  (said 
to  be  portraits  of  the  leading  Venetian  artists  of  the  time)  executed  in 
bronze  by  Sansovino  (1556). 

The  Sacbibtt  (Sagrestia),  to  the  left,  contains  some  fine  mosaics  on  the 
Taulting  (1524).  Cabinets  with  intarsia  work  by  Fra  Beb.  BcJUavone,  Ant. 
and  Paolo  da  Mantova^  etc.  (1450-1520). 

The  Cbypt,  restored  in  1901,  is  one  of  the  oldest  parts  of  the  edifice 
(entr.  from  the  Sacristy ;  adm.  50  c,  from  Nov.  to  Mayj  closed  12-2).  It  con- 
tains a  multitude  of  short  columns  of  Greek  marble,  and  in  the  middle 
is  an  enclosure  with  marble  railings  of  the  early-Christian  period. 

The  Right  Tbansbpt  contains  two  bronze  Candelabra^  of  the  end  of  the 
16th  century.  —  In  the  comer  is  the  entrance  to  the  Tbeasubt  ( Tesoro  di 
San  Marco;  open  daily,  except  festivals,  11-2*,  50  c):  in  front,  an  episcopal 
throne  of  the  7th  cent.,  with  symbolical  reliefs,  said  to  be  from  Grado 
(p.  353);  in  a  glass-case  to  the  left,  valuable  Byzantine  book-covers.  On 
the  table  to  the  left,  two  Gtothic  candelabra  (15th  cent.);  adjacent,  to  the 
right,  bust  of  John  the  Baptist,  perhaps  of  the  11th  cent.  (?).  By  the  rear- 
wall  is  an  antependium  in  beaten  silver  (14th  cent.).  In  tiie  cabinets  are 
the  sword  of  the  Doge  Morosini  (p.  289),  sumptuous  ^Church  -  furniture 
works  in  rook-crystal,  agate,  and  turquoise. 

In  the  right  aisle,  close  to  the  principal  entrance,  is  the  Battistsbo 
(closed,  V2  fr-))  in  the  centre  of  which  is  a  large  font  of  1546.  The  bronze 
lid,  adorned  with  fine  reliefs  by  Titiano  Minio  of  Padua  and  Deeiderio  of 
Florence,  bears  a  bronze  statue  of  John  the  Baptist ,  by  Francesco  Segaia 
(1565).  Opposite  the  door,  the  Gothic  monument  of  Doge  Andrea  Dandolo 
(d.  1354).  The  block  of  granite  on  the  altar  is  from  Mt.  Tabor.  The 
mosaics  in  the  vaulting  date  from  the  13th  and  14th  centuries.  In  the 
central  dome,  Christ  commanding  his  disciples  to  baptize  the  Gentiles  in 
his  name;  the  other  mosaics  are  chiefly  from  the  life  of  John  the  Baptist. 
—  From  the  Baptistery  we  enter  the  Cappella  Zeno,  which  is  visible 
through  the  railing  in  the  en  trance- vestibule.  In  the  centre  rises  the 
handsome  ^'Monument  of  Cardinal  Giambattista  Zeno  (d.  1501),  entirely  in 
bronze,  designed  like  the  altar  by  Al.  Leopardi  and  Ant.  Lombardo  (1504-19) ; 
on  the  sarcophagus  is  the  figure  of  the  cardinal,  over  lifesize;  below  are 
six  Virtues  by  Paolo  Savino.  The  handsome  altar  and  caAopy  are  also 
cast  in  bronze,  with  the  exception  of  the  frieze  and  the  bases  of  the 
columns.  Over  the  altar  are  groups  in  bronze,  of  the  ^Madonna  Cdella 
Scarpa'),  by  Ant.  Lombardo  (1515),  and  St.  Peter  and  John  the  Baptist,  by 
P.  Savino;  above,  a  relief  of  God  the  Father,  executed  by  Ant.  Lombardo; 
on  the  altar  itself,  a  relief  of  the  Resurrection.  To  the  right  and  left, 
two  lions  in  coloured  marble. 
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The  visitor  is  strongly  recommended  to  walk  round  the  Gallery  in- 
side the  church  in  order  to  inspeci  the  mosaics  more  closely.  Ascent 
from  the  principal  portal  (adm.  oOc.j  closed  12-2).  The  gallery  outside 
the  church  should  then  he  visited  for  the  purpose  of  examining  the  hronze 
horses  (p.  295). 

In  the  Piazzetta  dei  Leoni,  on  the  N.  side  of  St.  Mark's,  under 
the  aich  of  the  transept,  is  the  marble  sarcophagus,  home  by  lions, 
of  Daniele  Manin  (p.  290 ;  d.  at  Paris,  1867).  —  Beyond  this  is  the 
Palazzo  PatnarcaUj  occupied  by  the  Archbishop  since  1807  (comp. 
p.  294). 

On  the  S.  side  of  the  church  are  two  short  square  PUasterSy 
with  Greek  inscriptions,  brought  In  1256  from  the  church  of  St.  Saba 
at  Ptolemals  (6th  cent.) ,  which  was  destroyed  by  the  Venetians. 
From  the  Pietra  delBando,  a  block  of  porphyry  at  the  S.W.  comer, 
the  decrees  of  the  Republic  were  promulgated.  Two  curious  Reliefs 
In  porphyry.  Immured  by  the  entrance  to  the  Palace  of  the  Doges, 
represent  two  pairs  of  figures  with  sword  and  mantle  embracing 
each  other.  They  are  said  also  to  have  been  brought  from  Ptolemais 
and  are  the  subject  of  various  legends  (see  Harems  ^Venice'). 

The  square  Campanile  (di  San  Marco),  322  ft  in  height,  which 
rose  opposite  St.  Mark's,  to  the  S.W.,  collapsed  on  July  14th,  1902, 
crashing  the  Loggetta  at  its  foot.  It  was  begun  in  888,  rebuilt  in 
1148  and  1329,  and  provided  with  a  new  upper  story  by  Bart.  Buon 
the  Younger  J  after  an  earthquake  In  1512.  The  foundations  have 
been  strengthened  and  the  rebuilding  of  the  tower  was  begun  in 
1905.  —  The  LoGOBTTA,  or  vestibule,  on  the  E.  side  of  the  Cam- 
panile, erected  by  Sansovino  In  1540,  once  a  rendezvous  of  the 
NoblU  and  afterwards  a  waiting-room  for  the  guards  during  the 
sessions  of  the  great  Council,  is  to  be  rebuilt  also.  The  bronze  statues 
of  Peace,  Mercury,  Apollo,  and  Pallas,  by  Sansovino,  and  the  four 
reliefs  on  the  lower  part  of  the  walls,  by  Girol.  da  Ferrara,  as  well 
as  the  Bronze  Oate$  by  Ant,  Oaij  cast  in  1750,  have  escaped  with  little 
injury.  These,  with  Sansovino'a  terracotta  group  of  the  Holy  Family, 
which  has  been  pieced  together  again,  will  be  replaced  in  the  new 
building. 

The  Clock  Tower  (^Torre  deW  Orologio ;  Pi.  G,  H,  5),  on  the 
opposite  side,  at  the  E.  end  of  the  Old  Procuratie,  erected  in  1496-99 
perhaps  from  designs  by  Moro  Coducci  (?)^  rises  over  a  lofty  gateway, 
which  forms  the  entrance  to  the  Merceria  (p.  321).  The  gilded  figure 
of  the  Madonna  was  executed  in  the  studio  of  the  Lombardi,  On 
the  platform  are  two  giants  in  bronze  (by  Ani.  Rizzo?),  who  strike  the 
hours  on  a  bell.  The  custodian  of  the  clock  explains  the  mechanism 
(I/2  fr.);  entrance  under  the  archway  to  the  left.  Indicated  by  a 
notice. 

From  the  S.E.  corner  of  the  Piazza  of  St.  Mark  to  the  Lagune 
extends  the  *Piazzetta  (PL  H,  5,  6),  bounded  on  the  W.  by  the 
Library,  and  on  the  E.  by  the  Palace  of  the  Doges.  On  the  side 
next  the  Lagune  are  two  Granite  Columns,  from  Syria  or  Constar 
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tinople,  erected  here  in  1180;  one  of  them  bears  the  "Winged  Lion 
of  St.  Mark  (shattered  at  Paris  in  1815,  but  pnt  together  again  in 
1893) ;  the  other,  St.  Theodore  on  a  crocodile,  patron  of  the  ancient 
republic,  placed  here  in  1329.  This  used  to  be  the  place  of  execu- 
tion ;  it  is  now  (at  the  Molo)  the  chief  stand  for  gondolas  (p.  283). 
The  Venetian  phrase  */V*a  Marco  e  Todaro'  corresponds  to  our  *be- 
tween  hammer  and  anvil'. 

The  **01d  Library  (Libreria  Vecchia),  erected  by  Sansovino  in 
1536-53,  is  a  magnificent  building  of  the  16th  cent.,  and  one  of 
the  finest  secular  edifices  in  Italy.  The  N.E.  end  was  damaged  by 
the  fall  of  the  Gampanile.  In  plan  it  consists  of  a  double  colonnade 
with  arches  and  embedded  columns.  In  the  upper  colonnade  the 
arches  rest  upon  a  separate  series  of  smaller  fluted  columns  of  the 
Ionic  order.  The  effect  is  so  fine  as  to  justify  certain  liberties 
SansoYino  has  taken,  such  as  that  of  enlarging  the  metopes  at 
the  expense  of  the  triglyphs  and  architrave.  The  caryatides  at 
the  main  portal  are  by  Al,  Vitioria,  The  building  is  now  united  with 
the  Procuratie  Nuove  to  form  the  royal  palace  (p.  293). 

'The  Library  of  St.  Mark  remains  the  crowning  triamph  of  Venetian 
art.  It  is  impossible  to  contemplate  its  noble  double  row  of  open  arches 
wiUiont  echoing  the  judgment  of  Palladio,  that  nothing  more  sumptuous 
or  beautiful  had  been  invented  since  the  age  of  ancient  Rome"  (J.  A.  8ymond$), 

INTEBIOK.  In  the  Antechamber  of  the  Library  is  a  ceiling- painting 
representing  Wisdom,  by  Titian  (a  late  work).  —  The  Main  Saloon  is  em- 
bellished with  portraits  of  twelve  philosophers  (incl.  Diogenes  and  Ar- 
chimedes by  Tintoretto)  and  ceiling-paintings  by  Paolo  Veronese  (Geometry, 
Arithmetic,  and  Music;  1556)  and  oOiers.  Two  large  frescoes  by  Tintoretto^ 
formerly  in  the  Scuola  di  San  Marco,  represent  a  Miracle  of  St.  Mark 
(rescue  of  a  Saracen  during  a  storm)  and  the  ^Transference  of  the  relics 
of  the  saint  from  Alexandria  (p.  294).  We  may  also  note :  Roceo  Marconi^ 
The  woman  taken  in  adultery^  Bonifatio^  Madonna  with  SS.  Homobonus 
and  Barbara  (1530). 

On  the  Lagune,  between  the  Library  and  the  Royal  Qardetiy  is 
the  old  Zecoa  (PI.  H,  6 ;  hence  *zecchino'  or  'sequin')  or  Afmt,  also 
built  by  Sansovino  in  1536.  Since  1905  it  has  accommodated  the 
celebrated  Library  of  St.  Hark  {Bihlioteca  Mareiana;  adm.  see 
p.  288;  special  permission  necessary  for  the  MSS.  and  codices), 
founded  in  1468  by  Card.  Bessarione  and  transferred  at  Napoleon's 
command  from  the  Old  Library  to  the  Doges'  Palace  in  1812.  The 
library  contains  300,000  printed  volumes  and  about  11,000  MSS. 

Orodnd  Floor.  The  vestibule  is  adorned  with  two  Atlantea,  by  Qirol. 
Campagna  and  Tiziano  Aspetti.  The  fine  hall  is  used  as  a  reading-room. 
The  other  rooms  contain  the  modern  books. 

FmsT  Floor.  From  the  loggia  we  enter  the  two  MSS.  rooms.  The 
show-cases  in  the  first  of  these  contain  some  splendid  Byzantine  book- 
covers  of  the  9-llth  cent.  5  a  copy  of  Dante  of  the  second  half  of  the  14th 
cent.,  with  numerous  miniatures,  and  the  *Breviario  Orimani^  a  famous 
early-Flemish  breviary  of  the  beginning  of  the  I6th  cent.,  with  beautiful 
mii^ifttures  in  the  style  ot  Afabuee  &nd  Gerard  David ;  other  yaluable  MSS. ; 
and  books  printed  in  Venice. 

The  older  books,  including  many  incunabula  and  valuable  Aldine 
editions,  are  preserved  on  the  second  and  third  floors. 
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^      Tlie  **Palaoe  of  the  Dogei  (Pala%%o  DueaU;  PL  H,  5),  the  W. 

side  of  which  (82  yds.)  faees  the  Piazzetta,  and  the  S.  side  (78  yds.) 
the  Mole  and  the  Lagnne,  is  said  to  have  been  founded  beside  the 
church  of  St.  Theodore  about  814  for  the  first  Doge  of  Venice.  It 
was  rebuilt  after  conflagrations  in  976  and  1105,  and  has  been 
repeatedly  altered  and  restored.  The  Gothic  exterior,  lined  with 
small  slabs  of  coloured  marble,  and  with  two  pointed  arcades  of  107 
columns  (36  below,  71  above),  one  above  the  other,  was  thoroughly 
restored  in  1873-89.  The  S.  part  dates  firom  the  14th  cent.  (1309 
et  seq. ;  large  window,  by  Fierpaolo  Massegne^  1404),  while  the  W. 
facade  is  said  to  have  been  built  in  1423-38  by  Oiovanni  Buon  and 
his  sons  Pantaleone  and  Bartolomeo  Buon  the  Elder.  The  magnificent 
tracery  of  the  windows  in  the  upper  story  has  almost  entirely  disap- 
peared in  the  course  of  one  of  the  restorations. 

The  upper  arcade,  called  *^La  Loggia\  is  remarkably  rich.  From 
between  the  two  columns  of  red  marble  (9th  and  10th  from  the 
principal  portal)  the  Republic  caused  its  sentences  of  death  to  be 
proclaimed.  The  capitals  of  the  short  columns  below  (which  have  no 
bases)  are  richly  decorated  with  foliage,  figures  of  men,  and  animals. 
On  the  corner-pillar  to  the  left  next  the  portal  are  interesting  figures 
of  Numa  PompUius,  Scipio,  Emperor  Trajan  judging  the  cause  of 
a  widow.  Justice,  etc. ,  all  with  inscriptions.  The  group  above  these 
is  the  *Judgment  of  Solomon  by  two  unknown  Florentines.  At  the 
eorner  towards  the  Lagune,  Adam  and  Eve.  Mr.  Ruskin,  who  gives 
an  elaborate  description  of  these  sculptures  in  his  *Stones  of  Venice', 
affirms  that  the  capital  under  this  group,  4n  the  workmanship  and 
grouping  of  lis  foliage',  is,  on  the  whole,  the  finest  he  knows  in 
Europe.  At  the  S.E.  angle,  the  sin  of  Noah.  All  these  are  Gothic. 
In  the  centre  of  the  Piazzetta  facade  is  an  alto-relief  of  the  Lion 
of  St.  Mark  with  a  kneeling  figure  of  Doge  Andrea  Gritti  (1523-38), 
which  was  destroyed  by  the  Radicals  in  1797  and  restored  by  Vrbano 
Bottasso  in  1897.  Adjacent  is  a  Venetia  enthroned  (15th  cent.). 

The  transition  from  late-Gothic  to  Renaissance  forms  is  illus- 
trated by  the  fine  portal  adjoining  St.  Mark's,  built  in  1438-43 
by  Qiov.  and  Bart.  Buon  the  Elder.  It  is  called  *  Porta  delta  Carta 
from  the  placards  which  announced  the  decrees  of  the  Republic 
here.  The  figure  of  Temperance,  below  to  the  left,  the  charming 
Putti,  climbing  among  the  Gothic  foliage  of  the  tympanum,  and  the 
figure  of  Justice,  above,  are  especially  attractive.  The  relief  of  the 
Lion  of  St.  Mark  with  the  kneeling  figure  of  Doge  Franc.  Foscari, 
above  the  portal,  is  modem  (comp.  p.  303). 

The  magnificent  *Govbt  was  begun  about  1484  by  Ant.  Bizzo, 
continued  in  1499-1511  by  Pietro  Lombardo  and  in  1545-50  by  Ant. 
Searpagnino,  but  only  partly  completed.  The  florid  facade  on  the  E. 
side  is  probably  by  Rizzo.  The  little  facade  adjoining  St.  Mark's 
at  the  N.E.  corner,  attributed  to  Ougl.  Bergamaaco  (1520),  is  less 
gorgeous,  but  more  happily  proportioned.  Within  one  of  the  highest 
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windows  to  tlie  left  of  the  main  facade  was  the  prison  of  the  poet 
Count  Silvio  Pellico  in  1822,  before  he  was  removed  to  the  Spiel- 
berg at  Brunn  (comp.  p.  45).  In  the  centre  of  the  court  are  two 
WeU  Heads  in  bronze,  of  1556  and  1559.  On  the  facade  of  the 
Clock  Tower,  to  the  right,  is  a  statue  of  the  Venetian  general  Duke 
Francis  Maria  I.  of  Urbino  (d.  1538)  by  the  Florentine  sculptoi 
G.  BandinL  Most  of  the  other  statues  are  antique,  but  freely  restored. 

The  richly  ornamented  Scala  dei  Oiganti,  the  flight  of  steps  leading 
to  the  palace,  derives  its  name  from  the  colossal  statues  of  Mars  and 
Neptune  at  the  top,  by  <6fan«ov2no  (1554).  On  the  highest  landing  of 
these  steps,  in  the  later  period  of  the  Republic,  the  doges  were 
crowned.  Opposite,  on  the  so-called  Arco  Fosoari,  are  beautiful 
statues  of  *Adam  and  Eve,  by  Antonio  Rizzo  (1464). 

The  *lNTBniOB  (admission,  see  p.  288 ;  office  on  the  first  floor, 
to  the  right)  is  another  prominent  specimen  of  Venetian  art, 
although  it  was  robbed  of  many  treasures  by  the  French  in  1797. 
"While  the  earliest  native  painters  devoted  their  energies  to  the 
church  of  St.  Mark,  the  great  masters  of  the  15th  and  16th  cent, 
were  chiefly  engaged  in  the  Palace  of  the  Doges.  As,  however, 
their  works  were  destroyed  by  the  great  fire  of  1577,  the  palace 
now  forms  a  museum  of  later  masters  only,  sueh  as  Tintoretto, 
Paolo  Veronese,  and  Palma  Oiovane,  but  it  still  presents  a  most 
brilliant  display  of  Venetian  painting,  so  far  as  executed  for  behoof 
of  the  state.  The  excellent  condition  of  the  paintings  is  note- 
worthy; the  gorgeous  colouring  of  P.  Veronese  is  nowhere  better 
illustrated.  Lists  of  the  pictures  are  placed  in  the  principal  rooms 
(except  on  Sun.  and  holidays;  printed  description  50  c). 

We  ascend  the  Scala  dei  Qiganti.  Around  the  upper  colonnade 
are  modern  busts  of  Venetian  scholars,  artists,  and  doges,  and  a 
few  antiques  from  the  Archffiological  Museum  (p.  303 ;  Dionysus 
and  a  satyr,  Apollo  resting,  two  Muses).  Tickets  of  admission  are 
sold  opposite  the  staircase  (see  p.  288).  To  the  right  is  the  richly 
decorated  Scala  d^Oro  of  Sansovino,  completed  in  1577,  once 
accessible  to  those  only  whose  names  were  entered  as  'Nobili*  In 
the  Golden  Book.  The  stucco-work  is  by  Al.  Vittoria,  the  paintings 
by  0,  B.  Franco,  By  this  staircase  we  ascend  on  week-days  direct 
to  the  upper  story.  —  The  next  staircase,  the  Scala  dei  Censori,  is 
the  entrance  on  Sundays  and  festivals  (p.  302). 

The  UppEit  Floob,  contains  the  apartments  in  which  the  author- 
ities of  the  Republic  held  their  meetings,  and  which  retain  much 
of  their  ancient  splendour.  "We  first  enter  a  small  anteroom,  the  — 

I.  Atkio  Quadrato,  with'  ceiling-paintings  by  Tintoretto,  Doge 
Priuli  receiving  the  sword  of  justice.  On  the  walls,  portraits  of  pro- 
curators (p.  293),  also  by  Tintoretto.  —  To  the  right  is  the  — 

n.  Sala  dellb  Quattbo  Pobtb,  restored  in  1869 ;  architectonic 
decorations  by PaMadio,  1575.  Entrance-wall,  in  the  centre:  •Doge 
Ant.  Grimani  kneeling  before  Religion,  by  Titian  (a  lite  work ;  ca. 
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1555);  the  figures  at  the  sides  are  by  Marco  VeceUi.  The  side 
pictures  are  by  Titian's  pupils:  left,  Verona  conquered  by  the 
Venetians  in  1459,  by  Giov,  Contarini.  Over  the  windows  in  the 
E.  wall :  Neptune  strewing  the  treasures  of  the  deep  at  the  feet  of 
Venetia,  by  Tiepolo,  Exit-wall :  Arrival  of  Henry  III.  of  France  at 
Venice  in  1574,  by  Andrea  Vicentino ;  Doge  Marino  Grimani  receiv- 
ing the  Persian  ambassadors  in  1603,  by  Oabriele  Caliarij  son  of 
P.  Veronese.  Magnificent  ceiling :  stucco-work  by  Sansovino,  paint- 
ing by  Jae,  Tintoretto,  —  Next  we  enter  the  — 

ni.  Anticollbgio,  opposite  the  Atrio  Quadrato.  Architectonic 
decoration  and  fine  chimney-piece  designed  by  Scamotti.  Opposite 
the  windows,  Jacob's  return  to  Canaan,  by  Bassano;  *Rape  of 
Europa,  by  P.  Veronese.  Also,  four  paintings  by  Tintoretto :  Forge 
of  Vulcan,  Mercury  with  the  Graces,  Minerva  driving  back  Mars, 
and  Ariadne  and  Bacchus.  On  the  ceiling,  Venetia  enthroned  (in- 
jured), a  fresco  by  P.  Veronese. 

TV,  Sala  dbl  Collegio.  On  the  left,  chimney-piece  with  sta- 
tues of  Hercules  and  Mercury,  by  Campagna.  Over  the  door  and 
on  the  exit- wall:  Doge  Andrea  Gritti  praying  to  the  Virgin,  Nup- 
tials of  St.  Catharine  (with  a  portrait  of  Doge  Franc.  Donate),  Virgin 
In  glory  (with  Doge  Niccol5  da  Ponte),  Adoration  of  the  Saviour 
(with  Doge  Alvise  Mocenigo),  all  by  Jac,  Tintoretto.  Over  the 
throne,  a  memorial  picture  of  the  Battle  of  Lepanto  (1571),  ^Christ 
in  glory  (below,  Doge  Venier,  Venetia,  Religion,  St.  Mark,  etc.), 
by  P,  Veronese.  Ceiling- paintings  (considered  the  finest  in  the 
palace),  Neptune  and  Mars,  Faith,  *Venetia  on  the  globe  with 
Justice  and  Peace,  all  by  P.  Veronese. 

'The  roof  is  entirely  by  Paul  Veronese,  and  the  trayeller  who  really 
Iove«  painting  onght  to  get  leave  to  come  to  thi$  room  whenever  he  chooses 
and  should  pass  the  sunny  summer  mornings  there  again  and  again  .... 
He  will  no  otherwise  enter  so  deeply  into  the  heart  of  Venice*.  —  Ruthin. 

V.  Sala  del  Sbnato.  Over  the  throne.  Descent  from  the 
Cross  by  Jac,  Tintoretto^  with  portraits  of  the  Doges  Pietro  Lando 
and  Marc  Antonio  Trevisano ;  on  the  wall,  to  the  left,  Doge  Seb. 
Venier  before  Venetia,  Doge  Pasquale  Cicogna  in  presence  of  the 
Saviour,  Venetia  with  the  Lion  against  Europa  on  the  Bull  (an 
allusion  to  the  League  of  Cambrai,  see  p.  289),  all  by  Palma 
Oiovane;  Doge  Pietro  Loredan  imploring  the  aid  of  the  Virgin,  by 
Jac.  Tintoretto.  Above  the  exit,  Christ  in  glory,  with  Doges 
Lorenzo  and  Girolamo  Priuli,  by  Palma  Giovane.  Central  ceiling- 
painting  :  Venice,  Queen  of  the  Sea,  by  Jac.  Tintoretto. 

Beyond  this  room  (to  the  right  of  the  throne)  is  the  Anti- 
OHiESBTTA,  or  vestibule  to  the  chapel  of  the  Doges,  containing  two 
pictures  by  J.  Tintoretto,  SS.  Jerome  and  Andrew,  and  SS.  Louis, 
Margaret,  and  George.  —  The  Chapel  (Chiesetta)  itself  contains 
pictures  of  little  importance ;  over  the  altar,  Statue  of  the  Madonna 
by  Tomm,  Lombardi  (1536).  —  We  return  to  the  Sala  delle  Quattro 
Porte  and  thence  pass  through  an  anteroom  (left)  to  the  — 
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VI.  Sala  del  Consiglio  dei  Diboi  (comp.  p.  289).  Entrance 
wall :  Pope  Alexander  III.  and  Doge  Seb.  Ziani  (p.  303),  the  con- 
qneroT  of  Emp.  Fied.  Barbarossa,  by  Leandro  Basaano;  opposite, 
the  Peace  of  Bologna  between  Pope  Clement  VII.  and  Emp.  Char- 
les V.,  1529,  by  Marco  Veeelli.  Back-wall:  Adoration  of  the  Magi, 
by  Aliense.  Ceiling-paintings,  partly  copies  of  Veronese  and  partly 
by  BatU  Zelotti  and  others ;  the  *Old  Man  supporting  his  head  with 
his  hand  (at  the  back)  is  by  P.  Veror^se  himself. 

VII.  Sala  BELLA  BussoLA,  anto-chamber  of  the  three  Inqnisitors 
of  the  Repnblic.  On  the  entrance-wall  (the  present  egress)  is  an 
opening,  formerly  adorned  with  a  lion's  head  in  marble,  into  the 
mouth  of  which  (Bocca  di  Leone)  secret  notices  were  thrown.  This 
room  contains  two  pictures  by  Aliense:  on  the  entrance- wall,  Tak- 
ing of  Brescia,  1426,  opposite,  Taking  of  Bergamo,  1427 ;  chimney- 
piece  by  Sansovino;  opposite.  Doge  Leon.  Donate  kneeling  before 
the  Madonna,  by  Marco  Veeelli,  On  the  ceiling,  St.  Mark  surround- 
ed by  angels,  by  Paolo  Veronese  (a  copy).  —  The  room  to  the  right 
is  the  — 

VIII.  Sala  dei  Capi  del  Consiglio  (the  three  heads  of  the 
Council  of  Ten).  Central  ceiling-painting,  an  angel  driving  away  the 
vices,  of  the  school  of  Paolo  Veronese;  chimney-piece  by  Sansovino, 
with  caryatides  by  Pietro  da  Salb,  On  the  entrance-wall :  Madonna 
and  Child,  two  saints,  and  Doge  Leon.  Loredan,  by  Vine.  Caterui. 
—  We  now  return  to  the  Sala  della  Bussola  and  descend  to  the  — 

Central  Flogs,  to  which  the  Scala  dei  Censori  leads  direct  (on 
Sun.  and  holidays,  see  p.  300).  To  the  right  is  the  Archaeological 
Museum  (p.  303),  to  the  left  are  the  Sala  Bessarione  (p.  303)  and 
the  — 

Sala  del  Maggiob  Consiglio,  59  yds.  long,  27  yds.  bioad, 
50  ft.  high,  which  was  the  assembly -hall  of  the  Chreat  CouneU 
(p.  290).  The  balcony  affords  a  *View  of  the  lagoons,  with  the  is- 
lands of  San  Giorgio  and  the  Giudecca  opposite,  and  the  Lido  In 
the  distance  to  the  left.  The  ceiling-paintings,  which  represent 
battles  of  the  Venetians,  are  by  P.  Veronese,  Franc.  Bassano,  Jac. 
TintorettOy  and  Palma  Giovane;  the  best  are  *Venice  crowned  by 
Fame  (in  the  large  oval  next  the  entrance)  by  Paolo  Veronese,  and 
Doge  Niccol6  da  Ponte  in  the  presence  of  Venice,  with  the  senate 
and  ambassadors  of  the  conquered  cities  (in  the  rectangle  in  the 
centre),  by  Jac,  Tintoretto.  —  On  the  frieze  are  the  portraits  of 
76  doges,  beginning  with  Obelerio  Antenoreo  (d.  810),  the  ninth 
doge  of  the  confederation  (p.  220).  Between  the  first  two  portraits 
on  the  end-wall  is  a  black  tablet  bearing  the  inscription :  'Hie  est 
locus  Marini  Falethri  decapitati  pro  criminibus'  (comp.  p.  288).  — 
On  the  E.  wall,  formerly  covering  Guariento's  frescoes  (p.  291), 
Jac,  Tintoretto's  Paradise ,  the  largest  oil  -  painting  in  the  world 
^^72  ft  by  23  ft. ;  restored  in  1904),  with  a  bewildering  multitude 
f  figures,  many  of  the  heads  of  which  are  admirable. 
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On  the  walls  are  21  large  scenes  from  the  history  of  the  Republic  by 
Leandro  and  Francesco  Bastano^  Paolo  Veronese^  Jacopo  and  Domenico  Tinto- 
retto, etc.  These  pictures  consist  of  two  series.  The  first  illustrates  in 
somewhat  boastful  fashion  the  life  of  Doge  Sebasiiano  Ziani  (1173-79),  who 
accorded  an  asylum  to  Pope  Alexander  III.  during  his  strife  with  Fre- 
derick Barbarossa  (comp.  p.  302)  and  (in  league  with^'the  towns  of  Lom- 
bardy)  resisted  the  imperial  demands;  the  second  depicts  the  exploits  of 
Doge  Enrieo  Dandolo  (p.  289).  The  final  scene  of  the  former  series,  by 
Oiulio  dal  Moro  (on  the  end  wall)  depicts  the  Pope  presenting  gifts  to 
the  Doge,  including  the  ring,  the  symbol  of  supremacy  with  which  the  Doge 
annually  'wedded  the  Adriatic',  1177  (comp.  p.  329). 

The  CoBBTDOB  contains  a  bust  of  the  Emp.  Francis  I.  and^por- 
traits  of  several  senators.  —  The  Sala  dbllo  Scbutinio,  or  Voting 
Hall,  used  at  the  election  of  the  doges  and  other  officials,  is  dec- 
orated similarly  to  the  preceding  room.  The  balcony  affords  a  good 
view  of  SansOYino's  Library. 

On  the  frieze  are  portraits  of  the  I^t  39  doges,  from  Pietro  Loredan 
(1567-70)  down  to  Lod.  Hanin  (1797).  Entrance-wall:  Last  Judgment,  by 
Pahna  Oiovane;  above,  Prophets,  by  A.  Viceniino.  —  On  the  other  walls 
and  on  the  ceiling  are  scenes  from  the  history  of  the  Bepublic,  by  Marco 
VecelU,  Alienee^  Andrea  Vicentino,  Joe.  Tintoretto,  and  others.  —  Opposite 
the  entrance :  Monument  erected  in  1694  to  Doge  Francesco  Morosini  'Pelo- 
ponnesiacus*.  who  in  1684-90  conquered  the  Morea  and  Athens  (p.  289) ;  the 
bronze  half-ngure  of  the  doge  in  front  is  attributed  to  O.  F.  Alberghetti, 

"We  return,  to  the  right,  through  the  Sala  di  Quabantia  Civil 
Nova,  the  civil  court,  which  contains  some  unimportant  paintings. 

The  Sala  Bessabionb,  formerly  the  vestibule  of  St.  Mark's 
Library  (p.  298),  contains  the  remains  of  Ovariento's  (p.  291)  large 
fresco  of  Paradise,  brought  hither  from  the  Sala  del  Maggior  Con- 
slglio,  where  it  was  concealed  by  Tintoretto's  Paradise.  Guarien- 
to's  work  is  said  to  have  been  freely  retouched  as  early  as  1524 
(comp.  also  Jacobello  del  Fiore's  copy,  mentioned  at  p.  308).  On 
the  ceiling,  *Adoration  of  the  Magi,  by  Paolo  Veronese,  from  the 
now  demolished  church  of  San  Nicoletto  del  Frari.  —  To  the  left 
is  the  Sala  di  Quabantia  Civil  Vboohia,  or  former  room  of  the 
civil  appeal  court. 

The  Aboh^ologioal  Museum  occupies  the  rooms  not  injured 
by  the  flre  of  1577,  in  which  the  doges  resided  down  to  the  close 
of  the  16th  century.  It  contains  ancient  Greek  and  Roman  sculp- 
tures in  marble,  most  of  them  brought  home  as  booty  by  the  Yene- 
tians  from  their  campaigns. 

I.  Room  (Galleria  d'Ingresso).  Two  pictures  of  the  Lion  of  St.  Mark, 
by  Jacobello  del  Fiore  (1415),  and  Vitt.  Carpaccio  (1516).  Busts  of  Doges,  in- 
cluding Andrea  Vendramin  and  Francesco  Foscari,  the  latter  a  fragment 
of  the  relief  over  the  Porta  della  Carta  (p.  299),  demolished  by  the  Ra- 
dicals in  1797. 

II.  Room  (Camera  degli  Scarlatti;  originally  the  doges^  bedroom). 
Fine  early^Renaissance  wooden  ceiling.  Chimney-piece  by  Ant.  and  Tullio 
Lonibardo.  Over  the  entrance  is  a  relief  of  the  Doge  Leon.  Loredan 
kneeling  before  the  Virgin,  perhaps  by  Ant.  i2»«o(?)-,  the  relief  of  the 
Madonna,  opposite,  dates  from  1528.    Portraits  of  Doges. 

ni.  Room  (Sala  dello  Scudo).  In  front  of  the  entrance  to  the  Sala 
del  Filosofi  (p.  304),  the. famous  *Map  of  the  world  by  the  Camaldulensian 
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monk  Fra  Mauro,  1457-69;  adjacent,  to  tbe  right,  six  tablets  of  carred  wood 
from  the  planisphere  of  Hadji  Mehemet  of  Tunis  (1569),  captured  by  the 
Venetians  in  the  ITth  century.  On  the  walls,  other  old  maps.  In  the 
cases,  Roman  and  Byzantine  coins.  —  The  door  to  the  left  leads  into  the  — 
IV.  Room  (Sala  dei  Busti),  with  a  fine  early  -  Renaissance  wooden 
ceiling  and  a  chimney-piece  by  Ant.  and  Tullio  Lombardo.  ITumeroas 
busts  of  Roman  emperors  (the  best  Vitellius,  opposite  the  entrance).  In  tbe 
centre  are  Venetian  medaJs,  etc.  —  We  now  pass  in  a  straight  direction 
\  into  the  — 

<  \  V.  Room  (Sala  dei  Bronzi),  with  chimney-piece  and  magnificent  ceiling 

ll  of  the  16th  century.    Small  sculptures  in  marble,  bronze,  and  ivory.   Wes 

1 1  for  Venetian  coins.    Greek  vases.    Egyptian  antiqtdties.  

1  VI.  Room  (Stanza  degli  Stucchi),  decorated,  like  B.  VH,  with  stucco 

reliefs  of  the  18th  century.    Show-cases  with  Venetian   coins.     By  the 
■^  window,  a  narwhal-horn,  with  carvings.  —  To  the  right  is  the  — 

)  Vn.  Room  (Sala  dei  Filosofl).    From  the  steps  of  the  staircase  by  the 

right  wall  we  see  an  interesting  *Fresco  of  St.  Ghristopher,  by  TiUan^ 
painted  about  1524.  In  the  wall  of  an  adjacent  corridor  is  a  memorial  of 
the  monument  of  Thomas  Mowbray,  Duke  of  Norfolk,  who  was  banished 
by  Richard  II.  The  Duke  died  at  Venice  in  1399  and  was  buried  in  the 
vestibule  of  San  Marco  (p.  295).  His  body  was  removed  to  England  in  1533, 
while  his  monumental  tombstone  remained  in  situ  till  1840,  when  it  also 
was  taken  to  England.  —  The  door  in  the  N.E.  corner  of  this  room  leads 
to  the  — 

Vin.-X.  Rooms  (Stanze  del  Doge).  Round  the  walls  of  the  first  room 
(Stanza  Gi alia)  are  bronze  sculptures  of  the  Renaissance :  Al.  VittoriOy  Bust 
of  Doge  Seb.  Venier;  Ant.  Lombardi^  Assumption  and  Coronation  of  the 
Virgin,  reliefs  from  the  destroyed  monument  of  the  Doges  Marco  and 
Ago»t.  Barbarigo  in  the  Garita;  Riccio{'i\  Four  reliefs  from  the  legend  of 
the  Holy  Gross,  and  (opposite)  Tabernacle  door  from  the  church  of  St.  Servus 
(destroyed  in  1812);  i2»c«o(?),  St.  Martin;  Camelio^  Battle-scenes.  TulKo 
Lombardi,  Double  relief-portrait  in  marble;  Doge''s  hat  (corno  ducale).  In 
the  show-cases  are  fine  medals  and  plaquettes  by  PitanellOy  iiatteo  de*  FasH^ 
Sperandio,  Leone  Leoni,  and  others.  In  the  middle,  coins  (oselle)  from 
Murano,  ivory  reliefs,  and  cameos  (among  them,  Zeus  Aigiochos).  —  In 
the  next  room  (Stanza  Grigia)  is  a  chimney-piece  by  Pietro  Lombardi  (T). 
Antiquities:  oppo<^ite  the  windows.  Rape  of  Ganymede,  a  Roman  work, 
freely  restored.  By  the  exit-wall,  three  *Conquered  Gauls,  resembling  the 
Dying  Gladiator  at  Rome  and  connected  with  similar  statues  at  Naples  and 
Rome,  ancient  copies  of  the  groups  erected  on  the  Acropolis  of  Athens 
by  Attalus  I.,  King  of  Pergamum,  about  B.G.  239,  after  his  victory  over 
the  Gauls  at  Sardes.  Gupid  bending  his  bow,  perhaps  after  Lysippos.  — 
The  third  room  (Stanza  Azzurra)  also  contains  ancient  marbles,  including 
two  Roman  tripod-bases  with  armed  Gupids.  Above  is  a  faded  fresco  of 
the  Madonna  and  two  angels,  by  Titian.  —  We  now  pass  through  the  Sala 
dello  Scudo  into  the  — 

XI.  Room  (Stan/.a  dei  Bassorelievi).  Entrance-wall,  immediately  to 
the  right.  Fragment  of  a  Greek  tomb-relief.  Farther  on,  *Fragment  of  an 
Attic  frieze  of  a  naval  battle  between  Greeks  and  Persians.  In  the  comer. 
Square  Roman  altar,  with  charming  representations  of  satyrs.  On  tbe 
exit-wall,  in  the  middle.  Front  of  a  Roman  sarcophagus,  representing  the 
death  of  the  children  of  Niobe;  to  the  left,  Warrior  sacrificing. 

We  now  descend  tbe  staircase  and  beyond  the  Scala  del  Oensori 
(p.  300)  pass  through  the  second  door  to  the  right  (marked  *Prigl- 
oni')f  from  which  a  narrow  passage  leads  to  the  lofty  Bridge  of 
Sighs  (^Ponte  dei  Sospiri;  PI.  H,  5),  which  was  constructed  by 
Ant,  Contino  in  1596-1606  and  connects  the  Palace  of  the 
Doges  with  the  Carceri  or  Prigioni  Criminali,  buUt  In  1571-97  by 
Oiov.  da  Ponte.  These,  the  prison  for  ordinary  criminals,  are  still 
in  use,  while  the  notorious  Piombij  or  prisons  under  the  leaden  loof 
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of  the  Palace^  were  destroyed  in  1797.  A  staircase  descends  from 
the  above-mentioned  passage  to  the  Pozti,  a  series  of  gloomy  dun- 
geons, with  a  torture-chamber  and  the  place  of  execution  for  po- 
litical criminals.  Too  much  sentiment  need  not  be  wasted  on  the 
Bridge  of  Sighs,  as  the  present  structure  —  that  Apathetic  swindle' 
as  Mr.  Howells  calls  it  — ,  serring  merely  as  a  means  of  oonunani- 
catlon  between  the  Criminal  Courts  and  the  Criminal  Prison,  has 
probably  never  been  crossed  by  any  prisoner  whose  name  is  worth 
remembering  or  whose  fate  deserved  our  sympathy. 

A  good  survey  of  the  Bridge  of  Sighs  and  of  the  handsome  E. 
side  of  the  Doges'  Palace,  more  harmonious  in  appearance  than  the 
W.  side,  with  a  basement  of  facetted  stone,  is  obtained  from  the 
l*onte  dl  Canonica  (p.  324)  or  from  the  Ponte  della  Paglia,  which 
^/connects  the  Molo  with  the  ♦Eiva  degli  Schiavoni  (PI.  Bf,  I,  5; 
'  'quay  of  the  Dalmatians'),  a  qua7^a\i'^  virllE'^npolished  marble. 
This  quay  presents  a  busy  scene,  being  the  most  popular  and 
sunniest  lounge  in  Venice.  In  1887  it  was  embellished  with  an 
equestrian  Statue  of  Victor  Emmanuel  IL,  by  E.  Ferrari;  at  the 
back  of  the  pedestal  is  Venetia  enslaved,  in  front  Venetia  liberated. 
The  H6tel  Vanieli  (p.  281)  was  the  home  of  Alfred  de  Musset  and 
George  Sand  in  1833.  —  Beyond  the  next  bridge  rises  the  church 
of  Santa  Mabia  della  Pieta  (VI,  I,  5),  with  a  new  fagade  (1905): 
in  theTSigh-chotf,  above  the  principal  entrance,  *C^rift|,_^4]ft..jtfee 
h^yise  of  the  Pharisee  by  Moretto  (1544);  Ojj^jjie  ceiliqg,  Victory 
of  the  JFaith,  by  Tiepolo,  ^eai  this  church  is  the  Casa  del  PcJiparca.' 
presenterbytSr^blictTmiiwctinl362.  -'  ^  ^  ^  ^     ^'^  * 

For  the  adjoining  churches  of  S.  Zaccariay  8.  Oiorgio  dei  Qreci, 
and  8,  Giovanni  in  Bragora^  see  pp.  326,  328,  829 ;  for  the  Arsenal 
and  the  Qiardini  Puhhlici,  see  p.  829. 


b.  From  the  Piazza  of  St.  Hark  to  the  Academy. 

The  passage  in  the  S.W.  comer  of  the  Piazza  of  St.  Mark  leads 
to  the  Salizzada  San  Mois^,  with  its  numerous  shops.  To  the 
right  is  the  Fretteria  (p.  286),  another  busy  street.  To  the  left,  in 
the  Campo  San  Mois^,  is  the  church  of  San  Mois^  (PI.  O,  6),  with 
an  over-decorated  facade  by  Al.  TrenUgnan  (1668),  *notable*,  says 
Mr.  Buskin,  ^as  one  of  the  basest  examples  of  the  basest  school  of 
the  Renaissance*.  John  Law  (1671-1729),  originator  of  the  ^Mlssi- 
ssippi  Scheme',  is  buried  in  this  church.  Beyond  it  we  cross  the 
bridge  and  proceed  straight  on  along  the  Via  Ventidue  Mabzo. 

The  second  side-stTeet  to  the  right,  the  Calle  delle  Veste,  leads  to  the 
Campo  San  Fantino,  in  whicli  are  situated  the  J[]gg£ro  i^nice  (PI.  F,  6);  the 
Ateneo  Venelo  (see  p.  286),  a^enaissance  buildinTW^t.^'Tutoria,  formerly 
the  Scttola  cU  San  airolariSoT^^na  the'thlereSfing  church  of  *SAJ|LJEAHXyiaj 
built  in  the  early-Benaifsance  style  after  1607  by  Searpagnino^  whicb,  apart 
from  its  groined  vaulting,  may  be  regarded  as  a  precur? or  of  San  Salvatore 
(p.  321).  T^flne  choir  of  S.  Fantino  is  by  Jac.  8an»ovinq{\bi9i)\  in  the 
pavement  are  tombstones  of  the  i6th  century. 

Bacdbksb.  Italy  I.  iSth  Bdit.  20 
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The  Via  Yentidae  Maizo  crossed  a  second  1»ridge  and  leads  to 
the  clinreli  of  jant»  Hairia  del  C^iglio  or  Santa  Maria  Zoherdgo 
(PL  F,  6),  erected"ln  1680-83  iy  Oius.  l3ardi  for  tlie  Barbaro  family 
Qharbairo  monumetUo  del  deectdimenio  deW  arU\  as  it  has  been  called). 
The  niches  of  the  baroqne  facade  contain  statues  of  members  of  the 
family.  At  the  base  of  the  lower  row  of  columns  are  plans  of  Zara, 
Candia,  Padua,  Rome,  Corfu,  and  Spalato,  hewn  in  the  stone ;  above 
are  representations  of  naval  battles. 

Leaving  this  church,  we  cross  the  Campo  San  Maurisio,  where  the 
small  church  of  that  name  is  situated,  to  the  larger  Gamfo  Fsancesoo 
MoBosiNi  (PI.  E,  F,  6),  which  is  embellished  with  a  marble  statue 
of  Niceolb  TommateOj  philosopher  and  teacher  (d.  1874).  To  the 
left  is  the^ai.Moroaml.  formerly  renowned  for  its  art- treasures, 
and  to  the  right  is  — '^    ' 

^anto  Stef&no  (PL  F,  5,  6),  a  Gothic  church  of  the  14th  cent., 
wltlTftji  etegaflTTg^ade  ^  in_brick  (restored  in  1904),  rich  leaf- work 

oyjes  the  Epj;ta|,  and"^oOjRW^':E9^^4A??fi?-^^^  The  in- 

terior f recently  restoreTThas  a^cuiiafly  constructed  vaulting  of 
'woyd^^ which,  along  with  the  wide  intervals  of  the  slender  columns. 
Imparts  a  very  pleasing  appearance  to  the  interior  and  recalls  San 
Fermo  at  Verona  (p.  262). 

Ektranox  Wall,  to  tbe  right  of  the  principal  door,  is  the  fine  tomb 
of  tCe"*p£ystciaD  ~7lcopo  Suriano  (d.  1511).  The  ornamental  paintings  In 
the  nave  were  renewed  in  19(^;  on  the  pavement  is  the  large  tomb- 
stone of  the  Doge  Francesco  Horosini  (d.  1094;  p.  289).  —  ^f!?'"  ^^  the 
marble  screens,  statues  of  the  twelve  Apostles  and  four  saints,  from  the 
•tudio  of  Fietro  Lombardi  (1476).  Renaissance  stalls  by  Marco  and  Fran^ 
ceteo  Cotti  (1466-88).  —  In  the  chapel  to  the  left  of  the  choir  JsUie  tpiftb 
of  the  jurist  Giov.  Batt.'yerreltl,  by  SanfnlcHiHffS.-^  Lkft  AjgLgTIWr  ritar. 
statues  of  St.  Jerome  and  St.  Paul  by  Pieiro  Lombardi. 

Behind  the  church  stands  a  Gothic  CampanUe  (restored  in  1903). 

—  AdJoi^yagJtke  church  Qn  the  left  are  handsome  Ctoi«Jer£^1632), 

witli  the  remains  of  fine  frescoeslb^y  JPordenone  on  the  upper  story. 

Crossing  the  cloisters,  we  reach  the  Campo  BamC  AngHo  (PL  F,  5),  with 
a  marble  monument  to  Paleoeapa^  the  minister  (p.  88).  —  Farther  to  the 
K.E.,  near  the  Teatro  Rossini,  is  the  Piazza  Hanin  (PL  F,  G,  6),  adorned 
with  a  Monument  of  Danide  Manin  (p.  290)  in  bronze.  On  the  Cassa  di 
JUsparmdo  (Savings  Bank),  in  this  square,  is  a  marble  tablet  commemorat- 
ing the  fact  that  the  famous  Aldine  Prsss  once  occupied  this  site.  [The 
tablet  on  another  house  in  the  parish  of  S.  Agostiao,  associating  it  also 
with  Aldus,  is  probably  wrong;  comp.  'The  Venetian  Printing  Press*,  by 
E.  F.  Brown.\  We  then  traverse  the  Calle  della  Vida  (right)  and,  taking 
the  first  side-street  to  the  right,  reach  the  Palazzo  Goktabimi  dal  Bovolo 
(PL  F,  5),  now  belonging  to  the  Gongregazione  di  Garitli.  This  contains 
the  ^Bc^a  MinelU  or  JScala  a  Chtocetolay  a  curious  spiral  stAircase  in  a 
rounlTT^wer  ofltSlrian  marble,  constructed  by  Otior.  Gandi  (d.  1499). 

We  now  retrace  our  steps  and  cross  the  Gampo  Morosini  to  the 
S.E.  to  the  *yalazao  Pisftni  a  Santo  Stefano  (PL  F,  6;  now  a  con- 
servatoriumj,  situateTTn  T  small  piazza  off  the  main  track.  This 
is  a  good  example  of  the  residence  of  a  rich  merchant  of  the  baroque 
period,  with  spacious  halls  and  courts  and  magnificent  Interior  de- 
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(1606)  cepresentiiig  the  Glorlfleidoa  of  idqsIc. 

A  few  picas  to  the  S.W.  of  the  Cuopo  Moiosini  lies  the  chiitoh 
of  SiMViTij^  (PI.  E.  6),  bnUt  aboot  i700  by  Andr.  TiraU.  It  eon- 
talnB  (^liohiaa  the  high-altuTsgood  painting  by  Caf^MttOt  "t  St 
Tltslis  on  hoiBfiback  surroatided;  byTtfSreilhiifsboTe,  fooiotltet 
Mints  iind  the  Msdonna  in  clonda  (1514).  —  From  the  adjoining 
Campo  Sun  Vitale  wc  than  ciosb  the  Gtind  OuiU  by  the  iron  bridge 
(p.  316)  to  the  Campo  dtUa  Caritb  fp.  316)  and  the  Aeademy. 

The"Accadiitdii.ai  Be^eJAtt(Pl■  K,  6)  occupies  the  old  Semla 
dl  SanSiiiaTla  delta  Carilh,  the  aBsembly-hall  of  thli,  the  oldeM 
'biatheihoodln  Venice  (fonnded  1360),  which  Uei  on  the  (JrandCsntl 
(Bteamboat-Bt&tion,  p.  !^34),  and  may  be  reachedon  foot  bom  the  Piazza 
ofStHarklnlOmimites.   The  en- 
trance 1b  almolt  oppoBite  the  lion 
bridge,  to  the  right,  nndei  a  &guie 
ofUinetrawiththelion;  thetlokcC-   . 
ofBce  1b  Immediately  to  the  right  of 
the  entrance,  irhence  we  ascend  the 
Btaircaae. 

Admission ,  Bee  p.  287 ;  large 
cstalogne  in  pieparitioni  small 
catalogue  [1904),  I'/i  ii.  Director, 
Signer  Cantalamtna. 

The  gallery,  which  wai  fbonded 
in  1798 ,  contains  about  700  pio- 
tores,  chleSy  by  Venetian  masters, 
and  posaessea  many  woikB  of  the 
ftiBt  elasB,  beaidei  an  sbnndance  of  I 
mediocre  paintings.  The  ordinary  j 
visitor  will  be  most  Interested  In  the 
eanTases  of  the  BdiM  and  the  great 
mMters  ofthefoIlQwing  period.  The 
historical  painllogi  by  OentlU  Btl- 

lini  and  Vitton  Cardaccio  in  Booms  XT  and  XVI  present  a  lifelilie 
plclnre  of  ancient  Venice,  while  the  brilliance  of  thetr  colouring 
makes  ns  forget  the  poretty  of  their  execution  and  the  want  of  in- 
dividnaUty  in  their  figures  and  groups.  It  Is  tDStractWe  to  compare 
flie  Venetian  manner  with  the  mode  in  which  oontemporary  Floren- 
tine artists  arrange  their  groups  and  describe  historieal  events.  In 
the  caae  of  the  nnmerons  pictnies  of  Oiovatmi  Bellini  (Room  XVIII) 
the  attentiOQ  U  chiefly  arrested  by  hla  'aanta  conversazione'  pieces 
(f.  291),  bjr  the  beanty  of  his  node  figures,  and  by  his  vigorous 
though  not  very  Baint-Ilke  male  flgares.  A  plctnxe  by  Boeeaccio 
£oe<»ucino  (Boom  XVII,  No.  600),  a  liHle-known  master  of  the 
euUet  school.  Is  one  of  the  best  of  that  period.  Pahna  Veeehio  ta 
represented  here  by  one  of  his  best  works,  a  HolJ  Family  (B.  VII, 
20" 
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No.  147).  Rocco  MareonVs  Descent  from  the  Cross  (R.  V,  No.  166), 
if  gennine,  is  one  of  his  finest  efforts.  IHtian's  masterpiece,  the 
Assumption  of  the  Virgin  (R.  II,  No.  40) ,  requires  no  comment ; 
the  glowing  rapture  of  the  apostles,  the  jubilant  delight  of  the 
angels,  the  beaming  bliss  of  the  Madonna,  and  the  magnificence 
of  the  colouring  cannot  fail  to  strike  the  eye  of  every  beholder.  The 
gallery  comprises  also  the  last,  uncompleted  creation  of  this  master: 
the  Pieti  in  R.  X  (No.  400).  His  Presentation  in  the  Temple 
(R.  XX ,  No.  626)  is  also  very  attractive  owing  to  the  spirited 
grouping  and  the  beauty  of  the  individual  figures.  Bonifatio  Vs 
wealth  of  colour  is  displayed  in  the  Story  of  Dives  (R.  X,  No.  291), 
the  Massacre  of  the  Innocents  (R.  X,  No.  319),  and  his  small  Madonna 
(R.  X,  No.  269).  The  Miracle  of  St.  Mark  (R.  II,  No.  42)  by  Jac<ypo 
Tintorttio,  and  the  Supper  in  the  house  of  Levi  (R.  IX,  No.  203) 
by  Paolo  Veronese,  are  specially  interesting. 

The  double  staircase  ends  in  — 

Room  I  (Sala  dei  Maestri  Primitlvi).  The  finely  carved  wooden 
ceiling,  Dy  Marco  Cozzi  (1461-84),  is  adorned  with  paintings  by  Al- 
vi$e  Vivarini  (God  the  Father)  and  Dom.  Campagnola.  Pictures  of 
the  14-1 5th  cent.,  some  in  fine  original  frames.  On  the  right  side- 
wall  :  10.  Lorenzo  Veneziano,  Altar-piece  in  numerous  sections  (in 
the  centre  the  Annunciation,  1358);  above  it,  God  the  Father  by 
Franc,  Bi88olo ',  1.  Jacobello  del  Fiore,  Paradise,  with  the  Coronation 
of  the  Virgin  in  the  centre,  a  copy  of  Guariento's  fresco  (p.  303); 
33.  Michele  Oiamhono ,  Coronation  of  the  Virgin  (a  copy  of  the  ori- 
ginal by  Ant.  Vivarini  and  Oiov,  AUmarmo  in  San  Pantaleone,  p.  338). 
Left  side  wall :  24.  Mich.  Lambertini  (Bologna ;  d.  1469),  Altar-piece, 
with  scenes  from  the  Legend  of  the  Holy  Cross  in  the  predella. 

^OM  n  (Sala  deir  Assunta)  containing  the  masterpieces  of  the 
collection:  **4p.  Titi^.  Assumntion  ('Assunta'),  painted  in  1516- 
18  for  the  Frari  (p.'ooD),  whose  high-altar  it  once  adorned,  and 
several  times  restored. 

'There  is  nothing  so  remarkable  in  this  enchanting  picture  as  the  con- 
trast between  the  apparent  simplicity  of  the  results,  and  the  science  witb 
which  these  results  are  brought  about.  Focal  concentration  is  attained  by 
perspective  science,  applied  alike  to  lines  and  to  atmosphere,  at  the  same 
time  that  a  deep  and  studied  intention  is  discoverable  in  the  subtle 
distribution  of  radiance  and  gloom.  .  .  .  Something  indescribable  strikes 
us  in  the  joyful  innocence  of  the  heavenly  company  whose  winged  units 
crowd  together  singing,  playing,  wondering  and  praying,  some  in  light, 
some  in  half  light,  others  in  gloom,  with  a  spirit  of  life  moving  in  them 
that  is  quite  delightful  to  the  mind  and  the  eye.  Like  the  bees  about 
their  queen  this  swarm  of  angels  rises  with  the  beauteous  apparition  of 
the  Virgin,  whose  noble  face  is  transfigured  with  gladness,  whose  step  is 
momentarily  arrested  as  she  ascends  on  the  clouds,  and  with  upturned 
face  and  outstretched  arms  longs  for  the  heaven  out  of  which  the  Eternal 
looks  down.  To  this  central  point  in  the  picture  Titian  invites  us  by  aD 
the  arts  of  which  he  is  a  master.  .  .  .  The  apostles  we  observe  are  in 
shade.  An  awfully  inspired  unanimity  directs  their  thoughts  and  eyes 
from  the  tomb  round  which  they  linger  to  the  circle  of  clouds  beauti- 
fully supported  in  its  upward  passage  by  the  floating  shapes  of  the 
angels.   The  lifelike  semblance  of  nature  in  these  forms,  and  the  marvellous 
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power  with  which  their  vftrious  sensfttioiui  of  fe&r,  deTotion,  rererent 
wonder,  and  rapture,  are  expressed,  ridse  Titian  to  a  rank  as  high  as  that 
held  by  Bi^hael  and  Miohaelangelo/  —  Crowe  tt  Cavaleaselle, 

Entrance-wall :  44.  Vitt  Carptieeio,  Presentation  in  the  Temple 
(1610);  36.  Cima  da  Conegliano,  Madonna  enthroned,  with  saints  and 
angels  making  music;  ahove,  *J^«JS40Jo  VeronesCj  Oeres  offering  hex 
gifts  to  the  enthroned  Venetia.  —  To  the  left^37.  Paolo  Veronese, 
Madonlia  enthroned,  with  saints.  —  ♦38.  Oiov',  liellini.  Madonna 
enthroned,  in  a  richly  decorated  niche,  with  SS.  Sebastian  and 
Dominic  and  a  hishop  to  the  right,  and  Job,  St.  Francis,  and  John 
the  Baptist  to  the  left;  on  the  steps  of  the  throne  are  three  angels. 
This  is  one  of  the  finest  works  of  the  artist  (ca.  1478).  39.  Aforco 
BoMaiXi,  Call  of  James  and  John,  the  Sons  of  Zebedee,  dating  from 
1510  and  marking  with  Ko.  69  in  Room  Y,  painted  the  same  year,  the 
highest  level  reached  by  Basaiti  under  the  influence  of  Giov.  Bellini. 
—  Opposite,  *42.  Jae,  Tintoretto^  St.  Mark  rescuing  a  slaye;  this 
painting,  from  the  Scuola  di  San  Marco,  belongs  to  the  same 
series  (1548)  as  those  mentioned  on  pp.  141,  298.  —  The  steps 
lead  to  — 

Room  III  (Sala  del  Maestri  Italian!  Diversi).  Entrance- wall :  62. 
I2i6<f d;  MSty rdom  of  St.  Bartholomew;  5S[u.£g£g3^gg£jo,  Homer. 
Opposite,  56.  Oarofalo^  Madonna  in  clouds,  with  four  saints  (1518). 
— ^  The  door  to  the  left  leads  to  — 

Boom  IV  (Disegni),  with  ceiling-paintings  by  Benedetto  CaUari 
(AssUlli{JllUu)  and  Tintoretto  (Allegories).  By  the  entrance-wall, 
in  Case  80,  are  drawings  by  AggrtP^  JBana  Baldung  Orien^  etc. 
In  the  cfentre  is'^Jie  so^can'ea '^i^^gtcA  Book 


]oofc^o£jRag5gfer  (not  genuine ; 
perhaps  by  a  pupil  of  PinturiccEio),  By  the  back-wall,  in  the  show- 
cases: 35,  38^Prawing8  by  Michael  Angelo;  39,  42,  43,  46.  ♦DjaJKs,** 
w^g^^JJeonSfSo^SEL^^  studies  for  John  the  Baptist 

pn  the  Louvre),  the  missing  Adoration  of  the  Shepherds,  the  Last 
Supper  (p.  154),  and  the  Battle  of  Anghiari  (p.  473).  —  We  now 
return  to  Room  III  and  pass  to  the  left  into  — 

Room  Y  (dei  Belliniani).  Bntrance-wall :  69.  Boiaiti^  Christ  on 
the"Hrof  Olives  (see  No.  39,  in  Room  II).  To  the  left:  102.  Basaiti, 
St.  George  and  the  Dragon  (1520);  76.  Ma^co  ManiaU,  Supper  at 
Emmaus  ri506);  .*166.  Bootso  Marcpni('i\  Descent  from  the  Cross, 
the  group  in  the  centre  of  great  beauty ;  80.  Bart.  Montagna,  Ma- 
donna enthroned,  with  SS.  Sehastian  and  Jerome;  79.  Franc. 
Bissolo,  St.  Catharine  of  Siena  receiving  the  Crown  of  Thorns 
from  Christ.  —  89.  Carpaccio,  Martyrdom  of  the  10,000  Christians 
on  Mt.  Ararat  (1515).  —  We  now  pass  through  the  first  door  to  the 
right  into  — 

J|ftflMJaL(Sala  A.  van  Dyck).  To  the  right,  176.  A.  van  Dyck, 
Christ  on  the  Cross. 

Room  VII  (dei  Bergamaschi).  To  the  left,  169.  Qirol.  da  Santa 
(Vo<j^S§rtftegory  and  Augustine.  •—  Opposite,  151.  PelUgrino  da 
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San  DarUele,  Annunciation  (1519).  —  In  the  centre,  •147.  ^^^Q^ 
YJgccftiOaJBtolz  Family  with  SS.  John  the  Baptist  and  Gaffimne,  an 
xmilulsbed  late"woi£. 

Room  Tin  (del  Fiamminghi).  Entrance -wall:  180.  J.  SUen^ 
Astrologer ;  &68.  Ad,  Elsheimer,  Peter's  denial,  an  early  work.  — 
Opposite:  JiSl.  Rogier  van  der  Weyden^  Portrait  of  a  man;  686. 
MenUing,  Portrait  of  a  yonng  man  (copy?).  —  By  the  exit,  182, 184. 
f[.  Bosch^  Scenes  in  Hades.  —  We  now  return  to  R.  V  and  ascend 
the  steps  to  — 

.^^^  IX  (dl  Paolo  Yeronese).  On  the  end- wall  to  the  right, 
*2()oTPaoTo  Veronae,  Jesus  in  the  house  of  Levi  (1573),  a  master- 
piece of  theltrtiil,  who  has  used  the  historical  incident  as  a  pretext 
for  delineating  a  group  of  handsome  figures  in  the  unfettered  enjoy- 
ment of  existence  (much  damaged).  —  Opposite,  217.  Jac,  Tinto^ 
retto^  Descent  from  the  Gross.  —  To  the  right,  252.  Leandro  Baitano, 
Raising  of  Lazarus ;  260.  Paolo  Veronete,  Annunciation. 

Qflfi2L|^  (di  Bonifazio).  To  the  left,  Bonifazio,  269.  Madonna 
with  saints,  280.  SS.  Bernard  and  Sehastian. 

*^%,Jlonifazio,  Banquet  of  Dives. 

'An  attrac!!Vr%itfratiye  composition,  affording  ns  a  glimpse  of  tha 
private  life  of  a  Venetian  aristocrat.  In  the  splendonr  of  the  colouring, 
the  beauty  of  the  forms,  and  the  charm  of  the  landscape  in  the  back- 

? round,  we  may  recognize  the  influence  of  Titian's  masterpieces  of  ca. 
510-20\  —  Burdthardt. 

Bonifasio,  284.  Christ  enthroned,  with  saints  (1530),  318.  St. 

Mark.  —  302.  Palma  Vecchio  (?),  St.  Peter  enthroned,  with  six  saints 

(retouched).  —  •jlfliCLIIiliaOiJPietJi,  his  last  picture,  on  wjiich  he 

was  engaged  at  the  time  of  his  death  in  his  99th  year,  completed 

hy  Palma  Oiovane  in  1576,  as  the  inscription  records. 

'It  may  be  that  looking  closely  at  the  'Piet2t\  our  eyes  will  lose 
themselves  in  a  chaos  of  touches;  but  retiring  to  the  focal  distance,  they 
recover  themselves  and  distinguish  all  that  Titian  meant  to  convey.  In 
the  group  of  the  Virgin  and  Christ  —  a  group  full  of  the  deepest  and 
truest  feeling  —  there  lies  a  grandeur  comparable  in  one  sense  with  that 
which  strikes  us  in  the  ^Pieta'  of  Michaelangelo.*  —  C.  A  C, 

321.  Pofdenont^  Madonna  of  the  Garmelites,  with  saints  (in- 
jured); 319.  BonifouiOy  Massacre  of  the  Iimocent8jJJ320.  Pari«  Bor- 
(2on«,  Fisherman  presenting  the  Doge  with  the  ring  receirel  Srom 
St.  Mark,  probahly  the  most  heautifol  ceremonial  picture  in  existence 
(Bwrckhardt). 

316.  Pordenone,  San  Lorenzo  Giustiniani,  with  John  the  Baptist, 
St.  Francis,  St.  Augustine,  and  three  other  figures. 

'The  composition  unites  all  the  peculiar  qualities  of  the  master,  and 
we  can  see  that  a  supreme  effort  has  been  made  to  produce  a  grand  im- 
pression. The  work,  however,  cannot  be  put  on  a  level  with  the  great 
creations  of  Titian'.  —  C.  A  C. 

In  the  centre,  295.  Bonifaxio,  Judgment  of  Solomon  (1533).  — 
In  the  recess,  Canova,  Original  model  for  the  group  of  Hercules  and 
Lichas.  —  We  enter  the  Loggia  Palladiana  and  turn  to  the  right 
into  — 
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J^i^ftM  ^T  (del  Bassanl).  This  room  oontalns  pictures  by  Franeaeo 
SoisanOy  Jaeopo  Boiiono,  and  Leandiro  Baatano,  —  We  then  letam 
to  the  — 

LoQ^yA  P|;^.T.AT>Ti^|irA  The  nnmbeilng  of  the  pictures  (17-18th 
cent.),  begins  at  the  opposite  end,  to  the  right:  ffimdgco^fgr^iS. 
Tlctorions  cock,  344.  Poultry;  Jem  Fyt,  Dead  game  (1^!^;  aBove, 
343.  O.  B.  TiepolOj  The  Brazen  Serpent  (injured).  —  To  the  right 
through  Rooms  XTV  &  XIII  into  — 

Room  XII  (dei  SecoU  XVII  A  XVni).  On  the  back-wall:  643. 
Luca  Giordano^  Descent  from  the  Cross.  —  Room  XIII  (di  Rosalba 
Garriera),  with  twelve  pastels  by  Boialba  Camiera,  Also,  464-469. 
Paintings  by  Pietro  LongM,  of  interest  on  account  of  their  illustra- 
tion of  Venetian  costumes  and  customs  in  the  18th  century. 

Room  XIV  (del  Ti§B§Jlp).  On  the  back-waU,  462.  TUpolo,  St 
HeJSffirifcffattig  Che  Holy  Cross,  ^^gje^pf  Jhp  master's  finest  celling 
painti^Lgl  (restorf  d}.  On  the  left  wall,  484.  Tiepolo^  St.  Joseph  with 
tide  Holy  Child  and  four  saints;  AnL  Canale  (Canaletto)^  494.  Scuola 
di  San  Marco,  463.  Palace-court  (1765);  709.  Franc.  OuarM,  Islands 
of  San  Giorgio  Maggiore  and  Giudecca.  —  We  next  pass  through  the 
Loggia  Palladiana  into  — 

Q^^iDOBS  I  &  II,  with  unimportant  pictures  of  the  16th  and 
17th  centpn  dorriSor  I.  to  the  right,  616.  Paris  Bordone  (?),  Storm 
(retouched).  From  the  last  window  in  Corridor  IL,  toft  TlfiF  9^ 
^Mladlft^fl  Kn^i/^^Pfr'pSA  p.  313).  —  The  middle  door  (right)  leads 
into  —  i 

Rooj^XVTdi  Gentile  Bellini),  with  pictures  from  the  Scuola  di  • 

San  <GioTan^EYangelista  (p. 336),  representations  of  the  Miracles  of 
the  Cross,  etc.  To  the  left  of  the  entrance,  563.  Oentile  BeUiniy 
'  High-altar-piece,  with  adoration  of  a  fragment  of  the  Cross  (injured) ; 
♦566.  Corp^cciOj  Cure  of  a  lunatic,  with  the  old  Rialto  Bridge  in  the 
backg^imX  PentUe  BeUmi,  !S^7.  Procession  in  the  Piazza  S.  Marco 
(1496),  where  the  piazza difPerslrSfif IS pfesenf  form  j568jJilTaculous 
finding  of  a  fragment  of  the  ^Tme  Cross',  which  had  fallen  into  the 
canal  (1500);  570.  San  Lorenzo  Giustiniani,  a  tempera  painting  on 
canvas  from  the  church  of  the  Madonna  del  Orto  (14 65 ;  much  injured). 
—  In  the  apse  to  the  right :  569,  571.  Oiov,  Maniueti,  Miracles  of 
St  Mark.  —  We  now  return  to  Room  XV  and  enter  — 

^^^  ^'Y^  ftffil  ^tT^K^^k)l  with  nine  TSgenes  from  the  legend 
of  SS'WrsaTa,  painted  by  Vittore  Carpaccio  in  l^O-tJO  tbf  IheUfittola 
di  Sant'  Orsola  in  Venice. 

Beginning  to  the  right  of  the  flxit;  5TO.  The  amhassadors  of  the  pagan 
king  of  England  bring  to  King  Maums,  father  of  St.  Ursula,  the  proposals  of 
their  master  for  the  hand  of  his  daughter;  to  the  right,  the  king  deliberates 
oyer  the  matter;  673._  The  ambassadors  depart  with  the  answer  that  the 
bride  desired  the  postponement  of  the  marriage  for  three  years,  in  order 
to  make  a  pilgrimage  to  Bome,  accompanied  by  eleren  thousand  Tirgins ; 
Jjm^Beturn  of  the  ambassadors  to  England  and  their  report  to  the  king ; 
TSST^ouble  picture,  representing  the  Departure  of  the  Bn^h  prince, 
who  has  resolyed  to  share  in  the  pilgrimage,  and  his  Meeting  with  Ursuli' 
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(on  shipboard)  ;,^gfi^ Apotheosis  of  St.  Ursulft ;  677.  Ursula,  her  companions, 
uid  the  prince  receiye  the  blessing  of  Pope  Cyriacus  (in  the  background 
rises  the  Gastel  Sant*  Angelo);  *g|[8^  The  sainfs  dream  of  her  martyrdom; 
579.  Arrival  of  St.  Ursula  at  uoTogne '^^Q.  Martyrdom  of  the  saint  and 
n^r  virgins,  who  are  pierced  with  arrows ;  and  burial  of  the  saint.  —  The 
style  in  which  the  legend  is  narrated  is  almost  too  simple,  but  interest- 
ing  on  account  of  the  admirable  perspective  and  faithful  rendering  of  real 
life.  The  traveller  who  has  visited  Belgium  cannot  fail  to  compare  this 
work  with  the  celebrated  shrine  of  St.  Ursula  at  Bruges,  painted  by  Hans 
Memling  about  the  same  time  (1489)  for  the  Hospital  of  St.  John  there. 
The  execution  of  the  northern  artist  is  tender  and  graceful,  almost  like 
miniature  painting,  while  the  extensive  canvases  of  his  Venetian  con- 
temporary  are  vigorous,  inmost  coarse  in  character. 

Through  the  adjoining  YssTiBtTLB,  with  some  modern  sculptores, 
we  reach  — 

Boom  XVII.  ^Ich  contains  masterpieces  ilit^lhfit^jClase^a^^ 
16th^entnry.  To  ihe'leflTGBff. 't^ima  do  Conegliano,  Madonna 
enthroned,  with  SS.  Dionysins  and  Liberalis;  in  the  lunette  ahoye, 
Christ  blessing,  between  SS.  Petei  and  Paul  (retouched).  —  Q2& 
Coiimo  Tura,  Madonna  -^JU,  Piero  delta  Francesca,  St.  Jerome,  with 
adoring  donor  (damaged)  j^gJJJ,  Alvite  Vivarini,  Madonna  enthroned, 
with  saints  (1480).  — ^0,  Antonello  Saliha  da  Messina^  Madonna  at 
prayer  ^.^SSf  Pi^tro  da  l^ssina,  Ecce  Homo.  —  yftft  Mantegna,  St. 
George,  grandly  conceived,  and  executed  with  the  delicacy  of  a  minia- 
*^^®?  *§9Q>  fioccaccio  Boccaecino,  Madonna  with  SS.  Peter,  John 
the  Baptist,  Catharine,  and  Rosa,  a  richly-coloured  picture  with  beau- 
tiful landscape.  Cima  da  Conealiano^  tSiUf  C/hrist  with  SS.  Magnus 
and  Thomas ,  J?-^  St.  Christopher ,  *59^,-  Tobias  and  the  angel, 
with  SS.  Nicholas  of  Bari  and  James,  ^QE,  Madonna  with  John  the 
Baptist  and  St.  Paul,  j^^.  Entombment.  —JfljU  Oiov,  Buoncotuiglio 
(Marescalco),  SS.  Benedict,  Cosmas,  andThecla,  a  fragment  of  a 
large  altar-piece.  —  In  the  centre ,  Dndalas  and  Icarus,  the  work' 

qfCanovg  when  21  years^^ofj^e.  —  Behind  is  —  ~ ' 

^^ooM  XVllIj  containhig  a  series  ofadmirable  works  by^^^gvfBM*^ 
BeUmiTXo l^lHeft :  ^2.  Madonna,  6{jiy Madonna  (an  early  work), 
*0^&.  Allegorical  paintings  from  the  artist's  later  period,  some  wltii 
deli^Btful  landscapes,  *^.  Madonna,  Mary  Magdalen,  and  St.  Catha- 
flfte  (*tfre* three  women  are  characterised  by  an  extraordinary  union 
of  dignity,  earnestness,  and  beauty'.  C.  ^  C),  •596.  Madonna  of 
the  Two  Trees  (1487;  injured),  *J^.  Madonna  wJartS.  Paul  and 
George  (after  1483),  87.  Christ,  fragment  of  a  Transfiguration,  591.^ 
Madonna  (retouched)  ;*69^.  Madonna  inji^autifuUiUWlMape.  Also, 
^?>%JO'<iopo  Bellini^  Madonna.  —  We  return  to  R.  XVII.  and  thence 
'enter  — 

l^ooM^XJieth  cent.).  1st  Section ,^J^Us^«6.  del  Piomho(i)^ 
Vi  si  tatioiTfanearly  work;  retouched).  Also,  Al.  7ittor/a,  Busts  of 
l>omenico  and  Francesco  Duodo ;  Lor.  Bernini,  Bust  of  Card.  Scl- 
pione  Borghese  (1633).  —  ^nd  SeC;..Jtfore»Q,  331.  St.  Peter,  jlSi. 
John  the  Baptist;  306,  Pordenone",  Portrait :  *^^  W(^Vr  John  the 
baptist  In  the  Wilderness  (a  late  work);  iSio.  Tifian  (more  pro- 
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bably  Joe.  Tintoretto  "i)  ^  Portrait  of  Jac.  Soranzo;  Jac.  Tintoretto^ 
234.  Procurator  Andrea  Cappello,  ^JJuaPoge  Alvlse  Mocenlgo.  — 
W?  return  through  the  Vestibule  (p^  312)  and  descend  the  stairs  to 
the  left  to  — 

^ooM  XX  _^  with  carved  wo(^j\JrMll!^  decorations  of  the  16th 
century.  « 

On  the  exit-wall,  ♦626|  ,j[V^^flM;> «  Presentation  in  the  Temple, 
painted  In  1539  for  this  room,  then  the  Sala  dell'  Albergo  of  the 
Brotherhood  della  Carit^i  (damaged). 

^It  was  in  the  nature  of  Titian  to  represent  a  subject  like  this  as 
a  domestic  pageant  of  his  own  time,  and  seen  in  this  light  it  is  ex- 
ceedingly touching  and  surprisingly  beautiful.  Mary  in  a  dress  of  celesti- 
al blue  ascends  the  steps  of  the  temple  in  a  halo  of  radiance.  She  pauses 
on  the  first  landing  place,  and  gathers  her  skirts,  to  ascend  to  the  sec- 
ond. .  . .  Uniting  the  majestic  lines  of  a  composition  perfect  in  the  bal- 
ance of  its  masses  with  an  effect  unsurpassed  in  its  contrasts  of  light 
and  shade,  the  genius  of  the  master  has  laid  the  scene  in  palatiiU  archi- 
tecture of  grand  simplicity.  . .  .  The  harmony  of  the  colours  is  so  true 
and  ringing,  and  the  chords  are  so  subtle,  that  the  eye  takes  in  the  scene 
as  if  it  were  one  of  natural  richness,  unconscious  of  the  means  by  which 
that  richness  is  attained.  ...  In  this  gorgeous  yet  masculine  and  robust 
realism  I'itian  shows  his  great  originality,  and  claims  to  be  the  noblest 
representative  of  the  Venetian  school  of  colour'.  —  C.  d:  C. 

Also,  15.  Jacohello  del  Fiore,  Allegory  of  Justice  (1421);  ^26. 
Ant.  Vivarini  and  Qiov.  Alemanno^  Madonna  enthroned,  with  angels 
and  the  four  Fathers  of  the  Church  (1446),  a  masterpiece  of  the 
early  Yenetian  school  and  also  interesting  on  account  of  the  pecuUar 
architecture. 

Adjoining  the  Academy  on  the  left  is  the  Beale  iBtitnto  di 
Belle  Arti.   To  the  left  of  the  first  court  Is  a  second,  with  the 

enthusiasocally  described  by  Goethe. 

From  the  Campo  della  Oaritk  to  the  church  of  Santa  Maria  della 
Salute  see  p.  339. 

c.   Canal  Grande. ' 

The  ** Grand  CanaL  or  Canala%zo.  the  main  artery  of  the  traffic 
of  Venice,  fully2^M.  in  length,  with  an  average  width  of  77  yds. 
and  a  depth  of  17  ft.,  intersects  the  city  from  N.W.  to  S.E.,  and 
Tesembles  an  inverted  8  in  shape.  It  is  crossed  by  three  bridges, 
the  FonU  di  Ferro  (PI.  E,  6),  the  Ponte  di  BiaUo  (PI.  G,  4),  and 
the  Fonte  aUa  Stazione  (PI.  D,  3),  while  small  steamers  and  hun- 
dreds of  gondolas  and  other  craft  are  seen  gliding  in  every  direction. 
Handsome  houses  and  magnificent  palaces  rise  on  the  banks,  for 
this  is  the  street  of  the  Nohili,  the  ancient  aristocracy  of  Venice. 
A  trip  on  the  canal  is  extremely  Interesting ;  1  hr.  at  least  should 
be  devoted  to  it  in  order  to  obtain  a  glimpse  of  the  principal  palaces. 
The  gondolier  points  out  the  chief  edifices;  comp.  also  the  Album 
by  Ongania  (1  fr.;  p.  286).  The  posts  (pali)  display  the  heraldic 
colours  of  their  owners.    The  following  list  begins  at  the  Piazzetta. 
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Punta  d^llg.  Salute  and  Dogas» 
dUCftC^  (PL  G,  6),  the  principal 
cnstom-honse ,  erected  by  Oiw, 
Benani  in  1676-82;  the  Yane  on 
the  tower  is  a  gilded  Fortnna.  — 
A  little  hack,  the  Seminario  Pa- 
triarcale  (p.  340). 


Santa  Maria  della  Salute  fPl. 

F,ir55;Be7p.-B3^-^^ 

Abbasia  San  Oregorio  (Gothic ; 
14- 15th  cent.),  with  tasteful 
cloisters. 

Palazzo  Qenovese  (modern  Go- 
thic; 1892). 

Palazzo  VoUcoff  (Gothic). 


Pal.  Dario,  in  the  style  of  the 
Lombard!  (ca.  1480) ;  under  re- 
storation since  1905. 

Pal.  Venier,  consisting  simply 
of  the  groundfloor  of  a  building 
planned  on  a  scale  of  great  mag- 
nificence ,  by  Giorgio  Massari 
(18th  cent.);  with  garden. 

Pal.  Morosini'Bombo,  formerly 
Da  Mula  (Gothic;  15th  cent.). 


Right. 

Zeeea  (PUH,  6),  see  p.  298 ; 
farther  on,  beyond  the  Giardino 
Reale,  is  the  steamboat-statioB 
S.  Mateo  (PI.  G,  6 ;  see  p.  284). 

Palazzo  Oiuatiniani ,  now  H6- 
tel  Europa  (PI.  b;  G,  6),  in  the 
pointed  style  of  the  15th  cetktury. 
Chateaubriand,  George  Eliot,  and 
Wagner  are  among  the  names  con- 
nected with  this  palace. 

Pal.  Treves  (formerly  Bafozzi- 
Emo)y  ascribed  to  Longhena 
(1680).  It  contains  Hector  and 
Ajax,  CanoTa's  last  works   (fee 

Va  fr.). 

Pal.  Tiepolo,  now  Hdtel  Bri- 
tannia (PL  c ;  G,  6"). 

Pal.  Contarini,  l5th  century. 


*Pal.  Contarini'Fasan,  Gothic 
(14th  cent.),  the  so-calTed  'Hoase 
of  Desdemona.' 

PoT'Terro  (15th  cent.) ,  now 
the  Grand  Hdtel  (PI.  o;  F,  6> 

Pal.  Fini  (1688),  now  united 
with  the  Grand  H6tel. 


Steamboat-station  Santa  Maria 

del  OigUo  (PI.  F,  6),  see  p.  284. 

Pal.  QrUti,  Gothic  (14th  cent.). 

built  by  Jac.  Saneovino  in  lo32, 

with  spacious  court,  now  seat  of 

the  Prefecture  and  the  ConstgUo 

ProTinciale. 

The  hall  of  the  Proyineial  Goun- 
eil  is  adorned  wiUi  ceiling-paintings 
(Triumph  of  Venice,  etc.)  and  a  frieies 
iiO  ft.  long  (ProeeisioB  of  the  Doge, 
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P<U,  Loredan  (17th  cent.),  re- 
sidence of  Don  Carlos. 

PaL  BaVbi-Valier  (18tli  cent.). 

Pal.  Mantoni-Angaran,  in  the 

style  of  the  Lombard!  (1 5th  cent). 

Steamboat-station    Aceademia 
(PI.  E,  6),  see  p.  284. 


Bight. 

in  the  Piausa  di  San  Marco),  by  Oiut, 
VUzotto-Alberti  and  Vine.  De*  StefatU 
(1897^. 

Pctl.  Curtis  (formerly  Barbaro)^ 
in  the  pointed  style  of  the  14th 
centnry. 

Pal.  Franchetti  (formerly  Ca" 
vaUt)j  in  the  pointed  style  of  the 
15th  cent,  (restored),  with  fine 
windows  and  a  handsome  new 
staircase  by  Camillo  Boito. 

Chnrch  of  5an  VitaU  (p.  307). 


Ponte  di  Ferro  or  Ponte  delV Aceademia  (PI.  E,  6;  p.  307),  con- 
strncted  in  1854,  between  the  Campo  della  Caritd  and  the  Campo 
San  Vitale, 


Aceademia  di  Belle  Arti,  see 
p.  307. 

Palazzi  Contarini  degli  Scrig- 
ni,  one  by  Scamotxi  (iQ09),  in  the 
late-Renaissance  style,  the  other 
Gothic  (15ih  cent.) 

Pal.  Loredan  or  deW  Amhas" 
eiatore,  15th  cent.  (German  em- 
bassy in  the  18th  cent. ;  restored 
in  1900),  with  two  statues  on  the 
facade  ascribed  to  Pietro  Lom- 
bardi. 

!EaW^iiftl4cp  (PI.  E.  6),  bnilt 
by  BfdLjjonghmd  (1680),  with 
a  top  story  "By  Gri[fcw«art  (l745). 
This  is  the  honse  in  which  Robert 
Browning  died  in  18885  memorial 
tablet,  erected  by  the  Yenetian 
Municipality,  on  the  wall  facing 
the  side-canal.  It  contains  cele- 
brated ceiling-paintings  by  Luca 
Giordano  and  Q.  B.  Tiepolo  (no 
adm.). 

Two  Pala%%i  gmattntoni^n  the 
Gothic  style  (l6th  oent.^JI  In  the 
first  of  these  Mr.  Howells  wrote 
Ms  'Yenetian  Life' ;  in  the 
(now  Pal,  5^fna^o(topRich»rd 


Pal.  Levi  (formerly  Qiuati" 
niani'Lolin),  of  the  17th  centnry. 

Pal.  Falier  (Gothic ;  15th  cent.), 
occupied  for  some  time  by  Mr. 
W.  D.  Howells. 

C^  (i.e.  Casa)  del  Duca  Sforza, 
a  plain  honse  on  the  grand  foun- 
dations of  a  palace  begun  for 
Francesco  Sforza,  Duke  of  Milan, 
but  left  unfinished  by  order  of 
the  Republic. 

Pal.  Malipiero,  rebuilt  in  the 
17th  century. 


Campo  San  SamfteUj  with  a 
church  of  that  name. 

Pal.  Sina  (formerly  Orasai^^  by 
G.  Massari  (1705-45),  restored  by 
the  late  Baron  Sina.  Frescoes  (car- 
nival-scenes) on  the  staircase  by 
P.  Longhi, 
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Left. 
"Wagner  wrote  the  second  act  of 
*ftraKnand  tsotde*. " 

"*Pal7R8cm  (called  Pal,  Oius- 
tirUani  before  the  addition  of 
the  upper  story  by  Doge  Fran- 
cesco Foscliri),  pointed  style  of 
15th  cent,  (restored  in  1867),  sit- 
uated at  the  point  where  the  Canal 
turns  to  the  E.,  containing  the 
Scuola  Superiore  di  Gommercio. 

Pal.  Balbi,  late-Renaissance, 
by  Aless.  Vittoria  (1582-90). 

PaL  Orimani  (a  San  Tom^Jy 
late-Renaissance. 

Steamboat- station  San  Tomd, 
(PL  E,  5) ;  see  p.  284. 

Pal.  PeraicOy  in  the  style  of  the 
Lombard!  (16th  cent.). 

Oddoni  (1707-98),  the  writer  of 
Italian  comedies,  was  born  in  the  in- 
teresting Gothic  house  (good  staircase) 
behind  this,  at  the  comer  of  Ponte 
S.  Tomk  (bust  and  inscription). 

Pal.  TiepolO'VaUer  (15-16th 
cent.). 

*Pal.  Pifani  a  San  Polo,  in  the 
pdTnte'3['8£yIe''tJf  the  15th  century. 

Pal.  Barbarigo  della  TerraxsMy 
by  Bern.  Oontino  (1568). 

Pal,  Cappello-Layard^  at  the 
corner  of  the  side-canal  Rio  di 
S.  Polo,  the  residence  of  Lady 
Layard. 

It  contains  an  interesting  collec- 
tion of  pictures,  including  specimens 
of  Ercole  Orandi,  Savoldo,  Gosimo 
Tura,  Horetto,  Boccaccino,  Giov.  Bel- 
lini, Garpaccio,  Bnon8ignori,G.  David, 
Gima  da  Gonegliano,  Gentile  Bellini 
(portrait  of  Sultan  Mahomet  II.  ^  Ador- 
ation of  the  Magi),  and  others  (adm. 
on  special  introduction  only). 

Pal,  Orimani' Oiuatiniani,  in 
the  style  of  the  Lombardi  (16th 
cent.). 

Pal.  Bernardo^  Gothic  (15ih 
cent.),  now  a  mosaic  factory. 

Pal.  Donhj  Romanesque  (12th 
cent.). 


Right. 


Pal.  Moro-Lin(P\.  E,  5;  now 
Pascolato)^  a  late -Renaissance 
edifice  by  Seb.Mazzoni  of  Florence 
(i6th  cent.). 

Pal,  Contarini  delle  Figure^ 
early-Renaissance  (1504),  with 
trophies  on  the  walls. 


Pal.MocenigOy  three  contiguous 
palaces,  that  in  the  centre  occu- 
pied by  Lord  Byron  in  1818.  The 
second  and  third  of  these  palaces 
date  from  1580. 

Pal,  Oarzoni  (Gothic;  15th 
cent.). 


Steamboat-station  Sant'  Angela 
(PI.  F,  5) ,  see  p.  284. 

*PtLL.  Comer  SpineUi,  early- 
Renaissance  l^ylfifofo  Uodticeij  in 
the  style  of  the  Lombardi. 


Pal,  Co8tan%o  (formerly  Caval- 
U)y  Gothic  style  of  15th  century. 
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Pal.  Papadopoli,  formerly 
TiepolOj  a  Renaissance  edifice  of 
the  16tli  cent.,  rebuilt  in  1874 
et  seq.  and  snmptnonsly  fitted  up 
in  the  styles  of  the  16-18th  cent- 
niies.  Adm.  only  on  special  re- 
commendation. 

Pal.    Busindlo ,    Romanesqne 
(12th  cent.?),    freely  restored. 


Steamboat-station  San,  8il- 
vestro  (PI.  F,  5,  4),  see  p.  284. 

The  next  two  houses  occupy 
the  site  of  the  palazzo  inhabited 
by  the  patriarchs  of  Grade  (p.  353) 
•in  the  12-15th  centuries. 


Right. 

*SSlL.Mmgm,  Renaissance, 
chef  d'oBuvre  of  Afjjjj^gUtAmmike 
^^Zj.  middle  of  16th  cent. ,  now 
the  Reale  Corte  d'Appello;  'the 
principal  type  in  Venice,  and  one 
of  the  best  in  Europe,  of  the  cen- 
tral architecture  of  the  Renais- 
sance  schools'  (Rwkin), 

*Pal.  Farsetti  (originally  Dan- 
dolo)f  Romanesque  style  of  12th 
cent. ,  now  occupied  (like  the  fol<* 
lowing)  by  the  municipal  offices 
(Municipio). 

*Pal:  Loredan,  coeval  with  the 
last,  the  residence  in  1363  and 
1366  of  King  Peter  Luslgnan  of 
Cyprus,  whose  armorial  bearings 
are  seen  on  different  parts  of  the 
edifice. 

'This  palace,  thoagh  not  conspi- 
cuous,   will  be  felt  at  last,  by 

all  who  examine  it  carefully,  to  be 
the  most  beautiful  palace  in  the 
whole  extent  of  the  Grand  GanaF. 
—  Busiin, 

Pal,  Dandolo ,  early-Gothic, 
said  to  occupy  the  site  of  the  re- 
sidence of  the  celebrated  Doge 
Enrico  Dandolo  (p.  289 ;  small 
caf^  on  the  groundfloor). 

Pal,  BembOj  pointed  style  of 
16th  century. 

Steamboat-station  Carbdn  (PI. 
G,  4),  see  p.  284. 

Pal.  Manin,  with  facade  by 
SanaovinOy  16th  cent.,  belong- 
ed to  the  last  Doge  Lod.  Manin 
(p.  290) ;  now  Banea  d'ltaUa. 

Steamboat-station  Rialto  (PI. 
G,  4) ,  see  p.  284. 

The  Ponte  di  Eialto  (i.<j.  'di  rivo  alto';  PI.  G,  4), 
built  in  1588-92  by  Oiovanni  da  Ponte  on  the  site  of  an  earlier 
wooden  bridge,  is  157  ft.  long  and  72  ft.  wide,  and  consists  of  a  single 
marble  arch  of  90  ft.  span  and  25  ft.  in  height,  resting  on  tiSlO 
piles.  It  is  situated  midway  between  the  Dogana  di  Mare  and  the 
railway-station,  and  down  to  1854  was  the  sole  connecting  link  be- 
tween the  E.  and  W.  quarters  of  Venice.   The  bridge  is  flanked  bv 
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shops.  —  Description  of  the  quarter  near  the  Ponte  Bialto,  see 
pp.  321-24  and  p.  330.  The  BiaUo  or  RivoaUo  was  the  site  of 
the  ancient  city  of  Venice  (comp.  pp.  242,  243,  and  chap.  ii.  of 
H.  F.  Bfwm'$  history),  and  it  is  the  district  (not  the  bridge)  that 
Shylock  speaks  of  in  'The  Merchant  of  Venice'. 


Lbpt. 

Pal.  de*  Camerlenghi,  early- 
Renaissance,  attributed  to  Oug- 
litlmo  Bergamoico  (1525),  once 
the  residence  of  the  chamberlains 
or  treasurers  of  the  Republic. 

Fahhriche  VeccHe  di  RiaUo,  by 
Scarpagnino  (1520).  — Adjoining 
is  the  Erberia  or  yegetable  mar- 
ket (p.  330). 

Fdbhriche  Nuove,  by  Jac.  San- 
sovino  (1555),  restored  in  1860, 
and  now  accommodating  the  Reals 
CorU  d! Assise, 


Peschena  (PI.  F,  4),  the  in- 
teresting fish -market,  an  ugly 
iron  structure,  now  being  super- 
seded by  a  new  Gothic  edifice,  by 
Ces.  Laurenti  andBupolo.  Behind 
it  are  the  remains  of  the  Gothic 
Pal,  Querini  (13th  cent.). 

PaL  Morosini  (now  VaUni)j 
Gothic  (14th  cent.). 


Pal.  Comer  della  Begina  (PI. 
*i),  erected  by  Dom,  Rossi  in 


Right. 

Pondaco  de'  Tedetchi,  a  Ger- 
man warehouse  from  thel2th  cent, 
onwards,  now  the  General  Post 
Office.  After  a  fire  in  1505  it  was 
re-erected  by  the  state  from  a 
design  by  Oirolamo  Tedesco  and 
again  let  to  the  Germans.  The  ex- 
terior and  the  turrets  (remoTed) 
were  decorated  with  frescoes  by 
Oiorgione  and  Titian,  completed 
in  1508,  of  which  only  slight 
vestiges  remain. 

PaL,avran,  by  G.Massari  (1 701). 

Corte  delBemefy  13th  century. 

Ca  da  Mosto,  12th  cent.  (?). 

Pal.  Mangilli'  Fa^mar afia,built 
by  A.  Visentini  (1760). 

Pal,  MiehUl  del  Brushy  orig- 
inally Gothic. 


Pal.  Michiel   dalle  Colonne 

(PL  F,  G,  3),  originally  Orimani, 

now  Donh  dalle  Bose,  Gothic,  but 

rebuilt  in  the  17th  century. 

On  the  first  floor  are  *FlemiBh 
Tapestries,  of  wMeh  ten  (16th  eent.) 
illustrate  the  history  of  Seipio  (from 
cartoons  by  Jf.  Coxiel)  and  fonr  have 
scenes  of  child -life,  by  a  papil  of 
Rubens  (17th  eent.).  In  the  Salone, 
Iforetto^  Equestrian  portrait ;  12  paint* 
ings  by  Fietro  L<mfid;  i>orcelain  and 
majolica.  In  an  antechamber  is  a 
eeiling- painting  by  <?.  B.  Ttepoto^ 
who  also  painted  the  beautiful  coats 
of  arms  in  the  gallery.  —  Entr.  firom 
the  Gorso  Vltt.  Kmanuele  (p.  832) 
through  the  short  (3alle  del  Duca. 

Pal,  Sagredo,  pointed  style  of 
14th  century. 

:!Ck  Lqro  (PI. F,  3  j  p.  290),  the 
most  elegant  of  the  palaces  in  the 
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1724,  on  the  site  of  the  hoate  in 
which  Catharine  Gomaro,  Queen 
of  Cyprus  (p.  289),  was  born; 
now  the  ^Monte  diPietk'  or  pawn- 
office. 

^.  Pesaro  (PI.  F,  3),  late- 
Benaissance,  ^y  Longhena{i&7d'), 
but  not  finished  untii  1710,  now 
belongs  to  the  city  and  contains 
the  OalUria  Internationale  (PArte 
Moderna  (p.  331). 

Church  o{8ant*Euatachio(^8an' 
to  StaV)^  built  by  Giov.  Grassi 
in  1678,  with  lich  baroque  facade 
by  Dom.  Rossi  ri709). 

Fal.  Tron^  16th  century. 

Fal.  Battaglia^  by  Longhena 
(1668).  —  Adjacent  is  the  Antieo 
OranaiOy  or  former  granary  of  the 
republic. 


Fondaco  da'  Turchi  (Pi.  E,  3), 
in  the  Romanesque  style  of  the 
11th  cent.,  once  (after  1621)  a 
Turkish  dep6t,  entirely  restored 
of  late  and  fitted'  up  for  the 
Museo  Civieo  (p.  332). 

Steamboat-station  Muaeo  Civieo 
(see  p.  284). 

Casa  Correr^  now  part  of  the 
Mnseo  Civieo. 


BlOHT. 

Gothic  style,  was  built  by  Matteo 
Baverti^  Oiov.  and  Bart,  Buont 
and  others  in  1424-36;  interior 
lately  restored  by  Baron  Fran- 
chetti.  The  popiUar  reading  of 
the  name  (Ch  d'Oro)  is  alleged  to 
be  based  on  the  original  gilding 
of  the  ornamentation  of  the  facade. 
Steamboat-station  (p.  284). 

Pal,  Fontana,  late-Renaissance 
(16th  cent).  Here  Pope  Cle- 
ment XIIL  (1768-69;  Carlo  Rez- 
zonico)  was  born. 

Pal.  Orimani  della  Vida  (for- 
merly Qussoni)j  16th  cent.,  in 
the  style  of  Sanmlcheli. 

Pal,  EritxOf  pointed  style  of 
15th  century. 

"Tal.  Vendr&inin  Calergi  (Pi. 
E,  SjT^ttiTt  in  the  early-Renais- 
sance style,  about  1509,  by  Moro 
Codueci(?)y  oaftfttitifl  flnfiat^a- 
laces^inJKfiliice,  is  the  property 
of  Prince  Henry    of   Bourbon, 

Count  of  Bardi. 

Motto  on  the  exterior,  *^non  nobis^ 
Domine,  non  nobW.  The  interior 
(shown  by  ticket  obtained  at  Garrer^t 
antiquarian  shop,  next  Santo  8tae''0) 
contains  paintings  (frieze  by  Palma 
Oiovaney  Triamph  of  Csesar)  and  a 
large  collection  of  Chinese  and  Ja- 
panese porcelain. — Richard  Wagner, 
the  composer,  died  in  this  house  in 
1883  (comp.  Oabr.  d^Annonzio^s  novel 
*n  Fuoco'). 

Church  of  iSantaAfarcuo^  (pro- 
perly 8anti  Ermagora  e  Fortu- 
nato),  with  unfinished  facade, 
built  by  G.  Massari  (1728-36). 
In  the  interior  is  an  early  work 
by  Titian:  The  boy  Christ  between 
88.  Andrew  and  Catharine  (to  the 
left  of  the  S.  entrance)^  also  a  Last 
Supper  by  Jac,  Tintoretto  (1647). 

Farther  on,  beyond  the  Canna- 
regio  (see  p.  320),  the  church  of 
San  Oeremia  (PI.  D,  E,  3),  dating 
ftom   1753  (steamboat- station, 
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Pal.  Nigra,  by  G.  Sardi  (1904), 
^ith  terrace. 


Lbpt.  Right. 

see  p.  284).  Behind  are  the  Pal. 
Labia  and  the  Oh€tto  Vecehio 
(see  below). 

Pal.  Flangini  (now  CUry),  late- 
Renaissance  (nnfluished),  per- 
haps by  Longhena  (?). 

^C]aflfla4ega8calii(Pl.  D,  3; 
steamboat^^staiian,  see  p.  284), 
the  former  chorch  of  the  bare- 
footed friars,  began  In  1649  by 
Longhena,  with  a  fine  facade 
atWwJHrryfai.  Sardi  In  1683-89; 
is  perhaps  the  "inosr  imposing 
specimen  of  the  Venetian  baroqne 
style.  It  was  much  damaged  by 
the  bombardment  of  1849,  but  was 

restored  in  1853-62. 

The  ceiling  is  decorated  with  a 
large  fresco  by  IHepolo^  representing 
the  miraculous  removal  of  the  house 
of  the  Virgin  to  Loreto.  The  high- 
altar,  by  Gitu.  PoztOy  with  its  eight 
twisted  columns,  is  a  characteristic 
example  of  the  architectonic  perver- 
sities of  the  age  of  its  construction. 

Adjoining  the  Scalzi  is  the  Ponte  alia  Stasione  (PI.  D,  3),  or 
station-bridge,  completed  in  1858. 


San  Simeone  Piec^ilo  (PI.  D,  3, 
4),  rebuilt  in  1718-38  by  Scal- 
farotto,  is  an  imitation  of  the 
Pantheon  at  Rome. 


SUuione  ddla  Strada  Ferrata 
(Rail.  Station),  see  p.  281'. 

Steamboat-station  Santa  Lueia 
(PI  D,  4),  see  p.  284. 


To  the  left,  near  the  point  where  the  Canal  turns  to  the  N.W., 
is  the  well-kept  Oiardino  Papadopoli  (PI.  C,  D,  4;  permesso  at 
the  Pal.  Papadopoli,  p.  317).  Farther  on  is  the  last  steamboat 
station,  SarUa  Chiara  (PI.  C,  4;  see  p.  284). 


In  the  Cannabeoio,  which  diverges  from  the  Canal  Grande  at 
San  Geremia,  rises,  on  the  left,  the_Palazzo  Labia  f PI.  D,  £,  3 ; 
adm.  1  fr.),  a  handsome  but  neglected  edifice  by  ^ndr.  Cominelli 
(1720-60),  with  *Fre8coe8  by  Tiepolo  in  the  principal  hall  on  the 
first  floor  (Antony  and  Cleopatraj.  —  Following  the  Cannaregio 
farther,  we  reach  — 

*8anGiobbo(Pl.  C,  2 ;  open  till  noon),  an  early-Renaissance 
churcCnbeguu'  in  1451  and  finished  after  1471  by  Ant  GambcUo 
and  Pietro  Lomhardi.    It  has  a  fine  portal. 

Lbvt  AiSLB.  The  second  chapel,  built  by  a  Florentine  (perhaps  Franc, 
a  aimon€\   has   a  handsome  marble   altar  and  a  ceiling  adorned  with 
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glazed  terracotta  reliefs  of  the  Evangelists,  firom  the  workshop  of  Luca 
deUa  Bobifia,  —  Bight  Aislb.  Oyer  the  third  altar,  Paris  Bordone,  SS. 
Andrew,  Anthony,  and  Nicholas.  —  In  the  Ghoib  and  in  the  recess  to  the 
left  are  charming  'Ornamentation  and  Beliefs  by  Pietro  Lombardi;  on  the 
floor,  the  tombstone  of  Doffe  Cristo/oro  Moro  (d.  1471),  founder  of  the  church. 
—  In  the  chapel  to  the  rig^t  of  the  choir  is  an  Adoration  of  the  Shepherds, 
by  Savoldo,  —  In  tiie  adjacent  SAOBisfT:  Andr.  Pirevitcaiy  Marriage  of  St. 
Catharine,  in  a  fine  old  frame;  Oiov.  Bellini ^  Pietk  (early  work);  terra- 
cotta bust  of  St.  Bernard  (15th  cent.). 

Nearly  opposite  the  church  is  the  ProUstant  House  for  Boyt 
(p.  287).  —  The  house  No.  968  Fondamenta  deUe  Penitente  (PI.  0, 2) 
was  occupied  by  J.  J.  Kousseau  in  1743-44. 

To  the  N.E.  of  the  Oannaregglo  Is  the  Ghetto  Veeohio  (PI.  D, 
£,  2),  with  its  high,  many-storied  houses,  long  the  quarter  of  the 
Jews,  who  were  originally  settled  in  the  Giudecca.  The  Tempio 
Jsraelitico  Spagnuolo  (PI.  E,  2),  or  synagogue  of  the  Spanish  Jews 
(p.  289),  was  rebuilt  by  Longhena  In  1655. 

Passing  to  the  K.B.  of  the  Ghetto  Vecchio  we  reach  the  Ohttto  Nuow> 
and  cross  the  bridge  of  that  name  to  the  Fondamenta  Ormesini,  a  few 
yards  beyond  which  we  turn  to  the  left  through  the  Galle  della  Malrasia 
and  the  Calle  del  Gapitello  to  the  aisleless  church  of  Sant'  Alviae  (PI.  E,  1  \ 
open  till  9.30  a,m.).  The  choir  contains  a  fine  colossal  picture  of  the 
Bearing  of  the  Cross,  by  TiepolOy  and  two  smaller  works  by  the  same 
master.  Scourging  of  Christ,  and  Christ  receiving  the  Crown  of  Thorns. 

d.  From  tlie  Piazza  of  St.  Kark  to  the  Sialto  Bridge  and  the 
-.  1  Northern  Quarten. 

1/^  The  Merceria  (PI.  G,  5),  which  enters  the  Piazza  of  St.  Mark 
under  the  ctocl-tower  (p.  297),  is  the  principal  business-street  of 
Venice ,  containing  attractive  shops.  It  leads  direct  to  the  Bialto 
Bridge.   The  second  short  street  to  the  right  ends  at  — 

*^  SimMai^mSLL'San  ZuUan'f  PI.  G,  5),  erected  by  Saruovmo 

in  1554.    Oyer  the  portal  Is  the  bronze  statue  of  the  founder,  the 

jurist  Thomas  of  Rayenna,  in  a  sitting  posture,  by  the  same  master. 
I^^^SJPB.  1st  Altar  to  the  left :  Boeeaccio  Boccaccino^  Madonna  enthroned 
and  'Toursaints.  Chapel  to  the  left  of  ti^e  high-altar :  Oirolamo  Campagna'i 
Dying  Christ  supported  by  angels,  a  relief  in  marble;  adjacent,  the  Virgin 
and  St.  John,  bronze  statues,  also  by  Campcigna ;  school  of  Paolo  Veronett^ 
Last  Supper.  —  (\^r^  Mght  ]!ifvrfff°'"T 

Ketumlng  to  the  Merceria,  we  soon  observe  the  lofty  choir  of 
S.  Salyatore  appearing  between  the  houses. 

♦fiai^  ^fjy^^re  (PL  O,  5 ;  comp.  p.  287),  erected  by  Giorgio 

Spavento  AJid  Tullio  Lombgiij^^^Jji.  1506-34  (baroque  fa^de  1663), 

is  surmounteJnSy^lKee  flat  domes  resting  on  circular  vaulting, 

which  is  supported  in  turn  on  square  domed  corner-spaces.  Burck- 

hardt  styles  it  the  finest  modem  church  In  Venice. 

BiQHT  Ai8i>B.  On  tiiQ  2nd  ^tar:  Madonna  with  angels,  by  Campagna; 
ady acarr, "fiSiuSienra DogeFranc:  Venier  (d.  1556),  with  a  f[m  ^hfi  Af 
Hope(r.),  by  Sansoviiko.  Over  the^i^AiAUar  *  W|<a»'4. Annunciation,  executed 
ltr*tr«»th  year  (Ml),  in"w1it6h  'the  grandtSFTOained  brings  the  painter 
as  near  to  Michaelangelo  in  conception  as  it  was  possible  for  Titian  to  come 
(Cd:  C);  the  frame  is  by  Sansovino.  —  Bight  T,&A«aiigg'  J»  *^«  middle  is 
the  monument  of  Catharine  Comaro  (dT  1610),  ^ueen  of  Cyprus,  who  ab- 
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4icated  in  1489  in  favour  of  Venice  (see  p.  289).  —  Qflfiip.  lllcUfiflSJirAtion. 
high-altar-piece  hjTiiia^  painted  about  1660  (injured ;  coroft^  h^^^^^|i  t^ 
at  yjDiidday);  the ""cnaeed  silver  altar- covering  with  jSVmeruus  ugures  or 
lafnts,"^tc.,  executed  about  1290,  is  seen  only  on  high  festivals.  —  Chapel 
on  the  left:  'Christy at  Enunaus ,  perhaps  by  ^[^j;|l^J(^|||^<  (covered).  — 
L.^yy  A^sLK.  By  mealiar  io^fne  right  of  the  organ'  statues  of  SS.  Bochus 
anaSeba^tian,  by  Ah  Vittoria ;.  a  statue  of  St.  Jerome,  by  Dane$e  Cattaneo. 
SS.  Augustine  and  Theodore  on  the  wings  of  the  organ  are  by  Frame. 
Vecelli.  Lofty  architectural  monument  of  the  doges  Girolamo  (d.  lo67)  and 
Lorenzo  Priuli  (d.  1559),  with  gilded  recumbent  figures  of  the  brothers. 

The  Campanile  (adm.  20  c.;  ascent  from  the  right  transept  or  from 
the  sacristy)  affords  a  good  survey  of  the  town  though  far  inferior  to 
that  obtainable  from  the  tower  of  San  Giorgio  Haggiore  (p.  341). 

Then  to  the  right  (N.)  to  the  Campo  San  Babtolombo  (PI.  G,  4), 
in  which  a  bronze  statue,  modelled  hy  Dal  Zotto,  was  erected  in 
1883  to  Carlo  Qoldoni,  the  dramatist  (1707-93).   la  tljLe^ajch  of 

SAN  Babtolombo,  to  the  right  and  left  of  the  organ,  SS.  SiniSlRl 
and  Louis,  and  to  the  right  and  left  in  the  aisles,  SS.  Bartholomew 
and  Sebastian,  all  hv  Sebastian  del  Piomhp  (early  works,  under 
Glorgione^s  influence  j7 —  The  street  to  the  E.  leads  past  the  church 
of  SanLio  (PI.  G,  4 ;  over  thjsflrstaUar  on  the  left  Titian's  St.  laj 
di'Compostella,  1565)  ^  Santa^MSria  Formosa^  see  p.  ^^6.  The 
Ponte  Bialto  lies  to  the  W.  of  the  Campo  S.  Bartolomeo  (p.  317). 
We  cross  the  piazza  in  a  straight  (N.)  direction,  pass  the  Fon- 
daco  de'  Tedeschi  (p.  318)  on  the  left,  and  reach,  on  the  right  — 

^>^LflJE^?5?L  R^^MtiyjM  rPl^^jG|«  fl.  erected  in  the  early- 
Renaissance  styleaiter  i497  by  Moro  Codticci. 


signed  work,  in  his  85th  year,  1513;  restored  in  1895):  ^John  Bellini  is 
the  only  artist  who  appears  to  me  to  hare  united,  in  equal  and  magnificent 
measures,  justness  of  drawing,  nobleness  of  colouring,  and  perfect  man- 
liness of  treatment,  with  the  purest  religious  feeUng'  (Buskin).  —  Hiff^-fit^r 

■  kMayi^j^to), '"^'^ (!'}^h^j  ^^\^'^^7Vf\tmr^*^ ss. luj 


John  the  ^B^piistTiiiber  ate ,  Xaffiarine ,  Agnes,  and  Mary  Magdalen,  the 
master's  most  incm;^rtjipt  work  while  under  the  influence  of  Giorfi^one, 
'^ainte"dt'^1)ut*i»jS/ immediately  before  his  departure  for  Bome  (restored 
in  1895;  covered):  Hhere  is  much  to  characterise  Sebastian  in  the  ideal 
sensualism  and  consciously  attractive  bearing  which  distinguish  the  females 
on  the  left  foreground'  ((?.<&  C). 

Farther  on,  beyond  the  second  bridge,  Is  the  church  of  the  Santi 
Apoatoli  fPl.  Gx  3),  rebuilt  in  1672,  but  Including  the  T^eWa 
Tfornaro  (second  chapel  on  the  right),  which  belonged  to  the  earlier 
church,  erected  by  Ougl.  Bergamasco  about  1530.  It  cpntoms  two 
mOBJUQasnte  of  the  Cornaro  family  and  a  beautifi]i]|,,ftftfl)t-^g|]^^  by 
^  JfefiSfc  ^^°^™^^i®^ of  SI!  tucia  (restored). 

Opposite  is  the  old  Scuola  delV  Angelo  Custode  (PI.  G,  3,  4 ; 
German  Prot.  church),  with  a  facade  by  Andr.  Tirali  (1734). 

To  the  N.W.  of  the  Campo  SS.  Apostoli  runs  the  new  Gobso 
ViTTOBio  Emanublb  (PL  F,  G,  3),  the  broadest  street  in  Venice, 
by  which  we  may  proceed  past  the  church  of  San  Felice  and  the 
two  canals  of  the  same  name  to  the  — 
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PaUMiLqioyaneyLi  (PI.  F,  3;  No.  2292;  adm.  as  a  rnle^.,__, 
by  speciar^^guction) ,  of  the  15tli  cent.,  but  comptetely  modern-" 
i^gffj^witli  a  handsome  ball-room  (18th  cent.)  and  good  pictures : 
BonifaaiOj  Marriage  of  St.  Catharine ;  Paris  Bordone^  Madonna  and 
saints;  Qiorgione^  *Land8cape  with  figures  ('La  Famiglia  dl  Gior- 
gione*),  one  of  the  master's  finest  creations,  second  only  to  the 
picture  at  Castelfranco  (p.  279);  AntoneUo  da  Messina,  Portrait; 
Bocco  Marconi,  The  woman  taken  in  adultery;  Bacchiacca,  Moses 
smiting  the  rock  (lid  of  a  chest). 

A  few  yards  farther  on  is  the  Campo  Santa Fosca  (PI.  F,  3),  with 
the  church  of  that  name  and  a  bronze  Statue  of  Fra  Paolo  Sarpi 
(1552-1623),  the  historian  of  the  Council  of  Trent,  by  Marsili.  The 
monument,  which  is  close  to  the  bridge  where  Fra  Paolo  was  set 
upon  by  the  papal  assassins,  was  decreed  by  the  Republic  of  Venice 
in  1623  and  erected  in  1892  (see  Dr.  Alex.  Bobertton's  'Fra  Paolo 
Sarpi',  and  T.  A.  Trollope's  'Paul  the  Pope  and  Paul  the  Friar').  — 
Proceeding  to  the  right  from  this  point  and  crossing  two  bridges,  we 
reach  the  Campo  San  Marziale,  with  the  church  of  — 

.^gl^^ABCiLiANO  (PI.  F,  2;  open  till  lOa.m.3,  which  contains  a 
♦Tobias  anOhOSgel  fof,^^T?<i29f1p6f.'1fS40;  aSove  the  1^^  altar  on. 
theTeft),*  ^iniy^ntpfetto  g  last  wQik  >  St.  Marcilian  with  SS.  Peter 
and  Paul  (2nd  altar  to  the  right). 

The  more  remote  quarters  of  the  city  are  best  visited  by  gondola. 
From  the  broad  Sacca  della  Misericordia  (PI.  G,  2),  which  is  joined 
on  the  N.  by  the  Rio  San  Felice  (p.  322),  a  side- canal,  named  the 
Rio  deUa  Madonna  dell'  Orto,  leads  to  the  left  to  the  church  of  the  — 

!3^?f  Jg"-  -^^^*  Q'^  (PI.  F,  2),  also  called  San  Cristoforo 
Malttirey  wi^  b^'fflljful  late-QotJhtic  fe^i^dp  of  1460  and  a  cu^ptts 
toijfij^  in  the  early-Renaissance  style.  Above  the  main  jportal  are 
an  Annunciation  and  a  statue  of  St.  Chrfslop'iief  by  "Bart^  Buon  the 
Elder,  The  interior,  with  a  flat  wooden  ceiling  supported  by  ten 
columns  anS  Inodern  painted   decorations ,    contains  many  good 

RiOHf.  iat  altar:  Oima  da  Conegliano,  •St.  John  the  Baptist  with  SS. 
PeteifTrete^'^crMe,  and  Paul,  an  early  work  (l489).  Aj^.ihe  4thj^U«: 
Daniel  van  Dyck^  Martyrdom  of  St.  Lawrence.  AbomihB  entrance  of  the 
gacrigty.  a  sculptured  bust  of  the  Virgin  (i5th  ^^nlT).  In  the  Sacristy  : 
virgin  and  Child,  half-figure  found  in  a  garden  (whence  the  name  of 
the  church),  and  restored  by  Andriolo  and  Oiovanni  de  Sanctis.  —  JggAJeBJ« 


quently  described  and  explainedin  THodern  Painters*,  Vol.  2)  and  fl^ft) 
Adoration  of  the  golden  calf,  large  works  by  Tintoretto.  Qv^rthjOjiSh; 
altar  anLAnsajlCiation,  by  Palma  Oiovane  \  at  the  sides,  VisionofSt.  Peter, 
aSmlwtyr^m  of  St.  Christopher,  by  Tifitprelio  (fSifmeriy  the  wings  of 
an  organ-case).  —  Ift  thft  lijUrt  AWfcR,  the  Capp.  Contarini,  containing  busts 
of  six  members  of  the  celebrated  family  of  that  name;  among  them  tnosc 
of  the  Cardinal  and  the  Procurator,  the  two  in  the  middle  onilajb  lett 
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the  left  reaob  tie  ehorch  of  — 

Santa  Maria  dei  Owiiiti  (PI  G.  g.  d).  ususlly  knovn  a> 
'/  OehSt!",  erected  lii  17l5-3(j  in  the  baroque  style  by  Dom.  Boiti 
^facade  by  Gjoo.  FaMOfrflo).  I'be  interifn  is  entirely  lined  with 
itiBible  inUiil  with  verile  tntico,  >!n1!"sumptaoaBly  decotited  like  all 
tbe  choToheB  of  this  order. 

At  the  Sum  f-f^ta  (by  tfiiu.  Am)  srs  t«D  apinl  colnmiu  of  lerda 
mtico)  In  the  centre,'  s  globe,  with  God  tbe  Fillier  md  the  SDH.  The 
6h»pel  to   the  left  of  the   hlgh-iltftr  contalBg   the  HDnnment  of  Dags 

P«quatriTrtbeii»T3"™^,""  "t'b"lBe"recombanl  tBtilue  D " 

by  a.  Campatna;  »dj»e«nt.  Id  the  Sirajaxj,  OTerTWUSi 
in  the  Temple,  by  Tattontto.  Then,  In  the  Lsfi  TKANaEiT,!!  .  ..  .    , 

m  uttar-Iiieoe  by  TiiiloriUii.  jji  Iba  Isi  cbspcl  on  the  l«ft  of  tbe  juiuiiwtl 
flour  is  the  Uirlyrdom  of  SI.  Ltwrenco,  one  it  the  Sne^l  nffhlt  »)t>r^ 
S^  b.  riftan  tlBBS),  who  'never  mide  n  nearer  ipproich  Ig  the  Brsiid 
urt  of^e  Floreutlnea  than  when  hs  piloted  Ihli  piece,  In  which  be 
applied  the  principle  of  dramatic  execution  pecoliar  to  HichaBlangelo', 
Dnfortnnateli  it  ti  datkenad  by  age  (•flpp^beat  about  noon). 

The  Oratorio  dti  Croetferi  (open  in  tbejnornl^),  opposite  the 
chnrch  oYTETTeWTS/ oonTiinTTjescoes"  bTPslnia  OIoTaiie  and 
olTieri.wllb  eicellent  portfBTtrof'crusaae'r'rtlrcSi). 

We  may  return  from  fliia~  point  eitbei  along  tbe  Fondameala 
Nvovt  (PI.  Q,  2;  View  of  San  Htehele  and  Mnrana),  orjui  Satai 
Qiovaiml  e  Paolo  M  the  Riva  dtgli  Bchiavoni  ((H>mp.  ^"f^lH-SISj, 
or  we  may  combine  this  trip  with  an  excarsiDn  to  Marino  (ateam' 
boat,  sea  p.  342). 


e.    From  the  Piaiia  of  St.  Hark  tu  Santt  Oiovanni  «  FsolOt  anA 
thsnce  to  the  Bira  dagli  SohiaTOni.   Eaatem  ftnaiteri.     (^] 

_JiDm  tlifl  PiaziettB  dei  Looni  (p.  297),  on  the  N.  side  of  St.  Hark'i, 
we  turn  to  the  lil.  by  the  Calle  di  (^Donica,  paag  ronnd  the  Pal.  PaM- 
arcale  (p,  297)  on  the  right,  and  obierre  opposite  ua  the  Pol.  TreeUant 
XFl.  E,  5),  or  Bianca  Capftllo,  built  in  the  style  of  tbe  Lambardl 
about  1500,  and  now  occupied  by  the  Camtra  41  Commrrcto  ed  Arti, 
or  Chimbei  of  Commerce.  We  cioas  tbe  Klo  dl  Palaua  (floe,  view 
from  the  Ponte  di  Cononica  of  the  back  of  the  Palace  of  the  Dogea 
and  of  the  Bridge  o(  Sigba;  comp.  p.  306),  proceed  acroaa  tha 
Gampo  Santl  Pllippo  e  Glacomo  and  beyond  t)ie  leoond  canal  reach 
tbe  Oampo  dl  San  Provolo.  Thence  we  pass  thiongb  a  portal  with 
the  Inscription  'S.  Zaccuia',  over  which  there  U  a  Qne  relief,  in  tha 
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style  of  the  Masttgne^  of  the  Madonna  between  John  the  Baptist 
and  St.  Mark.   This  leads  to  the  Campo  and  church  of  — 

San  Zaecaria  (PI.  H,  I,  5),  erected  In  1458-1515  in  the  transi- 
tion~8tyle  between  Gothic  and  Renaissance)  partly  by  Ant.  Qamhello 
and  Mora  CoduccL  The  rounded  arcades  are  borne  by  six  Corinthian 
columns.  The  recess  of  the  high-altar,  the  ambulatory,  and  the 
radiating  chapels  are  Ck)thio.  The^ipade  is  of  somewhat  later  date. 
Over  the  entrance,  the  statue^orStTZacharias  by  Al.  Vittoria. 

The  walls  in  the  Navb  are  covered  with  large  pictures ,  all ,  except 
those  over  the  altars,  representing  events  in  the  history  of  the  church. 
Tottie  left,  above  the  second  altar:  *Hadonna  jiithroned,  with  four  saints 
iSSTTSn^ngel-musifiian  by  (^iov.''BefltM^(i!S3^i  — *IEis  altar-piece  ^takes 
us  with  a  spring  into  the  inidst  of  CITe  Venetian  modems.  .  . .  There  is 
no  other  example  up  to  this  time  of  great  monumental  art  in  this  school ; 
none  in  which  composition,  expression,  movement,  effect,  and  colour  are 
80  richly  combined  with  freedom  of  hand*  (C,  d:  C).  The  work  <s  un- 
fortunately somewhat  injured  and  is  seen  to  advantage  in  its  present 
position  pbJy  Jbefore  ip  a,.™.  Farther  OTTTtttnSfflWtOTe  of  AUstandro 
Vittoria  (d.  1606),  wim^  a  oust  by  the  master  himself,  ^qui  vivens  vivos 
duxit  e  marmore  vultu$\  —  The,  third  arcade  on  the  right  leads  to  the 
qoBs,iMUjj^Jilfta4^jU,choir  oi  the  nunsl,  '^Hlfiuiliijr^oirrsMs  by  Mareo 
and  Franeeteo  Cozzi  (1455-64)  and  a  Nativity  of  the  JBaptist  by  Jac.  Tin- 
toretto  (above  the  door).  —  In  the  G^j^piei^la  di  San  Tarasio  (to  the  right 
Q^^^hfl„high-altar ;  Qfii^^jkdJ3iT'S(ic.)  are  three  gilded  altars  in  carved 
woodToy  Ji^nnvartni  AnaGlov.Alemanno.  At  the  high-altar  is  a  Madonna 
and  saints  of  1444;  the  smaller  altars  to  the  right  and  left  are  adorned 
with  saints  of  1443. 

We  retrace  our  steps,  and  from  the  Campo  di  San  Provolo  take 
tbe  Galle  San  Provolo  to  the  right  (N.),  cross  the  Ponte  dei  Carmini 
(to  the  left),  follow  the  Galle  Gorte  Rotta  and  the  Ruga  Giuffa  (on 
the  light  is  the  Gothic  Arco  Bon)j  and  thus  reach  the  larger  Campo 
Santa  Mama  Fobmosa,  in  which  is  situated  —  ^--^^--  ^ 

*  "^Sante^Ma^a^Formoia  (PI.  H,  4),  a  church  of  early  origin,  but 
severid  tlmes1?OTi5tetled  (for  the  last  time  in  1699). 

^IL'RPF^Olr.l^l**  ^^♦•'^^  on  the  rieht:  Paltna  Veeehio,  *^&L^B»riMasft.  and 
four'^6ih'SrTOSxgr tWWi ^WtS^grgPOve,  in  the  best  and  grandest  form  of 
Palma^s  art.  'St.  Barbara''8  shape  is  grandiose  and  queenly.  The  glance,  the 
massive  hair,  the  diadem  and  vestments,  the  fall  neck  and  throat,  are  all 
regal :  and  the  whole  impersonation  scents  of  the  Giorgionesflue  and  reveals 
the  16th  century.  It  is  the  very  counterpart  of  the  fine-chiselled  and 
voluptuous  fair  one  who  sits  so  gorgeously  in  her  rc^  dress  and  auburn 
locks  amongst  the  three  graces  of  the  Dresden  Museum''  (C.  d:  C).  — 
2ndAjtor:  Bart.  Vivarini^  Birth  of  Mary,  Mary  as  the  Mater  Misericordise, 
SlmS^Anna  and  Joachim  (147^.  S.  Transept:  L.  Battano  (?),  Last  Supper. 
—  A  chapel,  to  which  a  staircase  al%^'9^'1t0hown  by  the  sacristan),  con- 
tains Madonnas  by  JSauo/errato  and  by  Pietro  da  Musina  (a  signed  work 
of  this  rare  master). 

^tePa^flggQ  Mali'gierOj  at  the  comer  of  the  Ruga  Giuffa,  on  the 
S.E.  side  ofTKeTCainpo  S.  Maria  Formosa,  j^  din  ^Qlegantearlj^Re- 
nafflsance  ]>n^|d1ng  |>Y  ^ant^.  Lombardi  (after  1500).  —  A  few  paces 
to  the'TSi,  beyond  the  Ponte  Ruga  Giuffa ,  in  the  little  Campo 
Qnerini,  lies  the  — 


^..gaJ^nerini  (PL  H,  4,  5),  which  has  belonged  to  the  town 
nee  1868."n5nlhe  second  floo 


since  i86Sr°ginhe  second  floor  is  the  Fondazione  Querini'Stam- 
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palia  (adm.  see  p.  288),  containing  old  prints  and  engrayings,  Yiews 
of  the  town,  etc.,  and  some  good  pictures  (Fine.  Cat«?ia,  Judith; 
SavoldOj  Last  Supper;  *Portraits  by  Palma  Vecckio  and  Tiepolo; 
genre  pictures  by  Pietro  Longht). 

Adjacent  is  the  Pal^nmam.  (PL  U,  41,  completed  in  the  high- 
Renaissance  style  ^y^el^'^t^ertib (?)  in  1539.  Little  remains  of  its 
once  famous  collection  of  antiquities.  A  room  on  the  first  floor  has 
charming  Raphaelesque  *Celling-decoration8„of  1539-40  bv  Qiov. 

To  the  N.W.  of  the  church,  at  the  Ponte  del  Paradiso  (the  second 
bridge  over  the  canal),  is  the  f ftflfaifnl  (\ nf hi r ^orta  ^  J^aradiiOy  with  a 
relief  of  the  Virgin  and  worshipping  donor,  and  the  arms  ol  1SI[%  Foscari 
and  Hocenigo  (14th  cent.). 

We  leave  the  Gampo  S.  Maria  Formosa  by  the  CaUe  Lunga, 
turn  to  the  left  into  the  narrow  Oalle  Bragadin  before  the  first  bridge, 
cross  the  Rio  San  Oiovanni  in  LaUrano,  *'"'^/'fii?fill  f^"  C*^^^  ^a-w^tt 
Giovanni  B  Paolo,  with  the  Dominican  c'^iirch  of  that  name. 
\y^  '^^  In  the  centre  of  the  Campo  are  a  fine  WeUHead  and  the 
equestrian  '•'^Btatue  of  ^^tolomjBitSWB^T^^^^^;  buried  at 
Bergamo,  p.  2 H),  general  of  flie  Republic,  modelled  in  1481  by 

Leon^j[4iLda^yil)[ci^^  1488)  and  cast 

in  bronze  after  Verrocchio's  death  by  At^^Leopardi ,  who  also 

designed  the  lofty  marble  pedestal  (1493). 

'I  do  not  believe  there  is  a  more  glorious  work  of  scalpture  existing  in 
the  world  than  the  equestrian  statue  of  Bartolommeo  GoIleoni\  —  Rtukin, 

\/  **Sajati  Giovanm  e^Paolo  (*fif.  Zanipolo' ;  PI.  H,  4;  comp.  p.  287), 
erecteHT  in  IHBS^Wr  iVa  very  spacious  and  magniflceutiXftUlUi' 
Gothic  domed  edifice,  sujjorted  by  ten  columns.  The  facade  (14o0j 
is  unflnished.  This  churcn7next  to  St."MarVs  the  most  imposing  at 
Venice,  contains  the  monumental  tombs  of  the  doges,-  whose  funeral 
service  was  always  performed  here."*^'    •-  ^— "•'"^**" 

Interior  (since  1804  in  course  of  restoration:  adm.  50c.).  To  the  left 
nf  tih t  F 1 TTT  y ^T*^  1^  ^"^ " '  '^^lijfinjf  niff  .'"*'  the  victorious  Doge  Pietro  JlUlMiyU 
(d.  1476),  witli  fifteen  statues  by  Fikro  Lombardi;  sarcophagus  ^ex  hostium 


BiOHxAiBLK.  By  the  lat  altar;  Bissolo^  Madonna  and  saints;  monument 
of  Ma?trAn^fiio  ma^afLiiuj  (ft.  1671),  who  long  defended  Famagosta  in 
Cyprus  against  the  Turks,  and  after  its  surrender  was  barbarously  flayed 
alive,  as  the  picture  above  indicates.  — .2ndMtar :  Altar-piece  in  fix  sections 
by  Alvise  Vivarini.  —  Farther  on,  beyond'" the  large  chapel,  the  huge 
monument  of  Bertuccio,  Silvestro,  and  Elisahetta  Valier  with  their  statues, 
a  rich  baroque  work  in  marhle,  with  sculptures  by  Baratta  and  other 
followers  of  Bernini  (ca.  17(X)).  The  door  on  the  left  below  it  leads  to  the 
street.  The  following  chapel  contains  six  reliefs  in  hronze  of  scenes 
from  the  life  of  St.  Dominic,  by  Gitu.  Mazza  (1670). 

^Q^g^«gEkAWSKPy  (under  restoration).  ^^  thft  ri«rh^^wiill.  Tomb  of 
QenerSuTNiccorJriOMini  (d.  1509),  with  Aqri"afi.Utii*ffWiio  '||]|V^i«  thA  «|fi^i'. 
Tomb  of  Gen.  Dionigi  Naldo  (d.  1510),  by  Lor,  Brtgno,  Staineci  glass  by 
Qirol.  Mocetto  (1473,  restored  in  1814).  <**•"■■"-  ■*f-^'*'«'^ 

Choir  Chapblb  (from  right  to  left).  1st  ChapfJCQapp.  del  Crocefisso): 
ToiinnfMSWWrWindsor  (d.  1574),  of  l&ngUwSroT'^^^iftoria.   2nd  Chap. : 
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^nftt«nfl|nqi>  j*^^|f  with  a  statue  of  Mary  Magdalen,  by  BarMo  di  Franeeteo 
of"Bergam(    '"  -     .,     .  -,      . 


orBeMamo  Xfi523).  —  JjaLl^^ree  ffftl'IWl.rilTir^V  ®'  choir  proper :  Tom 


of  the  Dogefl :  IrJ,  •Michele  HorOfimi  (d.  1382),  in  the  Gothic  style,  with  a 
ifi[o9xnnS*~the  raiiette,  and  Leonardo  Loredan  (d.  1521),  with  sculptores 
ty  Dan9t€  CtUUmeo^  Oirol.  CampagnOy  and  others  (1572)  y  (1.)  *Andrea  Ven- 

^Lcwuia  (d.  1478),  -*^y-'^^H«"«rf"^   f^nj?^**^*'  ""'^  ^h*^  /tfM?TC(i*  T'"""!F'**^'^ 
..      ..«o.  ^..,_.  ..  .  ...  .X,,.,  %to.iYS£?ce.  dfiflifiSMd 

e  female  figures,  by 
),  and  Marco  Corner 
(d.  1368)',  Gothic.  -The  n^agnificent  liigli-altar  dates  from  1619^  on  each 
side  of  i^  is  an  altar-piece  frcto  ffierrghl  transept :  XlJSt.  Aagasflu<l',"t)y 
Ban,  Vi'vatini  (1473);  ^t4^PO^60siA  of  St  AntoninusTBishop  of  Florence, 
by  Lortruo  Lotto  (1542).  —  lat  Chaoel  to  the  lA£LftLU4SJ2Jwir :  Cima  da 
ConeffUanOy  Coronation  of  the  Virgin,  with  numerous  saints  (also  from  the 
right  transept)  ;^2|4dC|]utt)-:  Gothic  tomb  of  the  Condottiere  Jac.  Cavalli 
(d.  1384),  by  Paolo  Mastegne. 

y .gfx  Tr|^^|pt.  ^bo ye  the  entrance  to  the  Chapel  of  the  Rosary 
(CaplT  del  liosario,  founcTeoinTStito  commemorate  the  battle  of  Lepanto 
and  burned  oat  in  186T{  reconstruction  projected),  the  monument  of  Doge 
Antonio  Venier  (d.  14(X)),  in  the  style  of  the  Mcusegne.  —  Farther  on  in 
the  church,  Monument  of  the  wife  and  daughter  of  Doge  Antonio  Venier, 
1411  \  monument,  with  equestrian  statue  in  wood,  of  Leonardo  da  Prato 
(d.  1511). 

Left  Aisls.  Chithe  ri^t  and  leftQf.tJbie  door  of  the  Sacristpy  admirable 
wo3gwaj|gT5y  InSrea'WusioronTiWS)-  — jnOB?"SrAcRisTT:  tTWI'Tefl  " 
61  the  altar,  Christ  bearing  the  Cross,  by  AtvtStyXvarini  (about  1500 ;  sig- 
nature forged;  restored);  Christ,  with  SS.  Andrew  and  Peter,  by  JStocco 
Marconi  (^om  the  right  transept).  — Jartker^on  in  the  aisle,  jQpnumen^ 
of  Doge  Pasquale  Malipiero  (d.  1462)  by  .We/ro'Z5«»Bar(l*;' tombstone' ^F'iBe 
senator  Bonzio  (d.  1506),  under  it,  smiies  of  ^l.  Thomas  Aquinas  by  An- 
tonio Lombardi  and  St.  Peter  Martyr  by  Paolo  dtila  Stella;  in  the  recesses 
below,  (r.)  the  recumbent  effigy  of  Doge  Michael  Steno  (d.  1413) ;  •Mon- 
ument QLJBflgfi.  Tonunaso  Mocenigo  (d.  1423),  by  Piero  di  Niccold  and^OISv. 
}t%  'MWilno^ot  Florence ^T^'e  decoration  shows  the  transition  from  the  Gothic 
to  the  Renaissance  style,  the  sculptures  reveal  the  influence  of  Dpn^^o) ; 
monument  of  Dgigp  ^iccol6  Marpello  (d.  1474)  6y"Bf(eh'p  tomhardi.  Over 
the  foUbWUf  ifJfar,  early  copy  of  Titian's  Death  of  St.  Teler  Martyr ,  a 
celebrated  picture  destroyed  when  the  Capp.  del  Bosario  was  burned. 
Over  the  last  altar,  a  statue  of  St.  Jerome  by  Al€$$,  Vittoria;  adjoining 
it.  the  monument  of  the  Marquis  de  Chasteler  (d.  1825),  who  distinguished 
himself  in  the  Tyrolese  war  in  1809. 

y  On  the  Njjj|g,ft  of  tha  Campo  rises  the  rich  facade  of  the  *8cnola 
^4L&ADJBCUSP  (PI.  H,  4),  fe1)Tiilt  in  1486-96  by  Moro  Coducci  and 
the  Lon^ardi.  In  the  pediment  over  the  portal  is  a  good  relief  re- 
preseiiiing  fet.  Mark  surrounded  by  his  fraternity  (perhaps  by  a 
Florentine  artist);  liealde  the  door  are  singular  reliefs  in  perspec- 
tive of  two  lions,  and  two  reliefs  (Miracles  of  St.  Mark)  ^  TidliQ 
Loi[^(^rdi.  The  building,  with  the  adjacent  Dominican  monastery, 
fias  been  used  as  a  hospital  (Oapedale  Civile)  since  1816. ,  The  chief 

•ward  has  a  magnificent  celling. 
""^antaJMajiadei  Miracoli  (PI.  G.  H,  4),  Jn  the  vicinity,  com- 
pletely restored  111  1885-86,  is  a  small,  early-Renaissance  church 
irithout  aisles ,  erected  in  1481-89  under  the  superintendence  of 
jBfetfO  Lgmbia^di^  and  richly  encrusted  with  marble  both  without 
and  within.  The  quadrangular  domed  choir,  fourteen  steps  higher 
tlimEEe  nave,  Is  peculiar.  On  the  right  and  left  are  ambones,  or 
lecterns  where  the  epistles  and  gospels  are  read,  as  In  ancle- 


ChriBtlin  chnrabei.  Iha  btrrel  vMtltlng.  with  !ta  rloUy  gilded 
eoffen,  1»  psinted  by  CbntL  i'mnotcM.  lQ_^ttejjcrlety  funifliJlia 
eholr")  >ro  tutaai  of  S8.  Fruicts  and  Clais,  by  Qiroi.  Campagna; 
in  tlie  sdjolnlnf  pwiagt  is  tn  unflnished  lelief  of  the  Lut  Supper, 
by  TtiUio  Lomiardi. 

We  follow  the  Une  pseslng  on  lie  S.  side  of  Switl  Giovanni  » 
Paolo  and  tha  baioqne  |1«|if(jnt^iio  Chiiri:h  (PI.  H,  4  j  buUt  hy  Bald. 
Ijflaghena  lu  1674),  to  tliB  E,,  cross  the  Sio  Sonia  SiutHna,  go  a  few 
pacei  to  the  right,  and  entei  tha  slde-ttieet  on  tha  lelt,  whicti 
brings  n«  to  — 


and  tmr  ather  lainta,  wltb  lb*  bittarj  ai  ai.  Jeromt  in  tbrse  leatiOBi  below  t 
OTar  (hem  UadoDDK  and  anEelii;  it  the  aides  of  the  chspel  twelve  prophets 

—  ti>-fcbp  rVapoi  nf  >iifl  Cloibtehb^  adJAcent  to  the  N-,  opposite  Ibe  entrance 
of  the  loft  traoMpt,  UsilDnDa  aid  [out  sainti,  bj  Oioi.  Bellini  0Syj ;  upolUd). 

—  Cc  tbe  left;  2nd  chapel,  AlUr  wilb  itatuea  of  Sa.  Kochua,  AntoDloj 
Abbas,  and  SeKulIanT;  AI.  Tilloria;  fitfl  "'"PEl  (In  the  lefl  tiaatepi), 
AdoratEoD  at  tbe  Haci  b;  Faulo  Fn-Dncie  (ipaUed). 

A  little  to  the  S.V.,  beyond  the  Rio  delta  Pletk,  Is  tha  chnieh 
of  Sav  Lohbnzo  (on  the  W.),  eontainipg  a  flne  inn^  m-rn?^  'HIT 
rtatnes  of  S8.  Lawrence  and  Sabsetlan  by  dirol.  Campagna  (at 
thehlgh- altar).  —  To  the  8.  is  the  formeT  Sonola  Bon  Giorj^o  de(li 
BlEUvonTCPl.  I,  fpicjK'UetE  Stout JnUdayj,  e.tabllsheTin  1451 
hy  a  Dalmatian  (Slavonic)  Biotherhood  foi  the  auceonr  of  pooi  Dal- 
matian lallors  and  othore,  with  a  ReoaUBance  f&fade  of  l.'i51. 

,aiAl»M»u«j  with  a  low  wooden  celling,  la  adorned  with  •PalnHngn 
by ^(toF»  fcrraiWo  (ca.  1602-1608)!  (r.l  Chriil  on  the  Mount  oTlfflvMi 
Cbritrtnvlled  to  ifie  hoiue  of  KitlbHW|%id  serlei  illnmratlnB  the  liyei  of 


lUlu^  a  fne"T«pm^ntt  _    __ 

11  Iindseape.    Seittbe  »ltar  on,the"Hehl,  the  k 

Trjphoniut.    Mr.  Euskin  doY5le8  ftTo  Utit  BQppI«ocDt  ('The  Shflna  of  the 
Slavai'l  of 'St.  Saik-i  Rett-  to  a  description  ul^lheie  palntloBi.    Above  the 

to  the  left,  has  a  Sne  wooden  ceIUm-  — "'  ' 

^T^rtVor'S.  wa  eome  to  the  church  of  Satni'  Antontno,  where  we 
cross  the  bridge  to  the  right  to  Ban  Blorgio  dei  Brad  (PI.  1,  b; 
eomp.  p.  287),  erected  after  iSijB  hy  Sand  Lombardi  and  Chiona, 
with  tJ.eaning  campanile,  an  ikonostaais  adorned  with  Byzantine 
oatntings  on  »  go13en 'ground,  and  a  few  niOBaics.  —  Betumtng  to 
Antonino,  and  resuming  a  S.  diiectioD,  we  soon  reach  — 


thtEaittm  QuarUn. 


A  little  to  tbe  S.  of  8.  Oloiftunl  In  Biagota  U  the  Rtva  dtgli 
SeMavoni  (p.  305). 

We  may  go  towards  the  y...  past  San  !diirUn^.  begun  by  Sanso- 
Tlnoiiil540,  completed  In  IBOJ^^adTofTOT),  Within. la  s_tont 
with  font  kneolirig  angels  by  Tullio  Loifttjanii,  1^4;  abOTB  the 
nuBrSSIrance!  Laa't  Siippfir  By  Gitolimo  da  Santa  Grace,  15©. 
Fanhet  on  ii  the  Uxuiud  (PI.  K,  L,  6),  founded  in  1104  and  re- 
peatedly enlarged  in  tbe  14th,  15tb,  and  iflth  centuries.  At  the 
zenith  of  the  Bepublio  it  employed  16,000  workmen,  but  in  tbe 
ISth  cent.  2000-3000  at  most,  and  at  present  about  3000.  AMhe 
B^^tfm^■,e  rise  four  ftmons  aiiliguB  llpp^,  brought  from  the  Piiieus  To 
1687  anY  1 7:(6 rtUS-hoSy  oftlje  large  one  on  the  Iptt  beara  Runio 
IiwcrtptiODB  (by  the  Norm'ma,  1040).  HanTiome  Renaiaaanee  gate- 
w«T  of  14B0.  —  Admission,  see  p.  288.    '  ■""■"      '" 

Hcat^ISroH  the  court  and  moaat  italrcaH  on  tb«  left).  SoLBMti. 
1lll'"~"'lir  rn'"li-"  or  modsU  al  iMps  ^f  aU  paiioda,  inclndlng  a  modal 
■nd  tbe  lunty  reioSm  or  the  Bticintoro,  a  Tsuel  dealTo;ed  by  tha  French, 

ring  (p.  3091  hito  the  Adriatic,  which  he  thus  symbolically  wedded)  modal 

p.  393).  —  Sj6jDdKo£r:  Fine  cpUeotion  olaeapons;  hy  the  entrance,  <Ulue 
of  Q«n«raJ  Vllturi  Haano  F'oH)),'V(nl  aJ90  two  Tnrkiah  hanneri,  taken  at 
Corfn  In  1537  and  at  Lepanto  In  1571;  armonr  of  the  Condultiere  Oal- 
tamelala  {we  p.  373),  of  Henri  IV  of  France,  and  of  several  doiei;  re- 
Tolrers  and  hreoch-loaaen  of  a  primilive  description  (IBlh  cent.) ;  a  flnely- 
-'-■-■      -  'eeliadon ■         -- 


uMai  adjacent,  to  the  right,  trophies  and  Turkisl 
EMul!.  (Ejplaaalor;  Inscripllons  on  each  object^ 
On  the  (a;ade  of  the  muaenm  is  the  momimen 
barn,  marsbal  in  tbe  Venetian  seivice  (d.  1717), 
ietence  of  Corfn  against  the  Tnrke  in  1716. 

;elo  Bmc  (d,  1782),  by  Co- 
ll banners  taken  in  1112  at 

1  t  We  neit  follow  the  Rio  deW  Aricnale 

to  the  S.  to  tbe  church 

1 1 

of  Ean  Btagio  (Fl.  K,  6],  la  front  of  nhtch  standa 
eommemoratiDg  tbe  admirable  servloe  of  the  soldiers  in  the  tnnn- 
datloD  of  March,  1883. 

The  Via  Garibaldi  leads  hence  to  tbe  *fll»rtiiiijea)lhIioi  (Pl> 
L,  M,  6,7),  a  pretty  park ,  20  acrea  in  aitSBlTiid  outTTy  Ha- 
poleon  in  1807  on  a  space  obtained  by  the  demolition  of  several 
moniateries.  At  the  entranoe  from  the  Via  Garibaldi  Is  a  bronie 
Afofiutnenl  of  Garibaldi,   and  to  the  grounds  is  a  monnment  of 
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Lieutenant  Franc,  Quenni,  who  took  part  in  the  expedition  to  the 
North  Pole  mentioned  on  p.  31.  In  the  N.E.  comer,  on  the  Oanale 
di  Sant'  Elena,  is  the  Palazzo  delV  EspoHzione  Artistica^  erected  for 
the  biennial  art  exhibitions  inaugurated  in  1896  (p.  286).  On  the  hill 
at  the  S.  end  is  a  Cafi.  Fv^jii^y^  p/ the  city  and  i^9on.  Electric 
light  in  summer.  —  Stgjjjnwrg  apd  gondoYasr  see  j^^^$4jjj83. 

The  adjacent  church  of  San^Gius^ppe  pi  €495^^  (PI.  L,  M,  6), 
entered  from  the  N.  side  of  the  Rio  di  S.  Giuseppe,  beyond  the 

bridge,  cosJaiafiuceJliMr^aiiitte^^ 

Tn  ^b*^  i^Tpr^t.  axA  an^altar-£iece  by  Jac.   Xk^tQT^ttOj    representing 
Archangel  Mictiaeraii^  Senatof^ichiel  Buono,  and  thek^g^mglg^i))!.^ 
ofDojge  Marino  Grim  ani  and  his  wife,  by  8ca,mp9xi ;  behind  the  high- 
altar,  Xcloration  of  the  Shepherds,  by  Paolo  Veronese;  adjacent, 
to  the  left,  bust  of  Girolamo  Grimani  by  AL  Vittoria  (1570). 

San  Fietro  di  Castello  (PI.  M,  5),  a  domed  church  of  ancient 
foundation  on  ine  island  of  San  Pietro^  separated  from  the  squalid 
lanes  of  this  part  of  the  town  by  the  broad  Candle  di  8,  Pietro,  was 
the  cathedral  of  the  Patriarch  of  Venice  from  1451  to  1807.  The 
facade,  begun  by  Franc,  Smeraldi  in  1596,  is  said  to  reproduce  a 
design  of  Palladio  (1657);  the  interior  was  restored  in  1621.  ^fip4" 
some  campanile  of  1474  rebuilt  by  Moro  Codueci  in  1482-90,  and 

again  m  the  17th  century. 

The  Imteriob  ia  of  little  interest.  ATsove  t^ie.slde-^ntraace  on  the 
left  is  a  monument  of  the  14th  century.^*8efween  the  2nd  and^rd  altars 
on  the  right  is  a  marble  throne  fr<]gmAnJS!15Jih,*"'^pflh  Saracenic  "ornament- 
Stltnr«fia'  \^erse8  fromtBriCOWrinCuac  characters.  BjUlkMbus^uftltar 
is  a  late  work  of  Marco  Basaiti,  representing  St.  Peter  enthroned,  with  four 
other  saints.  '^^  l»iglte^tar,  ^tof^  Vy^^^^^i  enshrines  the  bones  of 
San  Lorenzo  Oiustiniani  (d.  1400);  first  patriarch  of  Venice  (comp.  p.  358). 
A  statue  of  the  saint  (i5th  cent.)  occupies  a  niche  behind.  In  the  Jeft 
transept  is  the  baroque  Qappella  Vendramin,  \iS^Jbj  Longhenaj  with  two 
alto-reliefs  in  marble,  hjinSHrVngarOj  ITth  cent. :  uonse<?fgtf5h  by  Pope 
Paul  V.  of  the  Patriarch  Franc.  Vendramin  as  cardinal,  and  an  allegory 
of  death. 

This  was  the  scene  of  the  Bape  of  the  Venetian  Maidens  by  the 
Triestine  pirates  in  944,  the  story  of  which  has  been  told  by  Rogers  in 
his  ^Brides  of  Venice'.  The  pirates  were  followed  and  vanquished,  and 
the  brides  brought  back  in  triumph. 

Napoleon  converted  the  adjoining  partriarchal  palace  into  bar- 
racks and  in  1807  transferred  the  patriarchate  to  San  Marco  (p.  294). 

f.   Quarters  to  the  West  of  tht  Canal  Grande. 

The  Ponte  Rialto  (PI.  G,  4;  pp.  317  and  322)  is  a  good  starting- 
point  for  A  visit  to  the  quarters  of  the  city  lying  W.  of  the  Grand 
Canal.  Immediately  beyond  the  bridge  is  (right)  the  Pal,  d^  Camera 
lenghi  (p.  318).  Farther  on  (right)  is  8an  Giacomo  di  Rialto,  the 
oldest  church  in  Venice ,  said  to  have  been  built  about  520  and 
reconstructed  in  1071  (now  closed  on  account  of  its  dilapidated 
condition).  —  On  the  farther  side  of  the  adjacent  Vegetable  Market 
^ere  (^Erberia;  PI.  G,  4;  p.  318)  Is  a  jBihort  column  of  Egyptian 
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j^pjte,  to  which  a  flight  of  steps  ascends,  borne  by  a  kneeling 
figure/  ^IlOobho  di  Rialto'  (16th  cent.).  From  this  column  were 
uromulffaiEecmeTaws  "of  the  Republic. 


promulgated  theiaws  of  the  Republic. 

Not  far  from  the  market,  at  the  entrance  to  the  Ruga  di  S.  Gio- 
T&nni  (leading  to  theFrari;  comp.  p.  334),  is  situated  Saj^jSiABMud 
Sl^BSiei^aario  (PI.  F,  4),  built  by  Searpagnino  in  15251  Entrance 
by  the  gateway  adjoining  the  campanile  (best  light  about  noon). 

Sb*aii«£:!ll!ififlfiJby,JSftyt  Saa  Giovanni  Slemosinario  (about  1530; 
mutilktea  TSyTte  a^enct'^Ttne  semicircular  upper  section) :  —  ^St.  John 
the  almsgiver,  bishop  and  patriarch  of  Alexandria,  is  not  a  saint  of  note. 
His  type  is  not  one  that  painters  know  and  respect  as  traditionally  pre- 
aerved  in  the  annals  of  the  pictorial  craft.  A  bishop  giving  alms  might 
be  the  subject  of  a  tame  composition.  Kone  but  a  man  of  genius  could 
give  interest  and  force  to  such  a  theme;  but  Titian  was  a 'genius  and  it 
is  surprising  with  what  power  he  conceives  and  carries  out  his  idea.  .  .  . 
The  forms  are  natural,  but  of  good  scantling,  moving  boldly,  yet  appro- 
priately, foreshortened  with  daring  yet  without  strain,  the  nude  correct, 
the  modelling  masterly.  .  .  .  His  colouring  is  gorgeous,  his  command 
of  line  surprising,  his  touch  unsurpassable'  (G.  <t  C).  —  SbAPB|i«|othe 
righ^  Altar-piece,  SS.  Sebastian,  Bochus,  and  Catharine,  a  mast'erplecfUy 


i*.'t-. 


'assing  the  entrance  of  the  Ruga  di  S.  GioYauni,  and  continuing 
our  way  from  the  Rialto  Bridge  direct  to  the  N.  W.,  we  cross  a 
canal  and  arrive  at  the  Gampo  and  Church  j>fSanCa88ia|ya(j^l.  F,  4). 
This  church,  built  in  1611,  cjjfiMaUiip Js^^jelcr^res :  jfij  flJtiW 
on  the  right,  John  the  Baptist  and  four  saints,  ascribed  to  Palma 
Vecc/iiollamaged) ;  choir,yflfi.  TiU^mUSk  ^teifeim,(i568). 

We  next  cross  the  Rio  di  S.  Cassiano  to  the  W.,  take  the  second 
sidO'Street  to  the  left  (Calle  della  Regina),  and,  again  taming  to 
the  right,  reach  the  church  of  — 

Santa  Maria  Mater  Domini  (PI.  F,  4),  founded  in  1510.  Facade 


>*- 


with  Aire  kharble  s^^turefTfy  Jac.  SqnsQMino  (1540);  is^Mt^x 
to  "tKSnglgfTT^i!:  'mtena]  Martyrdom  of  St.  Christina  (1520); 
ng^t  iransept». . *Finding  of  the^ j^lpss,  'bj^.  Tintoretto;  STDHOi 


Last  Supper,  "by  Bonifazio;  "beneath,  a  ByzantineTeTief  oftheMa- 
donna.  —  Not  far  hence,  on  the  Grand  Canal,  is  the  — 

*Galleria  Internazionale  d'Arte  Moderna,  on  the  first  floor  of 
tb e JFctr.^^jP^Ja^ ffl.^ t^^;  -pT'^W), " wSicli  was  opened  in  1902  and 
is  JiQW  thfl  MfitygjMfelft  collection  of  modern  art  in  Italy.  Adm. 
see  p.  288 ;  entrJjsSSJ&e  court.    Catalogue  (lyU4jXjfc 

ENTaANCE 'Hall.  PaiDtiiigs:  4.  VTKTBesnard,  The  visional  59. 
PA.^oSaSJneTTaugnter  (l^H^uj! '  8 Sulptur e  \J^^  Aug.  Rodin^HfiS' 
citizens  of  Calais  (plaster);  230.   Ch,  van  derotappen^.  Bust  of  a 
Diehop. 

Room  A.  Paintings:  43.  H.  Dudley^  The  Moors  in  Spain ;J2Si 
Ch.  Cottet^  Procession  iirBrit!g!lyTftOO)L  B8.  WL  Schereschewsky, 
BSngTresting  on  the  way  to  Siberia.  SoulpturQiJ2ML  P-  Braecke, 
Woman  gathering  wood  (plaster)  ^212.  FiL  CifarieUo,  Bust  of  Bock- 
lin;  222.  Dom.  Trentacoste,  Hunting 'for  cigar-ends;  _^217.  JJonat. 
Meunier,  The  dock-labourer.  —  To  the  left  is  —  '"'^^ 
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Boom  B.  35.  P.  Fragiacamo,  Piazza  of  St.  Mark  (1899);  66.  AL 
MUesiy  Portrait  (1903);  101.  Ettore  TUo,  Lagoon;  77.  Luigi  NonOj 
The  forsaken;  37.  P.FragiacomOy  Swallows;  on  an  easel,  76.  L.Nono, 
First  steps.  —  Passing  straight  throngh  Boom  A  we  enter  — 

Boom  G.  Paintings:  19.  Ougl,  dardij  The  sunbeam;  Qiao. 
FavrettOy  31.  The  artist's  father,  32.  Goldoni's  first  attempt;  23. 
Ang,  DalV  Occa  Bianca,  Piazza  Erhe  in  Verona;  103.  Ett,  TitOt  Birth 
of  Venns.  Scnlptnre:  216.  Meunier,  Miner;  213.  (Hfariello,  Ade- 
laide Ristori  (p.  350). 

BoomD.  To  the  right,  *6Q.  Lenhachy  Pope  Leo  XUI  (1886); 
70.  Oiu8,  Miti'Zanettiy  Fnll  moon  at  Venice;  6.  Fr,  BramUy^  Sheep- 
shearing;  57.  Max  Ltebermanrij  Lace-makers  (1894);  27.  L,  Dett- 
mann,  Christmas  Eve  (1893) ;  68.  W.  MUne^  Fmit-trees  in  blossom; 
86.  Q.  Sauter^  Friends. 

Boom  E.  112.  H,  Ziigel^  The  return  home;  1.  Af.  Ancher,  Fisher- 
men of  Skagen;  ♦SI.  J.  Fr,  Baffaellij  The  Neapolitan  beanty;  80. 
W,  Pratt,  Victim  of  the  waves;  100.  Fr,  Thaulow,  Biver  landscape 
in  Normandy  (pastel);  on  easels:  42.  H,  Dudley,  The  widow;  55. 
W.  Leibl,  Portrait. 

Boom  F.  Paintings :  2.  Alb,  Baertson,  Landscape  in  Flanders 
(1898;  pastel);  45.  P.  Hocker,  Evening;  ♦US.  Ign.  Zuloaga,  *Aunt 
Louisa'.   Also,  223.  P.  Trouhetzkoy,  Bussian  peasant's  cart. 

Boom  G.  Paintings:  78.  E,  Oppler,  Beminiscences  (1899) ;  11. 
Vitt,  Bressanin,  The  cheat;  71.  Any.  MorhellU  Christmas  in  the  Old 
Men's  Home  (1903);  91.  Luigi  Selvatico,  Locomotives  (1903);  ♦49. 
Fern,  Khnopff,  Portrait.  Also,  224.  Troubetzkoy,  Bust  of  a  girl. 

Boom  H.  Paintings:  44.  0.  Hesselbom,  Swedish  landscape;  24. 
Or.  Da  Molin,  Anguish.  Also ,  *226.  Ch.  van  der  Stappen,  David 
(plaster) ;  231-238.  Medals  by  Af.  Catin  and  Al.  Charpentier,  —  In 
the  Passage,  ♦Etchings  by  Max  KUnger  (140-150)  and  Andert  Zorn 
(206,  207). 

Boom  I.  108.  A.  E,  WaUon,  Evening;  62.  Franc,  P,  Jtfw/ietti, 
Study  of  a  head  (pastel) ;  on  the  window-wall  are  drawings  by  Oaet, 
Previati,  168.  Descent  from  the  Cross,  169.  St.  Paul. 

Boom  K.  *Etchings  by  Edg.  Chdhine,  W,  Leibl,  J.  A,  WhUiler, 
U,  Vogeler,  Th,  van  Rysselberghe,  Alb,  Baertson,  and  Storm  van^s 
Qravesande, 

Continuing  our  course  towards  the  N.W.,  and  crossing  four 
canals,  we  turn  to  the  right  out  of  the  Calle  del  Spezier  through  the 
Salizzada  del  Fontego  dei  Turchi  and  reach  the  entrance  of  the  — 

♦lluseo^  Civico,  which  combines  the  old  Correr  Collection  and 
part  or  ike  Morosini  Collection  of  Antiquities  with  the  municipal 
collections  and  is  arranged  in  the  former  Fondaco  de*  Turchi 
(PI.  E,  3;  p.  319).  Admission,  see  p.  288.  Catalogue  (1900),  1  fr. 
(gtfiam-boat  station,  see  p.  284.) 

By  the  entrance  and  in  the  court  is  a  series  of  sculptures  and  arcbi- 
teJlTlRi  fragment  of  various  epochs,  indnding  several  Venetian  well-heads 
of  the  i2-i5th  cent.,  mostly  in  the  form  of  capitals.    At  the  back  of  the 


Museo  Oivico,  VENICE.  47.  Route.  333 

eOQjrt  is  a  colossal  statno  of  Agrippa  (freely  restored),  supposed  to  have 
been  broagttflFdm'  tlfeTatftlteoiiV  '^  To  the  right  is  a  room  with  an  ethno- 
graphical collection  from  Africa  iRaeedta  MknU;  comp.  p.  878). 

The  staircase  in  the  K.W.  comer  of  the  court  ascends  to  the  ^i^stFi^j^, 
with  the  Library y  containing  some  beaatifnl  bindings  and  a  rtStrt^ection 
of  books  relating  ^ "flie TliBlUFy  onfT Tbpen  dag^  except  Sun.,  9.30-3). 

The  Sbconp  Floob  contains  most^  ^e  Art  CdllettlttBs?  -^  «?jSO% 
WeapSttI'  and  Vanners,   among  them  8ome^trrirfll£"flSg9^ifid  beautnuBy 
ornamented  halberds.  —  The  middle  door  to  the  right  leads  to  — 

Boom  II.  containing  pictures.  1st  Section  (to  the  right) :  21.  Jaeobeilo  del 
i^tor/,  nUIdfina;  31.  Vitt.  Carpaedo^  Visitation,  from  the  Scuola  degli  Alba- 
nesi  (1604);  83.  Frane.  BUtolo^  Madonna,  with  St.  Peter  Martyr  {  37.  Boecaedo 
Boccaecino^  Madonna,  with  the  Baptist  and  St.  Catharine.  —  2nd  Section 
(to  the  right) :  ^8.  H.  van  der  Qou  (here  ascribed  to  Rogiar  von  der  TTt^dm), 
Crucifixion,  with  the  Virgin  and  St.  John  (iigured).  —  3rd  Section  (to  the 
left):  144.  /.  van  Ooyen^  Biver-scene.  —  4th  Section:  Numerous  domestic 
pictures  by  Lonffhi  (comp.  p.  811),  the  best  of  which  is  11^.  The  fainting 
lady.  Also  (to  the  left),  195.  0.  B,  Titpolo^  Nabal's  feast.  On  an  easel, 
TiepolOy  Martyrdom  of  St.  Agatha  (sketch).  —  We  now  return  to  B.  I  and 
pass  through  the  end-door  to  the  right  into  — 

"P^^y  nj,  Boman  draped  statues;  banners,  ships^  lanterns,  models 
of  guns,  etc.,  from  the  Morosini  collection.  On  the  rear-wall,  the  escut- 
cheon of  the  Morosini.  —  We  now  re-enter  B.  I  and  pass  to  the  left  into  — 

Booms  IV-YJ,  containing  the  rest  of  the  Morosini  Collection:  weapons, 
Turkish  banners,  and  other  spoils  of  war ;  bust  of  Doge  Francesco  Moro- 
sini (^Peloponnesiacus^ ;  p.  289)  and  scenes  from  his  Turkish  wars ;  models 
of  ships ;  old  geographical  globes.  In  B.  V.  are  two  costumes  of  Venetian 
senators. 

BoomYU^  On  the  walls,  portraits  and  other  unimportant  pictures.  In 
the  eUSI^  Kenaissance  *MedEds  and  plaquettes;  Greek  and  Boman  coins; 
Venetian  coins  and  seals,  including  a  series  of  secchine  (^sequins*),  showing 
the  portraits  of  all  the  doges. 

Q0A1U£IS%  CSala  Albrizzi').  Venetian  laces  and  costly  fabrics ; 
costumes  of  the  17 -18th  cent.;  puppet>8how  (18th  cent.);  miniatures; 
Gothic  wooden  staircase  from  the  Gasa  dell*  Agnello  (15th  cent.);  model  of 
the  Palazzo  Pisani  in  Strk  (p.  278);  Persian  carpet  (15th  cent.).  —  Boom  IX. 
Textile  fabrics;  Venetian  costumes;  collection  of  fans,  etc. 

BooM_X.  (Bococo  Boom).  Furniture  of  the  18th  cent.;  ^society'  pictures 
by  ^InTSfnghi;  Frane,  Cfuardi^  Masked  ball;  14.  Al.  LangM^  Portrait  of 
Goldoni  (p.  WSl). 

Bpoyl^L  Two  bronze  candelabra  (No.  101  restored)  and  mutilated 
maroie  relielxdl>y  Al.  Vittorta^  the  mangled  remains  of  the  plastic  decoration 
of  the  (3app.  del  Bosario  in  SS.  (Hovanni  e  Paolo  (p.  327) ;  lectern  (15th  cent.) ; 
work  in  brass  and  wrought-iron ;  small  bronze  sculptores  and  utensils; 
In  the  cabinet  by  the  window,  ornaments  of  the  17th  cent.,  in  agato  and 
silTcr^lt,  showing  the  arms  of  the  Pisani-Orimani  families. 

^AftMU^'-  ^^  ^®  walls,  porcelain  and  Venetian  glass  (comp.  p.  343). 
In  the  middle,  majolica  from  Urbino,  Gubbio,  Pesaro,  and  Faenza,  etc., 
including  (near  the  entrance),  *17.  Plate  from  Faenza  pidnted  with  mytho- 
logical and  Biblical  scenes,  partly  after  the  wood-cuts  in  an  edition  of 
Ovid  published  at  Venice  in  1497;  912.  Glass  wedding-goblet  from  Murano 
(15th  cent.).  —  Boom  XIII  (to  the  right),  Carvings  in  ivory  and  wood ;  cameos 
and  gems.  —  Boom  XIV  (left).    MSB.  with  beautiful  miniatures. 

^B.Qoi|  Jl^vv  PifttnrP.il  of  the  14-15th  centuries.  Also,  85.  Joe.,  Bellini  (?), 
Cruciflxlon,  from  an  altar-piece;  43.  M.  Basalli^  Madonna  (early  work); 
14-46,  48.  Good  portraits  in  the  Style  of  the  Bellini f  on  easels,  Two  Madonnas 
by  Bart.  Vivarini  and  Bart,  Montagna. 


over  by  two  angels  (with  forged  monogram  of  Dilrer);  *6.  Vitt.  Oarpaccio, 
Two  Venetian  ladies  bleaching  their  hair  in  a  balcony  (comp.  p.  /Vl) 
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Oiov.  Bellini^  6.  Transflgaration,  8.  Gnicifixion  with  the  Virgin  and  St.  Joka. 
(early  works);  9.  Frane.  CotsaCi)^  Portrait  of  a  young  man;  10.  CoHmo 
Tura^  Piet&.  Opposite:  16.  Oiov.  Bellini.  JiogQ  Giov.  Mocenigo  (ca.  1478); 
19.  OmtiU  Bellini^  Doge  Franc.  Foscari ;  17,  20.  Two  lids,  with  bridal  scenes 
(15th  cent.)-  In  the  middle:  12.  Ant.  Ritto  (?),  Bronze  bast  of  a  beard- 
less man,  from  a  death-mask  (I5th  cent.).  —  We  return  to  the  entrance 
and  ascend  to  the  — 

FoCMCH  Fij^gjR.  —  To  the  left  is  Room  XVII,  containing  the  Eac-  ^ 
colfiTcan^Vf^na ,  with  sketches  and  relics  by  Canova.,  and  casts  of  his 
works.  —  Rooms  XVIII-XXI.,  to  the  right,  contain  drawings  (chiefly  by 
Venetians  of  the  18th  cent.),  engravings,  and  wood-cats.  In  the  last  room 
is  a  large  bird^s-eye  view  of  Venice,  printed  from  a  wooden  block  carved 
by  Zw»n  Andrea  (1600) ,  probably  i^ter  a  drawing  by  Jacopo  dd  Barbari ; 
also  the  original  wooden  block  itself. 

ThgJBaggk..Cs;KS^  (p.  319),  formerly  the  residence  of  Teodoro 
Correr  (d.  1830),  founder  of  the  municipal  art-collections,  now 
contains  the  remainder  of  the  Museo  Oivico  fadm.,  p.  288;  *^ntirftHTig 
by  door  No.  1729a). 

Q^ov^SW^6'6£r  Models  of  modern  monaments,  etc.  —  Fibst  Floor. 
The  first  rooms  contain  porcelain,  glass,  engravings,  etc.,  bequeathed  by 
different  benefactors.  R.  7.  Musical  instruments;  R.  8.  Copy  of  Michael 
Angela's  Leda  (1529).  R.  9.  National  memorials.  —  Second  Floor.  Natural 
History  Collections. 

To  the  S.W.  of  the  Mxueo  Olvloo  Is  the  church  of  Sj|Ug|aoomo 

dall*  Orio  (PI.  E,  4),  one  of  the  quaintest  chnrches  in  Venice, 

ttfbnllt  in  the  13th  andl6th  cent.,  withlTlMrer-rooir      "^ 

On  the  entrance-wall,  to  the  left,  Budnconsigtlo^ '^.  ^ibststian,  Rochus, 
and  Lawrence  (1511).  The  right  aisle  contains  a  vestibule  adorned  with 
a  column  of  verde  antico,  and  a  picture  by  Frane,  Bassano^  John  the  Bap- 
tist preaching,  under  a  richlx.jlkiCftMUad ,  vofldMl  igapi^tin^  of  the  Renais- 
sance period.  In  the  Keu  aisTeTopposite  ^^^P^J^^^j^of^^'^'Jj^f^^t  MaiinnTm 
and  saints,  a  replica  of  the  painftSg  Ut  AflroSSaflfSlBV  injured  and  badly 
lighted). 

Proceeding  to  the  W.  through  the  Ruga  Vecchla  and  turning 
to  the  right  at  the  end  of  the  Oampo  de*  Tedeschl ,  we  reach  the 
church  of  San  Simeonb  Grande  (PI.  D,  3),  containing  a  Last 
Supper  by  Joic,  rmftlWttr*(early  work) ;  Ip,  the  chapel  taihe  j££Ljat 
^he  choir  Is  the  fine  Gothic  tomb  of  the  heatifled  Simeon ,  by  a 
Roman  artist  (loITJ. 

San  Simeone  Piccolo.  Oli  Scalzi.  and  the  station,  see  p.  320. 

The  direct  route  from  the  Rlalto  to  the  Frari  leads  past  San 
Giovanni  Elemosinario  (p.  331)  through  the  Ruoa  di  San  Giovanni 
(PI.  F,  4),  and  crosses  the  Campo  Sant'  Aponal.  Over  the  door  of  the 
church  of  Sant^  Aponal  (Venetian  for  S.  Apollinare')  is  a  marble 
group  of  General  Vltt.  Cappello  (d.  1467)  kneeling  before  St.  Helena, 
by  Ant.  Rizro  (1480).  Near  this  church  Is  the  Pa^AJii^^i  (fine 
stucco-embellishments  in  the  Interior,  by  Al.  Vlttoria)  and  beyond 
it  the  Campo  San  Polo  (PI.  E,  F,  4;  on  the  neighbouring  Rio  di 
S.  Polo  Is  the  Pal.Comer-^^QjcenigOj  with  a  gpo^lacftde  bxS.^- 
mlchell\  —  Passing  between  the*church  of  Scm  Polo  and  its  cam- 
panile (14th  cent.),  we  cross  the  Rio  S.  Polo  and  proceed  in  a 
•tiaight  direction  to  the  Rioterra  dei  Nomboli.    Here  we  turn  to 
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the  left,  >nd,  irlieTe  It  bends,  FoUot  the  narrow  side-street  to  the 
right,  flnMly  crossing  a  can«l  and  reaching  the  Ciupo  Sib  TomI, 
(PJ.  K,  0),  a  little  to  tlie  S.  of  the  steamboat-station  mentioned  at 
p.  284.  The  church  of  Ban  lomk  (sdm.  see  below)  oontains  tem- 
porarily (sine a  1S05)  tlie  most  yalnable  sltar-Eletp  ftotn  the  Fiari. 
In  this  S^KreTtSrsSytEe  olSJcDOLiLBr'CAiKOHEM  ('Cobblers' 
Ooild'),  fonnded  in  the  ICithceut.  and  the  only  building  of  the  kind 
in  Venice  that  has  kept  ita  eiteiioi  nnalteted,  QTet  the  portal  is 
■  lelief  of  St.  Uark  healing  the  cobbler  Aniuios  (ffigViein stiaSle 
for  its  well-preserred  eolouiing.  —  A  few  pac«B  to  the  N.W.  lies 
the  formei  church  of  the  Franciscans,  or  tbe  — 

**WTaxi  (Saata Maria  Olorioia dei  Frari,  PI.  E5;  eomp.p.  287), 
a  oioHToiiD  Qothie  church,  oiiB„nf.t1iB  largesj  ^od  most  beautiful  at 
V^fl^ie^.  erected  In  1330-1417  on  the  site  of  a  bnildlng  of  12^0.  lu 
vanlting  la  anpported  by  twalTS  cirenlar  piers.  It  contain!  numer- 
ous monuments  and  pictures,  and  like  Santi  QiOTanni  e  Paolo 
(p.  326)  Is  the  last  resting-place  of  mant  eminent  men.  Qtef  f ^fi  _ 
rcjtal  flefl)  JajJaataMUto-MsdomH.  by  a  Tuscan  seuIpto7(earir  " 
"^      -it:).  JBBHilaJlLl^rtal  of  the  left  transept  Is  «  fine  relief 


leavea,  the  aalols  In  adinlnbis  prDporKon'  (C  *  6.). 

J*-  >te£i7«A-W«ll,H!ieenj(i.iMrbls,  ooveMd  with  relEefs  (by  At 
VkeKUnoZitlt ;  above,  ataiues  of  aposlleg  and  a  giosp  o[  llie  CrncUli 

'iHii-i'iJf'iP^  <>"'.  1**8,  semi-Gothic  in  style.         *  '" 

^aa^'X°  ''"-'.fie'":  QotHio  menaoleum  of  the  Doge 
(d.  m!yr^)  Facte  and  AnI.  Brlp«i(l};  (1.)  E"ly  BanaLig 
"•-  " —  "— 'i  Tton  (d.  1478),  by  AM.  Rita.    Thi-  — 


•aaali^ 


^KWKViixtlUT  Heir  oiiginal  painting.    Tillan'n  Aisninption  of  the  Vlrefn 
(p.  B08J  was  at  ons  time  the  altar-pieen  hers.  —  IJuytli  w '"'  "T"  "t 
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alUr-pieee,  Hadonna  and  saints,  hj  Bern.  Lidnio  (about  1535);  2nd,  mon- 
ument of  ifelchior  Trevisano  (d.  1600),  the  altar  in  coloured  and  gilded 
carved  wood,  b      " 


Donaiello  (1451] 
"tWff'of  Hie  VIt_ 

Lktt  TbanbrptL  Altar-piece  in  3  sections,  St.  Mark  with  four  other 
saints,  by  Bart.   Vivarini  (im). 

LujJAiujc.  Baptistery:  altar  in  marble,  abOTC ,  Madonna  and  foni 
saints,  m  tbe  style  of  the  Matsegne  (about  1400);  on  the  font,  a  statue  ot 
John  the  Baptist,  by  Santovino;  abore,  five  more  saints  in  the  stjle  of 
the  Maesegne.    Farther  on :  Tomb  of  Bishop  Jac.  Pesaro  (d.  1547). 

**AItar-jiecey  Madonna  of  the  Pesaro  family,  ^j  Titian  fl626). 

'Jtt5¥^  euEbbrate  and  studied,  and  in  every  sense  ^graiiaiose,  the  *Ma- 
donna  di  Gasa  Pesaro'  reveals  more  surely  than  the  'Annunciation*  (Scuola 
di  8.  Bocco,  p.  837)  the  breadth  of  Titian's  talent,  and  takes  us,  not 
without  preparation,  to  the  height  of  his  pictorial  fame.  He  has  brought 
to  perfection  the  last  and  finest  of  all  forms  of  presentation  pictures,  the 
noblest  combination  of  the  homely  and  devotional  with  palatial  archi- 
tecture —  the  most  splendid  and  solemn  union  of  the  laws  of  composition 
and  colour  with  magic  light  and  shade.  .  .  .  Far  away  from  those  humble 
conceptions  of  place  which  mark  the  saintly  pictures  of  earlier  times,  the 
Pesari  kneel  in  the  portico  of  a  temple,  the  pillars  of  which  soar  to  the 
sky  in  proportions  hitherto  anseen. .  .  .  The  Virgin  sits  on  her  throne, 
bending  down  in  a  graceful  kindly  way,  and  directs  her  glance  towards 
the  kneeling  'Baffo'  (Jacopo  Pesaro,  Bishop  of  Paphos).  her  white  veil 
falling  over  one  shoulder,  but  eaaght  on  the  other  by  tne  infant  Christ, 
who  peeps  with  delightful  glee  from  beneath  it  at  St.  Francis  (behind 
whom,  in  the  baokgroimd,  is  St.  Anthony  of  Padua). ...  To  the  left  front 
of  the  throne  St.  Peter  at  a  desk  interrupts  his  reading,  and  marks  the 
line  with  his  finger  as  he  turns  to  look  down  at  Baffo,  who  kneels  in 
prayer  on  the  floor  below.  In  the  rear  between  both  an  armed  knight 
with  the  standard  of  the  church  unfurled  and  a  captive  Turk  bound  by 
a  rope  symbolizes  the  victory  of  the  Pesari.  Below,  to  the  right,  are 
Benedetto  Pesaro  and  the  members  of  his  family'  (C.^  C). 

Mjmgm^t  of  I)06§  Qio^-  Pesaro  (d.  1659),  of  a  rich  baroque  archi- 
tecTOral  characterj  occupying  the  entire  wall,  with  figures  of  negroes  as 
bearers,  by  Melchior  Bart?iel  and  Longhena,  J(uL80leum  of  Ganoya  (d.  1822), 
^prindpi  teulptorum  aetatis  mas',  erected  in  loisr  from" the  master's  own 
design  for  Titian''s  monument,  executed  by  Ganova's  pupils.  —  Igj  t^"r 
^entrancerwall,  to  the  right  of  the  uj^kJ^jkI  portal,  the  tomb  of  Pietro  Ber- 
nardo (dM538),  "^ecuted  about  ialaPbjjtultip  Lombardiy  with  figures  of 
Christ,  St.  Peter,  and  the  deceased:  'nothing  can  be  more  detestable  or 
mindless  in  general  design,  or  more  beautiful  in  execution'  (Rutiin), 
Adjacent,  in  tiie  left  aisle  (above),  the  unpretentious  monument  of  Simone 
Dandolo  (d.  1360),  by  the  Massegne  (1896). 

The  adjacent  monastery  contains  theArchive^j^LXfipice,  one  of 
tbe^^qifmagiiiflcent  collections  of  the  kind  In  thejy^or).d,  compris- 
ing about  a  million  documents,  tlie  earliest  of  which  dates  from 
883.    They  are 'deposited  in  298  different  apartments  (ftpftjy   on 

Tacee]^-iiiy8,Ma-,1iaQjLi>aO-§J*."-  ^^  t^s  neighbonrhood  1b  the 
ScuoL^  DI  San  Giovanni^  Evangblista  (PI.  E,  4),  founded  In  the 
14th  centTTi'uf  entirely  modernized  in  1856-57,  with  the  exception 
of  one  sjid^  OfLth©  haadgpme  pld  vestibule  in  the  style  of  HyeLombdriU 
(1481)  and  the  elegant  doulile  staircase  by  Moro  ^g^uccrj[i498). 

Beyond  the  Archives  to  the  TT.  is  the  church  of  ilSAjB^fi^o 

(PL  D,  E,  4,  5),  built  in  1490  and  restored  in  1725,  with  a  facade  of 

'771  by  Maceanunzi.   Like  the  adjacent  Scuola,  di  SJBfiSSPi  which 

e  visit  in  connection  with  it,  it  contains  numerous  pictures  by 
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Tintoretto.   (These  are  all  described  by  Mr.  Buskin  in  the  *Vene- 

tian  Index'  of  'Stones  of  Venice*.) 

On  the  right,  the  Annunciation,  beyond  it,  the  Pool  of  Bethesda, 
and  above  the  latter,  St.  Bochus  in  the  wilderness,  all  by  Tintoretto, 
Chapel  to  the  right  of  the  choir :  Titian^  Christ  dragged  to  Golgotha, 
ascribed  by  Yasari  to  Qiorgione.  In  the  choir,  to  the  right,  St.  Rochus  in 
the  hospital,  above,  St.  Bochus  healing  animals,  to  the  left  above.  Arrest 
of  St.  Bochus,  below,  Angel  appearing  to  the  saint  in  prison,  all  by 
Tintoretto.  Behind  the  entrance  to  the  sacristy,  to  the  left,  Pordenone^ 
St.  Sebastian,  in  fresco.  On  the  left  side  of  the  church,  Fumiani,  Expulsion 
of  the  money-changers  from  the  Temple  i  above  it,  Pordenone,  St.  Christ- 
opher and  St.  Martin. 

In  the  alley  to  the  left  of  the  chnrch  is  the  entrance  to  the 
Scii^adj^S^J|o§co  (PI.  D,  E,  5),  the  house  of  the  Fraternity  of 
StfRochus/bmit  in  1524-50  from  the  d^igiis  of  Bart.  Buon  of 
Bergamo  (1517)  b^jSgai^,  ji<?ij(i6ardi  a^  It  possesses 

a^gaagnllfpit  eaibfcEeJiaissance  facade  ,^  aad-aJiaji^som^oli^tftJr- 
caselino^hAJls.  The  walls  of  the  latter  are  adorned  with  *5icjB£es 
(S^stiyJa,Bi..BJSSe^:xa^ti^^  (1560-88),  whose 

important  historical  position,  as  the  £rst  of  the  Venetian  painters 
to  represent  Scriptural  scenes  in  a  perfectly  naturalistic  manner, 
is  nowhere  more  distinctly  to  be  appreciated  (adm.,  see  p.  288; 
ffood  ^gl^^  only  m  the  afternoon).  Hand-catalogues  of  the  pictures 
are  provided. 

LowBK  Hall,  on  the  left  wall,  opposite  the  entrance :  1.  Annunciation ; 
2.  Adoration  of  the  Magi ;  3.  Flight  into  Egypt,  with  attractive  landscape ; 

4.  Slaughter  of  the  Innocents;  5.  Mary  Magdalen,  in  a  landscape  under 
evening-Ught.  On  the  altar,  Oirol.  Campagna,  Statue  of  St.  Bochus.  Bight 
wall :  1.  Landscape  with  St.  Mary  of  Egypt ;  2.  Presentation  in  the  Temple ; 

5.  Assumption  of  the  Virgin.  —  On  the  right  side  of  the  staircase  over  the 
first  landing  is  an  ^Annunciation  by  Titian^  painted  in  1525  and  suggestive 
of  ^the  distance  which  separates  the  simple  staidness  of  older  pictorial 
forms  from  the  gorgeous  brilliancy  of  Titian's  time'.  Opposite,  a  Visita- 
tion by  Tintoretto. 

At  the  top,  on  the  right,  is  a  small  room  containing  an  Ecce  Homo, 
an  early  work  by  Titi€m.  —  In  the  Laboe  Hall  ,  above  the  door  of 
the  room  just  named,  Baising  of  Lazarus;  farther  to  the  left,  Christ 
feeding  the  multitude.  At  the  altar,  St.  Bochus  in  clouds;  at  the  sides, 
statues  of  St.  Sebastian  and  John  the  Baptist,  by  Oirol.  Campagna.  On  the 
left  wall:  1.  The  Last  Supper;  2.  Gethsemane;  3.  Besurrection  of  Christ; 
4.  Baptism;  5.  Birth  of  Christ.  On  the  opposite  wall:  1.  Temptation  of 
Christ  (below,  a  portrait  of  Tintoretto,  1573);  2.  Pool  of  Bethesda;  3.  As- 
cension. On  the  ceiling,  Moses  smiting  the  rock,  the  Brazen  Serpent,  the 
Shower  of  manna  Handsome  wall-panelling,  with  figures  carved  in  wood, 
by  PiaiUa.  The  altar-reliefs  of  scenes  from  the  life  of  St.  Bochus  are  by  Oiov. 
Marchiori  (I72O).  Fine  marble  pavement  with  inlaid  work,  restored  by 
Dorigo  in  1885-90  from  designs  by  Sareardo.  —  The  door  to  the  right  leads 
into  the  Sala  dell'*  Albbbgo,  containing  Tintoretto^t  masterpiece,  a  large 
^Crucifixion  of  1565.  Opposite,  Bearing  of  the  Cross,  Mocking  of  Christ, 
and  Christ  before  Pilate  (all  three  restored  in  1904).  On  the  ceiling, 
St.  Bochus  in  presence  of  God. 

TheTKBASUBT  (25  c.)  contains  the  remains  of  the  old  church  treasure 
of  the  brotherhood,  which  was  the  only  fraternity  not  suppressed  in  1806. 

The  gateway  adjoining  the  Scuola  leads  to  the  ancient  church  of 
Lantaleone  (PI.  D,  5),  rebuilt  in  1668-75.  It  is  adorned  with 
BASDSKEB.'iftaly  I.    13th  Edit.  22 
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a  huge  ceiling-painting  by  Fumianij  representing  the  martyrdom 
and  glorification  of  St.  Pantaleon  (ca.  1700).  On  the  first  altar  to 
the  left,  Cristof.  Solari  (?),  Head  of  Christ.  The  chapel  to  the  left 
of  the  choir  (closed)  contains  a  Coronation  of  the  Virgin  by  Ant.  Viva- 
rini  and  Oiov.  Alemanno  (1444 ;  covered) ;  also,  on  the  marble  altar, 
an  Entombment  in  high  relief,  ascribed  to  Marino  Cedrino  (1460). 

Crossing  the  Rio  di  Ca  Foscari,  and  traTersing  the  long  Campo 
Santa  Margherita  (PI.  D,  5,  6),  we  reach  the  church  of  — 

^n|a JtoiftALCjajpi^  fPl.  D,  6),  known  as  I  Carmini,  which 
was  consecrated  in  1343,  and  restored  in  the  17th  century. 

Ove?  ttLa2ad.aUaE  QJL.I]MUflg||t,  Cima  da  CoMgliano^  *Adoratioii  of 
the  Shepherds  and  saints  (1504);  4tlL  altar  on  the  right,  Tintoretto^  Pre- 
sentation in  the  Temple,  a  youthful  work;  2nd  altar  on  the  left,  Lorenxo 
Lotto ^  St.  Nicholas  with  three  angels  and  SS.  John  the  Baptist  and  Lucy 
on  clouds,  painted  in  1529,  and  showing  solidity  of  handling  and  a  true 
sense  of  beauty  (damaged) ;  !>X  ftf"a^,'h^1^  ^'LJ^&Ji^^  Pietk,  with  the 
kneeling  donor,  Federlgo  da  ilonteleltfo  (pT  48(y)j  a  Drohze  relief  by  Ver- 
roeehio,  of  Florence. 

To  the  left  of  the  egress  of  the  church  are  the  idoisters  of  the 
former  monastery  of  the  Carmini,  with  a  bas-relief  of  the  Virgin 
beside  the  entrance,  by  Arduino,  1340.  —  On  the  right  is  the  Sc^gla 
del  Carmini,  of  the  17th  cent.,  wjth  five  ceJUng-yaintings  ^^yJlgPflO' 
""^ "We  may  now  proceed  to  San  Sebastiano,  crossing "ffie  Itio  cuBin 
Bamaba,  to  the  S.,  and  then  taking  the  first  cross-street  (Calle 
Lunga)  to  the  right. 

San  Sebastiano  (PL  C,  6),  erected  in  1506-18,  and  well  restored 
in  l86T"el  seq.,  contains  excellent  works  (1555-66)  by  Paolo  Vero- 
nese, and  his  tomBT' "'O^eu T^-TTcomp.  "p .  287;  adm.^^gQ^;  the 
nearest  steamboat-stations  arcane  Fondamenta  delle^ttere  and 
the  Cotoniflcio  (p.  !284).  — ^—   -    ^     -    .   — 

On  thb  Right  :  1st  altar ,  St.  l^icholas,  painted  by  Titian  in  his  86th 
year  (1563) ;  2nd,  Madonna  with  saints,  a  small  picture  by  Paolo  V«rone»e ; 
4th,  Christ  on  the  Gross,  and  the  Maries,  by  P.  Veroneu;  Monument  of 
Bishop  Livius  Podacatharus  (d.  1565),  by  Joe.  Santovino.  —  Ghoib.  *Altar- 
piece.  Madonna  in  glory,  below,  St.  Sebastian  and  four  other  saints,  on 
the  wall  to  the  right.  Martyrdom  of  St.  Sebastian,  to  the  left,  *Martyrdom 
of  SS.  Mark  and  Marcellinus  (restored),  all  three  by  P.  Veronese.  In  the 
chapel  to  the  left  of  the  choir  is  a  fine  pavement  of  mi^olica  tiles  from 
Faenza  (1510).  —  Oboan,  on  the  outside  of  the  folding  doors,  the  Puri- 
fication of  Mary,  on  the  inside,  the  Pool  of  Bethesda,  both  by  P.  Veronese. 
To  the  right,  the  bust  of  the  master  (d.  1588),  with  the  inscription  below 
it:  *^ Paulo  Caliario  Veronensi pictori,  naturae  aemulOy  artit  miraeulOy  tuper- 
stm  /atis,  fama  victuro.''  In  front,  his  tomb.  —  Saobibtt.  Geiling-paintings 
by  Veronese  (1555),  Goronation  of  the  Virgin,  with  figures  of  the  four 
Evangelists.  —  Farther  on  in  the  church,  in  the  next  chapel  on  the  right: 
ist  altar,  Bust  of  the  Procurator  Marcantonio  Grimani  (d.  1565),  by  Al. 
Vittoria;  2nd  altar.  Baptism  of  Ghrist,  by  Pttolo  Veronese  (restored).  Beau- 
tiful ceiling-paintings  representing  the  history  of  Esther,  also  by  Paolo, 
aided  by  his  brother  Benedetto  Caliari. 

A  little  to  the  W.  is  the  Campo  di  Marte,  or  former  drilling- 
gronnd  (PI.  B,  5) ,  a  large  meadow  surrounded  with  trees.  Ad- 
jacent are  a  large  cotton-factory  (*cotoniflcio')  and  the  harbour- 
structures  at  the  Stasione  Marittima  (p.  292;  steamer,  see  p.  284). 
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We  may  retnm  from  San  Sebastiano  by  tbe  Fondambnta  dells 
Zattbbb  (PI.  D,  E,  7),  skirting  tbe  Giudecca  Canal  (p.  341)  and 
affording  a  pretty  view  of  the  Redentore  (p.  341).  The  church  of 
SlSlTr^t^q  (PI.  E,  6),  near  this  qnay,  conteinijtftne  altajitfepiyt^l 
in  the  style  of  Ant.  Rlzzo  ^ghtjransepff, '  ai^jtltf fe^9  paintings  by 
Jac.  Tintoretto :  Last  Supper,  Adoration  of  the  Magi,  and  Rejec- 
tfWflif  Joachim's  Sacrifice. 

This  church  stands  on  the  border-line  between  the  'Nicolotti*  and  the 
*Castellani\  the  two  factions  into  which  the  Venetians  are  divided  (see 
ff.  F.  Broton'i  *Life  on  the  Lagoons^).  The  father  and  godfather  of  a  child 
christened  here,  if  of  opposite  factions,  leave  the  church  by  different  doors. 

On  the  quay  itself  lie  the  Pal.  Qiuaiiniani-Recanati  (No.  1402), 
with  a  nnmber  of  antique  works  in  marble,  including  a  fine  Attic 
funeral  relief,  and  the  church  of  XflW^atJ  ^^  Madonna  del  Botario 
(PI.  E,  7) ,  built  in  1726-43  by  Giorgio  Masmri.  The  ceiling  of 
the  church  is  adorned  with  fine  frescoes  by  Tiepolo,  representing 
the  institution  of  the  festival  of  the  rosary  (in  the  middle),  with 
a  vision  of  the  Madonna  and  the  glorification  of  St  Dominic.  By 
the  3rd  altar  to  the  left  is  a  Crucifixion,  by  Jac.  Tintoretto,  and  by 
the  1st  altar  to  the  right  is  a  Madonna ,  with  St.  Clara  and  two 
Dominican  nuns,  by  Tiepolo.  —  Close  by  are  two  steamer-stations, 
one  for  the  Piazzetta  and  one  for  the  Giudecca  (see  p.  284).  The 
street  to  the  light  of  the  church  (Rioterrk  di  Sant'  Agnese)  leads 
to  the  Campo  della  Carit^  and  the  Academy  (p.  307). 

g.   From  the  Campo  della  Carit&  to  Santa  Maria  della  Salute. 
San  Giorgio  Haggiore.  Giudecca. 

From  the  Campo  della  CaritJl  (p.  307;  Accademia  steamboat 
station,  see  p.  284)  we  turn  to  the  left  into  the  Rioterr^  di  Sant' 
Agnese ;  here  we  turn  to  the  left  again  almost  immediately  into  the 
Calle  Nuova  di  Sant'  Agnese  and  then  go  straight  on  through  the 
Piscina  del  Forner  and  the  Calle  della  Chiesa  to  the  Fondamenta 
Venier.  From  the  end  of  the  last  we  proceed  to  the  left  through  the 
Calle  di  San  Cristoforo,  the  Calle  Barbaro,  and  the  Calle  del  Bastion 
to  the  Campo  di  San  Gregorio  with  the  Abbey  Church  of  that  name 
(p.  314) ;  thence  we  turn  to  the  right  through  the  Calle  dell'  Ab- 
bazia  to  the  Rioterra  Catecumeni,  whence  the  Ponte  della  Salute 
leads  to  — 

♦Santa.  Myjj,  j^filla  j*^^^^  (P^*  ^^  6;  comp.  p.  287;  side-entrance 
to  the  lefiX'a  spacious  ^dtSe-co vered  church.  It  lies  at  the  E.  ex- 
tremity of  the  Canal  Grande  and  was  erected  in  1631-66  by  Lon-- 
ghena,  in  commemoration  of  the  plague  in  1630.  ^Considering  the 
age  in  which  it  was  erected,  it  is  singularly  pure',  though  *extem- 
ally  It  is  open  to  the  criticism  of  being  rather  too  overloaded  with 
decoration*  (Fergusson).  13m  oeta^Qiial  mtenor^.3:yik*aft3^^ 
all  round,  Js  very  handsome  and  ppjjtains  expellepLt^^Sllsby  Titian 
(from  Santo  Spfrito)." 
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Chapblb  i>» .  Tffff  ^ftPT •  4:^Presentatioii  in  tlie  Temple,  JLmJ^ 
sumption,  9.  l<ativity  oTthe  Virgin,  all  by  iMca  Giordano.  In  the  laat 
Ghapbl  on  ths  Left:  Descent  of  the  Holy  Ghost,  by  Titian^  much  dark- 
ened by  age  (1543).  The  monolithic  columns  by  which  the  vaulting  of  the 
choir  is  supported  are  from  a  Boman  temple  at  Pola  in  Istria.  On  the 
high-altar,  the  Virgin  banishing  the  demons  of  the  plague,  a  group  in 
marble  by  Qiutto  U  Court;  to  the  left,  a  large  candelabrum  in  bronze  by 
Andrea  d'Alessandro  da  Bre$cia  (1570),  of  admirable  workmanship.  On  the 
ceiling  at  the  back  of  the  altar,  eight  Medallions  with  portraits  of  the 
evangelists  and  fathers  of  the  church  by  Titian;  the  large  pictures  by 
Salviati.  -—  Outeb  Saobibtt:  HetJt,  a  relief  bi,JWtf<>  Lonibardi  (?) ;  kneel- 
ing statue  of**l3>t)ge  AgOSUfio  Barbarigo ,  ffom  nis  tomtir'—  5aobisty:  end- 
wall,  to  the  right,  SS.  Bochus,  Jerome,  and  Sebastian  by  Oirolamo  da 
Treviso;  on  the  window-wall:  Marco  Batatti^  St.  Sebastian;  Tintoretto,  Mar- 
riage at  Cana  (1561).  Over  the  Ikltar ;  Titian^  *SXm> Mark  and  four  other  saints 
(painted  in  1512  for  the  cVurch  ori^ahfo  Spirito;  still  reminiscent  of 
Giorgione  and  Palma),  distinguished  hv  its  fine  coloiuing  and  the  noble 
heads  of  the  saints:  adjaceiQft;'ttrtK6lCTf,'MaSoniiV  and  saints,  by  Criito- 
/oro  da  Parma,  1495.  t£^^^U^afe9$^ijU4aS9:  Oain  and  Abel,  Abraham  and 
Isaac,  David  and  Goliath,  oy  iriUap,  painted  about  1543  for  Santo  Spirito 
under  the  influence  of,  go^^giST    * 

Between  tliis  church  and  the  Dogana  di  Mare  (mentioned  at 
p.  314)  is  the  Beminario  Fatriiy^fi^  (PI.  G,  6 ;  buU|JuuX*a2|j;Aena 
in  1670),  containing' a  few  sculptures  and  the  Qalleria  Manfrediniy 

a  small  collection  of  pictures  tadmySee^gSSl*. 

The  Scu^ture  Ooll^ction  occupieiTme  groundfloor  (on  the  N.  side  of 
the  court}r^6^  the 'entrance-wall  of  the  Oratory  is  the  tomb  of  Jac.  San- 
sovino,  formerly  in  San  Geminiano  (p.  293),  surmounted  by  a  terracotta 
bust  of  the  painter  by  Al.  Vittoria.  Ttin  n'ntnrr  also  contains  ^^  filfifM^ 
tabernacle  ^  T^llio  Lonibardi.  On  the  altar  of  the  ad^joining  Sacauxxjis 
a  relBf  of  the  Adbratibii  of  the  Child,  by  the  Master  of  San  Trovaso  (p.  839), 
with  high-reliefs  of  St.  Catharine  (1.)  and  St.  Cecilia  (r.),  by  ^t.  Lombatuii» 

^^he^Picture  Collection  is  on  tJiQAwt  floor.  Opposite  tbe  enirance, 
Qiorgtone 'ApdUo  an^TD&phne  (retouched  j  to  ilie  left,  ^eccoAii^i  (ascribed 
to  Baldassare  Peruzzi),  Penelope  •,  to  the  right,  below,  AtBirttnelli  (ascribed 
to  Fra  Bartolomeo),  Madonna;  opposite  &e  windows.  Holy  Family  with 
an  angel,  a  copy,  with  variations,  oy  Jfarco  d'Oggiono  of  Leon,  da  Vinci^s 
Madonna  of  the  Grotto,  in  the  Louvre ;  below,  Filippino  Lipj^  Christ  and 
Mary  Magdalen  (on  the  left),  and  the  Samaritan'TTOttl&fi  "(on  nie  right).  — 
The  refectory  contains  a  fresco  of  Christ  at  Emmaus,  by  Tiepolo. 

We  may  now  return  across  the  Grand  Canal  (traghetto,  comp. 
p.  283)  or  proceed  to  the  S.W.  to  the  church  of  Santo  SpiritiL 
(PI.  F,  7),  which  contaiiis  a  fine  painting  of  Christ  between  sS".  Eras- 
mus  and  Secundus,  try '  BMonconszgZio  (f534 ;  over  the  side-portal, 
to  the  right).  —  A  littlelo  the  N.'W.  is  the  Fondamenta  delle  Zattere, 
with  the  church  of  the  Q^iS^ati  (see  p.  339). 

Opposite  the  Piazzetta  to  the  S. ,  and  S.E.  of  the  Dogana  di 
Mare  (about  V4  ^-  from  both  these  points),  is  the  small  island  of 
San  Giorgio  Maggiore  (steamboat-station,  p*  284),  with  — 

*5anrCFiS5Fgio  Htftg^OJCe  (PI.  H,  I,  7),  a  cruciform  church  with 
a  dome,  and  apses  terminating  the  transepts,  bfigun ,  ^x^i^alladio 
in  1565.  The  facade,  with  only  one  order  of  columns  (comp.  p7590), 
was  added  by  Scamozziin  1602-10.'       ' 

Th£*lNTKRioK  (when  closed,  ring  the  bell)  is  very  beajntilkl.  Over  the 
door,  aWflraiT  of  Pope  Pius  VIL^-wfib  was  electednsy  4  conclave  of  car- 
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dinMlB  held  here  on  14ih  ICarcli,  1800.  Over  the  2pd  alUr  to  the  right, 
Crucifix  in  wood,  by  Michelotto;  3rd,  Martyrdom  ol  hH,  L'88t£a8  and  Da- 
mianoB;  4th  (in  the  transept),  Coronation  of  the  Virgin,  the  two  last  by 
Tintoretto  «nd  both,  like  his  other  works  in  this  church,  'daubs  redound- 
ing to  the  painter's  everlasting  shame*  (Burckhardt).  —  Cypm.  In  front, 
two  brasA  candelabra,  by  JficeoUtto  Roeeatagliata  (1596);  (rJ)  T^gygj^ijs^er, 
(1.)  Gathering  the  Manna,  both  by  Tintoretto;  on  the  high-altar,  a  group  in 
bronze  by  Oirolamo  Campagna^  representing  the  Saviour  on  a  gilded  globe 
borne  by  the  four  Evangelists,  beside  them,  two  angels.  The  reliefs  on  the 
sumptuoua^barQftufe  *Ghoig  Stalls  represent  scenes  from  the  life  of  St.  Be- 
nediCtT'Sy  wofp .  Qatti;  the  lectern  wae  e^^jy^4  1^  <k  1*169^81^  artist,  Al- 
berto de  Brule  (1598).  —  At  the  altaFtothe  left  of  Ihe  Wotiy  Resur- 
rection, by  Tintoretto^  with  the  family  of  the  Morosini.  —  Lbft  Toanbbpt  : 
St.  Stephen,  also  by  Tintoretto. 

An  easy  ascent  on  32  inclined  planes  leads  from  the  choir  to 
the  snmmit  of  the  Ccmipanile  fbefore jgcendin^,  euc^nlre  whether 
the  door  at  the  top  is  open),  whSE '  comman3^,aji.  extenaiye. *YxsifL 
of  the  city,  the  lagoons  with  4igiy„?oiK:s.QX  piles  (p.  292),  part  of  the 
Adriatic,  the  Alps  on  the  N.,  and  the  Enganean  Hills  (p.  376)  to 
the  W. ;  the  view  is  piqrtijpillarly  fine  in  the  earljr  morning  or  shortly 
before  sunset  in  clear  weather.  ^-^  The  Dominican  monastery,  to 
whiSBthe  church  belonged,  is  now  an  artillery  barrack  and  arsenal ; 
it  possesses  a  fine  staircase  by  Bald.  Longhena  (1644). 

The  adjoining  island  of  Oiudecea  (steamboat,  see  p.  284 ;  return- 
ing in  ahout  half-an-hour  on  the  way  back)  is  separated  from  the 
mainland  by  the  Oiudecea  Canalj  which  is  1  M.  long  and  nearly 
1/4  M.  wide  at  its  widest  part. 

On  this  island  stands  the  formerly  Franciscan  cl^urch  of  the  — 

*HffjJtjSP^e  (JSt,  Saviour's;  PI.  F,  8),  begun  in  1677  MPall^io 

but  notflnished  until  1592,  a  much  vaunted  edifice,  chiefly  in- 


W  THB  Bight:  di;djQhai>el,  Scourging,  Tintoretto.  4te.J<gJC  J^w:  1st, 
A8ce^SS1ffa\'^ntoretto.  In  frUHt  of  the  high-altar,  Christ  bearing  tti6  Cfos^, 
at  the  back,  a  Descent  from  the  Gross,  reliefs  in  marble  by  Gius.  Mazza; 
above,  ♦Qlyjist.on  the  Crjoss,  with  SS.  Mark  and  Francis,  fine  bronze  figures 
by  Campagnd.  -^  ^ra^i  Saoiustt  contains  Madonnas  by  AJMse  Vivariniy 
SittolOy  and  others  (covered  by  curtains). 

On  the  Festa  del  Redentore  (third  Sun.  in  July)  a  bridge-of-boats  is  formed 
across  the  Giudecca  to  this  church  and  a  water-festival  is  held  all  night  long. 

Visitors  who  have  not  yet  seen  the  church  of  San  Sehastiatio 
(p.  338)  may  here  take  one  of  the  steamboats  mentioned  at  p.  284 
to  the  Fondamenta  delle  Zattere. 

h.  Ezcursions. 

1.  A  visit  to  the  LidOi  which  is  now  the  most  fashionable  bath- 
ing-resort in  Italy,  is  the  favourite  excursion  from  Venice.  The 
pasaasg  ^°^§  is  speciajly  beautiful  early  in  the  morning  or  shortly 
bgl^je^unset.  Slu^amboatj  see  p.  284 ;  the  last  steamboat  leaves  the 
-lido  in  winter  a  little  before  sunset  (previous  enquiries  advisable). 
A  gondola  takes  at  least  Y2 1^^.  (two  gondoliers  desirable  at  all  times 
and  necessary  in  wind). 
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h.  Excursions. 


Fiom  Santa  Maria  Elisahettaj  the  landing-place  (hotel-ieBtan- 
rants,  PI.  2,  3, 4,  see  p.  282),  a  road  (tramway)  mns  across  the  island 
in  8  mln.  to  the  bathing-beach,  which  is  covered  in  summer  with 
bathing-boxes.  The  sea-baths  at  the  Stabilimento  dei  Bagni  (p.  286) 
are  frequented  by  Italians  in  summer,  but  in  spring  and  autumn 
almost  exclusively  by  foreigners.    A  pleasant  walk  along  the  beach 


may  be  taken  to  the  S.W.,  past  the  Ospizio  Marino  and  the  dis- 
mantled Forte  Quattro  Fontane,  to  (ii/4  hr.)  McUamocco  (p.  345). 

The  N.  end  of  the  Lido  (also  connected  with  Venice  by  steamer ; 
line  No.  3,  p.  285),  is  defended  by  the  Forte  San  Niccolb  and  (oppo- 
site, to  the  N.W.,  beyond  the  Porto  di  Lido,  p.  293)  the  former  Forte 
Sani  Andrea  di  lAdo^  erected  in  1544  by  Sanmicheli,  as  architect  of 
the  Republic.  Within  the  fort  of  S.  Niccold  is  the  Old  Protestant 
Cemetery,  with  the  grave  of  Sir  Francis  Vin^ient,  last  British  ambas- 
sador but  one  to  the  Republic  of  Venice,  and  nearer  the  Baths  is  th« 
Jewish  burial-ground. 

2.  Lagoon  steaipftrs  j^o  .JaJBt:^^|l  VllMsmMM\^^mm!» 
Nuoye  CPl,  H^B  io^^^^^^JiOGmULSMMa^m^^  ji/o  M.  to  :^eJUB, 
of  Venice.  On  the  former  island,  which  has  served  as  a  cemetery 
(Cimitero)  since  1813,  stands  the  Camaldulensian  church  of  iSf.  Michele, 
built  by  More  Ooducci  in  1469-78,  and  next  to  San  Giobbe  (p.  320) 
and  San  Zaccaria  (p.  325)  the  oldest  Renaissance  church  in  Venice. 
"^o  the  left  of  the  vestibule  is  the  tasteful  little  Cappella  Emiliana, 
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elected  by  Gugl.  Bergamasco  in  1527-43,  with  three  admirable  re- 
liefs in  the  style  of  Andrea  SansoTino  (by  Giov.  Ant  Aprile  the  Lom- 
bard?), and  in  the  yestibnie  Era  Paolo  Sarpi's  Tomb  (see  Robert- 
son's *Fra  Paolo  Sarpi'l  0.  P.  B.  James  (d.  1860),  the  novelist, 
Eugene  Schuyler  (d.  1890),  and  Bawdon  Brown  are  buried  in  the 
Protestant  Cemetery. 

■  ifiiriipA^  a  small  Island  with  5000  inhab.,  has  been,  since  the 
14th  cent.,  the  seat  of  the  Venetian  Olass  Ir^dustry^  the  followers 
of  which  were  held  in  so  high  esteem  that  Murano  possessed  its 
own  ^Golden  Book'  of  descent,  and  minted  its  own  coins.  Its  citizens 
were  eligible  for  the  highest  posts  in  the  Republic,  and  after  1376 
the  children  of  a  Venetian  patrician  and  the  daughter  of  a  glass- 
manufacturer  were  able  to  inherit  their  father's  rank. 

Erom  the  landing-place  of  the  steamboat  we  proceed  in  a  straight 
direction  and  soon  reach  San  Pibtbo  Martibb,  a  simple  and  spacious 
basilica  of  1509.  Between  tn6"T31i3"  andoid  altars  on  the  right  is  a 
large  Madonna  with  saints  and  angels  by  Giov,  BeUini  (1488  ^  much 
injured  and  retouched) ;  near  the  door  of  the  sacristy,  to  the  left,  an 
Assumption  by  Marco  BasaiUf?).  —  We  now  cross  the  main  canal 
by  the  Ponte  Vivarini  and  follow  the  Eondamenta  Cavour  to  the 
right,  with  the  canal  on  our  left,  passing  the  Museum  (see  below), 
to  the  — 

Cathkt>rat.  o-p  Sawtj  Mapta  -r  Dnv^o^^ft  building  of  very  an- 
cient origin,  said  to  have  beeiT  completed  about  970,  but  largely 
rebuilt  since  1100  and  thoroughly  restored  in  1858-73,  with  a  fine 
choir. 

The  Interior  is  in  the  form  of  a  basilica  with  nave  and  aisles,  with 
transept  resting  on  piers.  The  open  roof  is  borne  by  columns  of  Ghreek 
marble.  The  mosaic  pavement,  which  resembles  that  of  St.  Mark'^s,  bears 
the  date  1140.  In  the  left  aisle,  over  the  door,  Madonna  with  saints  and 
angels,  by  Lazearo  Seba^iani  (1484)  j  to  the  left,  coloured  relief  in  wood 
of  St.  Donatus  (1310);  in  the  more  elevated  chapel  adjoining  is  a  Boman 
tombstone  of  the  family  Acilia,  formerly  used  as  a  font.  In  the  apse,  a 
Byzantine  mosaic  of  the  interceding  Madonna  (12th  cent.) ;  below  it,  fires- 
coes  of  the  15th  century. 

The  Musto  Civico  in  the  Municlplo  presents  an  interesting  ex- 
hibition  of  iihTproducts  of  the  ceTebrated^la88;^4aftov.ftpni  the 

15th  cent,  onward  (ato,..ValrA.  "^'™"" 

The  Venetian  GlassTndustet,  of  very  ancient  origin,  was  first  estab- 
lished by  Byzantine  glass -workers  during  the  Crusades.  The  first  glass- 
foundries  were  within  Venice  itself.  After  1289,  however,  their  number 
was  gradually  reduced,  owing,  it  is  said,  to  the  danger  of  fire  and  the 
disagreeable  efi'ects  of  the  smoke ;  and  Murano,  where  a  furnace  is  related 
to  have  been  in  operation  in  1265,  ultimately  became  the  sole  seat  of  the 
manufacture,  which  attained  its  zenith  in  the  15-16th  centuries.  In  the 
18th  cent.,  owing  to  the  taste  for  ttie  harder  glass  of  England  and  Bohemia 
and  the  invention  of  the  art  of  making  large  mirrors  in  France,  the  Ve- 
netian glass-industry  declined  so  much  that  many  of  its  old  art-secrets  were 
lost,  but  since  1859  it  has  enjoyed  renewed  prosperity,  mainly  owing  to  the 
discoveries  and  efforts  of  Signor  A.  Salviati  (1816-90).  Perhaps  the  most 
beauti^  of  the  objects  produced  here  are  the  extraordinarily  thin  and 
fragile  but  richly-decorated  vessels,  some  coloured  and  others  plain,  which 
assume  the  most  fantastic  shapes.  These  were  admired  in  the  days  of  the 
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Benaissance  and  they  are  made  to  tlie  present  day.  Chandeliers  and  mir- 
rors, wreathed  with  flowers  and  foliage,  are  also  produced  here ;  and  the 
mosaic-painters,  for  whom  the  church  of  St.  Hark  has  been  a  continuous 
school  for  centuries,  once  more  receiye  commissions  from  all  parts  of 
Europe.  The  chief  firms  are  mentioned  at  p.  286.  The  attendance  of 
gondoliers  or  guides  should  he  emphatically  declined  hy  visitors  to  the 
factories.  Admission  to  the  larger  factories  sometimes  requires  a  per- 
messo,  to  be  obtained  in  Venice.  The  factories  are,  of  course,  closed  on 
Sundays  and  holidays. 

3.  An  ExcuBsioN  to  Btjuano  and  Toecbllo,  situated  on  two 
Islands  about  6  M.  to  the  N.W.  of  Venice,  is  interesting  to  students 
of  art.  In  addition  to  the  regular  lagoon-steamers  (No.  2 ;  p.  285), 
an  excursion  -  steamer  piles  daily  (except  Sun.)  to  both  islands, 
starting  from  the  Ponte  del  Vin,  on  the  Riva  degli  Schiavoni  at 
1.30  p.m.  (return-fare  2  fr.),  allowing  ample  time  to  visit  the 
objects  of  interest  —  At  Bnrano  {Leone  Coronato^  d^j.  2  fr.),  a 
flshing-town  with  5100  inhab.,  the  excursionists  are  taken  to  see 
the  interesting  Royal  School  of  Lace-making  (p.  286),  which  em- 
ploys about  400  gijls.    The  steamer  then  goes  on  to  — 

Tor<?ellOj_  which  now  belongs  to  Burano  and  consists  of  a  few 

smalThouses  and  two  well-preserved  churches.    The  *Cathbdeal 

OF  Santa  Maria,  founded  in  the  7th  cent,  and  rebuilt  in  864  and 

(partly)  1008,  is  a  basilica  in  the  early-Christian  style,  supported 

by  columns. 

iNTBRioR.  On  the  W.  wall  are  six  rows  of  mosaics  of  the  12th  cent., 
representing  the  Last  Judgmient,  Christ  in  Hades,  and  a  Crucifixion  group, 
recently  restored.  On  the  choir-screen  and  on  the  pulpit-steps  are  orna- 
ments and  figures  in  low  relief.  The  principal  object  of  interest  is  the 
ancient  arrangement  of  the  semicircular  seats  of  the  priests  on  the  tribuna 
(restored  in  1890),  rising  in  steps  and  commanded  by  the  lofty  episcopal 
throne  in  the  centre.  Above,  a  Madonna  and  the  Apostles  in  Byzantine 
mosaic  (12th  cent.).  Similar  mosaics  of  Christ  and  the  Apostles,  etc.,  in 
the  right  apse.    Below  is  an  ancient  crypt. 

The  ruins  of  an  octagonal  Baptisteby  of  1008  adjoin  the  cath- 
edral. —  The  top  of  the  Campanile  commands  an  admirable  view  of 
the  lagoons  and  the  sea.  —  Santa  Fosca,  built  on  a  Byzantine 
model  and  dating  in  its  present  form  from  the  12th  cent ,  is  ex- 
ternally octagonal  (interior  intended  for  a  dome,  but  at  present 
covered  with  a  flat  roof)  and  is  of  interest  for  architects.  On  five 
sides  it  is  enclosed  by  an  arcade  supported  by  sixteen  columns  and 
four  comer  -  pillars.  —  The  antiquities  discovered  in  Torcello  have 
been  collected  In  two  small  Museums, 

4.  San  L&zzaro,  the  Armenian  Mechitarist  monastery  (founded 
in  1716)  on  the  island  of  the  same  name,  2M.  to  the  S.  of  Venice, 
contains  a  considerable  Oriental  library  (ca.  30,000  vols,  and  ca. 
2000  ancient  Armenian  MSS.),  and  a  printing-office  (shown  by  a 
monk;  fee  to  the  door-keeper).  Byron  studied  Armenian  here  in 
1816.  On  the  way  to  S.  Lazzaro  we  pass  the  island  8an  Servolo,  with 
the  provincial  lunatic  asylum  (Manicomio).  S.  Lazzaro  Is  more 
easily  visited  from  the  Lido  (gondola  with  one  rower  there  and 
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"back  IY2  fr')  t)argaining  neeessary;  advisable  only  when  the  tide 
is  coming  in). 

5.  A  Tbip  to  Ghioooia  (I8V2  M.)  may  be  recommended  in  clear 
weather.  —  The  lagoon  steamer  (No.  6 ;  p.  285)  passes  the  islands 
of  8.  Servolo  and  8.  Lazzaro  (p.  344)  and  tenches  at  (5  M.)  Mala- 
mocco  (p.  342).  At  (7^2  M.)  Alheroni  we  approach  the  Channel  of 
Malamocco  (p.  293) ,  which  is  defended  by  two  forts ,  and  farther 
on  we  skirt  the  inner  side  of  the  narrow  Littorale  di  Pellestrina. 
10  M.  San  Pietro  in  Volta.  Beyond  (I3V2  M.)  Pellestrina  (Stabili- 
mento  Maddalena,  a  hotel  with  good  sea-baths)  the  Murazzi  (comp. 
p.  293)  lie  to  the  left.  A  little  farther  on  we  obtain  a  view,  to  the 
left,  of  the  sea,  enlivened  with  the  colonred  sails  of  the  nnmerons 
small  craft  of  Chioggia. 

I8V2  M.  ChioggieL(Alh,~Ri8tor,  al  Oohho;  RUtor,  Croce  di  Malta), 
an  ancient  and  pictnresqne  town  at  the  end  of  the  lagoons,  with 
21,400  inhab.,  mostly  employed  in  the  fisheries,  was  founded  be- 
fore Venice,  by  which  it  was  soon  conquered.  During  the  war 
with  Genoa  it  was  taken  by  the  Genoese  (1379),  but  recovered  by 
the  Venetians  the  following  year  (comp.  p.  289).  The  inhabitants 
Lave  always  differed  materially  in  language  and  customs  from  the 
other  inhabitants  of  the  lagoon- districts;  but  the  quaint  costume  of 
the  women  is  now  to  be  seen  only  on  a  few  feast-days.  The  church 
of  San  Domenico  contains  Vitt.  Carpaccio's  last  work,  St.  Paul 
(1520).  —  Opposite  Chioggia,  reached  by  steam- ferry  in  summer, 
is  the  small  village  of  Sottomarina  (Stabilimento  Balneare  Mar- 
gherita,  very  fair),  also  protected  from  the  sea  by  murazzi.  —  Rail- 
way to  RovigOj  see  p.  376;  the  station  lies  1  M.  from  the  steam- 
boat-pier. 

48.  From  Venice  to  Trieste. 

a.  Vi&  Trevlso  and  TTdine. 

140  M.  Railway  in  5»/4-88/4  hrs.  (fares  23  fr.  80,  16  fr.  OOc,  11  fr.; 
express  27  fr.  40,  19  fr.  65  c.)-  The  It^ian  custom-house  is  at  Udine^  the 
Austrian  at  Cormons.  —  For  the  Steamer  Lines  to  Trieste,  see  p.  285. 

From  Venice  to  (6  M.)  Mestre ,  see  p.  269.  The  Trieste  line 
diverges  here  to  the  N.  from  that  to  Padua.    12  M.  Mogliano, 

18^2  M.  Treyiso.  —  The  Railway  Station  (PI.  D,  4;  Eestauranf)  lies 
to  the  0.  of  the  town,  1/4  ^-  from  the  hotels. 

Hotels.  Stella  d'Oko  (PI.  a;  D,  3),  Via  Vittorio  Emanuele,  with 
good  trattoria,  B.  2*2Vsfr.,  omn.  30  c.,  good^  Roma  (PL  b;  0,3),  same 
street)  Gsbva  (PL  c^  D,  8),  Vicolo  Venti  Settembre,  with  small  garden, 
E.  i%  fr.  —  Cafda.     (7.  Roma,  C.  del  Commercio,  both  Piazza  dei  Signori. 

Oaba.  Per  drive  V4  fr.  5  per  >/«  ^^-  1 1  per  hr.  1V«  fr.  (25  c.  more  at 
night).    Trunk  25  c. 

TrevUo  (33  ft.),  with  16,900  inhab.,  the  capital  of  the  province 
of  its  own  name  and  the  see  of  a  bishop,  lies  on  the  small  river 
8ile,  at  its  confluence,  with  the  BoUeniga,  which  is  mentioned  by 
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Dante  (Paiadiso,  IX,  43)  under  the  name  of  Ccignan,  Under  the 
name  of  Taroisium  Tievlso  was  a  place  of  some  importance  in  the 
Roman  era,  and  from  1339  onwards  it  belonged  to  Venice.  It  was 
the  birthplace  of  three  distinguished  Venetian  painters,  Lorenso 
Lotto,  Boeco  Marconi,  and  Paris  Bordone.  Some  of  the  narrow, 
winding  streets  are  flanked  with  arcades,  and  the  facades  of  many 
houses  show  traces  of  ancient  frescoes.  The  city- walls,  bordered  by 
the  Sile  and  several  canals,  were  constructed  by  Fra  Oiocondo  (p.  245) 
at  the  end  of  the  15th  cent,  and  are  still  in  good  preservation. 

Leaving  the  Bailway  Station  (PI.  D,  4),  we  cross  the  Sile  bridge 
and  reach  the  Via.  Vittobio  Euanxtelb  (PI.  0,  D,  3),  with  the  Theatre. 
—  Hence  we  pass  to  the  N. ,  through  the  Via  Venti  Settembre,  to 
the  picturesque  Piazza  dbi  Signobi  (PI.  D,  2),  in  which  are  the 
Palazzo  Provinziale  (Prefecture!,  recently  restored  by  Oamillo  Boito, 
and  the  Pal.  dei  Trecento  (1184),  restored  in  1900  by  Giulio  Nivi. 

In  the  building  beside  the  flre-station  (Pompieri)  is  the  small 
Gallbbia  Oomxjnalb,  containing  a  few  good  pictures  of  the  Vene- 
tian school  (ring  at  the  entrance).  ' 

Room  I.  Ko.  *20.  Lor.  Lotto,  A  Dominican  (1526) ;  21.  F^ane.  Ouardi, 
San  Giorgio  Haggiore  at  Venice;  58.  Jac.  TintorettOy  Senator  Bart.  Cappello.  — 
Boom  n.  Modem  works.  —  Boom  III.  Ko.  48.  Oiov.  Bellini^  Madonna  (studio- 
piece-,  retouched);  44.  P.  Bordone  (not  PcUma  Vecchio),  Holy  Family. 

From  the  N.W.  corner  of  the  Piazza  dei  Signori  the  Via  Cal- 

maggiore  leads  to  the  Gathedbal  of  San  Pietbo  ^1.  G,  2),  begun  in 

the  Renaissance  style  by  Pietro  Lombardi  in  14&5-1606 ,  but  left 

unfinished.   It  has  Ave  domes,  one  behind  another. 

Intbbiob.  By  the  Ist  pillar  to  the  left,  Statue  of  St.  Sebastian,  by 
Lor,  Bregno  (1515).  By  the  2nd  altar  to  the  right,  ^Adoration  of  the  Shep- 
herds, by  ParU  Bordone',  opposite,  by  the  2nd  pillar,  Visitation,  in  high- 
relief,  by  Ant.  Lombardi  (?) ;  by  the  3rd  pillar,  Statue  of  the  Madonna  in 
the  style  of  Lor.  Bregno.  —  The  elegant  Canpella  del  Sagramento,  to  the 
left  of  the  choir,  is  by  Ant.  Lombardi  (1501-3)  and  contains  sculptures  by 
the  brothers  Lor.  and  BcUt.  Bregno.  —  In  the  choir  are  a  high- altar  in  the 
baroque  style  and  four  large  frescoes  by  Seitz  (1880-83);  to  the  left  is  the 
tomb  of  Bishop  Zanetto  (d.  1486),  by  the  Lombardi,  —  The  Gappella  Mal- 
chiostro,  the  large  chapel  to  the  right  of  the  choir,  contains  an  *Annun- 
ciation  by  Titian  (about  1517),  a  coloured  terracotta  bust  of  the  founder, 
Broccardo  Malchiostro  (1519) ,  and  good  frescoes  by  Pordenone  and  Pomr 
ponio  Amalteo  (1519-20):  on  the  walls.  Adoration  of  the  Magi,  Visitation, 
etc.;  in  the  dome,  God  the  Father  with  angels  (showing  the  influence  or 
Michael  Angelo^s  Sistine  frescoes).  In  the  ante-chapel,  on  the  left  wall,  a 
Madonna  by  Oirol.  da  Trevito  (1487).  —  The  sacristy  contains  a  painting 
of  a  procession  in  the  Piazza  del  Duomo,  by  Francesco  de*  Dominide,  a  pupil 
of  Paris  Bordone. 

From  the  S.  W.  angle  of  the  Piazza  del  Duomo  the  Via  Biccatl 
leads  to  the  Borgo  Oavour,  in  which  are  the  Library,  which  is  rich 
in  old  MSS.,  and  the  unimportant  Museo  Clvico,  with  frescoes  of 
the  legend  of  St.  Dr8ula,~by  Tommaso  daModena,  some  sculptures, 
etc.  (open  on  Sun.,  12-3,  for  strangers  also  at  other  times  j  key  at 
the  Asilo  Infantile). 

The  street  ends  at  the  Porta  Cavour  (1517),  just  before  which 
-^e  turn  to  the  left,  and  follow  the  Via  della  Mura  di  San  Teonisto 
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to  the  Dominican  church  of  San  N1000116  (PI.  B,  3),  a  large  (Gothic 

edifice  with  round  pillars  and  a  curious  wooden  roof  (comp.  Santo 

Stefano,  p.  306 ;  restored). 

Intebiob.  The  high-altar-piece  is  a  Madonna  enthroned,  by  F^a  Marco 
Fens&ben  and  Bavoldo^  in  a  rich  Renaissance  frame  (1521 ;  covered).  To  the 
left  is  the  tomb  of  Senator  Onigo  (d.  1490),  by  the  Lombardi  (?),  with  a 
painted  background  erroneously  attributed  to  Qiov.  Bellini.  —  In  the  side- 
chapel  to  the  right,  Christ  and  the  Doubting  Thomas,  with  six  portraits 
of  donors  below ,  a  youthful  work  of  SebatHtmo  del  Piombo  (?).  In  this 
chapel  and  on  several  of  the  piers  are  ancient  frescoes  by  Tomma$o  da 
Modena  and  others  (1352). 

The  church  of  Santa  Maria  Maddalena  (PI.  E,  1)  contains  pic- 
tures by  P.  Veronese.  In  Santa  Maria  Maggiore  (PI.  F,  2)  is  the 
tomh  of  the  Venetian  condottiere,  Mercuric  Bua,  with  sculptures  by 
Bambaia  (p.  133).  —  A  pleasant  walk  may  he  taken  along  the 
Biviera  Garibaldi  (PI.  E,  3),  skirting  the  left  bank  of  the  rapid  Sile. 
—  The  Via  delU  Mura,  beginning  at  the  handsome  Porta  Mazzini 
(1518;  PL  E,  1)  and  following  the  N.  ramparts,  commands  a  good 
Alpine  view. 

Fbom  Tbbviso  to  Bblluno,  53V2M.,  railway  in  2V4-3V4hr8.  (fares  10  fr., 
7  fr.,  i  fr.  50  c.,  express  11  fr.,  7  fr.  70 c,  5  fr.).  —  12»/«  M.  MonUbeUuna 
(495  it.)i  on  a  spur  of  tiie  Alps,  if  the  junction  of  a  branch-line  to  Castel- 
franco  and  Camposampiero  (p.  280).  —  ilVs  M.  Oomuda  (535  ft. ;  Alb.  alia 
Poeta;  carr.  at  the  station)  lies  2  M.  to  the  K.E.  of  Mas^r  (p.  279),  the 
first  village  on  the  highroad  to  Bassano  (p.  280).  By  proceeding  for  10  min. 
along  the  jpad  from  Gomuda  to  Feltre,  and  then  ascending  the  hill  to 
the  left,  beside  a  shrine,  for  1/2  hr.,  we  reach  the  Madorma  delta  Roeca, 
from  which  there  is  a  splendid  view.  —  Beyond  Gomuda  we  skirt  the 
right  bank  of  the  Piave  through  the  foothills  of  the  Alps.  —  34  M.  Feltre 
(856-1075  ft.i  Mbergo  Dorigugti.  Tre  Coronet  both  very  fair;  Stella  d^Oro)^ 
a  town  of  5o(X)  inhab.,  is  the  Feltria  of  the  ancients.  The  picturesque  old 
town,  situated  on  a  hill,  contains  the  modern  Palazzo  Ouamierif  a  Vene- 
tian Gothic  edifice.  Fine  view  from  the  half-ruined  CasMlo  (gratuity).  — 
We  now  proceed  to  the  N.B.  through  the  fertile  valley  of  the  Piave. 

531/2  M.  Belluno  (1285  ft.  5  *Hdt.  dee  Alpet,  R.  from  IV2,  B.  IV4,  pens, 
from  7  fr.5  E6t.  Belluno^  B.  from  IV2  fr.;  Cappello,  B.  3,  pens.  8fr.,  very 
fair),  the  see  of  a  bishop  and  capital  of  a  province,  with  6900  inhab.,  is 
situated  on  a  hill  between  the  Ardo  and  the  Piave,  which  here  unite.  The 
Bellumum  of  the  Romans  and  afterwards  owned  by  the  Garrara  (1359  et  seq») 
and  Milan  (1388-1404),  it  subsequently  passed  under  the  sway  of  Venice  and 

f  resents  all  the  features  of  a  Venetian  town.  The  Cathedral^  erected  after 
617  from  the  designs  of  Tullio  Lombardi,  was  injured  by  an  earth- 
quake in  1878,  but  has  been  restored.  The  fagade  is  unfinished.  It  con- 
tains several  good  altar-pieces  by  Andrea  Schiavone,  Jac.  Bassano,  and 
others.  The  campanile  (217  ft.  high),  built  by  Fil.  Juvara  in  1732,  com- 
mands a  beautiful  prospect.  In  the  Piazza  del  Duomo  stand  also  the 
Palazzo  dei  ReUori  (now  the  Prefecture),  a  fine  early-Renaissance  building^ 
of  1496  by  Giov.  Gandi  (p.  306);  the  modem  Gothic  Municipio  (1838);  and 
the  Muteo  CivicOy  with  a  collection  of  paintings,  bronzes,  coins,  objects  of 
natural  history,  etc.  An  antique  sarcophagus  adorns  the  small  piazza  in 
front  of  the  Gothic  church  of  Santo  Stefano  (1480-86). 

About  31/2  M .  to  the  £.  (omn.  twice  daily)  is  the  hydropathic  of  Vena 
d'Oro  (ca.  1640  ft.;  open  1st  June  to  15th  Oct.).  —  The  *Colle  Vieentin 
(5790  ft.;  Gapanna  Budden),  5  hrs.  to  the  S.E.  of  Belluno,  commands  a 
magnificent  view  of  the  Dolomites  and  the  mountains  of  Gadore  and  of 
the  nearer  Alps  as  far  as  the  Monti  Lessini  near  Verona.  In  clear  weather 
Padua,  Treviso,  and  Venice  are  visible  in  the  wide  Venetian  plain,  with 
the  sea  in  the  distance. 
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In  the  valley  of  the  Piave,  about  271/2  M.  above  Bellimo,  and  reached 
thence  vitL  Longarone  (1565  ft.  \  Posta)  and  Perarolo  (1745  ft  \  Ck>rona  d*Oro, 
well  spoken  oQ,  lies  Pieve  dl  Cadore  (2885  ft.  t  Hdl.  Marmarole,  new ;  Pro- 
grettOy  and  others),  the  birthplace  of  Titian  (b.  1477),  of  whom  a  statue  was 
erected  here  in  1880.  The  museum  contains  his  patent  of  nobility  of 
1533  (p.  291).    Gomp.  Baedeker'*  Eastern  Alps. 

Railway  from  Treviso  to  Caetel/raneo^  Cittadellay  Vieema,  and  Banano^ 
see  pp.  279,  280.  —  A  branch-line  also  runs  from  Treviso  to  CZlVs  H.)  MoUa 
di  Liveiua. 

Beyond  (27i/2  M.)  Spresiano  (183  ft.)  the  train  approacbes  the 

Venetian  Alps,  wMcb  it  skirts  as  far  as  Sacile.    Tbe  lofty  Friulian 

Mts.  continue  in  sight  as  far  as  Monfalcone  (p.  351).    The  Piave  is 

crossed.  —  31^/2  M.  Susegana.   The  village,  the  church  of  which 

contains  a  good  altar-piece  by  Pordenone,  lies  IY2  M.  to  the  W., 

on  the  road  from  Treviso  to  Conegliano.   It  is  commanded  by  the 

castle  of  CollaltOj  the  church  of  which  (San  Salvatore)  is  adorned 

with  mural  paintings  of  the  14th  cent,  and  with  fine  frescoes  by 

Pordenone  (ca.  1508-13). 

35V2  M.  Conegliano  (203  ft.;  Alb,  e  Trait.  alV  Europa),  with 
4600  Inhab.,  birthplace  of  the  celebrated  painter  Cima  (1459-1517), 
Burnamed  da  ContglianOy  Is  commanded  by  an  extensive  and  con- 
spicuous castle  on  an  eminence.  The  Cathedral  contains  a  line 
altar-piece  by  Cima  (1492).  Several  houses  have  painted  facades. 
Conegliano  Is  noted  for  its  wine. 

Fbok  Gonboliano  to  Vittobio,  8V2  H.,  railway  in  V2  hr.  (fares  1  ft.  66, 
1  fr.  15,  75  c.>.  —  Vittorio  (Hdtel  Vittorio,  H6t.-Pens.  Billi,  both  very  fairs 
Hdt.  Giraffa),  a  town  of  11,000  inhab.,  formed  in  1879  by  the  union  of 
Oeneda  (410  ft.)  and  Serravalle  (626  ft.),  contains  several  handsome  palaces. 
The  cathedral  of  Serravalle  has  a  fine  altar-piece  by  Titian  (Madonna 
with  SS.  Andrew  and  Peter;  1547).  The  beautiful  gardens  of  the  Marchese 
Gostantini  are  aituated  in  Geneda.  A  pleasant  excursion  may  be  made  to 
the  *Boeco  del  CansigUo,  a  forest  of  beech  and  pine  trees,  17,350  acres  in 
extent,  situated  on  a  plateau.  In  the  midst  of  it,  6  hrs.  from  Vittorio, 
stands  the  Palazzo  ReaU  (3380  ft.)  with  the  official  quarters  of  the  forest 
inspectors  (good  accommodation). 

46  M.  Sacile  (80  ft.),  a  town  on  the  Ltvensa,  surrounded  by  walls 
and  fosses,  with  a  handsome  palace  of  the  Podest^. 

54  M.  Pordenone  (90  ft. ;  Quattro  Corone),  probably  the  Partus 
Naonis  of  the  Romans,  with  8400  inhabitants,  was  the  birthplace 
of  the  painter  Giovanni  Antonio  de  SaeeM  da  Pord«non«  (1483-1 539). 
The  cathedral  contains  a  fresco  by  him  of  SS.  Erasmus  and  Rochus 
(1525)  and  two  altar-pieces,  one  a  beaut^iful  Madonna  with  saints 
and  the  family  of  the  donor  (1515),  the  other  the  Apotheosis  of 
St.  Mark  (1535;  injured).  Some  of  his  works  may  be  seen  also  in 
the  Pal.  Comunale  (fine  Group  of  saints,  1525)  and  at  the  neigh- 
bouring village  of  Torre  (altar-piece). 

63^2  M-  Casarsa  (144  ft. ;  Rail.  Restaurant)^  an  insignificant 
village,  is  the  junction  for  the  branch  to  Portogruaro  mentioned  at 
p.  352,  and  also  of  a  branch-line  to  (12  M.)  SpUimbergo  (Gothic 
choir -stalls  by  Marco  Cozzi  in  the  cathedral).  The  church  con- 
ins  some  fine  frescoes  by  Pordenone  (1525).  —  Beyond  Casarsa 
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the  train  crosses  the  broad  channel  of  the  Tagliamento  hy  an  iron 
bridge,  1/2  ^'  ^^  length.  The  stony  deposits  of  the  stream  have  so 
raised  its  bed  that  the  next  stat.  (70  M.)  Codroipo  lies  30  ft.  below 
the  level  of  the  bottom  of  the  river. 

To  the  right  lie  Passariano  and  Campo  FormiOj  which  gave  name 
to  the  peace  concluded  between  France  and  Austria  in  1797,  putting 
an  end  to  the  Republic  of  Venice. 

.  84^2  ^*  Udine.  —  Hotels.  Albergo  d^Italia,  Piazza  Yenti  Settem- 
bre  9,  R.  2-4,  omn.  1  fr. ;  Cboc«  di  Malta,  less  expensive,  very  fair; 
ToBBB  DI  LoNDKA,  E.  IV2  ff.,  plain.  —  Ckufi  DoHa^  Piazza  Vitt.  Emannele; 
Railway  Restaurant.  —  Tbamwat  from  tbe  station  to  the  town. 

TJdme  (360  ft.),  the  ancient  JJtina,  situated  on  the  Rota  Canalf 
a  branch  of  the  Torre  (p.  351),  is  a  pleasant  and  prosperous  town 
with  23,300  inhab.  and  an  active  trade  in  flax,  hemp,  and  other 
materials.  In  the  13th  cent,  it  was  the  capital  of  Friuli,  becoming 
Yenetian  in  1420.  It  was  raised  to  an  archbishopric  in  1752  and 
contains  numerous  palaces  of  the  Friulian  noblesse  (some  with  faded 
paintings  on  their  facades). 

The  Gastlb  (PI.  B,  G,  3 ;  now  barracks) ,  a  massive  building 
erected  by  Oiov,  Fontana  in  1617,  rises  on  an  eminence,  which 
according  to  tradition  was  thrown  up  by  Attila,  in  order  that  he 
might  thence  survey  the  conflagration  of  Aquileia  (p.  352).  The 
tower  (watchman  20-25  c.)  commands  a  most  extensive  prospect. 

The  Piazza.  Vittobio  Emanuble  (PI.  B,  3),  the  chief  square  of 
the  town,  lies  at  the  S.  base  of  the  castle-hill  and  is  embellished  with 
a  sitting  figure  of  the  Qoddess  of  Peace,  in  commemoration  of  the 
peace  of  Campo  Formio  (see  above),  and  a  bronze  equestrian  Statue 
of  Victor  Emrrumuel  II,  In  front  of  the  Clock  Tower  are  two  colossal 
Marble  Statues  of  Hercules  and  Gacus,  and  at  the  corners  rise  two 
lofty  Columns. 

The  Palazzo  del  Mxtnioipio  (PI.  B,  3,  4),  or  Pal.  Civico,  was 
built  in  1457  in  the  style  Of  the  Doges*  palace  at  Venice,  and  after 
the  Are  of  1876  was  restored  by  the  Milanese  architect  Scala.  The 
vestibule  contains  a  fresco  by  Pordenoru  (1516;  restored),  repre- 
senting the  Virgin  and  Child,  with  angels  playing  musical  instru- 
ments. In  the  inner  hall  are  a  marble  statue  of  Ajax,  by  V.  Imcardi 
(1854),  the  Invasion  of  Attila,  a  colossal  painting  by  Dom.  Someda 
(1889),  etc.    On  the  first  floor  are  four  rooms  containing  old  pictures. 

A  few  paces  to  the  S.W.,  in  the  Via  della  Posta,  stands  the 
Romanesque  Cathbdbal  (PI.  C,  4),  which  possesses  a  fine  side- 
portal  with  marble  sculptures  and  a  hexagonal  campanile.  The 
interior  (much  modernized)  contains  an  Equestrian  Statue  of  Count 
Antoninij  who  fell  in  1617  before  Gradisca  as  general  of  the  Udine 
militia  (over  the  main  entrance).  —  Beyond  the  cathedral  is  the 
smaU  Chiesa  alia  Puritd  (PI.  0,  4),  adorned  with  noteworthy  fres- 
coes by  Giov.  Batt.  and  Dom.  Tiepolo. 

The  narrow  Via  Lovaria  leads  from  the  Via  della  Posta  to  the 
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N.E.  to  the  small  Oiardino  Pubblieo,  which  contains  nnmerons  fine 
cypresses.  Adjacent  rises  the  Abc«ibpisoopal  Palaob  (Palasato 
deW  Areivescovado ;  PI.  G,  3),  which,  as  is  indicated  hy  memorial  tab- 
lets, was  occupied  hy  Pope  Pius  VI.  in  1782,  Napoleon  in  1807, 
and  YictoT  Emmanuel  U.  in  1866. 

Imtbbiob.  The  Staibcasb  is  adorned  by  a  Fall  of  the  Angels  hy  Tiepolo^ 
while  the  Thbonb  Boom  contains  the  portraits  of  all  the  patriarchs  of 
AquUeis  and  of  the  bishops  and  archbishops  of  Udine.  Other  'Frescoes  hy 
Titpolo  adorn  the  Sala  Bossa  (Judgment  of  Solomon,  etc.)  and  the  Gallbbt 
(history  of  Jacob ,  with  Abraham's  Sacrifice  on  the  ceiling).  The  Statb 
Bed  Ghambbb  contains  five  frescoes  (freely  retouched)  of  Kew  Testament 
scenes  by  Oiovanni  da  Udin$^  with  arabesques. 

From  the  Piazza  Yitt.  Emanuele  we  may  proceed  to  the  N.W. 
across  the  Mercaio  Vecehio  (PL  B,  3),  or  direct  through  the  Via 
Sotto  Monte,  to  the  Palazzo  Bartolini,  which  contains  the  Musbo 
CiTioo  and  the  Library, 

On  the  Gbouno  Floob  are  Boman  antiquities  and  a  colossal  bust  of 
Dante.  The  Uppbb  Floob  contains  paintings:  Oirol,  da  Udine ^  Cor- 
onation of  the  Virgin ;  PcOma  Oiovane^  St.  Mark  receiving  from  the  Virgin 
a  banner  bearing  the  arms  of  Udine,  in  the  background  the  town  of 
Udine ;  Tiepolo,  Council  of  the  Grand  Master  and  Chapter  of  the  Knights 
of  Malta,  deciung  on  the  admission  of  the  nobles  of  udine  to  the  Order. 
Here  also  are  a  ColUetUm  of  Coins^  with  a  complete  series  of  the  coins 
of  all  the  patriarchs  of  Aqnileia,  and  some  fine  works  in  amber.  —  The 
Library  is  specially  rich  in  works  upon  Friuli. 

A  little  to  the  N.,  Via  Gemona  No.  17,  stands  the  house  of 
Qiovamni  da  Udine  (1487-1564),  a  pupU  of  Raphael  and  one  of 
his  assistants  in  painting  the  frescoes  of  the  Vatican ;  it  possesses  a 
finely  adorned  fa^de  and  a  memorial  tablet. 

A  branch -railway  (10  M.,  in  ca.  »/«  hr. ;  fares  1  fir.  66,  1  fr.  20,  85  c.) 
runs  from  Udine  to  — 

Oividale  del  Friuli  (Albergo  al  Friuli)^  a  small  town  on  the  NatUone^ 
with  4100  inhab.,  the  ancient  Forvm  Julii^  for  many  centuries  the  seat 
of  Lombard  dukes,  beginning  with  Gisulf,  nephew  of  JJboin,  but  Venetian 
since  1419.  It  was  the  birthplace  of  the  actress  Adelaide  Bistori  (b.  1821). 
and  of  Foul  Wame/rid  (Paultu  Diaeoniu)^  who  lived  in  the  neighbouring 
monastery  of  Montecassino  and  wrote  a  history  of  his  people  (Historia 
Longobardorum)  in  the  time  of  Charlemagne.  —  The  Cathbobal,  a  bnild- 
ing  of  the  15th  cent,  with  a  fagade  by  Pietro  Lombardi  (after  1508),  contains, 
immediately  to  the  right,  the  remains  (frequently  restored)  of  the  8th  cent. 
Baptittery  of  Callistus^  adorned  with  rude  reliefs,  transferred  hither  in 
1448.  By  the  high-altar  is  a  'Pala%  or  altar-frontal,  of  gilded  silver  (1185). 
In  the  Piazza  del  Duomo  is  the  Muskum  (intelligent  custodian)  with  numer- 
ous Boman  and  Lombard  antiquities,  including  the  stone-coffin  of  Duke 
Gisulf  (?),  weapons,  ornaments,  etc.  It  contains  also  the  treasures  formerly 
belonging  to  the  cathedral-chapter,  including  a  Ootpel  of  the  Lombard 
period;  a  Psaltery  of  the  10th  century,  formerly  belongiiu  to  Queen  Ger- 
trude of  Hungary;  the  prayer-book  of  St.  Elizabeth  of  Thuringia,  with 
ivory  boards  and  miniatures  (13th  cent.);  the  ivory  *Pax^  of  Duke  Uso  of 
Ceneda  (8th  century) ;  and  an  ivory  casket  with  medieeval  reliefs  after  the 
antique.  —  Adjacent  is  Santa  Mabia  dklla  Vallb,  a  convent  of  Ursuline 
nuns  (formerly  Benedictine),  with  the  *  Chapel  of  St.  Peltrudis.  founded  by 
the  Lombard  queen  Peltrudis  (752),  containing  stucco  ornaments  and  figures 
(SS.  Agape,  Anastasia,  Chionia,  Irene,  Thecla,  and  Erasma),  in  whi^  the 
influence  of  antique  art  may  still  be  traced,  while  the  architecture  of 
the  choir  exhibits  the  decay  of  Uie  Lombard  period.  The  nuns  possess  a 
large  silver  cross  of  ^e  same  epoch.  —  The  handsome  Ponte  del  Diavolo 
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(15tli  cent.)  leads  across  the  romantic  ravine  of  the  Natisone  to  the  churches 
of  San  Ifartinoy  which  contains  the  altar  of  Duke  Pemmo,  adorned  with 
barbaric  reliefs  (738),  and  Santa  Maria  de*  Battuti^  with  the  masterpiece  of 
Pellegrino  da  San  Daniele  (Madonna  with  saints;  1528). 

A  Stbam  Tramway  (18  M.,  in  I'A  hr. ;  fares  2  fr.  10,  1  fr.  35  c.)  unites 
UdYne  with  the  smaU  town  of  Ban  Baniele  delFrinli  (825  ft.;  Inn),  which 
is  prettily  situated  in  a  smiling  hill-district.  In  the  Caih«drai  is  an  altar- 
piece  of  the  Trinity,  by  Pordenone  (1534).  The  Gothic  church  of  SanV 
Antonio  contains  an  extensive  cycle  of  frescoes  by  JPeUegrino  da  San  Daniele 
(1497-1522).    A  fine  view  is  obtained  from  the  Piazza  del  Gastello. 

From  Udine  to  Bruch  (and  Vienna),  by  the  Pontebba  Railway,  see  R.  6; 
to  San  CHorgio  di  Nogaro,  see  p.  851. 

Tbe  train  crosses  the  Torre  and  the  Naiisone.  —  94  M.  8arh 
Qiaoanni  Manzano,  the  Italian  frontier-station.  The  small  ludrh 
forms  the  frontier.  —  97^2  M.  Cormons,  the  seat  of  the  Anstrian 
custom-house  (p.  345),  heyond  which  the  lionzo  is  crossed. 

105  M.  Gorizia,  Germ.  Oorz(^Po8t;  H6t,  UrUon,  with  garden- 
restaurant;  *H6t.  Central,  and  others^,  the  seat  of  a  bishop,  with 
25,400  inhab.,  is  charmingly  situated  on  the  Isonzo,  in  a  hilly  dis- 
trict. The  Cathedral  (14th  cent.)  is  worthy  of  notice;  its  treasury 
contains  some  valuable  Romanesque  articles  from  Aquileia.  On  ac- 
count of  its  mild  climate  Gorizia  is  Tislted  by  invalids,  who  take  it 
as  an  intermediate  stage  on  their  way  to  the  S.  or  even  pass  the 
winter  here.  —  Carr.  to  Aquileia  (see  p.  352;  21 V2  M. ;  3V2  ^''sO  l^t 
with  two  horses  20-24  K. 

108^2  M.  Buhbia'-Savogna;  111  M.  Qradisca-Sdraussina.  Be- 
yond (113  M.)  Sagrado  the  train  passes  through  a  short  tunnel. 
116  M.  Ronehi, 

II8V2  M*  Monfalcone  (80  ft.)  is  the  junction  of  the  Yenice- 
Portogruaro-Trieste  line.  —  The  train  enters  the  stony  region  of 
the  Karst,  and  the  Adriatic  comes  in  sight  on  the  right. 

From  (12872  M.)  Nahrenna  to  (140  M.)  Trieste,  see  Baedeker's 
Austria. 

b.  Vi&  Portogruaro  and  Monfalcone.   Ezcurslon  to  Aquileia 

and  Grado. 

100  M.  Railway  in  Wt-V/i  hrs.  (express  fares  19  fr.  85, 18  fr.  95,  9  fr.  5  c. ; 
return -ticket  valid  for  5  days,  30  fr.  40,  21  fr.  30,  13  fr.  65  c.  —  Custom- 
house examination  at  Cervignano. 

From  Venice  to  (5  M.)  Mesire,  see  p.  269.  —  The  railway  di- 
verges to  the  right  from  the  old  line  to  Treviso  and  Udine  and  runs 
to  the  N.E.  across  the  fertile,  but  at  places  marshy,  coast-plain, 
generally  keeping  near  the  lagoons.  —  16^2  ^'  San  Michele  del 
Quarto,  connected  by  road  with  Porte  Qrandi,  on  the  lagoons.  — ■ 
26  M.  San  Dond,  di  Piave ;  31  M.  Ceggia.  —  We  then  cross  the 
Liven%a  and  reach  (34  M.)  iSanto  Stino  di  Livenza. 

From  8.  Stino  a  road  leads  to  the  8.E.  along  the  Livensa  to  the  small 
lagoon-town  of  Oaorle,  which,  though  now  sadly  decayed,  was  a  flourish- 
ing seaport  in  the  early  middle  ages  and  the  see  of  a  bishop  ftfom  588  to 
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1818.  The  well-preserved  Cathedral  (1038),  with  its  alternate  pillars  and 
columns,  its  open-work  rooL  and  its  three  apses,  is  a  good  specimen  of  the 
early-Bomanesque  style.  The  ronnd  hell-tower  is  of  the  same  period.  — 
Ahout  3  M.  to  the  W.  of  S.  Stino  lies  the  chateau  of  Magnadole^  with  ad- 
mirable frescoes  by  Paolo  Veronese  (painted  after  1572). 

42  M.  Portogmaro  (16  ft. ;  Alb,  alV  Italia)^  the  seat  of  a  bishop, 
has  3100  inhab.  and  lies  on  the  small  rivei  Lement,  The  Museo 
Nazionale  Concordiese  contains  objects  found  in  the  excavations  at 
Concordia  Sagittaria ,  the  ancient  Roman  JtUia  CorhcordiUf  situated 
IY4  M.  to  the  S.,  which  preserves  an  early  medisval  baptistery  as 
well  as  the  Roman  remains. 

A  Bbanoh  Railway  mns  to  the  K.  from  Portograaro  to  (ISVs  M.;  ca. 
s/4  hr.)  Casarea  (p.  848),  via  (10  M.)  San  Vita  al  TagUamento. 

Beyond  (46  M.)  Foasalta  we  cross  the  TagUamento  and  reach 
(51  M.)  Latisana, 

'  62  M.  San  Oiorgio  di  Nogaro,  on  the  Cofno^  is  the  junction 
of  a  branch-line  to  (18  M.)  Vdine  (p.  349)  via  (71/2  M.)  Fdmanova^ 
a  firontier-fort  laid  out  in  the  form  of  a  star  by  the  Venetians  in  1593. 
—  We  now  cross  the  frontier. 

6872  M.  Ceroignano;  71  M.  YHSla  Tieentina^  the  stations  for 
Aquileia  and  Grade  (see  below);  76I/2  M.  Eonahi  (p.  361). 

79  M.  Monfalcone,  and  thence  to  (100  M.)  Triesiey  see  p.  351. 


From  the  rail,  stations  of  Cervignano  (5  M. ;  diligence  50/»., 
one-horse  carr.  2  JST.)  andYillaYicentina  (3  M.  j  one-horse  carr.  2  k!) 
shadeless  roads  lead  to  — 

Aquileia  (A<iu\la  Nera^  well  spoken  of;  Tortuna;  Cafi  Postajj 
a  scanty  village  of  900  inhab.,  which  now  lies  about  572  ^-  from 
the  sea,  but  is  connected  with  the  lagoons  by  canals.  In  the  vicinity 
are  many  fever-breeding  rice-fields  (p.  68). 

The  town  of  Aquileia,  founded  by  the  Romans  in  B.  C.  181  as  a  bul- 
wark against  the  Oelts  and  Istrians,  was  already  a  commercial  and  trad- 
ing place  of  great  importance  in  the  reign  of  Augustus ;  its  chief  products 
were  amber  and  glass  ware.  As  a  naval  station  and  strong  frontier-fortress, 
it  soon  became  Uie  chief  point  d^appui  of  the  Bomana  in  their  campaigns 
against  niyria  and  the  lands  of  tiie  Danube.  In  238  A.D.  the  tuwn  was 
besieged  in  vain  by  Emp.  Maziminus  Thrax,  in  452  it  was  destroyed  by 
Attila,  after  an  obstinate  resistance,  and  in  568  it  was  subdued  by  the 
Lombards.  Thanks  to  the  silting  up  of  the  lagoons  and  the  rivalry  of  Grado, 
it  never  regained  its  former  prosperity,  and  after  its  capture  by  tho  Venetians 
in  1451,  it  sank,  like  Grado,  into  insignificance. 

According  to  tradition,  Aquileia  was  converted  to  Ghristianity  in  the 
first  century  of  our  era  by  St.  Hark  and  St.  Hermagoras  (d.  6S),  the  tutelar 
and  first  bishop  of  the  town.  It  soon  became  a  metropolis  of  the  new  faith, 
and  its  bishops  assumed  the  patriarchal  title  in  657  (?)  and  for  centuries 
claimed  equal  rank  with  the  popes.]  The  archbishopric  was  removed  to 
Udine  in  1752. 

Of  the  Roman  Aquileia  all  that  has  been  discovered  is  the  re- 
mains of  one  street  and  the  N.W.  angle  of  the  town-walls.  The 
sculptures  and  small  works  of  art  found  in  the  excavations  are  pre- 
served in  the  Abohjeoloqioal  Museum,  founded  in  1882,  which 
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is  open  dally,  9-12  and  2-4  (in  snmmer,  8-6;  adm.  40  h. ;  plan  of 
the  city  and  excavations  1  K.).  Director,  Prof.  H,  Maionica. 

The  charming  Mmmm  Oardtn,  with  ita  ancient  aculptures  effectiTely 
interspersed  with  its  cedars,  cypresses,  and  palms,  recalls  the  Villa  Albani 
at  Borne.  —  The  Ground  Floor  contains  the  collection  of  sculptures.  Boom  I. 
Early- Christian  monuments.  B.  II.  Fine  statues  of  Boman  emperors  and 
military  monuments.  B.  III.  Civic  monuments.  B.  IV.  Figures  of  the 
gods.  —  On  the  Upper  Floor  are  the  smaller  antiquities.  B.  V.  Ancient 
glass,  some  very  rare.  B.  VI.  Objects  in  metal.  B.  VII.  Objects  of  terra- 
cotta.   B.  VIII.   Gems,  jewels,  coins,  and  works  in  amber. 

The  chief  medisval  monuinent  is  the  *Gathbdbal,  a  flat-roofed 

basilica  with  aisles  and  transept,  erected  by  Patriarch  Poppo  (1019- 

42)  on  the  site  of  an  eaily-Ohristlan  church  and  consecrated  in  1031. 

Destroyed  by  an  earthquake  in  1348,  it  was  rebuilt  by  Patriarch 

Maiquard  about  1379  in  the  Gothic  style.  The  Renaissance  additions 

date  from  the  Venetian  period  (ca.  1500).  In  1846-46  it  was  restored. 
Iktesiob.  In  the  left  aisle  is  a  small  circular  chapel,  in  marble  (1031).  — 
The  choir  contains  Benaissance  stalls  and  an  altar-piece  by  PellegHno  da 
San  Da$UeU<t  in  a  fine  old  frame,  with  the  tutelars  of  Bome  (SS.  Peter  and 
Paul),  Aquileia  (SS.  Hermagoras  and  Fortunatus),  and  Venice  (S3.  Mark 
and  Theodore).  The  frescoes  in  the  apse,  probably  dating  from  the  days 
(]€  Poppo  and  Marquard,  represent  the  Consecration  of  the  church  in  the 
presence  of  Emp.  Conrad  U.  (above)  and  the  Sufferings  of  St.  Hermagoras 
(below).  —  The  walls  of  the  crypt,  which  is  a  relic  of  the  original  early 
Christian  church,  are  painted  with  old  frescoes  of  various  dates.  Behind 
a  screen  is  an  old  reliquary.  —  The  right  tranaept  contains  remains  of 
the  choir-screens  of  the  earlier  building  and  a  column  with  a  capital  in 
the  Bavenna  style.  Adjacent  is  the  tomb  of  the  patriarchs  of  the  Milan 
family  of  Delia  Torre  (p.  127;  1273-1365). 

The  Narthex  of  the  cathedral  and  the  octagonal  Baptistery, 
resemhllng  the  huUdings  of  Bavenna,  as  wdl  as  the  ^Chiesa  dei 
Pa^ani\  which  connects  them,  are  remains  of  early-Christian  build- 
ings. —  The  lower  part  of  the  conspicuous  Campanile^  240  ft  high, 
is  Romanesque  (1031),  the  upper  part  dates  from  the  14th  century. 
The  top  commands  a  superb  *yiew  of  the  lagoons,  the  plain  of  the 
Isonzo,  and  the  distant  Venetian  and  Julian  Alps. 

A  pleasant  excursion  (one-horse  carr.  2^*.)  may  be  made  to  the  viUage 
of  Belvedere,  lying  3  M.  to  the  S.,  on  the  margin  of  the  lagoons,  and 
possessing  a  fine  pine-wood  (pineta)^  extensive  dunes,  and  fish-hatcheries. 
Since  19(^  a  ship -canal  has  been  under  construction  between  Belvedere 
and  Grade. 

A  steamer  (80  and  60  ft.)  plies  from  Aquileia  twice  (in  summer 
four  times)  daily,  on  the  Natissa  Canal,  then  through  the  ramifying 
canals  of  the  lagoons,  passing  numerous  flshermen^s  huts  (caaoniL  to 
(11/4  lir.)  - 

Orado  (flSt.  Fon%ari,  closed  in  winter;  Alh.  Cervo  d^Oro;  Posta^ 
fair;  E6t,  International;  Pens.  Fortino^  B.  at  eatfh  2-4,  board  6  iT.j 
private  lodgings;  visitor's  tax  3-6  JT.;  steamer  to  Trieste  twice 
daily,  in  winter  only  thrice  weekly),  a  llshing-town  (4000  inhab.), 
pleasantly  situated  on  a  spit  of  land  (lido)  and  recently  much  fre- 
quented as  a  bathing-resort  by  the  people  of  Trieste.  Excellent 
beach  (bath  60  A.);  marine  hospital  for  children. 

Graido,  founded  by  refugees  from  Aquileia  in  463  under  the  name  of 
Aquileia  Nova  or  Gradtu,  joined  the  Venetian  naval  league  (p.  212)  in  697 
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and  soon  became  a  dangerous  rival  of  the  mother-town.  From  6T6  to  1461 
it  was  the  seat  of  a  patriarch,  whose  title  passed  to  the  archbishop  of 
Venice  in  the  latter  year.  Down  to  1797  Grade  belonged  to  Venice,  but 
since  1809  it  has  been,  like  Aquileia,  under  Austrian  rule. 

The  *Gathedbal  (8anf  Eufemia)  vas  founded  after  the  model 
of  the  churches  of  Ravenna  by  the  Patriarch  Ellas  (?;  ca.  578),  vho 
is  mentioned  by  name  In  one  of  the  early-Christian  Inscriptions.  It 
is  a  basilica  with  aisles  but  no  transept,  with  a  modernized  narthex 
and  yarious  altars  of  later  date.  —  At  high  mass  on  Sun.  the  Cantus 
patrktrehinus,  an  early  medlasval  liturgy,  is  chanted  by  the  clergy 

and  people. 

Intbbiob.  The  mosaic  flooring  is  that  of  the  original  church.  —  In 
the  nave,  to  the  left,  is  a  Bomanesque  pulpit,  with  a  canopy  in  the  Ven- 
etian Byzantine  B^lt.  —  The  high-altar  has  an  antependium  (paku)  in  em- 
bossed silver  (1372).  In  the  apse  are  ancient  frescoes  (13th  cent.)  and  the 
patriarch's  throne,  put  together  out  of  various  early-Christiao  fragments. 
—  Several  early-Christian  valuables  (silver  pyx,  reliquary)  and  mediaeval 
works  of  art  (bronze  basin  with  enamels,  x«liquary)  are  preserved  in  the 
sacristy  and  under  the  Altare  del  Santissimo  Sacramento. 

The  CouBT  of  the  church  contains  many  remains  of  Boman  and 
Christian  monuments,  including  three  Boman  sarcophagi. 

Adjoining  the  cathedral  Is  an  early>Ohristlan  Bapiisterit.  —  A 
few  other  relics  of  the  early-Cbrlstlan  period  may  be  seen  In  the 
church  of  Santa  Maria  delU  Orazic,  which  was  also  founded  in  the 
6th  century.  -^  In  1903  the  foundations  of  an  8th  cent.  (?)  BeuiUca 
with  nave  and  aisles  were  discovered  in  the  Piazza  della  Oorte ;  below 
them  are  fragments  of  an  early-  Christian  aisleless  basilica  of  the 
6th  cent.,  with  mosaics. 

Pleasant  excursion  ('A  hr.,  boat  2K.  iOh.-lK.)  to  the  little  island  of 
Barbana^  on  which  is  an  ancient  pilgrimage-church  reconstructed  in  1593-1612. 
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49.  From  Turin  to  Piacenza  V1&  Alessandria 367 

50.  From  Milan  to  Bologna  yia  Parma  and  Modena.    Pia- 
cenza.   Begglo 367 

From  Piacenza  to  Ponte  dell*  Olio  and  Velleia;  to  Oenoa 
vi&  Bobbio,  860,  361.  —  Salaomaggiore  861.  —  From 
Reggio  to  CanoBsa,  to  Sarsana,  and  to  Qaastalla,  868, 
861.    Correggio,  864. 

61.  Parma 364 

62.  From  Parma  (Milan)  to  Sarzana  (Spezia,  Pisa).    .    .     370 
53.  Modena 372 

From  Modena  to  Mirandola  and  to  Sassuolo  (Piandela- 

gotti).    Road  from  Modena  to  Pistoia.    From  Modena 

to  Vignola,  376. 
64.  From  Venice  to  Bologna  via  Padua  and  Ferrara .    .    .     376 

From  Bovigo  to  Ghioggia.    Cento,  378. 
66.  Ferrara 379 

From  Ferrara  to  Godigoro  and  to  Ravenna,  386. 

66.  Bologna 386 

From  Piazza  del  Kettuno  and  Piazza  Vittorio  Emanuele 
to  San  Domenico  and  the  S.W.  quartera,  390.  —  From 
Piazza  del  Nettnno  to  San  Pietro  and  the  S.E.,  B.,  and 
N.E.  quarters,  3ij6.  —  Environs  of  Bologna,  406. 

67.  From  Bologna  to  Florence  yia  Pistoia 407 

From  Saiso  to  Prato,  407.  —  From  Pracchia  to  Bosco- 
lungo,  406. 

68.  From  Bologna  to  Ravenna 408 

69.  From  Ravenna  (oi  Bologna)  to  Florence  via  Faenza  .     420 


The  Emilia  includes  the  former  duchies  of  Parma  and  Modena,  as  well 
as  the  papal  Somagnay  and  is  now  divided  into  the  eight  provinces  of 
Fiacema,  Parma^  ReggUt^  Afodena^  Bologna,  Ferrara,  Ravenna,  and  /brti, 
covering  an  area  of  7920  sq.  M.,  with  a  population  of  2,478,000  souls.  The 
dialects  spoken  here  form  the  third  main  group  of  the  Gallic  languages 
of  Upper  Italy,  and  the  nasal  sound  of  tiie  vowels  will  at  once  strike  the 
traveller  as  indicating  the  original  affinity  of  the  people  with  the  French. 
The  Celts  crossed  the  Alps  in  several  migrations.  After  the  Insubri  had 
conquered  the  district  of  Milan,  and  the  Cenomani  Brescia  and  Verona, 
the  tribe  of  the  Boii  crossed  the  Po  about  400  B.C.,  and  subjugated  the 
Etruscans  and  Umbrians  who  were  settled  to  the  S.  of  that  river.  They 
chose  Bologna  for  their  capital,  in  the  name  of  which  is  still  preserved^ 
that  of  the  conquerors.  The  Senonee  next  invaded  Italy,  and  took  posses-* 
sion  of  the  coast-district  to  the  S.  of  the  Boii,  extending  nearly  to  An- 
cona.  It  was  a  horde  of  these  Gauls  that  destroyed  Rome  in  B.C.  389. 
About  a  century  later  Italy,  united  under  the  leadership  of  Rome,  began 
to  reconquer  the  lost  territory.  In  283  the  Senones  were  exterminated. 
In  269  a  colony  was  established  at  Ariminumy  which  was  constituted  the 
strongest  frontier 'fortress  in  the  peninsula,  and  connected  with  Rome 
by  the  Via  Flaminia.  In  224  the  Boii  were  subjugated,  and  in  planting 
the  colonies  of  Ptaeentia  and  Cremona  in  219,  Rome  extended  her  frontier 
as  far  as  the  Po.  This  process  of  Latinisation  was  interrupted  by  the  in- 
vasion of  Hannibal,  but  vigorously  resumed  after  his  defeat;  and  in  189 
Bologna,  and  in  1S3  Jfodena  and  Parma  received  Roman  colonies.  M.  JBmiUue 
Lepidue,  who  was  consul  in  B.C.  187,  constructed  a  military  road  firom 
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Bimini  to  Piacenza,  via  Bologna,  Hodena,  Beggio,  and  Panna,  a  distance 
of  150  M.)  called  the  Via  Emilia,  whence  the  whole  district  derived  the 
ancient  name  which  it  still  retains.  Down  to  the  time  of  Csesar,  although 
the  Boman  language  and  customs  had  spread  rapidly  here,  the  district  was 
officially  known  as  QaJUa  CUpada$M^  the  ^Province  of  Gaul  on  this  side  of 
the  Po\  and  the  Bubieon  formed  the  frontier  ol  Italy;  but  in  B.C.  43  it 
was  finally  united  with  the  latter. 

The  institutions  of  antiquity  lingered  here  longer  than  in  any  other 
part  of  Italy.  In  402  the  Bmperor  Bonoriu*  transferred  his  residence  to 
Bavenna,  which  also  continued  to  be  the  capital  of  the  Gothic  kings. 
After  the  overthrow  of  the  Gothic  domination  by  Belisarituin  539,  Bavenna 
became  the  seat  of  the  Exarchs,  and  the  Italian  centre  of  the  Ecutem 
Roman  Empire.  The  Lombards  since  668  attacked  and  finally  took  posses- 
sion of  it,  but  it  was  soon  wrested  from  them  by  the  Frankish  king  Pepin, 
who  is  said  to  have  presented  the  whole  exarchate,  i.e.  the  coast-dis^ct 
from  tiie  Po  to  Ancona,  to  the  Roman  Church  in  7o5.  At  first,  however, 
the  real  supremacy  over  the  district  was  held  by  the  Archbishop  of  Ba- 
venna.  The  States  of  the  Church  never  constituted  a  uniform  whole  like 
those  of  Milan  or  Venice.  They  consisted  of  a  number  of  towns,  princi- 
palities, and  monasteries,  often  estranged  from  the  pontifical  throne,  and 
not  nnfrequently  in  arms  against  it  The  pope  appointed  cardinals  as  bis 
legates  in  the  different  districts,  but  their  power  was  limited,  since  the 
most  important  prerogatives  were  usurped  by  his  subjects.  Meanwhile 
the  Towns  in  the  Emilia  prospered  greatly,  and  became  famous  as  cradles 
of  SciBNOB,  notwithstanding  Ihe  feud  between  Guelphs  and  Ghibellines, 
princes,  nobles,  and  burghers,  which  raged  witiiin  and  without  their  walls. 
Roman  Law,  whidi  after  the  Germanic  invasion  had  been  preserved  in 
several  towns  and  districts,  began  to  be  studied  scientifically  at  Ravenna 
in  the  11th  century.  From  the  12th  cent,  onwards,  owing  to  the  unsettled 
condition  of  rights,  the  study  became  very  prevalent ,  ^olo^a  being  itfl 
great  centre,  whence  a  knowledge  of  Boman  Law  gradually  extended  over 
the  other  countries  of  Europe  (comp.  p.  388). 

The  PoLincAi.  Histobt  of  these  districts  during  the  middle  ages  re- 
cords continual  struggles  for  precedence  among  several  rival  powers.  As 
long  as  the  power  of  the  emperors  was  in  the  ascendant,  they  kept  the 
pretensions  of  the  popes  in  check.  Nicholas  III.  was  the  first  pope  to 
obtain  control  of  the  entire  Bomagna  (in  1278).    During  the  exile  of  the 

{>opes   at  Avignon,  the  dismemberment  of  the  papid  dominions  seemed 
mminent,  but  after  protracted  combats  it  was  prevented  by  Cardinal  d*^i- 
bomos,  a  valiant  Spaniard    who  was  sent  to  Italy  by  Innocent  IV.  in  1363. 
Even  Ukose  princes,   however,   who  consented  to  acknowledge  the  papal 
supremacy,  still  continued  practically  independent.    It  is  difficult  to  say 
how  often  the  stubborn  citizens  of  Bologna  were  subdued  by  the  popes, 
only  to  rise  again  in  successful  revolt    Alexander  VI.  and  his  son  Cesare 
Borgia  at  length  put   an  end  to  this  insubordination  about  1499 ;  they 
extirpated  the  dynasties  of  the  Bomagna  with  fire  and  sword,  and  from 
that  period  the  papal  fiefs  began  to  be  gradually  converted  into  a  state 
in  the  modem  sense.    Under  Julius  II.  and  Leo  X  the  papal  supremacy 
was  farther  extended  to  Modena,  Parma,  and  Piacenza.    In  1546  Paul  Hi- 
Famese  invested  Pier  Luigi^  his  natural  son,  with  the  last  two  as  a  duchy) 
^hich,  on  the  extinction  of  the  Famese  in  1731,  came  into  the  possession 
of  the  Spanish  Bourbons.    In  Modena  and  Beggio,  the  house  of  Este  main* 
tained  Its  supremacy  in  spite  of  the  papal  pretensions,  while  Ferrara  in 
1697  was  Incorporated  with  the  States  of  the  Church. 

The  whole  of  the  existing  institutions  were  at  length  overthrown  by 

tte  French  Bevolution.    Ifapoleon  I.  united  Parma  to  France,  and  annexed 

Modena  and  the  Bomagna  to  his  kingdom  of  Italy.    Though  thus  under 

foreign  domination,  the  country  now  enjoyed  a  period  of  active  and  useful 

internal  reform,  which,  however,  was  rudely  interrupted  by  the  faU  of 

J^apoieon  and  the  establishment  of  Austrian  supremacy  over  these  districts. 

V™*  J?^**,  *^?r^®*  ^  ^^'^  XottM«,  and  Modena  to  Archduke  FraneU.  the 

T  of  the  last  Este  (who  died  in  1803  with  the  tiUe  of  Duke  of  Breisgau). 

worst  lot  befel  the  Bomagna,  In  spite  of  the  entreat  addressed  by 
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its  ambassadors  at  the  Congress  of  Vienna,  rather  to  hand  orer  their 
country  to  an  4nfemal  than  to  the  papal  government.  By  an  edict  of  15th 
August,  1814,  no  fewer  than  1824  dissolved  monasteries  and  612  nunneries 
were  re-erected  in  the  States  of  the  Church.  The  Code  ITapoHon  was 
abolished,  and  the  ecclesiastical  administration,  as  organised  by  Sixtus  V. 
in  1590,  re-established.  The  four  northernmost  provinces,  Bologna,  Fer- 
rara,  Ravenna,  and  Forll,  were  governed  by  a  cardinal  with  the  title  of 
Legate  (whence  these  districts  were  called  legations),  whose  sway  was 
arbitrary  and  despotic  in  the  extreme.  The  courts  of  justice  and  all  the  chief 
magistracies  were  administered  by  priests,  and  never  probably  did  a  gov- 
ernment earn  for  itself  such  a  fund  of  hatred  from  its  subjects.  In 
1821,  1831,  and  1848,  the  Emilia  succeeded  in  throwing  off  the  yoke  of  its 
dukes  and  legates,  but  on  each  occasion  the  insurrection  was  crushed 
by  Austrian  intervention.  The  war  of  1859  rendered  the  rising  under  Farini 
a  more  successful  undertaking,  and  by  the  plebiscite  of  12th  March,  1860, 
the  annexation  of  the  Emilia  to  Piedmont  was  accomplished. 

49.   From  Turin  to  Piaoenza  vid  Alessandria. 

117  M.  Railway  in  88/4^/2  hrs.  (fares  21  fr.  85,  15  fr.  80,  9  fr.  86  c. ; 
express  24  fr.,  16  fr.  80  c.). 

From  Turin  to  Alessandria^  661/2  M.,  see  B.1 1  c.  Beyond  Alessandria 
we  trayerse  the  battlefield  of  Marengo  (p.  63).  61 1/2  M.  Spinetta,  to 
the  SJE.  of  Marengo.  —  66  M.  San  Oiuliano.  The  train  crosses  tlie 
Scrivia, 

At  (70  M.)  Tortona  our  line  unites  with  that  from  Milan  to 
Genoa  vifl  Yoghera  (see  p.  205),  which  we  follow  to  (80  V2  M.)  Voghera, 

We  now  skirt  the  N.  spurs  of  the  Apennines.  861/3  M.  CasUggio, 
the  Clastidium  (p.  126)  of  the  wars  between  the  Romans  and  Gauls  ; 
94  M.  Broni,  —  96  M.  StradeUa  (330  ft.),  a  town  of  6600  inhabitants. 
From  StradeUa  to  Bressana-Bottarone  and  Pavia,  see  p.  206  j  steam- 
tramway  to  (151/2  M.)  Vogheraj  see  p.  206. 

At  (98V2  M.J  Arena-Po  we  enter  the  plain  of  the  Po.  103  M. 
Castel  San  Giovanni.  —  112  M.  San  Nicolhj  In  the  plain  of  the 
Trebbia  (ancient  Trebia')^  memorable  for  the  victory  gained  hy  Han- 
nibal, B.C.  218,  over  the  Romans. 

117  M.  Piacenza,  see  p.  368. 

50.   From  Milan  to  Bologna  vid  Parma  and  Modena. 

Piacenza.  Eeggio. 

134  M.  Railway  in  8V«-7  hrs.  (fares  25  fr.  10,  17  fr.  55,  11  fr.  30  c.  -, 
express  27  fr.  60,  19  fr.  30  c).  To  Piacenza,  42  M.,  in  1-2V4  hrs.  (fares 
7  fr.  9Ci,  6  fr.  55,  3  fr.  55  c. ;  express  8  fr.  70,  6  fr.  10  c).  A  dining-car 
(d^j.  31/2,  D.  4Vs  fr.)  is  attached  to  the  fastest  train.  The  ^Ughtning  express' 
mentioned  at  p.  370  may  he  used  as  far  as  Parma. 

Milan,  see  p.  128.  —  At  (4^2  ^0  Bogoredo  the  line  to  Pavia, 
Voghera,  and  Genoa  diverges  to  the  right  (see  p.  162  and  B.  32).  — 
11  M.  MeUgnano  (290  ft.),  formerly  Marignano,  Is  a  memorable 
place  In  the  annals  of  mediaeval  and  modern  warfare.  Here,  on 
14th  Sept.,  1515,  Francis  I.  of  France,  in  his  campaign  against 
Masalmiliano  Sforza  (p.  127),  defeated  the  Swiss  allies  of  Milan,  7000 
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of  whom  fell  In  the  aetion.  Here  also  a  sangninary  conflict  took 
place  between  the  French  and  the  Anstrlans,  on  7th  Jane,  1859, 
resnltlng  in  the  retreat  of  the  latter.  The  Parish  Church  contains 
a  Baptism  of  Christ,  by  Borgognone.  Steam-tramway  to  Sant'  Angelo, 
see  below.  —  15V2  ^'  Tavavtano.  Innumerable  cuttings  for  pur- 
poses of  irrigation  and  drainage  here  intersect  the  fruitful  plain. 

2OV2  M.  Lodi  (260  ft. ;  Atb.  Sole  e  Oambero,  R.  2-21/2,  omn. 
Vj  fr. ;  Alb.  Vignolo),  a  town  with  17,300  inhab.,  founded  by  Frede- 
rick Barbarossa  in  1162  after  the  destruction  of  Lodi  Yecchio  (see 
below),  was  one  of  the  bitterest  enemies  of  Milan  in  the  middle 
ages.  It  is  celebrated  as  the  scene  of  Napoleon*s  storming  of  the 
bridge  over  the  Adda,  10th  May,  1796.  Excellent  Parmesan  cheese 
is  made  in  the  neighbourhood.  —  The  Cathedral  contains  an  ancient 
relief  of  the  Last  Supper.  San  Lorentto,  a  Romanesque  church  of 
the  12th  cent.,  has  been  restored  in  the  original  style  since  1889. 
The  church  of  the  *Ineoronaia,  erected  by  Giov.  Battaggio  and  Giov. 
Dolcebuono  in  1488-94  and  somewhat  spoiled  by  restoration,  con- 
tains altar-pieces  by  Borgognone  (1493)  and  Galisto  Piazza  of  Lodi, 
a  fine  organ-gallery  by  Dan.  Gambriano  (1507),  and  elaborate  choir- 
stalls  by  C.  A.  Lanzani  (ca.  1700). 

From  Lodi  steam-tramways  run  to  Pavia  (yi&  Sant'  Angelo  Lodigiano), 
to  Bergamo  (yift  Treviglio),  and  to  Soncino  (Brescia;  yi&  Grema). 

Lodi  Yecchio,  the  old  Roman  colony  of  Xata  Pompeia^  destroyed  by 
the  Milanese  in  1111  and  1158,  lies  3Vs  M.  to  the  W.  of  Lodi.  The  un- 
important tillage  contains  some  Roman  remains  and  two  interesting 
churches:  San  Josstano,  a  handsome  brick  building  with  i5th  cent,  fres- 
coes, and  the  Badia  di  San  Pietro^  also  embellished  with  frescoes. 

32^/2  M.  Casalpuaterlengo  (branch-line  to  Pavia,  see  p.  206).  — 

351/2  M.  Codogno  (190  ft.),  with  10,300  inhab.  and  a  large  trade  in 

cheese,  is  the  junction  for  a  branch -line  to  Gremona  (see  p.  206). 

—  "We  cross  the  Po  immediately  before  reaching  Piacenza. 

42  M.  Piaoenza.  —  Hotels.  *Alb.  San  Makoo  (PI.  a  t  D,  2) ,  Via 
6.  Marco,  B.  8-3Vt,  omn.  V4  fr. ;  Gbogb  Bianoa  (PI.  b;  D,  2),  Via  del 
Dazio  Vecchio,  opposite  the  market,  with  good  restaurant^  B.  2Vs-37s. 
omnibus  */<  fr. ;  XxAJ^iA  (PI.  c;  C«..91  Via  Garibaldi.  —  Oaf 6b.  Roma  and 
others,  in  the  Piazza" de^T/aValli ;' ^/'^  Orande^  in  the  Oorso  Vitt.  Ema- 
nuele  II.  (PI.  C,  3).  —  *Bailwa9  Reskturant. 

Cab.  Per  drive  70  c.;  from  the  station  to  the  town  1  fr.  (90  e.  more 
at  night)-,  per  hr.  IVtfr. ;  eadi  box  26c.  —  Tramway  from  the  station  to 
the  town. 

Chief  Attractions  (i/t  day):  Palazzo  Manicipale;  Cathedral}  Palasxo 
Famese;  San  Sisto. 

Piacenza  (200  ft),  with  36,600  inhab.,  the  capital  of  a  province 
and  the  see  of  a  bishop,  lies  1/3  M.  from  the  S.  bank  of  the  Po, 
which  is  crossed  by  a  bridge- of -boats  and  a  railway-bridge.  The 
town  possesses  several  interesting  chnrches  (closed  12-3). 

Piacenza  was  foanded  by  the  Bomans,  B.C.  219,  as  CoUmia  Ptaeentia^ 
in  a  position  commanding  one  of  the  passages  of  the  Po,  which  lent  it 
importance  as  a  fortress  against  the  Oauls.  Cremona  (p.  206)  was  foanded 
at  the  same  time.  In  the  middle  ages  Piacenza  held  a  high  rank  in  the 
league  of  the  Lombard  towns,  and  was  the  subject  of  fierce  straggles  be- 
tween the  Scotti,  Torriani,  etc.,  until  in  1813  it  was  seized  by  the  Visconti. 
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In  1447  it  waa  plundered  by  Francesco  Sforza,  a  blow  from  which  it  never 
entirely  recovered.  In  IMS  it  finally  came  into  the  posseaaion  of  the 
Farneae  family  and  was  united  t«  Parma. 

The  picturesque  Piazza  db'  Cavalli  (PI.  C,  D,  2) ,  the  chief 
centre  of  traffic,  derives  its  name  from  the  affected  equestrian 
bronze  Statues  of  the  Dykes  Alessand^o  Famete  (d.  1592;  p.  365) 
and  Ranuccio  Famese  (1592-1622),  by  Francesco  Mocchi  of  Tus- 
cany (1620-25).  —  Behind  the  statues  is  situated  the  *Palazzo 
OoMUNALS,  erected  in  1281  et  seq. ,  and  described  by  BnrckfiafSTas 
^c'^'bf  tbe  earliest  Instances  of  a  worthy  and  monumental  embodi- 
ment in  stone  and  lime  of  the  growing  spirit  of  municipal  indepen- 
dence*. On  the  groundfloor  there  is  a  spacious  marble  arcade  with 
five  pointed  arches;  in  the  upper  floor  are  six  rich  round-arch  win- 
dows (of  terracotta),  above  which  rise  handsome  pinnacles. 

SanFrgncejKO  (PI.  2;  D,  2),  a  brick  edifice  In  the  Piazza,  with 
Gothic Inrenor ,'  was  erected  in  1278.  In  front  of  it  a  marble  statue 
of  0,  D,  Somagnosi  (d.  1835) ,  author  of  the  penal  code  for  the 
Napoleonic  kingdom  of  Italy,  was  unveiled  in  1867. 

The  Via  Yenti  Settembre  leads  to  the  S.E.  to  the  Piazza  del 
Duomo,  in  which  rises  the  — 

♦Cathbdbal  (PI.  D,  3),  a  Lombard-Romanesque  edifice  dating 
from  Ii'z2,  witu  a  superstructure  added  In  the  13th  century.  In  the 
facade  are  three  projecting  porches  (the  central  with  columns  resting 
on  lions),  abo^e  which  are  a  circular  window  and  open  galleries  with 
dwarf  pillars.  The  entire  edifice  was  restored  in  1898-1901. 

Intbsios.  Over  the  main  entrance  ia  a  Gothic  reredoa  (Idth  cent.). 
The  church  containa  admirable  ^Freacoea  by  Ouereino  (propheta  and  aibyla) 
in  the  dome,  and  by  Lod&vico  Carraeci  (angela  atrewing  flowera)  in  the 
archea  in  front  of  the  choir.    The  crypt  ia  borne  by  100  colnmna. 

To  the  S.W.  of  tbe  Piazza  del  Duomo,  at  the  beginning  of  the 
Via  S.  Salvatore,  rises  S-^t' JLntonino  (PI.  D,  3),  formerly  the 
cathedral,  dating  from  tBi^^^fSffi  cen£l^d  several  limes  restored,  the 
last  time  in  1857,  of  curious  irregular  shape.  The  wide  transept  is 
near  the  W.  end  of  the  church,  and  from  its  Intersection  with  the 
nave  rises  a  tower  borne  by  eight  massive  round  columns. 

A  modem  inacription  in  the  fine  old  €K)thic  veatibule,  called  *Para- 
diao*  (1350).  commemoratea  the  fact  that  the  delegatea  of  the  league  of 
Lombard  citiea,  aasembled  in  the  church  in  1183,  there  approved  of  the 
Peace  of  Constance. 

To  the  E.  of  the  Piazza  del  Duomo  lies  the  very  ancient  churcli 
of  8an  Sav^  (PI.  E,  3),  with  a  freely  modernized  interior.  The 
mosaic  paVement  (10th  cent.?)  in  the  crypt,  with  representations  of 
the  months,  the  signs  of  the  zodiac,  etc.,  repays  a  visit. 

To  the  N.E.  is  the  Palazzo  dei  Tiffntmll^L  6,  E  2;  formerly 
Landi)f  built  by  Giov,  Battagio  (1484).  It  possesses  two  picturesque 
dilapidated  courts,  fragments  of  a  handsome  terracotta  frieze,  and  a 
rich  earlY-Re|^^p^nce  portal  (on  the  NTBljT'^ 

TolEe  M  .AV.  of  this  palazzo,  at  the  comer  of  the  Via  Fel.  CavaUottl 
and  the  Via  San  Pietro,  lies  the  Biblioteca  ComunaU  (PI.  1 ;  D,  2). 
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The  Ubrary  oonUdnB  about  120,000  rols.  and  2800  MSS.,  including  » 
valuable  psalter  on  red  parchment,  bound  in . silver,  which  once  belonged 
to  Engilberga,  the  consort  of  Emp.  Lewis  II.  &5i7)^  and  a  copy  of  Dante 
('Codex  Landianua"),  supposed  to  date  from  1836. 

The  Strada  alia  Clttadella,  the  third  turning  to  the  right  out 
of  the  Via  Fel.  Cavallotti,  leads  to  the  huge  PalasxoFarnese  (PL  D, 
1,  2),  erected  in  1568  et  seq.  ^Y^^SIH^^  ^^^  I>iike  Otfta^o  Farnese 
(see  below),  hut  never  oompletedTamtnow  a  harrack. 

The  Via  San  Sisto,  diverging  on  the  right  from  the  Via  Borghetto, 
the  continuation  of  the  Via  Fel.  Cavallotti,  hrings  us  to  the  church 
of  ♦San  SipiD  fPl.  0,  1),  an  ancient  edifice,  rebuilt  in  1499-1511 
in  the  Renaissance  style,  with  a  fine  Ionic  colonnade  In  front  of  the 
baroque  facade.  "^  **-«»»*'^*«^"^-.  -«' 

About  1515  Raphael  painted  for  this  church  the  Sistine  Kadonna  (now  at 
Dresden),  whicli  was  sold  in  1758  to  Augostus  III.,  King  of  Poland  and 
Elector  of  Saxony,  for  20,000  ducats  and  replaced  by  a  copy  by  Avansini. 
The  choir  contains  pictures  by  CanUHo  Proeaedni^  Faima  Cfiovane,  etc.,  and 
also  several  much  damaged  intarsias  by  Bcwt.  da  Butteto.  In  the  left  transept 
is  the  unfinished  monument  of  Margaret  of  Austria  (d.  1686),  daughter  of 
Charles  V.  asd  wife  of  Ottavio  Farnese,  Duke  of  Parma,  the  father  of 
Alessandro  Farnese. 

From  the  W.  side  of  the  Piazza  de'  Gavalli  the  Via  Umherto  leads 
to  the  N.W.  to  the  Museo  Civieo  (PL  C,  2),  opened  in  1903  and  con- 
taining an  archsological  and  palaBOntologlcal  collection,  a  fine 
Flemish  piece  of  tapestry,  and  some  good  pictures  (^Antonello  da 
M€98ina,  Ecce  Homo ;  Sandro  Botticelliy  Madonna  and  angels). 

Hence  we  proceed  through  the  Via  dl  Campngna,  past  the  church 
of  Santo  SepqUsro  (left;  PI.  B,  2),  a  Renaissaance  structure  of  the 
early*"  f6th  cenTT,  and  the  monastery  of  the  same  name,  built  in 
1503  prohably  from  designs  by  Bramante,  to  the  church  of  — 

Santa  JJUbuj)!  Campaqna  fH.  A,  1,2),  an  early-Renaissance 
building  of  the  15th  cent.,  disfigured  by  alterations.  It  contains  ad- 
mirable ♦Frescoes  by  Pordenone  (1529-31) :  to  the  left  of  the  entrance 
St.  Augustine,  to  the  right,  St.  George  j  In  the  two  chapels  on  the 
left  scenes  from  the  life  of  the  Virgin  and  of  St.  Catharine}  and  in 
the  large  dome  prophets  and  sibyls,  etc. 

From  Piacenza  to  Turin^  see  R.  49. 

Steam  Tbahwats  from  Piacenza  (starting  near  the  railway  -  station) ; 
1.  To  (19 V4  M.)  Cretnona.  see  p.  209.  —  2.  To  Coriemoffgiore  (p.  861).  —  3. 
Via  (12  M.)  Carpaneto  and  (20  M.)  (kuteOarquato  (p.  861)  to  (28  l/L)Lugagnano 
(760  ft.-,  p.  361),  in  the  raUey  of  the  Arda.  —  4.  Vi&  (10  M.)  Qrazzano  and 
(15  M.)  PaiUe  delV  Olio  (Albergo  del  Sole,  poor),  in  the  Vol  di  Nure^  to 
(22V2  M.)  Bettola  (Alb.  deir  Agnelio,  mstlc).  —  5.  Vii  (I3Vs  M.)  CoiUl  San 
Oiovanni  and  (17  M.)  Borgonovo  to  (2A  M.)  PianeUo  (606  ft.)  in  the  Tidone  VtOlej. 

About  9  M.  to  the  S.E^  of  Ponte  deir  Olio  (see  above),  but  more  con- 
veniently reached  by  the  Lugagnano  tramway  (see  above),  lie  the  remains 
of  the  ancient  tovm  of  Yelleia,  which  is  believed  to  have  been  buried  by 
a  landslip  in  the  reign  of  the  Emp-  Probus  (about  278  A.D.).  An  amphi- 
theatre, temple,  forum,  and  some  Ligurian  tombs  of  the  pre-Boman  epoch 
were  excavated  here  in  1760-76, 

From  Orazzano  (see  above)  a  narrow-gauge  line  runs  to  ^5  M.)  Rivergaro 
(460  ft.),  situated  in  the  valley  of  the  Trebbia^  on  the  highroad  fromPiacensa 
to  (83  M.)  Genoa.    Beyond  Bivergaro  the  road  ascends  the  Trebbia  to  the 
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S.W.,  via  (XJ^/iUL.)  Bobbio  (916  ti.\  once  noted  for  its  conrent-library  (for 
the  most  part  now  in  the  Vatican),  and  (SDVs  M.)  Ottone  (1670  ft.;  Alb.  Koma, 
B.  1  fr.),  to  (56  M.)  Torriglia  (2505  ft.;  Alb.  Corona  dltalia,  and  othera; 
omn.  to  Genoa  twice  daily),  a  summer- resort  prettily  sitnated  among 
meadows.  The  Monte  Antola  (6245  ft.;  refuge-hut  and  extensive  view)  may 
be  ascended  hence  in  2V2  hrs.  by  a  bridle-path.  The  road  then  descends, 
beyond  the  (61  M.)  Colle  della  Scoffei'a  (3225  ft ),  into  the  Bimgno  valley, 
passing  Bcvrgagli  (1345  ft.),  Prato  (tramway  to  Genoa  see  p.  77),  Doria 
(256  ft),  and  Staglieno  (p.  94).  ~  88  M.  Qenoa^  see  p.  75. 


The  Railway  prom  Piacenza  to  Bologna  follows  the  direc- 
tion of  the  Via  JEmUia  (comp,  p.  366),  several  traces  of  wMch  still 
exist.  Ylew  of  the  Apennines  on  the  right.  To  the  left  lies  San 
Lasizaro,  now  the  Oollegio  Alberoni.  The  church  contains  the  tomb 
of  Cardinal  Alberoni  (1664-1752),  the  all-powerful  minister  of 
PhiUp  V.  of  Spain  in  1711-19. 

Near  (481/2  M.)  Pontenure  (210  ft.)  the  train  crosses  the  Nure^ 
and  soon  passes  Fontana  Freddaj  where  Theodorio  the  Great  and 
the  Lombard  kings  once  possessed  a  country  -  residence.  Beyond 
(52  M.)  Cadeo  the  Arda  is  crossed.  —  56  M.  Fiorensuola  d^Arda 
(270  ft),  a  small  hut  thriving  place. 

From  Fiorenzuola  a  light  railway  runs  in  one  direction  visl  (5  M.) 
Coriemaggiore  y  containing  altar>pieces  by  Pordenone  in  the  Ghiesa  dell* 
Annunziata,  and  two  tombs  of  the  school  of  Amadeo  in  the  parish  church, 
to  (IS^/s  M  )  Cremona  (p.  206);  and  in  the  other  direction  vi&  (6  M.)  Oattellar- 
quato  (p.  860)  to  (Ol/s  H.)  Lagagnano  (p.  360).  The  interesting  little  town  of 
Gastellarquato  possesses  a  castle  of  the  Visconti  and  a  Palazzo  Comunale, 
both  dating  from  the  14th  century.  In  the  Gbiesa  Principale  are  old  MSS. 
and  a  maimificent  crucifix  (16th  cent.);  the  pretty  cloisters  adjoining  the 
church  date  from  the  13th  century. 

The  village  of  Chictravalle^  31/2  M.  to  the  E.  of  Fiorenzuola  (carriage- 
road),  possesses  one  of  the  finest  cloisters  in  the  Emilia  (ca.  1400),  adjoining 
the  Gothic  parish  church. 

64 V2  M.  Borgo  San  Donnino  (235  ft.;  Aquila  Romana;  Leon 
d*  Ofo),  a  small  town  of  6300  inhab.,  the  ancient  Fidentia  Julia, 
which  received  its  present  name  in  387  from  St.  Domninus,  who 
had  suffered  martyrdom  about  a  century  earlier,  under  Maximian, 
and  to  whom  the  ancient  *Cathedral  is  dedicated.  This  is  one  of 
the  finest  Romanesque  churches  in  N.  Italy ;  the  admirable  facade 
(the  upper  part  unfinished)  has  three  lion-portals  and  numerous 
reliefs  (some  by  Benedetto  Antelami,  p.  366). 

Steam-tramways  connect  Borgo  S.  Donnino  with  Soragna  (p.  370),  5Vs  M. 
to  the'N.E.,  and  with  Salsomaggiore  (540  ft.;  *0r.  H6t.  des  Thermes,  B. 
from  31/2,  B.  11/2,  d^j.  31/2,  D.  5,  pens,  from  10  fr.  •,  H6t.  Central  Bagni,  pens. 
from  10  fr. ;  Or.  H6t.  G.  Beirae,  these  three  of  the  first  class ;  Or.  Alb. 
MUano;  Hdt.  CavoWy  pens.  81/2-91/2  fr.*,  Hdt.  Bellevue^  etc.),  6  M.  to  the  S.W., 
a  watering-place  pleasantly  situated  among  the  foothills  of  the  Apennines, 
scattered  over  which  are  many  castles.  The  strong  saline  and  sulphurous 
springs  have  recently  come  into  favour  with  foreigners  as  well  as  Italians 
(season,  ist  April-15th  Nov.).  Cable-railway  up  Monte  Cuceo  (920  ft.)  to 
the  S.E. 

70  M.  OastelguelfOy  with  a  ruined  castle  erected  by  the  Ghibel- 

line  Orlando  Pallaviclno  as  Torre  d*  OrlandOy  but  captured  in  1407 

and  re-named  by  the  Guelph  Ottone  Terzi  of  Parma.  —  At  (72  M.) 
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Ponte  Taro  (230  ft.)  we  cross  tlie  river  Taro.  The  costumes  of  tlie 
peasant-women  here  are  peculiar. 

78  M.  Parma,  see  p.  364.  —  Parma  is  the  junction  foi  the  lines 
to  8u»%ara  and  Mantua  (see  p.  263),  to  Piadena  and  Bretcia  (p.  218), 
and  to  Sarzana  (Pisa)  and  Spetia  (p.  105). 

Beyond  (82 M.)  San  Prospero  Parmense  the  train  crosses  the  Ensa, 
formerly  the  boundary  between  the  duchies  of  Parma  and  Modena, 
and,  beyond  (85  M.)  8ant'  Ilario  d^Enata  (190  ft.),  the  Crostolo. 

95^2  ^*  Begg^O.  -^  Hotolfu  ALBBJCtoo  PosTA  (PL  a;  0,  9),  near 
the  Piazza  Vittorio  Emanoele,  R.  2>/r3  fr.,  tolerable  $  Alb.  dbl  Mobbtto.  •— 
Caff^  Italioy  Piazza  Gavoor. 

Cab,  per  drive  80  c,  at  night  1  fr.,  per  honr  iVa^r. 

Chief  Attractions  O/s.  d<^7):  San  Prospero;  Cathedral;  Madonna  della 
Ghiara. 

Beggio  (190  ft.),  called  Reggio  neW  Emilia  or  Beggio  Emilia  to 
distinguish  it  from  Reggio  in  Calabria,  the  ancient  Begium  Lepidi^ 
the  capital  of  a  province  and  the  seat  of  a  bishop,  is  a  poor  town 
of  19,700  inhab.,  possessing  broad  streets  flanked  with  arcades. 
From  1289  to  1597  it  belonged  to  Ferrara,  after  that  to  Modena 
(p.  372). 

In  the  Via  Emilia  San  Pietro,  the  E.  part  of  the  ancient  Via 
iEmilia  (p.  356),  which  intersects  the  town,  rise  the  suppressed 
Benedictine  conyent  of  San  Pietro  (PL  E,  3,  4 ;  now  a  military 
store),  with  graceful  early  -  Renaissance  cloisters  by  Bart.  Spani 
(1513),  and  the  PaUizzo  Terrachinij  formerly  called  Caaa  Ruini 
(same  date),  which  possesses  three  pretty  early-Renaissance  courts. 

A  few  paces  to  the  S.  of  the  main  street,  in  the  Piazza  San 
Prospero,  is  the  church  of  San  Pbospebo  (PI.  0,  3),  erected  in 
1504  by  Oasparo  Bisi  on  the  site  of  an  earlier  Romanesque  edifice, 
to  which  the  six  marble  lions  of  the  fa^de  (rebuilt  in  1748)  orig- 
inally belonged. 

Intebiob.  Oyer  the  entrance  is  the  tomb  of  BuAno  Gabloneta  (d.  1527), 
by  Bart.  Spani.  By  the  4th  altar  on  the  right:  Sodoma,,  *St.  Homobonus 
giving  alms  (1518);  5th  altar:  Copy  of  Correggio'i  Holy  Night  (now  in 
Dresden),  in  the  original  frame.  —  Bight  Tbansbpt:  Statue  of  the  Ma- 
donna,  by  Prospero  Ol&nnenti  (d.  1584),  grandson  of  Bart.  Spani  and  pupil 
of  Michael  Angelo.  —  In  the  Ghoib  are  frescoes  (restored)  by  Bern.  Campi 
of  Cremona  and  CamUlo  Procaceini  (1585-89). 

In  the  adjacent  Piazzza  Yittorio  Emanuele  is  situated  the 
Cathbdhal  (PI.  C,  3),  re-erected  in  the  15-16th  cent.,  with  a  Re- 
naissance facade,  completed  only  in  the  lower  part,  behind  which 
interesting  traces  of  the  earlier  Romanesque  church  of  the  12th  oent. 
with  frescoes  of  the  13th,  are  still  observable.  Above  the  principal 
entrance  are  recumbent  statues  of  Adam  and  Eve  by  Prospero  Cle^ 
menli.   Near  the  top  of  the  tower  is  a  group  in  copper  (Madonna 

and  two  donors),  by  Bart.  Spani  (ca.  1500?). 

The  Interior  has  a  lofty  choir  and  a  crypt.    In  the  3rd  chapel  on  the 

right:   Tomb  of  Valerio  Malaguzzi  (d.  1498),   by  Bart.  Spani  (ca.   1530). 

Chapel  to  the  right  of  the  choir:   Monument  of  Ugo  Bangoni,  Bishop  of 

Re^o,  and  nuncio  of  Paul  III.  at  the  court  of  Charles  V.,  by  P.  CUmenti 

lo6o).    Chapel  to  the  left  of  the  choir:   Tomb  of  Bishop  Buonfrancesco 
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Arlotii  (d.  1608),  by  Bart.  SpaM;  admirable  atatue  of  Christ,  on  the  alfar,  hy 
P,  Clementi.  l^ear  the  entrance,  in  ttie  left  aisle,  Monument  of  Chernbino 
Sforzani,  the  alleged  inventor  of  the  hour-glass,  by  P.  Clementi  (1560)} 
beside  the  Ist  chapel  in  the  same  aisle  is  the  tomb  of  Clementi,  with  his 
bust,  by  his  pupil  Frane.  PaccMoni  (1588).  —  In  the  Cappella  del  Santuario, 
near  the  sacristy,  are  two  silver  reliquaries  with  busts  of  St.  Chrysanthus 
said  St.  Daria,  by  Bart.  Spani  and  his  son  Oiov.  Andrea  Bpani  (1588) ;  also  a 
•ilrer  pa:^,  by  LeUo  Or$i. 

On  the  W.  side  of  the  piazza  la  the  honse  in  which  Lodovico 
Ariosto  (1474-1533;  p.  379),  the  poet,  is  said  to  have  been  hom. 
His  father,  Nicoold  Ariosti  of  Ferrara,  was  commandant  of  the  cita- 
del at  the  time.  —  Proceeding  hence  to  the  "W.  hy  the  Via  San 
Pietro  Martiie,  we  reach,  the  church  of  the  — 

♦Madonna  dblla  GmAitA  (PI.  A,  B,  3),  built  about  1597  from  a 

design  by  Batbi^  in  the  form  of  a  Greek  cross  covered  with  a  dome. 

It  was  finished  after  Balbf  s  death  hy  Franc.  PaccTdoni,  and  was 

restored  in  1890  (closed  12.30-4). 

The  Intebios  is  distinguished  for  the  beauty  of  its  proportions  and 
for  its  charming  decorations  in  stucco.  It  is  adorned  with  frescoes  in  the 
nave  as  far  as  the  dome  and  in  the  left  transept  by  Luca  Ferrari  (1605-54) 
of  Beggio,  a  pupil  of  Ouido  Reni.  The  frescoes  in  the  choir  are  by  Tiarini 
and  those  in  the  dome  and  the  right  transept  are  by  Lionello  Spada,  both 
of  the  school  of  the  Garracci.  In  the  left  transept  is  a  fine  Crucifixion 
(altar-piece),  by  Oueretnof  and  in  the  right  transept  is  a  highly-revered 
figure  of  the  Madonna,  drawn  by  Lelio  OrH  (1569;  covered). 

The  Museum  (V\.  C,  2)  contains  the  natural  history  collection  of 
the  celebrated  Lazzaro  SpaUanzani  (1729-99;  b.  at  Scandiano,  see 
below),  an  interesting  palsBO-ethnological  collection  illustrative  of 
the  history  of  the  province,  and  a  *Gliptoteca',  containing  sculp- 
tures from  Reggio  and  its  vicinity.  —  The  Biblioteca  Municipale 
(PI.  2 ;  B,  4)  Via  Farini  5,  conteins  56,000  vols,  and  about  1000  MSS. 

ExoussioN  TO  CAN088A  (scc  iuset  map  on  the  plan  of  Beggio),  8-9  hrs. 
there  and  back;  carriage  with  one  horse  12-15,  with  two  horses  20-25  fr. 
(luncheon  should  be  brought  from  Beggio).  The  drivers  usually  prefer  the 
route  vi&  Quattro  Ceutella,  with  the  ruins  of  four  castles  which  once  be- 
longed to  the  Countess  Matilda  of  Tuscany  (d.  1115),  Ban  Polo  dCEma 
(p.^OTO),  and  Yico^  to  Qiano  d'Bnza  (inn),  whence  a  bridle-path  ascends 
via  Boseena,  with  a  well-preserved  castle,  to  the  castle  of  Canossa.  The 
drive  vii  Puianelh  and  Pecorile  (785  ft.)  is,  however,  prettier,  and  beyond 
the  latter  village  the  route  (on  horseback  or  on  foot)  cannot  be  mistaken. 
The  path  leads  through  the  village,  and  then  to  the  right  towards  the 
church  of  Caeola,  which  is  left  on  the  hill  to  the  right;  at  the  angle 
of  the  hill  Canossa  comes  in  sight,  and  the  path  leads  in  the  direction 
of  the  village  along  the  Campola.  The  walk  to  the  foot  of  the  castle-hill 
takes  1  hr. ;  we  then  ascend  for  »/«  hr.  in  the  direction  of  the  church 
of  San  Paolo,  which  lies  three-quarters  of  the  way  up  the  hill,  follow  a 
level  path  round  the  castle-rock  and  at  the  back  of  the  small  village  of 
Canossa^  and  lastly  mount  to  the  summit  of  the  rock ,  which  is  crowned 
by  the  scanty,  ivy-clad  ruins  of  the  castle  of  OanoMa.  The  castle  once 
belonged  to  the  Countess  of  Tuscanv  above  mentioned,  and  was  destroyed 
by  the  inhabitants  of  Beggio  in  1256.    The  Emp.  Henry  IV.  performed 

Senance  here  in  presence  of  Pope  Gregory  VII.  during  three  days  in  1077. 
[agniflcent  view  of  the  Apennines  towards  the  8.,  with  the  castle  of  Bossena 
in  the  foreground,  and  of  the  vast  plain  of  the  Po  towards  the  N.,  with 
Parma,  Beggio,  and  Modena.  —  From  Canossa  to  Parma  viS  San  Polo 
SEnza  and  Trcnertetolo^  see  p.  370. 
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ITSL  fi  ^  rz  -^kt  TiJj^T  4^  1^  j^c^^o.  KSL  ^ii£»ee  rii  ite  ^  H.) 
-'■g^ar    .^14^  fi     11    ^-2  K     TsTiisimr    1  -tf  5^^  "•rlzi    ji   fci   to 
asBC  fiic  ruii^F  '»^  »  ca^jxie      TTijeuc*  i*  Tr:-e5*ds  Tii  "Si*  TT  M.> 
'ITX* ft. •  wmL  1%  X. '  Fmie^vs  .li^  fCi.  »  ±9«^  irtmari  viDage   ^«*^fcM  a 
%i<vx  v:iJ^  9mt  a  ca«Li{  (if  ^2tfr  Ki.lLig;cajL,  ^  VSi  K.;  Jha  ■»■  (pu  IXS^ 

fsvK  ££&so  Tc*  frrAgTfti.":A.  15  i-  r»L'T»^T  ix  i-;^  ^itr.  {£>rea  3  £r-  40, 
I  izu  41,  1  fr.  X  (^>.  —  5  H.  3a|nuw  n  Pmmt-  U  K.  Jin^flrw,  om  flM 
<^Mtfe  A  JfoimL  a  ^foma^aJtrw  :.f  :»«  ki«K  «f  PrMiff  >.  ST)  4<j— ^  t4> 
^  •wu.  ■^—  A?  ^L  T^rtWtW" 'f    SBC  7^  3B9_ 

FrtiH.  FfcfTi'  <  -    t^  ^^  T»iJwaT  j«b:  fe3«32i*ei .   a 

f'un^^m^  ti   t^e  I>bc^T  cf  MftfW-aa,  as^   x^   tcruoilaoe   of  Ite 
;«£s:ier  ^AxJoav  477n#ri  ^  C»r^pim     llM-^S&^y    tht 
it  tmk^*£21At»t  wlA  a  ]Ca»Bt   itf  Ike  s&asser  br  TL  Tfja. 
As-icittY  Vrme5HS»g  nai  il   tike  £.£L  frzim  T.f.gs^ft  to 


111  iL  wrffiM,  w«  f.  m, 

'  1  J^D  M.    ^asKp^is  t^  tnia  ut>i«u*  tke  liver  of 

t^e»  t^  Bairrv  Se»r.  ti«  uwae^  ^t—J,  •!  An 

The  M.^^w:^»a,  41  Saa  Lnca,  «h  tk«  Jfcvifr  dcCU  Gmm^iia  (p. 

is  «T:??:rG9«s  to  dw  nzkt. 

5L  Pmnuk. 

11    ^-^    (riAitil^i-S.iiAT^-Maataa  ?j.  ?53l,   MCaB-BM.->£aa  (&.  5(9,  u4 
'-'Mtj-uaa  ''5}>«iia,  I^^;  Sw  Sit  Usee  Set  a:  dha  X.  vad  of  fte 
(;»  K.  fr  a  tW  ^r^k 

JlI.s££>o  Cfiorx  Blbjca  (PL  a;  D.  IV  Stnda  Gariba]^  aear 
t^  5t«eca3a,  B.  Z-S^  -s.  o&x.  1  Cr. ;  Ixaua  iPl  b  ;  E.  5),  Tia  C&tow,  witk 
fv>d  tj*t::  ria,  E.  2-L  i^a.  '^ifr. :  Co  ^T— P 1 1 ,  Brrgs?  Aapd  >  Xasxa(Fl.D,  3), 
«««■  t^  j#^ ;  T2:?f*VO«o.  Bw*o  de:  Leca  4'Or?  PL  K.  S.  ^  Msr  the 
Cv-«&  Vl-rt.ri'^  BMaaaele^  Ax.xx^s-d  X^rsssL,  »ear  the  raiL  ratios,  deaa 
a'_i  3L>iiTal*-  -    --  -*-  - 

Cain.  jr^r^Aeai,  Piixxa  OraaAe  ^  Ca«n<-,  Yia  CaT-ovr.  —  P»st  OfilM 
■  PL  D.  5^  Plfcria  d*Ila  Pref*tt=ia- 

Cah  vj  tt  fr  jm  the  sta.u<n  1  £r^  tvo-hc-ne  1  fir.  60  c ;  at  aiekt  1V«  or 
2  fr. :  per  a^'^r  1  £r.  GO  c  Traak  25  c.  —  OHoihsa  frra  the  railway-statioa 
tc  tie  Plana  Garibaldi  aad  the  Cox«>  Tilt.  Emaaaele  every  90  miaatea. 

Parma  (170  ft),  sitsated  •n  the  lirer  P^mMk  a  SMall  tiibatarf 
of  the  Po.  tfc«  capital  of  a  prartnee  ^^fpnnerty  a  dv^y),  la  an  In- 
dtistrial  tovn  of  entirely  Modem  appeaianoe,  but  of  Teiy  andent 
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The  Excu&sioN  to  tuk  Pistba  Bibmantota  from  Reggio  takes  tv^o 
days.  We  proceed  by  diligence  (in  1906  starting  at  5.30  and  retumlBg  at 
S.90  am.)  along  the  road  vi&  Pfrianello  (see  p.  363),  Casina  (1880  ft.),  and 
Felina  to  (Sli/s  M. ;  in  8  hrs.)  the  inconsiderable  town  of  (kutdfmovo  tW  Monii 
(2295  P. ;  Tre  Be,  R.  80  c),  on  the  N.W.  flank  of  the  abrupt  rocky  peak 
of  the  Fietra  Biamantova  (8435  ft.),  which  Dante  mentions  in  his  ^Pnrga- 
torio'  (ly.  26).  The  top  affords  an  admirable  view  of  the  chain  of  the 
Apennines.  —  From  Gastelnuovo  the  highroad  runs  vi&  {ib^t  M.)  CoUagna 
(3720  ft.),  in  the  valley  of  the  Secchia,  and  thence  via  the  (63  M.)  Passo  del 
Cerreto  (4140  ft.)  to  (64Va  V.yFivizzano  (1046  ft.),  with  an  old  tqwn  wall 
and  the  ruins  of  a  castle.  Thence  it  proceeds  vi&  the  (77  U.)  Foce  U  Cuecu 
(1730  ft.)  and  (79  MO  Fotdinovo  (1640  ft.),  a  finely  situated  village  with  a 
town  wall  and  a  cattle  of  the  Halaspina,  to  (84  H.)  Sareana  (p.  119). 

From  Rkogio  to  Guastalla,  18  H.,  railway  in  I-IV4  hr.  (fares  3  fr.  40, 
2  fr.  40,  1  fr.  65  c).  —  6  If .  Bagnolo  in  Piano;  11  K.  Novdlara^  on  the 
CandU  di  MoUniy  a  principality  of  the  house  of  Oonsaga  (p.  257)  down  to 
1737.  ~  18  M.  Gucutcdla,  see  p.  268. 

From  Bagnolo,  on  the  railway  jnst  described,  a  branch-line  runs  (o 
(12  M.)  Carpi  (p.  264).  The  chief  intermediate  station  is  (5>/s  M.)  Correggio 
(Albergo  Cavour)^  the  capital  until  1630  of  a  principality  afterwards  be- 
longing to  the  Duchy  of  Modena,  and  the  birthplace  of  the  celebrated 
painter  Antonio  AlUgri  da  Correffgio  (1494-1534).  The  Piazza  San  Quirino 
is  embellished  with  a  statue  of  the  master  by  V.  Vela^  erected  in  1880. 

Another  branch-line  runs  to  the  S.E.  from  Reggio  to  Seandiano  and 
(14V«  M.)  Sastuolo  (p.  876). 

103  M.  Bttbiera.   The  Seeehia  is  tben  crossed. 

Ill  M.  Modena,  see  p.  372. 

The  train  crosses  the  Panaro.  —  II81/2  M.  Caatdfraneo  d^ Emilia 
(135  ft.),  a  small  town,  supposed  to  be  the  Forum  Oallorum  where 
Antony  was  defeated  by  Octavlan  and  Hirtlns,  B.  0.  43.  Near 
(123  M.)  Samoggia  the  train  crosses  the  river  of  that  name,  and 
tben  the  narrow  Reno^  the  ancient  Khenus^  or  AmnU  Bononiensis. 
The  Madonna  di  San  Lnca,  on  the  Monte  delta  Ouardia  (p.  406}, 
is  conspicnons  to  tbe  right. 

134  M.  Bologna,  see  p.  386. 

51.  Parma. 

The  Bailway  Station  (PI.  D,  1;  JUttauranli  for  the  Piadena-Brescia 
(p.  21^,  Guastalla-Suzzara-Mantua  (p.  263),  Milan-Bologna  (R.  50),  and 
Hilan-Parma-S'arzana  (Spetia,  Pisa;  B.  62)  lines  lies  at  the  17.  end  of  the 
tQwn,  about  Vs  ^'  ^1*0°^  the  hotels. 

Hotels.  Albergo  Crock  Bianca  (PI.  a;  D,  4),  Strada  Garibaldi,  near 
the  Steccata,  R.  3-3 V«i  omn.  1  fr.  j  Italia  (PI.  b ;  E.  3),  Via  Cavour,  with 
good  trattoria,  B.  2-4^  omn.  V»''«  '•>  CoiIWuwdia,  Borgo  Angelo  Maiza(Pl.D,  3), 
near  the  last ;  ^XSfrt>^0RO,  Borgo  del  Leon  d^Oro  (PI.  E,  8,  4),  near  the 
Gorso  Vittorio  Emanuele;  Albergo  Mabchesi,  near  the  rail,  sfation,  clean 
and  moderate.  "^"-^^'"''^  " 

Cafes.  MarcJiesij  Piazza  Grande;  Cavour^  Via  Cavour.  —  Post  Office 
(PI.  D,  3),  Piazza  della  Prefettura. 

Oab  to  or  from  the  station  1  fr.,  two-horse  1  fr.  60  c. ;  at  night  IV4  or 
2  fr. ;  per  hour  1  fr.  60  c.  Trunk  25  c.  —  Omnibus  from  the  railway-station 
to  the  Piazza  Garibaldi  and  the  Corso  Vitt.  Emanuele  every  20  minutes. 

Parma  (170  ft.),  sitnated  on  tbe  river  Parma^  a  small  tributary 
of  tbe  Po,  tbe  capital  of  a  province  (formerly  a  dncby),  is  an  in- 
dustrial town  of  entirely  modem  appearance ,  but  of  very  ancient 
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origin,  with  bioad  streets,  and  46,700  inhabitants.  It  is  a  bishop's 
see  and  possesses  a  nniversity  founded  in  1422. 

The  foundation  of  Parma  is  probably  to  be  ascribed  to  the  consul 
M.  ^milius  (B.C.  183) ,  though  the  discovery  of  a  lake-dwelling  of  the 
bronse  period  proves  that  a  human  settlement  existed  here  in  prehistoric 
times.  The  town  offered  a  determined  resistance  to  the  attacks  of  Uie 
Ligurians,  but  it  was  destroyed  by  Mark  Antony  as  the  birtiiplace  of 
Cassias,  one  of  G8esar''s  murderers.  Under  Augustus,  who  named  it  Colonia 
Julia  Augusta  Parma^  it  attained  to  new  prosperity ;  and  repeated  devast- 
ations in  the  early  middle  ages  proved  only  temporary  checks  to  the 
growth  of  its  importance,  wMch  arose  mainly  from  its  woollen  manu- 
factories. Parma  participated  in  the  general  development  of  the  towns 
of  Upper  Italy,  zealously  espoused  the  cause  of  the  Guelphs,  and  in 
1247-49  was  long  unsuccessfully  besieged  by  Emp.  Frederick  II.  In  1303 
Giberto  da  Correggio  obtained  possession  of  the  supreme  power.  In  1346, 
after  various  vicissitudes,  Parma  came  into  the  hands  of  the  Visconti^ 
and  from  that  period  down  to  1512  it  was  generally  united  with  the  Duchy 
of  Milan.  In  1546,  after  it  had  been  annexed  to  the  States  of  the  Church, 
it  was  presented  by  /\>pe  Paul  lll,^  with  Piacenza.  to  his  infamous  son 
Piw  Luigi  Farneu.  This  prince  was  assassinated  in  1547,  and  was  suc- 
ceeded by  seven  dukes  of  his  family,  including  Alexander  Famese  (1586-92), 
who  took  part  in  the  battle  of  Lepanto  (1571)  and  afterwards  attained 
great  military  distinction  as  Viceroy  of  the  Netherlands  under  Philip  II. 
The  male  line  became  extinct  in  1731.  Elixabeth^  the  daughter  and  sole 
heiress  of  Duke  Ranuccio  II.  (d.  1694),  was  married  to  King  Philip  V.  of 
8pamy  and  by  the  quadruple  alliance  concluded  at  London  in  1718,  the 
succession  was  secured  to  their  son  Charles^  who,  however,  ascended  the 
throne  of  Naples  in  1734,  and  deprived  Parma  of  many  treasures  of  art 
which  now  grace  the  national  museum  at  Naples.  By  the  Peace  of  Aix- 
la-Ghapelle  in  1748  the  duchy  was  ceded  by  Austria  to  his  younger  brother 
Philip;  in  1807  it  was  annexed  to  France,  and  in  1815  awarded  to  Marie 
Louise^  the  wife  of  Napoleon  I.  In  1847,  after  her  death,  it  came  into  the 
possession  of  the  Bourbons,  who  had  hitherto  been  indemnified  with  Lucca. 
Charles  II.  (d.  1883)  was  banished  in  1848,  Charles  III.  was  assassinated  in 
the  open  street  in  1854,  and  in  1859  his  widow  withdrew  along  virith  the 
Austrian  garrison.  The  Duchy  covered  an  area  of  2216  sq.  M.,  and  had 
a  population  of  about  half-a-million  souls. 

Parma  owes  its  importance  in  the  Histobt  op  Abt  to  Antonio  Allegri 
of  Correggio  (1494-1^4}  p.  864),  who,  after  his  early  studies  in  Ferrara, 
lived  here  in  a  quiet  and  modest  style,  and  died  early.  It  was  not  till 
a  later  period,  when  he  was  followed  by  the  Carracci,  that  his  merits  were 
duly  appreciated  (characteristics,  sec  p.  Ix).  The  best-known  of  his  pupils 
is  Francesco  Mattdla,  sumamed  Parmigianino  (1503-40),  an  excellent  portrait 
painter,  and  a  native  of  Parma. 

The  ancient  Via  /Emilia  (p.  356)  intersects  the  town,  from  the 
Barriera  Vittorio  Emanutle  (PI.  G,  4)  to  the  Barriera  Massimo 
d'AxeglU)  fPL  A,  4),  crossing  the  Piazza  Gaeibaldi  (PI.  D,  4),  in 
which  stand  the  Palatto  del  Oovemo  and  the  Palaszo  MunieipalCj 
built  after  1627  by  Giov.  Batt.  Magnani.  In  front  of  the  latter  are 
statues  of  Correggio^  by  Ferrarini  (1870),  and  Oarihaldij  by  Galandra 
(1893).  —  A  little  to  the  N.E.,  in  the  Piazza  del  Duomo,  rises  the  — 

*(^thedjral  (Jl  Duomo;  PI.  E,  3),  an  admirable  example  of 
the  LdnSardt-Romanesqne  style,  begun  in  1058,  but  not  completed 
tUl  the  13th  century.  It  is  a  cruciform  building  covered  with  a 
dome,  with  a  somewhat  raised  choir  above  a  crypt,  and  a  broad  facade 
with  a  triple  columnar  gallery.  Each  of  the  portals  is  embellished 
with  two  lions  of  red  marble ;  the  main  portal  is  by  Oiov.  Bono  of 
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BisBone  (1281)  and  the  Renaissance  doors  are  by  Luechino  Bianco 

(1493). 

The  Intbriqb,  consisting  of  nave  and  aisles,  rests  on  fourteen  pien, 
above  whicli  runs  a  fine  triforium.  The  vaulting  of  the  nave  was  painted 
by  Oirolamo  Mattola  and  by  LaUanzio  Oambara  of  Brescia  (ca.  1570). 
3rd  chapel  on  the  right,  a  Descent  from  the  Gross  in  relief  by  Benedetto 
Antelami  (1178);  4th  chapel,  frescoes  of  the  15th  cent. ;  5th  chapel,  frescoes 
by  Franc.  Eandani,  a  pupil  of  Correggio.  —  5th  chapel  on  the  left,  fres- 
coes of  the  14th  cent.,  on  the  left  History  of  St.  Peter,  on  the  right 
Histories  of  SS.  Sebastian  and  Catharine. 

The  octagonal  Domb  is  adorned  with  an  Assumption  by  Correggio  (1526- 
30),  unfortunately  much  injured  by  damp  (best  light  about  noon).  *lt 
seems  as  if  some  mighty  upward  impulse  haid  impelled  the  whole  armies 
of  Christendom  to  soar  away  from  earth  in  joyful  bliss.  A  striking  feature 
of  the  work  is  that  the  figures  seem  to  cleave  the  vaulting  and  to  be  in 
the  act  of  forcing  their  way  out  of  the  church-walls  into  bright  ether. 
The  masterly  and  almost  playful  manner  in  which  the  greatest  difficulties 
in  the  work  have  been  overcome  has  ever  been  an  object  of  the  highest 
admiration".  —  ^Correggio\  by  Dr.  Julius  Meyer.  Visitors  may  ascend  into 
the  dome  to  examine  the  painting  more  closely  (V2-I  tr.\  fatiguing  but 
attractive);  a  fine  view  is  commanded  from  the  outside  gallery  (for  persons 
free  from  dizsineBs). 

In  the  Choib  are  good  semi-Gothic  stalls  by  Cristo/oro  da  Lendinara 
(1478).  —  The  Cbtpt,  a  spacious  cruciform  structure  with  thirty -eight 
columns,  contains  monuments  of  the  jurist  Prati  (d.  1542),  and  of  Bishop- 
San  Bernardo  degli  Uberti,  by  Proepero  Clementi.  —  The  Sackistt  contains 
frescoes  of  the  14th  cent.,  and  in  tarsias  by  Orietof.  da  Lendinara. 

The  octagonal  "B^BttttttXC-Battt^tero;  PI.  £,  3),  on  the  S.  side 
of  the  Piazza  del  Diiomo,  was  begun  in  the  Lombard-Romanesque 
style  in  1196-1216  by  Ben,  Antelami  and  oonseerated  In  1270, 
though  the  Gothic  upper  story  was  not  completed  until  1802.  It 
is  constructed  of  Veronese  marble,  and  consists  of  flye  stories  with 
colonnades  and  three  exterior  round-arched  portals;  the  flat  roof  is 
surmounted  by  seven  pyramidal  turrets  and  by  a  belfry  added  in 
the  17th  century.  Around  nearly  the  whole  exterior  of  the  buiidliig 
runs  a  series  of  medallions,  representing  various  animals  of  sym- 
bolical Import.  The  portals  are  adorned  with  Scriptural  subjects  on 
a  larger  scale,  by  Ben,  Antelami^  who  is  named  in  the  inscription 
at  the  N.  portal  (towards  the  Piazza). 

At  the  K.  Portal,  above,  is  the  Adoration  of  the  Magi;  then  the  History 
of  John  the  Baptist;  on  the  door-posts  are  genealogical  trees  of  Jacob  and 
of  Jesse.  —  At  the  W.  Portal,  above,  a  curious  representation  of  the  Last 
Judgment  On  the  door-posts  to  the  left,  Christ  performing  works  of 
mercy,  on  the  right,  the  six  ages  of  man.  —  On  the  8.  side  is  an  Allegory 
of  Death  from  the  story  of  Barlaam  and  Josaphat. 

The  IifTEBioB  (closed ;  key  in  the  house  No.  2,  opposite  the  S.  entrance) 
is  sixteen-sided,  with  thirteen  niches  and  three  doorways  below  and  two 
galleries  above,  and  graceful  columns  on  the  walls.  The  sculptures  have 
been  only  partly  completed.  Above  the  doors  are  sculptures  of  the  13th  eeni, 
and  on  the  £.  side  of  the  lower  galleries  is  a  series  of  'Beliefs  of  the 
months  (incomplete)  and  other  works  of  the  ISfh  century.  The  Roman- 
esque firescoes  in  the  dome  (13th  cent.),  representing  the  history  of  John 
the  Baptist  and  prophets,  are  of  interest  to  students  of  art.  —  The  whole 
population  of  Parma  since  1216  is  said  to  have  been  baptised  here.  The 
font  dates  from  1294. 

The  church  of  *Siui  Oiovanni  Evangeliita  (PI.  E,  3),  belong- 
ing to  an  ancient  Beue'HIctlire  monaslery,^ which  is  now  a  barrack,  is 


Pea,  deUa  POoUa.  PABMA.  52,  Route.  367 

an  elegant  crncifonn  early  -  Renaissance  stincture,  coYered  by  a 
dome,  with  aisles  and  two  series  of  chapels.  It  was  erected  in  1510 
by  Bernardino  Zaceagni ;  the  handsome  baroque  facade  is  by  Simone 
Mosehino  (1604);  and  the  tower  by  Q,  B,  Magnani  (1614). 

Intbbiok.  In  the  first  two  chapels  on  the  left,  Frescoes  by  Parmigia- 
n4no  (SS.  Lucia  and  ApoUonia,  two  deacons,  SS.  Giorgio  and  Agata);  in 
the  2nd  ehapel  on  the  right,  an  Adoration  of  the  Shepherds,  by  Oiacomo 
FrtmeiOy  15l9.  In  the  recesses  of  the  transepts  are  four  terracotta  statues 
by  Ant.  BegarelU  (1561) ;  to  the  left.  Madonna  and  St.  John  the  Evangelist, 
to  the  right,  St.  Felicitas  and  St.  Benedict.  —  The  sombre  Dome  is  adorned 
vrith  "Frescoes  by  Correggio^  representing  Christ  in  glory,  surrounded  by 
apostles  and  angels,  painted  in  1621-23  (freely  restored  in  parts  in  1901-4). 
The  best  time  to  see  them  is  at  noon  or  4  p.m.{  they  are  also  shown  by 
electric  light  in  the  evening  for  8-8  fr.  (copies  in  the  picture-gallery,  see 

g.  968).  The  half-dome  of  the  CAotf,  containing  a  Coronation  of  Mary  by 
orreggio,  was  removed  in  1584  (the  original  of  the  principal  group  is  in 
the  Library,  p.  869;  copies  of  other  parts  are  in  the  picturc'gallery,  see 
p.  368).  The  new  dome  of  the  choir  was  adorned  with  a  copy  of  the 
complete  work  by  Get,  Aretusi.  The  handsome  choir-stalls  are  by  Zucchi 
and  Testa  (1512-88).  In  the  archway  of  the  door  of  the  sacristy  (left  tran- 
sept), *St.  John  the  Evangelist  by  Correggio  (1521?).  —  The  picturesque 
cloisters  (to  the  left  of  the  church)  are  not  accessible. 

A  few  paces  to  the  N.W.  of  the  Piazza  Garibaldi,  in  a  small 

piazza,  stands  the  *lIa^onna  delj(g^  Sty>^^ata  (PI.  D,  3),  an  imitation 

of  St.  Peter's  (a  Greek  cross  with  rounded  ends),  built  by  Bemar- 

dtno  Zaceagni  in  1521>39. 

Ihtssiob.  In  the  corner>chapel  between  the  choir  and  Uie  left  transept, 
monuments  (r.)  of  Buke  Ottavio  Famese  and  GO  of  Sforzino  Sforza,  the 
latter  by  Oiov.  Franc,  da  Orado  (1529).  The  archway  of  the  choir  is  adorned 
with  frescoes  by  PamUgianinOy  the  dome  with  paintings  by  Bern.  QatU  of 
Cremona,  and  the  tribune  with  frescoes  'iij  Anselmi.  Corner-chapel  on  the 
right  of  the  choir :  monument  of  Guido  da  Correggio,  by  Q.  Fr.  da  Orado ; 
the  Ist  chapel  on  the  right  contains  the  monument  of  Beltrando  Bossi  (1527). 

The  Piazza  adjoining  the  church  is  adorned  with  a  Monument  to 
Franeeaeo  Ma*%olay  sumamed  Parmigianino  (p.  365),  the  painter, 
by  Giov.  Ghierici,  erected  in  IST'O. 

In  the  Razzamlla  PBBP^pgRPLa  (PI.  D,  3),  with  its  pretty 
gardens,  a.ie'fStaiue  of  Victor  Emmanuel  II.  and  the  old  Palazto 
Vucale,  now  the  seat  of  the  Prefettwra. 

To  the  N.W.  of  the  Prefettura  is  the  Palasso  della  Pilotta 
(PI.  D,  8),  an  extensive  block  of  buildings,  S^Un  M  f5yH)rthe 
FameUy  but  never  completed,  containing  a  very  interesting  collec- 
tion of  antiquities  and  pictures  as  well  as  a  considerable  library  (we 
cross  the  court  and  ascend  a  broad  flight  of  steps  to  the  left). 

In  the  entresol  is  the  Musso  ]>i..^p:{fiS3XA  (open  daily  10-4, 
adm,,  1  fr. ;  on  Sun.  and  festivaIslO-2,  gratis). 

I.^BwSm.  Colleetionof  Coins.  The  two  glass-cases'  contain  Parmesan 
coins iuHTlSedals.  —  II.  Eoqu.  Bronzes  from  Velleia  (p.  360)  and  Parma; 
in  the  case  to  the  ri^'Ef^T  the  window,  *Drunken  Hercules,  Bacchus, 
Alexander  the  Great,  Victoria.  Opposite,  golden  necklaces,  bracelets,  and 
clasps  of  the  later  imperial  epoch.  On  the  back- wall,  the  Tabula  Alimen- 
taria  of  Trajan,  containing  directions  for  the  maintenance  of  poor  children ; 
bronse  tablet  with  the  Lex  Rubria  de  Gallia  Cisalpina.  and  other  inscrip- 
tions on  bronze,  obtained  in  the  excavations  at  Velleia ;  to  the  left,  fine 
portrait  of  a  girl  in  bronze;  to  the  right,  head  in  gilded  bronze  (resem- 
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bling  Hadrian).  —  HI.  Boom.  Architectural  fr^menta  and  fragments  of 
mosaics  from  the  Boniair  uieatre  of  Parma.  —  We  pass  through  an  ante- 
room into  the  ly*.  Roov,  with  Greek  and  Etruscan  vases,  and,  on  the 
right,  the  Y.  ft  do  m,  Containing  Etruscan  tombs  and  objects  discovered  in 
tombs.  —  we  return  to  the  ante-room  and  enter  tbe  VI^_JtOOM  (on  the 
right).  Marble  statues  and  fragments  from  Parma,  Yell^lS^'^mrelfiewhere ; 
on  the  left  wall  a  colossal  bead  of  Zeus;  to  the  left  of  the  entrance,  basalt 
torso  (resembling  the  torso  of  the  Belvedere  in  attitude);  near  the  window 
on  the  right,  torso  of  Eros.  —  VIII.  Boom.  Choir-stalls  by  Bernardino 
Canodo  da  Lendinara  (1494);  cabtliels  and  ^cassoni*  (16 -17th  cent.).  — 
I^^Eqom.  Table- ornament  with  many  figures  by  the  Spaniard  JDatn.  Com- 
"peny  (.iou4) ;  tapestries.  —  We  ascend  the  steps  to  the  X|,£4M^.  Sculptured 
capitals  from  the  cathedral  pulpit,  by  Ben.  Antelami ;'  iculpture  of  the  bar- 
oque period.  — ^I.  Room  (to  the  right).  Punches  and  stamps  from  the 
mint  of  Parma  ^^WTfetSfl  seals ;  furniture  (16-17th  cent.).  —  311  i-JR^^** 
Panelling  and  furniture  from  the  bedroom  of  the  Abbess  Giovanna  da 
Piacenza  (p.  369).  —  'ittiimMi^Si}'^'  Chandelier,  glass,  and  furniture  of  the 
17th  century.  —  XIV.  Boom.  Majolica  pavement  from  the  church  of  San  Paolo. 
A  8tU|£gge  descends  from  the  first  room  to  the  rooms  on  the  ground- 
floor."^—  Tto(jjit  ^  Boman  inscriptions  and  tombstones.  —  BooMn,  Valu- 
able coUecffon  01  pre-Boman  antiquities  found  in  the  provinlSff^MParma ; 
weapons,  implements  of  fiint,  bone,  bronze,  iron,  and  clay.  —  Boom  IIL 
Similar  antiquities  from  the  *Terramare'  (lake- dwellings)  of  CastftflHR"**- 
BoquIV-VlI.  Ethnographical  collections.  —  BooM^Y,^L^ Porcelain  and 
majolicas.  —"'^^aftjMLX.  Stoves  of  the  baroque  period. 

The  extensive^PicTTTRE  Gallery,  on  the  first  floor,  is  open  at 
same  hours  and  on  sainfe  lerms^s"  tlie  Museo  di  Antichit^  (Illustrated 
catalogue  4  fr.,  abridgment  26  c). 

I.  Boom;  nothing  worthy  of  note.  —  n.  Boojmu  On  the  left,  *371. 
CfCniib  AUfllUfU  (after  a  sketch  by  Baphael  in ^IHTTouvre),  Christ  in  gliSff^ 
With  the  Madonna,  the  Baptist,  and  SS.  Paul  and  Catharine.  On  the 
opposite  wall :  884.  In  the  S^le  of  Murillo,  Job ;  116.  Ribera,  The  Apostles. 
**«iJrL,BooM  or  Botunda.  Two  colossal  statues  of  Hercules  and  Bacchus 
with  Ampelus,  in  basalt,  found  on  the  Palatine  at  Borne  in  1T26.  To  the 
right:  216.  G.  B.  Tiepolo,  St.  Fidelis  of  Sigmaringen  and  St.  Lawrence  of 
Brindisi  overcoming  Heresy ;  281.  Jac.  TintorettOj  Descent  from  the  Cross ; 
Cima  da  Conegliano^  870.  Midas  deciding  between  Apollo  and- Pan,  378. 
Endymion,  *361,  ^OJ,  Madonnas  with  saints. 

-Vi^m.^  Labgb  l^LOON.  On  the  entrance-wall,  Copies  of  Correggio*s 
Coronation  of  Mary  (in  8.  (Hovanni,  p.  867),  by  Annibale  and  Agostino  Car- 
racci.  To  the  right:  Dosso  Botsi,  391.  Adoration  of  the  Magi,  898.  Holy 
Family ;  369.  Qarofcdo ,  Madonna  in  clouds ;  Franc,  Franda^  123.  Pieta, 
130.  Madonna  in  glory,  with  SS.  Benedict,  Placidus,  Scholastica,  and 
Justina  (1515),  359.  Holy  Family ;  50.  Qriti.  CasOU,  Madonna  and  angels, 
with  St.  Hilary  and  the  Baptist  (1499);  45.  AI.  ArcUdi^  Annunciation;  122. 
Lodovico  da  PamuSy  Annunciation,  with  SS.  Sebastian  and  Catharine.  — 
141.  Oirol.  MazzoUiy  Immaculate  Conception.  —  In  the  middle  of  the  room : 
Statue  of  Marie  Louise  in  a  sitting  posture,  in  marble,  by  Qanova,  —  The 
door  at  the  end  of  this  room  leads  to  Booms  VII  and  VIII,  with  the 
modern  pictures. 

The  door  to  the  right  of  the  statue  of  Marie  Louise  leads  to  Booms  IX- 
XIII,  which  contain  the  collection  of  portraits.  In  BB.  IX  and  X  are  portraits 
of  the  Famese  (X.  800.  Alex.  Famese,  by  Bir  A.  More)\  XI,  Bonrbons; 
XII,  Portraits  of  the  i6-i7th  cent,  (over  the  entrance  -  door,  302.  8eb.  del 
Piombo^  Pope  Clement  VH.  and  a  chamberlain,  unfinished,  about  1532; 
opposite,  •355.  Holbein  the  Younger^  Erasmus,  painted  about  1530);  XIH, 
Portraits  of  the  17-18th  centuries.  —  Adjoining  is  Boom  XIV,  which  con- 
tains mediocre  engravings  by  Totchi  (d.  1854),  after  Correggio,  etc.  --  We 
now  return  to  Boom  in  and  pass  to  the  right  into  the  — 

XV.  Booh.    Water-colour  copies  of  Correggio*s  works,  by  To*ehi  and 

his  pupils.  —  XVI.  Boom.    Drawings  and  paintings  by  Parmigiamno:  in 

>e  entry,  313.  Portrait  of  himself ;  to  the  left,  192.  Betrothal  of  St.  Catharine. 


Pioturc  Qi^lery. 
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ths  uUuT.  —  XTn,  Booh.  **1  (36(1),  Kepois  duric«  the  fllalit  to  Enpl 
('Kedoana  delli  Scodallft'),  pilnlad  aboal  1fi2S  lot  ths  cbnnh  of  8.  Bepolcm 
(In  the  orlgiDBl  trtmi\.  'The  picture  bteathei  t  aplrit  of  cheutnl  and  wim 
emotiaa  ud  ii  (nffased  in  ■  .oft  aod  mony  glow.  The  flgurei,  mHksd 
bj  the  most  delicin  gndatioiit  of  light  ud  rhidow,  itiDi  ont  cIsbtIt 
againit  tlie  darker  nuoded  tumfccranntl.  the  tone  of  which  ia  of  i  jnleT 
peenUh-brown-  (Jft^jr,  Conf  gglo).  -  XVIII.  Rook:  2  {T88).  Annunci»Hon, 

•SOU.  M»donnBdell«3c»l»,  a  cslebraled  fresco  {inch  injured);  "4(361)! 
Hsdonni  di  San  Qirolimo,  alio  known  u  ■!!  Giomo'  (IBJTi  the  fljnre  of 
the  Hacdalen  li  especiaily  admired).  —  XX.  Koou.  Fhutocraphs  of  work! 
bj  Gorregglo.  —  XXI.  Kuoii :  •e  (363).  Harlrrdom  of  S8.  Plscidus,  Flarla, 
Eutyehlii*.  and  Violorinns  (paialed  about  1B2S).  'The  artist'i  piincipai 
aim  la  to  produce  a  pleasing  pictsre.    The  tragic  leene  ia  tranaacted  Id  a 

the  harraoBT  of  the  llielf  and  fel   lubdued  tintg   are  moit  allractiTa. 

and  deeidedlf.  The  Bgarea  aa  It  were  float,  breathe,  and  move  In  an  atuioa- 
phere  of  brilliant  light*  (Hiyer).  —  '6  (363).  Deacanl  (mm  the  Croa»  (ta.  iS2S). 

XXII.  Boom.  Florentine,  Hieneae,  and  Kodenese  paintingl  of  the 
l*-16th  cenlnries,  —  XXni.  KooB.  Arohiteetnral  paintinga  bj  Bira.  StMU 
and  others.  —  XXIV.  Kooii.  Landicapei  if  Italian  masleM.  —  XXV. 
KooM.  Landacapes  hy  foreign  maaiera.  —  XXVI.  K<kjk.  Views  of  build- 
Ingl  In  Parma. 

The  door  opposite  fbe  ptctnT«-galleT7  fn  the  i&me  story  leade  to 
the  LiBBABT  {Bihlioleca  Palatina;  opea  dally,  except  Snn.  and 
holiaiSs,  CT  In  wlntei  and  9-4  In  Bummer). 


original  -Fresco  of  Comgiic-i  CHrooalion  of  MaiTfr- 

m-auJB,  fonndEd  in  1788  by  flodm*,  la  celebrated  (Or 
The  Teatio  Fameae,  also  altnated  here  (kefi 

AlliaM,  a  pupil  of  Palladio.' 

The  CDitodiaiis  et  the  ptctare'sallery  keep  the  keya  (fee  60  c.) 
of  the— "*'" 

Oonvento  di  Bui  Paolo  (PI.  D,  E,  2,  3),  formerly  »  Benedictine 

oun[*»T^  mOTa  rellUOt;  Bontalnlng  admirably  preserved  "Preacoes 
by  Corrtggioln  Maoia  thns  deeoTsted  by  order  of  the  abbegg  Glovanna 
daPlacenzaln  1B18-I9;  over  the  chimney-pieee  Diana,  on  the  celling 
Gnptds  and  emblenu  of  the  chase  (the  celebrated  'Patti  del  Cor- 
regglo'],  on  the  frieze  the  Onces,  Fortnna,  Adonie,  etc.  The  moit 
faTonrable  light  is  in  aun^  w^»tba[,  10^4,^ 

as  already  posflesaed  of  his  full  powers.  The  eiecnlian  la  In  the  hl^heat 
degree  palnslakleg  and  minute^  bis  handling  even  in  freaco  is  delleate 
and  al  the  same  time  broad,  aofl,  and  warm.  As  In  the  later  paintinga 
In  the  domei  of  the  Cathedral  and  S.  QioTanol  Xrangelista,  Iha  decorative 
arrangeiDBnt  eeema  to  Iransoeud  the  limits  of  the  tmildlug,  and  force  lU 
way  throngh  the  celling,  forming  an  arbour  through  wMeb  the  light  of 
heaven  appears  to  find  free  ingrefia\  —  Uever't  Cwnggic- 
BAtDiiaK.  Italy  I.  13th  Edit.  24 
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The  adjacent  room  is  adorned  with  exquisite,  slightly  -  flgoied 
arabesques  on  a  dark  blue  ground  by  Al.  Araldi.  —  The  monastery 
church  (^San  Lodovico ;  PL  D,  E,  3)  contains  the  monument  of  Field 
Marshal  Count  Neipperg  (d.  1829),  the  morganatic  husband  of  the 
Empress  Marie  Louise  after  the  death  of  Napoleon,  by  Lor.  Bartolmi. 

To  the  S.  W.  of  the  Piazza  Garibaldi  rises  the  IJniyfirBi,|yfPl.  D,  4), 
erected  by  QalecLzzo  AUssi  (?),  in  the  time  of  OttaTioFamese  (loth  cent.), 
as  a  Jesuit  college.  It  contains  various  natural  history  collections. 
The  palxontological  department  (Director,  Prof.  P.  Strobel),  and  the 
Miueo  Zoologico  Eritreo  Botiego,  a  collection  illustrating  the  fauna 
of  the  Italian  colonies  in  Africa  (entrance  Strada  delP- University, 
No.  7),  are  especially  worthy  of  inspection. 

Quitting  the  museum  and  crossing  the  small  river  Parma  by  the 
Ponte  Verde  (PI.  0,  3),  we  reach  the  Qiardino  Puhhlico  (PI.  B,  C,  2,  3; 
closed  at  7  p.m.),  formerly  the  Ducal  Garden,  at  the  N.  end  of  which 
is  the  Pajazzo  del  Giftrdijao  (PI.  B,  G,  2),  erected  in  1564  by  Odoardo 
Farnese,  an^  adbmed~^i^]imerouB  frescoes.  One  of  the  apartments 
contains  the  Rape  of  Europa,  the  Triumph  of  Venus,  the  Marriage 
of  Peleus  and  Thetis,  etc.,  by  Agostino  Carracci,  The  palace  is  now 
a  military  school  and  not  always  accessible. 

The  garden  adjoins  the  Bampari,  a  promenade  encircling  the 

town,  and  laid  out  on  the  site  of  the  former  fortifications.  —  To  the 

S.E.,  between  the  Orto  Botanico  and  the  castle  (CittadeUa)^  lies  the 

Stradone  or  Passeggio  Puhhlico  (PI.  E,  F,  5,  6),  another  public  walk. 

SiKAM  Tkamwats  from  Parma.  To  the  N.W.  to  (I2V2  M.)  Fontanellato, 
with  the  Villa  Sanvitale,  containing  good  frescoes  by  Parmigianino,  and 
thence  vl&  (ITi/z  M.)  Boragna  (p.  361)  to  (23V2  M.)  Busseto,  a  little  town 
with  1700  inhab.,  the  chief  chnrch  of  which,  Chiesa  dei  Hinori  Osservanti, 
contains  a  Pieta,  an  admirable  early  work  (ca.  1475)  by  Guido  Mazzoni 
(p.  372).  Verdi  (p.  155)  was  bom  at  the  neighbouring  village  of  Roncole. 
—  To  the  S.  to  (15  M.)  Langhirano^  in  the  apper  valley  of  the  Parma,  via 
(12  M.)  Torrechiara.  with  a  loftily-situated  castle  of  the  Sforza  Cesarini, 
built  in  1448-60.  The  Camera  d'Oro  in  the  latter  has  painted  wall-tiles 
and  frescoes  by  Ben.  Bembo.  —  To  the  S.E.  via  (5V2  M.)  FOastrdlo  to  (11  M.) 
Montecchio  on  the  one  hand  and  on  the  other  to  (13  M.)  Travertetolo,  whence 
we  may  reach  Canossa  (p.  363)  in  2Vr3  hrs.  via  San  Polo  cTEnxa. 

52.  From  Parma  (Milan)  to  Sarzana  (Spezia^  Pisa). 

72  M.  Railway  in  23/4-4V4  hrs.  (fares  13  fir.  50,  9  fr.  45,  6  fr.  10  c).  The 
fastest  train  is  the  so-called  lightning  express'*  from  Milan  to  Rome  via  Pisa 
(fares  14  fr,  85,  10  fr.  40  c).  —  For  Sarzana  passengers  by  the  ordinary 
trains  change  carriages  at  Santo  Stefano  di  Magra ;  no  connection  to  Sptzia 
(74Vs  M.)  by  the  lightning  express. 

From  Milan  to  Parma^  78  M.,  see  R.  50.  The  line  traverses  the 
plain  to  the  S.W.  of  Parma  to  (71/2  M.)  CoUecehio,  and  at  (12  M.) 
Ozz  no  Taro  enters  the  boulder-strewn  valley  of  the  Taro^  a  tribu- 
tary of  the  Po,  which  it  ascends  to  Borgotaro,  passing  through  several 
tunnels.  —  Near  (I4V2  M.)  Fomovo  di  Taro  (675  ft.)  Charles  VIU. 
of  France,  retiring  over  the  Cisa  (p.  371)  in  1495 ,  repulsed  an 
attack  of  the  Milanese  and  Venetians,  who  sought  to  embarass  his 
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march  through  N.  Italy.  —  2172  M.  Lesignano  di  Falmia;  26  M. 

Valmotzola.  —  28^2  M-  Berceto. 

Berceto  is  the  filation  for  the  Tillage  of  Berceto  (2590  ft.  \  Alb.  Apetti), 
11  M.  abore  the  railway,  the  Romanesque  church  of  which  displays  prunitlTe 
sculptores  ^  and  for  the  highroad  to  Pontremoli.  About  Va  M.  above  Berceto, 
near  the  prettily  situated  hamlet  of  Poggio  di  Berceto  (2760  ft.  \  Alb.  allaPosta, 
rustic),  this  road  unites  with  one  from  Fomovo  (see  above),  before  as- 
cending to  the  S.W.,  with  continuous  fine  views  (in  clear  weather  the  Alps 
are  visible  to  the  N.),  to  the  pass  of  La  Oiaa  (8415  ft.^  view  limited  to  the 
S.),  beyond  which  it  descends  via  the  little  summer- resort  of  Montelungo 
(2T05  ft. ;  Hot.  Apennino,  B.  from  2,  board  5  fr.)  to  Pontremoli  (see  below), 
in  the  valley  of  the  Magra. 

38  M.  Borgotaro.  The  little  town  (1350  ft.  5  Alb.  Dati),  with  a 
well-preserved  town-wall,  lies  in  a  small  brown-coal  basin,  1/2  M. 
beyond  the  Taro,  on  the  highroad  to  Sestri  Levante  (p.  114). 

The  line  pierces  the  main  chain  of  the  Apennines  by  the  Borgallo 
Tunnel^  which  is  nearly '5  M.  in  length  (transit  in  9  min.).  At  the 
end  of  the  tunnel,  in  the  valley  of  the  Torrente  Verde^  lies  (4372  M.) 
Grcmdola-Ouinadi,  —  Passing  through  several  tunnels,  the  train 
descends  the  valley  of  the  Magra  to  — 

49  M.  Pontremoli  (770 ft. ;  Alb.  Flora^  very  fair;  Alb.  Valiani)^ 
a  little  town  with  4100  inhab.,  beautifully  situated  amid  fine  moun- 
tain scenery.  It  is  the  seat  of  a  bishop  and  possesses  a  cathedral 
and  a  liigh-lying  castle,  and  is  the  starting-point  for  the  ascent  of 
the  Monte  Oottero  (5376  ft. ;  about  6  hrs. ;  fine  views)  and  of  the 
Monte  Orsaro  (6000  ft. ;  4-5  hrs.).  —  Thence  the  railway  descends 
the  broad  valley  of  the  Magra,  through  the  fertile  Lunigiana  (comp. 
p.  114).  —  56  M.  Villafranea-Bagnone.  Villafranca  is  the  ancestral 
seat  of  the  ancient  line  of  the  Malaspina.  —  We  cross  the  Taverone. 

62  M.  AoUa  (210  ft.;  Alb.  Italia),  a  beautifuUy  situated  little 
place,  at  the  confluence  of  the  AtUella  with  the  Magra,  dominated 
by  the  fortress  of  Brunella  (1543). 

Fbou  Aulla  to  Ca8T£Lndovo  di  GAKFAGirANA,  41  M.,  highroad  (carr. 
40  fr.).  The  road  leads  via  (IQi/s  H.)  Fiviexano  (p.  361),  whence  a  route  to 
Reggio  diverges  on  the  left,  (15  M.)  Terenzano^  and  (20Vf  M.)  Montefiore  to 
the  (24  M.)  Foce  di  CarpinelU  (2755  ft.),  the  pass  between  the  Alpi  Apuane 
(p.  123)  and  the  Apennines.  Thence  it  descends  through  wood  into  the 
Qarfagnana ,  the  upper  valley  of  the  Serchio,  to  (81  M.)  Piazza  al  Serchio 
(1645  ft.)  and  finally  passes  through  an  imposing  gorge  via  (34  M.)  Cam- 
porgiano  (1560  ft. :  inn  %  p.  123)  to  (41  M.)  Castehwovo  di  Garfagnana  (910  ft. ; 
Alb.  il  Globo^  Alb.  Genovesi),  the  former  capital  of  the  Garfagnana.  It 
is  situated  at  the  confluence  of  the  Turrite  and  the  Serchio,  on  the  high- 
road (p.  876)  between  (Modena)  Sassuolo  and  the  Bagni  di  Lucca.  The 
castle  (Rocca)  is  now  the  sotto  -  prefettura ;  I'/s  1^.  to  the  W.  lies  the 
frontier-fortress  of  Montal/onso  (1485  ft.;  now  a  prison),  erected  in  1579  by 
Alfonso  II.,  Dnke  of  Perrara. 

We  cross  the  Anlella.  —  67  M.  Santo  Stefaao  di  Hagra,  with 
an  old  town- wall. 

From  Bavso  Stbpaho  to  Spszia,  T^/s  M.  ,  railwav  in  20  min.  (faxes 
1  fr.  40,  1  fr.,  66  c.).  —  The  line  diverges  to  the  8.  from  the  main  line, 
crosses  the  Magra,  and  at  02V<  ^0  V^^ano  Ligure  joins  the  Genoa -Pisa 
railway  (B.  20).    Hence  to  (7i/«  M.)  Spezia,  see  p.  119. 

The  main  line  follows  the  left  bank  of  the  Magra.  —   72  M. 

Banana,  a  station  on  the  Genoa-Pisa  line  (see  p.  119). 
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Bailway  Stations.  1.  CerUrca  Station  (PI.  D,  1),  for  the  Milan-Bo- 
logna line  (B.  60)  and  the  Verona-Mantua-Modena-Boloena  line  (B.  42),  at 
the  N.E.  end  of  the  town,  V4-I  M'  from  the  hotels.  —  2.  Stazione  Ferrovie 
Ec&nomiche  (PI.  D,  5),  for  the  branch-railways  mentioned  at  p.  376. 

Hotdbi.  *Albbboo  Rbalb  (PI.  a ;  G,  5),  Via  Emilia,  B.  2Vs-4  fr.,  omn. 
80  c.;  Italia  (PI.  b;  G,  3),  Via  Fonte  d'Abisso  3,  near  the  Piazza  Beale, 
with  trattoria,  B.  2-21/3  fr.f  omn.  60  c..  plain;  San  Mabco  (PI.  c;  B,  4), 
Strada  Posta  Vecchia,  commercial,  B.  272,  omn.  Vs  fi'«)  well  spoken  of; 
Albbrgo  b  Bistobantb  Gbntbalb  (PI.  d;  G,  4),  same  street;  Scupo  j?i 
Fbancia  (PI.  e  V  3, 4),  Gontrada  dei  Bagni,  with  trattoria,  quite  nnprelHfllaTng. 
"''^^estaufant.  FratelU  Molinari,  Strada  San  Carlo,  cor.  of  the  Via  Emilia 
(PI.  G,  4),  very  fair.  —  Beer.  Birreria  Nagionale,  Via  Emilia,  near  the  Alb. 
Reale.  —  Oafe.    Caffd  NationaHe^  Via  Emilia,  near  the  Alb.  Beale. 

Oab,  per  drive  80  c,  at  night  1  fr.  30  c. ;  per  hour  1  fr.  60  c,  each 
additional  half-hour  50  c. ;  each  trunk  20  c. 

Tramways  (10  c).  From  the  Barriera  Garibaldi  (PI.  I) ,  6)  by  the  Via 
Emilia  to  the  Porta  BanV  AgosHno  (PI.  A,  8) ;  •  and  by  the  Piazza  Beale 
(PI.  C,  3),  and  the  Gorso  Vitt.  Emanuele  to  the  Central  BtaOon  (PI.  D,  1). 

Italian  l^otettant  Church  in  the  Piazza  Grande. 

Chief  Attractiomi  (V2  day):  Cathedral  (p.  373);  San  Giovanni  Battista 
(p.  374);  Picture  Gallery  (p.  374);  San  Francesco  (p.  376). 

Modena  (115ft.),  a  town  with  26,800  inhab.,  situated  in  a  fertile 
piain  between  the  Secehia  and  the  Fanaro^  foimeiiy  the  capital  of 
the  duchy  of  that  name,  and  now  that  of  a  province  of  the  Emilia 
and  the  see  of  an  archhishop,  possesses  hroad  streets,  spacious  ar- 
cades, a  university,  and  an  academy  of  art. 

Dlodena,  the  ancient  Mutina»  in  the  dominions  of  the  Gallic  Boii, 
became  a  Boman  colony  in  B.C.  183,  and  was  a  place  of  some  importance. 
After  the  murder  of  Csesar,  Dedmus  Brutus  was  besieged  here  by  Antony 
for  four  months,  Dec.  44  to  April  43  B.C.  (Bellum  Mutinente);  but  the  latter 
was  defeated  by  Octavian  with  the  consuls  Pansa  and  Hirtius,  and  foreed 
to  raise  the  siege.  —  In  the  middle  ages  Hodena  belonged  to  the  estates 
of  the  Countess  Matilda  (p.  363),  but  afterwards  obtained  its  independence 
and  became  the  scene  of  violent  conflicts  between  the  Guelphs  and  Ghibel- 
llnes,  until  in  1288  it  eventually  came  into  the  possession  of  OHxmo  II. 
d'Este  (d.  1293;  see  p.  379).  —  On  the  death  of  AlphonsoII.,  without  issue 
(1697),  the  states  of  Hodena  and  Beggio  (but  not  that  of  Ferrara)  fell  to  his 
kinsman  Cetare  cTEste  (1598) ,  husband  of  Virginia  de'  Medici ,  daughter 
of  Grand-duke  Cosimo  I.  of  Florence.  On  the  death  of  Francis  II.  (d.  1604) 
this  eoUateral  line  became  extinct,  and  the  succession  was  taken  up  by 
Rinaldo  (d.  1737),  younger  son  of  Duke  Francis  I.  Hercules  III.  (d.  1803), 
who  by  the  Peace  of  Luneville  lost  Hodena  in  1801 ,  was  the  last  of  the 
family  of  Este.  Through  his  daughter  Beatrice^  who  married  Archduke 
Ferdinand,  the  duchy  came  into  the  possession  of  the  younger  branch  of 
the  House  of  Austria  in  1814.  The  insurrections  of  1821,  1831,  and  1848 
were  quelled  with  cruel  severity.  Francis  V.,  the  last  duke,  quitted  his 
dominions  in  1869  and  went  over  to  the  Austrians.  After  his  death  in 
1876  the  name  of  Este  passed  to  the  Austrian  Archduke  Francis  Ferdinand, 

A  specialty  of  Modena  with  regard  to  art-history  was  the  sculptur- 
ing of  Tbrbagottas,  the  aim  of  ttie  artists  being  to  represent  dramatic 
groups  rather  in  accordance  with  pictorial  than  plastic  principles,  and 
therefore  calculated  only  for  being  exhibited  in  niches.  This  brandk  of 
art  was  first  fully  developed  bv  the  strongly  realistic  master  €hiido  Mas- 
toni  (1460-1518),  who  worked  also  in  Naples  and  at  the  court  of  Franee. 
Some  of  his  works  are  in  the  crypt  of  the  cathedral  (p.  373),  and  in  San 
Giovanni  Battista  (p.  374).  The  art  was  next  practised  in  a  more  refined 
style  by  Antonio  Begarelli  (1498-1565),  who,  imbued  with  the  best  spirit  of 
Ibe  Benaissance,  usually  rejected  the  aid  of  painting,  and  brought  it  to  the 
utmost  perfection  of  which  it  seems  capable. 
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In  the  Piazza  G&amdb,  in  the  centre  of  the  dty,  near  the  Corso 
deUa  Via  Emilia  (p.  374),  stands  the  — 

^Cathedral  (PI.  B,  4),  begun  in  the  Romanesqne  style  in  1099 
by  Lafffranco'' And.  consecrated  in  1184,  with  a  superstrnctnre  of 
later  date.  The  facade  is  relieved  by  a  large  rose- window  and  a 
simple  colonnade  (gronps  of  three  arches  each  en8T08S<!ni)y  a  larger 
arch),  which  is  continued  round  the  whole  building.  The  portals 
are  adorned  with  the  usual  marble  lions.  The  sculptures  of  the 
facade,  representing  the  Creation  and  the  history  of  the  first  men 
down  to  Noah,  are  by  Nicolaus  and  Wiligelmua  (after  1099 ;  comp. 
p.  374) ;  on  the  last  S.  portal,  to  the  right  near  the  choir,  is  the 
history  of  St.  Geminianus,  loyAgostino  diDuccio,  of  Florence  (1442). 
The  choir  has  a  tripartite  semicircular  termination. 

The  Intbriob  has  been  restored  since  1897.  The  nave  and  aisles  are 
supported  by  alternate  pillars  and  columns,  over  which  runs  a  triforium, 
and  the  vaulting  is  pointed.  By  the  first  column  to  the  right  ia  an  old  font, 
made  out  of  a  former  capital.  —  Right  Aislb.  By  the  ist  altar  is  a  fresco 
of  the  Last  Judgment,  by  Crigt^^(9rV~Sif±effSinara.  In  a  niche  between 
the  3rd  and4th  altars  is  a  small  terracotta  group  of  the  ^Nativity,  by 
Ant.  BeffSretU?  —"Xeft  Aisle.  On  the  2nd  altar  are  late-Gothic  terracotta 
reliefs,  probably  by  the  FlOi-elitine  Architect  cf  the  PeUeffrini  Chapel  (p.  247)  \ 
3rd  altar,  a  Coronation  of  Mary,  with  saints  on  a  gold  ground,  by  aerafino 
de*  Serahni,  one  of  the  oldest  extant  pictures  of  the  school  of  Modena 
(1385);  4th  altar,  *Altar-piece,  Madonna  in  clouds,  St.  Jerome,  St  Sebas- 
tian, and*~Jolnr  the  Baptut^  by  Doteo  JDotsi,  By  tlie  opposite  pillar  is  the 
Gothic  pulpit  by  Enrico  da  Campione.  1321.  —  In  thecho^,  to  the  left,  is 
the  tomb  of  Franc.  Molsa,  by  Bart.  Spani  of  Beggio  ^IBWj.'  On  the  right, 
behind  the  right  approach,  sculptures  by  Alberto  and  Anselmo  da  Campione, 
representing  the  Passion  (ca.  1160).  Above  these  are  frescoes  of  St.  Christ- 
opher and  the  Annunciation  (i4th  cent.  ?).  The  fine  choir-stalls  are  by 
Crittoforo  da  Lendinara  (1465),  to  whom  is  due  also  the  intarsia-work  in  the 
sacristy.  —  The  lofty  Cbypt.  with  lions  and  dwarfs  at  the  entrance,  and 
supported  by  uaii'iy  BNsmlef  columns,  most  of  them  with  Romanesque  capi- 
tals, the  fluted  ones  in  front  of  the  high-altar  being  antique,  contains  the 
tomb  of  St.  Geminianus.  The  realistic  *<lX(UU^v^e'  the  altar  on  the  right, 
a  Madonna  and  Christ,  with  a  nun,  St.  Joseph,  and  a  most  unattractive 
servant,  is  by  Ouido  Maztoni  (badly  restored  in  1851). 

The  Archived  of  the  Cathedral  Chapter  House  contain  a  large 
number  of  manuscripts. 

The  *Cax^anile,  or  Torre  Qhirlandina  (PL  8;  B,  4),  erected  in 
1224-1310,  336lt.  in  height,  is  one  of  the  four  finest  in  N.  Italy.  It 
leans  a  little  towards  the  back  of  the  cathedral ,  which  is  itself 
slightly  out  of  the  perpendicular.  In  the  interior  is  preseryed  an 
old  Secehiay  or  bucket,  which  the  Modenese  captured  from  the 
Bolognese  at  the  battle  of  Rapolino  in  1325.  The  ascent  is  recom- 
mended (easy  stair ;  custodian  50  c).  —  Adjacent,  in  the  small 
Piazza  della  Torre,  is  a  statue  of  the  poet  Aleasandro  Tassoni  (1565- 
1635),  who  has  humorously  described  the  above-mentioned  Incident 
in  his  celebrated  epic  poem  *La  Secchia  Rapita'  (1616). 

On  the  E.  side  of  the  Piazza  Grande  is  the  old  Palazzo  della 
Ragiofhe  (recently  partly  restored),  now  the  Cassa  di  RisparmiOy  or 
Savings  Bank  (PI.  1). 
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111  the  GoBso  DBLLA  Via  Emilia  ,  the  chief  street,  stands  the 
church  of  San  Giovanni  Battista  or  8.  OiovanniDecoUato  (PI.  B,3,4}, 
a  plain  ronn^  stFtfiSfure  cohtSlniDg,  to  the  left  of  the  high-altar,  a 
painted  *G:^<^npp.ift  JPl^tlht  hy  Ouido  Mazzoni  (1480 ;  badly  restored  in 
1853).  —  Farther  on,  in  a  small  piazza,  is  a  statue  (PI.  5;  B,  3) 
of  the  learned  historian  Lodovieo  Muratori  (1672-1750). 

At  the  end  of  the  Via  Emilia  is  the  church  of  Sant'  Agostino 
(PI.  A,  3),  a  *Paiijy^n  ig^ense*,  huilt  by  Bibhiena,  'one  of  the 
most  fantastic  flat -roofed  creations  of  the  baroque  style'  (Burck- 
hardt).  To  the  right  of  the  entrance  is  a  Pietk,  an  early  work  by 
Begarelli. 

Adjacent  stands  the  Alberto  Arti  (PI.  A,  3),  built  by  Duke 
Francis  III.  in  1767,  now  accommodaftng  the  municipal  collections. 

The  CouBT  contains  a. statue  of  Duke  Bono  of  Este  (p.  379),  by  Ferd. 
Pellicia  (1843),  and  the  Huseo  Lapidario,  comprising  chiefly  Boman  in- 
scriptions and  sarcophagi;  in  the  passage  to  the  left,  two  medieeyal 
monuments  of  1312  and  idOQ  and  the  tomb  of  the  jurist  Giov.  Sadoleto, 
by  Oristof.  Stoporone  (1517). 

On  the  grst  floor  is  the  BiMjifitgcaEatense,  with  90,000  vols,  and 
dGOO  MSS.,  traHBfBTfCa  by  Duke  CfesareTfEste  from  Ferrara  to  Modena  in 
1598,  when  Pope  Clement  VIII.  claimed  the  Duchy  of  Ferrara  as  a  vacant 
fief  (p.  379).  Some  of  the  MSS.  are  very  valuable,  «.  g.  a  collection  of  Pro- 
ven9al  poems  by  Ferrari  (1254),  Dante  vtrith  miniatures  (the  ^Godice 
Estense'*;  14th  cent.),  prayer-book  of  Elector  Albert  of  Mayence  (d.  1515), 
with  miniatures  by  A.  Olockendon.  The  library  is  open  on  week-days, 
9.30-12  and  1.30-6,  and  is  generally  accessible  also  during  the  vacation 
(Ist  Aug.  to  1st  Oct.).   No  fees. 

The  second  floor  contains  the  Muyeo  ,Oiyico  (adm.  10-3) :  plaster  casts ; 
Holy  Family,  group  in  terracotta  Dy  Begarelli;  reminiscences  of  the  re- 
volutions of  1821,  1831,  and  1848;  modern  paintings;  photographs  of  mon- 
uments of  art  in  the  neighbourhood  of  Modena ;  valuable  collection  of 
Arab  tombstones ;  costly  textile  fabrics ;  ethnographical  collection  of  ob- 
jects from  New  Quinea,  Peru,  and  Africa;  coins  and  medals;  prehistoric, 
Roman,  and  Etruscan  antiquities,  etc. 

The  third  floor  accommodates  the  celebrated  *Pioture  Gallery  (Reale . 
Oalleria  e  AfedagUere  Eitense)y  presented  to  the  city  by  Francis  V.  in  1869 
and  since  augmented  by  the  collection  of  the  Marchese  Oampori  (open  10-4, 
adm.  1  fr. ;  Sun.  A  holidays,  11-2,  free).   No  catalogue.  Director,  Br.  Bariola. 

Jf^OflJtiCI^ipi'i^i  e  Busti  in  marmo").  Lor.  Bernini,  Bust  of  Duke 
Fran^isir**" 

RoqmII  (Sjiuola  Ferrarese).  To  the  left,  60,  Ercole  de"  Rdberti,  Death 
of  Lucfgna7*MD.  Dosso  Bosei  (Battista  Boeeif)^  Adoration  of  the  Holy  Child; 


185.  Oaro/alo,  Pietk;  350.  Scarsellino,  Adoration  of  the  Holy  Child. 

Room  III  (Scuola  Modenese,  Boloniese,  e  Gorreggio).  To  the  left, 
486.  Bdf^ftWnrda  Modena  (14tb  cent.),  489.  Tommaso  da  Modena  (14th  cent.). 
Small  altar-pieces;  486.  Oristof.  da  Lendinara,  Madonna  (1482);  480.  Bar- 
tolomeo  Bonasia,  Pieti  (1485);  476.  Franc.  Bianchi- Ferrari  (Correggio's 
teacher),  Annunciation  (1510);  483.  Mareo  Meloni,  Madonna  enthroned,  with 
saints  (1604).  —  Gorreggio^  •IT.^.Madonna,  51.  Rape  of  Gan^rmede,  in  fresco 
(school-piece).  —  No  number,  /(WfedKTdeM'  Alhate^  Series  of  frescoes  from 
the  ch&teau  of  Scandiano  (p.  864),  comprising  nine  scenes  from  the  ^neid 
(transferred  to  canvas).  —  On  an  easel:  Niccolb  delV  Ahhate,  Octagonal 
painting  with  angelic  musicians. 

-     52SJl4Vj8cuola  Veneta,  Lombarda,  Toscana).   To  the  left,  293.  Cima 
tfa   Conegltano,  Christ  in  the   attitude  of  blessing;  468.  Veronese   School 
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(15th  cent.),  Lid  of  a  chest  with  representation  of  a  baptism;  *^3iLj0if 
da  Conegliano ,  Pieta ;  464.  Vine.  Catena^  Madonna,  with  saints  and  donoi 


LCitna 
onors ; 
467.  Bonifazio,  Adoration  of  the  Magi;  57.  Titian^  Portrait  (copy).  —  6.  Bart, 
Montagna.  Madonna.  —  449.  VerroechiOy  Adoration  of  the  Holy  Child  (studio- 
piece)  ;  136.  Florentine  School  (15th  cent.) ,  Lid  of  a  chest.  —  456.  Andrea 
del  Sarto^  Holy  Family  (copy?);  7.  Andrea  Solar io  ^  Bearing  of  the  Cross; 
228.  Marco  (T Oggiono  {T) ^  Madonna.  —  On  the  upper  part  of  the  walls: 
Jac.  Tintoretto  y  Ceiling -paintings  from  Ovid"'8  Metamorphoses.  —  To  the 
right  is  — 

Room  V  (Scuole  Diverse).  To  the  left,  407.  Lod.  Carracci,  Assump- 
tion.-^-^^ffBlS^o  Ben/,  443.  St.  Rochus  in  prison,  *414.  CruclAjsiftPi  Ouercino^ 
466.  Crucifixion  of  St.  Peter,  255.  Portrait.  —  438.  (?ti^»noi  Betrothal  of 
St.  Catharine. 

Room  YI  (Scuola  Spagnuola,  Francese,  Tedesca,  Fiamminga).  To  the 
right,  163.  Master  of  the  Death  of  the  Virgin,  St.  Anna  with  the  Virgin  and 
the  Child  Jesus  (injured) ;  162.  Style  of  Memling,  Madonna ,  with  angelic 
musicians.  —  *472.  Ve^Uwm^^^  T»nkP.  Francis  I.  of  Este  (1637 ;  unfinished). 

Room  VII  IfScuoiar  Fiamminga,  Francese,  Tedesca).  Pictures  of  the 
17-18th  centuries.  —  Room  VlII  (Passaggio).    Drawings. 

Room  IX  (Scuole  Antiche  e  Moderne).  Italians  of  the  17-19th  centuries. 
Left  wall:  343.  S.  Rosa,  Landscape;  33.  C.  Cignani^  Portrait.  —  Right  wall : 
243.  Lion.  Spada^  Gipsy. 

Room  X  (Sculpture  and  Articles  of  Vertu).  By  the  walls :  Sculptures 
by  Begarelli,  including  a  fine  coloured  Madonna;  coins  of  Italian  cities; 
plaquettes  and  medals  of  the  Renaissance;  larger  bronzes,  including  an 
inkstand  by  Caradosto.  —  In  the  middle:  Harp,  with  miniatures  by  a 
Ferrarese  master  of  the  16th  cent.  -,  violin  and  violoncello,  made  for  Duke 
Francis  II.  by  Dotn.  Qalli  in  1687  and  1691,  with  MSflaUMfr^ood-caraiUig ; 
iiqjjTg,  q^addle  (15th  cent.)  and  other  carvings ;  Tff^ze  vase  by  Biccio,  — 
In  the  aSTteroom  are  antique  vases,  fine^^^^jdljica  XWltt'lcent.),  etc. 

"itHi  TriftiUfifilSa?  (Pl^*^^)  ^  Ootliic  cburcb  of  the  14tli  cent., 
in  tbe  S.  part  of  tbe  town,  contains  a  *De^sj(jent  from  the  OroBS  (in 
the  chapel  to  the  left  of  the  choir)  by  BegareltC  ^^  imposing  com- 
position in  terracotta,  with  13  lifesize  figures,  among  which  the 
group  of  the  women  is  specially  pleasing. 

At  the  S.  end  of  the  town  rises  San  Pietro  (PI.  C,  6),  with  an 

adDurabl&.^ck  facade  of  the  early  Re^aigtance. 

LHTSBioR.  1st  Altar  on  the  right,  Pieta,  after  the  engraving  by  Marc- 
antonio,  by  Ortolano  (?),  with  &  beautiful  jpredella  (Martyrdom  of  St.  Se- 
bastian); 4th  altar  on  the  right ^^JHfito  Dossi^  Maidonna  (school -piece). 
In  the  chapU'W'WHiri^t  of  the  choir,  Pietk,  in  terracotta,  one  of  Antonio 
Begarellfs  gj^fdF  works.  In  front  of  it,  to  the  right,  in  the  transept: 
Madoilllt  &Vd.  CtEOtrin  clouds,  with  four  saints  below,  begun  by  Begarelli 
(whose  remains  were  interred  here  in  1876)  and  completed  by  his  nephew 
Lodovico.  Six  statues  in  the  nave  by  the  same  master.  2nd  Altar  in  the 
left  aisle,  Franc.  Bianchi-Ferrariy  Madonna  with  SS.  Jerome  and  Sebastian. 

The  church  of  San  Vincbnzo  (PI.  C,  4;  open  tillji^.m.),  a 
little  to  the  N.  of  the  Via  Emilia,  begun  in  16l7J*wa8  not  finished 
until  1761  (by  Nice.  Qasp.  PaoUtti).  The  interior,  distinguished 
for  its  rich  stucco  decorations,  contains  the  tomb  of  the  last  duke, 
Hercul^lffifr  Rinaldb  of  Este  (d.  18031,  and  an  altar-piece  by 
Ouercino  (Madonna  with  SS.  John  and  Gregory). 

Between  the  spacious  Piazza  Reale  (PI.  C,  3)  and  the  Oorso 
Vltt.  Emanuele  is  the  FalaxjEO  ]Uifi|tle,  now  the  Palazzo  Reale 
(PI.  0,  3;  military  school),  begun  under  Francis  I.  in  1634,  with 
an  ^"^rflfllUfc  fift"'^  added  by  the  Roman  Bartolomeo  Avanzini. 


376  Route  53.  MODENA. 

From  tlie  Gorso  Oayoar  wo  enter  the  beaujUfal  Qiqs^ino  Pubbiieo 
(PI.  D|  2,  3 ;  closed  in  rainy  weather).  —  The  f&rmer  Bamparta  of 
the  town  also  afford  pleasant  walks. 

Fbom  Modsna  to  Kibandola,  i9V3  M.,  railway  in  iVt  hr.  (fares  2  fr.  90, 
1  fr.  56  c.)>  —  From  (15Vs  M.)  Cavexzo-VtUafranea  a  branch  diverges  to 
Finale  Smitta  (I21/2  M.),  via  San  Felice  »ul  Fanaro  (p.  387).  —  19Vt  M.  Kiran- 
dSlAf  on  the  old  road  from  Verona  to  Bologna,  a  town  with  8200  inhab. 
and  many  picturesque,  antiquated  buildings,  after  many  vicissitudes  came 
into  the  possession  of  the  Pico  family.  Count  Giovanni  Pico  (1463-94)  waa 
remarkable  for  his  ability  and  learning.  Alexander  I.  (1619)  was  the  first 
of  the  family  who  bore  the  title  of  Duke  of  MirandSla  and  Concordia. 
Francesco  Maria,  the  last  duke,  sold  his  dominions  to  Modena  in  1710. 
The  old  Palace  of  the  dukes,  the  Catfiedral,  and  the  church  of  Oetit  should 
be  visited. 

Another  Railway  unites  Modena  with  (iO^/t  M.,  in  */4  br. ;  fares  1  fr.  90, 
86  c.)  Saasuolo,  a  small  town  with  5600  inhab.,  on  the  Secchia,  with  a  former 
ducal  villa  and  park.  Monte  OibbiOy  a  neighbouring  volcanic  mountain, 
has  been  known  since  very  early  times  for  its  naphtha  springs  and  mud- 
fountains,  the  last  considerable  outbursts  of  which  took  place  in  1771 
and  1886.  —  From  Sassuolo  a  beautiful  Hiohkoad  ascends  the  valley  of  the 
Secchia  to  Cattellarano  (with  an  old  castle)  and  Roteglia.  It  then  traverses  . 
the  valleys  of  the  Dolo  and  Dragone  to  Vitriola  (witti  a  chalybeate  spring), 
below  the  little  town  of  Mont^orino  (2615  ft. ;  with  a  decayed  ch&teau  ox 
the  Montecuculi).  Thence  a  side-route  leads  to  Frauinoro  (with  the  ruins 
of  an  ancient  abbey).  The  main  route  next  passes  OahMtriOy  a  curiously 
shaped  serpentine  crag,  and  a  gaseous  spring.  Farther  on  are  the  villages 
of  SattaMla  and  Piandelagotti  (2495  ft.;  Alb.  deW  Appennino;  Loemnda 
Facchini)^  the  last  frequented  as  a  summer-resort.  Hence  we  may  proceed 
either  vi&  the  Foee  delle  Radici  0K)13  ft.)  and  CaeMnuovo  di  Oarfagnana 
(p.  371)  to  the  Bagni  di  Lucca  (p.  443)  or  via  Sanf  Anna  and  Fiumalbo  (see 
below)  to  the  Abetone  Pass  (p.  iJOS).  —  From  Sassuolo  to  Reggio,  see  p.  864. 

A  Kakbow  Gauqb  BAiLWAy  runs  from  Modena  to  the  8.  to  (l(^/t  M., 
in  1  hr.)  Maranello  (576  ft.),  situated  on  the  road  from  Modena  to  Pijtoia, 
a  distance  of  91  M.  The  road,  constructed  about  1770  by  Duke  Francis  III. 
of  Modena,  leads  by  FormiginCy  Monflutino  (2296  ft.),  Pawllo  (2286  ft.),  Pieve- 
petago  (2500  ft.),  and  Fiumalbo  (8095  ft.),  at  the  base  of  the  lofty  Monte 
Cimone  (p.  406),  where  charming  views  of  the  Apennines  are  obtained.  A 
diligence  runs  once  daily  in  summer  from  Maranello  to  Pievepelago.  Con- 
tinuation of  the  road  (to  the  Abetone  Pass,  San  Marcello,  etc.),  see  p.  406. 

FaoM  MoDSMA  TO  YiONOLA,  16  M.,  railway  in  lV4-lVt  hr.  (fares  1  fr.  95, 
1  fr.  30  c).    Vignola  (410  ft.),  prettily  situated  on  the  lanaro^  with  a  castle, 
s  the  birthplace  of  the  famous  architect  Qiae.  Barostiy  lumamed  Yignola 
(1607-73).     Thence  to  Bologna,  see  p.  387. 

54.  From  Venice  to  Bologna  vi&  Padua  and  Ferrara. 

99Vs  M.  Railwat  in  3i/4-6V4  hrs.  (fares  18  fr.  60,  13  fr,  8  fr.  40c.,  express 
20  fr.  45,  14  fr.  30c.) j  to  (70  M.)  Ferrara  in  2-4V4  hrs.  (fares  13  fr.  15, 
9  fr.  20,  5  fr.  90c.,  express  14  fr.  46,  10  fr.  10,  18  fr.  16c).  ^Lightning 
Express'  from  Venice  to  Bologna  in  ca.  3  hrs. 

From  Venice  to  (23  M.)  Padua^  see  p.  269.   The  line  skirts 

the  navigable  Candle  di  Battaglia,  —  29  M.  Abano  Bagni  (Alb. 

Orologio}  Alb.  Todeschini),  tlie  Aquae  Patavinaey  oi  Fon$  Aponi,  of 

the  Romans,  has  hot  springs  and  mud-baths.    The  village  of  Abano, 

said  to  be  the  birthplace  of  the  historian  Livy,  lies  at  some  distance 

to  the  right  of  the  line,  on  the  E.  slope  of  the  CoUi  Euganei,  an 

iBolated  volcanic  chain  of  hills,  with  extensive  quarries  of  trachyte. 

The  culminating  point  of  the  range  is  the  Monte  Venda  (1890  ft.), 
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with  a  ruinad  monasteiy.  —  31  M.  Montegrotto  also  has  baths  (Sta- 
bilimento  Mingoni-Selmi).  —  The  train  threads  a  long  tunnel. 

34  M.  Battaglia  (36  ft.;  H6t.  delle  Terme;  Alb.  al  Monte;  AW, 
Italia^  with  a  clean  trattoria),  is  noted  for  its  warm  saline  springs 
(season,  March  15th  to  Not.  30th).  The  baths  and  lodging-honses 
(R.  2-5,  D.  41/2  fi.)  lie  in  a  park  at  the  foot  of  the  hill  of  8ant' 
Elenaj  which  is  crowned  by  a  ch&teau.  In  this  hill  is  a  natural 
Vapour  Qrotto^  in  which  the  temperature  is  100-116**  Fahr.  The 
baths  are  found  efficacious  in  cases  of  gout,  chronic  rheumatism,  etc. 

A  little  to  the  N.  of  Battaglia  is  the  chateau  of  Gattaio,  erected  hy 
the  Venetian  family  of  the  ObYzzl,  and  now  the  property  of  the  Archduke 
Francis  Ferdinand  of  Este  (p.  372),  who  transferred  the  collection  of  anti- 
quities to  Vienna  in  1896.  The  frescoes  by  Zelotti  are  worth  seeing.  — 
The  Oratorio  San  Miehele^  or  Chapel  of  the  ch&teau,  contains  good  early 
Italian  pictures.  —  Fine  i>ark. 

About  5  M.  to  the  S.W.  of  Battaglia,  31/2  M.  to  the  "S.W.  of  Monselice, 
and  57s  M.  to  the  N.E.  of  Este,  on  a  picturesque  slope  on  the  S.E.  verge 
of  the  Konti  Euganei,  is  situated  Arquli  Petrarca  (modest  trattoria),  a 
village  noted  for  its  wine,  where  Petrarch  lived  and  died  (1304-74).  His 
monument  in  front  of  the  church  consists  of  a  sarcophagus  of  red  marble, 
bearing  the  inscription: 

Frigida  Francisci  lapis  hie  tegit  ossa  Petrarce, 
Suscipe,  virgo  parens,  animam !  Sate  virgine,  parce ! 
Fessaque  nam  terris  cell  requiescat  in  arce. 
MCCCLXXniI.    XVmi.  Jxilil. 
On  the  top  is  a  bust  of  Petrarch,  dating  from  1547.    His  house,  charm- 
ingly situated  in  the  upper  part  of  the  village,  with  painted  wooden  ceilings 
and  faded  frescoes  of  scenes  from  his  poems,  was  purchased  by  the  town 
of  Padua  in  1875.   It  contains  a  few  reminiscences  of  the  poet  (adm.  Vs  f'''')* 

37V2  M.  MonsSltee  (Scudo  d'ltalia,  plain  5  one-horse  carr.  to 
Battaglia  vi&  Arqn^  Petrarca,  abont  4  fir.),  a  town  of  3600  inhab., 
picturesquely  situated  at  the  S.E.  base  of  the  Monti  Enganei,  is 
partly  surrounded  by  old  walls  and  possesses  trachyte  quarries  and 
a  ruined  castle  (the  Roeca;  500  ft.). 

At  Caoddo^  1^/4  M.  to  the  S.  of  Monselice,  is  Count  E.  Arrigoni  degli 
Oddi^s  extensive  ornithological  collection,  to  which  visitors  are  court- 
eously admitted  on  application. 

From  Monselice  to  Mantua^  see  p.  263. 

We  cross  the  Battaglia  Canal.  41  M.  8anV  Elena,  Near  (46  M.) 
Stanghella  the  line  crosses  the  Oor%one  Canal.  The  country  is  fer- 
tile, but  flat  and  marshy.    Near  Boara  the  Adige  is  crossed. 

5OV2  M.  Bovigo  {Buffet;  Corona  Ferrea,  with  trattoria,  R.  2, 
omn.  V2  ^M  clean;  Caffl  Vittorio  Emanuele;  omnibus  from  the 
station  to  the  Piazza  Yitt.  Emanuele),  .on  the  Naviglio  AdigettOj 
the  capital  of  a  province,  with  6000  inhab.,  belonged  to  Venice 
from  1484  downwards.  —  An  avenue  of  plane-trees,  continued  by 
the  Via  Porta  Adige  and  the  Via  Angeli,  leads  from  the  station  to 
the  Piazza  Vittorio  Emanuele,  passing  (on  the  left)  the  Pala%%o 
RonealU  a  Renaissance  building  by  Sanmicheli  (1555).  In  the  piazza 
stand  a  Venetian  column  and  a  marble  Statue  of  Victor  Emmanuel  II, 
Adjoining  the  Oaftf  Vittorio  Emanuele  is  the  entrance  (marked 
*Aceademia  del  Ooncordi')  to  the  — 
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Palazzo  Gomukale,  whicli  contains  the  mnnieipal  collections. 

Staiboass  :  fine  tapestry  and  a  bast  of  J.  Hiani  (d.  1872),  the  African 
traveller,  who  was  born  at  Bovigo. 

The  FiKST  Floob  contains  the  Lilrary  (ca.  80,000  vols.)  and  a  Picture 
Gallery.     Among  the  best  works  in  the  latter  are  the  following:  2.  Copjr 
of  Titian^  Madonna  (original  in  the  flof-Museum  at  Vienna)  ^  3.  Copy  of 
Qeni.  Bellini,  Madonna ^   11.  Style  of  Qxorgione,  Portrait;  6tor^'one(?),    22. 
Scourging  of  Christ,   25.  Bearing   of  the  Cross  \  37.  Angelica  Kauffmann^ 
Innocence;  *39.   Palma  Vecchio,  Madonna,  with  SS.  Helena  and  Jerome 
(retouched);  42.  Perugino  (ace.  to  Mr.  Crowe  by  Xo  Spagna),  Madonna;  103. 
MaX>ute,  Venus;  109.  Oiov.  Bellini,  Madonna;  above,  Dotso  Dossi,  102.  88. 
Benedict  and  Bartholomew,  110.  SS.  Lucia  and  Agnes;  118.  Andrea  Schiavone^ 
Apollo  and  Daphne,  after  Giorgione  (p.  340) ;  119.  North  German  Master  (not 
Holbein),  Portrait  of  Ferdinand  I.  (1525);  134.  Antonio  Badile,  The  Magi ;  135. 
Bait.  Botsi,  Madonna  and  saints;  148.  Palma  Vecchio  (copy),  Adam  and  Eve. 

Second  Floor.  A  number  of  pictures,  including  a  portrait  of  Biela, 
the  astronomer,  by  K.  Rahl  (1836),  and  a  small  collection  of  antiquities. 

A  medisBval  Oate- Tower  has  been  preserved  near  the  Piazza  Vltt. 
Emanuele.  To  the  W.  of  the  Adigetto,  in  the  small  Piazza  Castello, 
are  two  surviving  towers  of  an  old  castle. 

From  Rovigo  to  Verona,  see  p.  257. 

Fbou  RoviGO  TO  Chioggia,  35V8  M.,  railway  in  274-21/2  hrs.  (fares 
3  fr.  45, 1  fr.  75  c).  The  chief  intermediate  station  is  (IdVz  M.)  Adria  (Stella 
d* Italia,  very  fair),  a  town  with  11,300  inhab.,  situated  on  the  Canal  Bianco, 
on  the  site  of  the  very  ancient  Etruscan  town  of  the  same  name,  whence 
the  Adriatic  derives  its  appellation.  The  sea  has  gradually  receded  from 
it,  and  is  now  over  I2V2  M.  distant  (comp.  p.  242),  leaving  remains  of  the 
old  sandhills.  In  the  Muteo  Civico  and  in  Signor  BocchVs  collection  are 
numerous  antiquities  (chiefly  fragments  of  vases).  —  35^/2  M.  Chioggia,  see 
p.  345. 

5572  ^*  A.Tquh  Foleaine,  The  line  crosses  the  Canal  Bianco, 
and  near  (59  M.)  Polesella  reaches  the  Po,  here  the  boundary 
between  Venetia  and  the  Emilia.  The  river  is  crossed,  and  the 
train  reaches  (67V2  ^0  Pontelagoscuro,  with  sugar-reflneries  and  a 
chemical  factory. 

70  M.  Ferrara,  see  p.  379. 

Immediately  to  the  S.  of  Ferrara  the  train  crosses  the  Cava  Tas- 
sone  Canal,  which  communicates  with  the  Po  di  Primaro,  and  tra- 
verses flat,  well-cultivated  land  (rice-fields).  Stations:  Poggio  Re- 
natico,  Galliera,  San  Pietro  in  Casale. 

From  S.  Pietro  in  Casale  a  diligence  plies  thrice  a  day  in  IV4  hr.  to  — 

Gentb,  a  small  town  (4300  inhab.)  on  the  Reno,  the  birthplace  of  the 
painter  Giovanni  Francesco  Barbieri,  sumamed  Guereino  or  Hhe  squinting^ 
(b.  1591 ;  d.  at  Bologna  1666).  The  Pinacoteca  Gomunale  and  several  of 
the  churches,  particularly  that  of  the  Madonna  del  Rosario,  contain  works 
by  him,  but  his  chief  works  are  at  Borne,  Genoa,  and  Turin.  His  house 
is  still  shown.  In  the  centre  of  the  town  is  his  statue  by  Galletti  (1862).  — 
Near  Cento  is  situated  Pieve  di  Cento  (steam-tramway  from  Bologna,  see 
p.  387),  a  small  town  with  the  pilgrimage-church  of  Santa  Maria  Assunta ; 
the  high-altar-piece  is  a  fine  Assumption  by  Guido  Reni. 

88  M.  8an  Giorgio  di  Piano;  93  M.  Castelmaggiore.  The  fertility 
of  the  soil  increases  as  Bologna  is  approached. 
9972  M.  Bologna,  see  p.  386. 
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Bailway  Station  (PI.  A,  3,  3^  unpretending  restaarftnt),  outside  the 
Porta  Po,  at  the  N.W.  end  of  the  town,  */fi  M.  from  the  hotels. 

Hotels  (bargain  desirable,  comp.  p.  xx).  Albkboo  Euhopa  (PL  b ;  E/4), 
Corso  della  Giovecca,  opposite  the  post-office  j  Stella  d*Obo  (PI.  a^  D,  4), 
opposite  the  castle,  R.  2-3,  omn.  */«  ^^'t  trattoria  at  both;  Alb.-Bistob. 
Italia,  newj  PBLLyoBiHO  b  Gai/IlNa  (PI.  c;  D,  4),  Piazza  Torquato  Tasso, 
with  frequented  (rattorra",  'g? "1^ fr. ,  plain  but  good.  Mosquitoes  trouble- 
some in  summer.  '" ' "'    -• 

Oafds.  ViUani^  Piazza  del  Commercio ;  Folchiniy  Corso  della  Giorecca, 
opposite  the  post-office.  —  Bestaurant.  *Caff^-Ristor.  £denj  Largo  Gastello, 
on  the  E.  side  of  the  castle  (concerts  in  the  evening). 

Post  &  Telegraph  Office  (Pi.  E,  4),  Corso  deila  Giovecca. 

Cab,  per  drive  Vi  fr.,  at  night  1  fr.,  with  two  horses  1  fr.  and  1  fr.  30  c.  •, 
from  the  station  to  the  town  1  fr.,  with  two  horses  IV2  fr.  (at  night  2  fr.)  \ 
per  hour  iyittr.^  with  two  horses  2  fr.,  each  additional  '/>  ^^ •  60  or  80  c.; 
trunk  over  55  lbs.  25  c. 

.    Tramway  (15  c.)  from  the  station  to  the  cathedral ;  from  the  cathedral 
to  the  Porta  Romana  (PI.  F,  8). 

Principal  Attractions  (V2-I  day):  Castello;  Cathedral;  Museo  Schifa- 
noiaj  Palazzo  de*  Diamanti. 

Ferrara  (30  ft.),  situated  3  M.  to  the  S.  of  the  Po,  in  a  fertile 
but  monotonous  plain,  is  the  capital  of  a  province,  with  32,400  in- 
hab.  and 'some  industries  (augar-reflneried,  etc.),  and  tlie  seat  of  an 
archbishop  and  of  a  uniyersity.  It  possesses  broad  streets,  numerous 
palaces,  and  other  reminiscences  of  its  golden  period,  when  it  was  a 
prosperous  commercial  place,  numbering  100,000  inhab.,  and  the 
seat  of  the  celebrated  court  of  the  House  of  Este. 

The  family  of  Este  was  probably  descended  from  the  Carlovingian 
governors  of  Teutonic  origin,  and  derived  its  feudal  name  from  the  castle 
mentioned  at  p.  263.  Azzo  II.  (d.  1097)  became  Count  or  M abobave  op 
EsTB  under  Emp.  Henry  IV.  His  son  Welf  (founder  of  the  younger  branch 
of  the  Ouelphs)  was  invested  with  the  Duchy  of  Bavaria,  and  his  son 
Henry  the  Proud  became  the  founder  of  the  "families  of  Brunswick  and 
Hanover.  Folco  (ca.  1097-1135),  the  eldest  son  of  Azzo,  was  the  ancestor 
of  the  Italian  house  of  Este.  Ohizzo  II.  (d.  1293),  who  established  a 
permanent  dominion  over  Modena  in  128S  and  Beggio  in  1289,  considerably 
extended  the  power  of  his  house.  Niccolo  III.  (d.  1441)  summoned  to  his 
court  in  1424  the  erudite  Guarino  (1370-1460),  who  here  laid  the  founda- 
tion of  a  prosperous  school  of  liberal  learning.  In  1452  mcco]o''8  son 
£orso  received  the  title  of  Ddkb  of  Modbna  and  Regoio  from  Emp. 
Frederick  III.,  and  in  1470  that  of  Duke  op  Fekbaba  from  Pope  Paul  II. 
He  died  in  1471.  His  brother  Hercules  I.  (1471-1506),  and  the  son  of  the 
latter,- A{pA(mso  /.  (1505-34),  whose  second  wife  was  the  infamous  Lucrezia 
Borgia,  were  powerful  and  influential  princes.  Lodovico  Ariosto  (1474-1533; 
p.  363),  the  greatest  Italian  poet  of  the  t6th  cent.,  was  in  the  service  of 
Alphonso  from  1518.  Though  bloody  feuds  distracted  the  ruling  family, 
the  city  steadily  grew  in  prosperity.  Hercules  II.  (1534-58),  son  of  Alphonso, 
was  the  husband  of  Renata,  daughter  of  Louis  XII.  *of  France,  patroness 
of  the  Reformers  Calvin  and  Marot,  to  whom  she  accorded  an  asylxun. 
Having  declared  herself  in  favour  of  the  reformed  doctrines,  she  was 
separated  from  her  husband  and  children.  Her  son  A^honso  II.  (1558-97) 
raised  the  glory  of  Ferrara  to  its  culminating  point,  but  with  him  the 
family  became  extinct,  his  three  marriages  bekig  childless.  He  was  the 
patron  of  the  poets  Tasso  (1644-95)  and  Ouarini  (author  of  the  *Pastor  Fido'; 
born  at  Ferrara  in  1637,  died  at  Venice  in  1612).  Goethe  in  his  'Torquato 
Tasso'  has  drawn  a  faithful  picture  of  the  court  of  Ferrara  about  the  year 
1576,  although  a  somewhat  ideal  colouring  is  given  to  some  of  the  characters. 
His  description   of  the  attachment  of  Tasso   to  Eleonora  (1537-81),   the 
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youngest  unmarried  sister  of  the  duke,  seems  to  have  a  poetical  founda- 
tion only.    Anna  (1531-1607),  one  of  the  sisters,  was  married  to  the  Due 
de  Guise,  and  afterwards  to  the  Duo  de  Nemours;  Luerezia  (1634-96),  the 
other  sister,  was  the  wife  of  the  Duke  of  Urbino.   Alphonso  n.  was  suc- 
ceeded by  Cesare  d'Esit^  descendant  of  a  natural  son  of  Alphonso  I.,  but 
only  as  Duke  of  Hodena  and  Beggio,  Ferrara  and  Gomacchio  having  been 
claimed  by  Pope  Clement  YUI.  in  1597  as  vacant  fiefs.     In  the  history  of 
Art  and  science  the  renown  of  the  House  of  Este  is  imjnortal. 
'Whoe'er  in  Italy  is  known  to  fame 
This  lordly  House  as  frequent  guest  can  claim/ 
The  art  of  Ptdnting  was  liberally  patronised  at  Ferrara,  as  at  all  the 
other  Italian  courts,  but  the  Ferrarese  painters  did  not  succeed  in  main- 
taining full  independence.     In  the  15th  century  they  were  chiefly  influ- 
enced by  the  Paduan  school  and  by  Piero   della  Francesca  of  Umbria. 
This  double  influence  is  shown  in  the  case  of  Cotimo  Tura  (1432-1495), 
of  Francesco  Cossa  (d.  at  Bologna  in  1477),  whose  easel-paintings  are  fre- 
quently crude  and  angular,  and  of  Ercole  iW  Rdherti  (d.  1496),  the  most 
eminent  of  the  early-Benaissance  painters  of  Ferrara  next  to  Tura.    The 
chief  works  of  this  period  are   the  frescoes  in  the  Palazzo  Schifanoia 
(p.  383).  —  Lorenzo   Costa  (1460-1535;  comp.  p.  258),  another  Ferrarese 
master,  left  his  home  in  his  youth  and  came  into  intimate  relations  of 
action  and  reaction  with  Francesco  Francia,  the  chief  master  of  the  Bolog- 
nese  school  (comp.  p.  389).    The  other  great  masters  of  the  i6th  cent,  also 
owed  much  to  external  sources.    At  their  head  stands  Dotw  Dossi  (ca.  1479- 
1542),  who  shows  the  influence  of  Ariosto  in  his  poetically  conceived  genre 
works  and  of  Giorgione  in  his  landscapes.  —  Benvenuto  Tisi  (1481-1559), 
usually  known    as  Oard/alo   from  his   birthplace,   long  associated  with 
Dossi,  is  best  represented  in  the  galleries  of  Borne.    The  attempts  of  this 
somewhat  prosaic  master  to  riviJ  the  idealistic  conceptions  of  Baphael 
resulted  disastrously.    The  productions  of  his  later  period,  such  as  those 
in  the  Pal.  de^  Diamanti  (p.  384),  though  of  great  technical  perfection, 
become  tedious  through  the  insipid  sweetness  and  empty  conventionality 
of  the  heads.  —  Lodovico  Maztolino  (1481-1530)  is  known  for  his  fiery  red 
colouring,   but  sinks  into   insignificance  when  compared  with  his  great 
contemporaries.  —  Correggio  (p.  365)  received  his  first  artisUc  training  in 
the  school  of  Ferrara.  —  The  Princes  of  Este,  especially  Isabella  d^Este 
who  married  a  Duke  of  Mantua  (p.  258),  were  eager  collectors  of  the  works 
of  Baphael  and  Leonardo  da  Vinci.     Titian  also  occasionally  resided  at 
Ferrara,  where  he  painted  three  Bacchanalian  scenes  (now  in  London  and 
Madrid)  for  Alphonso  I. 

Comp.  *The  Story  of  Ferrara',  by  Miu  E.  Noyet  (1904;  Mediseval  Towns 
series),  and  ^Dukes  and  Poets  in  Ferrara'  by  E.  G.  Gardner  (1804). 

We  approacli  tlie  town  from  the  station  by  the  former  Porta  Po 
(PI.  B,  2),  the  N.W.  gate  of  the  town-wall  (once  5V2  M.  in  circuit), 
and  the  broad  Vialb  Cavoub  (PI.  B,  0,  D,  2-4).  —  At  the  end  of 
this  street,  beyond  the  little  ^hlic  Park,  rises  the  — 

^Castello  (PI.  D,  4),  an  ancient  and  picturesque  edifice  with 
four  tower8,*surrounded  by  a  moat.  It  was  built  after  1385  by  Bar^ 
tolino  da  Novara  for  Niccold  II.,  and  partly  restored  after  a  Are  in 
1554  and  after  the  earthquake  of  1570,  and  is  now  occupied  by  the 
prefect  and  other  local  authorities.  The  custodian  is ioJ^e, found  at 
the  S.W.  entrance  (adm.  daily,  Sun.  till  noon  only ;  ring  at  the  iron 
gitrfo  ihe~ right;  leej/a=i„fr.).  The  8ala  del  Consiglio  Provinciale 
and  the  adjacent  8ala  di  Napoli^  in  the  apartments  of  the  prefecture, 
contain  frescoes  of  the  school  of  D0880  Dossi ,  representing  athletic 
exercises  of  the  ancient  palsBStra.  The  frescoes  in  the  next  room, 
the  Sala  delV  Aurora  (said  to  be  Eleonora's  room),  representing  the 
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four  stages  of  the  day  (auroia,  meriggio,  vespero,  notte)  with  a 
beautifiil  frieze  with  children  (*puttr),  are  finer.  Adjacent  is  a 
oahlnet  with  three  Bacchanalia  by  followers  of  Oardfalo, 

The  cuftodian  shows  also  a  dungeon  at  the  base  of  the  'lion  tower\ 
where  the  Margrave  NichoUu  III.  confined  his  faithless  wife  Paritina 
Malatesta  and  his  natural  son  Euffo^  her  paramour,  before  beheading  them 
(May  !^st,  14%).  Lord  Byron  in  his  poem  of  ^Parisina'  substitutes  th^ 
name  of  Azo  for  Nicholas  as  being  more  metrical.  Visitors  also  see  the 
prison  in  which  Alphonso  I.  confined  for  life  his  brother  Julius  and  the 
Prince  Ferrante  d'Este  after  their  conspiracy  in  1506. 

In  the  small  Piazza  Torquato  Tasso,  to  the  W.  of  the  castle, 
iB  the_riegant  Gothic  church  of  San  Oiuliano  fPl.  2 ;  D,  4),  dating 

~~'*^-""-*    -— "■    '       -1.3),  ' 


from  1406.  —  In  the  Piazza  Savonarola  (PI.  3),  on  the  8.  of  the 
castle,  rises  a  monument  to  Oirolamo  Savonarola^  who  was  bom  at 
Ferrara  on  21  st  Sept.,  1452  (*in  tempi  corrottl  e  servili  del  vizi  e 
del  tlrannl  flagellatore' ;  p.  46B). 

The  large  group  of  buildings  extending  from  the  Piazza  Savo- 
narola to  the  Piazza  dblla  Gattbbkalb  (PI.  D,  5)  is  the  Palazzo 
del  Munici^io  (PI.  D,  4,  5),  the  oldest  residence  of  the  Este  family, 
■modernized  in  1739.  The  entrance  is  in  the  Piazza  della  Catte- 
drale,  under  the  columns  of  the  so-called  Volta  del  Cavallo^  which 
is  all  that  remains  of  the  loggia  erected  by  Hercules  I.  in  1503  and 
adorned  with  a  statue  of  Nicholas  III.  until  1796.  Jnj;he  court  is 
a  flnejitalrcase  of  the  same  period;  in  the  interior  is  a  room  said  to 
have  been  ilecorated  by  Dosso  Doaai. 

The  ^^Cath^^isM  (^San  Oiorgio;  PI.  D,  5)  has  an  imposing  facade 
with  three  series  of  round  arches,  one  above  the  other,  an  ad- 
mirable example  of  the  Lombard  style.  The  lower  part, of  the 
front  and  the  lateral  fag^ades  date  from  1135_;  ^])ft  nppf^y  PftTt?  ^  of 
thejtatkjcfiat.,  the,jfiiJiiiuM«JiiS^y'ol'S^  13th  and.l4A.  The 
projecting  portal,  embellished  with  two  lions,  was  added  at  a  later 
period ;  the  reliefs  are  of  an  earlier  date ,  some  of  them  being  by 
Nicolaua  and  Wiligelmua  (p.  248). 

The  finelNTBUOK,  with  its  aisles  and  double  transept,  does  not  corre- 
spond^'lHlfiTThe '  facade,  as  it  was  modernized  in  the  baroque  style  by 
MazzaralU  in  1712.  In  the  2nd  TRAysgpT  on  the  right :  Martyrdom  of  St. 
Lawrence  by  Ouereino  (nrfgnsa^f  on"  Jfae^ltar  jU  tftg"li^dt;^  Crucifixion  with 
the  Virgin,  St.  John,  St.  George,  -ana  Ui  MaureflusTfive  figures  in  bronze,  by 
Ifiecold  BaranceUi  and  Dom.  di  Paris  (1453-68);  te^fcblfOHres^orChrist 
and  the  Apostles  jn  hoth.tranflflBto  by  Alfon$o  Hombardi  (VSHi  repainted). 
—  In  theJi^HOtft,  Jo  tbe  xight,  Annunciation,  ^^  ^hfllflftu  St.  George,  by 
Cosfmo  fura.  —  6tn  altar  to  thejeft,  Coronation  of  the  Virgin,  saints  below, 
by  i|y\_^anctji'  (TWfe'WOfKT^  -—"^T^  altar  on  the  lg|t.  Madonna  enthroned 
with~sanitff,  "5>  Oarofalo  (1524).  UfiOhe  'rfgT6t"and  left  of  th$  prindlfial^ 
door,  jS.  Peter  and  Paul,  in  fresco,  by  the  same  master  (retouched)^— 
ttthOiQOms  adjoining^ the  sacristy,  QarofaHo^  Annunciation;  Dom.  Paneiti, 
Madonna,  with  two  Honors  \  i^tacomo  da  Bkna^  Statue  of  the  Madonna  (1408). 

^^  the  S.  comer  of  the  cathedral  rises  a  handsomgJ)ut  unfinished 
CgBJEjoSElnTSurlaasslve  stories,  erected  In  the  Renaissance  style 
in  1451-93  (to£^  story  at  the  end  of  the  16th  cent.).  —  _Og^site, 
to  it  is  tTie  PoZ.  della  Ragione,  a  Gothic  brick  building,  erected  in 
1321-26^  restored  in  1833^41,  'a^T^still  containing  the  courts  of 
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justice.  —  Beyond  it,  at  the  corner  of  the  Via  Romano,  is  the  for- 
mer chmciuif  San  Romano,  an  elegant  brick  building  now  used 
as  a  storehouse ;  on  the  w .  side  are  the  remains  of  ancient  cloist^s. 

Th^  Sjaminarijo  ArcigflgflAvile  (PI.  1 ;  D,  4),  formerly  the  Palazzo 
Trotti-Eatense,  Via  Cairoli  32,  contains  fresco esJbyCyaro^aJg^jn  two 
rooms  on  the  gronndfloor  fbest  light  about  miiffc[ay:ieeV2f'-;  cLiaeii 
oBLSnn,). 

The  paintings  (1520)  in  the  lj3t  Efl^WT  (vestibule)  are  much  injured. 
ThoseJjAJJi6.,2a4^qfl9»  (1519),  though  too  sombre  for  ceiling-paintings, 
are  ar^stically  Qf  great  beauty  and  well-preserved,  Tastefnl  ornament- 
ation.'DaVIaand  Goliath  ,^tWe'"''J&3gtnerit'' Off  Solomon,  Prometheus,  etc., 
are  represented.  In  the  centre  is  an  illusive  painting  of  persons  looking 
down  over  a  parapet;  amongflfem  a  portrait  of  the  artist. 

Sajt  Paolo  (PI.  D,  5),  built  in  the  late-Renaissance  style  about 
157B  l)y  A]&cr<o  Schiatti,  contains  pictures  by  Carlo  Bonone  and 
ScarseUinOy  and  on  the  pillar  to  the  right,  a  bust  by  AUsa.  Vittoria 
of  Ant.  Montecatino,  the  friend  and  minister  of  Alphonso  II. 

ThsJIniEfiMiJ3fci(Pl.  I>,  E,  5, 6),  now  attended  by  about  250  stud- 
ents, occupies  a  building  erected  by  0,  B,  Aleotti  in  in  1687.  In 
the  court  are  Latin  inscriptions,  Roman  and  early- Christian  sarco- 
phagi, and  a  few  Romanesque  sculptures. 

The  University  Libbabt  (adm.  on  week-days  10-4;  librarian:  Prof. 
Gius.  Agnelli),  founded  in  1746,  possesses  about  100,000  vols,  and  2000  MSS. 
Among  the  latter  are  several  cantos  of  the  ^Orlando  Furioso^  in  Ariasto's 
handwriting,  and  a  transcript  of  TctssoU  ^Gemsalemme  Liberata\  both  with 
numerous  corrections;  letters  and  poems  written  by  Tasso  in  prison;  and 
Ouarinfs  MS.  of  the  ^Pastor  Fido\  Among  the  printed  books  are  fifty-two 
old  editions  of  Ariosto.  His  monument,  erected  by  Qt.  B.  Aleotti  in  1610-12, 
was  brought  hither  from  San  Benedetto  (p.  335)  in  1801.  Autographs  of 
the  Este  family,  the  poets  Alfieri  and  Carducci,  etc.,  are  also  shown. 

The  Casa  degli  Ariosti  (PI.  D,  E,  6),  in  the  adjacent  Via  Oiuoco 
del  Pallone  (No.  29),  belonged  to  the  parents  of  the  poet. 

San  rrft|u^8CjgL(Pl.  E,  5),  a  brick  church  in  the  early-Kenals- 
sance  style,  erected  after  1494  by  Bvagio  tCossetit^  fs'enlireiy  covered 
with  domes,  and  each  aisle  is  flanked  with  chapels  and  elabor- 
ately painted.  The_frieze_at,Jpj!jtti*  and  foliage  is  by  Oirolamo  da 
Carpi  (ca.  1550).  In^Jthe  j^st  Jljyyji^l  on  the  left  are  frescoes  by 
Oarofalo,  the  Kiss  bi  Judas^  with  the  ^n-^nra  "  X lamQi^ f  ■f'^'^P.„fe^lSi 
(under  the  second  dome  In  the  nave)  answers  sixteen  tliD^  ..if 
awakened  with  due  enetgy:  ^-'^AlStmple  sTab'6utside,"to  the  right 
of  the  entrance,  commemorates  Oiambattista  Pigna,  the  secretary 
of  Alphonso  n.  and  alleged  rival  of  Tasso. 

corated  in  the  interior  with  frescoes  and  graceful  grotesques  of  the 
school  of  Dosso  Dossi,  agords  a  ^ocL  idea^of  an  «ii0t£U&i:AtUucMi'- 
dence  of  the  RenaissikQ^e  period. 

tn  the  choir  of  the  church  of  Corpus  Domini  (PI.  E,  6  j  adm.  by 
special  permission  only)  are  the  tombs  of  Alphonso  I.  andLucrezia 
Borgia,  Isabella  d'Este  (p.  258),  Duke  Hercules  II.,  and  his  daugh- 
ters Lucrezia  and  Eleonora. 
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SiOjTAJjABiA  IN  Vado  (PI.  F,  6),  One  of  the  oldest  churclieB  at 
PerraraT^nt  altered  1S^he  eaily-Renaissanoe  style  after  1495  by 
Biagio  Bossetti  and  Bartolomeo  Tristani  according  to  plans  by  Er- 
cole  Orandij  consists  of  a  nave  and  aisles,  with  a  flat  ceiling  resting 
on  ten  colnmns,  and  surmounted  by  a  dome.  It  contain g^,jBfljftji£[a,7, 
coes  by  Carto.Bo||orjc. 

At  Kol'^,,  Yia  Scandiana,  is  tbe  JPff.;L^gp  ^^^^^jianAj  usually 
called  UieP<y^l  8fiMf(^1f^ia  fPl.  F,  6;  *SaDssouor),  once  a  chfLteau 
of  tbe^ste  family,  and  now  the  property  of  the  town.  It  was  begun 
by  Alberto  d'Este  in  1391,  and  completed  under  Borso  by  Pietro 
Benvenuti  in  1466-69.  Q£g|(U^U%4»i^aMQ^|&J0iftlii3l  is  the  unicorn 
from  Borso's  armorial  bearings.  In  1898  the  palazzo  was  fitted  up 
as  the  B^pa^GfflSJfiS^iJ^NoiA,  for  the  mjinlfilpftl  fflllfiftien  of 

*AL  IBaloon  (fst  floor)  contain?  some  celebrated  *FreflcoeB^ 


completed  about  t4Wl  Only  seven  of  the  original  twelve  ficenei  are 
preserved  and  these  are  mnch  damaged.  The  finest  are  on  the  E.  wall, 
opposite  the  entrance.  In  the  upper  row  are  the  gods  of  the  months  in 
triamphal  chariots  and  allegorical  representations  of  the  months.  These 
and  the  signs  of  the  zodiac  (in  the  middle)  are  by  pupils  ot J^psimo^Twg. 
In  the  lower  row  are  scenes  from  the  life  of  Borso  and  employmcntrof 
men  in  the  various  months,  JUL^JCOIfi^-fiMft?.  —  The  show-cases  contjon 
31  *qiflitJBfla%f  M^  ^^^  UnTversitynCTE^,  13  JSfettgTrom  IKSfr  w^ 
miniatures  by  Owhx/orie  Vimmercato  of  Milan,  the  remainder  from  1468  \ 
also  a  MS.  Bible  written  by  MaUeo  d' Alessandria  (1469-76)^  and  an  early 
Paduan  printed  copy  (1473)  of  the  Decretum  Gratiani,  with jft^xflaJRite 
miniatures. 

~  TMSi^i^^^&^tlSxSSPBJ  (the  former  vestibule),  il^y3L4SSSI»IS4JKi^ 
fijfte.^oj4,dwgs  (frieze  and  ceiling)  by  Dom.  di  Pari*  of  Fadua  T14d|),  and 
^  adjoining  room  contain  Egyptian,  Greek,  Bom  an.  and  Christian  an- 
tiquities, and  also  a  valuable  collection  of  coins.  The  latter  includes 
400  Ferrarese  coins  besides  Renaissance  medals  and  plaquettes  by  Pita- 
nelh^  Matieo  de'  FasH^  Maracotti^  Sperandto^  etc.  The  Venetian  rottri^  or 
ships^  prows,  are  trophies  from  the  naval  battle  on  the  Po  in  1509,  in 
which  Ariosto,  then  in  the  service  of  Cardinal  Ippolito  d'Este,  probably 
took  pu't. 

To  the  S.  of  Santa  Maria  in  Vado,  in  the  Via  Porta  d'Amore,  is 
the  Palazzo  Co8ta))jm  or  Palazzo  Scrofa-  Calcagnini  (PL  F,  7), 
erected  for  Lodbvico  il  Moro  (p.  132),  but  left  uncompleted.  J[aiLd« 
some  court.  Qfl,  .tj^^  g^Qi^ji^ floor  to^^the  left  are  two  rooms  with  ex- 
JeJJ|S£^eiilD«wfi^coes  by  ErcoU 'WranSi  (ca.  1510):  in  the  flrst,~" 
prophets  and  sibyls ;  in  the  second,  scenes  from  the  Old  Testament 
in  grisaille. 

In  the  neighbouring  Via,  Formignana,  on  the  S.E.  verge  of  the 

town,  is  the  elegant  little  RenftUaance  church  of  La  Madonnina 

(PI.  F,  Tjj'designedby  Alb.  Schiatti.  —  Behind  it,  by  a  t)astion"'of 

the  same  name,  rises  the  Montagnone  (PI.  G,  7),  extolled  by  Tasso, 

and  now  a  reseirvoir  of  the  waterworks. 

*  -.Q^^ilJfefi-^^^J'agftJ^y^ifal^l^^  te&gay>  »^  V-  3^),  is  the  church 
of  Baa  Ow^ao,  where  Pope  Eugene  rV.  opened  th^  U0ttft6ii  convened  in 
1436  witnra  View  to  effect  a  anion  of  the  Greek  and  Boman  churches,  in 
the  presence  6f  the  Greek  Emp.  John  Falseologus.  This  locality  being 
considered  uhheaUhy,  the  seat  of  the  Council  was  transferred  to  Florence 
in  14S9.    The  church  (interior  modernized  after  1700)  contains  the  tomb 
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The  N.  QuABTBs,  or  *Addizione  £reiilea\  built  by  Hercules  I. 
in  1492  et  seq.,  is  traversed  by  two  main  streets,  tbe  Corso  ViUorio 
EmanueU  and  the  Corso  di  Porta  Po  and  di  Porta  Mare,  At  their 
intersection  (PI.  D,  E,  3)  are  situated  tour  handsome  palaces ,  the 
finest  of  which  are  thg^enaissanje^  Pqi^^Q  -Plce^ft^*  Jifisisi^^^y 
8acrati)j  built  about  1600,  with  a  flnejortal  (Porta  de*Leoni)  and 
admirable  j^rnamentatlpn.  and  tne  —  "^ 
""lESE^^de'  Pian^ai^,  so  called  firom  the  peculiar  facets  of  the 
stones,  a  IwuUpnie  early-Renaisww?*  AteUAtpr©,  erected  for  Sigls- 
mondo  d'Este  by  fiioakLSpsseUi  aft^jjj^,  though  not  completed 
until  1567.  Since  1842  it  has  belongedtothe  town  and  it  now  con- 
tains the  Ateneo  Civico  and  the^^mgortant^Cwic  Pic<uf<i,j^a^^) 
most  of  the  works  in  which  belong  to' fBe^c)iool"o7^rra»^  i^' 
i0^4.^n  Sun.  &  holidays  12-4,  Jlft. ;  GpU»m'^jOJSA»Mi-^ 
'the  court ;  good  light  pecessary.  Catalogue  (1896)  50  c.  Director: 
Prof.  Aug.  Droghetti."  "      "^ 

T  Rnnif  (to  the  left).  To  the  right  of  the  entrance,  Eoeeo  Marcam 
(not  PaJiita  Veeehio),  The  Tribute  Money  (retouched)-,  PanetU  (master  of 
Garofalo),  St.  Paul,  a  fresco.  —  II.  Boon.  To  the  left,  Panetti^  Aiman- 
ciation;  PeUtgrino  MimaH,  Madonna  enthroned,  with  88.  Geminian  and 
Jerome  (1509).  —  III,  jflrt^  (r.):  opposite  the  window,  Conmo  Tura,  two 
round  pictures  with  scenes  from  the  life  of  St.  Maurelius;  *!«<>»  BfCOl€ 
Qrandi  (?),  Pieti,  Adoration  of  the  Child;  Tura  (?),  St.  Jerome.  —  ^\^^, 
return  through  the  second  room  to  thA-iy  Rnpit :  Garofalo^  The  Old  and 
New  Testament,  an  allegorical  fresco  fromSimt'  Andrea.  —  V,  Boom  (flflfl 
Benaisaance  ceilintL  ia^ua  and  jthe  foUowipg  rooms).  OarofalOi  itaiMnK 
drXazanis  ( 1532); "--  JiXJ&oa^.  Vouo  36isi ,"  BC ' John  the  Brangelifft  l» 
Patmos;  Garo/alo,  Madonna  delPilastro  and  Adoration  of  the  Magi  (IpAV)  i 
OrtokmoO),  Adoration  of  the  Child  (1513);  Qarofaio,  Adoration  of  we 
Magi,  with  a  carnation  (garofalo)  painted  in  the  foreground  by  way  oi 
signature  (1537);  Lod.  Maxzolino,  Adoration  of  the  Child,  with  SS.  Bene- 
dict and  Albericus  (the  only  picture  by  this  master  with  large  Agure8)\ 
Garof<ao^  Christ  on  the  Mount  of  Olives.  —  JJi^  Boom.  OuerdnOy  ^^^ 
itation  of  St.  Maurelius;  Garofalo ^  "Madonna  among  clouds,  with  w* 
Jerome  and  Francis  of  Assisi  and  doUH  Tfiiow  (1514);  Vitt.  Carpaeeu^ 
Death  of  Mary  (1508);  Grandii?),  Martyrdom  of  St.  Sebastian;  OarofalOy 
Slaughter  of  the  Innocents  (1519),  San  Kiccol6  da  Tolentino  celebrausf 
mass.  —  VHI.  Boom.  Douo  Dcui,  Annunciation;  Timoteo  FOt  (?),  Assomp- 

*^       -  -  -  HM,  Eear-waU,  Z><f  0 

with  88.  Augustine 


tion  of  StlETar^  of  Egypt:  Panetti,  St.  Andrew.  — J2hSa»m.  Bear-wall,  Douo 
Dossi^  *41t^r"n1i'<Ce  in  six  parts.  Madonna  enthroned  w___  -  . 

and  Sebastian  on  the  left,  and  88.  Ambrose  and  George  on  the  right,  ^«*ojr« 


the  Besurrection,  one  of  the  master's  finest  works  (ruined  by  retouchi^  ? 
Garofalo^  Miraculous  resuscitation  on  the  finding  of  the   Cross  (1o3d;» 
"  mnadelBiposo  (1525). 
Ii(!iming  IToom  IV  is  the  little  MfMo  del  Risorgimento.  —  We  retrace 
our  sieps  ana  straight  opposite  theentrance  pass  into  X.-XIEL  Boo" 

Drawings  isna  engre^* 


which  contain  modern  pictures.  —   STTfn  Pa^" 
ings  (Incl.  Gael.  Previatiy  The  plague). 

In  the  Corso  di  Porta  Po,  a  little  farther  to  the  W.,  is  the  Be- 
M«M5fiUJil^^jBfJ^  Jlsaadfito  (PI.  0,  2,  3),  hegun  in  1496 
nd  flnishodahout  1550  hy  QiamhattUta  and  Alberto  Triatanif  oon- 
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sitting  of  naye  and  aisles  supported  by  pillars,  and  flanked  with 
cliapels.  The  circular  yanlting  of  the  nave  is  interrnpted  by  domes. 
By  the  3rd  altar  on  the  left :  Coflo  Bononty  Christ  in  glory,  with 
nine  Benedictine  saints.  Tl^ft  Ififf  transenj  contains  some  good 
paintings  by  Searaellino.  The  old  mQB^gjfeSBT,  now  a  barrack  (keys 
at  the  Palazzo  Comunale,  not  alwaysquickly  obtained),  is  adorned 
with  frescoes  by  Scaraellino  and  Dosao  Dosai  (?) ;  that  of  the  ante- 
chamber of  the  refectory  represents  Paradise,  with  saints  and  angels, 
among  whom  Ariosto  caused  himself  to  be  painted. 

The  simple  JgQW£  o^4f^^^Q  (^^-  C»  I^>  2),  which  he  erected 
for  himself  after  1 526  and  TiT  which  he  died  in  1633,  Via  deU' 
Ariosto  No.  67,  has  been  the  property  of  the  town  since  1811.  It 
bears  the  inscription,  composed  by  the  poet  himself: 

^Parra,  sed  apta  mihi,  sed  nolli  obnoxia,  sed  non 
Sordida,  parta  meo  sed  tamen  aere  doinii8\ 

A  few  reminiscences  of  Ariosto  are  shown  in  the  interior. 

A  Statue  of  Ariosto  by  Franc.  Yidoni,  on  a  lofty  column  in  the 
Piazza  Ariostea  (PI.  E,  F,  3),  was  placed  there  in  1833.  The  column 
was  originally  intended  for  a  monument  to  Hercules  I. ;  till  1796  it 
bore  a  statue  of  Pope  Alexander  VII.,  and  in  1810-14  one  of 
Napoleon.  On  the  S.  side  of  the  piazza  is  the  Pal*^  Rpnoaaallir- 
Zatti,  and  on  the  W.  side  the  Pal.  Maizwchi-BemkuBqua.  tneilftpfi^ 
with  a  fine  colonnaded  ,cggrt.  —  At  thlTobnier  of  the  Via  Borso, 
which^leaSTs  ib  the  cemetery,  stands  the  '^r^^JfrrtMrrJ  (PI.  E,  3  j 
16th  cent.)  wUhavaljLftWoJltiir^^        ajj4.a  Jji^park. 

formerly  a  Carthusian  monastery,  ia  a  handsome  Renaiaaaupfft  bnild- 
ing  (1498-1563).  The  cemetery  (^^3jmu&J3UWft^,Ml4^  ' 
contains  a  bust  of  the  art -historian  Count  Leopoldo  Cicognara 
(1767-1834)  by  Canoya,  and  seyeral  tasteful  modern  monuments 
by  Tenerani,  Tadolini,  Bartolini,  and  others. 

The  church  of  Santa^  MariaddlaBosa  (PL  C,  D,  3;  1624),  in 
the  Via  degli  Armarlj"  contaJnTflfl^ cSS^elJg^^  aPietIt,  with 

eight  painted  terracotta  figures, Ty'  Wido  Mazzoni^ 

ThQjChiesadel  Qesii  (PI.  D,  E,  4)  possesses  a  good  painting  by 
Gius.  Maria' Gre8pTT!?5d  altM^  ^?i^Vs  i?^^^^^'  representing  the  Swoon 
of  St.  Stanislaus.  BfiSM^ffi^^^o^^U^^ 
of  Barbara  d' Austria  (d.  iSTi),  seSni  wue  of  Alp^ 
by  is  the  Pal»zzo_Qri8pi  (PI.  D,  4),  a  dignified  late-Renaissance 

The  Hospital  op  St.  Anna  (PI.  D,  E,  4),  Corse  Gioyecca  No.  41, 
is  interesting  as  the  place  where  Tasso  was  kept  in  confinement 
from  1579  to  1586,  by  order  of  Alphonso  II.,  on  account  of  his 
mental  alienation.  A  cell  is  shown  in  which  he  is  said  to  haye 
been  incarcerated,  with  the  names  of  Byron,  Lamartine,  and  other 
poets  written  on  the  walls.  —  Adjoinli^l^e.. hospital  is  the  former 
Pal,  Boverella,  erected  in  1508^  wmfwi  eariy-Benai8sance|»pade. 
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Near  the  S.E.  end  of  the  Ooiso  della  Glovecca,  to  the  right 
(No.  174),  stands  the  PaUtzxina  Estet^e  (PL  F,  5;  now  belonging  to 
the  townj,  a  garden-payittD^,'  retaining  traces  oif  deeorative  paint- 
ings of  the  school  of  Posso  Dossl  (1559). 

A  Steam  Tbakwat  runs  from  Ferrara  to  the  llttte  town  of  (88  M.) 
CocKgoro  (Alb.  dltalla;  Leon  d'Oro;  sugar-refineries),  \i^  (20  M.)  Osteliaio 
in  the  delta  of  the  Po,  which  has  recently  been  drained  and  largely  re- 
claimed for  agriculture.  On  the  old  road  from  Bavenna  to  Venice,  IV4  M. 
from  Godigoro,  lies  the  once  famous  *Badia  di  Fompoao  (10th  cent.  ?), 
abandoned  in  the  middle  ages  on  account  of  the  malaria.  The  Foresteria, 
the  refectory,  and  some  others  of  the  conventual  buildings,  with  14th  cent, 
frescoes  by  painters  of  the  school  of  Bimini,  are  still  striding.  The 
church,  an  edifice  of  1116,  in  the  style  of  the  eariy^bristian  basilicas, 
has  a  une  old  mosaic  pavement.  The  campanile  (164  ft.  high)  dates  from 
1063  and  is  still  in  good  preservation. 

From  Ostellato  (see  above)  a  highroad  (diligence  to  Gomacchio,  thrioe 
daily  in  2i/s  hr8«)  runs  to  the  E.  to  Comacehio^  an  old  town  on  the  Lagune 
and  chief  place  in  the  VaUi  di  ComaoeMo^  which  abound  in  eels.  This  region 
is  also  about  to  be  reclaimed.  The  road  goes  on  to  the  seaport  of  Mag- 
navacca. 

Fbom  Fbebara  to  Ratenna,  46  M.,  railway  in  2-2^2,  ^^s.  (fares 
8  fr.  60,  6  fr.  5,  8  fr.  90  c).  The  district  traversed  is  monotonous, 
with  few  villages  and  barren  fields  alternating  with  marshy  gronnd. 
IOY2  M.  Montesanto;  15  M.  Portomaggiore,  the  junction  of  a  branch 
vlai  Budrlo  to  (29  M.)  Bologna;  21  M.  Argenta.  The  Reno  (p.  364) 
is  crossed.  26  M.  Lavezzola  (Junction  for  Lugo,  p.  409);  35  M. 
Alfonsine.  —  46  M.  Bavenncj  see  p.  409. 

Bailway  from  Ferntra  to  Stutara^  see  p.  264. 


56.    Bologna. 

K oin  Bailway^  Staetion  (PI.  E,  1 ;  *RaiS.  RetiauratUj  d6j.  or  D.  incl.  wine 
31/a  fr.),  outside  the  Porta  Galliera^  for  the  lines  Milan -Bologna -Piitoia- 
Florence  (BB.  50.  57),  Modena- Mantua-Verona  (B.  42),  Ferrara- Padua- 
Venice  (BB.  54,  43),  Gastel  Bolognese-Bavenna  (B.  08),  and  Gastel  Bolognese- 
Faenza-Florence  (B.  59).  Town-office  in  the  Palazzo  Gomunale  (p.  380), 
Piaeta  del  Nettuno ;  sleeping-car  agency  at  the  rail,  restaurant*  —  Becond- 
ary  Station j  outside  the  Porta  San  Vitale  (PI.  H,  3),  for  the  branch-line  to 
Budrio  and  Portomaggiore  (see  above). 

Hotels.  *GtBAND  H5tbl  Bbun  (PI.  a;  G,  4),  in  the  Palazzo  Malvasia, 
Via  TFgo  Bassi  32,  German,  an  old  established  house,  B.  BVs-B,  bath  8, 
B.  IV2,  d^j.  SVa,  D.  5,  pens,  10-12,  omnibus  I-IV2  fr.^  •Horm.  nltAiii- 
BAGLioia  (Pl.  d;  D,  4),  in  the  Palazzo  Mattel,  cor.  of  Via  Ugo  Bassi  and  Via 
Pietrafltta,  B.  from  SVz,  B.  IV2,  d^j-  3V2,  D.  4V2,  omn.  1  fr.;  both  of  the 
first  class,  with  lift  add  steam-heating.  -^  H5t.  PsLLBaaxKo  (PI.  e^  D,  4), 
Via  Ugo  Bassi  7,  with  lift  and  covered  court,  well  spoken  of,  B.  2Vt-3, 
B.  1,  d^j.  2V«i  1>.  4,  pens,  (for  a  stay  of  not  less  than  3  days)  8-9  fr.,  wine 
included,  omn.  Yz-'/i  fr-  (visited  by  Lord  Byron  in  1819,  according  to  an 
inscription)  j  Stella  d'Italia  (PI.  f ;  E,  4),  Via  Bizzoli  6,  with  frequented 
restaurant,  B.  2V4-3V4  fr.,  omn.  60  c,  Italian,  very  fairs  H6t.  »u  Pabc  ft 
GoBQNA  d'Italia  (PI.  c ;  £!,  2),  Via  deir  Indipendenza  66;  HdT.  TbbBs  ft 
MtiiTBOPOLE  (PI.  hj  E,  4),  Via  Bizzoli  26,  M^th  steam-beating  and  good 
restaurant,  B.  2-3,  omn.  «/4  fr.  •,  Alb.  San  Mabco  (PI.  It  E,  2).  Via  dell*  In- 
idipendenza  60.  —  Less  pretentious s-Ooxmbbcio  (PI,  i;  E,  4),.'Via.  de^ 
Ojreftci  2^  weU  spoken  of;  Alb.  Boma  (PI.  k{  D,  $),  Via  d'Aaeglip  11: 
QuATTBo  Pellkorini  (PI.  g',  E,  4),  Via  Bizzoli,  B.  2V«  fr.,  very  fairi..fiLB: 
■  MiIano,  opposite  {be  rail,  station,  well  spoken  of;  Tbb  Zoochbtcb,  Via 
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della  Ganepa  2  (PI.  E,  4),  with  a  frequented  trattoria,  B.  lVs-2  fr.,  quite 
unpretending. 

Gafto.  Cajfi  8cm  Pietro^  Via  Indlpendenza  &,  near  the  Piasza  del 
Nettnno,  C^ral  JBapj  Piazsa  del  Kettuno  (cor.  of  Via  dell"  Indipend«iziOi 
both  much  frequented  in  the  evening:  Caffi  delU  SdenUy  Via  Farini  24; 
Cfaffi  del  Commereio^  Via  Ugo  Basai  (concerts  in  the  eyening).  —  (Con- 
fectioners: VUcardi^  Via  Bizzoli;  Maiani^  Via  Ugo  Bassi. 

Beataaraats.  At  the  hotela;  also:  RuUtranU  Firwtty  Via  Indipen> 
denaa  10;  Bittorante  Edm  (see  below),  Via  Indlpendenza  99  \  RiMtoremU  tU 
Vino  da  CMantiy  Via  Bizzoli  201) ;  Caffi  da  RisorgknMtOy  Piazza  del  Nettano. 

Birrerie  (comp.  p.  xxiii).  Central  Bar  (see  above),  Piazza  del  ITettuno ; 
Birreria  Roneaniy  at  the  Alb.  del  Gommercio,  Via  degli  Oreflci  2;  Birreria 
BeUetii,  with  good  restaurant,  open-air  establishment  in  summer,  outside 
the  Porta  Azeglio. 

Post  Of&oe  (PI.  80 ;  D,  4)  in  the  Palazzo  Gomunale,  Piazza  del  Nettuno 
(to  be  transferred  to  the  new  building  in  the  Piazza  Minghetti,  PL  E,  5). 

—  Telegraph  Offtee  (PI.  81 ;  D,  4),  on  the  groundfloor  of  the  Palazzo  Gomunale, 
entrance,  Via  Ugo  Bassi  2. 

Gabs.  To  or  from  the  station  1 ,  at  night  (10  p.m.-5  a.m.,  in  winter 
9-6)  IVs  fr. :  luggage  25-50  c.  Per  drive,  within  the  town.  V4,  at  night  1  fr. ; 
inside  the  forttflcations  (Gertosa.  etc.)  first  i/z  hr.  1  or  li/s  fr.,  each  follow- 
ing Vs  hr.  V4  or  1  fr.  Outside  the  town:  to  the  Oiardini  Margherita, 
San  Hicbele  in  Bosco,  etc.,  2  fr.  per  hour;  to  the  Madonna  di  San  Luca 
(3  hrs.)  10  fr. 

Electric  Tramways  (10-16  c).  1.  Forta  ^AzegUo  (PI.  D,  7)-Piazza  Vittorio 
Kmanuele  (PI.  E,  4,  h)'Fttrovia  (station;  PI.  E,  1).  —  2.  Porta  Maztini 
(PI.  H,  6)- Via  Bizzoli  (PI.  E,  4) -Via  Ugo  Bassi  (PI.  D,  i)- Porta  Aurelio 
Saffi  (PL  A,  3).  —  3.  Tiaeta  VUtorio  J^monuele-Porta  SanV  Isaia  (PL  A,  4)- 
C^TtoaarMeloneello  (see  below).  —  Also  from  the  Piazza  Vitt.  Emanuele  to 
most  of  the  other  town-gates. 

Steam  Tramways.  1.  From  the  Piazza  Halpighi  (PL  0,  4),  by  the  Porta 
Saragozza  to  (IV4  M.)  Meloneello  (1st  class  80,  2nd  class  15  c.)  and  to 
(33/4  M.)  CasaleeehiOy  both  at  the  foot  of  the  Madonna  di  S.  Luca  (p.  406), 
and  to  (14Vz  M.)  Bazzano  and  (20  M.)  Viffnola  (p.  376).  —  2.  From  a  point 
about  500  yds.  outside  the  Porta  Galliera  (PL  E,  1)  to  the  IT.  to  (ISi/s  M.,  in 
!*/«  hr.)  Pieve  di  Cento^  whence  there  is  a  diligence  to  Oento^  comp.  p.  o78. 

—  3.  To  the  N.E.  to  (23i/s  M.)  Malalbergo. 

Baths.  ViUa  Rosa  (*Oasa  di  Salute*),  outside  the  Porta  Gastiglione; 
Betgni  di  Santa  Luda,  Via  Gastiglione  43;  Bagni  del  Reno,  Via  S.  Felice  74. 

Theatres.  Teatro  ComundU  (PL  60;  F,  4),  Via  Zamboni  30,  erected  by 
Bibbiena  in  1756-68,  performances  usually  in  late  autumn  only ;  T.  del  Corto 
(PL  62;  F,5),  Via  Santo  Stefano  31,  opened  in  1806,  reconstructed  in  1902; 
T.  Bute  (PL  64;  F,  6),  Via  Cartoleria  42;  T.  Contavalli  (PL  61;  P,  3),  Via 
Mentana  2,  established  in  1814  in  the  former  church  of  the  Garmelites.  — 
Eden  Mune-ffall  (PL  E,  1) ,  Via  deir  Indlpendenza  69,  sometimes  closed. 

Open-air  Ooncert(comp.  the  newspapers)  generally  on  Sunday,  1.30-3p.m., 
in  the  Piazza  Galrani.  at  the  back  of  S.  Petronio;  in  summer  in  the  Giar^ 
dini  Margherita  (p.  405). 

The  Giuoco  del  FaUone,  or  ball-game,  in  the  Arena  del  PalUme  (PL  65; 
B,  F,  :^  in  July-Sept  only,  is  well  worth  seeing  (charge  for  admission; 
comp.  the  bUls). 

BookseUera*  Nice,  Zanichellif  in  the  Portico  del  Pavaglione  (p.  394), 
under  the  arcades  of  the  Via  dell'*  Archiginnasio.  —  Exhibition  of  Im- 
DUSTBiAL  Abt,  ^miUa  Art^  Via  Ugo  Bassi  21.  —  Pp^oGRAPHS.  Zopp>\  Via 
d* Azeglio  19;  at  the  Colomha^  in  the  Pavaglione.  -—  jTbwspapbbsT  TV  Meeto 
del  Carlino;  La  Oazzetta  delV  Emilia;  L^Avvenire  d' Italia  (clerical). 

Bank.    Banco  Comrnerdale  Italiana^  Via  Bizzoli  (Piazza  del  Kettuno). 

Shops.  The  best  are  in  the  Portico  del  Pavaglione,  Via  deir  Archi- 
ginnasio, and  in  the  Via  Rizzoli,  Via  Ugo  Bassi,  Via  deir  Indlpendenza, 
etc.  —  Specialities  of  Bologna  are  TaglialeUe,  also  Tortellini  or  Cappellettt 
(rolled  maccaroni  filled  with  meat,  for  soup)  and  Salami  or  Mortadella 
(Bulogna  sausage),   Bologna  liqueurs  (bibiie)  are  also  esteemed. 
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Auariou  OounUr  hgmt.  Car.  Dr.  Carle  aardini.  Vis  BulMiift  T. 
BngUili  Ohnrch  BeiriDt  <b  the  HStol  Srun  rrom  Mirch  to  Har  ud  from 

Via  CutlEUoiie  10  (Srat  Qoor);  eerTlce  M  io.30  Lin. 

Ohnnh  iHtiviIi.  On  tbe  Sat.  before  Ascennion  Day  tHe  ptotar*  of 
Ibe  Hadonni  di  San  Luca  Cp.  lOBJ  Is  carried  In  solemn  procB«ilon  to  the 
calhedrsl  of  Sin  Fietro,  and  on  the  following  Wed.  to  San  Petronlo.  On 
Aacanilon-Day  it  ii  bronchi  back  in  ilmilar  ityle  to  Its  ordinary  reaUoE- 
place.  —  The  Ftita  dill'  Adisibt,  witb  piocessiuni  of  children,  takes  place 
in  tbe  larious  pBTUb-cbnralies  on  the  2Bd,  Srd,  and  4tb  San,  of  June. 
OoUeiitiiiiii.  ate.  The  princip^sJwwbei.  with  the  exception  of  S4n 
.  _  „  .  J)  and  »rTf*«ceico  (p.  SSBl.iBJ'ffii^!'*?,-,  .„ 
B(»»tilwo  CmnwiBls  Cp.  BM),  daily  eicepl  Bon.,'Wl^oV:ataroli7.iOp.ni. 

Jfiwo  OMwJp.  392),  week-daTa  9-4.  (BQT.-March  10-8).  1  fr.-,  8nn.  4hoU- 
lttTSTB-5,  free,  *^^  ■•*"* 

><_..„  J!  H»„  Pafl-onto  (n.  3B2),  dally  10  3,  26 1. 

"*"■■    -  p.  «H),  week-days  9-3  (ApriWJtt.  W), 


BotopnaT^BoK^,  T»JilLl^JW£Unh»l>.,  one  of  tha  most  andent 
and  important  Iowiib  iu  Italy,  ttia  capital  of  the  Emilia,  and  a  atianl 
fOTtreSB,  is  eltoated  In  a  fertile  plain  at  the  'baee  of  the  Apemilnei, 
between  llie  Scno  [p.  364),  the  Apoia,  and  the  Savena.  It  poueuei 
>  yeneiable  aoA  celebrated  unWeraity,  whence  the  Inaorlptlon  on 
old  cotiw  'Bononia  docet',  and  is  the  seat  of  an  archbishop  and  tbe 
headqnaiterg  of  the  Sth  army  corps.  The  nsually  long  and  nimv 
etreete  with  arcades  on  both  aides,  the  nnmeroDs  old  palaces  and  (he 
venerable  EliornheB,  the  quaiat-looking  towers,  and  the  town-wall 
(51/2  M.  long;  i3-14th  cent.,  partly  pnlled  down  since  iB02),  all 
bear  teatimouy  to  the  peouliar  character  and  at  the  same  time  totlio 
prosperity  of  Bologna.  The  mean  annual  temperature  la  2°  Fahr. 
lower  than  that  of  Florence.  Drinking' water  Is  brought  to  the  town 
by  the  aqnednct  (12  M.  long)  menticned  at  p.  407. 

Tbe  town  was  nerbapi  founded  by  the  Lienrlsns  and  afterwardi  oc- 
cupied by  tbe  Umbriau  (ca.  SOO-eOOB.CT)  and  the  SlmicaDS  (ca,  000- 
UUBC),   who  Bamed  it  Feltina.     It  »aa  aflerwardi  eonqaered  by  the 
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of  the  North.  In  the  12-13th  cent,  their  number  waa  generally  3-5000 
and  in  1262  it  is  said  to  have  attained  to  nearly  10,000.  The  study  of  med- 
icine and  philosophy  was  introduced  at  a  later  period,  and  a  theological 
faculty  was  established  by  Pope  Innocent  VI.  The  anatomy  of  the  human 
frame  was  first  taught  here  in  the  14th  cent. ,  and  galvanism  was  disco- 
vered here  by  Luigi  Galvani  in  1789.  It  is  a  remarkable  fact  that  the  uni- 
yersity  of  Bologna  has  numbered  women  among  its  professors.  Thus,  in 
the  14th  cent..  Novella  cT Andrea,  a  lady  of  great  personal  attractions,  who 
is  said  to  have  been  concealed  by  a  curtain  during  her  lectures;  at  a  subse- 
quent period  Lawa  Bassi  (d.  1778;  mathematics  and  physical  science), 
Mme.  Mageolini  (d.  1T74  s  anatomy),  and  more  recently  (1794-1817)  Clotilda 
Tambroni  (Greek).  —  The  university,  unlike  the  university  of  Padua, 
exercised  little  influence  on  the  development  of  art. 

Bologna  acted  a  very  prominent  part  in  the  contests  of  the  Guelphs 
and  Ghibellines ;  as  a  member  of  the  league  of  Lombard  cities  it  espoused 
the  cause  of  the  former  in  HOT,  and  aUied  itself  with  the  Pope  against 
Emp.  Frederick  II.  In  a  sanguinary  encounter  at  Fossalta.  in  Hay,  1249, 
King  EntiOy  son  of  the  Emperor,  was  captured  by  the  Bolognese,  who 
kept  him  in  confinement  for  the  rest  of  his  life  C&  years,  p.  891).  The 
possession  of  Bologna  was  energetically  disputed  in  the  14th  cent,  by  the 
FepoU  of  Bologna,  the  Vitconti  of  Milan,  and  the  popes  \  but  in  1401  the 
powerful  family  of  the  BerUhoffU  succeeded  in  making  themselves  masters 
of  the  city.  Protracted  feuds  wilh  the  papal  throne  followed,  until  in 
1506  Pope  JuUui  I  J.  incorporated  Bologna  with  the  States  of  the  Church. 
In  151a  the  interview  of  Pope  Leo  X.  with  Francis  I.  of  France  took 
place  at  Bologna,  and  in  1529,  1530,  and  1532  those  of  Clement  VII.  with 
Emp.  Charles  V.  Here,  too,  the  Council  of  Trent  held  a  meeting  in  1547. 
In  1796  Bologna  was  annexed  to  the  ^Cisalpine  Bepublic'  by  Napoleon;  in 
1815  it  again  became  subject  to  the  States  of  the  Church ;  in  1831  and  1848 
revolutions  broke  out ,  and  in  1860  the  town  finally  united  itself  to  the 
kingdom  of  Italy. 

In  the  History  of  Art  Bologna  did  not  attain  to  any  distinction  till 
a  comparatively  late  period.  In  the  Gtothio  era  it  at  length  became  am- 
bitious of  possessing  within  its  walls  the  largest  church  in  Italy.  To 
this  ambition  it  was  indebted  for  San  Petronio,  which,  had  it  been  com- 
pleted, would  have  surpassed  in  size  all  the  other  cathedrals  in  Italy. 
Unfortunately,  however,  it  remained  a  torso,  and  gave  rise  to  innum- 
erable disputes.  The  Eablt  Bbnaibsangb  style  is  abundantly  represented 
here.  The  Palatial  Edifice$,  constructed  of  brick,  with  their  ground 
floors  opening  in  arcades  towards  the  street,  impart  a  peculiar  charm  to 
the  town.  Baldaeeare  Peituzi  (1481-1537),  the  famous  Sienese  architect, 
lived  for  a  considerable  time  in  Bologna. 

SouLPTUBB  was  chiefly  practised  by  foreign  masters.  Thus,  as  early 
as  about  1267  Nieeolb  Pisano  (p.  430)  and  his  pupils  were  engaged  to  em- 
bellish the  tomb  of  San  Domenico;  the  reliefs  on  the  principal  portal  of 
San  Petronio  were  executed  by  Jacopo  delta  Querda  (1374  - 1438)  of  Siena, 
one  of  the  founders  of  Renaissance  sculpture.  A  little  later  the  most  pro- 
minent sculptors  were  Southern  Italians :  Nieeolb  delV  Area  (d.  1494),  of  Bari, 
and  Vincento  Ono/ri.  Michael  Angela  worked  here  more  than  once.  In  1494, 
when  a  fugitive  from  Florence  shortly  before  the  banishment  of  the  Medici, 
he  found  occupation  in  the  church  of  S.  Domenico;  and  in  1506-8  he 
executed  the  bronze  statue  of  Pope  Julius  II.  for  the  facade  of  8.  Petronio 
(p.  391).  Of  the  other  Benaissance  masters,  who  are  well  represented  at 
Bologna ,  Alfonso  Lombardi ,  or  properly  Cittadella  of  Lucca  (1497-1537), 
holds  the  highest  rank ;  he  was  the  son  of  a  native  of  Lucca  who  emigrated 
to  Ferrara  in  1496.  Bologna  was  also  the  birthplace  of  Properzia  de^Bossi 
(149()-11S0),  one  of  the  few  women  who  have  devoted  themselves  to  sculpture. 

In  the  province  of  Paintimq  we  are  struck  by  Bologna's  close  connec- 
tion with  the  School  of  Ferrara,  due  probably  to  the  dearth  of  impor- 
tant native  masters  (comp.  p.  380).  The  first  Bolognese  master  who  attained 
more  than  a  local  reputation  was  Francesco  Francia  (1450-1517),  the  gold- 
smith, who  owed  much  to  Lorenzo  Costa  of  Ferrara.    In  the  devotion  and 
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gracefalness  of  his  female  figures  he  almost  riyals  Pemghio,  as  well  ai  in 
his  portraits.  Francia,  like  Oosta,  must  he  judged  hy  his  easel-paintings 
(in  S.  Giaeomo  Maggiore,  S.  Giovanni  in  Honte,  Plnacoteca),  not  by  his 
frescoes,  in  which  hoth  are  far  inferior  to  their  Florentine  contemporaries. 
Timoieo  Viti  (1467-1623),  a  pupil  of  Francia,  is  mentioned  at  Urbino,  as 
Baphaers  first  master.  With  Francesco's  son  Giaeomo  Francia  (d.  1567),  for 
a  tune  influenced  by  the  Venetian  school,  begins  a  period  of  decline,  whieh 
was  not  arrested  even  by  Baphaers  influence^  represented  in  Bologna  by 
Bartol.  Rcmwughi^  sumamed  Bagnaeavallo  (d.  1542),  and  /nnocenjro  da  Itndla 
(1494-1549).  Bologna  attained  its  greatest  importance  at  the  close  of  the 
16th  century.  The  mannerism  into  which  Italian  painting  had  gradually 
lapsed  was  resisted  by  the  Eolbotics,  whose  style  was  mainly  introduced 
by  Lodovico  Carracci  (1556-1619).  In  teaching  at  his  academy  he  inculcated  a 
thorough  mastery  of  the  elements  of  art,  a  comprehensive  education,  and 
a  careful  study  of  the  great  masters.  The  school  was  Afterwards  carried 
on  by  his  cousins  AgosHno  (1557-1602)  and  Annibale  Carracci  (1660-1609), 
the  last  of  whom  in  particular  possessed  a  refined  sense  of  colour,  devel- 
oped bj  the  study  of  Correggio.  To  this  school  belonged  also  Outdo  Beni 
(1574-1642),  Domeniehino  iDomenico  Zan^eri;  1581-1641),  Aleuandro  Tiarini 
(1677-1668),  Giteroino  (p.  378),  and  Franc.  Albani  (1678-1660),  who  exercised  a 
great  influence  on  Italian  art  in  the  17th  cent.,  and  eflected  a  temporary  revi- 
val of  good  taste.  They  afterwards  came  into  collision  with  the  naturalists, 
chiefly  at  Bome  and  Naples,  but  at  Bologna  their  sway  was  undisputed. 

The  centre  of  the  to-wn  Is  occupied  "by  the  ^lAzzAViTTgBip 
Emanublb  (]PLEj4j^5^,  formerly  Piaxza  Maggiore^  an(i  ihe^KAZzl 
DEL  NbttunoTTPT.  15,"|J,  which  lie  at  right  angles  to  one^  another 
and  together  form  ajMB^Qt  the  most  interesting  town-squares  in Jtgjy. 
In  the  Piazza  Vittorio  Emanuele  rises  an  Equestrian  Statue  of  Victor 
Emmanuel  IL ,  in  bronze,  by  Monteverdej  erected  in  1888.  The  king 
is  represented  in  the  act  of  leading  the  Sardinian  troops  at  the  battle 
of  Solferino  (p.  218).  The  Piazza  del  Nettnno  is  adorned  with  a 
*Voun.tamJis^Oiov .  da  Bologna  (Jean  Boulogne,  see  p.  471),  one 
of  the  most  effective  works  of  the  late  Renaissance,  erected  in 
1563-67  from  the  design  of  Tomm.  Laurati  of  Palermo,  with  a 
^nze  statue  of  N§£tune  (over  8  ft.  high)  and  'putti'  and  sirens 
upon  dolphins.  —  To  tlie  W.  is  situated  the  — 

^^lazzo  Comimale  (PI.  D,  4,  5),  an  extensive  Gothic  building 
begun  ab6Utl!2^i  largely  rehuilt  in  1425-30  "by  Fieravante  Fieravanti 
after  a  Are,  and  restored  in  1885-87.  The  clock-tower  dates  from 
1444.  The^ronze  statue  of  Pope  Gregory  XIII.  {Buoncompagni  of 
Bologna),  ovef'^tSlS 'main  entrance,  is  By  Menganti  (1580).  Above, 
*o  tfeft^le^tj  is  a  relief  of  the  Madonna  (formerly  gilded)  by  5tccoK> 
3Sr  Area  (1478).  .-— ^- 

,Ai..:^S[jM.3iaixpMt^  ^fiisi^ed  to  j^SSOBS^^^  ascends  from  the  N.W.  an§;le 


of  the  anterior  court  t6^e  first  floor.  Tfte  HerQuleisBgom  here  contains 
a  terracjptta  figure  of  Hercules  by  Alf.  jCom^r3r (152^)  and  a  faded  fresco 
by^]^?w»Cj^J!fai»cfa  (W0e>^Trepre8enting  the  Madonna  del  T«rreiautfir(the 
^4d6niia  in  clouds  above  the  city  of  Bologna).  —  On  the  second  flopr  is 
the^§4}|i,  Farnese,  with  ^ieflijpep  ^y  Carlo  Cignani.      ■* "    -     ^       -  -  -- 

Opposite",  \)n  the  E.  side  of  the  Piazza  del  Nettuno,  Is  the  for- 
mer J^^sao  del  Podeatii  (PI.  29;  E,  4),  of  1201,  but  rehuilt  in 
the  early-Renaissance  style  In  1492-94.  Thegieaj  hall.  In  which 
the  conclave  for  the  election  of  Pope  John  iSjfiTwas'held  in  1410, 
is  called  8ala  del  Re  Enxio,  after  the  young  and  poetlcally-gifled 
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Elng  Eniia,  who  v&i  kept  t  prlaoneT  b;  ibe  Bolognese  from  1249 
to  1272  io  the  neighbouring  Pulaao  del  fie  Eralo  (restored  in  the 
medlffivtl  st;le  in  1906).  Enslo  was  loUced  by  Mt  attacbment  to 
the  besntifol  Lacla  Vi&dagol&,  from  whom  the  BentiTogllo  family  is 
deeeenilea.  ^  The  sijoining  PorftSft/lji'J^elii,  erected  in  1400, 
rebnilt  by  Vignola  in  ft62,"»nd  restored  In  18S8,  is  need  for  ghops. 
— 5Tre'  diircli  preisiiMisii  0»1.la  Vita  {P1.  ll;  B,  6),  In  the  Vis 
Cl»i>tnn,  w«j  re1)oll{'nne88T)7  ff.  B.  Bttvoo'iMi.  It  conimns  u  001(017, 
to  the  rigbl  of  tbB  ckotr.  in  which  iiaPlelA.  &  rem^rliaUr  realistic  tenn- 
cotia  eronp  hj  JViec.  iMI'  -irca  (IU3),"&IT;'Iii  mn  Diper  room,  to  tbe  Ufl, 
Is  ■  Dulh  ot  Ibe  Tirgin.  b  teriHoltB  irouD  by  Jj/nus  Xomhirdi  (1519). 
InttB  Vii  DiLLK  As««,'  onjitlefl  pT".  26),  (s  fl«  ^Jittw  JfwteeiHin- 

tiT  Dom.  Tlb>llf(?3,  an£„cDn(sinii^--iDiiie'mnne9  tiy  Lod.  G»ft>ccI  mi 
Onldo  Raul.  —  The  nelgSB'oSHffr^ftrch-brftO'-SAIV.TOBB  (Pl.a2)D,  5) 
wu  Hbnilt  in  the  biroqiiB  ityU  Xy  T^^rX^feTIJ  aaStSiss"  Ambr.  Magmta 
in  leCfr-aG.  iBtelMel  to  the  Istl,  flnro/alo,  ZachsriM,  St.  John,  Bnd  SBinU  1 
left  hMcpt"  no(«w;-Hiil!Tll¥r 

In  the  S.E.  angle  of  the  Piazza  Tiltocio  Emannele  we  obseTve 
Ae  Dnflnlehed  fB^ade  of  — 

^anPettonio  [PI.  E,  5),  the  largest  ehunih  in  the  town  and  de- 
dlctfeTtoltTpBti  on- saint,  begun  in  emulation  of  the  cathedral  of 
Florenee  in  the  Qothio  Btyle  in  1390  from  a  design  by  Antonio  Vin- 
etnti,  but  neTer  completed  (coinp.pp,  389,479).  TTie  building  was' 
plumed  BB  a  cruciform  hasillCB,  with  double  aisles  to  both  nave 
■nd  cboli,  and  an  oc(*gonal  dome  rising  aboTe  the  centre  between 
fom  towers  was  to  be  erected.  The  projected  length  was  npwarde 
of  700  ft.,  thM  of  the  transept  460  ft.,  while  the  dome  was  to  be 
500  ft.  high.  Only  the  nave  and  aiales  as  far  as  the  transept  were 
completed,  and  they  ue  now  tetminated  by  a  wall  lud  an  apse  of 
the  breadth  of  the  nave.  Length  384  ft.,-breadth  157  ft.  The  nave 
it  132  ft.  high  and  47  ft.  broad ;  Its  pointed  vaulting,  made  quadri- 
partite by  OiTOl.  SinaUi  in  ie26-54(?),  Is  borne  by  twrive  pillars. 
Below  the  Tsnltlng  are  small  round  windows.  The  aisles  are  (bout 
half  as  broad. 

Of  thp  g4pjvpE  only  the  lower  portion  has  been  completed  (ca. 
1556),ifteradiawlDgby  Dam.  id  r<M'4rn(ina(1518].    r^g,^S£ldft? 

TawJpo  dtUa  |Jue.SaCi425- 

om  Genesis;  abgmHwi.dQIUt^ 
.on*  With  SS.  Petronlns  and 
.dm.  IfmeUJ  (1510-16].  The 
lo  (1525)  and  Aif.  Lombardi. 
■tatoe  of  Pope  JuUni  II.  with 
ly  JHeluUI  Amgilo  (p.  389),  wai 
le  popniace  thiee  yeui  tatn, 

„ -ara,  who  naed  II  in  ouUng  a 

place  of  ordnancB  ('QinlianD'), 

Tha  iHtfrinr.  nhlcb  it  far  luperior  to  thBt  of  the  l>nom<>  at  Florence 
In  lU'lenHIAil  proportlona  and  aboaiant  ovorhoad  llghUng,  U  adorned 
with  BDmuODS  KulplnreB  and  pieturej.  mat.of  tliB.«h»Bcls.a«.  eMiosed 
''T„]|lf"1flBB'»  mwbfa  WWena,  dating  from  the  flih,  IBlfi,  "nd  IHh  ccn-' 
lffl«r-^^J^r^tCb^ipel;aWplece(Oodt\ieFadwr  with  angels 
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by  Oiaeomo  Francia  (1518;  the  muter*g  earlieat  work);  ,2|4^,G)Mfi«}  (r.) 
fWaftAAM  Af  thft  vea^  1A17.  4th  Chapel :  ^jjja  flt?4»fi4jE;JWIt»y  •^««<>*  <>/ ^Tlm 
(1466).  J^h  Q^el :  ftlJ4a:jntefee;  Bf.  Jerome,  oy  an  imitator  of  Frane.  Ck>$sa. 
"  «T:  good  inlaid  stalls-  by  Fra  RaffaeU  da  Brescia  (1521).  9th  ClLMhal 
AfltOBfQf)7*9tStWS%f  the  saint,  an  early  work  of  i8an«o«t%2^"Kiid  me 
eight  H iracles  wrought  by  him,  in  grisaille,  by  Oirolamo  da  Trevuo ;  i\gig 
^  ined  jglaM  from  designs  hj  Mkhael  A»aih  iV'  iiSLp^SK^^i  4afflUaBiloii 
ttajy;  a  high-relief  by  friboJoffS'SR)]  the  $wo  anjaapy  Mrlp>iipil  Propergia 


IK'  B-osti ;  SS^9^1\^  tp  i^iAAJPi^  l>y  yincenzo  Onofri  (recently  repainted). 
Under  the  Vi^nopy  ofJ^e.Gao^B,.  Charles  V.  was  crowned  emperor 
by  I^pe  Clement  Vn.  on  24th  !Feb.,  1530,  this  being  the  last  occasion  on 
which  a  German  emperor  was  crowned  in  Italy.  Charles  had  previously, 
with  his  own  hands,  placed  the  iron  crown  (p.  166)  on  his  head  in  the 
Palazzo  Comunale. 

)  contains  tbe 

»ss  of  ToAcany 

e  altar  a 

donna  by  Lortnio  Costa  (1492),  by  whom  the^uiuasUinect:, 


wer&^al86'aeMgned.'''*BytheD||]ar  tQ  the  right  of  the  ciTapeTla  ^e 
of  Bishop  Ces.  Nacci,  T>t  fmc.  6no/H  (ca.  1480)."  Tn  .Orojn|  of  itf^n  the 
navement,  is  the  meridian -line  drawn  by  the  astronomer  fff^f.  Domenico 
Vassm  in  1656  and  renewed  by  EustacMo  ZanotH  in  1776.  —  JJOuChAi^l 
( Capp .  Jf ixfiflflQtti ) :  iitar^p^^ifi  Martyrdom  of  St.  Sebastian,  by  an  imitator 
or  j^rdhe.  Cossa^  to  wnom  also  are  ascribed  tbe  Annunciation  and  the  Twelve 
Apostles  on  the  side-walls.  Fine  carved  st^Ugk  \is.JMac,  de*  Marchis  (1495). 
Pavement  of  glazed  tiles  fa nmtVA n  t  t^ T8f)  \—  ft  ^  ^^^ . Ctup**'  i  the  oldest 
in  the  church,  consecrated  in  1392,  •  contains^^cuj^s  of  the  beginning  of 
the  15th  cent. :  Paradise  and  Hell  to  the  left,  recalling  Dante's  poem ;  Q^ibi^ 
%ltar,  with  scujlpfures  in  iji^arble,  *fld.fltaj^f '^  g^Pf "  ^7  Jacob  of  Ulm  (?) ,  also 
wWthy  of  nowTBetween  this  ana  the  9th  chapel  is  a  15th  cent,  fresco  of 
St.  Christopher.  —  Between  the  10th  andJljifr  chapels  is  an  old  stone  cross 
(11th  cent.),  which  lormeriy  slb^a'  ifear  the  Porta  Bavegnana. 

The  small  Mnseo  di  Bap  Petrgmo,  in  the  former  Fabbriceria  (work- 
shop), at  the  end  61  ttfe  "JR".  alsTe^  also  deserves  a  visit  (adm.,  see  p.  888; 
catalogue.  1898,  !^c.).  —  Bo»m  l.  On  the  walls  are  fifty.  4erig!ifl  and 
sketches  ror  the  facade,  by  Bald.  Perutzi,  ^jtn  Rtf^^no^~Vignplat  ^Sb&f^ 
Sfid  o{fier  masters  of  the  W>t?th<entr;  also  two  copies  CSS^v^^^fthe 
design  byi^i^.  da  Yarignfiina.  —  t^ooMlI  contains  ihe  relics  of  the  church 
tiVftSury  plundered  by  the  French  in1796.  In  Case  1  AftMPMlltoents  of  the 
17- 18th  centuries.  In  ^aae  2  are  ctoy^h-  vessels  oT  flbe  i3-18tii  centuries. 
The  lower  part  oT'^HSIa^  contains  tne  clioir-bodjics  of  S.  Petronio,  made 
in  1473-1544;  above,  autographs  of  Orlando  di  Lasso,  Palestrlna,  and  6ther 
musicians.  iQjbhfijBfiotcfiu.J^-  Wooden  model  of  the  church,  by  Arduino 
Arrigmti  (1514). 

To  the  S.E.  lies  the  "IbUllo  Civiop  (PI.  27  j  E,  5),  fonnded  in 
1712,  and  aceommodated  since  iSSl  In  the  Pal(j»%o  Qalvani^  Via  dell' 
Aichlglnnasio  2.  Entrance  nndei  the  arcades  of  the  Portico  ddla 
Morte,  Adm.,  see  p.  388;  catalogues  only  for  the  Egyptian  anti- 
quities (1896 ;  10  fir.)  and  for  the  Vases  (1900 ;  20  ft.).  Director : 
Prof.  Brizio. 

We  pass  through  the  Vbstibulk,  containing  a  few  Boman  monuments 
and  two  Etruscan  tombs  from  the  Certosa  (to  the  right,  the  tIfllBet-olfiee), 
and  enter  the  tastefully -restored  Colonnadsd  Codbt  of  the  old  O^dale 
dslla  Morte  (14d0),  ftftTMch  the  ancient  and  medieeval  inscriptions  are 
preserved.  —  ^^^£2?  *^c  'S.'E.  angle  of  tbe  court  we  paw  through" a  vestibule 
(R.  IV.),  containing  l!!(5man  rismiilns  found  in  Bologna,  into  the  Mvseo  del 
Risorffimento^  with  reminiscences  of  the  Napoleonic  wars  and  the  Italian 
War  of  Independence  (uniforms  of  Garibaldians).  In  tfret.  filA^e,  weapons 
belonging  to  Murat.  —  In  a  second  court  fine  terracotta  ornaments  of  the 
14-16th  centuries.  -""" * 
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TS«SpaM^J#*fiMMM  first  tlieJtaMftJJAjitt«Wiyi!.-,J^^ 
Beli^Sfrff "lie  priminve  dwellers  in  caves  and  lake-villages  in^e  province 
of  Bologna,  consisting  of  implements  of  flint  and  bone,  bones  showing 
marks  of  sawing,  earthenware,  etc.  ^^JDMi'^T^Ii  Ji  ^  Tff)Qir  chiefly  containing 
prehistoric  antiqnities  found  in  other  provinces  ofitaly  and  in  foreign 
countrieft.  —  We  pass  through  Boom  ,|I  into  Booms  .^I-Y,  containing 
Egyptian  antjgpjyties ;  ^Jl i?fTfimJ^^ ,'  ■<oi Aa  ^ -fif "^ha  cenWiS  a  li&estone  statue 
of  a  BlWSeling  youth,  ^gjgj^:  Mummies  and  mummy-coffins,  statuettes 
of  gods  in  bronze,  wooavanflT  enameL  Boom  V:  Limestone  reliefs  with 
scenes  from  domestic  life; 

2000  B.  C),  JBtBy^BW^^^*, 
8i  witl 


lai 


Nefer-hotep  (about 

luiei^  UMf^jMlf)  two 

|jyng  Kamses  tlr  (llth  cent.  B.C.). 

I:  %m$iMit;  *A«gwa.9f  Athena 

lia9/%tk  aamirably  preserved  copy  of 


(wfChbi|.t^b,fillpi  ,,   __    __ 

a  l^l^ze  original;  lC^Sj5S5ue*'tb'I^''difnament8 ,  silver  vessels,  above, 
drinking  cups  (the  second  frOttr^tKS'ltft  especially  noteworthy),  Attic 
lecythi  with  designs  on  a  white  ground;  C,  Less  important  marble  frag- 
ments, incl.  a  head  (bearded),  in  the  PerpCEoenian  style;  D.  Glass  vessels, 
Attic  vases  (lecythi  to  the  left);  E^jJJjeekpQrtrait-head,  OMrded.  In  the 
wall-cases :  Ji  f^i  ^^ifj^  and  ItairyvatrMTrotb  e  righT  ofG.  at  the  window, 
Finely  carved  triangular  pillar  with  S'marble  va^e.  By  the  window-waU: 
H-]jL  ScaiPtiLres,  thg^^tClMlderJ.^ad4!  i  taJtbaJiet1i,-ftJlove,  a  modern 
'Work  with  tne  forged  signature  onSalpion)  being  some Traiments  of  reliefs; 
undfisJkLis  a  (^reek  tomb  relief  of  a  woman  standing,  and  to  the  left  qi  it  a 

inng  a  ram's  head.    In  wall-ca^e  N^  terracottas.  —  5fli»M^n. 

L'^ss  important  sculptures ;  in  the  cornertotB^right  is  a  boy's  heaawitK"' 
a  (modem)  hat  of  Hermes.  —  fiffflffli  Y^^^  (Monumcnti  Italico-Etruschi): 
Etruscan  cinerary  urns  and  terracotta  figures,  mirrors,  bronze  statuettes, 
buckles  (flbulse),  etc.  By  the  window-waU,  black  *Vasi  di  bucchero\  In 
*>»Y ,T|f>"'ftrp9as^  ])y  \^e,  y^ar-^all .♦  Etruscan  bronze  helmet;  statuette  of  a 
warrior  with  a  similar  helmet;  copy  of  a  similar  helmet  at  Turin.  The 
sculptures  (Celts  plundering  a  temple,  carrying  off  captives,  etc.)  are  frag- 
ments from  theLi^<^diij{^!gnt^  olapJElruscfit^  temgle  at  Arcevia  in  the  Marches. 
f^OT",]^  By  the  window-wi31,  marble  Tragments;  oppoi^||jPp^^  bronze 
weights,  scales,  keys,  spoons,  bells,  rings ;  I,  lamps,  glaStes'  i  iq,^^_centre , 
B,  good,Jt0mzestatuettes,  iynryp-yylffffw-,  glass  vessels,  lamps.  "* 

Bo™_X*"TOg^gnti  dSnTTecropoIi  Fel8inea)^c2ntjigfi.,ilyi  flj^wi^, 
impofwSr*Pb1eclsor^ei  collection,  affording  an  excellent  survey  of  the 
re'^epees  dr«fatuf6*t!ff9ftgh  which  the  inhabitants  of  Felsina  (see 
p.  388)  or  Bononia  passed.  Cases  A-D,  ^O-T,  and  Y,  in  the  first  part  of  the 
room,  contain  the  earliest  ol^^cHTfTmSi^an'T^SSS),  including  early-Italic 
vases  (the  oldest  with  scratched  or  engraved  patterns,  those  of  a  later  date 
with  stamped  ornaments),  bronzes,  etc.  Ifl  J^  '^"^  9  f^^  various  small 
ivory  articles,  which  indicate  intercourse  wUh  nations  beyond  the  sea. 
There  are  still  more  of  these  J^^^,  which  also  contains  Phffinifilan. 
enamelled  8jSft£»bsei.    T^A*"gi||^ig|^ip  l!^^  ^^r;  n^vt  nf  the  ropi^  illv 

steles  with  reliefs,   several  comptele^'gravea, 
e  systematic  excavations  recently  carried  on. 

fimm^l  (and  in  ^fl«[aa^4X).    In  front  of,  t^aJaaMajaftflw, 
with  a  sacrfSce  and  procession,  rettUJl  mine  C3ertosa;  in 
asc^^-^  window,  gold  and  silver  objects  (6-6th  cent.  B.  C).    luE-G 
we  vessgrrS^f  \)foii«e7!iofle,**' glassT '^d  tn^Sr WeTO^ the^Wr 

f  the  5-6th  cent,  in  I-M,  by  the  rear- 

Al 


reaii  bronze  candelabrum.  —  In  a  small  room  to  the  rigl 
contents'  oT  some  ^om^n  and  Celtic  Oravet  that  were  discovered  below  a 
Boman  necropolis,  and  leaden  pipes  from  a  Boman  aqueduct  (p.  407). 

]^om^l  contains  about  14,(X)Q  Umbrian  bronze  articles,  found  in 
IS'/Tftf 'S'^fJJnilerla'  in  the  Piazza  San  Francesco. 

The  following  rooms  contain  the  Kuseo  Medioevale  e  Modemo.  — 
Boom  XII;,MnrtPm  WffaBflT)P,.g^Pd  armour  (includinjj^a J»d*U -flltt^Mar- 
mour);   ivory  saddle  of  the  beginning  of  the  i«n  cent. ;  spur  or  giioeu 


394  Route  5S.  BOLOO^KA.  Sou^emcmd 

bronse  of  the  lOt^  cent. ;  Tnrirfflh  weaponfl;  "^^^fSi.  Attrtfj^r  Ifl^T*  T 

,eto.  —  ^pTvJ^JP :  MljollCl  W&yT:  A,  Spanisn-Morelqae,  inclnoiiig 


tatter  with  uie  Medicean  arms  and  the  motto  ^glovis*  (si  volge  la  for- 
tuna);  19.  Jar  (Faenza,  1499)*,  81.  Coronation  of  Charles  Y.  (Faensa);  82. 
Hyrrha  (Fano);  84.  Fontana  d'amore  (Faenza);  *356.  Presentation  of  the 
Virgin  by  Maestro  Giorgio  (Qnbbio,  16^)  •,  838.  Bathing  women  OPesaro); 
884.  Trophies  (Castel  Dnrante) ;  in  the  centre,  G,  glass ;  blue  vase  with  the 
Flight  into  Eg]n>t  and  the  Adoration  of  the  Hagi,  by  Beruviero  da  i^rano 
(14th  cent.);  glass  vessels  made  for  the  marriage  of  (Hovanni  n.  Benti- 
YOglio  and  Ginerra  Sforza  in  1466.  On  the  entrance-wall,  clay  vessels 
from  Pern,  Morocco,  and  Algeria.  —  BoomXIV:  A  andB,  Limoges  ena- 
mels, ivory  articles,  etc.  C-F,  mnsical  instruments.  In  the  eentre,  He, 
Hd,  ivory  reliefs  of  the  early  middle  ages,  combs  of  the  14th  cent.,  and 
Banic  calendars. 

Boom  XV:  Sculptures  of  the  16- 19th  cent.,  includir  '  the  fine  tomb 
of  Pietro  Canonici  (d.  1602),  professor  of  law,  in  the  styV  of  Vine.  Ono/ri, 
and  several  Jewish  tombstones.  On  the  back  wall,  marble  relief  of  the 
Birth  of  the  Vii^;in,  by  Jck.  delta  Qwrday  and  bronze  bust  of  Gregory  xm., 
by  M.  Menganti;  in  the  middle  of  the  room,  K,  Model  of  Oiavanni  da 
BolognaU  Keptune  (p.  380);  E,  F,  seals;  G,  H,  *Medals  of  the  Benaissance, 
including  portraits  of  Galeazzo  Harescotti  by  Sperandio,  Isotta  da  Bimini 
and  £eon  Battista  Albertl  by  Matteo  dei  Pasti^  and  Niccold  Piccinino  by 
Vittofe  Pitano. 

Boom  XVI:  Sculptures  of  the  8-15th  centuries.  In  the  middle,  copies 
of  the  Bomanesque  stone  creases  in  Butrio  (8th  cent.),  San  Giovanni  in 
Monte,  and  San  Petronio.  On  the  entrance-wall,  relief  of  the  Madonna  by 
Jac.  della  Qttereia.  By  the  window-wall,  brpnze  statue  of  Pope  Boni- 
face vni.  (d.  1903)  by  Jfofino,  a  Bolognese  goldsmith ;  numerous  monu- 
ments to  Bolognese  professors,  the  most  noteworthy  of  which  are  those  of 
Giov.  da  Legnago  (d.  1883),  ascribed  to  the  brothers  Massegne  (p.  290),  and 
of  the  celebrated  jurist  Bartol.  di  Saliceto  (d.  1412),  by  Andrea  da  Fieiole. 

—  Boom  XVII.  On  the  walls,  mediseval  crucifixes  and  altar-pieces  (198. 
Mareo  Zcppo^  Adoration  of  the  Child);  also  fine  choir -books.  On  Uie 
window-wall,  choir-mantle  of  the  14th  century.  In  the  centre,  two  Lom- 
bard pectoral  crosses;  bishops'  rii^s;  old  *Gtiild-books,  among  the  most 
interesting  of  which  is  (Case  TJ)  that  of  the  weavers  (Society  dei  Drap- 

?itri  or  Stracciaiuoli),  of  1411,  with  a  view  of  their  wurehouse  near  the 
orta  Bavegnana. 

The  other  rooms  of  the  Palazzo  Galvani  have  been  occupied  since 
1878  by  the  Aechtvio  di  Stato  (entr.  Via  Foscherari  2). 

A  few  yards  to  the  S.,  past  tlie  busy  Fortico  del  Favaglione,  with 
{ts  shops,  the  scene  of  the  corso  of  the  fashionable  world  during  the 
colder  seasons  of  the  year  (4.30-6  p.  m.).  Is  the  Ar^lllg^AaBio  Antieo 
(PL  E,  5),  erected  as  a  university  in  1662-3  by  FrancT^ifrrtSWia, 
and  since  the  removal  of  the  latter  (p.  401)  used  as  a  Biblioteoa 
CoMUNALB  (adm.,  see  p.  388;  170,000  toIs.  and  2700  MSS.).  The 
forguit,?injtoniy^lecturj-^om,  built  by  AnU  Levanii,  panelled  with 
wood,  Jg^ortb^sgeing.  In  the  same  building  is  the  little  Muteo 
Oosxadini  with  prehistoric  antiquities  and  a  library.  —  In  the  Piazza 
Xiblyai^y  in  front  of  the  Aichiginnaslo,  is  a  marble  Stattu  ofOcd- 
vani  (1737-98;  p.  389),  who  was  a  native  of  Bologna. 

VTe  now  proceed  to  the  S.  to  the  FiAzg^^  jpAyOHf  (PI-  ^1^)1  ^l^lch 
is  embellished  with  wardens.  The  Sanca  d' Italia  (PI.  24;  E,  5), 
by  Ant  CipoUa  (1865),  is  situatocTonlhe  "right  of  this  square,  and 
the  P^««o  Ouidotti  (PI.  46),  rebuilt  by  Corr.  Monti,  on  the  left. 

—  'ffieVla  Garibaldi  leads  hence  to  the  Piazza  Galileo  (PL  B,  6), 
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In  whioli  rlae  tfo  eolnmin  with  etstnei  of  St.  Dominic  and  the  Ha- 
donna  and'  the  tiotliic  tombs  ofSoiandino  Patirggferi  (d.  1300),  tbe 
teacher  of  Ian,  and  of  Egidio  Foicherari. 

Tba  adjoining  chnich  nf  Ban  Dmnrajii^  f  PI.  E,  6  ;  oloied  12-2) 
was  erected  after  1236  In  hononr  of  St.  Dominlo,  who  was  bom  In 
Castile  to  1170,  and  died  iieie  in  1221.  The  choic  was  not  com< 
pletel  nutil  after  1350  aitd  the  facade  remained  anflnlahed.  TheJJl; 
tecior  wat  completely  lemodelled  by  Carlo  Frane.  Dotti  la  iT2^SX- 

"iinJiMai  tofioir  anJCapnellaSanDomenito  oponed  b;  a  lay-brother). 

T_-,u,  -:intre  0(  the  right  ilsU;    Cbapil  o>  8iH  Dokksioo  {restored 

ir  wliile  mtrble  datlog  fTOm  1270,  wltb  ^ood  reliefs  from  the 
gunl,  by  mcceli  Piiano  and  bis  pupU  /rn  Ou^lfelnw  (p.  Ul). 
bagni,  oriEinsUj  Bnpporled  on  plllsrt,  now  reitj  on  a  bue 
reliefs  bj  Atftmin  LnmbarM  (IBM).  The  kneeling  -Angel  lo  Ihe 
It,  >  graceful  eatlj.Renaiaaance  worli,  li  by  Jficnjii  diH"  Area, 

nopT,  nith  its  beaDttfnl  wreaths  orfmit  Held  by  patti  (1469-73). 
on  the  right  is  an  early  work  at  Micluitl  Angela  (1194),  who  also 
be  81,  Fetroniiu  imniedlately  over  the  sarcophagna,  with  the 
bla  hand.  Jn  the  balf-dome  over  the  area,  an  •Apotheosii  of 
e,  a  richly  colonred  fresco,  by  Ouido  Rail.    To  the  right  of 


by  Jacopo  Lanfrai 


the  Carraee<,  ZlimliiUa  Sirani,  etc.  In  tbe  veatibi 
(to  the  right  In  going  ont)  il  the  early- nenaiiiance 
^esiandro  TarlagDi  (d.  1471),  by  Franciico  dt  Sim 
siU  Is  the  monnmenl  <X  the  TolU  ramily,  with  a  at 
Proiftfi  CUmtnlHy}. 

To  the  S.  of  this  point,  In  the  Piazza  de'  Trlbunali,  1b  the.E4i, 
mguv.TiziA  tPI.  E,  6),  oilginally  Palaxxo  Saiai,  with  a  fafade  In 
f^ltyle  of  And.  Falladio  and  an  oval  double  stalre54e  bv  0.  B.  fia- 

««,iiniCl7W?T.- "-     ■■■     "■■   -    -     ■■-— "^ 

"  TPe  now  follow  the  Tia  delle  ToTaglie  to  the  W.,  crossing  the 
TIa  d'Azeglio,  to  the  Via  Tagllapietie,  In  which  rieefl  the  chnrch  of 
tf^  CoTBPi  Domini f PI.  D,  6;),  ereoted  hy  St.  Catharine  Vigri  (d.  U63) 
"^  in  fU)^,  and  restored  In  1481.  The  early -Renaissance  brick  tasade 
is  nndnlahed;  the  deooratlons  of  the  portal  are  probably  by  5pe- 
randio.  The  Interior,  gorgeoosly  decorated  In  1668  by  Marcant. 
fVoncMc&lnl  and  Heinrieh  Haffntr,  contains  the  tomb  of  tbe  saint 
(2nd  alUr  on  the  right). 

In  the  above-mentioned  Via  d'Azeglio  (Mo.  31)  U  the  ■FoIum 


"*, 
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Bevilaf^qna  (PI.  D,  6),  an  early-Benaissance  Btmctnre  of  1481-84, 
'^lili  no  arcade  on  the  groundfloor,  but  with  a  "j^^fisUiT  Ff^Mc,  di 
Simonf^n^  a  supeih  court.  In  1547  the  Conncil  of  Trent  sat  here 
for  a  short  time.  —  The  Via  Urbana  leads  hence  to  the  W.  to  the  — 

.QoLLBaio  pi  Spagna  (PI.  D,  6),  at  the  oocofij^of  the  Yilu^ja;- 
gozza.  erected  in  IBBS-67  by  Cardinal  Albomoz  (p.  356)  and  re- 
stored in  1565.  The  RenaissancigLj^rj^  is  by  Formigine  (?).  The 
flnecourj  is  adorned  with  fre^figgs  (restored)  by  Ann,  Carraeci,  and 
TnXhe  sacristy  of  the  (^^el  (San  CUmente)  is  a  Madonna  and  saints, 
an  altar-piece  in  several  sections,  by  Marco  Zoppo,  —  Farther  on, 
Via  SAi:agfiftzi!^6.  tct  itliej^,  is  the  unfinished  ^PalazzQ^  Alpergati 
(1^1.  6,  6),  of  iSTS;  the  ujgperpart  of  the  facade  was  not  completed 
till  after  1540.  ^     *       ^"^  " 

A  little  to  the  N.E.  of  the  Oollegio  di  Spagna,  in  the  Via  de' 
Carbonesit  is  the  church  of  ^A^^A^^*^  (PL  20 ;  D,  5),  erected  by 
G^Tlstagenta  in  1611,  with  pictures^lSy  Lod.  Carracei  (2nd  chapel 
on  the  right,  Paradise)  and  Qiac'vavedone  (3rd  chapel  on  the  right), 
and  twOtt,^j^%^,))y  Al,  Algardi^  at  the  high- altar  (Beheading  of 
St.  Paul).  —  Obliquely  opposite  to  itfNo^JJj  is  thjQjS^J^amh(sr<ruizi^ 
diSan^fyoJ^jl^lTSS'X  15;  5j/  no;^^wie^  BaiJiGa,^pQ.lare  di  Oredito, 
and^ln  the  Via  Val  d'Aposa  is  the  suppressed  chapel  ^^Sj^ito  Santo 
fPl.  D,  5),  with  a  charming  early-Renaissance  facade  ffterracoHa 
(restored  1893).        -^..^ ■>.--^^  ---—  -  ^  ^  ^^.^^.^^—^ 

The  Via  Barberia  leads  to  the  W.  from  San  Paolo  to  the  long 
Piazza  MalpiphijVl.  0,  4,  5),  on  the  W.  side  of  which,  next  the 


(d.  1285),  destroyed  in  1598  and  1803,  and  restored  in  1892  from 
Alf.  Rubbiani's  designs.  *'  ' 

The  early-Gothic  church  of  *8an  granceB<y  (PI.  0,  4  j  jjpaft'i 
12-J)  was  built  by  Marco  da  Brescia  in  1246-60.  Long  used  as  a  mili- 
tary^ magazine,  it  was  restored 'to  its  sacred  uses  in  1887.  Tjh^  ange 
has  buttresses  in  the  northern  style.  To  the  left  is  a  fine  brick 
tgr^er  by  Ant  Vincenzi  (1397-1405).         ^*-<--'-'  "    "■-" ' 


^^iHy^B^ojt  (entrance  on  the  N*.,  opposite  the  market)  is  in  the  form 
of  a  basilica  with  aisle*,  and  has  an  ambulatory  with  nine  recently  re- 
decorated chapels.  It  is  now  being  restored  by  Al/.  Rvbbiani.  The  left 
aisle  contains  the  tomb  of^ieuA4lU»^V*  (d-  1^0),  with  the  recumbent  fl^ttW' 
OTthat  pope  by  >S^gFanW(I182y.  The  lar^^,  mi^ble  •wjU^^^ijJh&J^QiW, 
with  numerous  figures  and  reliefs^  is  1>&e  earliest  known  wonroi  the 
brothers  Mastegne  of  Venice  (1388). 

From  the  N.  side  of  the  Piazza  del  Nettuno  (p.  390)  the  Via 
jaaj^jNDiPENDBNZA  (PL  E,  4-2;  p.  405),  laid  out  in  1888,  runl^ 
to  the  N.  to  the  central  railway-station.  Immediately  to  the  right 
rises  the  cathedral-church  of  —  ^m*^— ^ -  ^  .  ,^.^.,  >,  .  ^e 

ffni  rintirn  (^^  S*  4),  founded  in  910,  with  a  choir  of  1576, 
by  Dom.  Tihaldi,  and  a  hand§p:pMi  Jiay^.  restored  in  1605  et  seq.  In 
the  baroque  style,  by"^iov.  Ambr.  Magenta.   Tlf^  facade  ,ifl  by  Alf, 
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Torreggiani  (1743-48).  The  tpaclonyiAXfti^&s  barrel- vaulting,  tlie 
]^l8lfi3  haying  chapels  with  lofty  galleries.  In  ^^gufiMti  jf  'JiiStii^ 
a  terracotta  group  hy  Ouido  Mattoni  (? ;  1504) ;  ^Bitillfli  IftfiTJltYi  & 
Cmciflxion  with  three  saints  by  Bagnaeavallo ;  and  in  the  jjJuBto^ 
room,  SI.  P^ter  and  the  Apostles  with  the  monmlng  Madonna  by 
LodAja/rraeei.  —  AdiffitftlMff  jf-r  in  ^^e  ^i&  del  Monte,  is  the  .Q|J|(my^ 
(irvil?r;'"""^^t  <^P1>  ^^  ^tVaJBa^fiOgrf  by  Tibaldi  (1577). 

In  the  ViaManzoni,  to  theN.  w.  of  S.  Pietro,  is  the  small  <J)ttt<*\ 

ofthj  Jfe^a^jLJOgSlgr^  (PI-  13 ;   I>,  E,  4),  rebuilt  in  1479, 
i5nth  a  line  early-Renaissancftbiickfacade  by  Donate  da  Oemobbio 

im(nsfr^^i^gMmj^a  (pi.  a  ■,  x>,  i),  wi^jEBfe 

coes  by  the  Carracci  from  the  myths  of  Jason  and  iEneas. 
'"  Tne  narrow  Via  Bizzdu  (PI.  E,  4),  one  of  the  busiest  streets 
in  Bologna,  which  also  issues  from  the  N.  side  of  the  Piazza  del 
Nettuno,  leads  to  the  Piazza  di  Porta  Ravegnana  (PI.  F,  4).  Here 
stand  the  Leaning  TowiBs ,  the  most  singular  structures  in  Bologna, 
though  plain 'squarelSnck  buildings.    Th^  ;y^rye  Asmelli  (PI.  32 ; 

f[  F,  4),  erected  about  1109  by  Oherardo  degli  A8m«iZt^*which  looks 
prodigiously  high  when  seen  from  the  pavement  below,  1^320  ft.  in 
heiffht  andAftfOut  of  the  nernendlcular.  A  rough  staircase  oH!  447 
steps  leads  to  the  summit,  which  commands  a  fine  view.  (Entr. 
Via  Mazzini  2;    solitary  visitors  are  not  allowed  to  ascend;    fee 

^  50  c.)  The  unfinished  TyjpfjB  Gayiseiida  (PL  33),  begun  in  1110 
by  Filippo  and  Ottonc  Oarismaa,  is  lo6  ft.  high  only,  but  is  8  ft. 
out  of  the  perpendiculy.  Dante  (TnfSmoJ'xxxi.  136)  compares^ne 
giant  AntaBU8*^wEo1^1s  towards  him,  to  this  tower,  *when  a  cloud 
passes  j>ver  It*.  —  0]ft  theV^  side  of^ej^azza  stands  the  j^ft^fln 
use  of  iWweaveiT^  X^aS.  Drappieri'),  now  the 
Casajj^^tft^t  in  1496  and  restored  in  1620.  -""""' 

rom  the  leaning  towers  five  streets  radiate  to  the  gates  of  the 
same  names:  the  Via  Castiglione,  Santo  Stefano,  Mazzini,  San 
Vitale,  and  Zamboni.  ToJ^ffght,  atjh^  comer  of  the  Via  S.  Stefano 

\^  and  Via  Castiglione,  is  sltuatedTEe^n^^e^ercfuus^  (PI.  F,  5) , 
or  Loggia  or  Foro  de^  Mercanti  (Ch'amT)^r*8fXT6mmerce),  a  Gothic 
stmcture,  erected  in  1382-84  by  Lor.  di  BagnomarinOy  enlarged  in 
1439  by  an  addition  in  the  Via  Castiglione,  and  restored  in  1888-90 
by  Alf.  BubhianU 

In  the  Via  Castiqlionb,  to  the  left,  is  th^  Pa^  P^pog  (PI.  51 ; 
F,  trj,  0?  1344,~"ih^'  CaSffiHated  residence  of  the  Pepoli  lainily  (the 
most  powerful  in  the  city  in  the  14th  cent.),  with  rich  gatewgj^and 
an  Jgaipos^injpi  coasl  with  a  colonnade  on  one  si^'e  aVt!f  "a^heS  ^sages 
oiTtPe  'Mr^e  others.  —  Farther  on,  to  the  right,  rises  thehandsome 
^SfmMJ^^Smo  (PI.  25;  E,  5),  built  in  1868-76  oTT^foiSse 
marble  hyGmsTMengoni  (p.  137),  with  arcadgs  on  the  ground4oor 
and  hands^^e  wyought-iron  gratinj^s^a'C'^iiySjadPy^        Xcjfacent, 

in  thfi  FlS.ft  WUighftlffpyt'Tr^'.^^la  r^f^^myr^li^p^^ft  pf  tTia  statefv 

man  Marco  Minghetti  (1818-86),  by  Monteverde  1^896). 
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On  the  left  in  the  Via  Surro  Stbfako  Ib  gltntted  — 
Btuita  Bte^B  fPI   F,  5),  MniUtlni^  of  eight  dtfterentedlflsy, 
la  oldert  of  which,  the  former  eathedjsl  ot  tianti  Pieiro  *  Po3^ 


OppQgto^n  the  right,  ete  Uji^U)  the  Pnl.  jtmnriwf-BotoMM 

A  short  nide-Btieet  to  the  right,  opposite  the  VU  FbiIdI,  le»ai 
to  Ban  giovaBni  In  Montft  ("PI,  F.  5,  6),  In  the  Gothic  atyle,  said  t» 
hire  been  fonnded  !n  S'i.  reballt  in  1221, 1286,  and  1410-42,  »nd 
restored  in  182i  »ad  1844.  It  conatste  ot  a  low  nave  with  iIbIbb 
aciii  a  short  transept.  .Jll0_42SE  '*  *7  Arduino  Arrigmti  (iblT). 
AbOTB  the  entrance  is  an  eagle  in  terracotta,  by  NUcolb  delV  Area 


Eatt  QuarUn. 
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The  Yli  fl»nto  Sletsno  farther  on  ia  bordered  by  floe  pilwes: 
No.  4?  J^tStTBanut"   byrSrATnl,  Noi  "Sr/flirf?^mrn6w 

aSfjj'i'lr'l-BV;  TTTgr:  """^ 

^From  the  eud  of  the  Vis  8.  Stofsno,  oeu  the  gite,  the  Vli  del 
Bftiftccino  (PI.  G,  H,  7)  le^da  to  the  right  to  the  chnrch  d^JUuBL 
Jf  Aal  Baraagaafe  ffhteh  poBBOBBeB  »  flne  portlw  "ajAg,  BartUi  { l&nT 
anil  contalna  a  faded  fresetl  WVSHti,  thefirginwltt  tflo".  Benti- 
Toglio  1.  and  his  wlie  Marl*  Vinclgneira  [1472].  The  frame- work 
BOrronEdlng  the  niche  of  the  high-altar  le  by  Propenla  di'  HoMi. 
At  the  beginning  of  the  Vu  mIzzihi  [F1.  F,  0,  H,  V],  opposite 


Cefling-p&inline :  OenEiia  of  itrengtb,  far  Qua-cino. 

The  tdioinlnggairtt  of  Botsini  (PI.  69 ;  81^36)  '««  erected  by 
the  greS^omposer  In  1325,  and  idomed  with  Inscrtptlons  from 
Cicero  and  Virgil. 

The  One  Gothic  ehnrob  of  Bynta  Mftria  del  BsryjXPl.  0,  5^, 
built  bj  Fra  Andrea  Manfrtdi  in  IJtSf  et  soq.,  witl  a  Fore- court  and 
a  TMlftico  borne  by  remaikablY  tfin  coJunT^s  nlaced  very  far  apart, 
la  a'aoragjj^th  fregyi^a  rmuebda.maaed'l  on  the  fai^a^e,  dating  ftoiB 
IV th  century. 

Prant,  Aliuni.    ChriBl  and  Mary 

i  ^nro^BWi  of  Lod.  Goziadlol 

I,  uj  atm.  mccni.    ilh  jltui-!  /tMM<ncii  da  Imoia,  An- 

In  an  old  tram*.  -^totUSjSaUrr.  "T  iCmforBM  (iMJ), 

ih.  iiimh  ..f.  j.^iiin.i    in  the  itylOl  Jat.  JJnii  BSjrdo, 

'--'-"  ^(li.G«i"(lKlt)i  to.lheriKht.  la  a  (repainted) 

g  the  Maflonna  amrBH.  iBBHlnce  and  Bnatace 


400   Route  66. 


BOLOGNA. 


Etut  Ownrtera. 


?iCanjli. 


8>nti  ▼itoJA  ^  AffrtM?*^  (PI.  tX3 ;  0,  4),  in  tlie  Via  San  Vitale, 
said  io  nave  been  consecrated  in  428  "by  St.  Petronins,  has  been  re- 
peatedly restored.  The  large  chapel  on  the  left  contains  an  altpr 
yleoe  fcovered')  by  f^fjj'rflr^a,  Aajoming  is^the  ancient  cryp'l  (re- 
stdreci  in  ISSfj  of  the  church  of  San  Vitale  in  Arena,  —^ 
jOiikM-i&^-^J^S^^mQ-XUQ^ta,  tomerly  Fantus^  (Tl.  40_;  G, 
built  by  Formigine  (1517-22),  wito  a'l^tfffWirstalrcaseb 

The  northernmost  of  the  streets  raaiattag  from  the  leaning 
towers  is  the  Via  Zahboni  (PI.  F,  G,  H,  3,  4),  to  the  right  in  which 
Is  (No.  lS}Jhe  effective  and  well-proportioned  fat^jfrfyf^^j^Mfffe'' 
',  4),  built  by  Bart.  Triachini  in  ^fifiTl    ■—  rj^  |^,f^7^fl 

TNo.  20^  ^^^^M^afil^Q  W  M(m0^t{^(^k^  (pi*  ^^),  ^y  ^o^.  Tlbaldi 
(1576-87),  xim  ft'^MtoMi.jfffififiQf"  (History  of  Romulus)  by  the 

Carracci.  -5!LSib£»J^l^^^^  ^*  *^®  ^^^'  jfate f f ^^,7i  |2^*B£ifyy '  ^^'  ^^^' 
by  Formigioe  (lo%j,  witn  an  injtgrestlng^j^ri. 

Opposite,  in  the  smalll^iAzzA Rossini,  which  is  named  after 

the  celebrated  composer,   who  attended  the  neighbouring  Liceo 

Rossini  (PI.  26;  music-school)  in  1807-10,  is  — 

^^  t^iyuimA  ^IfljCTBOp  (PI.  F,  4),  founded  in  1267,  consisting 

of  anaYewTthnSarrel-vaulting,  ''^^^ne  PQrtij?(yi];g|ited,iB  J  ^ZZggl. 

The  interior;  altered  in  1493-15097  SSJl^?4?|^J£2^2lL|S2iJ^iSJ^^* 
In  the  ^iJtuCt^agLfiii^^^igfJit :  Bart,  Pa«<6r o^^/llaaonna  enthroned, 
with  Sve  saintsanaine  oondrTjjJJJjJ^^  Marriage  of  St.  Catharine,  by 
Innocento  da  Itnola  (1536),  in  a  flneBeBuSsance  frame  by  FomUoine:  ilt^ 
Chapel,  erected  by  Pellegrini  Tibaldi,  and  decorated  by  him  with  frescoes. 
-^"'xRe  3rd 
nat 


_  "  ^  I L  HT  C  AJvEKKTryoGLio  (1486)  paved  with  coloured  and  glazed  tiles, 
^rti^Vn^ifl  ^"^'ffladftrmri  with  angelic  musicians  and  four  saints  (1499),  the 


fln^t  TTorlr  nf  ^*t.  fWonqto,  ^ttftf^lBMt^^*^^^^**  ^^  '^  Vision  of  St.  John 
*tRev.  xvn,  1-8)  by  Lor.  Costa.  At!yie  J^efTye  frescoes  by  Lorenzo  Coeta^ 
representing  the  Triumph  of  life  anad^Vfh'j  &f  ier  Petrarch,  on  the  left,  and 
the  *MadnnTia  (^jlj;|lljQ|ljt^  ^<»>i  the  Bentivoglio  family,  on  the  right  (1488; 
earliest  Kilo  wn  "work  ofthls  master^  |H|ft^EBttQfiii  iBflitfl  ft"*  hy  unknown 
artists.  Thfl  equestrian  re|S^  of  AnnTRiKf l!4niivo^U6  {cL  1446),  on  the 
right,  is  'SScrfBed  tollnc'coU^eil'  Area  (1468);  to  the  right,  by  the  chapel- 
entrance,  is  a  small  relief- portrait  of  Giovanni  n.  Bentivoglio  (1497). 
perhaps  by  Vino.  Onofri.  Opposite,  in  the  ambulatory,  the  *JM?iP«}?^'ii'^^ 
Antonio  Bentivoglio  (d.  1435)  by  Jacopo  delta  Querda.  ^ 

The  sacristan  keo^s  the  keys .  q£  .  tl^e  adjacent  oratory  of  8n.»t> 
Cecilia  (PL  l";"F,  lj7"an  oblong  edifice  erected  about  1604-6  for 
'Giovanni  II.  Bentivoglio.    The  fine  freaco^^ (restored  in  1874)  are 

gta^  ^  ail  d  their  pupils. 
c.   Franciay   Marriage   of  St.  Ceellia  with    the 


a,    (If4    Tfimnrnr.Ki^   Baptism 

TngSsTCe 


'  ?■  ltT\\\  (lUt^    ®'  Urbanus  converting  Valerian; 
I  or  Valenanv  4i_G'.  M.  CModm;^  Angel  crown- 


om  of  SS.  Valerian 


mg  03.  CeCfUS  and  Valerian;  6.  Amieo 
and  Tiburtius. 
and  Tiburtius,  wi( 

injured)  ^A  Chiodaroto^  Vindication  of  St.  Cecilia  before  the  Bomaii  pre- 
fect ;  J^  Tamarocci^  Martyrdom  of  St.  Cecilia  in  the  oil-cask  t  ^^t^Xlpita^ 
It.  Cecilia  bestowine  almsi  6.  Fr.  Francia,  Burial  of  St.  Ocilia. 


dfi^t :  A,  Am.  Agpertini^  Burial  of  88.  Valerian 
^!asUe  dnant*  Angelo  in  the  background  (much 


Cecilia  bestowing  alms ;  b.^Fj^j,  J^ramigi^  Burial  of  St.  (3eci 


^ 


'^ 
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Opposite,  on  the  right  side  of  the  street,  is  the  — 
OldjBixilrtty  (PI.  G,  3, 4 ;  comp.  p.  SS8)JhS.MMmik£(miy 
which  was  built  hy  PelUgrino  Tibaldi  and  has  a  cojiry^xJgflgt.  Tria- 
ehint  This  palace  has  been  oconpied  bytlie'unfversity  from  1803, 
but  since  1905  it  has  accommodated  only  the  Library,  and  in  the 
tower  (1725 ;  view)  the  Observatory.  The  five  faculties,  attended  by 
about  1500  students,  and  the  scientific  collections  of  the  University 
now  occupy  new  buildings  (comp.  p.  404). 

The  extensive  tJniversity  Library  (adm.,  see  p.  388)  contains  about 
300,000  vols,  and  5000  MdS.  Among:  the  M3S.  are  tbe  oldest  codex  of 
Lactsntios,  a  Dante  MS.  of  the  14th  eent.,  letters  from  Voltaire  to  Fre- 
derick the  Great,  etc.  The  celebrated  linguist  Oittseppe  Mezzo/anti  (born 
at  Bologna  in  1776,  died  at  Kaples  in  1849),  was  once  librarian  here.  At 
the  age  of  86  he  is  said  to  have  ff"^?"  1"  ?iTiTUfflMtf ^  fluently,  and  at  the 
time  of  his  death  no  Spwer  than  f?.' ""* 

we  next  proceed  to  the  old  Jesuits'  College,  at  Via  Belle  Arti 
No.  54,  containing  the  — 

Aceftd^^^iJgg|J|^ jg^jgf^  (PI.  G,  3).  On  the  groundfloor  are 
castTaK^'wo^B  oTmodernart.    On  the  first  floor  (r.)  is  the  valuable 

*^^liM  (itfJjV^'^i^^T^^^/^.?^^  Adm.,  seep.  388  (ticket- 

offfce  on  the  first  floor^T^  Catalogue  (1900),  1  fr.    Director,  Prof. 
A.  Guadagnmi. 

The  visitor  imbued  with  the  modern  taste  for  the  period  of  the  Re- 
naissance will  find  little  attraction  in  the  works  of  the  Sbvbntebntb  Gbn- 
TDBT,  which  form  the  chief  boast  of  this  gallery.  Although  it  would  be 
unfikir  to  depreciate  the  undoubted  talent  and  skill  of  these  late  masters, 
their  works  are  unsatisfactory  owing  to  the  absence  of  any  definite  aim  or 
indication  of  progress,  and  from  the  obvious  pains  which  hare  been  taken 
to  reproduce  trite  themes  in  an  interesting  manner.  In  the  department 
of  fresco-painting  the  works  of  these  Bolognese  eclectics  (see  p.  890)  are 
most  numerous  at  Rome  rbut  they  are  admirably  represented  here  by  a 
series  of  oil-paintings.  We  may  first  mention  several  works  by  Ouido 
Beni^  flie  most  talented  master  of  this  school :  "So.  134,  Madonna  della 
Piet^  remarkable  for  its  masterly  grouping,  which  again  occurs  in  No.  136, 
the  Crucifixion,  and  places  these  two  pictures  on  a  level  with  the 
finest  works  of  the  i6th  cent,  in  point  of  composition;  No.  186,  the 
Massacre  of  the  Innocents,  exceptionally  harmonious  and  dignified  in 
character;  No.  139,  Sanf  Andrea  Corsini,  an  excellent  specimen  of  Ouido *s 
powers  as  a  colouristi  No.  142,  a  masterly  drawing  in  chalks  for  the  Ecce 
Homo  which  was  so  popular  in  the  17th  century.  The  most  interesting 
work  of  Lttdovico  Garracd  is  probably  No.  45,  the  Nativity  of  the  Baptist. 
Atmibdle  OarraccVt  Madonna  and  saints  (No.  86)  has  the  merit  of  statcJy 
architectural  arrangement.  The  Communion  of  St.  Jerome  (No.  84)  by 
Affostino  Carracei  is  very  inferior  to  Domenichino^s  treatment  of  the  same 
subject  in  the  Vatican.  Dom€nicJUno''t  scenes  of  martyrdom  are  far  from 
pleasing,  but  Ouerdno's  Madonna  with  the  two  Carthusian  monks  (No.  13) 
is  a  devotional  picture  of  profound  sentiment.  —  The  gallery  also  possesses 
several  valuable  works  of  the  Eablikb  Pbbiod  of  Italian  art.  Thus  No.  78, 
a  Madonna  enthroned  by  Fr.  Francia,  bears  important  witness  to  Fran- 
caa*s  artistic  relation  with  Lorenzo  Costa.  The  two  early  masters  of  Ra^Miel 
are  not  unfavourably  represented  *,  Timoteo  Viti  by  a  Mary  Magdalen  (No.  204; 
a  late  work)  and  Pietro  Pervgino  by  a  Madonna  in  clouds  (No.  197).  — 
The  eem  of  the  gallery,  however,  if  Raphael^s  St.  Cbcilia  (No.  102),  the 
indeUble  imprestion  produced  by  which  is  doubtless  due  to  the  master^s 
unrivalled  genius  in  exalting  his  figures  into  the  regions  of  the  superna- 
tural, and  yet  making  them  human  and  pleasing.  Everything  has  been 
maturely  considered,  the  broken  inftruments,  the  angels'  song,  the  distri- 
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ImtioB  sad  gndoation  of  fhe  ckanetera,  ~  sad  yet  the  pl«t«ve  appears 
MS  simple  aa4  aatnr^  m  if  it  coald  aot  postfbly  hare  been  arranfed 
ofherwise. 

We  torn  to  the  right  from  the  tl^et-offlee  and  traTene  Cor- 
BiDOK  I,  wMcIi  contains  piintings  by  Bolognese  masteis  of  the 
second  half  of  the  17th  and  of  the  18th  cent,  (the  three  rooms  on 
the  right,  see  p.  404).  Straight  in  front  of  ns,  at  the  end  of  the 
corridor,  Is  — 

Rooif  A  (Sola  di  Chiido)^  containing  prominent  works  of  (Tu Ido 
Bmi  (p.  390).  To  the  right  of  the  entrance,  M37.  Stmson,  Tietorions 
oyer  the  PhUistines,  drinking  oat  of  the  jaw-bone  of  an  ass;  138. 
Madonna  del  Bosario,  painted  on  silk  in  1630  (as  a  procession- 


E        I        D        i         C         IB 

|n^rancia),rRaffaeUo),   (Tiarini)         (Caracci) 


iV"Corii<ioro 


A 

(GReni) 


Il°Corridore 


jyc  orridore 


y["C  orridore 


jflag) ;  140.  St.  Sebastian ;  **i34.  Madonna  della  Pietli,  below  are 
SS.  Petronias,  Carlo  Borromeo,  Dominic,  Francis,  and  Procnlns 
(painted  in  1616  for  the  Town  Council,  who  presented  the  painter 
with  a  valuable  gold  chain  and  medal,  in  addition  to  his  remuner- 
ation); 139.  Sant'  Andrea  Corsini;  ♦136.  Crucifixion,  with  the  Ma- 
donna, Mary  Magdalen,  and  St.  John;  *135.  Massacre  of  the  In- 
nocents. —  In  this  room  also  are  :  Franc,  Albania  2.  Baptism,  3. 
Madonna  del  Bosario;  566.  Carlo  Cignani^  Madonna  with  saints. 
By  the  approach  to  the  next  room :  142.  Ouido  Reniy  Chalk  drawing 
for  the  *Ecce  Homo' ;  30.  Simone  Cantariniy  Portrait  of  Guide  Bent 
On  a  stand  in  the  mldde  of  the  room :  360.  Nieeol^  da  Foligno, 
Adoration  of  the  Child,  with  the  Annunciation  on  the  back. 

Room  B  (Sala  dei  Carraeoi).    To  the  right:  12.  Ouereino,  St. 
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William  of  Aquitaine  receiving  the  robe  of  the  order  from  St  Felix ; 
43.  Lod.  Carracei,  Transfiguration;  206.  DomenichinOj  Martyrdom 
of  St.  Agnes;  36.  Ann,  Cofraeci,  Madonna  on  clonds,  with  SS. 
Louis,  Alexis,  John  the  Baptist,  Francis,  Clara,  and  Catharine; 
35.  Ag.  Carraeei,  Assumption;  47.  Lod,  Carraecij  Conyersion  of 
Paul;  13.  Quereino,  St.  Bruno  and  another  Carthusian  worshipping 
the  Virgin  in  the  desert ;  55.  Oiac,  Cavedone,  Madonna  on  clouds, 
with  saints;  Lod,  Carracci,  48.  Madonna  with  SS.  Jerome  and 
Franois,  45.  Birth  of  the  Baptist;  34.  Ag.  Carraecij  Communion 
of  St.  Jerome;  Domeniehinoy  207.  Madonna  of  the  Rosary,  208. 
Death  of  St.  Peter  Martyr. 

Room  C  (8ala  del  Tiarini)  contains  works  by  the  Proeaccini 
(p.  133),  and  by  Pdlegrino  Tibaldi,  Al.  Tiarini  (182.  Descent  from 
the  Cross),  and  other  Bolognese  contemporaries  of  the  Carracd. 

Room  D  (8ala  di  RaffaeUo),  To  the  right:  210.  Studio-copy  of 
BaphaeVs  Youthful  St.  John  (p.  492);  116.  ParmigianinOj  Madonna, 
with  SS.  Margaret,  Jerome,  and  Augustine. 

•♦152.  Rapkaelj  St.  Cecilia  surrounded  by  four  other  saints, 
ordered  in  1513  by  Cardinal  Lorenzo  Pucci  for  the  church  of  San 
Giovanni  in  Monte  (p.  398),  but  probably  not  painted  before  1515. 
It  was  at  Paris  from  1796  to  1815,  where  it  was  transferred  from 
panel  to  canvas,  being  much  'restored'  in  the  process. 

^The  youthful  and  beautiful  patron  saint  of  music  has  just  ceased 
playing  the  organ  to  her  friends,  and  a  heavenly  echo  f«^  upon  their 
ears.  Six  angels,  resting  on  the  edge  of  a  cloud,  have  caught  up  the  melody 
and  continue  it  in  song.  Raphael's  painting  depicts  the  impression 
produced  by  the  celestiiJ  music.  The  saints  on  earth  are  silent  in  pre- 
sence of  the  heavenly  choir.  St.  Gecilia  lets  her  hands  rest  mechanically 
upon  the  o^an,  but,  with  head  and  eyes  turned  upwards,  listens  entranced 
to  the  song.  St.  Paul,  to  her  left,  is  differently  affected.  Sunk  in  deep 
meditation,  he  also  seems  completely  oblivious  of  the  actual  world.  In 
pleasing  contrast  to  these  two  figures,  Mary  Magdalen,  who  stands  on  the 
right  of  St.  Gecilia  and  holds  a  box  of  ointment  in  her  hand,  shows  her 
delight  simply  and  openly.  ...  In  the  second  line  stand  SS.  John  the 
Evangelist  and  Augustine  (or  Petronius?).  ...  A  crowning  touch  is  added 
to  the  careful  distribution  of  the  figures  and  well-balanced  discrimination 
of  expression  by  the  harmonious  arrangement  of  the  colours.  The  strongest 
and  most  intense  tone  is  afforded  by  the  yellow  tunic  of  St.  Cecilia, 
embroidered  with  gold;  in  the  St.  Paul  the  predominant  tint  is  the  red 
of  his  mantle,  relieved  by  the  green  under-garment;  Uie  Magdalen''s  dress 
is  of  a  violet  colour.  The  toning  down  and  blending  of  the  ground-tints 
is  effected  through  the  two  saints  in  the  background,  who  thus  fulfill  the 
same  function  in  regard  to  the  colouring  that  they  do  with  respect  to  the  ex- 
pression and  composition\  —  Fi'o/.  A.  ^ring&r'*»''RaffMl  und  Michelangelo'. 

89.  Innoc.  da  Imokij  St.  Michael ;  198.  Oiorgio  Vasarij  Banquet 
of  Gregory  L  (1540) ;  ♦I 97.  Pietro  Perugino ,  Madonna  in  glory, 
with  SS.  Michael,  John,  Catharine,  and  ApoUonia;  61.  Cima  da 
Conegliano,  Madonna  (in  an  old  frame). 

Room  E  (8ala  del  Francia),  with  important  works  by  Francesco 
Franeia  (p.  389) :  371.  Annunciation,  with  SS.  John  the  Evangelist, 
Francis,  George,  and  Bernard  (1500) ;  499.  Madonna  and  St.  Fran- 
cis of  Assisi;  83.  Christ  mourned  over  by  angels;  586.  Two  nieli- 
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works  in  silyer  by  Francia,  specimens  of  the  Pax  nsed  in  the  cele- 
bration of  the  mass;  82.  Adoration  of  the  Shepherds,  Holy  Family, 
and  Cracifixion,  in  a  flne  landscape ;  370.  Madonna  enthroned,  with 
SS.  Paul  and  Francis  (a  late  work) ;  80.  Madonna  enthroned,  with 
SS.  Angnstine,  John  the  Baptist,  Q-eorge,  and  Stephen ;  79.  An- 
nunciation, with  SS.  John  the  Baptist  and  Jerome ;  81.  Adoration 
of  the  Child  (1499);  *78.  Madonna  enthroned,  with  six  saints,  an 
angelic  musician,  and  the  donor  (1494;  early  work);  372.  Cruci- 
fixion with  several  saints  (by  the  entrance).  Also  in  this  room  are : 
84.  Oiac.  Francia,  Holy  Family,  with  four  saints;  no  number, 
Marco  Zoppo,  St.  Jerome;  204.  Timoteo  VUi,  Mary  Magdalen  (1508); 
297.  Amico  Aspertiniy  Adoration  of  the  Child  (ca.  1495;  early 
work);  Lor,  Costa,  65.  St.  Petronius  supported  by  SS.  Francis  of 
Assisi  and  Thomas  Aquinas  (1502),  376.  Marriage  of  the  Virgin ; 
64.  Franc.  Cossa,  Madonna  with  St.  Petronius,  St.  John,  and  the 
donor,  chief  work  of  this  rare  old-Ferrarese  master  (1474).  —  "We 
now  proceed  to  the  left  to  — 

OoB&iDOB  Y,  containing  chiefly  old  painting?.  Opposite  the 
passage :  102.  OiottOy  Madonna,  with  SS.  Peter  and  Paul  and  the 
archangels  Michael  and  Gabriel,  an  altar-piece  in  three  sections 
from  the  church  degli  AngioU.  On  the -end-wall:  205.  Ant,  and 
Bart,  Vivarinif  Madonna  enthroned,  with  saints,  in  a  rich  Gothic 
frame  (1450).  —  "We  descend  a  few  steps  and  enter  — 

CoBBiDOB  II.  To  the  left:  63.  Lod,  Carracci,  St.  Bochus;  14. 
OuercinOy  St.  Peter  Martyr. 

CoBBiDOBlIl:  651.  Caravaggio,  Daughter  of  Herodias;  676. 
Luca  Giordano,  PietJl. 

CoBBiDOB  IV:  275.  Ant.  Raphael  Mengs,  Portrait  of  Cle- 
ment Xin.  —  Parallel  with  this  corridor  is  — 

CoBBiDOB  VI,  containing  a  rich  collection  of  engravings  and 
wood-cuts. 

Of  the  three  Booms  adjoining  Corridor  I,  the  first  contains  a  number 
of  small  pictures  by  old  masters.  On  the  entrance-wall:  562.  Bart.  Fat' 
taroiU,  Madonna  and  saints ;  563.  Oarofalo,  Holy  Family  •,  564.  Ortokmo  (?)« 
Madonna  with  angelic  musicians.  —  The  two  other  rooms  contain  modem 
pictures. 

The  Geological  Museum  (PI.  G,  H,  3),  Via  Zamhoni  65,  contains 
interesting  fossils  from  the  neighbourhood  of  Bologna,  a  collection 
of  prehistoric  anthropological  curiosities,  etc.  —  Of  the  new  uni- 
versity-buildings the  MineralogUal  Institute,  with  a  museum,  is 
situated  at  the  end  of  the  Via  Zamhoni,  to  the  left,  the  Anatomical 
and  the  Physical  Institute  in  the  Via  Irnerio,  which  here  diverges 
to  the  W. 

Traversing  the  Via  Belle  Arti  (p.  401),  we  next  reach  the  Im- 
posing Pa?.  Bcntiyo^io  (PL  36;  F,  3),  erected  in  1620  (?).  —  A 
little  to  the  S.W.\  in  the  Pulzza  San  Mabtino,  is  the  Carmelite 
chuxj^ofJSwJJtetoo  (Pl.  E,  F,  3),  in  the  Gothic  style  (1313).  The 
facade  of  1491-1500  was  reconstructed  In  1879  by  Gius.  Modened. 
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^f *  ISm Blliifj  ffBaftfti^ff^t *  ^^JTiifflirflBftiilfll^^''"*!  ^^^^  33*  Bochus,  Bernard- 
ine,  AiifUMy'  ana  seDafltiaii)  -hXiiiS^-^-^Wff'rf ;  above,  a  Pieti,  below,  Christ 
bearing  the  Gross.  JKhflii,iitri]]j|P^  ftt^P^**  represents  St.  James  of  Compo- 
Stella,  after  a  cartoon  bj  Fr.lrrancia.  ^-^**  ftUftlL,|ft  the  Ipft,  an  Assump- 
tion and  a  Resurrection  in  the  lunette,  hv  Lnr.  noMtnt^y.^a^  j^yu^n-n  the 
rig|>i.  Amico  Aspertini^  Madonna  with  SS.  Lucy  and  Nicholas.  Adjoining 
Ine  sacristy-door  is  the  tomb  of  the  scholar  Beroaldus,  with  his  bust,  by 
Vincenzo  Onofri  (1504). 

On  the  N.  side  of  the  town,  inside  the  walls  and  on  the  former 
site  of  the  Castello  di  Oalliera^  rises  the  slight  eminence  of  J^ 
Monfagjftflla  (PI-  £)  F)  1}  ^)}  a  promenade  adorned  with  some 
bronzesby  DiejTO  Sarti.  The  Arena  del  Pallone  (p.  387)  is  situated 
here.  To  the  W.  is  the  Scalea  della  Mpntaanola^  ^handsome  flight 
of  steps,  built  in  1893-9^07  ittTXzz6Jiiu7'<3tescenffiig'i^ll^^ 
dIffTndipendenza  (p.  396)  and  to  the  Porta  Qalliera  (PI.  E,  1).  — 
On  the  S.  is  the  Piazza  delV  Otto  Agosto,  where  the  Austrians  were 
attacked  in  1848  by  the  Bolognese  and  compelled  to  evacuate  the 
town.  A  few  paces  to  the  S.W.,  in  the  Via  dell'  Indipendenza,  is 
an  equestrian  statue  of  QarihaldL  by  Ces.  Zocchi  (1900). 


> 


>«? 


Between  the  Porta  Santo  Stefano  and  the  Porta  Oastiglione 
(tramways  see  p.  387)  is  the  beautiful  public  park  of  the  ftjardini 
Mi^ygfag]ji|fi  (PI.  H,  6,  7) ,  extending  to  the  foot  of  the  hillFani 
'^w  the  favourite  promenade  of  the  Bolognese.  The  park  contains 
a  pond  (rowing-boats).  On  the  E.  side  is  a  music  pavilion  (concerts, 
see  p.  387). 

Immediately  to  the  left,  outside  the  Porta  Oastiglione,  is  Santa 
Mftria  qella  Mis^ricordia  (PI.  F,  7 ;  rebuilt  after  1473),  the  church 
0^  flde ' bro thSnooS/mentioned  on  p.  477. 

JLntbbiob  (when  closed  ring  at  the  door  to  the  right).  2Bd  chapel  on 
the  right,  "stained  glass  designed  by' jyV^afed!ar,"M^6Hna  and  ifie^fmur \ 
last  chapel  on  the  rtgfil," window,  John  the  Baptist,  by  the  same.  ^jytMOfe 
^^^  ^^feijA!ii°'T.  ^  ^S^l&  ^^  Christ,  and  j^LJijASiAs^  Madonna  and  Angel  of 
the  Ai^un^!alionVb£2^j;^a  f^^QQ)  ^S;tffft>#>ltiir  onJiUiJ^LJf'  M. 
Crespij  St.  TJApATnnV  .^^^^j^  «|||^  f,p  tbffiTftft,  Bagnacavallo  ^  JLtdflllPXiil 
clouds,  two  saints  below  (the  master]^,j^ei|l  ^9sk.). 

•"^Hie  Strada  Oastiglione  (PL  F,  7),  or  the  Via  Panoramica  diSan 
Michele,  which  leads  to  the  left  from  the  tramway-terminus  out- 
side the  Porta  d'Azeglio  (PI.  D,  7),  asce^^y^jJ^O jgin.  toJ[aoJ|IUcbSlL 
iiiBoBCCLl440  ft. ;  comp.  Map,  p.  406),  an  Olivetan  monastery  dating 
from  1437  (suppressed  in  1797),  now  an  Orthopaedic  Institute.  From 
the  front  of  the  church  fine  view  of  Bologna  and  the  plain.  Tnjiflit 
the  intgrioTj  applv  to  the  'Dimostratore',  to  the  right  of  the  church 
(fee  ^9  fr.l.  II^a  ^^^rttK  rebuilt  after  1514,J^a8  a  fine  portaj  bjr 
^^(td.  Pp^zzi  (1523);   tie  aisleless  interior  contains  remains  of 


frescoes  by  Bagnaeavallo  and  others.  ^^jBi*rlfil^tf^^  ^^^  adorned  with 
frejca^^^hyi^  parracai  aii^.  their.,,£3JJ!ils,  from  the  history  of  SS. 
BenedilSt,  Cewlia,  and  Valerian,  unfortunately  much  injured.  —  At 
the  crossing  of  the  roads  ne»r  S.  Michele  lies  the  Villa  Revedin, 
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wMcli  is  sliown  in  the  absence  of  the  proprietor;  its  grounds  com- 
mand charming  views. 

A  few  paces  from  the  tramway-station  (p.  405)  near  the  former 
Porta  d*Azeglio  the  steep  Via  del  Monte  (PL  0,  B,  7)  ascends  to 
the  (1/4  hr.)  Villa  Mezzaratta  (690  ft. ;  fine  views;  adm.  free).  Close 
by  is  the  little  church  of  Sant'  ApoUonia^  containing  Bolognese 
frescoes  of  the  14th  cent,  (closed). 

j^Mut,lJ|/^JM!^OJitside,the  former  Poeta  SANT*JteAjA  (PI.  A,  4), 
to  thew .  01  the  town ,  oil  the  electric  tram  way-line  (p.  387)  to 
Meloncello  (see  below),  is  situated  the  Certosa  (formerly  a  Car- 
thusian monastery),  erected  in  1333,  a^xfconsecrated  in  1801  as  a 
Campo  Santo.  It  occupies  the  site  of  an  old  Etruscan  burial- 
ground,  discovered  here  in  1869,  since  which  date  the  cemetery- 
has  been  enlarged  by  the  addition  of  new  cloisters  and  magnificent 
colonnades.  Open  dail5r^-6^  (in  wi|^e5,  ^'^'  The  entrance  is  on 
the  E^^aidft^Jniiin.^ from  the  tramway-station;  guiJe'^desiiable ; 

%ri  fe  *^  *^®  custodian  (dimostratofej. 

The  church  contains  a  few  paintings  by  ElUdbetta  Sirani  and  Bart.  Cesi^ 
and  wood-carving  of  1539  and  1611.  —  At  the  beginning  of  the  Gloibtbbb 
are  ancient  tombstones  from  suppressed  churches,  arranged  according  to 
centuries.  Then,  modem  monuments,  including  many  illustrious  names 
such  as  those  of  the  philologist  Oatpar  Oaratoni  (d.  181t)  and  Clotilda  Tam- 
hroni  (d.  1817;  p.  S88).  The  principal  families  of  the  town  also  possess 
vaults  here;  Uius  the  monument  ot  LetUia  Murat  Pepoli  (1808-59),  with  a 
statue  of  her  father  Joachim  Murat,  King  of  Naples  ('propugnatore  dell* 
italica  indipendenza"),  executed  by  Vine.  Vela.  A  rotunda  here  contains 
the  busts  of  celebrated  professors:  Mezzo/anti,  Oalvani^  Costa,  Maiiei 
(teacher  of  Rossini),  etc.  —  The  Fomo  Cretnatorio  is  interesting. 

On  the  Monte  delta  Ouardia^  an  eminence  ^  M.  JO.  the  S. W.^^f 
the  PoBTA  Sabagozza  (PI.  A,  6) ,  rises  the  handsome  pilgrimage 
cFuTcli  of  th^JCadoxma  di  San  Luca  (950  ft.),  erected  by  Dotti  in  1723 
et  seq.,  and  so  called  fromlin  "ancient  picture  of  the  Virgin,  ascribed 
to  St.  Luke  and  brought  from  Constantinople  in  1160.  The  hiU  is 
ascended  in  about  3/^  br.  by  a  series  of  Arcadei^   consisting  of 

fi0.axche8  with  numefpuH  ctafiels,  constructed  in  1674-1739,  and 
M.  in  length.  Jiey  begin_a  shprJ^^jKai  beyond  the  gate  and 
"send  a  branch  to  the  Campo  Santo  fsee  above).  "'Electric  tra^mvay 
(p.  387)  from  the  Piazza  Vitt.  Emanuele  or  steam-tramway ^p.  387^ 
fjflyOC^JhiC  Piazza  Malpighi  to  Meloncello  at  the  foot  of  the  hill. 
Thence  t&e* steps  may^b»  avSTcTe^  by  following  the  road  along  the 
arcades.  A  better  road  ascends  to  the  left  into  the  valley  of  the 
Rio  Ravoney  V2  ^-  outside  the  Porta  Sara^ozza,  making  a  wide 
curve  past  M^WAWaho.  The^^|35^^4  jparticularly  from  the  5? 
a8cen,t  tojthe^ portal  of  the  churcK  and  from^eldome,  now  used  as 
an  observatory  (staircase  from  the  roof  of  the  church;  adm.  30  c.), 
is  reni^rkably^ne  and  extends  from  the  Apennines  to  the  Adriatic 
Thb  jmrecincts  of  the  church  and  the  adjacent  intrenchments,  now 
usecl  for  military  pur^tfse*,  are  not  accessible. 
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The  HiOHXOAo  fbom  Bologna  to  Flobbvox  (63i/s  M.),  constructed  in 
1762,  leaving  the  former  city  by  the  Porta  Santo  Stefano  (PI.  H,  7),  leada 
through  the  valley  of  the  Bavena  to  (9Vs  M.)  Fianoro^  and  thence  ascends  Yi& 
(181/s  M.)  Loiano  GSS60  ft.)  and  (281/2  M.)  Monghidoro  (2706  ft.)  to  the  (28  H.) 
PcuMO  della  Raticosa  (3175  ft).  It  then  leads  through  the  upper  valley  of 
the  Santemo  to  (281/2  M.)  Pietratnala  (a  little  to  the  £.  of  which  are  the 
subterranean  fires  known  as  the  Fttochi  di Pietramala)  and  along  theE.  slopes 
of  the  Uonte  Bmi  (4124  ft.)  to  (32i/8  M.)  Covigliaio  (2800  ft. ;  Alb.  (Toyigliaio, 
pens.,  incl.  wine,  8-10  fr. ,  open  mid-June  to  mid-Sept.),  a  summer-resort 
of  the  Florentines,  at  the  base  of  the  Basso  di  Castro  (4190  ft.).  Thence 
we  cross  the  (SBVs  U.)  Ptuto  della  Futa  (2960  ft.)  and  enter  the  valley  of 
the  ifiKeve,  in  which,  beyond  Barbsrino  di  Mvgollo^  a  side-road  diverges  for 
San  Piero  a  8ieve  (p.  421).  The  main  road  follows  a  hilly  course  vi&  (^  H.) 
Vaglia  (p.  421)  and  Pratolino  (p.  567)  to  (63i/s  M.)  Florence  (p.  457). 

A  Bbanch-Linb  (371/2  M.  in  21/2  8  hrs.)  runs  to  the  K.W.  from  Bologna 
to  Poggio  Rusco  (p.  264),  vi&  (26i/2  M.)  Ban  Felice  iul  Panaro  Q>.  876). 


57.  From  Bologna  to  Florence  vift  Pistoia. 

821/2  M.  Railway  in  31/4-6  hrs.  (fares  15  fr.  45,  10  fr.  80,  6  fr.  95  c.  -,  ex- 
press 17  fr.,  11  fr.  90  c).  A  dining-car  is  attached  to  the  lightning  express". 
—  A  boldly-constructed  line,  with  fine  views  of  the  valleys  and  ravines 
of  the  Apennines  (generally  to  the  left),  and  afterwards  of  the  rich  plains 
of  Tuscany. 

Bologna  J  see  p.  386.  —  The  train  crosses  tbe  Reno  and  follows  the 
left  bank,  skirting  the  slope  of  the  Monte  della  Ouardia  (p.  406). 
On  an  Island  in  the  Reno,  not  far  from  Bologna,  the  Second  Trinm- 
virate  was  concerted  by  Octayian,  Antony,  and  Lepldns,  B.C.  43. 

3  M.  Borgo  Panigale,  Near  (6M.)  Casalecchio  di  Reno  the  army 
of  Giovanni  I.  BentlYOglio  was  defeated  by  Glan  Oaleazzo  Yisconti 
In  1402,  and  in  1511  that  of  Pope  Jnllns  11.  nnder  the  Dnke  of 
Urbino,  by  the  French.   Steam-tramway,  see  p.  387. 

The  valley  of  the  Bono  contracts.  —  12  M.  Sasso  (425  ft.). 

A  picturesque  Hiohboad  leads  from  Basso  over  the  Apennines  to  (49  M.) 
Prato.  The  road  at  first  ascends  to  the  8.  in  the  valley  of  the  brook 
Betta^  from  which  a  subterranean  aqueduct,  constructed  by  Augustus  and 
restored  in  1881,  leads  to  Bologna.  The  chief  places  on  the  road  are  (7  M.) 
Vado  (490  ft.),  Lagaro  (iVft  ^.\  1310  ft.),  and  (25  H.)  CasHgUone  dei  Pepoli 
(2265  ft.;  diligence  twice  daily  to  Prato  in  5i/4-5>/2  hrs.),  where  we  quit 
the  valley  and  begin  to  ascend  to  the  (261/2  11.)  Serra  (2625  ft.),  the  crest 
of  the  ridge. 

On  the  S.  side,  on  the  ridge  of  the  Montspiano,  lies  the  village  of 
(301/2  M.)  Kontepiano  (2235  ft. ;  *AJb.-Pent.  Oemmi,  pens.  incl.  wine  5-7  fr. ; 
Pens,  de  Londres)^  a  favourite  summer -resort  in  a  finely  wooded  neigh- 
bourhood. The  road  now  descends  in  many  windings  into  the  valley  of  the 
Fivmenta,  and  reaches  San  Quirico  di  Vemio  (885  ft.;  Alb.  della  Posta), 
usually  known  as  Vemio^  in  a  picturesque  situation. 

Below  Vemio  begins  the  picturesque  and  industrious  Val  di  Bisenxio 
in  which  the  road  passes  (36i/2  M.)  Mercatale  (810  ft. ;  rustic  inn),  Vaiano 
(43  X. :  540  ft.),  BrigUa,  Santa  Luda  (where  we  traverse  a  gorge  known 
as  II  Cavalc(otto)y  and  Coiano  (260  ft.).  —  49  H.  PratOy  see  p.  455. 

17  M.  MarsabottOy  with  the  Villa  Aria  (important  art- collections) 
and  the  remains  of  an  Etmscan  town  and  necropolis.  Between  this 
point  and  Pracchla  there  are  22  tunnels.  —  At  (24  M.)  Vergato  the 
valley  expands.  29  M.  Riola;  on  the  left  rise  the  steep  rocky  peaks 
of  MU,  Ovolo  and  Mte.  Vigese  (3580  ft);  a  landslip  from  the  latter 
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destroyed  the  village  of  Vigo  In  1851.    On  the  right  hank  of  the 
Reno  Is  the  prettily  situated  castle  of  Savignano, 

36 V2  M.  Bagni  della  Forretta  (1155  ft.;  Or.  H6i.  Portetta,  of 
the  first  class,  Hdt.  Palatzina,  R.  2-4  fr.,  well  spoken  of,  hoth  open 
In  summer  only;  Alb,  di  Boma,  with  good  restaurant,  R.  2-4  fr.; 
Pens,  Brunetii)^  a  Tillage  with  frequented  sulphureous  springs  and 
baths  (Stabilimenti  Bovi,  Puzzola,  and  Porretta  Veechid),  Attractive 
walks  to  the  (^4  hr.)  Madonna  del  Ponte  and  to  (4  hr^)  Praechia, 

Beyond  Porretta  the  line  enters  a  narrow  and  romantic  ravine  of 
the  Reno,  from  the  sides  of  which  numerous  waterfalls  are  precip- 
itated, particularly  in  spring. 

46  M.  Praechia  (2020  ft. ;  Locanda  UAppennino;  Alb,  Orticaia, 
R.  3  fr.,  well  spoken  of),  the  highest  point  on  the  line. 

Praechia  is  the  starting-point  for  the  ascent  of  the  Corno  alle  Scale 
(6380  ft.).  We  drive  to  (1^^  hr.)  Qcuoincma  (Alb.  Ferro«ciu)  and  thence, 
starting  early  in  the  morning,  ascend  yia  Orocicchio  and  MaeegUa  to  the 
(3V2-4  hrs.)  summit.  We  return  to  Maeeglia  via  the  Rifugio  Duea  degli 
Abruzzi  and  the  little  Logo  Scaffaiolo  (5755  ft.). 

A  post-omnibus  runs  twice  daily  from  Praechia  to  (18  M.)  Cutigliano 
(2226  ft.;  Alb.  Gapello  d'Orlando,  clean;  Pension  Pendini,  7>9  fr. ;  Pens. 
Tandelli ;  Pens.  Orsi),  a  convenient  centre  for  excursions,  via  (is/4  Jf .)  Pon- 
tqpetri,  where  it  reaches  the  old  Apennine  road  connecting  Florence  and 
Modena  (p.  372),  and  (P/2  H  )  San  Mar  cello  Pittoiese  (2045  ft.;  Alb.  deUa 
Posta,  well  spoken  of;  Engl.  Ch.  serv.).  The  road  then  continues  to  ascend 
to  (201/s  M.)  BotcQlnngo  (Hdiel  BelHni^  very  fair;  Alb.  Oimone,  plain  but 
good;  Alb.  Onatli)^  and  to  the  Passo  delV  Abetone  (4655  ft.),  where  the  *Oran 
Albergo  delV  Abetone  (R.  SVa,  d^j-  2V2,  D.  ^Vz,  pens.  12  fr. ;  open  in  summer 
only)  lies  in  the  midst  of  a  fine  forest.  This  is  the  starting-point  for  the 
ascent  of  Monte  Oimone  (7103  ft. ;  4-5  hrs. ;  guide,  Beppino  Ferrari,  etc.),  the 
highest  summit  of  the  Northern  Apennines,  commanding  fine  views.  It 
is  also  a  starting-point  for  numerous  shorter  excursions  {Monte  Maiori^ 
*/i  hr. ;  ZAbro  Aperto^  1 V2-2  hrs. ;  Tre  Potente^  2  hrs. ;  Monte  Rondinaio,  Logo 
SantOy  etc.).  —  From  Abetone  via  Fktmalbo  to  (7Vt  M.)  Piev^elago  (Modena), 
see  p.  376. 

Boscolungo  is  about  672  hrs.*  drive  from  Praechia,  and  7  hrs.  from 
Pistoia  (via  Pontepetri,  see  above).  A  road  also  leada  to  it  from  the  Bagni  di 
Lucca  (comp.  p.  449). 

Beyond  Praechia  the  train  crosses  the  watershed  of  the  Adriatic 
and  the  Tyrrhenian  Sea  by  a  tunnel  about  1^/3  M.  in  length ,  and 
then  enters  the  valley  of  the  Ombrone  (p.  440),  which  is  traversed 
by  a  lofty  riaduct.  Between  this  point  and  Pistoia  there  are  viaducts 
and  tunnels  in  constant  succession.  Beautiful  *Views.  —  Beyond 
(501/2  M.)  Corbetzi  a  view  is  at  length  revealed  of  the  lovely  and 
populous  plains  of  Tuscany,  and  of  Pistoia  far  below. 

61^2  M.  Pistoia  (p.  450).  —From  Pistoia  to  Florence^  see  p.  454. 

58.  From  Bologna  to  EaTenna. 

52  M.  Railway  in  2V4-3  hrs.  (fares  9  fr.  75,  6  fr.  86,  4  fr.  40  c;  return- 
ticket,  14  fr.  20,  9  fr.  95  c).  The  train  foUows  the  main  line  to  Faema, 
Ancona,  and  Brindisi  as  far  as  Castel  Bolognese^  whence  Bavenna  is  reached 
by  a  branch-line  (change  of  carriages  usually  necessary). 

The  train  follows  the  direction  of  the  Via  ^Emilia  (p.  356). 

—  7  M.  Mirandola-Ozzano.  —  15  M.   Castel  San  Pietro  d' Emilia 
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(230  ft.),  with  a  chateau  built  by  the  Bolognese  in  the  13th  cent., 
on  the  Sillaro,- 

21 V2  M.  Imola  (140  ft. ;  Alb.  d' Italia;  Caffh  Grande),  on  the 
Santemo,  an  ancient  town  with  12,100  inhab.  and  the  seat  of  a 
bishop  since  422,  was  the.  Roman  Forum  Comeliiy  named  after  its 
fonnder  L.  Comelins  Snlla,  but  It  is  mentioned  as  Imolae  as  early 
as  the  8th  century.  In  1480,  after  a  chequered  career,  the  town, 
along  with  Forli,  came  into  the  possession  of  Qirol.  Riario,  nephew 
of  Pope  Sixtns  IV . ,  and  after  his  assassination  (1488)  it  was  held 
by  his  widow,  Catharine  Sforza,  until  her  expulsion  by  Cesare 
Borgia  in  1499. 

The  completely  modernized  Cathedral  of  San  Casaiaho  contains 
the  tomb  of  St.  Petrus  Ghrysologus,  Archbishop  of  Ravenna  (d.  449), 
who  was  bom  at  Imola.  —  The  handsome  Palace  of  Catharine  Sforza, 
with  its  mstica  facade.  Is  in  the  Yia  Gavonr.  The  princess  is  buried 
in  the  ancient  church  of  L*  Osaervanza.  —  Other  interesting  edifices 
are  the  Palazzo  Paterlini  (now  the  Banca  Popolare),  a  reduced  copy 
of  the  Pal.  Strozzi  at  Florence,  the  sumptuous  portal  of  the  church 
of  San  Domenico,  and  the  handsome  early  -  Renaissance  Ospedale 
Vecchio  (ca.  1480). 

The  little  church  of  Madonna  del  Piratello,  near  the  town,  has 
a  campanile  attribute^  to  Bramante. 

The  train  then  crosses  the  Santemo  to  (26  M.)  Castel  Bolognese 
(135  ft. ;  Locanda  aUa  Stella;  Rail.  Restaurant,  poor),  an  ancient 
stronghold  of  the  Bolognese,  where  the  Florentines  under  Niccold 
da  Tolentino  and  Gattamelata  were  defeated  by  the  Milanese  under 
Piocinino  in  1434.  —  Hence  to  Faenza,  see  p.  420. 

The  line  to  Rayenna  next  passes  (30  M.)  Solarolo,  in  the  Muni- 
cipio  of  which  is  a  relief  of  the  Madonna  by  Franc,  di  Simone,  of 
Florence.  —  35  M.  Lugo,  with  12,900  inhab.  and  a  castle  (Rocca) 
of  the  15-16th  cent. ,  is  the  junction  of  a  line  to  Lavezzola  (14 1/2  M. ; 
p.  386),  yii  Massalombarda.  —  38  M.  Bagnacavallo  (36  ft.),  with 
3700  inhab. ;  in  the  parish  church  (Pieve),  founded  in  the  5th  cent., 
are  the  remains  of  a  7th  cent,  ciborium  and  old  frescoes  of  the 
14th  century.  —  52  M.  Ravenna. 


Bavenna.  —  Hotels  (bargain  advisable).  Gbamd  Hotbl  Btbom  (P1.35i 
D,  6),  Via  Hazzini,  with  trattoria  and  garden,  B.  4-6,  B.  JVst  oxnn.  i  fr.^ 
variously  judged;  Spada  d'Obo  b  San  Habgo  (PI.  a^  D,  4),  Via  Farlni,  with 
trattoria,  R.  2V^>  omn.  ^/itr.,  clean;  Alb.  Roma,  Piazza  Vitt.  Bmanuele 
(PI.  D,  4),  with  cafe-restanranti  R.  from  2  fr.;  Alb.  Cappbllo,  Via  Rat- 
tazzi  9,  well  spoken  of;  Jtifjf  J'iV:P7yj^^ i.  Via  Urbano,,  wiih  good  trattori?, 
^s»-jtoftw,ti4j6c- 5  Uniokb,  Via  Sant^*  Agnese,  uflpretenatAg'.  Uosqintoes 
"woubT^meTn  summer.  .     ^, 

Oafes.    Cajg^i  Roma,   Caff^  del  Risorgimento  (with  bedrooms),  in  the 
Piazza  Vitt.  Emanuele;  Oaffi  Bprw,  Piazza  Byron,  tolerable. 

Oaba:  per  drive  1,  tWo-horse  IV*  fr.  (at  night  30  c.  extra);  first  hour 
2  or  2V2  fr.,  each  additional  Va  hr.  1  or  IV4  fr. ;  beyond  the  town  ^St.Mc 
ox  itt.  per  hour. 
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Steamboat  to  Trieste,  once  a  week  (in  1905  on  Wed.  at  5  p.m.),  fares 
12  or  8Vt  fr. 

Photographs.  iUcct,  Via  Farini  14.  —  Post  Office  (PI.  D,  4),  Piazza 
Alighiexi. 

Priaeipal  AttraotioBs  (1-lVs  day):  *^ptifl^rv  of  the  Orthodox  (p.  412), 
Cathedral  (p.  412),  Jm^^st^SMStA^  Qh^tei  (p.  413),  Hasenxu  (p.  413),  San 

vjjjje  (p.  m).  ^m^^^^^j^M^^Kfrn^^  (p-  ^^^^T^'^xsiLAssiimS^ 

Kuovo  (p.  417),  gajaapietmoi  Theodonc'tp.  4l8),  *Sant^  ApQiiinarfijya  uiasae 
(p.  419).  The  ch"fi?cBSn?rBI^eFfrom  12  to  2  p.W.  Tisil&'WWilll'IftUe 
time  should  hire  a  cab. 

Ravenna  (13  ft.),  formerly  the  capital  of  a  proTlnee,  now  largely 

deserted,  w|fh  \\  ^7f^  1Tl]^fl^  j  is  situated  is  a  somewhat  marshy 

depression  near  the  united  rlTers  (Fiwni  Eiuniii)  Montone  (the 

Roman  Vtis)  and  Roneo  (the  Roman  Bedetia),  It  was  originally  a 

town  on  the  Lagnne  and  a  seaport,  like  Yenloe,  but  is  now  nearly 

5  M.  distant  from  the  sea  and  is  connected  with  Porto  Conmij  its 

foreport  (founded  in  1736),  by  the  CatiaU  Corsini  (6  M.  long)  only, 

a  narrow  channel,  beginning  at  the  small  new  harbour  opposite  the 

station  (^Darsena;  PL  G,  3,  4). 

Barenna,  one  of  the  most  ancient  towns  in  Italy,  probably  owes  its 
earliest  importance  to  the  invasion  of  Italy  by  the  Celts,  when  the  X7m- 
brians  and  Etruscans,  fleeing  from  the  mainland  to  the  Lagnne,  settled 
here.  It  was  an  early  ally  of  the  Romans,  but  as  a  punishment  for 
espousing  the  cause  of  Harius  it  was  incorporated  with  Gallia  Cisalpina, 
and  sank  to  the  level  of  a  provincial  town.  Augustus  was  the  first  to 
recognize  the  advantageous  situation  of  Bavenna.  He  enlarged  the  Portus 
CIoMu  till  it  could  accommodate  250  sail,  and  appointed  it  the  head- 
quarters of  the  Adriatic  fleet;  an  arsenal  and  large  ship-building  yards 
were  established,  in  the  new  town  of  CkissiSy  which  rapidly  extended, 
while  the  industrial  suburb  of  (kutarea  sprang  up  on  the  Via  (kusarea, 
the  road  uniting  the  two  towns.  When  the  lagoon  began  to  be  filled  up 
by  the  deposits  of  the  rivers,  Bavenna  and  Classis  were  both  surrounded 
by  walls.  The  situation  of  Bavenna  wa^,  however,  still  regarded  ad  so 
impregnable  that  in  4(^,  amid  the  dangers  of  the  barbarian  invasion,  the 
Emp.  Honorius  transferred  his  residence  thither  from  Rome.  In  489,  during 
the  regency  of  his  sister  Ocdla  Pladdia  (d.  4501,  widow  of  the  Visigottdc 
king  Athaulf  (d.  415)  and  Constantius  III.  (d.  421),  and  mother  of  Valen- 
tinian  IIL,  the  brilliant  imperial  city  was  erected  into  an  archiepiscopal 
see.  According  to  the  legend,  Christianity  had  been  introduced  in  44  A.D., 
by  8i.  ApoUinariSy  a  disciple  of  St.  Peter.  After  the  fall  of  the  Westerm 
Empire  the  town  was  taken  by  the  Herulian  OdoaceVy  King  of  Italy,  and 
again  in  493  by  Theodorie  the  Great  (d.  628),  King  of  the  Ostrogoths,  after 
which  it  regained  much  of  its  former  splendour  and  was  the  residence  of 
the  Gothic  kings  till  539.  It  then  became  the  seat  of  the  exarch  or  governor 
of  the  Eastern  Roman  or  Greek  Emperors,  but  in  spite  of  the  numerous 
privileges  lavished  on  its  church  by  Justinian  and  his  successors,  it  fell 
rapidly  into  decay.  The  Lombards  razed  the  town  of  Classis  to  the  ground, 
and  in  751  their  duke  Aistulph  banished  Eutychius,  the  last  exarch,  and 
took  possession  of  Bavenna.  Shortly  afterwards,  however,  it  was  retaken 
by  Pepin,  King  of  the  Franks,  and  handed  over  to  the  pope,  along  with 
the  whole  of  the  former  exarchate  0^55).  The  papal  rale  was  at  first 
entirely  nominal,  for  the  archbishops,  who  assumed  the  title  of  exarchs, 
also  succeeded  in  making  themselves  masters  of  a  great  part  of  the 
Romagna.  At  a  later  period  Ravenna  was  usually  to  be  found  on  the  side 
of  the  German  emperors.  In  1287  the  Ghibelline  Polenta  family,  of  whom 
favourable  mention  is  made  by  Dante,  obtained  the  supreme  power,  and  in 
1318  they  added  also  the  title  of  duke.  In  1441  Bavenna  came  into  the 
possession  of  the  Venetians,  under  whom  its  prosperity  materially  increased ; 
y  1509  it  was  conquered  by  Pope  Julius  II.  j  and  in  1512,  after  the  battie 
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of  Baveima  (p.  420),  it  was  plundered  by  the  victorioui  French  army  and 
lost  its  prosperity  for  ever.  Thenceforward  until  1797,  and  a^ain  in 
1816-60,  it  belonged  to  the  States  of  the  Church.  In  Aug.,  1849,  Garibaldi 
found  refuge  at  Bavenna  from  the  pursuing  Austrians,  while  his  wif6 
Anita  3uccumbed  to  the  fatigues  of  the  flight. 

In  the  History  of  Early  Ohriatiaii  Art  of  the  6-8th  century,  Eavenna  is 
the  most  important  place  in  Italy  next  to  Rome.  While  most  of  the  other 
Italian  cities  fell  into  decay  after  the  barbarian  invasion,  Ravenna  saw 
new  and  imposing  structures  rising  in  her  midst  at  that  period.  The 
connection  of  Roman  and  Byzantine  art  may  best  be  studied  at  Ravenna. 
Here,  as  at  Constantinople,  also  formerly  the  centre  of  a  brilliant  archi' 
tectural  period,  the  traveller  will  observe  how  the  capitals  of  the  columns 
were  gradually  remodelled,  and  a  new  style  of  ornamentation  introduced. 
Besides  the  basilicas  there  are  also  dome-structures,  which  form  a  link 
between  Byzantium  and  some  of  the  churches  of  N.  Italy  and  the  cathedral 
at  Aiz-la-Chapelle.  The  ancient  Buildings  of  Ravenna  belong  to  three 
different  periods,  the  first  being  that  of  Honorius  and  his  sister  G-alla 
Placidia,  402-450  (Cathectral,  Sant^  Agata^  San  Giovanni  Evangelista^  San 
Giovanni  Battista^  Mausoleum  of  Gaila  Placidia^  Archiepiscopal  Chapel^  Bap- 
tistery of  the  Orthodox^  and  San  Francesco) ;  the  second  a  Gothic  period  from 
493  to  about  539  (Cathedral  of  the  Arians  or  Sanf  Apollinare  Nuovo,  Spirito 
SantOj  Baptistery  of  the  Arians  or  Santa  Maria  in  Cosmedin^  and  the  Mau- 
soleum of  TheodoiHc);  and  the  third  a  Byzantine  period  from  539  onwards 
(San  Vitale  and  Sanf  Apollinare  in  Classe,  both  begun  in  the  preceding 
poriod,  and  the  so-called  Palace  of  Theodorie).  The  basilicas  of  Ravenna 
differ  from  the  Roman  in  having  their  porticoes  converted  into  a  closed 
anterior  structure,  in  possessing  columns  expressly  designed  for  their  ob- 
ject (by  Byzantine  architects  in  Istria)  instead  of  being  brought  from  other 
buildings ,  and  in  showing  a  consistent  use  of  the  round  arch  with  cor- 
responding articulation  on  the  external  walls  (Palace  of  Theodorie*,  Sant* 
Apollinare  in  Glasse).  This  last  feature  appears  also  in  Diocletian's  build- 
ings at  Salona.  Round  campanili,  detached  from  the  churches,  begin  to 
appear  about  the  9th  century.  Transepts  are  wanting,  as  also  was  pro- 
bably the  case  originally  in  most  of  the  Roman  basilicas.  Notwithstanding 
the  alterations  of  subsequent  ages,  and  the  raising  of  the  pavements  by 
several  feet,  which  was  rendered  necessary  by  the  gradually  increasing 
elevation  of  the  surrounding  soil,  these  noble  monuments  of  triumphant 
Christianity  are  profoundly  impressive,  and  their  effect  is  greatly  enhanced 
by  the  stillness  and  solitude  of  the  environs.  —  Mosaic  Painting  was  also 
extensively  practised  at  Ravenna.  The  earlier  symbolism  (Baptistery  of 
the  Orthodox,  Mausoleum  of  Galla  Placidia)  was  gradually  abandoned  for 
the  historical  Christian  style  (Sant*  Apollinare  Nuovo,  San  Vitale),  but 
at  the  same  time  the  fidelity  to  nature  became  less  and  the  designs  became 
stiff  and  conventional.  At  this  period,  too,  the  costly  but  stiff  costumes, 
and  the  ceremonial  air  of  the  Byzantine  courti  began  to  affect  the  designs, 
thus  preparing  the  way  for  the  later  Byzantine  style.  —  The  traveller  will 
also  have  an  opportunity  here  of  examining  Saboophagi,  Ivobt  Cabving 
(Throne  of  Archbp.  Maximian,  p.  413),  Stucco  Rblibfb  (Baptistery  of  the 
Orthodox,  p.  412),  and  other  works  of  the  early  Christian  period,  and  thus 
obtain  a  very  comprehensive  review  of  the  art  products  of  the  centuries 
preceding  the  Carlovingian  era. 

Lord  Byron,  who  preferred  Ravenna  to  all  the  other  towns  of  Italy, 
and  was  influenced  in  some  measure  by  his  intimacy  with  the  Countess 
Guiccioli,  a  member  of  the  Gamba  family  of  Ravenna ,  spent  two  years 
here  (June,  1819,  to  October,  1821 ;  see  p.  414). 

From  the  station  (PI.  G,  3),  in  front  of  which  ripes  a  statue  to 
the  Italian  patriot  L.  C.  Faring  Dictator  of  the  Emilia  in  1860,  we 
pass  the  Piazza  Anita  Garibaldi,  with  the  church  of  San  Giovanni 
Evangelista  (p.  417),  and  crossing  the  Corso  Giuseppe  Garibaldi 
(to  the  right,   Spirito  Santo  and  the  Baptistery  of  the  Arians, 
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p.  417),  proceed  straight  on  through  the  Via  Farini  to  the  Pi4ZZA 
ViTTOBio  Emanuelb  (PI.  D,  4),  in  the  centre  of  the  town.  In  front 
oTtSeymiij^t^ism^  (PI-  30;  hnilt  in  1681),  in  this  piazza, 
rise  two  ISttf'doiumm  erected  by  Pietro  Lomhardi  in  1483  for  the 
VenelrSfTgdvesfhiiaent,  bearing  statues  of  SS.  Apollinaris  and  Vitalis 
(1630).  Adjoining  is  a  Colonnade  of  eight  columns  of  granite ,  per- 
haps a  ^gmenf*^oFt£e"  cliufch  bT*San?*Xn3rea  built  by 
Theodoric  the  Great  and  pulled  down  in  1457.  The  king's  monogram 
is  discemihle  on  four  of  the  capitals.  —  A  little  to  the  N.,  at  the 
end  of  Ihe  Via  Tredici  Giugno,  to  the  left,  is  the  Torre  Comunale 
(Fr3!JTX^r^:w^fm                   12th  century.  "--*"*'~**"^ 

Behind  the  town- tali  is  the  Hdzza  Venti  Setterribre  (PI.  0,  4), 
with  a  granite  column,  erected  in  1609.  —  The  Via  Gioacchiiio 
Rasponi  leads  hence  to  the  S.W.  to  the  Piazza  del  Duomo,  in  which 
stand  a  granite  column  of  1605  and  the  — 

>thedrga  (PI.  C,  5)  of  SarO'  Orso,  or  BasUiea  Ursiana,  huilt  in 
1754-4i  on  the  site  of  a  church  founded  hy  Bishop  Ursus  (d.  396). 
The  present  huilding  consists  of  nave  and  aisles  with  transept, 
surmounted  hy  a  dome  above  the  crossing.  The  campanile  and  the 
(inaccessible)  crypt  are  the  only  relics  of  the  ancient  church. 

Intkrior.  2nd  (?^apel  Oft  the  right:  sarcophagus  of  SS.  Exnperantius  and 
MaflfS^^muf  (Bm  cent.). '' jg  ihj&.8?^rRAN8KPT  is  the  chapel  of  the  Madonna 
del  Sudore,  built  in  163(yiwana  cont^^bg  tw< 
sarcophagi,  said  to  be  those  of  SS.  BarbatlaiQ" 
55HrtHft^ji^m^rfi^^_^aM  with  the  remains  of  nine  bishoj 

date  V  tcTTKe  rShifl^  Uroce  di  Sant*  Agnello,  a  flUver  ,<|yaa|,rpf  the  6th 
cent,  (rreqnentiy  restored),  with  figures  of  37  bisiloplf  ana  "  archbishops 
(Ihe  reliefs  in  the  centre  of  the  16th  cent.).  —  to  theLgFX^AMLE,  on  each 
jaMfii^are  several  nwg^Je^^iijg^flL.m^  ftgj^ea.^^ir(jWiirs,"  Mras,  ani  nsn^, 
oating  from  the  6m  cent.,  bemgrragments  of  a  pulpit  Oambo"")  erected  by 
Archbishop  Agnellus  (^6-669),  with  the  inscription  'Servus  Ghristi  Agnellus 
episcopus  hunc  pyrgum  fecif.    iCJlM^iir-gfiltftn  i  BilBft^*'  ^^  ^^®  ^^^  cent,  hare 
■J^enJMJntp  the  floor.  —  Tn J]\p!l?in^ttfl^^Yi>  f^ft j ^.?t'Kftl^i^j|5ti $itojJ|ggMty i 
*lome  riglfil^'JSSnftfewi^jfefe^Wfti  fed  by  the  angel,  aTres^M^^gJIy^ 
—  The^efefcpel  of  theHoIy  Sacrament  (1612)  jnJtJ^JgVTClSKSEPT  contains 
the  ^Shower  of  Manna,  also  hj^  Outdo  JR«ni/ the  iresCoeS.  OtTtfe  ceiling, 
Christ  in  glory,  are  by  his  pupils. 

Adjoining  the  Ciithedral  is  the  — 

*^||Mlpter^  of  the  Orthodj^jc  (^Battistero  degli  Orlodossi;  PI.  0  5), 

or  Sa^Wiovanm  tfCFonU^^n  octagonal  structure,  with  a  cupola, 

constructed  of  clay- vessels.    According  to  Corrado  Ricd,  this  was 

originally  part  of  a  Roman  J^fch,  converted  to  Christian  uses  by 

^ArcEtJp.-'^TOdn  fi^B-46i)7"fhe  building  was  restored  in  1865-85. 

Custodian,  Via  del  Battistero  2  (fee  30  c). 

The  Interior,  the  pavement  of  which  has  been  raised  nearly  10  ft., 
contains'  tW^  Urcades,  one  above  the  other.    j[J|ifi  c^ypola  is  decorated  with 

DeSi  an 


of  the  5th  cent,  (partly  restored),  ^  e  gesT^d  M^^  ^SS&!^\jt^ 
w«-,  representing  the  Baptism  of  CJhrist  (with  ST>'elffa5'wl!n^fne  nVer- 
of  the  Jordan  on  a  gold  ground  and  the  twelve  Apostles  on  a  blue 


rble 


god 


ground.  Under  these  runs  a  broad  frieze,  on  which,  between  the  groups  of 
light  columns,  are  represented  four  altars  with  the  open  books  of  the  gospels, 
and  thrones  with  crosses.  The  upper  arcades  of  the  wall  are  adorned 
with  sixteen  figures  pfj^ropheis  (?),'  anS  archft^&tOnic  enrichments,  in  stucco. 


^^m^^ntl>■  »..  ,^,  j  t:^ii',  -»iK  ,  <f^'-'3i3!nt<**;^*?.tJt  -^^vs?  .•xx.r.r.atit 
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On  *''*^  IftgBriftfitfV^i^f  ^t  '^®  '^^^L^iA^^y.^^^Ht  |1%&^S:^^  ^^  Sold  festoons  on  a 
blue  ^iind  with  statues  BT^Wj^fSSWI^iffie  corners.  Tfee  large  font  In 
white  marble  and  porphyry  is  of  the  16th  eent.,  but  its  part^f  if  t&^'iei^t.  ~ 
In  the  niehes  are  an  altar  and  a  Bacchic  vase. 

fln  tlie  first  floor  of  *^'^  J^^MSSfiPF^Ml^g^  C^l-  0,  5), 
restored  in  the  16th  cent.,  is  the  9gg?^J^^ ^^  ,^^ 
(p.  409),  a  sqnare  vaulted  chamberpot  the  offi  cent,  ffee 

The  vaulting  is  adorned  with  ancient  Mosaics;  in  the  arches,  saints: 
in  the  (gg]S!r'eVonike'g?otfitngribtiraap!l^^  the  monogram  of  Christ ; 
under  them  the  symbols  of  the  four  Evangelists ;  in  the  centre  of  the  arch, 
Christ  as  a  young  man  without  beard.  Th.t  Madonna  and  two  saint3  over 
the  altar  were  originally  in  the  cathedral.  The  so-called  *,Thronfl.of  Arch- 
bishop  Maximian  (546-552),  which,  howeverj'ira^'llfWft  k^i'btra'Wy^a  ihrotfe 
presented  by  Pietro  OrseoloII.,  Doge  of  Venice,  to  the  Emp.  Otho  III. 
in  1001  and  brought  by  the  latter  to  Ravenna  (comp.  p.  411).  The  throne, 
is  ft<inrnptli^ti^j;^Hft|jQ  in  ivory,  representing  John  the  Baptist  in  tll8  dSllti^e 
in  front,  the  four  EvangeSl'str^n  the  right  and  left,  the  history  of  Joseph 
(lntenLgr|ohicreli^fs)  at  the.sides,  and  the  life  of  Christ  on  theback,  in 
7 ^8¥(ginal^''wir^nes. *TBS**8cene8  are  suVlftrtffided  WftK  chafing  or- 
namentation {anhMls  in^richfoUa^e).  -        -^  ,  ....  ..^,- „„.«.„  „^ 

The^oloZS^t^r^,  orlffilerobm,  contains  ancient  and  eanrly-mediseval 
inscriplCnsTTfeafiaOdrlS'Tn  'pSrfhyry ;  a  *Relief  with  children,  a  frag- 
ment of  the  frieze  of  the  temple  of  Neptun?^  (^.  4il^;"fffc' cope  of  the 
canonized  bishop  St.  Johannes  Angeloptes  (?) ,  perhaps  dating  from  the 
9th  cent.;  and  an  Easter  Calendar  from  532  to  (^.  —  The  archiepiscopai 
Archives  comprise  about  11,000  documents  on  parchment. 

Onthe  ri^ht  (No.  3),  at  the  beginning  of  the  yia  AlfiredoBaccanni, 
leadmg'lothel'bHa  San  Mamante,  is  the  J^fi^|^§ja^      "" 
(PI.  D,  5\  founded  in  1827  (open  9-2:  ring  at  the 
director,  K.  Guacctmanmj, 

The  PioTUBB  Gallbbt  chiefly  contains  pictures  by  masters  of  the  place, 
Buch'&h'W'd'V&WlimrifrmccoldBondinem;  a  Cmciflxion,  Nativity,  Descent 
from  the  Cross,  and  several  portraits  by  Luea  Langhi  (1607-80);  pictures 
by  his  son  Francesco.  The  following  may  also  be  mentioned:  Ouerdno^ 
St.  Bomnald;  Al.  Tiarini,  St.  John;  C.  Cignani,  St.  Benedict.  —  Among  the 
other  contents  of  the  Academy  are  a  large  ancient  mosaic  found  at  Sant^ 
Apollinare  in  Classe  in  1875;  the  *llQnument  ^"ffiith  recumbent  statue  of 
Guidarello  Guidarelli,  'guerrier  Ra^l'enSleT*  ffiOl),  by  imUo  l<^^^^ 
Endymion,  by  Canova;  a  bust  of  St.  ApoUinaris  by  Thorvaidsen;  manycl^ 
from  the  antique. 

In  the  same  street,  No.  5,  is  the  secularised  Camaldulensian 
moy ^stef 7 j9^ fitpgft9-  huilt  in  1615  et  seq.  by  the  monks  of  Sant'  Apol- 
Unare  in  Classe  Fuori.  It  now  contains  the  Municipal  Collections 
(Biblioteca  e  Museo;  PI.  D,  6). 

On  Ihe  'i'^Mdllflor  is  ♦^'^^ BKmiflq^3!}5gf^^  (adm.  on  week-days  9-3, 
Snn.  &  holidays,  9-12,  free;  no  catalbguej."^  '""'^^-'i'-^^:^^' .-■  -  -  -^ 

We  first  enter  the  fine  Cloistebsl  built  by  OiuUo  Morelli  of  Florence 
in  the  I7th  cent.,  whicll  A!fillWlU  UIIBek,  Etruscan,  Roman,  and  Byzantine 
inscriptions  and  fragments  of  Roman  buildings  and  statues.  JjS.  W^^^:, 
229.  Relief  representing  the  Apotheosis  of  Augustus,  with  the  seated  figure 
of  Roma  to  the  left  and  figures  of  Julius  Csesar,  Augustus,  and  Claudius ; 
fragment  of  the  same  work,  with  procession  of  sacrificial  animals.  ^^^NLW^l^ 
64.  Tomb-relief  of  the  Longidiena  family.  —  We  now  enter  (to  the  ngntj 
theVEayiBULg  of  thk  RgFECT(|)BY.  with  a  bust  of  Pope  Innocent  X.  by  Ber- 
nim.  —  iiii  "ihe  ilil^ttcTOBTare  Turniture,  a  collection  of  coins  and  medals, 
and  a  freseo  of  the  Wedding  at  Cana,  by  Luca  Longhi  (1580): 

~    _^_  tgiPOB  ^flfl^^rg  V^  *^^  p-^nr/''h   are  remains  of  sarcophagi, 

inacrltiilonSr  aia  Mtfintici  from  the  churches  of  Ravenna. 


JX-»VfT*^rf     <_(     ' 


'^-'*»-i.Hj.%^-^ 


"Sft^J 


in  tW BiMiiUTliKTnT^ 


ir  Sin  SoaDuJ>o,  reatorsd  br  iMta  SamH 

ttopBISdB-riXUItVF  IteEtb  cemt.  (Chrigl 

..  _.-i«dictiaD,  BaUing  of  Laaroi,  Duilel  In  the  Liana'  D«i)i 

1.  Anl.  fracctff.  Seated  Btnre  of  Pope  Olement  XU.  (ITSB),  IniKfengl 
Iber  from  the  Pluu  Yllt.  Bmuinele  In  186T.    The^xeiianibxn  bHin 

""    iddWclp  IftJ.^^^Wi  ■ 


ebialedSS.  of  ^riXapAaiw  of  the  10th  eenl.  i  one  i 
of  OKWro  of  Ui<  IBth  cent.:  commentniT  of  ^xicnult 
of  JVmv  Stuart,  with  mlnlatargs;  VMori-  Boot  /: 
The  nre  edition!  Include  the  Deentati  of  Bimifaet 

si  Hlyence  In  lUCi.    H«re  abo  la  ahowa  the  cbesl _ 

In  which  Ifae  bonea  of  D«nte  nere  piescrvail  ilnce  iB7T  (lee  p.  il5). 

m...  w. —    _i,..v   :.  ....J   .. -eonilojlesl  obierratory,  nffords  k 

■»  Tia  Mazztnl  46),  ■  badUu  cc 
1  inner  veBtibnle,  d&tea  origitu 
from  the  5tli  cent,  but  ww  almOBt  entirely  rabuUt,  inclndlug  the 
roDndpaiiip anile,  in  1176-91.  In  1893  it  was  reetared  In  the  original 
style,   it  cbntainB  beantifnl  antlqtie  matble  flolumns  and  an  ancient 
iipqbo.  01  plilgit,'3i1i.pea  lICa'tLa  boflowByrrum''oya  colomir"""' 

A  little  tu  the  N.  is  tbe  email  Piazza  Byron  (PI.  D.  5),  at  the 
corner  of  which  is  tbe  H6tel  Bfrcn  (PI.  36),  formeriy  the  Patouo 
Bajyojif,  occapled  from  June,  1819,  to  Oct.,  1821,  by  iord  Byron 
fp.  411),  ae  the  memorial  tablet  rBcorda, 

Tbe  neighbonring  chitrcti  nt  p^)|  T^jyiB^af  C^-  ^i  ^!)i  'ormerly 
5.  Heiro  ifopiiJore,  U  aatd  to  have  been  founded  by  St.  PetroeChryao- 
logOB  Cf ,  409),  bnt  la  now  entirely  modernised  (1793)  wltb  the 
eioeptlon  of  tl(.«_t9^ej  apcl.th^Hipt.  It  haa  belonged  to  tbe  Fiands- 
Eana  since  1261. 

Th.  raTirarna  conalgla  of  n&ve  and  aiBki,  with  22  colnmna  at  colanrsd 
marflr.  TnpKSsii*  modern  eeiline.  At  the  entraiice  are  seoeral  ancient 
tombslonui  on  the  right  that  of  Ostaaio  da  FDlenta,  of  1396)  oa  Iha  left 
Ibat  of  £nrico  Alfieri,  who  died  in  140S,  at  the  age  of  93,  u  general  at 
the  Franciicani,  below  which  \i,  a  ChriitlaD  HTcophagaa  of  the  Ith  eenlnry. 

""is  Cappella  del  Croceflsoo,  i.h«  and  nn  th.  rirlit.  r----'--  ' —  — ' 

SreA'^fflarbTJTlWTiiniaflioeDauFeM  oTlliriBth  c! 


0LSfeA''fflarBT?HWnii[iijfl!oe  oaaalers  of  KM  iBthJSnturrVTnTBrcEMOl 
flnttie  i^MDf  the  choii  [Tihe  alTcged'iarcopliagns  oftSmahop  81.  LlbarJuB 
(871-^78).  At  tbe  end  of  the  lefl  aisle  is  tbe  line  Renaisaance  monnmont  of 
Lnffa  Mumaf,' By  f»Wl'JIWlHW-HTllTOr   The  cirpf  17  KAili'  Kliy BMMf  H  aHi . 
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d>  FoIbdU,  on  ISth  Sept.,  133],  st  fbe  kge  of  66,  and  t>b  tsmpoi- 
tilly  Interred  In  tlie  narthei  of  the  ehnrch  of  San  FrincesM). 

In  1482  Bgrasrdo  Bgmbo,  tb«  Tenetlan  goTiiDOF  (talhsr  of  the  cel- 
ebrated Cardinal  Bembo),  caaied  Ibe  present  mansoleam  to  be  erected 
from  dealgna  bj  PUIro  Eomtardl,  bat  II  was  praclloally  rebuilt  In  1780. 
It  it  i'-'iqi1B^Stni;nTrie--?7tiri  dome,  embelliahed  with  medaUione  of 
the  poet's  teicben  and  pstroiis  (Virgil,  Branello  Latini,  Can  Orande  delU 
Seals,  and  Guide  da  PaleBt>)ioppoBit9  the  entrance  Is  abalf-lenelli  relief  of 
Dante,  and  below  it  a  sarcophagus,  a  marble  nrn  in  whieb  duw  coDtAius  the 
poet's  remains.    It  bears  an  epitaph  eomposed  b;  ^im.  Ganatcio  in  13fiT :  — 

Jura  Mmarchia,,  Svptn;  PhUgilhonta  laaaqve 

Lustrw^do  acini,  voluerunl  fata  quotttqut, 

Std  quia  pan  eoHt  mttiirribia  hotpUa  cattrii, 

M^)ctortmqut  tuutn  ptttit  /tlteior  tufWj, 

Quem  fftnvU  parvi  ^tremia  mater  a/norit' 

To  the  light  ot  the  tomli  Is  the  BO-eilled  Sepolcreto  di  Btaetio- 
fbrte,  a  amall  eonrt  with  eleven  Early  ChritUan  Sarcophagi,  tome 
at  which,  howevei,  were  fonnd  elsewhele.  The  largest  (1th  cent.) 
has  ■  repToaentation  of  Christ  between  St.  Feter  and  St.  FanI,  with 
the  AnnuQciation  and  Tiaitation  at  the  sidee. 

A  little  to  the  M.  of  the  Piazza  Venti  Settembie  [p.  412j  is 


N.  EondineUi.  —  In  the  Via  Cnra,  to  the  S.  of  the  Porta  Adrian 
ig  tlie  piatnTesqae  little  chtirch  of  Santi  Olovanni  t  Paolo  (PI.  B, 
3,  4],  of  ancient  foandation,  but  rebnilt  by  Dom.  Barblani  in  1768; 
thelovetpart  of  the  tower  belonged  to  the  oiiglnal  edifice,  Anambo 
of  596  in  the  interior  resembles  that  in  the  cathedral  (p. 41 2  ). 

***"1  TffttI"  (PI.  C,  3}  was  erected  under  the  superintendence 
of  Juliantu  Argentariiia  ('the  treaaorei'l  by  Archbp.  Eccleains  {B26- 
534)  on  the  spot  where  St,  Vitalis  suffered  maitTldom,  and  was 
consecrated  by  St.  Maiimian  in  547.  The  eharob,  irhich  was  prob- 
ably originally  the  court-chnrch,  la  octagonal  f?fliTil'''ii]j"^''"'""^i 
with  a  choir,  three'Eided  on  the  exterior,  and  round  in  the  int^or, 
added  to  it  on  the  E,  side.  The  vestibule  adjoining  the  church 
obliquely  on  the  W.  side  was  orfginally  flaoked  by  two  towerg,  of 
which  that  on  the  S.  was  replaced  at  an  early  date  by  a  campanile. 
restored  in  1688,  -— *— - 
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enthroned  on  the  globe,  angela  on  both  sides;  on  the  right  St.  Vitftlis, 
and  on  the  left  St.  Ecclesins  with  the  church  it«Aif  „ft|^fly.   ^-^  Hwip 


Justinian  with  the  Archbp.  Maximian  and  attendants.  aifflTr|lt!iW'Witiprea« 
Theodora  with  the  ladies  of  her  court,  both  presentflf^^nferuigs.  Abore 
these,  under  the  windows,  are  represented  Jerusalem  ton  the  left')  and 
Bethlehem  (^  the  right),  ^bove,  on  the  side-walls,  therofS'^ffTlraf elists 
sitting,  benellVfh%m,'''JereBWfth'  (on  ite  l^lljan^  Isaiah  (on  the  right) 
standing.  Ont^Bleftin  the  centre,  the  three  angels  entertained  by  Abra- 
ham, Saralrttttfit'l^J&^'^S^rS&f^irbe  of  Isaac.  Onjheright,  in  the  cente^ 
sce^,  an  altar  with  bread  and  wine;  at  the  sraSes,  mWinood-sacTinceof 
ADei  and  the  bloodless  offering  of  Melchisedech.  Bfifl|^'g_i*f>  Moses  as  a 
shepherd  ;^above,  Moses  putting  off  his  shoes  before  IhcTPurnmg  bush. 


was  recons^ucted  in  1898.  —  ^^tftfi,**"^^*^^*''^  *"  J<feP*'^»  *^^^iiS^^" 
*^J^li^s  fjom  a  fri^;5<&.in  -a  temple  ol  Hfi^tune,  representing  his  throne  with 
ttree  piitti  holding  shells  ana  tridenfs. 

InJhejA^§5|.^TOBr,  which  was  adorned  in  1902-3  with  old  marble  slabs, 
are  piacecTtwo^af^^^'Christian  sarcophagi.  —  At  the  N.W.  angle  are  traces 
of  the  old  winding-staircase  that  led  to  the  Women^s  Gallery  (McUronaeum) 
in  the  N.  tower.  JSiQSS^^Sk!^,JiS^^^t  which  is  now  reached  by  a  modem 
staircase  to  the  Iwformecnmr;  we  may  enter  fc>>ftjamj^g|gij^]  near  which 
an  archway  witJi,ailiyentstuccooTnaflpi^^  cSStjnasDeen  preserved. 


ThajCfl!B£SU^„J5a'D^tsi  ijyanctoftun,  restored  in  1904,  now  contains  an  carly- 
Chrl^ian  sanropFagus  of  the  5t^  cent.,  with  reliefs  (Daniel  in  the  Lions'  Den, 
Adoration  of  the  Magi,  Raising  of  LaKarus),  afterwards  used  as  the  tomb  of 
the  Greek  Exarch  Isaac  (d.  641). 


church  of  Santa  Croce,  the  anterior  half  of  which  was  palled  down 

in  1602.   The  church  is  in  the  form  of  a  Latin  cross,  49  ft.  long, 

41  ft.  broad,  with  a  dome. 

JEJUBJUXMiap  (restored  in  1898),  the  pavement  of  which  is  about  6  ft. 
above  the  original  level,  was  lined  with  costly  marble  slabs  in  1901-2,  and 
is  adorned  with  'bs^aHSaX.^tMosaics  qI  tbA^^tiufie^t.,  on  a  dark  blue  ground : 
W  ,thfi,  ^gT|^fii  a  Latin  crossbetween  the  symbols  of  the  four  Evangelists  j 
In  tne  four  arches  eight  apostles,  between  whom  are  doves  drinking  out 
of  a  vase  (resembling  the  celebrated  mosaic  at  the  Capitol);  jU)d£jLihA 
,vajjmng^  of  the  r|g^jAdJba£t,tK4]|gegt  are  the  other  four  apostles  in  gilded 
mosaic;  !|iesidQ  tnem  inJhfiJ-iinettes  are  stags  at  a  spring,  /^^f*!  tifrfl  f^P"** 
is  *Christ  as  a  young  flliepherd,'*^!!!!  long  hair;  ,oppo8i|e  ifl  the  triumph 
of  (5Er!slTan"luitB',~  in  which  St.  Laurence  is  commming  to  the  flameft  an 
open  book,  probably  heretical;  the  adjacent  cabinet  contains  the  gospels. 
— ,BaMnd  isthelnrt^p  mAm\k\a  Majrcophaa^  of  GallaFlacidia  (d.  450,  gutted 
by  fire  in  lo77),  in  which,  according  to  a  medieevaltradition,  the  Empress 
was  interred  in  a  sitting  posture.  The  other  marble  sarcophagi  (also  empty) 
are  said  to  be  those  of  the  emperors  Gonstantius  III.  and  valentinian  III. 

The  church  of  l^gnta  Maria^MagqiQie  (PI.  17  j  C,  3),  also  founded 
by  Archbp.  Ecclesins  (p.  2T5)7  was  rebuilt  in  1671,  the  only  relics 
of  the  original  church  being  the  columns  and  the  jj^mj^^gile. 

San  Giovanni  Battista  fPl.  B,  3:  entrance  Via  Girol.  Rossi), 
erected  by  Baduarius  for  Galla  Placidia  (?),  was  almost  entirely 
rebuilt  after  1683  by  Pietro  GrossL  The  s^MmPtions  of  Jhe  Jtowgr 
and  the  interior  columns  hfilflTl S  tfl  ttm^H&iJSJLfiJ^^^        "^ 

In  the  N.E.  comer  of  the  town  is  the  Rocea  di  Branealeone 
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(PI,  F,  2),  the  old  eaaile  of  RaTenna,  bnllt  afWr  1467  by  (he  Ven- 
etians and  partially  taken  donn  in  1736. 

The  CoBBo  QiDSEFFB  QAKiBiLni  (PI.  E,  F,  2-6)  leads  to  the  N. 
to  the  Porta  Senatt  (thence  to  the  Maaioleum  of  Thtodoric,  see 
p.  418),  *nd  to  the  8.  to  — 

Bpirite  Santo  fPl.  E.  3.  4  ;  entrance  in  the  Via  Paolo  CoBt»),  or 
Sdii  TeodoTO,  erected  by  Thsodorlc  (or  the  Ailsn  blahopg,  bttt  re- 
built la  the  16th  century.  It  is  a  flat-roofed  baelllca,  with  a  vesti- 
bule at  the  W.  entrance  and  a  Benaissance  portal,  and  is  adorned 
with  foorteen  columns  of  coloured  marble  in  the  interior    In  the 


llt^a^l  on  the  left  ia  »n  anni^p^  IBMMpP"Jr'^    - 

([rTtEehouBe  Nor^JaJjiLifiBj^  the  key  of  the,  adjac 

of  die  Ariapji.  afterwards  the  oratory  of  Santa  Maria  in  Coimedin, 


nt  orJElnally  the  octagonal  hall  of  a  Roman  bathingj-establiBbment. 

'I'Eb  ottm;oBal  denift.it'ado'riifeir'wae  Mii'lct  of  Ibe  Gth  cent  Ifreely 
reBtoT^aTTintbe  centre.  Baptism  oF'Cbristi  od  tbe  left,  tbe  elver  gii  of 
tlie  JordBD,  eniToiinded  by  Ua  Apostles.  The  oreseiit  pavament  Is  abont 
Tn.  above  (he  original  level.  Several  Arlan  crosses  are  boiU  into  tbe 
walls  or  Ibe  Cua  di  Droedone,  llie  adjoining  hoose  on  the  left. 

In  the  Piazza  Anita  Garibaldi  (p.  411)  ia  the  chnrch  of  — 

8^_6ioyjmni  Ewpgeliifa  (PI.  P,  4),  erected  in^424  by  the 
Gm^esa  dsUa  I'ia'cidia  in  consequence  of  a  vow  made  during  a 
voyage  from  Constantinople,  hot  almobt  wholly  rebailt  in  1747, 
eteept  the  tower  filth  cent.).  Xtia,£iuuLJu  front  has  retained  the 
form  0^  the  andent  atriiiiB.  AbOTe  the  beantifiil  Qpthic  nortal  of  the 
laljer  (1316)  are  reliefs  intH^aion  WtS^^ndation  oAhe  ciBrch'. 
'"  The  iHif  Hfon  (tf  close!,  knock  >t  the  door),  with  Its  nopleuing  barrel 
vanJtjng,  consists  of  nave  and  aiales  boma  by  twenty-tour  antique  columng. 
The  pavamenl  hH  been  raised  by  about  B  ft.  Tbe  vMlUng  ot  Ibe  Ith  chipel 
on  the  left  is  adorned  witbfrejcoee  (retouclrea)  oTSe  four  Svaieiffit., 
with  their  symDO^^  above  them ^  "and  the  four  fathers  of  the  church,  88. 
Gregory,  Ambrose,  Augustine,  and  Jerome,  by  Qtotto  (who  had  come  to 
Kivenna  between  1317  and  1820  on  a  vislPTtPUH'Triend  Danle),  In  the 
closed  chapel  of  St.  Bartholomew  (left  of  choir)  are  remains  of  a  rude 
Moiaia  favmunl  ot  1313.  representing  scenes  from  tbe  Third  Crusade.  Tha 

b  (5th  cent.). 
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the  palace  of  Theodoric,  and  twenty-six  sainta  with  wreaths  approaching 
Christ  enthroned  between  angels  (a  group  which  has  also  been  freely 
restored),  ^hfifla  \w\  fflrftf ft^^  kil''^Zvlt,^6i^<^^?C7  ^  ^^®  showy  style  of  the 
later  period^  but  the~  16  single'  ugares'orCETe  teachers  of  the  church  above 
them,  between  the  windows,  are  executed  in  a  more  independent  and 
pleasing  manner.  A^ove  the  windQ^,  on  the  upper  part  of  the  wall,  on 
each  side,  are  thirteen'lnteres^ng  compositions  from  the  New  Testament, 
f^  tiia  lAftj  the  sayings  and  miracles  of  Christ  i^without  a  beard):  on  the 


_^the  history  of  the  Passion  from  the  Last  Supper  to  the  Resurrection 
/hrist  with  a  beard).  The  omission  of  the  Crucifixion  itself  points  to 
the  origin  of  these  mosaics  at  an  early  period  when  representi^ions  of  the 
kind  were  abhorred.  —  The  last  cbftgel  (Cappella  <MU  Beliquk)  on  the 
left,  in  wl^ich  the  marbT(ril!irng  dftne  vuJls  still  remains,  contains  an 
ancienT  inarbt^gtitscopal  throae,  ^erfbrated  marbto,  g^'Tfif"*  wnich  belonged 


to  the  ambo  of  the  nave,  a,n|^  Qja  iTlB '  W&IIV  portrait  "of  Inati  nj  an  ^^jpoj^c, 
bsidly  refltored  litiSS3>  AjJUe  jJtat  are  four  porphyrj^^i^olttiftnsjTrom  the 
Iknciehi  cuTorium.  -.-.... 

At  the  coiner  of  the  Yla  Albeioni,  a  few  paces  to  the  S.  of 

S.  Apollinare  Nuovo,  some  lemains  of  the  fej^a.ceoi  T3tigft4oric 

(PI.  39;  E,  5)  are  still  extant,  nnless  Indeed,  as  is  perhaps  more 

prohable,  these  date  from  an  addition  erected  as  barracks  in  the 

time  of  the  exarchs. 

The  remains  include  a  narrow  facade  with  roxmd-arched  blind  arcades 
and  with  a  central  niche  (exedra)  in  the  upper  story  (disengaged  in  1888 
and  at  the  same  time  freely  restored),  a  colonnade  in  two  stories,  the 
bases  of  two  round  towers,  etc.  ri^py  kept  by  the^sacristan  of  8.  Apollinare; 
fee  30-00  c).  —  The  palace  was  plunaerea"15y  Beli8arms''in  fli^J  and  in 
784  its  treasures  of  art  and  most  of  its  columns  were  removed  to  Aix-la- 
Chapelle  by  Charlemagne.  The  palace  and  its  gardens  extended  £.  to  the 
Viale  Pallavicino,  and  down  to  1098  the  sea  adioined  it  at  the  back.  The 
massive  principal  tower  was  standing  until  1295. 

StiU  farther  to  the  S.  ^  BftBtfiiMigiinilTl  ?f>TV  (PI.  F,  6),  erected 
in  1553  et  seq.  from  the  remnants  of  San  Lorenzo  in  Ossarea  (p.  410), 
and  embellished  with  ornamentations  from  Santa  Maria  in  Porto 
Fuori  (p.  419) ;  it  was  restored  in  1895-96.  The  facade  dates  from 
1784.  The  church  consists  of  nave  and  aisles  with  transept  and  an 
octagonal  dome,  the  roof  home  hy  columns  and  pillars  placed  alter- 
nately. T||^  <^VKfiaj?i^friftg  ^^  ^^i^^®?*.  ^*.8®.J>ftjtsmtey*  ^^  *^®  n* 

transept  is  a  Byzantine  marble  rglief.^  tJ^^^XiK^i  (10th  cent.  ?). 
—  Thj^^^c^nt  Mona^ictu*  °o^  *  harrack,  has  fine  Benaiflsai 
cloisters  and  a  handsome  losLg^ot  1508-14,  the  iaiier  restored  in 
iyOo-47"— "Tnuie  Jppodromo,  behind  the  church,  a  fragment  of  the 
town-wall  (6th  cent.)  is  preserved. 

Al^out  Y2  M.  to  the  JE,  of  the  FottdMcrf^ta  (PI.  D,  B,  1 ;  p.  417), 
beyonduie  lailway,  is  the  ^Mausoleum  of  Theodoric  t||^  j[f  eat 
(PI.  G,  i\  oj  Santa  ATari'ijjSnaBotonc^aj  as* it  was  called  after  the 
remains  of  the  Tier etic"  were  scattered  and  the  church  became  an 
orthodox  Catholic  place  of  worship.  In  the  middle  ages  it  was  the 
church  of  the  adjoining  Benedictine  monastery  and  the  Pantheon 
of  Ravenna,  hut  it  was  disengaged  again  from  the  surrounding  build- 
ings in  1719.  Probably  erected  by  Theodoric  himself  (ahout  520), 
it  is  a  two-storied  structure  of  decagonal  shape  in  the  style  of  the 
ancient  Roman  tombs,  and  the  flat  dome,  36  ft.  in  diameter,  consists 
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of  a  single  huge  block  of  Istrian  rock,  which  is  said  to  weigh  470  tons, 
gSmerenSlns  of  tiie  colorinade  whicfi  encifcleS  the  somewhat  le- 
tieating  n^per  story  aie  now  preserved  in  the  interior.  The  sub- 
stmctnre  is  from  time  to  time  under  water;  the  upper  part  is  ap- 
proached hy  a  double  staircase  of  marble  (1774). 

About  2  M.  to  the  N.E.  of  the  raiL  station,  on  the  Ganale  Cor- 
sini  (p.  410)  and  at  the  beginning  of  the  Pineta  (p.  420),  is  the 
CinUtero  MonumentalCj  laid  out  since  1879  (fine  monuments). 

About  2  M.  from  the  Porta  Nuova  (PI.  F,  7),  and  not  far 
from  the  ancient  harbour  of  BaTenna,  which  has  been  entirely 
silted  up  since  the  18th  cent.,  is  the  church  of  Santa  Maria,  m 
PortoFuori,  a  basilica  with  open  roof,  erecteobyfbe 'Blessed 
Pietro ■  deglT  Onesti  (Tietro  il  Peccatore')  In  1096  et  seq.  The  left 
aisle  contains  an  ancient  Christian  sarcophagus  with  the  bones  of 
the  founder  (d.  1119).  The  choir  and  the  slde-chjup^jiii  contain 
^fiftltfifttfiiftS?°2-^?  by  ma8tefrof1ESel3[iminl  scliool  (14th  cent.).  Tie 
massive  substructureroFthe  lofty  square  cam])anile  (1173-87)  are 
said  to  have  belonged  to  an  old  lightHouse  (faroj.  The  church  is 
mentioned  by  Dante  (Paiadiso  xxi,  123). 

"So  traveller  should  quit  Bavenna  without  visiting  the  church  of  Sant' 
Afollimabx  in  Olasbb,  situated  3  M.  to  the  l^.;g.,Qt.t^e  Pojtd  ^W?^^  ^^^* 
may  be  done  either  by  carriageTWItir^ne 'horse,  there  and'hack^  about 
3-4  fr. ;  comp.  p.  409),  or  by  the  Railway  between  Ravenna  and  Bimini 
(station,  Claste;  fares  .60.  45,  3Q  cQ' "  Ab'SuThalfway ,  both  the  road  and  the 
railway  cross  XktFiwm  JiittniHi  Ip,  410). 

in  Classe  Fuori,  erected  under  Archbishop 
UrsicSui'  (536-38)  "bf  J^ulianus'Argehtarius  outside  the  gates  of 
Olassis,  was  consecrated  in  549  by  St.  Maximian,  afterwards  be- 
longed for  a  long  period  to  a  Camaldulensian  monastery  (comp. 
p.  413),  and  was  restored  in  1779.  This  is  the  largest  and  best- 
preserved  of  the  basilicas  still  existing  at  Ravenna  and  was  finally 
freed  from  encroaching  buildings  in  1900-4.  It  consists  of  a  nave 
and  aisles,  with  a  vestibule  at  the  W.  end,  and  a  handsome  round 
eampan^.  The  exterior  exhibits  traces  of  an  attempt  to  relieve 
tlr6'"burfaces  of  the  walls  with  indications  of  pilasters  and  arches. 
(For  unlocking  the  doors^  50  c.) 

"^WW^SiSiouslNTEEibBYnow  almost  destitute  of  colour)  rests  ontwenty- 
foiULJiipollino  colximns.  and  has  an  open  roof  added  in  the  midoTe  ages. 
The  walls  or  the  JTave  and  Aisla,  which  were  stripped  of  their  marble 

fanelling  by  Sigismondo  Halatesta  in  1449,  have  been  adorned  since  the 
8th  cent,  with  portraits  of  bishops  and  archbishops  of  Bavenna,  an  un- 
broken series  of  131,  from  the  first  successor  of  St.  ApoUinaris,  who 
•offered  martyrdom  in  74  under  Vespasian,  to  the  present  archbishop.  ,^ch 
^Wi*  ^fff^.V^'^'.JfVTTT  ^n'•^^1?  sarcophagi _of  archbishops  (5-8th  centTT"^ 
niche  in  ine  right  aisle  probi-btyorice  contSIhed^  {he ^remains  ofSt.  Apolll- 
B«ri8.  In  the  left  aisle  is  an  inscription  relating  to  the  penance  performed 
here  by  Emp.  Otho  III.  in  1001  at  the  instigation  of  St.  Bomuald.  Farther 
on  is  an  ancient  capital  uflfid~J^-ik.bolv  wat^r  basin.  At^hfl  find  .of  the 
,^glj,  irBBfTtaaaMfacfe  dfSt.  Eleucadlus  (9lh  cent.lTwith  a^jf^  ot  Um 
otif  eenturr.  —  The  Navb  contains  a  marble  altar,  In  the  ancient  fashion. 
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said  to  have  beeo  erected  by  St.  Maximiao.  —  JQfeiiyliiiff'v  (12t]i  eent.),  a 
kind  of  corridor  in  which  the  remains  of  St.  Apollinaris  were  depotited 
in  1173,  has  a^^^cient  ferQaac^  mndow-fflcftt 

Droad  flight  of  steps  C 


Above  the  crypt  Isine  broad  flight  oT  steps  (preilorea  in  ITJS)  leading  to 
the  [i^myff  r  I  ^}}],  ^bg  h^<];^  -  ?iU^'     The  modern  canopy  of  the  latter  is 


borne^y^^^jj^jji^^l^qmag,^^^  The 

two  ends  of  the  cnoir-Dench  terminate  inthe  Qm3CO£||^^^^;one  of  St.  pa- 
mianng,. (688-705),  which  has  been  sawn  throngh.^P]^c^^^s^Lifljft^jmed'^ilh 

jjflj^*^-^  "^  ^^y  TO- ft^d-Jt^  1.1.?^  ifMii2iTip4i^'  in  the  centre,  a  l^;e'cros8 
TSnablue  groand  with  giWfed  stars,  wftBnthe  Transfiguration,  at  the  sides, 
Moses  and  Elias,  below  whom  U  St.  Apollinaris  preaching  to  his  flock; 
below,  on  the  right,  are  the  sacrifices  of  Abel,  Melchisedech,  and  Abraham; 
on  the  left,  the  three  brothers  Gonstantine  IV.,  Heraclins,  and  Tiberius, 
bestowing  privileges  on  Archbishop  Beparatos  (ca.  671-77) ;  between  them 
are  the  four  archbishops  Ursicinos,  St.  Ursus,  St.  Severos,  and  Ecclesins. 
—  The  Rood  A:ycH  is  also  embellished  with  mosaics:  inthe  centre  a  bast 
of  (Jknst,'^  ilt'the  sides  the  symbolical  figures  of  the  Evangelists,  and  below 
them  twelve  apostles  (symbolized  as  sheep)  hastening  to  Christ  from  the 
towns  of  Jerusalem  and  Bethlehem. 

The  celebrated  Pine  Forest  ofBsiv^naj  or  La  FiiL6ta«  which  ex- 
isted in  the  Time  of  OSoacer  and  Tias  been  extolled  by  Dante,  Boc- 
caccio, Dryden,  and  Byron,  begins  ahout  l^^  M^  heyond  the  chnich 
of  S.  Apollinare.  The  severe  winiEer"  oTfSTy-HBff  and  a  conflagration 
seriously  injured  it. 

About  2M.  to  the  8.  of  Ravenna,  on  the  bank  of  theRonco,  rises  the 
Colonna  di  Oatton  de  FoiXy  erected  in  1557,  a  memorial  of  the  victory  gained 
on  11th  April,  1512,  by  the  united  armies  of  Louis  Xn.  of  France  and 
Duke  Alphonso  I.  of  Ferrara  (at  which  the  poet  Ariosto  was  present)  over 
the  Spanish  troops  and  those  of  Pope  Julius  II.  At  the  moment  when  the 
victory  was  decided,  the  brave  Oatton  de  Foix  fell  (p.  149). 

Trajan  built  an  Aqueduct  ca.  18Vx  M.  long  to  supply  Ravenna  with  water 
from  the  mountains  near  Teodorano.  Some  remain?  of  this  structure, 
which  was  restored  by  Theodoric,  may  be  seen  in  dry  weather  in  the  bed 
of  the  Ronco  at  San  BartolomeOy  a  little  above  Ravenna. 

Railway  from  Ravenna  to  Ferrara^  see  p.  386 ;  lAght  RaUicay  to  Forll 
(17  M.  in  11/2  hr.)  and  Railway  to  Riminiy  see  Baedeker""*  Central  Italp. 

59.  From  Eavenna  (or  Bologna)  to  Florence  viS*Faenza« 

94  M.  Railway  in  51/4-73/4  hrs.  (fares  17  fr.  55,  12  fr.  30,  7  fr.  80  c). 
Carriages  are  changed  at  Castel  Bolognese  and  Faenza. 

From  Ravenna  or  Bologna  to  (26  M.)  Castel  Bolognese,  see  p.  409. 

31  M.  Faenza  (115  ft.j  Corona,  near  the  Piazza  Vitt.Emanuele, 
with  trattoria,  R.  1-2  fr.,  very  fair;  Vittoria),  the  Faventia  of  the 
ancient  Boii,  a  pleasant  town  witli  12,300  inbab.,  on  the  Lamone 
(the  ancient  Anemo"),  has  given  its  name  to  a  kind  of  majolica  (fay- 
ence),  the  manufacture  of  which  was  at  its  zenith  in  the  15th  and 
16th  cent,  and  has  recently  again  been  receiving  attention. 

The  spacious  Piazza  Yittorio  Emannele  is  surrounded  by  the 
Torre  delV  Orologio,  the  Palazzo  del  Comune,  and  the  fine  CATHBDBAii 
OP  San  Pibtro.  The  latter,  a  basilica  with  nave  and  aisles,  was 
begun  in  1474  by  Oiuliano  da  Maiano  of  Florence,  and  contains 
the  tomb  of  St.  Savinus,  by  Benedetto  da  Maiano  (1472). 

The  Via  Seyeroli  leads  to  the  right  from  the  S.W.  angle  of  the 
piazza  to  the  secularized  content  of  Santa  Maria  deW  Angela,  on  tho 
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first  floor  of  which  Is  the  Pikaooteoa,  with  some  good  paintings, 

chiefly  hy  artists  of  the  Romagna,  a  few  soulptares,  and  some  flne 

majolica.  The  sculptures  Include  a  colossal  group  of  the  Virgin  and 

the  two  SS.  John,  hy  Alf,  Lomhardi,  a  wooden  statue  of  St.  Jerome, 

hy  DonateUOy  and  a  marhle  hust  of  John  the  Baptist,  probahly  by 

Desiderio  da  Settignano. 

From  Faenza  to  Rimini  and  Ancotuk,  see  JBaedeier*s  CentrcU  Italy. 

The  Railway  toFlorbnob  descrih.es  a  wide  curve  round  Faenza, 
and  hy  means  of  a  short  tunnel  passes  from  the  plain  into  the  broad 
valley  of  the  Lamone  (p.  420),  which  it  continues  to  ascend,  fre- 
quently crossing  the  stream,  to  the  ridge  of  the  Apennines. 

391/2  M.  BrisigheUa  (376  ft.),  a  pleasant  town  with  5600  inhah., 
situated,  with  its  pretty  villas,  on  the  left  hank  of  the  river  on 
a  mountain  -  slope  crowned  with  a  castle.  The  Pieve  del  Todel 
(8th  cent  J  contains  Roman  columns. 

At  (53  M.)  Marradi  (1075  ft. ;  Locanda  U  Lamone)  the  moun- 
tains approach  nearer  to  each  other.  Between  this  point  and  Borgo 
San  Lorenzo  we  traverse  32  tunnels.  On  the  conical  mountain-peak 
to  the  right  is  a  ruined  castle.   56  M.  FantinO'Palatsuolo. 

Beyond  (69  M.)  Crespino  we  enter  the  main  tunnel  of  the  line 
(21/2  M.  long ;  6  min.  transit),  which  pierces  the  ridge  of  the  Apen- 
nines beneath  the  Poggio  AUocchi  (3345  ft.).  The  highest  point  of 
the  line  (1895  ft.)  is  reached  in  its  middle.  The  line  now  rapidly 
descends  and  the  long  Monzagnano  Tunnel  (IY4  M.)  brings  us  to 
the  narrow,  mountain- enclosed  valley  of  the  Rozzolo,  which  we  soon 
quit  hy  another  series  of  tunnels  to  enter  the  valley  of  the  Etsa  at 
the  church  of  Madonna  dei  Tre  FiumL 

Beyond  (671/2  M.)  Bonta  the  train  leaves  the  valley  of  the  Elsa, 
and  runs  through  a  fertile  hilly  district  to  (71  M.)  Panicaglia.  The 
beds  of  several  torrents  are  spanned  hy  large  bridges  and  viaducts. 

72 V2  M.  Borgo  San  Lorenzo  (635  ft ;  Alb,  del  Sole)  is  the  chief 
place  (5100  inhab.)  in  the  MugeUo,  a  beautiful  wide  valley,  en- 
closed by  lofty  mountains,  on  the  W.  slope  of  the  Central  Apen- 
nines. The  valley  is  watered  by  the  Sieve,  which  joins  the  Arno  at 
Pontassieve  (p.  558). 

The  train  crosses  the  stream  a  little  before  reaching  (76  M.)  San 
IHero  a  Sieve  (p.  407),  and  then,  following  the  monotonous  valley 
of  the  Carza,  ascends  the  S.W.  longitudinal  chain  of  the  Apennines, 
which  culminates  in  the  Monte  Oiovi  (3255  ft.)  and  the  Monte  MoreUo 
(3065  ft;  p.  554).  —  80  M.  Vaglia,  on  the  highroad  from  Bologna 
to  Florence  (p.  407).  Ascent  of  the  Monte  MoreUo,  see  p.  554 ;  of 
the  Monte  Senario,  p.  557.  —  Between  the  tunnels  we  catch  a 
momentary  glimpse  to  the  left  of  the  Monte  Senario,  with  its  convent 
(p.  657). 

A  tunnel,  2^/4  M.  in  length,  now  pierces  the  E.  spur  of  the 
Monte  Morello,  beyond  which  we  reach  (85  M.)  Montorsoli  (p.  557). 
—  Farther  on,  to  the  right,  is  a  view  of  the  valley  of  the  Mugnone, 
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with  the  lower  part  of  the  railway ;  in  the  distaliee,'  Florence  and  its 
hills.   We  cross  the  Mngnone  to  — 

89  M.  jLe  CcUdine,  on  the  left  hank.  Below  the  station  the  valley 
contracts  between  the  hills  of  MonUrinaldij  on  the  right,  and  FiesoU 
(p.  555),  on  the  left.  We  finally  descend  the  right  bank  of  the 
Mngnone  to  the  well-tilled  valley  of  the  Amo. 

941/2  M.  Florenety  see  p.  457. 
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Tuscany^  which  covers  an  area  of  9287  sq.  M.,  and  contains  2,667,200 
inhab.,  is  divided  into  eight  provinces  of  very  different  sizes ;  viz.  Massa- 
Carrara,  687  sq.  M.  in  area,  long  an  independent  duchy  and  afterwards 
united  with  Modena  down  to  1859^  Lueca^  575  sq.  M.  in  area,  also  long 
independent,  but  incorporated  with  the  duchy  of  Parma  from  1814  to  1847 ; 
Florence,  the  largest  province,  2267  sq.  M.  in  area ;  Leghorn^  the  smallest, 
about  l26  sq.  M.  in  area;  and  Pisa,  Aretto,  Siena,  and  Orosseto.  The 
density  of  the  population,  too,  varies  greatly  in  diflferent  parts  of  the 
coonti^.  In  the  province  of  Lucca  there  are  about  431  inhab.  to  the  square 
mile,  in  Florence  295,  in  Siena  127,  and  in  Grosseto  not  more  than  57. 
With  the  exception  of  the  coast-districts  and  the  valleys,  the  country  is 
hilly,  and  intersected  by  the  spurs  and  ramifications  of  the  Siib-Apenninet. 
The  N.  part,  adjoining  the  Amo,  is  most  fertile,  the  plains  and  slopes  of 
the  hills  being  richly  cultivated.  A  strong  contrast  to  this  smiling  region 
is  presented  by  the  marshy  coast  district  below  Leghorn,  where  malarial 
fevers  have  wielded  their  destructive  sway  since  the  depopulation  which 
took  place  in  the  middle  ages.  The  soil  of  the  inland  hill  country  is  also 
poor,  but  some  compensation  is  afforded  for  this  by  its  copper  and  other 
mines.  Tuscany,  indeed,  possesses  greater  mineral  wealth  than  any  other 
part  of  Italy,  and  to  this  circumstance  is  due  the  fact  that  it  was  earlier 
eivilised  than  the  rest  of  the  peninsula. 

Tuscany  still  retains  the  name  of  its  first  inhabitants,  the  Tutei  or 
JBtrusei  (Greek  Tyrrhenian*).  The  excellent  iron  of  Elba  and  the  rich 
copper  mines  of  Volterra  afforded  them  materials  for  establishing  thriv- 
ing industries,  the  products  of  which  were  in  demand  far  and  wide  at  an 
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early  period,  as  for  example  at  Athens  and  hi  Germany,  where  nomerons 
discoveries  of  ancient  Etnuean  iron-work  have  been  made.  The  art  of 
narigation  was  simoltaneoosly  developed.  The  earliest  naval  battle  in 
the  western  part  of  the  Mediterranean  handed  down  by  tradition  (abont 
B.G.  537) ,  was  fought  between  the  Greeks  and  Etruscans  for  the  possess- 
ion of  Corsica,  and  resulted  in  the  victory  of  the  latter,  who  thus  obtained 
supremacy  over  the  sea  still  known  as  the  Tyrrhenian.  The  League 
of  th«  Etrtuean  Totons^  which  extended  from  the  foot  of  the  Alps  to  the 
Bay  of  Kaples,  was  also  instrumental  in  promoting  civilisation,  as  it  was 
the  means  of  diflfusing  a  knowledge  of  writing,  as  well  as  of  the  mechan- 
ical arts,  and  to  some  extent  influenced  even  Latium  and  B.ome  itself. 
The  Etruscan  HUseum  at  Florence  first  affords  us  an  opportunity  of 
becoming  acquainted  with  the  artistic  products  of  this  ancient  people  in 
bronze  and  earthenware,  and  obtaining  an  insight  into  their  gloomy  and 
realistic  disposition.  At  Fiesole  our  attention  will  then  be  directed  to 
the  huge  stone  structures  erected  by  the  Etruscans  to  defend  their  frontier 
against  the  predatory  Ligurians  of  the  Apennines.  The  connection 
between  antiquity  and  modern  times  is  not  very  apparent  in  this  part  of 
the  country,  as  the  classic  soil  of  Etruria  lies  somewhat  to  the  S.  of  the 
limits  prescribed  to  the  present  Handbook.  Kone  of  the  twelve  great 
cities  which  divided  among  them  the  supremacy  over  the  whole  country 
lay  on  the  Amo;  and  the  beautiful  valleys  which  now  delight  the  eye  of 
the  traveller,  being  exposed  to  the  continual  incursions  of  the  Ligurians, 
were  marshy  and  desolate  down  to  the  3rd  cent.  B.  C,  and  did  not 
prosper  till  the  time  of  the  Romans.  The  history  of  the  ancient  Etrus- 
cans may  nevertheless  appropriately  be  kept  in  view.  If  Florence  forcibly 
reminds  the  visitor  at  every  step  that  modern  Italy  owes  its  noblest  aspi- 
rations and  richest  intellectual  inheritance  to  this  city  and  this  land,  the 
student  of*  history  will  be  interested  in  remembering  that  the  same  office  of 
disseminating  civilisation  among  their  compatriots  was  performed  by  the 
Etruscans  2000  years  before  the  modem  development  of  the  country. 

The  power  of  the  ancient  Etruscans  attained  its  senith  in  the  6th 
cent.  B.0.(  but  owing  to  the  want  of  political  coherence  in  their  widely 
ramified  confederation,  they  were  unable  permanently  to  maintain  their 
supremacy.  As  the  whole  of  K.  Italy  had  been  conquered  by  the  Celts, 
and  Campania  by  the  Samnites  (in  424),  so  the  Romans  and  Latins  from 
the  lower  Tiber  gradually  encroached  on  Etruria,  and  after  protracted 
struggles  wrested  city  after  city  from  the  confederation.  In  the  3rd  cent, 
the  entire  country  thus  became  subject  to  the  authority  of  Rome.  By 
the  establishment  of  numerous  colonies,  and  abundant  grants  of  the 
Roman  citizenship,  the  country  was  gradually  Latinised,  and  the  Etruscan 
language,  which  has  been  handed  down  to  us  in  several  thousand  still 
undeciphered  inscriptions,  was  superseded  by  Latin.  Some  of  the 
peculiarities  of  the  Tuscan  dialect,  such  as  the  slight  aspiration  of  the  c 
before  a  (chasa  for  casa)y  are  thought  to  be  referable  to  the  old  language 
of  the  country,  but  this  is  matter  of  mere  coigecture.  llie  traveller 
acquainted  with  Italian  will  have  little  difficulty  in  understanding  the 
people  of  the  country,  as  the  modern  written  Italian  language  (lingua 
vulgaris  J  vulgare  latinum^  lingua  toscana)  is  mainly  derived  from  the 
dialects  of  Central  Italy,  and  particularly  that  of  Tuscany.  This  language 
is  proved  to  have  been  used  as  early  as  the  10th  cent,  by  the  educated 
classes,  as  well  as  Latin,  but  Dante  and  the  great  Tuscan  poets  and  prose 
writers  were  the  first  to  give  it  grammatical  regularity  and  precision.  Though 
closely  allied  with  the  popular  dialect,  it  is  by  no  means  identical  with  it; 
4'italiana  h  lingua  letteraria,  fu  scritta  sempre  e  non  mai  parlata'  (Foicolo). 

During  the  later  imperial  epoch  the  country  formed  Uie  province 
of  TtMoa,  and  was  afterwards  a  Frankish  county  under  the  same  name. 
The  extensive  domains  enjoyed  by  the  countess  Matilday  the  friend  of 
Pope  Gregory  VII.,  were  dismembered  after  her  death  (1115),  even  before 
which  municipal  liberty  had  begun  to  spring  up  in  the  towns.  Aimong 
the  rival  communities  Pisa.,  owing  to  its  situation,  attained  the  greatest 
maritime  power,  and  like  Milan,  Venice,  and  Genoa,  seemed  destined  to 
form  the  centre  of  a  new  state.    In  the  11th,  12th,  and  13th  centuries  it 
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WM  by  far  the  most  important  of  the  Tasean  cities,  and  while  the  citi- 
sens   were    commemorating   their   yictories   by  the  erection  of  imposing 
boildings,  Florence  had  hardly  begnn  to  exist.    Floreneo  was  first  indebted 
for  its  progress  to  the  fact  that  it  lay  on  the  great  route  from  the  north 
to  Rome,   and    commanded   the   passage   of   the  Amo.    Under  Otho  the 
Great  many  German  knights  settled  here,    and  at  a  later  period  seyeral 
noble  families  traced  their  origin  from  German  ancestors.    The    enter- 
prising citizens  soon  conqaered  the  central  and  upper  part  of  the  valley 
of  the  Arno,  which  the  situation  of  their  town  enabled  them  to  do,  and 
their  arms  were  afterwards  attended  with  farther  successes.    *  While  the 
rest  of  Italy  was  gradually  suffering  dismemberment  and  throwing  off  the 
tranunels  of  its  earlier  traditions,  Florence  was  still  quietly  developing  her 
resources,  and  was  thus  soon  enabled  to  take  possession  of  the  inheritance 
of  the  earlier  culture  achieyed   by   other    towns.    After   her    extensive 
commerce  had  in  a  great  measure  raised  her  above  the  narrow  aims  of 
her  ancient  life,    she    began  to  suffer,   like    the  rest   of  Italy,    from  the 
dissensions  of  a  number  of  wild  factions ,  but  the  more  earnest  character 
of  the  citizens  enabled  them  more  effectually  to  grapple  with  these  diffi- 
culties.   Florence  may  be  said  to  resemble  a  man  of  unusual  strength, 
whose  physical   development  has  been  but  tardy;    and  thus  it  was  that 
she  became   the  mistress  of  Tuscany".    (Leo).    In  1350,   among  her  other 
acquisitions,  Florence  gained  possession  of  Prato^  in  1351  of  PUtoia^  in 
1406  of  Pisa,  in  1410  of  Cortona,  and  in  1424  of  the  harbour  of  Leghorn. 
When  at  length  the  free  constitutions  of  the  greater  part  of  Italy  were 
superseded  by  principalities,   Florence    did   not   escape  the  general  fate, 
but    the    change   took    place  in  the   mOst   favourable   manner   possible. 
Among  all  the  Italian  dynasties  by  far  the  first  in  rank  was  that  of  the 
Kedici,  not  only  owing  to  their  munificent  patronage  of  art  and  science, 
but  to  their   prudent   administration,    their    endeavours  to  improve  the 
lower  classes,  and  their  care  for  agriculture,  commerce,  and  the  material 
interests  of  their  subjects.    At  a  later  period  their  example  was  followed 
by  the  princes  of  Lorraine,  and  down  to   the  present  time  Tuscany  has 
enjoyed  the  enviable  lot  of  being  the  most  enlightened  and  civilised,  and 
the   best-governed   state   in   Italy.    The  fact  that  Tuscany  unreservedly 
participated   in   the    national   aspirations   for   unity    and   freedom,    and 
voluntarily   recognised   the   hegemony   of   a    comparatively   distant   and 
unsympathetic  sectioii  of  the  Italian  race,  affords  the  strongest  possible 
evidence  of  the  earnestness  of  that  remarkable  revolution  which  led  to 
the  unity  of  Italy. 

In  1530,  with  the  aid  of  the  arms  of  Emperor  Charles  V.,  the  dynasty 
of  the  Medici  was  firmly  established  in  the  sovereignty  of  Florence.  The 
wise  Duie  Cotimo  I.  (1537-74)  extended  his  dominions  considerably,  par- 
ticularly by  the  acquisition  of  Siena  in  1557,  which  was  ceded  to  him  by 
the  emperor.  In  1569  he  obtained  from  Pope  Pius  V.,  instead  of  the  coveted 
title  of  King,  that  of  Grand  Duke  (granduca)  of  Florence.  He  abdicated 
in  favour  of  his  son  Francesco  (1574-87).  Francesco  was  succeeded  by  his 
brother  Ferdinand  I.  (1587-1609),  who  had  previously  been  a  cardinal. 
Cosimo  II.  (1609-21).  the  son  of  the  latter,  Ferdinand  II.  (1621-70),  and 
Cosimo  III.  (1670-1723)  were  the  next  princes.  With  Giovanni  Oaston,  who 
died  in  1737,  the  house  of  Medici  became  extinct.  In  the  wars  between 
Austria  and  Spain,  the  two  great  powers  to  which  Italy  was  subject,  Tus- 
cany formed  one  of  the  principal  objects  of  contention,  but  eventually  fell 
to  the  share  of  the  former.  The  emperor  annexed  the  country  as  a  vacant 
fief,  and  conferred  it  on  the  husband  of  his  daughter  Maria  Theresia,  the 
Duie  Francis  Stephen  of  Lorraine  (1737-65) ,  who  by  the  Peace  of  Vienna 
(1735)  renounced  his  native  principality  of  Lorraine  in  return.  In  1745  he 
ascended  the  throne  of  Austria  as  Francis  I. ,  and  in  1763  established 
Tuscany  as  an  appanage  of  the  second  sons  of  the  emperors,  in  order 
to  prevent  its  being  governed  in  future  as  one  of  the  immediate  domin- 
ions of  Austria.  He  was  succeeded  in  1765  by  the  Oretnd  Duke  Leopold, 
who  reigned  on  the  same  enlightened  principles  as  his  brother  Joseph  II., 
and  was  an  active  reformer  in  the  administrative,  judicial,  educational, 
•and  ecclesiastical  departments.    In  consequence  of  the  death  of  Joseph  II. 
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in  1790,  Leopold  was  sommoiied  to  the  Uiroiie  of  Austria  *  and  his  de- 
partara  proved  a  severe  loss  to  the  duchy.  His  son  the  Ormd  Dvke  Fer- 
dinand III.  was  obliged  to  renonmee  Taiscany  by  the  Peace  of  Lna^Yille 
(1801),  for  which  he  received  by  way  of  eompensatioii  the  Arehbishoprie 
of  Salsbnrg,  and  afterwards  Wiirsburg.  Under  the  name  of  Btpublie, 
and  afterwards  Kingdom  of  Etruria^  the  country  continued  to  enjoy  osten- 
sible independence  down  to  1807,  when  It  was  incorporated  wiUi  France. 
In  1814  Ferdinand  U.  was  reinstated,  and  in  1824  he  was  succeeded  by  his 
son  Leopold  II.  (d.  1870),  who  was  first  banished  by  the  revolution  of 
1849,  and  finally  by  that  of  1869.  By  the  plebiscite  of  15th  Mareh,  1860, 
Tuscany  was  united  to  the  Kingdom  of  Italy,  then  in  course  of  formation. 
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The  Railway  Station  (PI.  D,7,  below;  Resiaurant,  d^j.  2-3,  D.  8-4  fr., 
incl.  wine,  very  fair)  is  on  the  S.  side  of  the  town.  Travellers  who  are 
compelled  to  hasten  their  visit  may  leave  their  luggage  at  the  station,  and 
(guide  quite  unnecessary)  proceed  on  foot  (30  min.),  or  drive  (cab-tariff, 
see  below)  to  the  Piazza  del  Duomo  (shortest  route  from  the  Piazza  Vittorio 
Emanuele,  PI.  D,  7,  to  the  left  across  the  Piazza  Sant'  Antonio,  then  along 
Via  Fibonacci  and  across  the  Ponte  Solferino). 

Hotels  (bargaining  desirable;  comp.  p.  xz).  *Gkand  HStxl  &  Hdr.  dk 
LoNDBBs  (PI.  a:  D,  4),  with  lift  and  steam-heating,  R.  3Vt-7,  B.  ii/s,  d^j. 
3V2»  !>•  B,  P.  8-12,  omn.  1  fr.;  •Royal  Victobia  Hotbl  (PI.  b;  b,  4), 
with  lift,  B.  from  4,  B.  li/t,  d^j.  3,  D.  5,  pens.  10-12,  omn.  1  fr.,  these  two 
on  the  Lungamo  Begio,  in  a  fine  situation;  Gband  HOtbl  Mikbbva-Teb- 
MIND8  (PI.  d;  D,  7),  near  the  station,  with  lift  and  garden,  B.  3-5,  B.  iVsi 
d^j.  3,  D.  5.  pens,  from  9,  omn.  V«  ^'m  ▼^'y  ^*i'*  —  *^*«  Hot*  Hbttoko 
(PI.  c;  D,  4),  Lungamo  Begio,  with  lift  and  good  restaurant,   B.  from^3, 

ta 


^LB.  MiLANo*B  CdMMEBdio  Tf^.  f ;  IT,  7),  B.  3  fr.;  H6tbl  Nation 
Btbamobrs  (PI.  g ;  D,  7),  B.  lVs-2Vs  fr. ;  Alb.  Ybmezia,  B.  2  fr.,  these  three     ^ 
near  the  station,  with  restaurant,  unpretending.  —  PMtiofk  p^  f^^h  ^^''^'     ^ 
gamo  Begio  20,  pens.  6i/s-7  fr.,  very  fair.  —  Mosquiioea  iroubiesome  in 
summer. 

Bestaurants.    Ristor.  al  DadOy  Lungarno  Begio;  Nettuno  (see  above). 

Oafes.  Ciardelli  (also  confectioner's),  Lungamo  Begio ;  FratdU  Pietro- 
mcmi^  Lungarno  Mediceo,  near  the  Ponte  di  Mezzo.  —  Confeetioner''8  fc  Tea- 
Boom.    Cajg^  Bazzely  Lungamo  Begio. 

Oabs.  With  one  horse:  per  drive  in  the  town  (incl.  to  or  from  the 
station)  80  c.  at  night  1  fr.;  first  1/2  hr.  1  fr.,  each  additional  Vs  br.  80  c. 
Each  trunk  20  c.    With  two  horses^  one-third  more. 

Steam  Tramways,  beginning  at  the  Stazione  Tram  (PI.  G,  D,  7),  run 
to  the  W.  via  San  Piero  a  Orado  to  Marina  (p.  437),  in  >/«  1^'-  ^^^es  80  c., 
60  e.) ;  and  to  the  E.  to  Pontedera  (p.  440),  in  11/4  hr. ;  a  branch,  diverging 
at  Navacchio  (p.  440),  runs  to  the  K.  across  the  Amo  to  Calci  (p.  437;  from 
Pisa  in  ca.  1  hr. 

Post  and  Telegraph  Offioa  (PI.  D,  4,  5),  on  the  left  bank  of  the  river, 
below  the  Ponte  di  Mezzo. 

Phyaieian.  Dr.  Layfield  (English),  Via  Gaecilia  90.  —  Ghbmibt,  Pied- 
niniy  Lungarno  Begio  1. 

Bookseller.    Enr.  Spoerri^  Lungamo  Begio  9. 

Money  Changers.  JfatUueci.  Via  Yitt.  Emanuele;  Supino.  Borgo  Largo 
(PI.  D,  3). 

Sculptures  in  Marble.  BarsanH^  Lungamo  Begio  2  and  Piazza  del 
Duomo  3  (also  photographs);  Rossi-CiatnpoUni.  Lungarno  Begio  1  and  Via 
Santa  Maria  96.  ^       ,         e  ^ 

Baths.  In  the  Piazza  San  Silvestro ;  Bagni  Ceeeherini  (PL  B,  8),  Lungamo. 
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Theatres.  Resio  Teatro  Nuovo  (PI.  E,  4),  comparatively  good  operas, 
prices  very  modeWt*v  f^teama  JHsano  (PI.  G,  6).    — w.^^..,  ^,  ^— *^ 

'  'English  Ohnroh  (PI.  B,  5),  Piazza  8.  Lncia;  services  at  8,  11,  and  3 
from  Oct.  to  May;  chaplain,  Sep.  W.  L.  M.  Law^  B.A.y  English  Ghnrch  Honse. 
—  Walden$ian  Churchy  Via  del  Muaeo  9. 

Chief  Attractions  (one  day).  Cathedral  (p.  428) ;  Campanik  (p.  430)  \  Bap- 
titUry  (p.  429);  Campo  Santo  (p.  43());  Museo  Civico  (p.  434).  —  Tickets  for 
the  sights  of  the  town  (Campanile  30  c,  Campo  Santo  1  fr.,  Museo  Ciyico 
1  fr.;  general  ticket  for  all  three  1  fr.  60c.)  may  be  obtained  at  the  Royal 
Victoria  Hotel,  at  Barsanti*s,  or  at  Rossi-Ciampolini's  (see  p.  426).  Artists 
q^l^dstadents  receive  general  tickets  (50  ^.)  at  the  Archivio  di  Sl^ato  (p.  430). 
— *T1W  HuioIerGns  guid!6s  "Uinr  beggars  fnihet'iakzza^^l  TTuomo  should  be 
ignored. 

PisQy  a  quiet  town  with  27,200  inhab.,  the  capital  of  a  province, 
the  see  of  an  archbishop,  and  the  seat  of  a  nniversity,  is  sitnated 
on  both  banks  of  the  AmOj  6  M.  from  the  sea  and  about  4  M.  from 
the  base  of  the  Monti  Pisani  (p.  437).  Its  climate  is  moist  and 
fairly  mild,  but  the  town  has  always  had  the  reputation  of  being 
rainy.  Good  drinking-water  is  brought  from  the  neighbourhood  of 
Asciano  (p.  437). 

Pisa  was  the  Pitae  of  the  ancients,  and  once  lay  at  the  confluence  of  the 
Amu*  and  Aiuer  (SercMo),  which  last  has  now  an  estuary  of  its  own. 
It  became  a  Roman  colony  in  B.C.  180.  Augusttis  gave  it  the  name  of 
Cokmia  Julia  PUana.  and  Hadrian  and  Antoninus  IHus  erected  temples, 
theatres,  and  triumphal  arches  here.  At  that  period  the  town  must  have 
been  a  place  of  considerable  importance ,  but  all  its  ancient  monuments, 
have  disappeared  with  the  exception  of  a  few  scanty  relics  of  some 
thermse  ('Bagni  di  Nerone*)  near  the  Porta  Lucca  (PI.  D,  1 ;  tablet).  At 
the  beginning  of  the  11th  cent.  Pisa  attained  the  ranlc  of  one  of  the 
greatest  commercial  and  seafaring  towns  on  the  Mediterranean,  and  became 
a  rival  of  Venice  and  Genoa.  It  was  chiefly  indebted  for  its  power  to  the 
zeal  with  which  it  took  the  lead  in  the  wars  against  the  Infidels.  In 
1025  the  Pisans  expelled  the  Saracens  from  Sardinia  and  took  permanent 
possession  of  the  island.  In  1030  and  1069  they  again  defeated  the  Saracens 
at  Tnnis,  and  in  1063  destroyed  their  fleet  near  Palermo.  In  1114  they 
conquered  the  Balearic  Islands,  and  soon  afterwards  took  a  prominent 
part  in  the  Crusades.  In  the  12th  and  13th .  centuries  their  power  had 
reached  its  zenith;  their  trade  extended  over  the  entire  Mediterranean, 
and  their  supremacy  embraced  the  Italian  islands  and  the  whole  of  the 
coast  from  Spezia  to  Civita  Vecchia.  In  the  intestine  wars  of  the  penin- 
sula Pisa  was  the  most  powerful  adherent  of  the  Ghibellines,  and  there- 
fore sustained  a  severe  shock  through  the  downfall  of  the  Hohenstaufen. 
The  protracted  wars  which  the  citizens  carried  on  with  Genoa  led  to  their 
disastrous  defeat  at  Meloria  near  Leghorn  on  6th  Aug.,  1284  (p.  79),  and  the 
peace  concluded  in  13(X)  compelled  them  to  evacuate  Corsica  and  other 
possessions.  In  1320  the  pope  invested  the  kings  of  Aragon  with  Sardinia, 
and  Pisa  was  thus  deprived  of  this  important  island  also.  The  city  was 
farther  weakened  by  internal  dissensions,  and  fell  a  victim  to  the  ambition 
of  the  condottieri.  In  1405  it  was  sold  to  Florence,  but  on  the  arrival  of 
Charles  VIII.  (1494)  it  endeavoured  to  shake  off  the  yoke  of  its  arrogant 
neighbour.  In  1509,  however,  it  was  besieged  and  again  occupied  by  the 
Florentines,  to  whom  it  thenceforth  continued  sabject. 

In  the  ffistory  of  Art  Pisa  occupied  an  important  position  at  an 
early  period,  but  was  obliged  to  yield  up  its  artistic  precedence  earlier 
than  its  political  to  the  more  fortunate  Florence.  The  progress  of  art  at 
Pisa  was  more  rapid  than  in  the  rest  of  Tuscany,  owing  perhaps  to  the 
influence  of  its  numerous  and  handsome  ancient  monuments,  as  Roman 
forms  repeatedly  recar  in  the  buildings.  With  the  foundation  of  the 
Cathkdbal  of  Pisa  began  the  dawn  of  medieval  Italian  art.  This  church 
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is  in  the  old  basilica  style,  bat  with  the  not  unimportant  innovation  of 
having  a  dome  over  the  centre  of  the  cross.  The  magnificent  building  opera- 
tions of  the  Pisans  continued  throughout  the  whole  of  the  12th  cent.,  and 
terminated  with  the  erection  of  the  charming  church  of  Santa  Maria  della 
Spina  (1230),  that  of  Santa  Caterina  (1253),  and  the  Campo  Santo  (1278).  In 
the  13th  cent.  Pisa  was  also  important  as  a  cradle  of  ScnifTusB,  and  gave 
birth  to  Niceolb  Pisano  (ca.  1206-60),  a  precursor  of  the  Renaissance.  Under 
what  influences  Niccolo  was  tnsiined  is  uncertain,  but  there  is  a  marked 
difference  between  his  works,  with  their  somewhat  antique  cast,  and  those 
of  his  Pisan  predecessors  (such  as  the  bronze  door  of  the  cathedral  by  BO" 
ncmntui).  His  son,  Giovanni  Pisano  (ca.  1260- ca.  1328),  also  noted  as  an 
architect,  was  no  less  famous  than  his  father,  whose  antiqne  style;  however, 
he  did  not  follow.  Keen  observation  of  nature  and  a  highly  picturesque 
style  distinguish  his  works;  his  figures  are  charged  with  passionate  move- 
ment and  great  dramatic  force.  Amolfo  di  Cambio  (1232- ca.  1301),  pupil  of 
Niccol6  Pisano,  and  Andrea  PUano  (1273-1818),  pupil  of  Giovanni,  form 
links  between  the  art  of  Pisa  and  that  of  Florence.  Pisa  also  boasted  of 
possessing  Paintebs  at  an  early  period.  The  name  of  Cfiunta  da  Pisa  (first 
half  of  the  13th  cent.),  for  example,  was  known  far  beyond  the  limits  of 
the  town,  but  his  works  are  uninteresting,  except  to  the  student  of  art. 
The  fact  that  Oimabue  was  invited  from  Florence  to  embellish  the  apse  of 
the  cathedral,  indicates  the  decline  of  native  art.  The  execution  of  the 
frescoes  in  the  Campo  Santo  was  committed  partly  to  foreign  artists,  not 
indeed  to  Giotto  himself,  as  Vasari  asserts,  but  to  his  pupil^  and  to  S. 
Tuscan  masters.  In  the  15th  cent.  Benoxzo  Qozzoli  (1^^97)  of  Florence, 
a  pupil  of  Fra  Angelico,  spent  16  years  at  Pisa,  where  the  Oampo  Santo 
is  graced  by  one  of  his  most  important  works  (p.  431). 

The  busiest  part  of  the  town  and  chief  resort  of  visitors  is  the 
Lnngamo.  a  series  of  broad  and  handsome  ^aays,  and  particularly 
tEe  sheltered  Lttn^arno  l^cy?o^(Pi!  C,  t),^),  on  the  N.  side  of  the 
river.  CTEurc]iel*ancr"buiHings  in  the  Lungamo,  see  ^,  435,  436. 
—  The  riveTircl&rs^trby  fourl)ridg6s.  TKat  in  iKe  centre  is  tte 
old  Ponte  di  Mezzo  (PI.  D,  E,  4) ;  above  it  is  the  Ponte  alia  Fortexata 
(PI.  F,  5);  below  it  is  the  Ponte  Solferino  (PI.  B,  C,  5),  completed 
in  1875,  while  outside  the  town  is  the  Ponte  di  Ferro  (PL  A,  B,  6). 

The  chief  boast  of  Pisa  is  tlie  **Piazza^i>bl  PypMO  (PI.  B,  1), 
to  wMch  every  visitor  first  directs  Mssteps.  ^Hie  (OdmeWrMf  the 
Leaning  Tower^  the  Baptistery,  and  the  Campo  Santo  form  a  group  of 
buildings  without  parallel,  especially  as  it  lies  beyond  the  precincts 
of  the  town  and  therefore  removed  from  its  disturbing  influences. 

The  **CathedT&l,  erected  after  the  great  naval  victory  of  the  Pis- 
ans near  Palermo  {|1063)  by  Busketua  and  Rainaldus  in  tlie  Tuscan- 
Romanesque  style,  andcjniecfated  by  Pope  Gielasius  II.  Injpl3[8, 
was  restored  in  1597-1  C^4'a!lera''ffre  in  159§  which  seriously  dam- 
aged t'Ke  nave.  It  is  a  basilica  wittnave  and  double  aisles,  and  transept 
flanked  witli  aisles,  KMjyda.  inlengjh,  and^5^yds.  in  breadth  in  the 
Interior,  and  covered  with  an  el Jiptical,  dome  over Jfi^  crossing.  This 
remarkably  perfect  edifice  is  constructed  entirely  of  wMte  marble, 
ornamented  with  black  and  coloured  bands.  The  most  magnificent 
part  is  the  ♦Parade,  which  in  the  lower  story  is  adorned  with  columns 
and  arches'"attached  to  the  wall,  and  in  the  upper  parts  with  four 
open  galleries,  gradually  diminishing  in  length.  It  was  imiteted  at 
Lucca,  Pistola,  and  other  neighbouring  cities.    The  ancigntJffonjsc 
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Oajft,  dwtrored  Id  Iha  flre  ol  1595^  weio  leglaced  \a  ISSfi^V  tbe 
piBient  dooie,  with  tepVeaalittflonB  o!  8oriptiit»f  e'ubjects,  execat«d 
by  Qiov.  Caeetni,  Pittro  FrancaviUa,  Pittro  Taeca,  and  others.  Tlie 
onljf  one  of  the  old  dooia  now  eilstijig,  by  Sonannui  of  Piss  (1180), 
repreaeDting  SfaoeneB  froin  Scripture  hiator;,  la  In  the  Crociera  dl 
San  Ranieri,  or  S.  tisnaspt.  ^he  chqji  is  also  1  p^pj^ynf  'B^TiV a 
priudpsl  fat«de  U  the  auco^hagaa  of  Buaketue  (p.  423),  nitb  k 
curious  inscription.  ''~'  -  ~  -  •■ 

T^iJXimin  (nanall;  entered  bj  the  lut-rnentloned  door  oi  the  E. 
lUB.'oppiuUBUha.CuDpA^lB)  it  borae  by  S3  imlaat  Eoiogji  mi  Oreek 
joJm»»-.c*Btnrs4.  bj  the  Pl.inj  In  w»r.  ^Bb  cipiliU  irt  nuw  eBWWd 
^ith  stnceo.)  T^s  il#°e  has  a  flat  eofferoTrEciiaiuintB  ceUiM,  ricUy 
glided,  d(  a  dite  subsequent  to  tlm  fmt*tm  ifslea  are  v£9Tn<ir^d  aboTs 

PjTR.  Moit  of  the  tombilones  toimeA,  bere  have  been  remoTed  to  ths 
CampoalDto.  A  few  jtill  remain  by  the  W  "a/ ,  new  Ibo  principal 
enlrance,  amonf  Ihem  thai  of  ^SUlLllUIUCTIBi  (d.  I!i82),  b}  Piitn  Taaa, 
to  the  len,  and  that  of- AWB&rQin llano  de'^edlel  [d.  1680],  tn  thu  rieht. 
ThejBiee  alt^r-BlBC"  -re  by  Andrea  M  Sana  (Uadonna  »nd  BliiitarSlSe 

i^uUrscftiiVlmii  cent.;  tbe  intarveniDE  pictures  are  of  the  ITth  and 
IBth  centDFies.  '^'"  Mjllf  Ineorponle  aame  lemaina  of  the  upper  pirta 
of  ths  itslls  minted  bj  the  fire  ot  IBW,  InolndiaE  three  panels  "ith 
hair-UngUu  0(  prophets,  by  '^"—  •'fl,  r". —  (*»-  I^toT  -TVfte  left 

iiH_Uj£_j»^e,    OnpMlte    tj"  nnlnlt.    ta    >    hjunlifnl   inl.l^   fnlfffPli"  '"""'»■ 

Tiy  ffloi.  BaU.  M  'VmelUera,  with  TepreteBUEIULj  bt  Ibe  Ado^alion^l^^ll^ 
detigned  by  BaulmT^^^ot^ml^~rpBTi."W  tiitiiig'u  itti  to 


Qo^LUJlddltlone  o(^«  iMt  cent..  Is  al»o  enffrelVif  marble. 

•  beautiral  circulgr^eliinctaTe  (100ft.  tn  dUmotei),   sumunded  b; 
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half ' colamns  below,  and  a  gallery  of  smaUer  detached  colnmns 

above,   and  covered  with  a  conical  dome  (179_ft,44f^*   restored  in 

1856).    It  has  four  entrances.    The  main  jfelMv^iPOsite  the^gj)j;|ie« 

dral,  has  elahor^Jg^  ^^k^^^Uo^lvnns^  wSti  reliefs  of  the  Months 

to  the  left  and  scnlptnres  of  the  beginning  of  the  13th  cent,  over 

the  door.    SttU  Mgher^sA.Ka^OjgtQa^touSP^,;  Pisano. 

The  IwimBjrmsitniTa.  fcnnrlr  at  {he  Driiic5?S^"lAi^Bce ;  ^m.  free) 
rests  on  ei^t  colamns  and  four  piers,  'above  which  uiere  is  a  SlflfpTe 
triforiom.  In  Uie  centre  is  a  marble  octagonal  Fonl,  by  Ouido  BtgcnrelU 
of  Gomo  (1246),  and  near  it  the  famoos  hexagonal  ^PvlpU^  borne  by  seven 
colnmns,  hj  Nieeolb  PUano,  1260.  The  fiAUU  ICUIUII.  l^pTSudx,  432)  on  tbe 
pnlpit  are:  (1)  Annunciation  and  Nativity;  (2)  Adoration  of  the  Magi;  (3) 
Presentation  in  the  Temple;  (4)  Crucifixion;  (5)  Last  Judgment;  in  the 
spandrels,  Prophets  and  Bvangelists;  above  tiie  columns,  the  Virtues.  — 
Fine  ecfep. 

The  round  *C^U|ftiul0»  or  bell-tower,  began  by  the  architects 
Bonannus  of  Pisa  and  William  of  Innsbruck  in  1174,  and  completed 
in  1350,  rises  in  eight  different  stories,  which,  like  the  Baptistery, 
are  surrounded  with  half-columns  and  six  colonnades.  Owing  to  its 
remarkable  oblique  position,  ^4,  ftri  ^Ufi  tf  Jheneipendicular  fbeight 
479ft.),  it  is  usually  known  as  the  L^^ing^W^  The  question 
whether  this  peculiarity  was  intentionaTor  accidental  has  frequently 
been  discussed,  but  it  is  now  pretty  generally  believed  that  the 
foundations  on  the  S.  side  sank  in  the  course  of  building,  and  that 
from  the  third  story  upwards  an  inclination  in  the  opposite 
diref^ion  was  given.  Galileo  availed  himself  of  the  oblique  position 
of  the  tower  in  making  his  experiments  regarding  the  laws  of  gravi- 
tation. The  yiew  Uom.  the  platform  ia.,Yer^  beautiful,  embracing 
the  town  and  environs,  the  sea,  and  the  moutt  of^e  Amo  to  the  W., 
Leghorn  and  the  Tuscan  Islands  to  the  S.W.,  the  Apuan  Alps  to 
the  N.,  and  the  Monti  Pisani  to  the  N.E.  fbest  at  sPPS^t.  with 
brilliant  lights  over  the  Carrara  Mts.").  A  good  staircase  of  !!id4  steps 
leads  to  the  top  (adm.,  see  p.  427).  The  tower  contains  seven 
bells,  the  heaviest  of  which,  weighing  6  tons,  hangs  on  the  side 
opposil^the  overhanging  wall  of  the  tower. 

The  *jCampo  Scmto,  or  Burial  Oround,  was  founded  by  Abp. 

Ubaldo  de^LanfranchiiQ^QS  (open  o^^ T-^^tAS^R.^^'  ^'  ®^ ^'^^ ' 
tickets,  see  p.  427;  Sun.  and  hoTiEayT^K) -Tf^ee ,  2-5  p.m., 
11/2  fr*  j  .fiajh^nce  on  week-days  by  knotiking  at  the  door  to  the  left, 
on  Sun .  anolioTi^ays  to'^e  right).  The  archbishop  brought  53  ship- 
loads of  earth  hither  from  Jerusalem,  in  order  that  the  dead  might 
rest  in  holy  ground.  The  Tuscan-Gothic  structure  which  surrounds 
the  churchyard  was  begun  about  1270  from  the  plans  of  G'iovanni 
■Pf?ff.y^]  and  consecrated  in  1278,  but  it  was  not  finally  completed 
till  the  14th  century.  It  is  138  yds.  in  length,  57  yds.  in  width,  and 
49  ft.  in  height.  Exteniallv  there  are  43  shallow  arcades  resting 
on  pilasters,  thecapitals  adorned  with  figures.  There  are  two 
entrances ,  overHthei  earlier  of  which  '(Totne  right)  is  a  marble 
^inopy,  Vith  a  Madonna  of  the  school  of  Giovanni  Piaano.   In  the 
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interior  the  green  quadrangle  is  enrronnded  by  a  spacions  cloister, 

with  nnglazed,  ronnd-arched  windows  filled  with  beantiful  tracery. 

Three  chapels  adjoin  the  cloister ;  the  oldest  is  in  the  centre  of  the 

E.  side,  with  dome  of  later  date.   Jhe  walls  are  covered  with  *Fre8- 

coeshy  painters  of  the  Tuscan  MhooT^oTlhe^l^th  and^^T5iElilien^^ 

fcomp.  p.  428),  unfortunately  in  had  preservation  and  restored  hy 

Botti.  Below  these  is  a  collection  of  Roman,  Etruscan,  and  medieval 

sculptures,  these  last  being  important  links  in  the  history  of  early 

Italian  sculpture.    The  tombstones  of  persons  interred  here  form  the 

pavement. 

.  S5JJSS2«»-  To  thft  Tlga.otfllft^£el,  on  «^  E.  Wall:  Cruciflxion, 
AsceSnonTthe  Doubting  Thomas,  and  Resurrection,  by  a  Follower  of  Cfiotto 
(14th  cent.),  said  by  Vasari  to  be  Buffalmaeco.  iMit^pjpi  haYft  1frfift?ii  tapftftt*"'^ 
On  the  S^  Wall:  **^C<aiU8ph  of  Deatt:  to  the  left  are  represented  the 
retire'a  life  dfthe  pious  hennit  ana  the  worldliness  of  the  wealthy,  who 
on  their  way  to  the  chase  are  suddenly  reminded  by  three  open  cofnns  of 
the  transitoriness  of  human  pleasures^  in  the  centre  is  Death,  invoked 
in  vain  by  the  poor  and  wretched;  above  are  devils  bearing  away  the 
souls  of  the  deceased  to  a  fiery  punishment;  to  the  right,  the  eternal 
happiness  of  the  blessed,  who  are  seated  in  a  garden,  beneath  pomegranate 
trees;  above  are  angels  with  the  souls  of  the  redeemed.  Kext  are  the 
~^ast  Judgment  (attitude  of  the  Judge  celebrated  and  unitated  even  by 
f^  l^j^rtf^yjmeo  and  Michael  Angelo)  and  Hell  (lower  half  enl.irely  repainfeil). 
These  Tiiree  are  attritmled  by  Tisari  to  Andrea  Orcagna,  but  modern  critics 
believe  that  they  were  executed  about  1350  by  Pisan  masters  (perhaps 
Franc.  Traini).  The  following  fresco,  representing  the  Life  (temptations 
and  miracles)  of  the  holy  hermits  in  the  Theban  wilderness,  which  Vasari 
ascribes  to  Pietro  Lorenzetti  of  Si«na,  is  by  an  unidentified  hand.   Above 


over  temptation,  retirement  to  a  monastery)  were  completed  by  Andrea 
da  Firente  in  13T7  (of  which  there  is  documentary  proof,  though  Vasari 
attributes  them  to  Simone  Martini  of  Siena).  The  four  lower  and  better- 
exgsj^d  scenes  (return  from  Palestine,  miracles,  aeam,'  and  removal  of 
his  body  to  the  cathedral  of  Pisa,  the  last  much  injured)  were  painted 
by  Antonio  Veneziano  in  1386-7.  —  Tftffl,  ftbove^  scenes  from  the  life  of 
St.  Ephesus  (who  as  a  Roman  general,'  figfiUng  against  the  heathens, 
receives  a  flag  of  victory  from  the  Archangel  Michael,  but  is  afterwards 
condemned   and  executed)  \  bfilPi^nj   scenes  from  the  life  of  Mh^otitus, 


admirably  portrave^  ]w  8nine]^lpAj^'\irifi  in  1391,  but  now  almost  oblTxerated. 
— Ijfigtly,  the  history  of  Job,'  Dy')Vance«co  da  Volterra  (erroneously  attributed 
io'UiSttb)^  begun  in  1370,  in  bad  preservation. 

On  the  W.  Wall  no  paintings  of  importance. 

the  y.  ,W/^it  fhe  history  of  Genesis :  first  the  Creation  (God  the 
Father  iRnfllUg  Ifie  wOTrnTnooth  hands,  'il  ms^pamondo") ;  then  in  the 
upper  series.  Creation  of  Man ,  the  Fall ,  Expulsion  from  Paradise,  Cain 
ana  AllBl,  lluilding  of  the  Ark,  Deluge,  and  KoaVs  Sacrifice,  by  Pietro 
di  Puceio  of  Orvieto,  about  1390  (erroneously  attributed  by  Vasari  to 
Buffdlmaceo).  —  The  |^y^er  ,miflg_  «-"<^  all  the  following  paintings  on  the  N. 
wall  are  bVijPgwo^o  gpjfg 'j^ Florence  (1469-85),  twenty-three  Representations 
from  the  OuTTSffSS^If'^Wirably  executed  'a.ieB^ggra''  and  important  as 
illastrations  of  the  mannerfof  tte  painter'*s  contemporaries:  Noah''s  Vintage 
and  Drunkenness  (with  the  ^  Vergognosa  di  Pisa\  or  scandalised  female 
spectator),  the  Curse  of  Ham,  the  Tower  of  Babel  (with  portraits  of  con- 
temporary celebrities,  Cosimo  de'  Medici,  his  son  Piero,  and  his  grand- 
sons Lorenzo  and  Giuliano),  the  History  of  Abraham,  Isaac,  Jacob  and 
Esau,  Joseph,  Moses  and  Aaron,  Fall  of  the  Walls  of  Jericho,  History  of 
David,  Solomon  and  the  Queen  of  Sheba*,  these  last  much  injured.    'The 
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TEii^oat  Ilriklng  oub  for'lFs  rfchness  of  lb  epHo3ia,TU  srcbltccture,  kod 

Bsnoiio  hM  mDmenti  of  tuck,  ud  they  htuI  eceuioul  pretty  epijodei 
ud  hlr  bit!  of  eompDstlian'  (C.  ^  C).    Besoiio'i  tomb  it  in  the  prnve- 


by  tbB  GenooBo  in  iSeO.  -  LL. Jmnphhgui  of  Biahon  Eicci  (d.  1418),  by 
.in*-Mfi'BoriJiofF10Mncs.=SCTIfi"W?.>teii  column,  T.te-Gre ok  m.rblo 
TUB  nith  ftoe  BiccbMiillin  [epreienlilion ,  from  wbicb  KiccolA  PiBiDO 
borrowed  the  fliure  of  the  High  Priest  on  the  polpit  In  the  Bnpllslery. 
W.  Bipg.  ^AKlc  reHef  from  s  tomb,  representing  t>  eeilsd  lady 
willThenUenltZt  (mnch  fnjsred).  —  Arr.hiirffn  nlth  .r.nlntnrpji  nf  the 
llli,cent.  (HiJtory  of  St.  Sylvester  and  Boptiam  o(  Con<iiintlne)7^  "Mi- 
donnii.  by  gicrtuiai  fiuna.  —  EintaaaHiJlweOHiPBU"  ""b  cenliuw  ana 
CscchtDtee.  — ^la  CipfEtn  AiiiEjiiTi  con  (sins  remalot  of  a  larg?  faUP 
of  the  .chool  of™  tSTTroin  iST  church  of  Sente  MitlB  derCSm^STTl 
Floreocs,  which  w«  deitroyed  by  Are.  Qnjhelaft  the  tpmintone  a(  Ligo 
degll  AmsnnaU  (d.  1359),  byCtlHno  4'  ^~— rsrlber  ogT^.  Head  of 
Achillej  (repllo  »t  Munidi).  —  ""--'■  nrir"T'"r"  (""b  reHeTj  oTCupft 

wife  of  SigUcoondo  MelBteit*  ofBimjn'i  (I5lh  cent.).  — .  XSI,  •L«ta-Rom»B 
tnrcophkguB  with  tbe  myth  of  Hlppnlytua  and  PhKdra,  milll  W!U'tTr,"lctdM- 
iffr'W^Wffrl.  Hiccoli  Piiano  copied  several  flguree  for  hig  pulpit;  the 
remalne  of  the  Countess  Beatrix  (d,  1076),  mother  of  the  celebrated  Hatildm, 
were  aubiequentlj  deposited  hero.  —  In  thp  C.ppKLi,*4i[y.a  are  a  coloured 
terracolt»allarby.au^.  ifrSosiw  (ISSMSTEe' sf yTo  IfSiSv.  dcllaKobbia, 
and  the  tombs  of  two  bishops  of  the  llth  century.  —  ^XVL  Boman  sai^ 
cophagua  with  relief  of  a  wedding.  — JfLfifiSSfft'  EgySlnrTBitiqnlties.  — 
is IX.  Spman  sarcopbagns  with  BseetsnalTaii  reliefs  and  the  death  of 
TestimFni  the  cover.  —  IIR.  Etnue.n  urn,  with  contest  with  a  monster 
(mutilated).  —.12^  9illlii|n^  of  the  Bmp.  Henry  TU.^  surrounded  by 

120.  Etruscan  urn,  i^ith  the  d°ath  of  Priam.  _  ^XZLBomui  larcopha'gns 
with  the  hunt  ofUeleager^  above  1^  an  old  teTTeT  oT  the  harbonr  of  Fin 

f'.  Ewp.  Qriffln  in  J]  rem  ze  with  Cuflc  inscriptions.  —  pj  t^if  w»ll.  tomb 
of'  Pt.  Deiio  ranSSST,  Vy'Slaato  SUtai.  -~  Mni..||i.^iil  nf  nmnirMiijilBiit 
wilb  the  sitting  slatno  of  his  mouming  widDW(TIiconBOlabll?),  by  Sar- 
lolini  (1812).  —  Honnmenl  ut  the  .i..|.>r  Ajif^lin .  C&talUll  (d.  at  Paris  181R), 
—  By  ll-p  w.ll  "TW-irnii..-.,,   ill.r  wiThTaSia'  heads. 

j-aua.  iSi^  Inscripliona  in  hononr  of  Caius  and  Lnelus  Csasar. 
grandsons  of  (tutustrfs.  —  jfla.  ifi?,  168.  Eoman  milestones.  —  JtJXa. 
Roman  sarcophagus  on  wbich  ar~pla;?:i  busts  orCssar(l),  BadrilllTVid 
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of  the  12t]i  oentnry.  —  IIL  R^maP  sarcophafus-relief  with  hunting-scenes.  — 
Y.  Early- Cfeyjjstian  safVOjfAagas  wil'h  'k  representation  of  the  Good  Shepherd. 
-  VjpK.pm.an,  saimobhagus .  on  which  are  placed  statuettes  of  the  Pisan 
School  (llti^ent.).  —  YITJ^  TfTf ff^f "*  of  a  sarcophagus  with  Baccha- 
nalian representaUon.  — 3^3!^yf}f\TfiS  of  the  Evangelists  (Idth  cent.).  — 
the^ entiaaft^;  Jg][^jTTTifiniflheil  statuette  of  the  Virgin,  of  the  school 

of   UiOV.    W»^w^  '  ^^^TffnnirwTont    nf  thA    ^y,^^]j[gt     Aru^ftft   Yg^f»<»A    (d.    1826)    by 

T^ryaldien:  Tobias  curing  his  father's  bUndne88r^-^^j!^DP08i);^gj^.4i^  Imi- 
wtion  of  a  Roman  sarcophagus  with  lions,  by  Biditinusjllimcent.y,  —  To 
the  lyft!  32.  Architrave  with  Christ  and  the  emblems  of  the  Eyangelists, 
by  Bonitsamieus  (12th  cent.).  — ^CC  Jjlgropfflt^^pf  i]jjfy  ffl*i^^  Franc.  Al- 
garotti  (d.  1764),  erected  by  order  ofFreoerick  the  Great.  — ^n  the  garden 
^gtmr^ftH  f'hg  ^i'<^n-<^p«  are  two  ancient  well-heads.  "     ""'" 

AlxSan^llllC^C^^^  very  impressive  (notice 

must  oe  previously  given  to  the  custodian); 

Tlie  huTried  traveller  will  not  devote  mucli  time  to  the  other 
works  of  art  at  Pisa ,  but  lie  will  be  rewarded  hy  taking  a  short 
walk  through  the  town  in  order  to  obtain  an  idea  of  the  extent  to 
which  huilding  enterprise  was  carried  at  Pisa  in  the  middle  ages. 

Following  the  Via  dell*  Arcivescovado  to  theE.  from  the  Piazza 
del  Duomo,  and  taking  the  Via  della  Faggiola,  on  the  right,  we 
reach  the  Rjogj^n^p^fdtogkJ^^  (PL  C,  3),  founded  by 

the  Pisans  in  108y7  It  contains  a  number  of  ancient  columns  of 
marble  and  granite.  The  church  was  frequently  used  as  a  place  of 
assembly  by  the  Great  Council  of  Pisa. 

The  central  part  of  ancient  Pisa,  and  the  forum  of  the  repuhlic, 
is  the  Pt^  ^^ ^  ^T^T rviiAi«iBm-(  <1.^ S^-"-^*  formerly  Piazza  degli  An- 
ziani,  a  few  yards  to  the  E.  of  San'Sisto.  In  this  piazza,  which  was 
remodelled  in  the  16th  and  17th  centuries,  rises  — 

Rt^pfA  Stft%ffiil  flrj,  BftlftI  to'  p  ^^3  church  of  the  knights  of  the  Order 
of  St.  Stephen  (founded  in  1661),  huilt  in  1665-96  from  designs  by 
Fa^ari^- fa^a^esigned^^^  It  contains  Turk^^Jrg|;tJ#s 

on  the  r^^ht  and  left  or  iheopgr,  and  ceiling-paintings  of  the  battle 
oTEepaiito  (1571)  and  other  victories  over  the  Turks,  by  Cristofano 
Allorij  Jacopo  da  Empolij  and  others.  At  the  s^f'ftf^tj,  ft]Ltffl,^  !»  the 
left  is  a  Nativity  by  AUssandro  Allori  (l55J]r%35CSftiigli- 
aitarisa  gilded  copper  bust  of  St.  Lussorius,  l^J^^gHftttKP  (s^- 1^29). 

The  Palazzo  C^QjjigiB^ugle  dei  Cavalieri,  aajoining  the  church 
on  the  le?t7^^red  by  Vasari  in  1560,  is  now  a  school;  above  the 
wj^jldttP^s  are  busts  of  six  masters  of  the  order.  In  front  of  th*e1Kuiird- 
ing  a  marble  Statue  of  Orand-Duke  Cosimo  /.,  designed  by  Giov. 
da  Bologna  and  executed  by  Pietro  Francavllla  (1596).  Beside  it 
once  stood  (down  to  1655)  the  ill-famed  *  Tower  of  H\inger',  pro- 
perly Torre' dei  Gualandi  alle  Sette  Vie,  in  which  the  Ghlbelliiie 
Archbp.  Ruggieri  degli  Ubaldini  caused  the  Guelph  Count  Ugollno 
della  Gherardesca  with  his  sons  and  nephews  to  be  starved  to  death 
In  1288,  as  described  by  Dante  in  the  33rd  canto  of  his  Inferno. 

On  th^  ripht.  in  the  ViiJaa, JjedJAao ,  a  little  to  the  S.,  is 
the  Romanesque  church  ofSan  JF^Qjywio  (PI.  D,  3  ,•  12th  cent.), 
with  anSSfr  columns  in  tSe  interior,  as  important  as  San  Pierino 
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(p.  436)  for  a  critical  study  of  Pis&n  ecclesiastical  architecture.    In 
the  Via  Veiitinove  Magglo  is  the  — 

JJj^ver^ify  (La  Sapienza;  PI.  D,  4),  a  large  edifice  of  1493, 
extended  in  1543,  with_  a  handsomfteady-RenaisBance  court.  The 
Library  contains  120,I)CR!I  vols,  and  several  valuable  MSS.  (including 
the  famous  Statute  di  Pisa,  or  fundamental  law  of  the  city). 

The  University,  mentioned  in  history  as  early  as  the  i2th  cent.,  and 
extended  by  Gosimo  I.  in  1542.  is  now  provided  witti  a  staiF  of  about  60 
professors,  and  is  attended  by  1100  students.  The  celebrated  Oalileo  (p.  436) 
was  appointed  professor  of  mathematics  here  in  1610.  —  Connected  with  it 
are  the  Museum  of  Natural  Hittory  (entrance,  Via  del  Museo  6),  founded  in 
1596,  chiefly  illustrative  of  the  ornithology  and  geology  of  Tuscany,  and 
the  JBotanlcal  Oar^en  (PI.  B,  G,  2,  3;  ring  at  the  gate  in  the  Via  Solferino, 
opposite  the  barradcs),  one  of  the  oldest  in  Italy,  founded  in  1547,  remod- 
elled in  1563  by  the  celebrated  Cesalpino.,  and  transferred  in  1595  to  tho 
present  site,  which  was  laid  out  by  Giuseppe  Benineasa.  F^j^^^^ars  of 
Lebamon.  "  '^^-^^ 

The -Via  San  Lorieijizo,  beginning  behind  Santo  Stefano  ai  Cava- 
lieri  (p.  433),  leads  to  the  N.E.  Qtjabtbb  of  the  town.  To  the  left 
lies  the  pleasant  Piazza  di  Santa  Gaterina,  shaded  with  plane-trees, 
and  embellished  with  a  Statue  of  Grand- Duke  Leopold  i.  (d.  1792), 
in  Roman  garb,  by  Pampaloni  (1832).  At  the  N.E.  angle  of  this 
piazza  rises  the  church  of  — 

Simta  Catosina  (PI.  E,  2),  erected  about  1253,  with  an  interest- 
ing  facade  in  the  Pisan-Gothic  st^rle. 

Intkrior.  ToJi^Lfiw^Ielt  pf  the  giUiance.  the^jjuuuung^t  of  Archbishop 
Simone  ^afTarelli,  by  Nino  IHsano^  1342.  Mtfti^'l^iff'^  ^^*^  ^^JiB)**  ^"^^^^  ^^ 
St.  Thomas  Aquinas,  with  his  glory,  by  Francesco  2V*atm,  io4i.  In  the 
tgtQhajtfiLiA.  Xh»  ?^Bfe|  of  tbe  choii",  aJ|ad^Ana  with  SS.  Peter  and  Paul 
b^^g  Bartolomeo  and  Mariotlo  AXberwietR \ibi\)^  and  a  marble  group  of 
tEr:Snnunciation  by  Nino  Pisano.  — .>.*^-g«.«^ 

From  the  Via  San  Lorenzo  we  turn  to  the  right  through  the  Via 
Santa  Elisabetta  to  the  Piazza  San  Francesco. 

San  Francesco  (PI.  F,  3),  a  Gothic  conyent-chu|ch  of  the  13- 

14th  cent.,'~w1th,3t,bandsome  campsite,  was  restored  in  1900. 

Iniebiqb.  The  choir  |a  adorned  with  ceiling-frescoes  by  Taddeo  Oaddi 
(13^).  — ^he  ,cf}jBng-frPi,qrnQfl  In.  ij?p  ,.9P'<?TJP^  are  by  Taddeo  di  Bartolo 
(1397;  Death  and  Assaraption  of  the  Virgin). 

^lj)C^chapter-]^i)}se,  to  the  E.  of  the  urst  cloister-walk  on  the  left  side 
of  the  churchVis  embellished  with  valuable  but  much  damaged  frescoes  by 
Niccolb  di  JHetro  Gerini  (1392 j  Scenes  from  the  Passion). 

The  rest  of  the  monastery  of  S.  Francesco  is  fitted  up  as  the 
y^?P_ffWy  C^l*  ^)  *^\  ^^^  chiefly  contains  works  of  the  earliest 
Tuscan  painters  and  sciQptors.  It  is  open  daily,  10-4^(comp.  p.  427); 
good  catalogue  (1905),  ii|^  ^SSm^iPm..tbJCsMm.S^J^^.^' 
side  of  the  Piazza  San  Francesco. 

T^  S§QOii4.C}olst@r-^alk,  which  we  enter  first,  contains  fragments 
of  Pisan  sculptures  of  the  14-15th  centuries.  —  In  a  side-room  beside  the 
entrance  are  preserved  the  remains  of  the  old  *Oa^edral  Pulpit,  which  was 
executed  by  CHov.  JHtano  and  his  pupils  in  idD^UJT  tAien  to  pieces  aft^r 
the  burning  of  the  church,  and  partly  destroyed.  Among  the  relics  are : 
in  front,  Pour  cardinal  virtues,  above  which  is  fhe  city  of  Pisa,  with  two 
sucklings  as  a  symbol  of  fertility;  adjoining.  Evangelists,  above.  Christ; 
behind,  Two  lions  and  a  Coliuun  with  allegorical  figures  of  Faith,  Hope, 
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and  Charity,  and  on  fhe  base,  alto-reliefs  of  the  seven  liberal  arts ;  on  the 
entrance  -  wall.  Archangel  Michael,  Hercules  ^  on  the  side -walls,  Seven 
teliefs  from  the  Passion.  —  In  a  locked  room  on  the  E.  side  of  the  cloisters 
€kkribaldi's  travelling-carriage  (1866). 

A  ataircMiB.  leads  from  the  S.E.  angle  of  the  cloisters  (opposite  the 
entranjeej  to  the  auseum.  In  the  Salon&tfegli'Arazzi  are  tap^lStfUbti' f tuM 
FlUrtKfce  and  PlSMei-s  tl6-17tii  cent.)  and  choir-books  of  the  Pisan,  Sienese, 
and  Florentine  schools  (14-15th  cent.).  —  3"""  T  (*o  the  left) :  2.  Rq\l  with 
miniatures  upon  parchment  (11th  cent.):  A.  Orij^amental  portions  of  the 
old  Fascia  or  Gintola  del.  Duomo,  a  long  scarf  of  damask  that  on  high 
festivals  was  hung  all  round  the  cathedral;  8.  Embroidered  antependium, 
from  the  cathedral  (1325);  JJ||j9o  -  called  Pluvial  of  Pope  Gelasius  II., 
but  more  probably  a  Pisan  work  of  the  14th  cent.  ^J^^Reliquary  of  ivory 
(11th  cent.).   —  In  the  following  rooms  are  paintings  of  the  13-16th  cent- 


uries. R.  IL  IjL  Giunta  da  Pisa,  Crucifixion  (school-piece-,  13th  cent.).  — 
B|j  in  iJtrSI  iSmone  Martini,  Parts  of  the  high-altar  of  Santa  Caterina 
(To A)) ;  ^^^runo  di  Oiovanni  (14th  cent.),  St.  Ursula  as  protector  of  Pisa.  — 
Bj  ly^  ^Frane,  Traini,  The  Saviour  with  St.  Dominic,  from  S.  Caterina 
(1344).  —  RrrSl^  BamcOta  da  Modena  (14th  cent),  Madonna  in  glory,  with 
angels;  ^xT^adc^di  Bartolo,  St.  Dominic  (on  the  back,  Crucifixion);  "J^ 
Qeniile  da  Fabriano,  Madonna.  —  ,T?  .VT  %  Florentine  School  (?),  Triumph 
of  Emp.  Vespasian  (on  the  lid  of  a  chest)  ;~21.  Dom,  Ohirlandaio,  SS.  Sebas- 
tiun  and  Bochus ;  Benoszo  Gozzoli,  ^.  Madonna  enthroned,  with  four  saints, 
34.  St.  Anne,  Madonna,  and  Chilcn?tudio-pieces);J^  Masaceio,  Half-figure 
oT^St.  Paol,  fragment  of  an  altar-piece  from  Santa  Maria  del  Carmine  in 
Florence  (1426).  —  CftBMItJiftJl^:  Bruges  School,  St.  Catharine  (ca.  1480).  — 
B.  y II. -  JL^JiaffaelMiod^ Wctrlo .  Madonna  enthroned,  with  four  saints; 
ISodoma,  *Madonna  and  saints  (1542).  —  B.  Vill.  ^'Guido  Reni.  Earthly  and 
Wateftly  16vA:  "— "B.  JL*.  8.  Rigaud,  Por&aifr  In  a  swe-rbom  to  the  left, 
Pisan  coins  and  seals.  — JKL^.  Fragments  of  sculpture  from  San  Gtiovanni 
(14th  cent.),  the  facade  of  the  cathedral  (ll-12th  cent.),  and  Santa  Maria 
della  Spina  (14th  cent.).  liULai^oosgi^ip^Jhe  right.  Relics  and  represent- 
ations of  the  ^Giuoco  del  Ponte*  (bridge-game7,  an  ancient  Pisan  game,  last 
played  in  1807  at  the  Ponte  di  Mezzo.  —  B.  XI  (1.).  Florentine  tapestry 
(16-17th  cent.) ;  two  female  costumes  of  Florence  (16th  cent.) ;  no  number, 
German  School  (18th  cent.),  Portrait  of  Countess  Adelaide  Canossa.  —  R,  XII 
(entered  through  R>  g!.).  Pisan  and  other  sculptures  (12-I6th  cent.),  including 
fnteresting'  wooden  statues  of  the  Annunciation ,  by  JVtno  Pisano,  and  a 
Madonna  in  marble  of  the  Pisan  School  (ca.  139()).  —  B.  XIII.  Sketches  for 
paintings  in  the  cathedral  (17-19th  cent.).  """"^   '"' 

In  and  near  the  Lungabno  are  seyeral  other  interesting  build- 
ings, with  which  we  may  terminate  our  walk. 

San  Niceola  (PI.  C,  4),  founded  about  the  year  1000  by  Count 
Hugo  of  Tuscia  as  a  Benedictine  ahbey,  has  an  illlUafl^ix^filAp^d 
^^^2iE2!Ji{fij  ''^liich  contains  an^jg4iPxral)le  winding, iJjifei^se  ascribed 
to  Niccolb  Pisano.  —  TE'e  Piazza  In  front  of  the  church  is  adorned 
with  a  Statue  of  Ferdinand  I. ,  hy  a  pupil  of  Giov.  da  Bologna  (1595). 

In  the  Lungarno  Regio  (p.  428)  are  the  Pojazzo  Lanfreducci 
y.  _6;  0.  D,  41,  now  Upezzinghi,  a  baroque  building  ~ascriB<S3'"lo 
Oosimo  Paguaniy  and  (No.  5)  the  *Palazzo  Agostini  (PI.  D,  4),  a 
toe  Gothic  hrick  edifice  of  the  14th  cSfftflf^'l'"**"*"** 

fewTpaces'tot^e  N.  of  the  Piazza  Garibaldi  (PI.  D,  E,  4),  in 
the  hnsy  Via  del  Borgo,  rises  — 

SanMichele  in  Borgo  (PI.  E,  4),  a  flat-roofed  basilica,  prob- 
ahl'y  of  thelt^ETcent.  I5ut  much  modernized.  ,^efacade,  which  is 
said  to  have  been  designed  by  Niccolb  Pisano  (but "W^rtT  probably  by 
his  pupil  Fra  Quglielmo],  was  partly  rebuilt  in  the  Gothic  style. 
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Tlie  ijJflMte^xeflieirt  ^^.S2i!i£i^^S:P  fPl-  E,  4;  12-13tli  cent.), 
near  the  Piazza  Cairoli,  is  Romanesque,  and  some  of  the  columns  are 
antique.  —  The  narrow  Via  delle  Belle  Toi^i^  leading  to  the  E.  from 

the  Piazza  Cairoli,  still  preserves  *  4i5il!i£tj2JSSJ|^|l3LJffiP'®8^' 

The  Lungamo  Mediceo  leads  past  the  P^J^z^jffifranchi  (now 
Toscanelli),  erroneously  attributed  to  Michael  Angelo,  ancQ)fi6u^Jk6<i 
by  Lord  Byron  in483?>  ^^^  ^^^  Piazza  Mazzini  (PI.  F,  4,  6)  to  the 
Porta  alle  Piagge  (see  below). 

On  the  Left  Bank  of  the  Abno,  near  the  Porta  a  Mare,  at  the 
W.  end  of  the  town,  is  situated  — 

*^an  Paolo  a  Eipa  d'Arno  (PL  B,  6),   a  basilica  with  naye 
and  aisles,  dating  in  tls'present  form  from  the  13th  cent.,  with  a 
toe  fa^e  embellished  with  three  rows  of  columns,  %Q,te55i  ^* 
J^aJ^ter  ,t>at  of  the  cathe^al.   Tl^fi  jntflriflljM^lQSned  withjba^ 
Iu:e§fitxel.liesfioa8  .Qtl400. 

Farther  to  the  E.,  beyond  the  Ponte  Solferino  (p.  428),  rises  — 


of  the  vei 

about  to  go  to  sea.  It  was  enlarged  in  1323  and  adorned  with 
sculptures  by  pupils  of  Giovanni  Pisano  and  by  NinOj  the  son  of 
Andrea  Pisano.  The  interior  is  plain  (key  kept  at  the  opposite 
house }  fee  30  c).  The  church  was  restored  in  1872  and  raised  by  3  ft. 
In  the  Lungamo  Gambacorti,  near  the  Ponte  di  Mezzo  (see 
p.  428;  PI.  D,  4),  are  situated  the  L^ia^  ^e'^fig^hi  (Vl.  4;  D,  6), 
erected  in  1^05  by  J5uon$4#ntij  ancftie  handsome  Fldm/L^del 
^22SMQJ?  (^1»  5 ,  D  6 ;  formerly  Oambacorti^.  The  latter  contains 
the  Archivio  di  ^tatp^  or  the  city-archives,  which  comprise  about 
IGjOOtrparchment  charters  (one  granted  by  Frederick  Barbarossa  in 
1162,  one  by  Richard  Coeur-de-Lion  in  1192,  and  others  of  very 
early  date);  entrance  at  Via  Pietro  Toselli  2;  open  10-4. 

■JikjJStagonal^chuycftt  ^^Mm^Mm^ro  (PL  E,  5),  of  the  12th 
cent.,  is  now  largely  restored.  —  At  the  end  of  the  Lungamo  Galileo, 
opposite  the  Ponte  alia  Fortezza  (PI.  F,  5),  is  a  passage  leading  to 
the  house  (PL  F,  6)  in  which  the  astronomer  Qalileo  OalUei  (1564- 
1642)  was  born. 

The  church  of  San^:Qom(Wfi  (PL  I>,  7),  at  the  S.  end  of  the 
Via  Vitt.  Emanueie,  which  leads  from  the  Ponte  di  Mezzo  to  the 
railway-station,  contains  angg^J^ftEasI^^S  (Crucifixion)  1i|uJ2@|^o 
Oozzoli,  The  suppressed  monastery  adjoining  has  several  frescoes 
by  the  same  master. 


Envibons.    Outside  the  Porta  alle  ^^MSS  ("^^  above)  the  right  bank  of 
the  Arno  ia  bordCTgeh^y  Hl6  preity  gar^Mi?  of  the  ^jWfi  F^Hrtft  ^""> 
l^etty  ^ew  (^o.lpleftj-trftlie  Monti  Pisani  (p.  437).  —  Outside  the  Porta 
Nuova  (PT.  A,  B,  1,  2),  between  the  Maltraverso  Canal  and  the  right  bank 
of  the  Amo,  about  3  M.  to  the  W.,  is  situated  the  Caaoine  Yecohie  di  San 
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BoMore,  a  farm  founded  by  the  Medici,  with  fine  plantations  of  pines  and 
oa^s,  now  a  royal  shooting-lodge  (generally  accessible  with  pennesso  only). 
Dromedaiies  and  wild  swine  are  kept  here  for  breeding.  —  On  the  coast, 
about  IVz  M.  farther  on,  lies  Oombo^  with  a  royal  ch&teau,  commanding  a 
beautiful  iriew.  The  poet  Shelley  was  drowned  here  on  7th  July,  1822.  His 
remains  were  afterwards  burned  in  presence  of  Byron,  Leigh  Hunt,  and 
Trelawney,  and  the  ashes  deposited  near  the  pyramid  of  Cestius  at  Rome. 

An  interesting  excursion  may  be  made  to  (8  M.)  Marina  (steam-tramway 
see  p.  426).  The  chief  intermediate  station  on  the  steam-tramway,  which 
follows  the  highroad,  shaded  with  plane-trees,  skirting  the  S.  bank  of  the 
Amo,  is  (SVs  M.)  San  PierOy  whence  we  may  visit  the  Ccucine  Nuove  di  San 
Bottore  (}/z  M.  to  the  K.,  on  the  opposite  side  of  the  river)  and  tiie  ancient 
basilica  of  *San  Piero  a  Orado,  occupying  the  spot,  according  to  tradition, 
where  St.  Peter  first  landed  in  Italy.  It  was  formerly  much  frequented  as 
a  pilgrimage-church.  The  W.  apse  is  a  relic  of  the  earliest  church  (before 
420),  while  the  E.  apse  dates  from  the  beginning  of  the  12th  (?)  century.  The 
interior  contains  beautiful  antique  columns  and  faded  frescoes  (Lithcent.)) 
with  scenes  from  the  lives  of  S3.  Peter  and  Paul  and  ancient  portraits  of  popes. 
The  ancient  estuary  of  the  Amo,  with  the  harbour  of  Pisa,  must  once  have 
been  at  this  spot,  before  the  present  coast  was  formed  by  alluvial  deposits. 
—  The  simple  but  rising  bathing-resort  of  Marina  di  Pisa  or  Boeca  d*Amo 
{Hdtel  Ascaniy  pens,  in  summer  7,  in  winter  5  fr. ;  Pens.  OhSUif  6-7  fr. ;  Pent. 
Uarchionni)  lies  near  the  mouth  of  the  Amo,  with  a  beautiful  pine- forest. 
The  shore  is  delightfully  sandy  but  steep.  Fine  view  of  Leghorn  and  the 
island  of  Gorgona. 

The  Monti  Pisaai,  a  range  of  hills  to  the  E.,  are  very  picturesque.  In 
the  Valle  dei  Calci  (steam-tramway  to  Caleiy  see  p.  426)  lies  the  Certosa^  or 
the  Carthusian  Abbey,  .a  fine  Gothic  structure  of  13(f7,  with  church  and 
cloisters,  restored  in  1814  (adm.  50  c).  Bound  it  are  groves  of  olives ;  and 
above  it  rises  La  Verruca  (1880  ft.),  with  ruins  of  a  castle  of  the  15th  cent., 
commanding  a  delightful  prospect.  —  The  excursion  may  be  continued  from 
the  Verruca  to  the  K.  to  MonU  Ptuno  (28C5  ft.)  and  Monte  Berra  (9010  ft.), 
the  highest  summit  of  the  Monti  Pisani,  and  thence  down  via  Colle  di 
Compito  to  Lueca  (p.  442).  —  Extensive  views  are  also  commanded  by 
the  MouUFaeta  (2720ft.)  and  the  SpunUme  di  SanC  Allago  (2840  ft.),  which 
is  ascended  in  3-4  hrs.  via  Asciano  (to  which  a  carriage  should  be  taken). 


61.  From  Pisa  to  Leghorn. 

llVi  M.  Railway  in  Va-Vi  lir-  (fares  2  fr.  25, 1  fr.  55  c,  1  fr.  i  express  2  fr. 
45,  1  fr.  70,  1  fr.  15  c). 

The  Leghorn  line  diverges  to  the  S.W.  from  the  line  to  Genoa 
and  Lucca  and  traverses  the  coast-  plain,  among  fertile  meadow- 
land  Intersected  by  canals  and  occasionally  relieved  by  woods.  — 
Beyond  (6  M.)  Tombolo  we  cross  the  Amo  Canal  (p.  438). 

ay 2  M.  Leghorn.  —  Hotels.  In  the  Viale  Regina  Margherita,  ca. 
21/4  M.  from  the  station,  suited  for  a  lengthened  stay:  '^Palacb  Hotkl 
(PI.  a;  B,  4),  a  high-class  Italian  establishment  with  every  comfort,  B.  4-6, 
B.  iVa,  dtfj.  3V«,  D.  5,  pens.  8-10  fr.;  Gkahd  Hotel  (PI.  b;  B,4),  R.  from 
31/s,  B.  li/zi  d^j.  3,  D.  5,  pens,  from  9,  omn.  1  fr.,  lift  and  steam-heating 
at  both.  —  In  the  Via  Yittorio  Emanuele  (PI.  C,  2),  with  restaurants: 
*HdT.  D'AnGLBTBKBB  Gampabi,  with  lift,  R.  from  3,  B.  1,  omn.  1  fr.  ^  *HdT. 
OiAPPONB,  with  lift,  B.  3fr.,  omn.  80  c;  H6t.  de  Fbancej  Alb.  Falcone. 

Oaf^s.     Vittoriay  Piazza  Vitt  Emanuele*,  Betatti^  Via  Cairoli. 

Poat  k  Tel«graph  Offtoe  (PI.  23;  D,  2),  at  the  comer  of  the  Via  Vitt. 
Emanuele  and  Piazza  Carlo  Alberto. 

Electric  Tramways.  1.  Station  (PI.  D,  1)-Piazza  Vitt.  Emanuele  (PI.  C,2)- 
Viale  Regina  Margherita  (PI.  B,  3-7)-Ardenza  (PI.  0,  T)  - Antignano.  —  2. 
Piatta  ViU.  Emanuele-P it^zza  Cavour-Via  Boma  (PI.  C,  D ,  3-b)-Montenero 
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(90 e.)*  —  3-  PUutta  Vitt.  JKmarKi«{«-Via  Larderel-Barriera  Yitt.  Emanuele 
(PI.  £,  'XyAcqw  daia  Salute. 

OalMi.  To  or  from  the  station  1,  at  night  IVs  fr.,  trunk  40,  hand-bag 
10  c. ;  per  drive  in  the  town  1  fr.,  at  night  1  fr.  20  c.  5  per  hr.  1  fr.  50  c, 
each  additional  '/a  hr.  75  c,  at  night  2  or  1  fr.  Night-fares  are  charged 
between  one  hoar  after  sunset  and  0  or  (from  Ist  Oct.  to  31st  March)  6  a.m. 

Sea  Baths  (with  restaurants,  cafds,  and  view-teiraces) :  '^JStahilknento 
Pancaldi^  Beoglio  delta  Regina^  Ferrari^  Bagni  Trotta^  all  in  the  Viale  Regina 
Kargherita  (PI.  B,  3-7).  Ardenza^  Antignano^  and  others. 

Steamers.  Jfavigaztone  Generate  (office,  Piaz7a  Micheli,  at  the  harbonr) 
to  Spezia,  Genoa,  Bastia,  etc.  —  CompagrUe  Frangaise  de  Navigation  (agent^ 
Frat.  Gondrand,  see  below)  to  Bastia.  —  Landing  or  embarking  at  the 
Porto  Nuovo,  1,  with  luggage  IV2  fr. ;  at  the  Porto  Vecchio,  V2  or  1  fr. 

Theatres.  Teatro  Goldoni  (PI.  86;  D,  2);  Potiteama  Lwomese  (PI.  40; 
C,  2),  etc.  —  Eden  (PI.  41  i  A,  B,  4),  a  popular  erening-resort,  in  summer 
only,  with  an  open-air  theatre,  roller'Skating-rink,  etc. 

American  Consol.  Mr,  James  A.  Smith.  —  British  Vice-Gonaul.  Mr. 
M.  Carmichael. 

Bankers.  Banca  Commerdale  ItaUana^  Via  Cairoli  8;  Banca  Tirrena^ 
Via  Vitt.  Emanuele  19 ;  Saut  Salmon  e  Figlio.,  same  street.  No.  4.  —  Money 
Changer:  Qerbi.^  Via  Vitt.  Emanuele  28.  —  Goods  Agents.  Fratelli  Oon- 
drandy  Via  del  Porticciolo;  Bonenfant,  Via  degli  Avyalorati. 

Physicians.  Dr.  Pellegrini ,  Piazza  del  Legnami  3;  Dr.  CautiiOy  Piasza 
Magenta  9  (both  speak  English).  —  Dentist.  Mr.  W.  E.  BameM  (Amer.), 
Via  degli  Scali  degli  Olandesi  2.  —  Druggist:  Ce*.  Jacchia^  Piazza  Cavour. 

English  Ohurch  (PI.  14;  G,  3),  Via  degli  Elisi  9  •,  services  at  11,  3,  and  6. 
Chaplain,  Reo.  Ernest  Lloyd  Oardner,  Villa  Inglese.  —  Scottish  Ohurch  (PI.  16; 
G,  3),  Via  degli  Elisi  3  (at  11);  minister,  Retf.  R.  M.  RoherUon^  Via  Maggl  1. 

Leghorn  (Ital.  Livorno^  Frencli  Livourne),  which  was  a  very 
insignificant  place  In  the  16th  cent.  (In  1551  only  749  inhab.},  now 
the  capital  of  a  province,  the  seat  of  the  Royal  Marine  Academy, 
and  the  most  important  commercial  place  In  Italy  after  Genoa,  is 
Indebted  for  its  size  and  importance  to  the  Medici,  who  in-nted 
hither  the  oppressed  and  discontented  from  all  parts  of  the  con- 
tinent, as,  for  example  Roman  Catholics  from  England,  Jews  and 
Moors  from  Spain  and  Portugal,  and  merchants  from  Marseilles,  who 
were  anxious  to  escape  from  the  perils  of  civil  war.  Montesquieu 
consequently  calls  Leghorn  *the  masterpiece  of  the  dynasty  of  the 
Medici*.  The  town  is  uncompromisingly  modem  and  has  no  import- 
ant monuments  of  art.  The  population  amounts  to  78,300  (many 
Jews),  exclusive  of  a  fluctuating  sea -faring  community  of  fully 
3000.  Leghorn  carries  on  a  brisk  trade  with  the  Levant  in  cotton, 
wool,  and  raw  silk,  and  with  the  Black  Sea  in  grain  and  petrol- 
eum. The  most  important  industrial  establishments  are  the  ship- 
building yards  (Cantiere  Orlando,  p.  439,  etc.),  the  Societit  Me- 
tallurgica  Italiana  (a  large  iron-foundry),  the  large  glass-works  in 
Torretta  (the  N.  suburb),  the  porcelain- factories,  and  the  oil- 
mills.  The  town  is  intersected  by  canals,  and  connected  by  the  Fosso 
d^AmOj  a  navigable  canal,  with  the  Amo,  which  flows  into  the  Me- 
diterranean 9  M.  to  the  N. 

To  obtain  a  rapid  survey  of  the  town,  the  following  route  may 
be  followed.  From  the  station  (PI.  D,  1)  we  follow  the  Via  Palostro 
and  the  Via  Garibaldi,  which  runs  past  the  Piazza  Garibaldi  to  the 
Piazza  Oablo  Alberto  (PI.  D,  2),  adorned  with  colossal  Statues  of 
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Ferdinand  III.  (d.  1824)  and  Leopold  II,  (d.  1870),  the  last  grand- 
dukes  of  Tuscany. 

Thence  we  follow  the  principal  street  of  Leghorn,  the  Via  Vit- 
TOBio  Emanuele  (PI.  D,  C,  2),  which  is  rich  in  shops.  Immediately 
to  the  left,  Piazza  Guerrazzi  No.  4,  is  the  small  PincLcoteca  (PI.  18, 
D,  2i  open  daily,  10-4,  50  c.),  containing  a  few  unimportant  pic- 
tures, a  cabinet  of  coins,  and  miscellaneous  antiquities.  —  The 
street  intersects  the  spacious  Piazza  Vittorio  Emanuele  (PI.  0,  2), 
in  which  is  an  equestrian  Statite  of  Victor  Emmanuel  11.^  hy  Rivalta, 
erected  in  1892.  On  the  S.  side  of  this  piazza  is  the  Cathedral  (PI.  1), 
on  the  N.  are  the  Munid,pio  (PI.  21)  and  the  Exchange  (PI.  20),  and 
on  the  W.  is  the  Prefecture  (PI.  24),  in  what  was  the  Palazzo  Gran- 
ducale.  —  In  the  quarter  of  the  city  to  the  S.  is  the  handsome  Syna- 
gogue (PI.  17;  0, 2),  founded  in  1581  and  dating  in  its  present  form 
from  1603. 

The  Via  Yitt.  Emanuele  ends  at  the  Habboub  and  the  Piazza 
Micheli,  beside  a  Statue  of  the  Grand-Duke  Ferdinand  I.  (PI.  C,  2), 
by  Oiov.  dalV  Opera,  with  four  Turkish  slaves  ('I  quattro  Mori')  in 
bronze  by  Pietro  Tacca.  The  harbour  consists  of  the  inner  harbour 
(Porto  VecchiOy  or  Mediceojy  too  shallow  to  admit  yessels  of  large 
tonnage,  and  the  Porto  TfuovOy  constructed  from  1854  onwards, 
protected  from  the  open  sea  by  a  semicircular  mole.  An  excursion 
by  boat  will  be  found  pleasant  in  fine  weather  (1-1 V2  ^r-  P©'  hr., 
bargain  necessary).  The  platform  of  the  lighthouses  (Faro ;  PI.  A,  1, 
and  A,  3)  on  the  outer  mole  affords  a  good  survey  of  the  town  and 
the  sea,  with  the  islands  of  Elba,  Gorgona,  and  Oapraia.  —  The  old 
Protestant  Cemetery,  adjoining  the  English  Church  (p.  438),  con- 
tains the  graves  of  Tobias  Smollett  (d.  1771)  and  Francis  Homer 
(d.  1817). 

Pleasant  grounds  lie  to  the  S.  of  the  town,  with  the  sea-bathing 
establishments  mentioned  at  p.  438  (tramway  No.  1,  p.  437).  From 
the  Piazza  Micheli  (see  above)  we  traverse  the  Piazza  Mazzini, 
passing  (right)  the  Cantiere  Orlando  (PI.  29;  B,  3),  where  the  large 
armoured  cruisers  of  the  Italian  navy  are  built.  Thence  we  follow 
the  ViALB  Reoina  Mabohe&ita  (PI.  B,  3-7)  to  (I3/4  M.)  Ardenza 
(PL  0,  7),  with  its  many  villas,  frequented  especially  towards  even- 
ing in  the  bathing-season  (July  15th  to  Sept.  15th).  Thence  we  may 
follow  the  Viale  Principe  di  Napoli  to  Antigrumo  (H6t.  Savoia,  with 

trattoria,  open  in  summer  only;  Alb.  il  Castello,  pens.  6-8  fr.). 

From  Antignano  a  road  skirts  the  coast  to  the  S.W.,  affording  fine 
views  and  passing  two  ancient  watch-towers  (Torre  del  Boecale^  Torre  di 
Calafuria)  and  the  Castello  del  RomUOy  to  Quercitmella  and  CattigUoneello 
(inn),  3  M.  to  the  W.  of  the  railway-station  of  Rosignano  (see  Baedeker^s 
Central  Italy). 

In  the  hilly  district  above  Ardenza  and  Antignano  lies  the  famous 
pilgrim-resort  of  Afontenero  (l(X25ft.  {  extensive  view),  with  an  image  of 
the  Madonna  hrought  from  the  East,  especially  venerated  hy  mariners 
(tramway  No.  2,  p.  437). 

To  the  E.  of  Leghorn.  1  M.  beyond  the  Barriera  Vittorio  Emanuele, 
is  the  Stabilimento  Acque  della  Salute  or  Montecatini  al  Mare^  a  now  sana- 
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torium  (tramway  No.  3,  p.  438).  —  The  salphur-baths  of  La  Puzzolenta 
lie  1^/4  M.  farther  on  (carriage  4  fr.). 

A  pleasant  Drive  may  he  taken  hy  Balviano  to  the  S.W.  to  the  Valle 
Benedetta  and  Colognole^  whence  the  town  is  supplied  with  drinking-water. 


62.  From  (Genoa)  Pisa  to  Florence  vi&  Empoli. 

48  M.  Eailwat  in  1^4-374  hrs.  (fares  9  fr.  5,  6  fr.  35,  4  fr.  10  c.  5   ex- 
press 10  fr.,  7  fr.,  4  fr.  65c). 

Fisa^  see  p.  426.  —  The  railway  traverses  a  beautiful  and  fer- 
tile district.  To  the  left  are  the  Monti  Pisaniy  with  the  Verruca 
(p.  437).  —  41/2  M.  Navacchio  (tramway  to  Calci,  see  p.  437).  — 
7V2  M.  Casoina  on  the  Amo,  where  on  the  festival  of  San  Vittorio, 
28th  July,  1364,  the  Pisans  were  defeated  by  the  Florentines.  The 
Apennines  are  visible  on  the  left.  We  cross  the  Amo  Canal  (p.  438). 

12  M.  Pontedera  (45  ft.),  a  small  town  with  9600  inhab.,  at 
the  confluence  of  the  Era  and  Amo,  where  the  road  through  the 
beautiful  valley  of  the  Era  to  Volterra  diverges  (see  Baedeker's 
Central  Italy),  There  is  also  a  steam- tramway  between  Pisa  and 
Pontedera. 

23  M.  San  Hiniato  al  Tedesco ;  on  the  hill  to  the  right  lies  the 
small  town  of  that  name,  once  a  stronghold  of  Frederick  Barbarossa, 
and  appointed  by  Emp.  Frederick  II.  in  1226  seat  of  the  imperial 
governor  of  Tuscla.  The  castle  of  the  latter  (Bocca)^  built  about 
1236,  is  now  represented  by  a  single  massive  watch-tower.  The 
Cathedral,  dating  from  the  12th  cent.,  was  remodelled  in  1488  and 
modernized  in  1775.  The  facade  is  profusely  adorned  with  plaques 
of  majolica  (bacini).   Well-preserved  campanile. 

29  M.  Empoli  (78  ft. ;  Alb.  il  Sole ;  Alb.  Oiappone,  R.  1 1/2  fr-;  Aquila 
Nera;  Bail.  Restaurant ,  unpretending),  a  town  with  7000  inhab. 
and  the  seat  of  a  bishop,  lies  in  a  fertile  district  on  the  Amo. 

The  street  from  the  station  leads  to  the  wide  cross-street  Via 
Giuseppe  del  Papa,  at  the  end  of  which,  on  the  right  side  of 
the  principal  Piazza,  is  the  early-Renaissance  church  of  Santa  Maria 
di  Fuori,  with  a  dome.  The  nave  is  surrounded  by  a  colonnade; 
the  interior  contains  terracottas  by  the  Delia  Robbia.  —  We  then 
retrace  our  steps  along  the  same  street,  and  proceed  through  a  lane 
to  the  left  to  the  church  of  Santa  Maria  degli  Scoldpiy  with  the 
Cappella  della  Misericordia  (key  at  the  cobbler's  beside  the  church, 
to  the  right),  in  which  there  is  a  marble  ^oup  of  the  Annunciation 
by  Bernardo  Rossellino  (1447). 

A  cross-street  diverging  to  the  right  from  the  Via  Giuseppe,  still 

farther  on,  leads  to  the  Cathbdbal  (Collegiata),  with  a  Tuscan- 

Bomanesque  facade,  the  lower  part  of  which  dates  from  1093. 

Intebiob.  To  the  left  of  the  high-altar  is  a  small  mnseom ;  to  the  right 
a  marble  statue  of  "^St.  Sebastian,  by  Antonio  Rossellino  (1457),  in  a  rich 
wooden  frame  adorned  with  two  angels  by  Bottidni^  and  two  kneeling  angels 
by  Rossellino ;  above,  God  the  Father  by  one  of  the  Della  Robbia.  Above 
the  entrance,  two  reliefs  of  the  Madonna  by  Mino  da  Fiesole  and  one  of 
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the  J)ella  Robbia.  —  The  sacristy  contains  a  Madonna  enthroned,  in  the 
style  of  Fesellino. 

To  the  right,  neai  the  cathedral,  is  the  Baptisteryy  with  a  Renais- 
sance font  of  1447,  and  a  Piet^  in  fresco,  in  the  style  of  Masaccio. 

A  diligence  plies  twice  daily  from  Empoli  to  (ii/s  hr.)  Vinci,  the  birth- 
place of  Leonardo  da  Vinci  (1452-1519),  situated  on  the  S.W.  slope  of  the 
Monte  Albano  chain  (p.  d50).  A  pleasant  walk  of  about  41/2  hrs.  may  be 
taken  via  ToiTe  AnnumicUa  and  the  mountain-chaiu  (views)  to  Carmignano, 
with  its  ancient  castle  (Bocca),  and  thence  down  to  ('/t  hr.)  Poggio  a 
Caiano  (p.  553). 

Railway  to  Siena  andCAtt/si,  towards  the  S.,  see  Baedeker'' s  Central  Italy. 

On  the  left,  before  reaching  Montelupo,  we  perceive  the  Villa 
Amhrogianaj  erected  by  Ferdinand  I.  on  the  site  of  an  ancient  castle 
of  the  Ardinghelli,  and  snrmounted  by  towers  and  pinnacles.  — 
34  M.  Montelupo  (130  ft)  lies  near  the  jnnction  of  the  Pesa  and 
the  Arno.  The  castle  of  this  place  was  fortified  by  the  Florentines 
in  1203  in  order  to  keep  in  check  the  hostile  Capraia  on  the  opposite 
side.  Hence  the  appellation  Montelupo,  mountain  of  the  *wolf , 
which  was  desirous  of  devouring  the  *goat'  (capra). 

The  train  now  crosses  the  Arno,  and  slowly  winds  through  the 
defile  of  the  Oonfolina,  by  which  the  Arno  pierces  the  chain  of  the 
Monte  Albano.  The  heights  are  clad  with  pines  and  cypresses; 
farther  down  are  quarries  of  pietra  aerena^  a  kind  of  sandstone. 
The  Omhrone,  which  falls  into  the  Arno,  is  next  crossed. 

391/2  M.  Sig^a,  with  its  grey  towers  and  pinnacles,  founded  in 
1377  by  the  Florentines  to  command  the  road  at  this  point.  This 
place,  as  well  as  the  opposite  village  of  Laatra^  is  noted  for  its  straw- 
plait.  Steam-tramway  to  Florence  (see  p.  460).  See  Ouida's  'Signa\ 
—  The  valley  expands.  —  Near  (42  M.)  San  Donnino  is  Brozzi^ 
with  numerous  villas  which  proclaim  the  proximity  of  the  capital. 

48  M.  Flotencej  see  p.  467. 

63.   From  Pisa  to  Florence  visl  Lucca  and  Pistoia. 

62V«  M.  Railway  in  2^/4 -4  hrs.  (fares  11  fr.  75,  8  fr.  25,  5  fr.  30  c.-, 
express  12  fr.  80,  9  fr.  5,  5  ir.  90  c.)'    Beyond  Lucca  the  best  views  are  on 
he  left. 

The  line  crosses  the  Arno,  skirts  the  W.  and  N.  sides  of  Pisa 
(fine  view  of  the  cathedral),  and  intersects  the  fertile  plain  between 
the  Arno  and  Serchio.  —  5Y2  M.  Bagni  di  San  Oiuliano  (33  ft.), 
at  the  base  of  the  Monti  Pisani,  known  to  the  ancients  as  Aquae 
Calidae  Pisanorumj  are  much  frequented  in  summer.  There  are 
several  springs  varying  in  temperature  from  80**  to  104°  Fahr. 

At  (71/2  M.)  Bigoli  the  line  approaches  the  Serchio,  and  beyond 
(91/2  M.)  Ripafratta  (33  ft.),  with  its  ruined  castle,  describes  a 
complete  semicircle  round  the  beautifully-formed  Monte  San  Oiu- 
liano or  Monte  Maggiore  (1490  ft.),  which,  as  Dante  says  (Inferno, 
xxxiii.  30),  prevents  the  two  towns  of  Pisa  and  Lucca  from  seeing 
each  other.  —  16  M.  Lucca  (p.  442). 
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Lneea.  —  Hotels.  Alb.  Rbalb  l'Univbbbo  (PI.  a;  0,  3),  Piazrai  del 
Oiglio,  well  sitaated,  with  restaurant  (entr.  Piazza  Kapoleone),  B.  2V3-3, 
B.  1,  pena.  7  fr. ;  Cboob  di  Malta  (PI.  b ;  G,  3),  Via  Bnrlamacclii  18,  similar 
chafes,  no  omnibns;  Gobona  (PI.  c:  G,  3),  Via  Nazionale,  with  good 
trattoria,  B..  2- 21/3  fr.;  Gampana  (PI.  d;  G,  3),  Via  Kazionale.  —  RctUway 
JUttaurant,  clean. 

Oafe.  Ca/i  Dinueei^  Piazza  !N'apoleone,  at  the  comer  of  the  Via  Kazionale 
(also  restaurant).  —  BucceUato  is  a  sweet  kind  of  bread. 

Post  Office  in  the  Palazzo  Provinciale  (PI.  G,  3). 

Oabs.  Per  drive  1  fr.,  per  hr.  2  fr.,  each  addit.  hr.  iVa  fr.  i  from  the 
station  to  the  town,  with  luggage,  1  fr.  Bargain  advisable  for  drives  out- 
side the  town. 

Principal  Attractions  (1  day):  Gathedral;  SanMiohele;  San  Frediano ; 
Picture  Gallery  in  the  Palazzo  Provinciale;  in  the  afternoon,  Galleria 
Vansi;  Walk  or  drive  on  the  ramparts. 

Lucea  (62  ft.),  formerly  tbe  capital  of  the  duchy  of  that  name 
and  now  of  a  province,  and  also  the  see  of  an  archbishop ,  with 
43,600  inhab.,  is  an  antiquated  place  situated  in  a  fertile  plain  be- 
tween the  Monti  Pisani  and  the  Alpi  Apuane,  with  well-preserved 
fortifications  of  1561-1650  and  many  interesting  churches.  ^Lucca 
Vindustriosa  is  noted  for  its  silk-factories,  a  branch  of  industry  in- 
troduced from  Sicily  in  the  14th  cent.,  and  also  for  its  woollen  goods 
and  oil.  An  aqueduct,  built  in  1823-32  by  Lor.  Nottolini  and  re- 
calling with  its  469  arches  the  aqueducts  of  the  Roman  Gampagna, 

supplies  the  city  with  good  drinking-water  from  the  Pisan  mountains. 

Lucca  (Roman  Luca)  was  founded  at  a  very  remote  period.  It 
first  belonged  to  Etruria,  afterwards  to  Liguria,  and  after  its  capture  by 
the  Romans  in  177  B.  G.,  it  was  garrisoned  by  a  Boman  colony  and  was 
included  in  the  province  of  Gallia  Giaalpina.  In  B.  G.  56  Julius  Caesar^ 
who  was  then  governor  of  Gaul ,  held  a  conference  here  with  Pompey 
and  Grassus,  with  whom  he  had  been  associated  since  B.  G.  60,  in  order  to 
discuss  a  plan  for  the  administration  of  the  Roman  empire  for  the  ensuing 
five  years.  The  splendour  of  Lucca  at  that  period  is  still  indicated  by  the 
remains  of  a  Roman  Amphitheatre.  After  the  fall  of  the  Roman  Empire, 
Lucca  belonged  successively  to  the  Goths,  Lombards,  and  Franks,  then 
became  a  duchy,  and  in  1115,  after  the  death  of  the  Gountess  Matilda  (p.  424), 
a  republic.  The  feuds  of  the  Guelphs  and  Ghibellines  impaired  the  strengtb 
of  the  place  so  seriously  tiiat  In  1314  it  was  compelled  to  succumb  to 
Vguccione  delta  Faggiuola  of  Arezzo,  the  warlike  governor  of  Pisa.  Dante 
resided  with  his  friend  Uguccione  at  Lucca  in  1314,  and  there  became 
enamoured  of  the  youthful  Oentucea  (Purgatorio,  xxiv.  43),  but  he  does  not 
describe  the  inhabitants  in  very  flattering  terms  (Inferno,  xxi.  41).  After 
the  expulsion  of  Uguccione  Lucca  fell  in  1332  into  the  hands  of  the 
powerful  Castruccio  Castraeani  degli  Antelminelli  of  Lucca,  who  was  also 
master  of  Pisa  and  Pistoia.  On  23rd  Sept.,  1325,  he  defeated  the  Florentines 
at  Altopascio,  and  in  1327  was  nominated  imperial  governor  in  Pisa,  with 
the  title  of  duke,  by  Emp.  Lewis  the  BavaHan.  (5n  his  death  in  1328 
the  power  of  Lucca  declined ^  its  next  master  was  Mastino  IT.  della  8cala\ 
it  subsequently  came  into  the  possession  of  Florence  and  then  (in  1343)  of 
Pisa,  but  in  1369  it  purchased  its  freedom  from  Gharles  IV.  for  300,(XX)  florins, 
and,  with  the  exception  of  the  rule  of  the  native  family  of  the  Quinigi 
(1392-1430),  it  remained  independent  till  the  invasion  of  the  French  in 
1799.  In  1805  Napoleon  gave  Lucca  as  a  principality  to  his  sister  Elita 
Baciocchi;  in  1814  it  came  into  the  possession  of  the  dukes  of  Parma  of 
the  house  of  Bourbon,  who,  on  succeeding  to  the  throne  of  Parma  after 
the  death  of  Marie  Louise,  ceded  it  to  Tuscany  in  1847. 

In  the  History   of  Mbdijbval  Abchitbgtubb  Lucca  occupied  an  im- . 
portant  position  from  the  period  of  the  Lombards  onward.    The  oldest 
churches  have  unfortunately  preserved  their  early-mediaeval  character  very 
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imperfectly,  but  their  colamns,  like  those  of  the  early-Christian  basilicas 
of  Rome,  are  antique.  The  taste  for  building,  probably  stimulated  by 
rivalry  with  Pisa,  was  again  revived  in  the  12th  cent.,  when  the  older 
churches  were  altered  and  restored,  doubtless  in  accordance  with  Pisan 
models.  —  Towards  the  end  of  the  15th  cent.  Matteo  CUiitali  (I4d&-1601), 
one  of  the  most  pleasing  sculptors  of  the  early  Renaissance,  resided, 
and  produced  numerous  works,  at  Lucca.  His  style,  influenced  by  Antonio 
Bossellino  and  other  Florentine  masters,  though  full  of  life,  is  of  a  grace- 
ful and  gentle  character,  contrasting  especially  with  Donatello. 

Near  the  Bailioay  Station  (Pl.D,  4)  are  a  nnmber  of  new  streets, 
Including  the  unfinished  Via  Cibconvallazionb  (PI.  E,  F,  4,  31. 
"We  enter  the  inner  town  through  the  Porta  San  Pietro  (PI.  C,  4) 
and  proceed,  trending  to  the  left,  to  the  — 

Piazza  Gbandb  or  Piazza  Napoleone  (PI,  C,  3),  the  chief  square, 
laid  out  under  Elisa  Baciocchi.  In  the  centre  is  a  monument  to 
the  Duchess  Marie  Louise,  by  Lor.  Bartolini  (1843).  —  This  piazza  is 
adjoined  on  the  S.E.  by  the  Piazza  del  Giglio  (Pi.C,  3),  a  few  yards 
to  the  E.  of  which  is  the  Piazza  San  Mahtino,  with  the  — 

♦Cathedral  of  San  MartJailCPL  D,  3),  founded  in  the  6th  cent, 
by  St.  Frilidlanus  (p.  44Tfbut  rebuilt  in  1060-70  in  the  Roman- 
esque style  by  Bishop  Anselmo  Badagio  (later  Pope  Alexander  II.). 
The  choir- apse  and  the  aisles  date  from  the  original  building,  though 
the  latter  received  Gothic  windows  and  buttresses  (chiefly  on  the  N. 
side)  in  the  course  of  an  extensive  restoration  in  the  14th  cent  (1308 
and  1372),  when  the  nave  and  transepts  were  rebuilt  in  the  Gothic 
style.  The  sumptuous  facade  (restored  in  1903-4),  added  after 
1204  by  Quido  da  Como  and  his  son  Ouidetto,  is  embellished  with 
a  fine  group  of  St.  Martin  and  the  beggar  (13th  cent.  ?).  The  laby- 
rinth on  the  pier  to  the  right  symbolises  the  erring  paths  of  human 
life.  The  ornamentation  inside  the  vestibule  was  begun  in  1233 ; 
the  reliefs  represent  the  history  of  St.  Martin  and  the  emblems  of 
the  Months.  Over  the  door  are  an  Adoration  of  the  Magi  (much 
mutilated)  and  a  Descent  from  the  Cross,  two  early  works  of  Niccolh 
Pisano  (p.  428).    The  church  is  entered  by  three  Renaissance  doors 

adorned  with  wood-carvings. 

The  *Intbrior  (most  of  the  altar-pieces  covered  on  week-days),  which 
has  recently  undergone  a  thorough  restoration,  is  in  the  form  of  a  Latin 
cross,  with  nave  and  aisles  92  yds.  in  length,  transept  48,  and  nave  30  yds. 
in  width.  The  nave  (92  ft.  high)  has  pillars  and  round  arehes,  above  which, 
as  in  Northern  Gothic  churches ,  is  a  triforium  (with  large  windows  and 
rich  tracery)  over  the  aisles  and  carried  across  the  transept,  which  it 
also  intersects  longitudinally.    Stained  glass  by  Oiu».  Bei'tini  (1856). 

BiOBT  AiSLB.  At  the  3rd  altar.  Last  Supper,  by  Tintoretto.  Pulpit  by 
Matteo  Civitali,  with  rich  ornamentation  (149S).  Above  the  adjoining  en- 
trance to  the  sacristy  is  an  organ-screen  of  1482.  —  In  the  Sackistt,  Dom. 
Ohirlandaioy  *Madonna  with  SS.  Clement,  Peter,  Paul,  and  Sebastian; 
above,  a  Pieta  (an  early  work  hj  MicTuxel  Anffelol),  below,  a  fine  predella. 

Tne  Right  Tbanskpt  contains  (r.)  the  beautiful  marole  Monument  of 
Pietro  da  Koceto,  secretary  of  Pope  Nicholas  V. ,  by  Matteo  Civitali  (1472) ; 
by  the  same  master,  farther  on,  is  the  simple  tomb  of  Count  Domenico 
Bertini  (1479) ;  also  in  the  following  Cappslla  dsl  Saorahbnto  (enclosed 
by  a  railing)  two  'Angels  in  an  attitude  of  adoration  (1477)  and  (adjoining 
the  choir  on  the  right)  the  Altab  of  St.  Rsoulus,  with  St.  Sebastian  and 
John  the  Baptist  and  beautiful  reliefs  (1484). 
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The  beautiful  stained  glass  in  the  Choib  is  by  Pandol/o  di  Ugolino  da 
Pisa  (1485).  —  To  the  left  of  the  choir  the  Altab  of  Libbktt,  which 
Lucca  recovered  in  1369  from  Emp.  Charles  IV.  (inscription :  Christo  libtra- 
tori  atque  divis  tutelaribus)^  with  a  Resurrection  by  Oiov.  da  Bologna  (1579). 
In  the  following  Cappblla  dbl  Santuabio  (to  the  left;  closed),  dating 
^  from  1629-37,  a  **^^^ ^\\\^  ^Q    ^JtiriTllimi  ftTIji  Jntp  ^®  Baptist  and  a 


beautiftil  angel  withTnnusicai  instrument,  by  Fra  nartolomeo  (1509;  in 
excellent  preservation):  ^a  noble  picture  this,  full  of  gentle  elegance, 
Leonardesque  in  science  and  in  execution,  and  graced  with  the  prettiest 
finesses  of  the  brush ,  bathed  in  a  warm  and  airy  vapour,  and  firm,  of 
outline  and  touch'  (C.  A  C), 

The  Left  Tbansept  contains  the  Monument  of  Ilaria  del  Carretto 
(d.  1405),  second  wife  of  Paolo  Guinigi,  by  Jacopo  delta  Quereia  (1406),  one 
of  the  earliest  works  of  the  Renaissance;  the  noble  figure  of  the  young 
woman,  resting  on  a  sarcophagus,  is  surrounded  by  'putti^  with  a  garland 
of  fruit. 

In  the  Lbft  Aislb  is  II  Tbkpietto,  a  small  octagonal  chapel  of  marble, 
partially  gilded,  erected  in  1484  by  Jf.  Civitalit  and  containing  the  Volto 
Santo  di  Lucea  (p.  447),  an  ancient  crucifix  in  cedar-wood,  said  by  tradi- 
tion to  have  been  made  by  St,  Jficodemus,  and  to  have  been  transferred  in 
a  miraculous  manner  from  the  Holy  Land  to  Lucca  in  782.  The  embroid- 
ery on  the  red  curtain  is  a  faithful  copy  of  the  sacred  relic  behind  it.  In 
front  of  the  entrance  is  suspended  a  candelabrum  of  solid  gold,  26  lbs.  in 
weight,  presented  by  the  inhabitants  of  Lucca  in  1836,  when  the  approach 
of  the  cholera  was  dreaded.  On  the  opposite  side  a  statue  of  St.  Sebas- 
tian, also  by  Civitali.  On  the  pavement  close  by,  inlaid  work  of  coloured 
stones,  representing  Solomon's  Judgment. 

On  the  EvTBAHCB  Wall,  Descent  from  the  Gross,  and  St.  Kicodemus 
carving  the  Volto  Santo,  frescoes  by  Cosimo  Rosselli, 

TTiA  <*of.'hAdral  treasurv  is  preserved  in  tlie  Amministrazione  del 
DuomOj  on  the  N.  sloe  of  the  church,  Piazza  Antelminelli  2.  It 
includes  the  so-called  Croce  dei  Pisani,  in  silver-gilt  (14th  cent.), 
a  Gothic  episcopal  staff,  a  Gothic  leather  casket,  etc. 

Behind  the  cathedral,  and  connected  with  it  by  a  passage,  is  the 
Abchiefisoopal  Palace  (^Arciveacovado ;  PI.  1,  D  3),  altered  in  the 
18th  cent.,  the  court  of  which  commands  a  good  view  of  the  cathe- 
dral-apse. 

The  Archiepiseopal  Library  contains  20  MSS.  and  400  rare  editions. 
In  the  Archive*  are  many  documents  dating  from  before  1000.  —  The 
Chapter  Library  (Bibliotheca  Feliniana)  is  rich  in  medieeval  MSS. 

The  elegant  Gothic  Chapel  of  SantaJl^fyria  dellqj^g^  (PI.  9 ; 
D,  3}rin  the  nelgMwmtftigTia  della  Rosa,  dates"froml309,  hut  the 
interior  was  entirely  modernized  in  1609. 

We  return  to  the  Piazza  San  Martlno.  Th&^OBUUlfiggnebuUd- 
ing  (partly  restored)  next  the  campanile  of  the  cathedraTlirnow 
the  Monte  di  Piet^,  —  Opposite,  on  the  N.  side  of  the  piazza ,  rises 
^ii&J^S^;j^o,'^^^MTAbM}^}i^^^^  (PI.  20),  by  Bart.  Ammanati.. 

San  Qiovaimi  (PI.  B,  3),  to  the  left  of  the  last,  is  a  hasilica  of 
the  I '2th  cent.,  with  aisles  and  transept.  The  facade  is  modem,  with 
the  exception  of  the  portal,  over  which  there  is  a  relief  of  the 
Madonna  with  the  Apostles,  of  the  12th  century. 

In  the  Intebiob  the  flat  coffered  ceiling  is  supported  by  ten  columns, 
of  which  the  shafts  and  some  of  the  capitals  are  ancient.  —  Adjoining 
the  left  transept  is  a  venerable  Baptistery,  with  a  Gothic  vaulted  roof  (14th 
cent.).  The  remains  of  a  font  of  the  12th  cent. ,  more  than  6  ft.  helow 
the  present  level  of  the  pavement,  were  exhumed  in  the  centre  in  1887. 
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A  little  to  the  N."W.  stands  the  small  church  of  San  Qiusto 
(PI.  C,  D,  3),  with ,  a JOln^  portal  of  the  12th  century.  Near  this 
spot  stood  the  palace  of  theXomhard  dukes.  —  ^|^  BtfTPft^ififtllTIf 
church  of  San  Cristoforo  (PL  7;  D,  3),  in  the  Virfaiungo,  dates 
f r^^e  iT-TitircentaTieB .   Pretty  facade. 

On  the  W.  side  of  the  Piazza  I^apoleone  (p.  443)  is  situated  the 
Falauo  Provinciale  (PI.  0,  3),  formerly  Pal,  Dueale,  hegun  in 
iSTST^By^BOftr'iCmTnanati  on  the  site  of  a  palace  (burned  in  1676) 
of  Castruccio  and  the  Guinigi,  continued  in  1728  by  Franc.  Pini 
and  FU,  Juvara  with  important  deviations  from  the  original  plan, 
and  still  unfinished,  fa  the  imposing  inner  court  stands  a  monu- 
ment to  the  jurist  FramTC^arriSra^oSo^^S!),  whow^s  horn  at  Lucca. 

In  the  archly  leading  to  the  secpijji^urt  is  (leftl  the  entrance 
to  the  Picture  G-ALLBBY  (Pinacoteca),  ii]^ortant  on  account  of  two 
paintings'ffrom  San^Romano)  hy  Fra  Bartolomeo  (open  daily,  10-2, 
1/2  fr-;  closed  on  Mon.,  Easter  Sun.,  and  Sun.  in  Christmas  week). 

From  the  Vbbtibdlb,  which  contains  medieeval  sculptures,  we  ascend 
the  staircase  to  the  first  floor. 

LRooM.  Entrance-wall:  **i!L  Fra  Bartolomeo,  Gtod  the  Father  with 
Mary  Magdalen  and  St.  Catharine  of  t}ienV;'*lflU9'}  ii^jured  by  restoration. 
—  ^In  this  most  admirable  production  for  feeling  as  well  as  form,  a  special 
attractiveness  is  created  by  colouring  redolent  of  Venetian  richness  and 
brilliancy,  and  by  atmosphere  successfully  attained  in  gradations  of  land- 
scape-tints, and  by  chiaroscuro  after  the  method  of  Da  Vinci  intheMona 
Lisa,  or  of  Raphael  in  the  portrait  of  Leo  the  Tenth''  (C.  A  C).  —  Oppo- 
site, *b.  Fra  Bartolomeo  ^  Madonna  della  Misericordia ,  with  portraits  of 
the  MObdRiSlfrTSffiiTyfof  1615*,  also  injured  by  restoration.  —  ^The  classic 
movement  of  the  principal  figure,  the  varied  but  always  elegant  attitudes 
and  action  of  the  remainder  are  almost  matchless  instances  of  the  mode 
in  which  scientific  calculiHion  gives  nature  as  a  result.  In  most  of  the 
minutise  unusual  power  of  observation  is  revealed.  Nothing  can  be  more 
pleasing  than  the  manner  of  dividing  the  fingers  with  their  play  suggesting 
unconsciousness.  Admirable  are  the  draperies  in  which  the  folds  are  con- 
centrated on  the  bends'  (C,  A  C).  —  In  this  room  also  are:  1.  Pompeo 
Batoniy  Martyrdom  of  St.  Bartholomew ;  11.  Domenichino,  Samson. 

II.  ROOW.  On  the  right,  3.  And.  del  Sarjp,  Holy  Family  (replica  of  that 
inlE^e  Palazzo  Pitti);  6.  J'Smmb^^G^JSirio  de'  Medici-,  ^^ttiBJ^Vf^y 
St.  Mark  releasing  a  slave  (small  replica  of  that  in  the  Acadeihy  at  Venice, 
p.  909)-,  20.  Guido  Reni^  Crucifixion,  with  SS.  Julius  and  Catharine;  A, 
Bromino,  23.  Don  Garzia  de''  Medici,  35.  Ferdinando  de'  Medici.  — 87.  Amico 
Aapertini.,  Madonna  in  glory,  with  four  saints;  39.  Stuterman*^  Vittoria 
della  Bovere,  with  her  son  Cosimo  III.  de*  Medici.  —  42.  Lod.  Brea^  Ma- 
donna with  saints;  &).  BpfiofytmJl*  Moderation  of  Scipio.  —  A  case  in  the 
centra  contains  eoins'S&3'me3aISTanother  at  the  end-wall  contains  medieeval 
articles  in  gold  and  bronze.  —  We  pass  through  B.  I.  again  to  reach  the  — 

I|I.  Boom.  3.  B^n0r^Q4tCi),  Portrait  (retouched  throughout);  8.  Stuter- 
maiw,  Fettale^ poVf raiC— H^y.  '&OSiM,  Nothing  of  importance. 

From  B.  I.  we  enter'Tgev.  Boom.  20.  Choy'stalls  from  the  cath- 
edral; Bf^X«3^l«&*do  MarU  (ll8TffrF;'^5t*QotWcchslir-stanrand  lectern  from 
the  former  church  of  Sant' Agostino  (l5tK^eiitj;'^I^'T*&iel  with,  iiv!l^rs'» 
work  by  Cristoforo  da  Lendinara  (.1488);  31.  WoodeiMSttffir'wlth  marble 
statues  of  the  Madonna,  St.  Martin,  and  the  Archangel  Michael  {Pisan  School; 
14th  cent.);  10.  MaUeo  (Jivitali(7)^  Assumption  of  the  Virgin.  —  The  ad- 
joining room  contains  modem  paintings  of  no  importance. 

A^j[oiningthe  second  court  of  the  Palazzo  Provinciale  on  the  W. 
is  si^uSeTiKrcKurcli  of  Sail  Itomano  (PI.  0,  3),  wMch  dates  from 


*.-..„       T, 


446  Route  63.  LUCCA.  FramPUa 

1279  bnt  was  remodelled  in  1635  by  Vincenso  Bxwnamiei.  At  the 
^^^^^ofthe  Mgh-altar  are  tlie  remains  of  tlie  monumenTof  St.  Ro- 
manus,  wTflTa'TPTea  above,  a^STH "fgggflflifMt'ggtlfre"'^  the  saint 
below,  with  painted  armour,  by  MaiUo  Civitali  (1490). 

Near  thoJS^i^Vittorio^gmanuele,  not  far  from  the  Piazza  Napo- 
leoneTlLS  the  church  of  Sani'  AlessandrofPL  6 ;  0,  3),  of  the  11th 
cent. ,  with  .flne, jtRtigug  column s. 

The  Palaazo  Mansi  (PI.  C,  2),  Via  Galli-Tassi  17,  a  building 
of  the  17th  cent.,  contains  a  valuable  Picture  Galley,  consisting 
principally  of  DutclTpiafilltfp, '  liih*erited  ifrom  ifie^an  Diemen 

family.    Open  daily  (fee  ^h'^^- 

From  the  veflfib'ute  we  enteF^tro  the  left)  a  glass-roofed  Saloon.  To 
the  left,  22.  van  VrieSy  Silvan  scene;  C,  J.  van  der  Laanen^  Seven  genre 
and  conversation-pieces  (1641);  Frans  8nyders^  *Frait  and  game  dealer 
(iigures  of  the  school  of  Rvbent) ;  Ferd.  Bol,  ^Abrabam's'^'cfidce,  the  chief 
work  of  the  Bemhrandtesque  period  of  the  artist,  influenced  by  Bem- 
brandt's  painting  of  the  same  subject  (now  in  St.  Petersburg);  Ad.  Pynacker 
Dutch  farm  and  ferry.  —  H.  Averkamp  (not  Brueghel)^  Winter-pleasures: 
Jae.  Jordaem^  Adoration  of  the  Shepherds;  P,  Claesz,  Still-life.  —  Jan 
Weenix,  '^Spoils  of  the  chase;  Mc.  Potusin^  Four  architectural  pieces,  with 
accessories;  P.  Claese,  The  breakfast-table  (1653);  Lucas  vcm  Leyden  (?), 
Adoration  of  the  Magi;  Meleh.  d'HondecoeUr^  SCfi^kjand^ turkey  fighting; 
A.  van  Dych  (?),  Holy  Family;  above,  four  liu^eDatltIe-piS(£e8  by  /.  van 
Hitehtenburgh.  —  <7.  Terburg  (?),  Two  portraits  of  the  Van  Diemen  family  ^ 
Ruben* y  Satyr  and  shepherdess  (school-piece).  —  Fr.  Frcmeia^  Madonna; 
Domenichino^  Martyrdom  of  St.  Agatha ;  Jac.  Oehtervelt,  Conversation-piece  ; 
over  the  door,  Fr.  Snyders,  Still-life. 

Ybstibdlb.  p.  Brueghel  tlie  Younger^  Four  rustic  f^tes;  Mathys  Naiveu^ 
CheJff  Bt'Bti^G'.  Poustin  (Dughet),  Diana  and  Actseon. 

4n.  Room.  To  the  left:  Rembrandt  (?),  Landscape;  Perin  del  Vaga, 
HolyFamilf;  B.  Bles  (?),  Temptation  of  St.  Anthony.  —  Sea-pieces  by 
/.  Lingelbacht  A.  Smit,  J.  Blankerhof  (not  Bc^uysen\  etc. 

^^^*^^'  Back-wall :  J.  Vermeyen,  Three  scenes  nrom  the  campaigns  of 
f  harles  V. :  Capture  of  Tunis,  Capture  of  Rome,  Battle  of  Pavia.  Above, 
Oysbert  d*Mondecoeter,  Peacock  and  poultry. 

From  the  Piazza  Napoleone  (p.  443)  we  proceed  to  the  N., 
through  the  busy  Via  Nazionale,  to  the  Pia.zza  San  Miohelb  (PI.  0, 3), 
the  ancient  Forum,  in  which  rise  a  statue  of  Fran.  Burlamacchi 
(d.  1548;  p.  469)  and  the  ancient  church  ^f ,  fip^"  "W^Au*!*  ^^"^'^ '^'^ 
before  795,  but  altered  and  restored  in  the  1 2th,  llthjand  16th 
centuries.  The  over-decorated  facade,  rising  high  above  the  nave, 
with  representations  from  the  mediaeval  bestiaries,  was  restored 
about  1200,  and  in  great  part  rebuilt  in  the  19th  century.  The  figure 
of  the  archangel  at  the  top  is  modem.  The  row  of  columns  on  the 
S.  side  was  added  in  1377.  The  statue  of  the  Madonna  at  the 
comer  is  by  Civitali.  The  left  transept  contains  an  altar-pieoe  by 
Filippino  Lippi  (SS.  Rochus,  Sebastian,  Jerome,  and  Helen)  and  a 
relief  of  the  Madonna  by  Raffaello  da  Montdupo  (1522). 

TheJEAi^zzo  Pkbtobio  (PI.  19;  C,  3),  in  the  early-Henaissance 
style  (built  after  Il92),  is  situated  on  the  S.  side  of  the  Piag^ 
S.  Michele.    In  the  loggia"  is  a  statue  of  Maiteo  Civitali  (iSQ^^T^ 

The  Via  Calderia  leads  hence  to  the  N.  to  the  China  del  Sal* 
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vatore  or  Miterieordia  (PI.  11 ;  0,  2),  dattng  from  the  li-12tb  cent., 

vith  ancient  sculptures  on  the  portals;  over  the  S.  side-door  is  a 

relief  of  St.  Nicholas,  by  Blduinus  (p.  433). 

Beside  the  adjacent  church  of  Santa  Maria  Corteorlandini.  In  the  street 
of  that  name,  is  the  Bibji^teca  Oovei^cUiva  (Ph  ^XUJ8) »  which  possesses 
some  interesting  MSS.  {e^.  LaHn  pbemThy  tSSso)  and  early  printed  works. 
To  the  left  of  the  Reale.  Liceo  is  the  16th  cent.  Fttlaxgq  Controni-Pfanner 
(PI.  C,  2),  with  a  handsome  staircase.  ■*••«        ,     ,„ . 

On  the  N.  side  of  the  town  is  situated  — 

*San  Frediano  (PI.  D,  2),  said  to  have  been  originally  dedi- 
cated "to~2?SrTmce»i20  by  St.  Frigidianus,  an  Irishman,  vrho  vraa 
Bishop  of  Lucca  in  560-78.  In  the  7th  cent.,  hov^ever,  it  became 
the  church  of  a  monastery  founded  by  the  Lombard  kings  Bertharic 
and  Ounibert.  In  lJL12rilit  was  rebuilt  in  the  Romanesque  style. 
The  ^TtQT^or  deviates  from  the  T^uscan-Romanesque  style  in  having 
vertl5gU)iii|^dg  and  colonnades  with  straight  architraves.  Themosaic 
of  the  12th  cent.  (Christ  enthroned,  with  the  Apostles)  with  wliich 
the  facade  is  adorned  was  restored  J;tifi29. 

Jiyg:B^tti>B.  The  Nave  was  originally  flanked  with  double  aisles,  the 
outer  of  which  have  been  converted  into  chapels.  JBiS^t.jaL&ft22  columns 
are  antique.  —  On  the  entrance-wall  are  ♦wj)  f^flCfif * •  to  uielen,  Madonna 
ah'd  sUbts,  by  .4inJco '3!^«1^^^Wt'"t*pupil  of  Pr.  Ffaneia;  on  the  right, Visi- 
tation^ by  Bid.  Ohirlandaio  (injured). 

L^iauJ^iSLB.  The  Cappblla  di  Sant'  Agostino  (2nd)  contains  iwojj^e 
fres^oiMr^^mtco  ^<|er!Wrt?m<Jr6r  ill  183©^' Q^^ 
FatEer^urrounded  by  angels,  prophets,  and  sibyls;  JiSntKe  lunette  to  the 
leftjhe  Entombment',  hefow  ^t.  to  thflLleft.  an  image  oi^tJKnsf  found^lh 
lEe  sea  (  Volto  Santo,  p.  141),  drawn  by  iwo  (3xen,  to  the  right,  St.  Augustine 
baptised  by  St.  Ambrosius  at  Milan.  Ii^the  lunettt.-o;Qul^j5:|^l,  on  the 
right,  St.  Augustine  instructing  his  pupils,  and  presenting  them  with  the 
rules  of  his  order;  below,  to  the  left,  the  Nativity  and  Adoration  of  the 
Magi;  on  the  right,  San  Frigidiano  miraculously  checking  an  inundation 

aljfti  witJL  a  tHiadnTlllft  apd  toaj^AajRlB  th  relief  by  Jaeobut  mofftstrmtH 
de  Sems  (vacopo  delta  t),i^^^-n\ . ,  qWpq  ^  four  prophets  in  high  relief;  hfi^ow, 
low  reUefe  of  Martyrdoms,  a  Pieta,  etc.  (1422).  Opposite  are  the  tomb- 
stones (damaged)  of  Federigo  Trenta,  founder  of  the  chapel,  and  hit  wife, 
by  thA-Jtwmartijjt  (1416). 

RiqffT  AiBLB.  InJ^ijant  J^Ljba  OTfr^**"*  font,  with  stiff  reliefs  (copied 
from  an  early-ChristiaiT^ory  pyx),  accorfflbSg  to  a  doubtful  inscription  by 
Robertus  (1151) ;  by  tl^e.  wi^llls  the  more  modem  font  by,  XficmUCi^VJicili' 
T^gJ3i^  jihapel  .o^fipns  mrmm^f  Sr^TiieC  fhe  patroness  of  Lucca, 
mentioned  by  Dante  (Inferno,  zxi.  88).  In  the  6th  chapel  it  a  painted 
relief  of  the  Death  and  Assumption  of  tB!e" '  Virgin  ,Dy  Matteo  CivUali 
th4  Younger,  and  a  fine  Coronation  of  Mary,  by  Francesco  Francia  (both 
covered).    *  -—       ^.^.     .....V' 

We  now  cross  the  Piazza  San  Fredlano,  which  adjoins  the 
church  on  the  E.,  and  reach  the  Piazta  del  Mercato,  or  vegetable- 
market.  The  Palazzo  Nohili,  N(uM  in  the  Piazza  S.  Frediano 
(leftsldej,  contMiis^a  fine  Madonna  by  OiuUo  Romano,  with  the 
features  of  RaphaeTTFornarina  in  IKe'PaTBarberinl  at  Rome.  — 
The  houses  enclosing  the  market  stand  on  the  foundations  of  a  Roman 
Ajnphithe^e  (PL  D,  2)  dating  from  the  end  of  the  first  or  begin- 
ning  Wtlie  second  Christian  century.  Two  series  of  the  arcades,  of 
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54  arches  each,  are  still  yisible  on  the  oatside;  length  185  yds., 
width  105  yds. ;  the  arena  (the  present  market-place)  87^2  hy  58  yds. 
To  the  E.  of  tbe  Amphitheatre  is  situated  the  chnvih ^oLSgn^Piehy 
Somg^i  (PI.  D,  E,  2),  founded  during  the  Lombard  periodrTestoreotinEEe 
lath  cent.,  and  mo^firoi^^j^S  t^e  iiUgrior  in  the  19th  century.  — Farther 
Wnr^a-l!C£2S£fi!£^  cSjO  l^S,  containing  the  monuments 

of  thepoet  iJiov.  Guidiccioni  (1500-41)  and  of  J;^e  celebrated  Castruccio 
Castracani  (d.  1328:  p.  442).    It  is  now  use3'Sl  a  mmtary  mafi^azine. 

To  the  S.  of  the  AmphitheatreTyia  Guinigi  No.  13,  at  the  corner 
of  the  Via  Sant'  Andrea,  stands  the  *i^'LAzzo  'Gotntgi  (PjLJDl^), 
an  Italian  Gothic  structure  of  bric^  ere'cteJ^a'B^n^^lf),  with  a  hf*^ 
towerT^Np.  16 J  opposite,  is  &  Palazzo  Ouinigi^so. 

'     'Hhe  Palazzo  Mazzarosa  (?i7!2i;  D,  3),  "friaJanlaQrQce^fi,  cgn- 

tains  some  goo^'^ainfings.  In  the  court  Is  a  relief  by  Bidalnus 
(Ctrist  on  the  Mt.  of  Olives).     ""^  ^  "  * 

The  church  of  8ar^  M^^  ^'^*SP^''fg''*  (^1-  E>  3),  founded  in 
the  8th  cent.  (?)  and1rebuiy{iTthe^fZi^*'*contaln8^a^^  columns. 

At  tiie^ith  altar  on  the  rtgEt  Is  a  ^i.  Lucy,  by'Swcrcini).  ^^-TPKe  old 
Porta  San  Gervasio  (t*i.  E,  3),  rising  with  its  two  massive  round 
towers  ~at  1;Tie  eiicl  of  the  Via  Santa  Croce,  tj^y.  relic  of  the  second 
town- wall.  riBth  cent).  "^'" 

A  spare  hour  should  be  devoted  to  a  *^AXil^  ^y  ^^  Rampabts 
(22/3  M.  long),  which,  eapecially  on  the  V.  And  K'^^sidesrafford  a 
successl5ti  of  pleasant  vlewsjufj^s^town  with  its  uusneiaiW-tiVwers, 
and  of  ^e  beautiful  mountains  in  the  vicinity  (Monti  Pisani,  Alpi 
Apuaiie,"Apentrines^."  In  the  grounds  on  the  S.W.  side  Is  a  monu- 
ment of  Charles  III.  of  Spain  (PI.  13 ;  B,  3,  4),  erected  in  1822.  On 
the  southernmost  bastion,  now  named  Piattalt  Vittorio  EmanueU 
Secondo^  is  a  pleasant  caf^. 

The  Environs  of  Lucca  are  beautiful  and  contain  many  pleasant  villas, 
hut  in  summer  the  country  is  hot  and  destitute  of  shade. 

The  traveller  should  visit  the  Vaia  di  MarUa^  3  H.  to  the  F.E.,  with 
its  beautiful  grounds,  fine  points  of  view,  and  fountains,  resembling  Marly 
near  Paris  (whence  the  name),  and  with  a  chapel  containing  old  paint- 
ings, etc.  The  road  thither  leads  through  the  Porta  Santa  Maria  (PI.  D,  1), 
and  then  diverges  to  the  right  from  that  to  the  Baths  of  Lucca.  —  ^x- 
cursion  to  the  Monti  PiiatU^  see  p.  437. 

Fbom  Lucca  to  the  Baoni  di  Lucca,  15  M.,  railway  in  1  hr.  (fares 
1  fr.  80,  90  c).  The  line  ascends  the  valley  of  the  8er<Mo.  6  M.  Ponf 
a  Moriano  (116  ft.),  opposite  the  high-lying  village  of  Mariano.  Charming 
hill-country.  Above  (i2«/2  M.)  Borgo  a  Mottano  (380  ft.)  is  the  Ponte  della 
MaddaUna  or  Ponte  del  Diavolo^  which  is  said  to  have  been  built  in  1322 
by  Castruccio.  —  16 M.  Boffni  di  Lucca,  the  terminus,  is  situated  a  little  above 
the  junction  of  the  Lima  and  the  Serchio. 

The  Bagni  di  Lucca  (season,  May  1st  to  Sept.  15th),  which  were  known 
as  early  as  the  10th  cent,  under  the  name  of  the  *Baths  of  Gursena%  with 
springs  containing  salt  and  sulphur  and  varying  in  temperature  from  96* 
to  130"  Fahr.,  consist  of  several  different  villages  in  the  valley  of  the  Lima. 
They  are  much  frequented  by  English  and  American  visitors.  Ponte  a 
Serraglio  (ca.  410  ft.),  the  chief  of  these  villages,  is  picturesquely  situated 
on  the  bend  of  the  rivulet.  Here  are  *Pagninf$  Bdtel  d* Europe  et  d*Afn4riqu€, 
*Pera'»  H6M  New  York,  and  the  Orand  H6tel  dee  Baine  d$  Lue^itee,  with 
little  difference  in  their  charges  (cheaper  in  Sept.):  the  C<nfie  Posta  and 
Italia,  in  the  Piazea  del  Ponte;  the  best  BaOu;  a  Cdtino,  with  billiard  and 


to  Florence.  BAGNI  J)I  LUCCA.  68.  RouU.  449 

ball  rooms  \  and  the  Poit  0/fice.  Good  furmshed  apartments,  carriages,  and 
donkeys  may  be  bad,  but  the  sbops  are  poor.  —  Adjoining  the  Hdtel  Pagnini, 
on  the  Lima,  is  the  royal  Ctuino  Bidotti,  built  in  1840. 

Beautiful  avenues  ascend  gradually  from  Ponte  a  Serraglio  to  the  E.  to 
(1  M.)  Villa  (ca.  490  ft.  ^  *H6t.  VUtoria;m*Hdt.  Royal  Continental  it:  du  Pare, 
pens.  6-8  fr. ;  E6t.  du  PavUlon ;  Hdt,  Queen  yictoria,  all  with  gardens  \  English 
chemist),  where  are  the  best  and  quietest  apartments  (pleasantest  on  the 
river-side  of  the  main  street),  the  English  Church  (services  in  summer  at  8, 
10.30,  A  3  \  chaplain  from  Pisa,  p.  438),  and  a  Casino  (with  reading  and  ball- 
rooms, concerts,  etc.),  and  to  (*/a  M.)  Bagni  Oaldi  Q^Orand  Hdtel  des  Thermesy 
formerly  the  chateau  of  the  Grand- Duke  of  Tuscany,  pens.  6-8  fr.).  The 
mud-baths  of  Bagni  Caldi  are  efficacious  in  rheumatism  and  goutj  and  there 
is  a  grotto  with  a  natural  vapour  bath.  The  freedom  from  dust^lare,  and 
excessive  heat  makes  this  a  delightful  summer-resort.sj— Xo^e  baths  of 
Lucca  belong  also  the  establishments  of  Bemdbb  (nameuafter  an  inhabitant 
of  Pistoia  cured  here  in  the  16th  cent.),  Docee  Basse,  and  San,  Giovanni. 

The  valley  of  the  Lima  is  cool  and  well-shaded,  chiefly  with  chest- 
nut-trees, affording  pleasant  walks.  Only  the  paths  between  Ponte  a 
Serraglio  and  Villa  and  Bagni  Caldi  are  provided  with  benches.  There 
are  footpaths  on  both  banks  of  the  stream  as  far  as  the  suspension-bridge 
at  Fomoli.  Beautiful  excursions  may  also  be  taken  among  the  mountains, 
such  as  to  the  village  of  Lugliano,  to  BenaVbio  (with  an  old  castle),  and 
to  the  top  of  the  Monte  Prato  Fiorito  (4260  ft.).  —  Botcohmgo  (p.  406)  may 
be  reached  hence  in  about  6  hrs.  (carr.  ca.  30,  with  two  horses  40-45  fr., 
including  an  extra  horse  up  the  hill)  by  following  the  Lima  vaUey  vi§, 
PalUggio  and  Popiglio;  to  the  right  between  these  two  villages  lies  LuccUo^ 
a  former  frontier  fortress  of  Lucca,  at  the  foot  of  abrupt  rocks. 

About  5V2  ^'  to  the  W.  of  Lucca,  on  the  S.  veige  of  the  Apuan  Alps, 
lies  the  Certosa  di  Fameia,  since  1903  the  mother-house  of  the  Carthusian 
order  expelled  from  France.  —  For  excursions  in  the  Apuan  Alps,  seeB.  21. 

B>ailway  from  Lucca  to  (14Vs  M.)  Viareggio^  see  p.  123. 


The  Railway  to  Pistoia.  at  first  traverses  the  plain  to  the  £., 
then  it  turns  to  the  N.  at  (23  M.)  Altopascio  and  runs  through  a 
fertile  undulating  district  to  the  broad  plain  of  the  Peseta.  Fine 
view,  on  the  left,  of  the  Alpi  Apuane ;  in  the  distance  to  the  right 
rise  the  hills  of  Montecatini  and  Monsummano.  —  26  M.  MontecarlOy 
the  station  for  the  beautifully  situated  village  (535  ft.)  on  the  ridge 
to  the  left,  with  an  old  castle. 

29  M.  Feicia  (200  ft. ;  Posta),  a  town  with  12,200  inhab.,  lies 
1 Y2  ^*  to  the  N.,  on  the  river  of  that  name,  in  a  beautiful  district, 
with  silk  and  paper  manufactories.  The  Cathedral  (restored  in  1693) 
has  remains  of  a  facade  of  1306,  a  13th  cent,  pulpit,  and  the  flue 
monument  of  Baldassare  Turini  (d.  1540)  by  BaffaeUo  da  Monte- 
lupo.  In  the  churches  of  San  Francesco  and  Sanf  Antonio  are  frescoes 
of  the  school  of  Giotto.  —  We  cross  the  Pescia  and  skirt  the  S.  base 
of  the  Apennines. 

33^2  M.  Bagpii  di  Montecatini.  —  Hotels.  *G£and  HStbl  La  Pacb, 
with  lift  and  steam-heating,  B.  from  4,  B.  IVs)  d^j.  3^^,  D.  5-6,  pens,  from 
11  fr. ;  *LocANDA  Maggiose;  *Alb.  Scannavinij  Gb.  Hot.  Tekminds;  Alb. 
d'Edbopa^  H6t.  db  la  Ville  bt  Pens.  Akglaisb,  well  spoken  of 3  Cobona 
d'Italia;  Alb.  dellb  Tbbhx;  Alb.  Nizza,  and  many  others.  —  Numerous 
pensions. 

Bagni  di  MonUcatini  (100  ft.),  a  frequented  health-resort  in  the 
fertile  valley  of  the  NievoU,  with  thermal  baths  and  springs  (season 
Basdbkbb.  Italy  I.   13th  Edit.  29 
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May-Nov.),  whioli  have  been  In  nse  since  the  14<ih  centniy.  Two  of 
the  bathlng-establishmentB,  the  Terme  Leopoldine  and  the  StabiU- 
mento  del  Tettuccio,  and  the  park  (Pareo  Begio)  date  from  the  time 
of  Leopold  I.  (ca.  1727);  thfe  StabUimmto  della  Fortuna,  the 
Torreita,  and  other  bathing-establishments  are  more  modem.  — 
In  summer  a  cable-tramway  ascends  to  the  little  town  of  Monteeatini 
di  Vcd  di  NUvoU  (1180  ft,;  Alb.  I'Appennino;  Alb.  Quisisana, 
etc.),  near  which  Ugnccione  della  Faggiuola  (p.  442)  defeated  the 
Florentines  in  1315.  The  old  castle  was  pulled  down  in  1554  with 
the  exception  of  one  tower. 

34  M.  Pieve  Montummano,  the  station  foi  Monanmmano  QAlb. 
La  Paee^  unpretending),  a  little  town  at  the  W.  base  of  the  Monte 
di  Monsummano  (1115  ft.;  crowned  by  a  ruined  castle),  the  most 
northerly  spur  of  the  chain  of  the  Monte  Albano,  It  contains  a 
monument  to  Giuseppe  Oiusti  (1809-50),  the  satirist,  a  native  of  the 
place.  In  the  Parish  Church  are  au  altar-piece  and  frescoes  by  Glov. 
da  San  Giovanni.  On  the  E.  slope  of  the  mountain,  2  M.  from  the 
station  (carr.  2-3  fr.),  lies  the  Orotta  dl  Monsummano  or  Grotta  Oiusti 
(260  ft. ;  328  yds.  long,  13  yds.  wide),  with  hot  vapour,  discovered 
in  1849,  famous  for  the  cures  of  rheumatism  and  gout  which  it  has 
effected.  Season,  March -Oct.  (bath  2-3  fr.).  Alb.  BetUe  VUtorio 
Emanuele^  at  the  entrance  to  the  grotto,  with  steam-heating,  R.2-i0, 
B.  1V2»  d^j'  3,  D.  5,  pens.  7-20,  omn.  IV2  fr.;  near  it  Is  the  plainer 
d^pendance  Hot.  Verdi. 

About  3  M.  to  the  S.E.  of  Honsummaao  and  IV2  M.  to  the  S.  of  the 
grotto  lies  the  village  of  AfontevettoKni^  with  the  Villa  Hedicea  (now  Borgheae), 
a  castle  converted  in  the  16-I7th  cent,  into  a  ducal  countiy  residence.  The 
neighbouring  Belvedere  (1616  ft.)  affords  a  fine  view  of  the  valley  of  the  Ni*- 
vole  and  the  valley  of  the  Amo  as  far  as  Florence. 

We  now  pierce  the  Monte  Albano  chain  by  a  tunnel  and  reach 
(3872  M.)  Serravalle^  which  was  an  important  frontier-fortress  during 
the  wars  between  Lucca  and  Pistoia.  —  411/2  M.  Pistoia, 

Pistoia.  —  Hotels.  'Albbboo  del  Globo  (PI.  a;  B,  3),  Piazza  Cino, 
with  trattoria  and  caffb,  R.  2V2-3,  omn.  ^/z  fr.^  Albbrqo  s  ^I^attokia 
RosaiN I  (PI.  b  \  G,  3),  Via  Oavour,  unpretending  but  good.  —  Trattoria  la 
Toscana,  Via  Curtatone  930;  RaUway  Rettaurcmt.  —  Wine  and  beer  at  Qian- 
ninft^  outside  the  Porta  Barriera  (PI.  B,  4). 

FMt  Office  in  the  Piazza  Cino  (PL  B,  3). 

Oab  with  one  horse  60,  with  two  horses  80  c.  per  delve;  Ist  hour 
1  fr.  40  or  1  fr.  70  c,  each  additional  hour  1  fr.  or  1  fr.  SO  c. 

Pifincipal  Attractionz  (V2-I  day).  San  (Giovanni  Fuorcivitas  \  Cathedral; 
Baptistery;  Ospedale  del  Geppo;  SanV  Andrea;  Madonna  deU*  Umilik. 

Pistoia  (210  ft.),  a  pleasant  little  town  with  13,400  inhab.,  is 
situated  at  the  N.  end  of  a  longitudinal  yalley  of  the  Apennines,  in 
the  vloinity  of  the  Ombrone,  a  small  tributary  of  the  Amo,  at  the 
junction  of  the  Leghorn-Florence  and  Bologna-Florence  (R.  57) 
railway-lines.  It  has  broad,  well-built  streets,  and  important  manu- 
factories of  guns  and  iron-ware.  Pistols  are  said  to  have  been  in- 
Tented  at  Pistoia,  and  thence  to  derive  thpir  name. 
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Pifltoia,  the  Roman  Pitioria^  near  which  Catiline  was  defeated  and 
slain,  B.C.  63t  was  in  the  middle  ages  the  centre  of  the  fiercest  straggles 
between  the  Guelphs  and  Ghibellines.  In  the  year  1900  the  Canceilieri 
and  Pa/ndatichi^  or  Blcich  and  White  parties,  mentioned  by  Dante  (Inferno, 
zxiv.  148),  who  afterwards  extended  their  intrignes  to  Florence  and  in- 
fluenced the  fortunes  of  the  poet  himself,  were  formed  here.  Pistoia  had 
to  surrender  to  Florence  in  1351.  It  was  the  birthplace  of  the  celebrated 
jurist  and  poet  Cino  SiwCbaldi  (1270-1836),  a  friend  of  Dante,  and  of  the 
satirist  Niceolb  Forteguerra  (1674-1785),  author  of  the  Bicciardetto. 

In  the  HisTOST  of  Art,  Pistoia,  which  somewhat  resembles  Florence 
in  miniature,  held  an  important  rank  in  the  early  part  of  the  middle 
ages,  and  was  foremost  among  the  Tuscan  republics  in  fostering  artistic 
progress.  The  older  churches,  such  as  the  Cathedral  and  Sanf  Andrea.^ 
exhibit  a  leaning  to  the  Pisan  style,  which  was  extensively  in  vogue  in 
the  12th  century.  At  Pistoia  we  also  meet  with  many  of  the  earliest  at- 
tempts at  sculpture  in  Tuscany,  which  are  much  ruder  than  contem- 
poraneous German  and  French  works  of  the  same  kind,  and  with  several 
of  the  names  of  the  oldest  artists  (Gruamons  and  Adeodatus).  After  the 
14th  cent.  Pistoia  became  dependent  on  Florence  both  politically  and  in 
the  province  of  art.  The  town  continued  to  be  wealthy  and  ambitious 
enough  to  patronise  artists,  but  thenceforth  those  of  Florence  were  always 
employed.  Of  the  flfliflff^y*  .^.*^  we  have  an  important  specimen  in  the 
silver  altar  in  the  GatheSral.      ^ 


^rom3^ej-jjlwa£-^8tation  (PL  B,  4)  we  proceed  straight  through 
the  Porta  Bcwriera  to  tHe  (5^min.)  little  Piazza  Cino  (Pi.  B,  3),  the 
main  focus  of  traffic.  —  A  few  yards  to  the  right,  lu  the  Via  Cavour, 
rises  the  old  Tuscan-Romanesque  church  of  — 

San  Giovanni  Fuorcivitai  {EvangelUta ;  PI.  2),  erected  outside 
the  city  walls  about  1160,  with  a  somewhat  overladen  facade  adorned 
in  Pisan  fashion  with  rows  of  columns.  Over  the  entrance  is  a  relief 
representing  the  Last  Supper  by  Qruamona ,  as  an  inscription  on 
the  architrave  records  (1162?).  The  church  is  closed  after  9  a.m. ; 
key  at  Via  Fel.  Cavallottl  2,  close  by. 

iKTsiuoB.  On  the  right  is  the  *FuipU^  adorned  with  reliefs  on  three 
sides,  by  Fra  OuglielmOj  a  pupil  of  Niccold  Pisano,  whose  antique  Style  he 
followed  (about  1270);  in  front,  the  symbols  of  the  Evangelists.  Over  the 
next  altar,  the  ^'Visitation  of  Mary,  a  lifesize  group  in  terracotta,  by  Luca 
della  RobbiOy  described  by  Burckhardt  as  'the  most  beautiful  group  of  the 
Benaissance  period".  On  the  left,  a  handsome  basin  for  holy  water  by 
Oiov.  Pitano  (much  injured),  supported  by  the  cardinal  virtues,  with  alle- 
gorical figures  above. 

Opposite  Is  the  Palazzo  PanciatichUCellesi.  — Following  the  Via 
Oavour,  and  diverging  from  it  by  the  Via  Francesco  Magnl,  to  the 
left,  in  which  rises  (r.)  the  Cassa  di  Risparmio  (savings-bank  j  PL  8, 
0,  3),  erected  in  1902-6  in  the  Florentine  early-Renaissance  style 
by  Tito  Azzollni,  we  reach  the  Piazza  del  Duomo  (PL  0,  2).  On  the 
right  rises  the  — 

Cathedral  (San  Jacopo)  of  the  12th  cent. ,  remodelled  In  the 
13th,  with  an  apse  added  In  1599  by  Jacopo  Lafri.  In  the  vesti- 
bule, oyer  the  principal  entrance,  is  a  medallion  (Madonna  sur- 
rounded by  angels}  by  Andrea  della  Robhia  (1505).  The  barrel- 
vaulting  is  adorned  with  coffering  and  rich  fruit-garlands  from  the 

studio  of  the  Delia  Bobbla. 

The  iKTBBios,  sadly  marred  by  alterations,  consists  of  nave  and  aisles 
borne  by  sixteen  columns  and  two  piers.  —  By  the  wall  of  the  entrance 
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ia  the  font,  adorned  with  Are  reliefs  (History  of  the  Baptist)  by  Andrea 
Ferrueci;  to  the  left  the  tomb  of  Bishop  Atto  (d.  1337),  restored  in  1786, 
the  reliefs  dating  from  the  original  monument.  —  At  the  beginning  of 
the  RioHT  Aisle  is  the  monument  of  Cino  Sinibaldi  (d.  1336  \  see  p.  451), 
by  title  Sienese  master  Cellino  di  Ifese  (1337),  the  earliest  type  of  an 
academic  tomb.  The  bas-relief  represents  Cino  lecturing  to  nine  pupils, 
among  them  Petrarch,  who  afterwards  composed  a  sonnet  on  his  death, 
exhorting  the  women  to  mourn  for  Cino  as  the  poet  of  love.  —  Opposite,  in 
the  Left  Aibls,  the  Monument  of  Cardinal  Forteguerra  (p.  451),  designed 
in  1477  by  Andrea  VerroceMo  (whose  clay  model  is  in  South  Kensington 
Museum).  Above  is  Christ  in  the  Mandorla,  supported  by  angels,  beneath, 
Faith,  *Hope,  and  Charity  (of  which  the  first  and  last  have  been  spoiled 
by  Lorenzetio).  The  unattractive  sarcophagus,  with  angels  and  the  bust 
of  the  deceased,  and  the  frame  round  the  whole,  are  later  additions.  — 
The  Cappblla  del  Sagramsnto  (left  of  the  choir)  contains  a  ^Madonna 
with  St.  John  the  Baptist  and  St.  Zenobius  by  Larento  di  Oredi,  the  finest 
and  oldest  of  his  altar-pieces,  the  figures  strongly  reminiscent  of  Da  Vinci 
(1486).  To  the  left.  High-relief  bust  of  Bishop  Donato  de'  Medici,  ascribed 
to  A.  RosgelHno  (1475).  —  In  front  of  the  High  Altab  a  fine  bronze  cande- 
labrum (15th  cent.).  The  choir-stalls  (restored  in  1623)  are  adorned  with 
beautiful  intarsia  work  by  Ventura  Vitoni  (1469)..  —  In  the  Cappblla  San 
Jaoopo  (right  of  the  choir)  is  a  rich  *  Silver  Altar  executed  in  the  ISth 
and  14th  cent,  (covered*,  sacristan  30-50 c):  at  the  top,  the  oldest  part,  is 
Christ  in  the  Mandorla,  in  a  niche  beneath  is  a  sitting  statue  of  St.  James, 
surrounded  by  apostles  and  prophets,  by  CfUio  da  Pisa  (1353);  below  is  a 
large  silver  tableau  with  wings;  in  the  centre  fifteen  reliefs  of  subjects 
from  the  17 ew  Testament  and  Apostles,  by  Andrea  di  Jacopo  d'^Ognabene  of 
Pistoia  (1316) ;  the  wings  consist  of  nine  reliefs  on  the  left,  from  the  Old 
and  New  Testament  by  Pietro  di  Leonardo  of  Florence  (l%7j,  and  nine  on 
the  right  from  the  life  of  St.  James  by  Leonardo  di  Ser  Giovanni,  pupil  of 
Orcagna  (1371).  About  450  lbs.  of  silver  are  said  to  have  been  used  in  the 
execution  of  this  work  of  art.  An  earlier  silver  altar  was  plundered  in 
1295  by  Vanni  Fucci,  for  which  crime  Dante  gives  him  a  place  in  tlie 
Inferno  (xxrv,  124  et  seq.). 

The  Cbtpt,  borne  by  six  columns,  is  modernised. 

The  campanile  was  originally  a  fortified  tower  (1200),  called 
Torre  del  Podestdt^  and  still  bears  the  arms  of  governors  of  the  town. 
Tlie  three  series  of  arches  were  added  in  Pisan  fashion  when  the 
tower  was  adapted  to  its  present  purpose. 

Opposite  the  cathedral  is  the  octagonal  *Battiit6ro  (8an  Oio- 
vanni  Battista;  PI.  1),  erected  after  1339  by  Cellino  di  Nese  in  the 
Italian-Gothic  style,  according  to  Vasari  from  a  design  by  Andrea 
PUano.  On  the  exterior  Is  a  pulpit.  The  principal  portal  has  a  fine 
wooden  door.  The  large  square  font  is  embellished  with  richly- 
decorated  slabs  from  the  old  pulpit  (1199)  of  the  cathedral. 

Adjacent  is  the  "Talazzo  Fretorio  (PI.  12),  formerly  Pal.  del 
Podeath,  a  Gothic  building  of  the  14th  cent.,  with  a  modem  upper 
story.  It  now  contains  the  courts  of  justice.  The  picturesque 
♦Quadrangle  is  enclosed  by  four  round  arches  resting  upon  piers, 
the  arcades  and  the  facade  are  adorned  with  numerous  painted  ar> 
morliU  bearings  of  the  Podestk's,  remarkable  for  their  admirable 
heraldic  style,  restored  in  1844.  To  the  left  of  the  entrance  are  the 
stone  table  and  seats  of  the  ancient  tribunal ,  bearing  the  inscrip- 
tion of  1507 : 

IJic  locus  odity  amaty  punit^  conservat,  honorat, 
Nequitiam^  leges^  criminal  Jura^  probos. 
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Tlie  piazza  Is  adorned  with  a  Statue  of  Cardinal  Forteguerra 
(d.  1473),  a  native  of  the  city  and  founder  of  the  Biblioteca  Forte- 
guerri(Vl.  7;  B,  C,  2).  —  Opposite  the  Pal.  Pretorio  is  the  Palazzo 
PEL  GoMTJNB  (PL  11;  Originally  Pdl.  degli  Ansuzni),  erected  in  the 
Italian-Gothic  style  from  the  designs  of  Simone  di  8er  Memmo,  of 
Siena,  in  1295-:1395,  with  a  vestihnle.  The  black  marble  head 
near  the  middle  window,  is  said  to  represent  Filippo  Tedici,  who 
sought  to  betray  the  city  to  Castmccio  (p.  442).  The  large  hall 
upstairs  con  trains  fine  woqd-wo^]^  of  ;^534^  a  relief  of  the  Madonna 
by  the  Master  of  the  Marble  Madonnas  (15th  cent.),  and  a  •Relief 
in  marble  of  the  School  of  Verrocchio  (1494),  representing  the  arms 
of  the  city  supported  by  two  angels.  The  small  picture-gallery  con- 
tains nothing  of  importance. 

Passing  between  the  cathedral  and  the  Pal.  del  Oomune  (by  the 
Via  Ripa  del  Sale),  we  next  Tisit  San  Babtolombo  in  Pantano 
(PI.  0,  D,  2) ,  a  basilica  in  the  Tuscan  -  Romanesque  style  with 
open  roof,  borne  by  twelve  columns,  with  varied  capitals,  and  two 
pillars.  Sculptures  on  the  facade  by  Bodolftnus  of  Christ  and  the 
Apostles,  1167 ;  pulpit,  with  eight  reliefs  from  the  history  of  Christ, 
by  Gkiido  Biga/relU  of  Como  (1250),  borne  by  two  lions  and  the 
statue  of  the  sculptor  (?)  —  We  now  return  and  take  the  Via  Pacini, 
on  the  right,  to  the  — 

Oipedale  del  Ceppo  (PI.  C,  2),  erected  in  1277,  but  afterwards 
rebuilt.  On  the  vestibule  is  a  long  *Frleze  by  Qiov,  della  Rohbia 
(1514-25),  consisting  of  reliefs  in  terracotta,  beautifully  coloured 
and  glazed,  representing  the  seven  works  of  mercy  (the  last  relief 
on  the  right,  unglazed,  was  added  in  1585  by  Fil.  Paladint)',  be- 
tween are  figures  of  Caritas  and  other  virtues. 

A  little  to  the  E.,  in  the  Piazza  San  Lorenzo,  is  the  church  of 
the  Madonna  del  Letto  (Pi.  C,  2),  containing  a  miraculous  bed.  — 
From  the  Ospedale  we  follow  the  Via  delle  Pappe  and  the  Via  Abbi 
Pazienza  to  the  left,  then  the  Via  Sant'  Andrea  to  the  right,  to  — 

Sant'  Andrea  (PI.  B,  2),  a  basilica  of  the  12th  century.  On  the 
architrave  of  the  entrance  are  sculptures  ofll66(?),  representing 
the  Adoration  of  the  Magi,  with  the  inscription :  *Fecit  hoc  opus 
Gruamons  magister  bon.  et  Adeodatus  f rater  eius'  (see  p.  461).  Over 
the  door  is  a  small  statue  of  St.  Andrew  in  Oiov.  Fisano's  style. 

Intsbiob  (closed  0-5,  entrance  between  these  hours  through  the  house 
to  the  left).  The  narrow  nave  and  aisles  are  supported  by  twelve  columns 
and  two  piers.  The  hexagonal  "PulpU  with  its  numerous  figures  is  one  of 
the  chief  works  of  Giovanni  Pisano  (p.  428),  a  copy  of  that  executed  by 
his  father  at  Pisa  (p.  430) ;  some  of  the  details  are  by  pupils.  On  five 
sides  there  are  reliefs  at  the  top ,  and  at  the  corners  are  single  figures : 
Aaron,  Birth  of  Christ,  David,  Adoration  of  the  Magi,  Jeremiah,  Massacre 
of  the  Innocents,  Symbols  of  three  of  the  Evangelists  (the  eagle,  now 
wanting,  probably  served  as  a  wooden  lectern),  Crucifixion^  three  Prophets, 
Last  Judgment,  four  angels  blowing  trumpets;  below  these,  at  the  cor- 
ners, are  six  figures  of  Sibyls  and  in  the  spandrels  twelve  Prophets,  the 
whole  being  borne  by  seven  columns  of  red  marble,  a  lion  and  lioness^ 
a  human  figure,  and  a  winged  lion  with  two  eagles. 
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At  the  W.  end  of  tlie  Via  Sant*  Andrea  lies  the  spadons  Piazza 
Oinseppe  Mazzini  (PI.  A,  B,  2),  on  the  left  side  of  which  rises  the 
monastic  chnrch  of  — 

San  Franceieo  al  Frato,  an  Italian-€K>thic  ediilce  of  1294,  with 
remarkable  frescoes  by  pnpiis  of  Oiotto  (14th  cent.). 

In  the  Nays  fragmentary  frescoes  have  recently  been  discovered  beside 
several  of  the  altars.  —  In  the  Choib:  Life  of  St.  Francis  of  Assisi,  in  a 
series  of  free  reproductions  of  6iotto''s  frescoes  at  Assisi  (much  damaged). 
Chapel  to  the  left  of  the  high-altar :  Apotheosis  of  St.  Augustine,  Marriage 
of  the  Vii^^,  St.  PauPs  vision  on  the  way  to  Damascus,  Death  of  St.  Clara. 
Ist  chapel  to  the  right  of  the  high-altar,  various  frescoes  of  the  Franciscan 
legends  (sadly  injured) ;  2nd  chapel,  Miracles  and  martyrdom  of  San  Donnino. 

The  former  Chaptbb  House  also  contain  frescoes  of  Scriptural  subjects 
and  of  scenes  from  the  life  of  St.  Francis  of  Assisi  and  a  few  antiquities : 
4.  Cast  of  the  city  arms  (p.  458),  by  Verrocehio;  16-21.  Decorated  panels 
from  the  old  pulpit  of  the  cathedral  (p.  452) ;  44.  Belief  of  the  Besurrec- 
tion,  by  Ben.  Bttglioni  (1490).  The  pillar  with  Lombard  ornamentation 
formerly  stood  in  front  of  the  church  of  San  Pietro  (see  below). 

We  retnm  through  the  Yia  Bozzi  and  the  Yia  Gnrtatone  (with 
the  Pal.  Cancellieri  on  the  right,  No.  945),  and  proceed  by  the  Via 
della  Madonna  to  the  right  to  the  chnrch  of  the  — 

*Madonna  deU'  Umiltit  (PI.  B,  3),  with  an  unfinished  £a^e, 
erected  in  1494-1509  by  Ventura  ViUmi,  a  pnpil  of  Bramante.  A 
line  vestibnle,  with  barre^-yanlting  on  each  side  of  a  central  dome 
(as  in  the  Gappella  de^  Pazzi,  p.  507),  leads  to  the  handsome  oc- 
tagonal interior,  with  its  graceful  Corinthian  wall-pilasters.  The 
dome  is  by  Vasari. 

In  the  Corso  Umberto  Primo,  in  the  S.  part  of  the  city,  is  — 

San  Domenico  (PI.  B,  G,  3),  a  monastic  church  erected  in  1380. 

Imtebiob  (closed  after  8  a.m. ;  ring  at  the  house  on  the  right).  The 
frescoes  at  the  2nd  altar  on  the  right  (Madonna  and  Child)  and  the  2iid 
altar  to  the  left  (Crucifixion,  with  the  Virgin,  St.  John,  and  St  Thomas 
Aquinas)  are  by  Fh^a  Paolino  da  Pistoia.  Beween  the  4th  and  5th  Altars  on 
the  left,  monument  of  the  jurist  Filippo  Lazzari  (d.  1412),  by  Bern,  and  Ant. 
Roseellino  (1462-68).  — Bight  Transept:  Cappella RotpigUoei^yrith  the mincle 
of  8.  Carlo  Borromeo,  by  Jacopo  da  Empoli,  and  two  tombs  (1628  and  1660) 
attributed  to  Bernini. 

Farther  oh  in  the  same  street,  to  the  left,  is  the  church  of 
San  Paolo  (PI.  3;  C,  3),  with  a  Gothic  facade.  —  In  this  neigh- 
bourhood is  the  church  of  San  Pietro  (PI.  4 ;  D ,  3) , ,  with  an 
early-Tuscan  exterior  (unfinished),  in  which  as  late  as  the  i6th 
cent,  the  mystic  marriage  of  the  Bishop  of  Pistoia  and  the  Abbess  of 
the  Benedictine  convent  was  celebrated.  The  interior  has  been 
modernized.  —  The  Viale  dell'  Arcadia  (PL  D,  1-3)  commands  a 
beautiful  view  of  the  city  and  the  Apennines. 

The  Villa  Pueeiniy  IVs  M.  to  the  If.  of  Pistoia,  has  beautiful  gardens 
and  sculptures  by  Pampaloni  and  others.  —  The  chnrch  of  CfmppoU,  5  M. 
to  the  W.  of  Pistoia,  contains  a  Bomanesque  pulpit  of  1194,  with  stiff 
old  reliefs. 

The  Railway  to  Flobencb  intersects  a  rich  tract  at  the  base 
pf  the  Apennines.  46V2M.  MgntaU-Agliana.  On  the  left  the  pictur- 
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esque  castle  of  Montemurlo  comes  into  view,  near  wMch  the  Floren- 
tine republicans  Baccio  Yalori  and  Filippo  Strozzi  were  defeated 
and  taken  prisoners  by  the  troops  of  Gosimo  I.  in  1537. 

51V2^JEsateJ^  Toscana  (210  ft.;  Alb.  Qiardino,  Via  Mag- 
nolfl ;  Stella  d^ Italia,  Piazza  del  Duomo ;  Trattoria  il  Commercio, 
Piazza  del  Dnomo;  Caffh  delle  Logge,  Piazza  del  Gomime),  a 
well-bnUt  town  of  17,200  inbab.,  on  tiie  Bisentio^  witb  beautiful 
environs,  is  a  manufacturing  place,  of  which  straw-plait  is  one  of 
the  staple  commodities,  and  is  also  noted  for  its  excellent  bread  and 
biscuits  (biseotti,  cantucci).  It  formerly  belonged  to  Florence,  whose 
fortunes  it  shared  throughout  the  middle  ages.  In  1512  it  was  taken 
by  storm  by  the  Spaniards  under  Gardona.  The  old  town- walls  still 
remain. 

In  the  15th  cent,  thia  small  provincial  town  attracted  nnmerons  Floren- 
tine artists,  so  that  a  visit  to  it  is  indispensable  to  those  who  desire  to 
be  thoroaghly  acquainted  with  the  Eablt  Bbnaissanob  style  of  Florence. 
An  important  work  by  Donatello  and  Michelotxo^  several  comx>osition8  by 
Andrea  delta  Robbia,  and  a  snperb  bronze  screen  bear  testimony  to  the 
importance  of  Prato  in  the  history  of  Renaissance  sculpture.  Among  the 
painters  of  the  place  were  FiUppo  and  Filippino  Lippi,  Sandro  Bottieelli^ 
and  Fra  Diamante.  The  church  of  the  Madonna  delle  Careeri  at  Prato  also 
forms  a  very  striking  example  of  Benaissance  architecture.  This  e^fiee 
(erected  by  Oiuliano  da  Sangallo)  exhibits  the  transition  from  early  to 
high  Benaissance,  and  shows  how  anxiously  the  architects  of  the  day 
directed  their  attention  to  the  design  of  a  Greek  cross  covered  with  a  dome. 

From  the  station  we  follow  the  Via  Magnolfl,  the  first  street  to 
the  left,  to  the  (4  min.)  Piazza  del  Duomo. 

The  DvoMO,  begun  in  the  12th  cent,  in  the  Tuscan-Bomanesque 

style,  was  completed  by  Giovanni  Pisano  in  1317-20  in  the  Gothic 

ttyle.    The  campanile,  in  the  Lombard  style,  is  by  Niccolb  di  Ceeeo 

(1340).   On  the  facade,  rebuilt  after  1413  by  Niccolb  d'AretxOf  is  a 

pulpit,  adorned  by  Donatello  and  Michelotzo,  in  1434-38,  with  *Be- 

liefs  (dancing  children)  and  a  fine  bronze  capital.    From  the  pulpit 

the  highly-revered  Sacra  Cintola^  or  *girdle  of  the  Virgin',  preserved 

in  the  cathedral,  is  periodically  exhibited  to  the  people.    Oyer  the 

principal  entrance  a  *Madonna  with  SS.  Stephen  and  Lawrence  in 

terracotta,  by  Andrea  delta  Robbia  (1489). 

IvTSBioB  (very  dark).  Over  the  Principal  Entrancb  the  Virgin  deliver- 
ing the  girdle  to  St.  Thomas,  by  Ridolfo  Ohirlandaio.  The  mural  paintings 
in  the  Cappblla  dblla  Cintola  (the  Virgin  presenting  her  girdle  to  St. 
Thomas  *,  discovery  of  the  girdle  in  Palestine  by  a  native  of  Prato)  are  the 
best  works  of  the  kind  by  Agnolo  Oaddi  (early  work ;  1366).  On  the  altar  is  a 
marble  statuette  of  the  Virgin  by  Giovanni  Pisano;  handsome  bronze  *  Screen 
executed  in  1444  by  the  Florentine  Bruno  di  Ser  Lapo  Mazzei  (1444),  the  frieze 
by  Paequino  di  Matteo  da  Mont^fuddano  (1461-64).  A  small  room  adjoining 
the  chapel  on  the  right  contains  reliefs  (Death  of  the  Virgin,  Presentation 
of  the  Girdle)  in  the  style  of  the  School  of  Pisa.  —  In  the  Choib,  at  the 
back  of  the  high-altar,  are  the  'Histories  of  John  the  Baptist  and  St.  Stephen 
by  Fra  Filippo  Lippi  (1456-64),  in  fresco,  the  finest  work  of  this  master 
(somewhat  injured) :  on  the  right  (above)  Birth  and  Naming  of  the  Baptist ; 
his  Withdrawal  to  the  wilderness  and  his  Preaching;  Dance  of  the  daughter 
of  Herodias  (a  portrait  of  the  nun  Lucrezia  Buti,  the  painter's  mistress); 
by  the  window,  on  the  right:  Beheading  of  St.  John;  above  it  a  saint. 
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On  tbe  left  wall  of  tbe  choir  (above):  Birtti  Of  St.  Steplien,  his  Chrdination 
and  Care  for  the  Poor,  StoBimg  and  Interment  (among  the  admirable  por- 
trait-fignres  are  Cardinal  Carlo  de*  Hedici,  the  donor,  and,  to  the  extreme 
right,  the  portrait  of  the  painter  himself,  wearing  a  black  cap).  The  con- 
tinuation of  the  scene  of  the  Stoning  is  on  the  window-wall;  above  it  a 
saint;  on  the  ceiling  Evangelists  (best  light  in  the  forenoon).  —  The 
chapel  to  the  right  of  the  choir  is  embellished  with  frescoes  of  the  be- 
ginning of  the  15th  cent.,  ascribed  to  Stamina  and  Antonio  ViHO):  to  the 
right  scenes  from  the  life  of  the  Virgin  (Birth,  Presentation  in  the  Temple, 
Marriage),  to  the  left  scenes  from  the  life  of  St.  Stephen  (Sermon,  Martyr- 
dom, Mourning  over  his  body).  In  the  right  transept,  in  a  Gothic  recess 
in  the  wall,  is  the  Death  of  St.  Bernard,  also  by  Fra  FiUppo  Lippi  (very 
dark);  the  ^'Madonna  dell*  Olivo,  a  statue  in  clay,  by  Bentdttto  da  If  mono; 
and,  below,  a  Pietit  (relief,  in  marble),  by  his  brothers  Oiuliano  and  Oiovcmni 
da  Maiano  (1480).  —  In  the  nave,  handsome  Pulpii",  resting  on  sphinxes 
and  snakes,  by  Mino  da  FietoU  and  Ant.  RostelHno.  The  latter  also  executed 
the  admirable  reliefs  (1473)  of  the  Presentation  of  the  Girdle,  and  of  the 
Stoning  and  Mourning  of  St.  Stephen. 

Not  fai  from  tbe  cathedral,  in  the  Via  Garibaldi,  is  the  little 
church  of  San  Lodovico  (called  also  Madonna  del  Buonconaiglio)^ 
irith  a  good  relief  by  Andrea  dtUa  Bobbia  (generally  shnt,  sacristan 
at  Via  San  Fablano  219). 

The  Yla  Giuseppe  Mazzonl  leads  to  the  S.  from  the  cathedral 

fo  the  Piazza  del  Oomune,  in  which  rise  the  old  Palazzo  Pretorio 

(13th  cent.)  and  the  Palazzo  Oohunalb.    The  latter  contains  a 

small  picture-gallery  on  the  first  floor  (open  9-4;  fee  ^2  ff*)* 

SciTLPTUBB  Boom.  Belief  of  the  Madonna,  after  VerroeeMo^  from  the 
studio  of  the  Delia  Bobbia.  —  Main  Boom.  4.  School  of  Oiotto,  Madonna 
and  saints;  9.  Qioo.  da  IRlano^  Madonna  and  saints;  10.  Agnolo  Oaddi^ 
History  of  the  Holy  Girdle;  Fra  Filippo  Lippiy  31.  Adoration  of  the  Child, 
38.  Madonna  with  St.  Thomas  and  other  saints,  29.  Predella ;  23.  FiUppino 
L^ppii  Madonna  with  John  the  Baptist  and  St.  Stephen. 

In  front  of  the  palace  is  a  Fountain  by  Pletro  Tacca.  —  The 
Oerso  Principe  Amadeo  leads  hence  to  the  church  of  San  Domenico^ 
a  Gothic  edifice  of  1281,  restored  in  the  17th  century. 

The  Via  ^casoU,  the  prolongation  of  the  Yla  Giuseppe  Mazzonl, 
leads  to  the  Piazza  Yenti  Settembre  and  the  church  of  San  Fran* 
OBsoo ;  the  chapter-house  contains  mural  paintings  of  the  school  of 
OiottOf  ascribed  to  Nie,  da  Piero  Oerini  and  Lor,  di  Niecolh.  The 
fine  cloisters  adjoining  contain  the  sepulcral  monument  of  Gemi- 
gnano  Inghirami  (d.  1460),  by  Ant.  Bossellino  (?).  —  The  street  to 
the  left  of  the  church  leads  to  the  piazza  and  church  of  — 

*Madonna  dbllb  Oabobbi,  erected  In  1485-91  by  Oiuliano  da 
Sangallo ,  In  the  form  of  a  Greek  cross ,  with  barrel-vaulting  and 
a  dome  resting  on  an  attic  story.  The  unfinished  exterior  of  the 
church  Is  finely  adorned  with  marble.  The  interior  of  the  dome  is 
adorned  with  a  fine  terracotta  frieze  and  medallions  of  the  Evan- 
gelists executed  by  Andrea  delta  Bobbia  (1491)  from  Sangallo's  de- 
signs. Handsome  choir-stalls;  high-altar  by  Sangallo  (1512).  — 
The  neighbouring  Fortezza  di  Santa  Barbara^  on  the  city  wall,  was 
built  by  Apulian  architects  under  Emp.  Frederick  11.,  but  has  been 
greatly  altered. 


1 


r 


FLORENCE.  64.  RouU. 

In  the  Via  Benedetto  OairoU,  No.  6,  is  the  Pal.  Novelluccij  w 
fonr  fine  bronze  dragons  by  Pietro  Tacca,  by  the  windows.  —  A  smal 
shrine  at  the  corner  of  the  Via  Santa  Margherita  contains  an  ad* 
mirable  Madonna  by  FiUppino  Lippi  (1497). 

Steam  Tramway  from  Prato  to  Florence,  see  p.  460  (No.  4).  The  c«IS^^--t  < 
start  beside  the  Madonna  delle  Career!.  —  From  Prato  to  Sasso  (Bologna)^^^ 
through  the  VcU  di  Bisemio  (omnibua  to  Gastiglione  dei  Pepoli),  see  p.  407.   ^^ 

About  3M.  to  the  N.W.  of  Prato  lies  the  little  village  of  fVfirZtne  (trattoria),  V** 
near  which  rises' the  Monte  Fen'ato  (1385  ft.),  with  a  quarry  of  serpentine.     ^ 
This  stone,  known  as  'marmo  verde  di  Prato',  is  much  used  by  the  Duilders    ^"^ 
of  Tuscany.  —  About  7  M.  farther  to  the  N.  rises  the  Afonte  di  lavello  (3225  ft.),    O 
the  ascent  of  which  is  easy  and  not  destitute  of  interest.    The  inn-keeper    ^ 
at  Figline  provides  a  guide  (IV2  fr)  and  mules  (2  fr.).  Those  who  prefer     i  ^— -*, 
to  return  from  the  summit  by  a  different  route,  descend  the  valley  to  the 
N.  to  (1  hr.)  Migliana  (trattoria),  or  to  the  E.  to  (1  hr.)  Schignano  (trat- 
toria) and  return  by  the  highroad  to  Figline  and  Prato.    To  walk  from 
Migliana  to  Prato  about  4  hrs.  are  required. 

58  M.  Sesto  Fiorentino  (Alb.  d'ltalia)  is  the  best  starting-point 

for  a  Ylsit  to  MonU  MoreUo  (3065  ft. ;  p.  554),  which  rises  to  the 

N.E.  —  591/2  M.  Castello  (p.  653) ;  61  M.  Rifredi  (p.  553).  — 
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Bailway  Btationa.  1.  Stazionb  Gsntbalb  Santa  Mabia  Novblla 
(PL  Dt  3;  *Eestattran()  for  all  the  railways  (approached  from  the  Piasza 
della  Stazione  \  exit  for  passengers  by  the  northern  line  in  the  Via  Luigi 
Alamanni ;  for  the  other  lines,  adjoining  the  Piazza  della  Stazione),  where 
omnibusei  from  most  of  the  hotels  meet  every  train  (^4-2  fr.,.incl.  luggage^^ 
cab  1  fr.,  at  night  1  fr.  30  c,  each  box  50  c.  Travellers,  arriving  in  the 
evening  should  secure  a  cab  in  good  time,  as  there  is  often  a  scarcity 
of  conveyances.  —  2.  Stazionb  Gampo  di  Mabtb,  on  the  E.  side  of  the 
towiftj  the  first  stopping-place  for  the  slow  trains  to  Arezzo,  Perugia,  etc.; 
too  far  from  the  middle  of  the  town  for  most  travellers.  —  Railway- 
tickets  may  be  obtained  at  the  Agentia  di  OUtA  delle  Ferroviey  Via  deir 
Arcivescovado  3  (PI.  £,  4),  at  French^  Lemon  4b  Co.^  at  Eitmbert'^t^  and  at 
Cookie  (see  p.  462).  —  Sleeping  Car  Go's  agent,  the  Inspector  (CootroUore) 
at  the  central  station. 

Hotels  (nearly  all  the  better  hotels  have  lifts  and  steam-heating).  — 
On  the  Bight  Bank  of  the  Amo.  best  situation  (gnats  troublesome  in  summer) :    C*^ 
Gband  HdTBL  (PI.  a;  C,  3),  Piazza  Manin  1,  B.  6-12,  B.  !»/«,  ddj.  4Vt,  D.  6,    ;* 
pens,  from  14,  omn.  li/t  fr.-,  "Gb.  H6tel  db  la  Ville  (PI.  b;  C,  4),  Piazza    r 
Hanin  8,  with  restaurant,  R.  from  4,  B.  IV2,  d^j-  4-6,  D.  6-8,  pens,  from 
12V«j  omn.  IV2-2  fr, ;  HdT.  Italib  (PI.  c-,  G,  4),  Lungarno  Amerigo  Vespucci    ,' 
(principal  entrance  Borgognissanti  19),  R.  4-10,  B.  li/z?  ^^j-  4,  D.  6,  pens.     ■* 
from  12V«»  omn.  l>/2  fr.;  Florence  &  Washington  (PI.  d;  G,  4),  Lungarno     . . 
Amerigo  Yespncci  6,  R.  4-8,  B.  IV2,  ddj.  3V«,  I>-  4V2-5,  pens.  8-14,  omn. 
!»/«  fr. ;  Gr.  Hot.  New  York  (PL  e ;  D,  4),  Piazza  Ponte  alia  Garraia  1,     '" 
B.  3-6,  B.  1V«2  d^j.  8,  D.  5,  pens.  8-13,  omn.  1  fr.,  these  two  frequented  by     f 
Bngilish  and  American  travellers;  *H6t.  Grande  Bretagne  (PI.  f ;  D,  E,  5), 
liungarno  Acciaioli  8,  R.  from  5,  B.  IV2,  d^j.  4,  D.  5,  pens,  from  12,  omn. 
1  fr,  1  •Paoli  (PI.  g;  G,  7),  Lungarno  della  Zecca  Vecchia  12,  R.  from  5, 
B,  IVz,  d€j.  3»/t,  D.  6,  pens,  from  12,   omn.  2  fr.,   frequented  by  English 
KntTellers.    All  these  are  of  the  first  class.  —  Somewhat  less  pretentious: 
•H6tbl  Bristol  (Pi.  i ;  G,  4),  near  the  Ponte  Garraia,  with  restaurant, 
B.  from  4,  B.  !»/»,  d^j.  3V2,  D.  B,  pena-  f'oni  9,  omn.  IV2  fr.x  'ndT.  n  Albion 
(PI.  kj'P,  6),  Lungarno  Acciaioli  10,  R.  21/2-8,  B.  IV2,  d6j.  3,  D.  4,  pens. 
from  8,  omn.  1  fr.  —  Plainer:   H6t.  Berchiblli  (PI.  n:   B,  6),  Lungarno 
Acciaioli  16,  B.  from  2Vx,  B.  »/4,  dtfj.  2V»,  D.  3,  pens.  6^,  omn.  1  fr. 
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On  the  Left  Bank  of  the  Amo:  *Palacb  Hotbl  (PL  pa^  C,  5),  Lungarno 
Guicdardini  7,  E.  from  4,  B.  1V«,  d<j.  3Va,  D.  5,  pens.  10-15,  omn.  1  fr. 

Ifear  the  Piazza  Vittorio  EmanueU  and  (he  Piazza  della  Signoria.  in  the 
centre  of  the  town :  Sayot  (PI.  o  ^  E,  4),  Piazza  Vitt.  Emannele  7,  with 
bookine  office,  B.  from  5,  B.  IVs,  d^j.  4-5,  D.  5-7,  pens.  12-25,  omn.  iVs  fr.  ; 
♦Oe.  Hot.  du  ISobd  (PI.  no^  E,  4,  5),  Piazza  Sfrozzi  6,  B.  5-7,  B.  IVa-  d^j.  3, 

D.  1^2,  pens.  9-12,  omn.  1  fr.;  *HBLyBTiA  (PI.  p;  E,  4),  Via  dei  Pescioni, 

E.  3-5,  B.  11/4,  d^j.  3,  D.  4V2,  pens,  from  10,  omn.  1  fr.,  frequented  by  Ger- 
mans ^  *aB.  HdT.  d'Eubopb  (PI.  s;  D,  5),  Piazza  Santa  Trinity  3,  B.  3Vs-5, 
B.  1V«,  dtfj.3,  D.  4Va,  pens.  8-14  fr.;  *Cavoub  npl.  t;  F,  5),  Via  del  Procon- 
Bolo  5,  E.  3-4,  B.  11/4.  d^j.  3,  D.  4V«,  pens.  10-12,  omn.  1  fr.;  HdT.-PsMs. 
Lbs  Palmbs,  Piazza  della  Zecca  2,  pens.  8-12  fr.  ^  HdT.  HAtbopole  A  LoN- 
DBBS  (PI.  q;  E,  5),  Via  dei  SasseUi  2,  B.  23/4-43/4,  B.  IV4,  d^j.  8,  D.  4,  pens. 
8-11,  omn.  1  fr.  —  Pobta  Boss  a  Si  Cektbal  (PI.  a;  D,  5),  Via  Porta  Bossa  13, 
with  steam -heating  and  good  restaurant,  B.  from  3,  B.  IV4,  pens.  (incl. 
wine)  from  9^/3,  omn.  1  fr. ;  Hot.  Bbbna  b  Pablambnto,  Piazza  San  Firenze 
(PI.  F,  5).  pens,  from  6  fr.,  very  fair;  Alb.  Patbia,  with  trattoria,  B.  2, 
omn.  */«  !'•  i  Stblla  d'Italia  b  San  Maboo,  plain  but  good,  B.  from.  2Vii 
D.  4  fr.,  these  two  in  the  Via  de'  Galzaioli  (PI.  E,  5). 

year  Scmta  Maria  Novella  and  the  Railway  Station :  *Gb.  HdT.  BAOLiom 
(PI.  b;  E,8),  Piazza  dell'  Unitk  Italiana  7,  E.  from  4Vs,  B.  l>/t,  d^j.  3Vt, 

D.  41/3  fr. ;  'MiNBBVA  (PI.  y  ^  D,  8),  Piazza  8.  Maria  Novella  16,  B.  4-5,  B.  l^/t, 
ddj.  8,  D.  41/1,  pens.  10-12,  omn.  1  fr.  ^  H5t.  db  Bomb  (PI.  w:  D,  4),  Piazza 
8.  Maria  Novella  8,  B.  3-4,  B.  IV2,  ddj.  8,  D.  4,  pens.  8-12  fr.  •,  H6t.  db  Milah 
tl'l.  yj  E,  4),  Via  de'  Cerretani  12,  B.  4-6V«,  B.  iy«,  ddj.  3,  D.  4i/«,  pens. 
8-12,  omn.  1  fr.  —  Alb.  Bonciani  (PI.  x;  E,  8),  via  de^Panzani  1^,  with 
restaurant,  B.  2-3  fr.,  L.  30,  B.  80  c.,  pens,  from  8,  omn.  1  fr.,  plain  but 
good;  H6t.  Bbbbcchino -Bonciani  (PI.  re;  D,  3),  Piazza  della  Stazione  3, 
B.  2-3Vs  fr.,  L.  30  c,  recommended  to  passing  lourists;  H6t.  Oebmania 
B  CoMO,  Via  dei  Fossi  31;  Alb.  dbllaPosta,  Piazza  deir  Unitk  Italiana  4; 
Ai.b.  Polo  Kobd,  Via  de'  Panzani  7 ;  all  these  are  Italian  houses. 

Near  the  Catcine^  in  a  quiet  situation,  at  some  distance  from  the  chief 
sights:  *HdT.  ViCTOBiA  (PI.  h;  B,  2),  Lungarno  Amerigo  Vespucci  26,  Eng- 
lish landlady,  B.  8-10,  B.  IV2,  ddj.  3V2,  D.  5,  pens.  9-16,  omn.  1  fr.,  closed 
in  summer;  Anglo-Ambbican  (PI.  1 ;  B,  2),  Via  Garibaldi  7,  well  spoken  of, 

E.  from  5,  B.  1V«,  ddj.  3,  D.  4V«,  pens,  from  10,  omn.  1  fr.;  Hot.-Pbnb. 
L'Alliancb  (PI.  m ;  0, 3),  Via  Curtatone  4,  well  spoken  of,  B.  3  fr^  L.  60  c, 
A.  Va,  B.  IVa,  ddj.  2i/a,  D.  incl.  wine  4V«,  pens.  7-9  fr.;  HdT.  db  Fbancb  bt 
Pbns.  Anolaisb  (PI.  fr. ;  B,  2),  Via  Solferino  6,  pens.  7-10  fr. ;  H6t.  Montk- 
BBLLo,  Corso  Eegina  Elena  6  (PI.  B,  2),  pens,  from  7  fr. 

H6telB  Gamis.  H6t.  Fbnicb  (PI.  r;  F,  4),  Via  de'  Puccl  19,  B.  2>A-3, 
omn.  1  fr.,  very  fair;  Alb.  di  Spaona,  Viade'  Galzaioli,  B.  lV«-2*/«,  omn. 
V4  fr. ;  HdT.  Bohaona,  Via  de  Panzani  4,  B.  from  1V«  fr. 

Penaiona  (generally  good).  In  the  Lunffamo  (right  bank)  amd  the  Ad- 
joining Streets.  Bbllini,  Lungarno  Amerigo  Vespucci  10,  8-12  fr.,  hand- 
somely furnished;  Picoioli.  Via  Tomabuoni  1,  8-10  fr. ;  Luochbbi,  Lub- 
ganio  della  Zecca  Vecchia  16,  8  fr. ;  Quisisana,  Lungarno  della  Borsa  6, 
6-8  fr. ;  LoTTiNi,  Lungarno  Gorsini  6,  6-7  fr. ;  Balbstbi,  Piazza  Mentana  5, 
5-7  fr. ;  SiMi,  Lungarno  delle  Grazie  8;  Miss  Whitb,  Piazza  Cavalleggieri  2, 
adjoining  the  Lungarno  delle  Grazie,  6-10  fr. ;  Jbnninqs-Biocioli,  Gorso 
dej^TJntori  m.  —  On  and  near  the  left  hank  of  VU  AMlli!  t'LIRl-MoLWi- 
Bakbensi  (pens.  7-9  fr.),  Fbancioli-Crooini  (5-7  fr.).  Miss  Godkin,  all  in 
the  Lungarno  Guicciardini  (Nos.  17,  11,  and  1);  Bbnoit  (6-7  fr.),  Kibgh, 
GiANNiNi  (5-7  fr.),  these  three  in  the  Lungarno  Serristori  (Sob,  13,  11,  21) ; 
WisKOVATOFp,  Lungami  Torrigiani  7,  3rd  floor,  5-5Va  fr. ;  Laubbnt,  Via 
del  Presto  11,  3rd  floor,  near  S.  Spirilo,  pens.  6-7  fr.;  Tofani,  Piatsa 
Santo  Spirito  23;  Obsi,  Via  San  Frediano  8,  6-8  fr.  —  Near  <*«  Piazza 
dal  Ditomo.  Miss  Plucknbtt,  Piazza  Vitt.  Emanuele  1  (Palazzo  Bocooni), 
7-8  fr. ;  Prndini,  Via  degli  Strozzi  2  bis,  cor.  of  the  Piazza  Vitt.  Emanuele, 
6-9  fr.;  Nabdini,  Piazza  del  Duomo  7,  at  the  comer  of  the  Boreo  San 
Lorenzo,  5-7  fr.  (B.  without  board  2-3  fr.);  Solipbh,  Via  Cavour  2,  6  8  fr.; 
J^OBDiHi,  Via  Cavour  11,  6  fr. ;  Cipolbtti,  Via  Cavour  70, 6-8  fr. ;  Pbl  Fabbo, 
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Via  Rioaaoli  24,  6  fir. (  Biovdi,  Borgo  degli  Albissi  27.  6-6Vs  fr.;  Qhofbi, 
Vift  deir  Orivolo  86,  4i/r6  fr.;  Chapmav,  VU  Pandollini  21,  7-9  fr.  (fre- 
auented  by  Americans).  —  JSatUm  Quarters,  Sslb,  Via  della  Golonna  11, 
&>7  fr.;  GoNBiOLi,  Piazsa  d^Asaglio  14,  6  fir.;  Fbattioiami,  Viale  Carlo 
Alberto  5;  Boboaoni,  Viale  Principe  Amedeo  18,  6-7  fr.;  Mmb.  Jsmht 
GiAOHiNO  (English),  Piazza  d^Azeglio  13,  from  6  fr.;  White  House  (Casa 
Bianca)y  ViaFarini  1;  Miss  White,  Sakbsi,  Via  della  Pace  Xos.  8  and  7; 
BiAOQi,  Via  Cherubini  6;.Biccioli,  Via  dei  Tintori,  6-7  fr.  —  Nortlum 
Quarters.  Villa  T&ollofb  (R.  C.  Hope)^  Via  Salyagnoli  1,  well  situated, 
pens,  from  8  fr. ;  Moooi,  Gozzoli,  Gastbi,  Piazza  dell*  Indlpendenza 
(Nos.  3,  4,  5);  Lattad,  Lafi,  Via  Ventisette  Aprile  16  and  27;  Banchi.  Viale 
Principessa  Mai^herita  64,  6^6  fr. ;  Pbof.  Sooti,  Viale  Principessa  1,  6  6  f^. ; 
Cigognahi,  Via  Nazionale  39.  —  Jfeear  (Tie  Central  /Station,  Boghat,  Via  de* 
Fossi  16,  5  8  fr. ;  Della  Casa,  Via  de'  Bancbi  2;  Hobini.  Via  Sant*  Antonio  8, 
6-7  fr.;  CHAXPEsr DAL ,  Via  Kazionale  10,  6-6  fr.;  Skamdimavisk  Pension, 
Via  Nazionale  14,  6-6  fr. ;  Pibbatelli,  Via  Nazionale  15;  Monabimi,  Via 
l^azionale  22.  —  Hear  the  Caseine:  Villino  Montebello  (10-12  fr.),  Paq- 
NiNrs  Pens.  Pbintbmps,  Gibabd  (7-8  fr.),  Eden  Hotel  &  Pens.  Spinetti,  Via 
Montebello  (Kos.  86.  84,  1,  SO);  Levelis-Mabke,  Via  Montebello  19;  Cam- 
vabano-Boohat,  Via  Cartatone  1,  6-7  fr.;  Fiobatanti,  Via  Solferino  6, 
5-7  fir.;  PoBOiNAi,  Via  Solferino  7,  3rd  floor,  6-6  fr.;  Bebtelli-Soott,  Via 
Falestro  2a  (English);  Lelli,  Via  Palestro  3;  Azzbboni,  Corso  Begina 
Elena  4;  Lb  Bolland,  Via  Solferino  8,  7-10  fr.  (English);  Miss  Constan- 
ts, Via  Solferino  8,  7-10  fr.  (English). 

Furnished  Apartments  (let  even  for  a  few  days;  comp.  pp.  xz,  xzz). 
Capitaniy  Via  Tornabuoni  ii-iS iWaekermann,  Via  Montebello  62,  8rd  floor; 
Contiy  Via  MontebeUo  17  A  23;  Brasehi,  Via  Garibaldi  10;  Brandt,  Via  Sol- 
ferino 14;  Pettint,  Borgognissanti  10;  Prof.  Thvmheer,  Piazza  della  Signo- 
ria  8,  8rd  floor;  FicKchini,  Piazza  Santa  Groee  5;  Contessi,  Piazza  delP 
Indlpendenza  13;  Rossetti,  Via  Taddea  2;  Casa  Dominict,  Lungarno  Cellini  11 
(PI.  G,H,8);  QiiOia  Rossi,  Piazza  del  Carmine  6.  Lodgings  to  let  are  generally 
indicated  by  a  placard,  and  may  also  be  found  by  application  to  a  house- 
agent  iSclaviy  Via  del  Giglio  6;  Lapi,  Via  de*  Fossi  8,  and  others).  The 
charges  depend,  of  course,  on  the  situation.  Two  furnished  rooms  cost 
on  an  average  50-60  fr.  per  month,  in  summer  40  fr. ;  attendance  about  5  fir. 
Completely  furnished  houses,  with  cooking,  may  be  hired  for  250-500  fr. 
per  month.  The  Lungarno^  the  new  quarters  near  the  Casdne^  Piatsa  Santa 
Maria  Novella,  Piasza  delP  Indipendenta,  etc.,  may  be  mentioned  as  healthy 
and  pleasant  situations.  The  Ptasxa  Pitti  is,  perhaps,  the  most  desirable 
quarter  on  the  left  bank  of  tiie  Amo. 

BMtanranta  (comp.  p.  xzi).  *Donetf  et  Neveux^  Via  Tornabuoni  16,  first 
floor,  expensive,  d^j.  4,  D.  (about  6  p.m.)  5  fT,\ "Qiacosa  (Bono),  Via 
Tornabuoni  11,  first  floor,  d^j.  3Vt,  !>•  5  fr.  —  Tbattobie  in  the  Italian 
style  (those  in  the  centre  of  the  city  are  disagreeably  crowded  on  Frid. 
afternoons):  Qambrimu  Halle  (see  below);  *Melim,  Tatza  dOro,  *EtrMria, 
*La  Toseana,  Patria  (see  p.  4oi3),  all  in  the  Via  de'  Galzaioli;  *Restaurant 
S^tort,  Via  de'  Lamberti  3 ;  *  Porta  Rossa^  Via  Porta  Bossa  13  (see  p.  458) ; 
Boneianiy  Via  de*  Panzani  23  (p.  458);  Ristor.  dattdio.  Via  Cavour  19; 
Giotto,  Pancani,  Piazza  del  Duomo  (Nos.  13,  14),  both  moderate;  QigUo, 
Piazza  San  Firenze  5,  plain  but  good;  Mondo,  Via  Martelli,  unpretend- 
ing. —  OpEH-AiB  Bestaubants.  ^Ristoronts  deUe  Due  Terrazze,  Via  Pon- 
tassieye,  outside  the  Barriera  Aretina  (bejood  PI.  I,  7);  Ristor.  Boganini, 
Via  Fiorenzuola  8,  outside  the  Barri«ra  della  Cure  (comp.  PI.  I,  1). 

Bizrarie  (comp.  p.  xxiii).  Qambrinus  Halle  (PI.  E,  4),  Piazza  Vitt. 
Emanuele,  with  seats  outside  and  large  concert-room  (Munich  beer),  usually 
crowded  in  the  evening  and  imperfectly  ventilated;  Mucke  (also  restaurant). 
Via  de'  Lamberti  5  (PI.  E,  6),  Reininghaus,  Piazza  Vitt.  Emanuele  3,  Munich 
and  Pilsener  beer  at  both,  frequented  by  Germans.  —  Wine,  beer,  pre- 
served meats,  ete. :  Cors^ni,  Marugg,  both  in  the  Via  Porta  Bossa. 

WiBM  (comp.  p.  zxiU).  Fiasehetteria  Aglietti,  Piazza  Vitt.  Emanuele; 
Barile,  Via  de'  Cerchi  10  (P1.E,F,5);  Paolij  Via  Tavoliui  (p.  477);  the«e 
two  aJso  provide  plain  meals. 
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Oafit  (eomp.  p.  xziii),  less  inTiting  thau  in  many  other  Italian  towns : 
*BirrmHa  ReMngham  (p.  469) ,  Caffi  CMtnUt.  botb  in  the  Piasza  Vitt. 
Emanude,  with  seats  in  the  open  air;  Caffi  del BotUgone^  Piassa  del  Dnomo, 
cor.  of  the  Via  Martelli;  Caff^  Elveiicc,  Piasza  del  Daomo  14;  Qiappone^ 
Piazza  della  Signoria,  unpretending. 

Oonfeetioneni  (Pasticeerie).  *Doney  et  Neveux^  Via  Tornabuoni  16  (re- 
commended to  ladies);  *Oiaeo»a  (Bonc)^  Via  Tornabuoni  11  (good  coffee, 
70  c.);  ^Gilliy  Via  degli  Speziall  6,  cor.  of  the  Piazza  Vitt.  Emanuele  and  Via 
de'  Calzaioli  10;  Bigerini^  Marinai,  A  Co.,  Via  de'Vecchietti  7;  Cloetta^  Via 
de'  Gerretani  10 ;  Batboni  <£r  Muetter^  Via  della  Vigna  Nnova,  Vienna  bread 
at  these  two.  —  Tea-Booma.  *Floreal  Tea  Rooms  (Digerini,  Harinai,  &  Co., 
see  above),  Via  de^  Vecchietti  7  (concert  4.S0-6);  Albion  Tea  Rooms ^  at 
Vieussenx*  (p.  462),  Via  de'  Vecchietti  5  (week-days  11-6.30;  closed  on  Snn). 

Hayanna  Oigara.  Parentis  Via  Tornabuoni  15;  Boccioli,  Via  Porta 
Rossa  15. 

Gabs  are  stationed  in  most  of  the  piazzas.  The  following  is  the  tariff 
within  the  Ginta  Daziaria  or  line  of  municipal  imposts.  The  night- 
fares  are  exigible  from  one  hour  after  sunset  till  sunrise,    o  j)ajf  i  jfight 

Per  Brive  (including  drive  from  the  station  to  the  town) 

By  Time:  1st  Va^r 

a         2nd  Vs  hr 

„         each  additional  Vzl^' 

Outside  the  town,    for  the   first  V2  ^^-  ^  fi'-i    ^or  each  Vsbr.  additional 
1  fr.  —  Each  large  Mrticle  of  luggage  50  c,  light  articles  free. 

i^aotrio  Tramway  (comp.  the  Plan  and  the  Hap ,   p.  548 ;  7  a.m.- 
10  p.m.;  llyg  liUl  lUBlomary).    Detailsof  both  the  electric  jmd  aJMan  tram- 
ways  may  be  found  in  the  '■QraHv  lIH  l^MSlSau{*i^t*tMiiili*'1(l^ 
at  the  office  in  the  Piazza  del  Duomo),  as  well  as  in  the  iSrger  iliilV^flffllSs 
Uftnrnjhedon  pr  3cvr  '-'    "  ^""** 

1.  Piazza  de'  Giudiei  (PI.  E,  6>Lungamo  della  Zecca  Vecchia  (PI.  G,  H, 

1,  7)-Viali  di(,Girconvallazione  -  A*o;f«a  degH  Zuavi  (PI.  A,  B,  1,  2};  every 
10  min.  (fares  10-20  c).  —  2.  Piazza  del  Buomo  (W.  side;  PI.  E,  4)-PorU 
al  Prato  (PI.  B,  C.  l)-Ponte  alle  Hosse - Ca«ci/i«  (Piazzale  del  Be;  p.  553); 
every  Vg  hr.  (20  c).  —  3.  Piazza  del  2)«omo-Porta  al  Prato-Barriera  Ponte 
air  Asse-Bifredi  (p.  553;  15  20  c.)-Ca8tello  (p.  553;  20-25  c;  in  35  min.> 
Sesto  (p.  554;  30-35  c);  every  10-20  minutes.  —  4.  Piazza  del  Duomo  (S.  side; 
PI.  F,  4)-Barriera  della  Querce  (comp.  PI.  I,  3)-Le  Lune-San  Dcmenico 
(p.  555 ;  30  c.)  -  Regresso  di  Maiano  (p.  555;  Ui  c.)  -  Fiesole  (p.  566;  50  c.); 
every  30  min.  in  8/4  hr.  The  open  extra  car  stops  at  San  Domenico.  — 
5.  Piazza  del  Duomo -Yi&  Ghibellina  (PI.  F,  G,  H,  5-7) -Via  Fra  Angelico 
(PI.  L  7,  8)-Barriera  Afi'ricoPonte  a  Mensola  (p.  557;  'X)-2b  c.)-  SetUgnaito 
(p.  557 ;  30-35  c.) ;  every  22  min.  (to  Settignano  only  every  66  min.  in  the  morn- 
ing) in  V2  ^^'  —  3.  Piazza  del  Duomo  -  Piazza  Becearia  (PI.  I,  6)-Barriera 
ATetin&'Rovetzano ;  every  11  min.  (20-25  c).  —  7.  Piazza  del  jDttomo-Piazza 
de'  Giudiei  (on  the  return  journey  by  Piazza  Santa  Groce)-Ponte  alle  Grasie 
(PI.  E,  F,  6,  7)-Barriera  San  Niccold  (PI.  H,  8;  10-15  c.)  -  ^ofirno  a  B^li 
(20-25  c.) ;  every  17  minutes.  —  8.  Linea  del  Viale  dei  Colli  (p.  549) :  Piazza 
del  Dttomo  -  Ponte  alle  Grazie-Barriera  San  27iccol6  -  Piazzale  Michelangelo 
(PL  P,  G,  8;  p.  549;  20  c.) -Torre  al  Gallo  (25  c.;  below  the  view -point 
mentioned  at  p.  56i)- Oelsomino  (see  below;  30  c.) ;  every  34  min.  in  1/2  hr.  — 
The  afternoon  cars  to  Fiesole  and  Gelsomino  are  usually  crowded  during 
the  tourist-season. 

Steam  Traniways.  1.  Linea  dd  Chianti:  Porta  Romana  (PI.  A,  7)- 
PoefflTlf  lHl'|J8W8lIg*ti*:^i50 ;  5  min.  below  the  Institute)- Gelsomino  (see  above; 
10-20  c.)-Gertosa  (p.  551;  20-35  c.)-Tavarnuzze-San  Casciano  (90-1  fr.  20  c.)- 
Greve  (1  fr.  30-1  fr.  70  0.);  to  the  Certosa  16  times  daily  in  23  min.  — 

2.  Piazza   Cestello  (PI.  B,  C,  4) -Porta  San  Frediano  (?\.  B,  4) - Casellina- 

?Lastra  (p.  441)-Ponte  a  SIgna-Por/o  di  Mezzo.  —  8.  Piazza  della  Statims 
n.  p,  3) -Brozzi- Po^firto  a  Caiano  (p.  553);  6  times  daily  (70-90  c.)  in 
V2  hr.  —  4.   Via  de'  Pecori  (PI.  E,  4) -Piazza  deUa  Stazione-Oampi-/V<tfo 
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(p.  45S)i  6  times  daUy  (80c.-l  fr.  10  c,  return- tickets  95c.-l  fr.  60  c.) 
in  IVs  hr. 

OmnibusM  (7  a.m.-9  p.m.^  10  c.)  from  the  Piazza  della  Signoria  to  the 
Porta  Romano  (PI.  A,  7;  also  reached  by  a  line  from  the  Piazza  del  Duomo), 
the  Porta  San  FrecUano  (PI.  B,  4),  the  Porta  ta  Prato  (PI.  B,  C,  1),  the 
Piazza  deW  Jndipendenza  (PI.  F,  2),  along  the  Via  San  Gallo  to  the  Ponte 
Boiio  (PI.  I,  1),  along  the  Via  Cavour  to  the  Barriera  delle  Cure  (comp. 
PI.  I,  1),  along  the  Via  Gino  Capponi  (PI.  H,  I,  3)  to  the  Barriera  della 
Querce  (comp.  PL  I,  3),  to  the  Piazza  d'Azeglio  (PI.  I,  5),  and  the  Piazza 
Beecaria  {Porta  alia  Croce;  PI.  I,  6). 


Post  Oface  (PI.  E,5,  6)  in  the  Uffizi,  open  daily  from  8  a.m.  to  9  p.m. 
(branch-offices  at  the  railway-station  and  at  Via  della  Vigna  liaova  15, 
Via  de^  Vecchietti  6,  Piazza  San  Lorenzo  1,  Piazza  Cavour  5,  Via  Gius. 
Verdi,  and  Piazza  di  Porta  Romana  1). 

Telegraph  Office  in  the  Palazzo  Nonfinito  (PI.  F,  5*,  p.  604),  Via  del 
Proconsolo  12;  also  at  the  above-mentioned  branch  post-offices. 


Gonsnlates.  British  Consul  General,  Major  Percy  Chapman^  Via  Torna- 
buoni  2-4;  vice-consul,  Mr.  Placet.  American  Consul,  Mr.  Jerome  A.  Quay^ 
Via  Tomabuoni  10;  vice-consul,  Mr.  Spirito  Bemardi.  —  International 
Lawyer,  Mr.  Thomas  Childs^  M.  A.,  Counsellor  at  Law  and  Advocate,  Via 
Ginori  14. 

Fhyndana  (hour  of  consultation  generally  2-3) :  Dr.  Alex.  R.  Coldstream, 
Lungarno  Guicciardini  11 ;  Dr.  Oerald  Oarry,  Via  del  Vecchietti  2 ;  Dr.  Edward 
A.  Gates,  Via  Paleetro  A ;  Dr.  Henderson,  Piazza  Strozzi  2 ;  Dr.  Kirch  (Ameri- 
can), Via  Montebello  5;  Dr.  C.  R.  Parke  (American),  Via  Garibaldi  6; 
Dr.  Faujas  (German),  Via  del  Campidoglio  2;  Dr.  Qrazzi,  Borgo  dei  Greci  10; 
Dr.  Krayl  (German),  Piazza  degli  Ottaviani  3  (PI.  D,  4);  Dr.  Levier  (Swiss), 
Via  Jacopo  da  Diacceto  16 ;  Prof.  Ltutig  (Italian),  Via  Masaccio  14  (speaks 
German) ;  Dr.  Celoni  (for  children).  Piazza  dell*  Indipendenza  9 ;  Dr.  Paggi, 
Via  Nazionale  12  (speaks  English);  Dr.  OiglioU,  Via  del  Campidoglio  2 
(speaks  English);  Dr.  R.  Baldelli  (homeopath;  speaks  English),  Via  Vigna 
Nuova  29;  Dr.  Olivetti  (for  children),  Via  Cavour  77.  —  Dentists:  Sehaffiner 
(American),  Via  dei  Cerretani  8;  Dr.  Heims  (American;  away  in  summer). 
Via  Borgoguissauti  5 ;  Dunn,  Via  Tomabuoni  9 ;  Benvenuti,  Via  deir  Arci- 
vescovado  2.  —  Hospital  (Mctison  de  JSantd)  in  the  Villa  Beiania.  outside 
the  Porta  Romana,  comer  of  the  Viale  del  Poggio  Imperiale  and  the  Via 
Torricelli,  for  the  sick  of  all  creeds  and  nationalities;  7-10  fr.  per  day, 
poor  patients  gratis.  English  Hospital,  Villa  Regina  Natalia,  Via  Bolog- 
nese  48,  charge  7-12  fr.  per  day. 

Chemista.  English :  Roberts  is  Co.,  Via  Tomabuoni  17 ;  Anglo-American 
Stores,  Via  Cavour  39.  German :  Milnstermann,  Via  Borgognissanti  15,  Far- 
macia  InUmazionale,  Piazza  Vitt.  Emanuele  0;  Janssen,  Via  dei  Fossi  10 
(PI.  D,  4);  Homosopathic  Pharmacy,  Via  Vigna  Nuova  20.  -r  Nurses  may 
be  engaged  through  the  chemists  or  by  application  to  the  Eollond  Institute 
of  Trained  Nurses,  Piazza  d^Arno  5,  to  the  English  Nursing  Sisters,  Via 
Ferruccio,  or  to  the  Marienheim  (German),  Via  de'  Serragli  110.  —  Teresa 
Orlandini,  Via  dei  Geppi  3,  visits  ladies  at  their  own  residences  for  hair- 
dressing,  shampooing,  etc. 

Bathe.  Stabilimento  Balneario,  Via  de'  Pecori  3  (PI.  E,  4);  at  Via  Boni- 
fazio  Lupi  (PI.  G,  1;  bath  80  c,  good);  Baroncelli,  Borgo  Santi  Apostoli  16 
(1  fr.);  Franceschi,  Via  della  Vigna  Nuova  19  and  Via  di  Parione  28.  — 
River-baths  on  the  Amo,  in  summer. 


Shops.  The  best  shops  are  to  be  found  in  the  Via  Tomabuoni,  Via 
de'  Fossi,  and  Via  de'  Cerretani.  —  The  establishment  Alle  GiUii  cTltalia 
(Fratelli  Bocconi),  Via  degli  Speziali  (PI.  E,  5),  is  a  branch  of  the  large 
*^general  provider'  mentioned  at  p.  130. 
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BooksaUan.  B.  Beeber,  Via  Tornabuoni  20;  Flor  is  Findd^  Lvnganio 
Ac«iaioli  21 ;  Boeea,  Via  de'  Gerretani  8 ;  Oeorge  A.  Cole,  Via  Tornabuoni  17; 
Faggi,  Via  Tornabuoni  16;  Bemporad  e  FigUCj  Via  del  Proeonsolo  7; 
OlsehJti,  Lungarno  Acciaioli  4  (old  books).  —  Miuie  and  pianoa  may  be 
hired  of  Briszi  Jb  Nieolai,  Via  Gerretftni;  0.  Ceeeherini  Jb  Co.,  Piazsa 
Antinori.  — Beading  Booms.  *  Vioutuux,  Via  dei  Vecehietti  5  (PI.  B,  4),  open 
8  a.m.  to  10  p.m.,  admission  50  o.,  per  week  3,  per  month  7,  per  quarter 
14  fr. ;  drcolo  Filologieo,  Via  Tornabuoni  4  (subscription  for  a  month  4  fir.)* 
—  Uireolatiag  Libraries.  *  Vieu$»e%uc,  see  above  (1  fr.  per  week) ;  Fanot\  Via 
Tornabuoni  12,  Italian  and  French  books ;  Cireolo  ArtMUo,  Via  de^  Pueei 
(PL  F,  4),  art  periodicals,  etc.  —  Newspapers.  La  Iftuione,  Fieramo$ca 
(5  c.),  ThA  Italian  Oazette  (weekly;  20c.),  etc.  —  Literary  Ofdce  (Mm 
Mea'e),Yidk  Por  Santa  Maria  10.  —  Artist's  Colours,  Gitu.  Giannini,  Via 
Tornabuoni  12  and  Piazza  Pitti  17. 

Via  "TwnabudTir  1 ;  AflUVmn,  TTa  denTlOTWan!  llf,  pictures  ana  sculpture 
at  these  three;  PM,  Lungarno  Acciaioli  10  (landscapes,  pictures,  sculp- 
ture) ;  Cormm^  M4^grqj^ca ,  Lungarno  Acciaioli  2  bis  (photographic 
mate  rialf 'afsoj;  at^ b  at  The  Stationers*  (cartolerie). 

Antiquities.  Costantini,  Lungarno  Guicciardini  7 ;  CiampoUni,  Via  del 
Sole  11:  OUvotti,  Via  Tornabuoni  14;  Pacini  (Etruscan  articles),  Via  dei 
Fossi  25. 

Works  of  Art.  Piotdseb  :  Pisani,  Via  Borgognissanti  8 ;  Mcuini,  Piazza 
Ponte  alia  Garraia  3.  Copies  of  paintings  may  be  obtained  at  Pisani's, 
or  ordered  direct  from  the  copyists  in  the  galleries.  —  Sculptdbes  :  FrUHi 
Via  de'  Fossi  iiLapini,  Via  de*  Fossi  and  Piazza  Manin ;  Romandii,  Lun- 
garno Acciaioli  ^;  Bazzanti,  Lungarno  Gorsini  12.  —  Plastbb  Casts.  LelU, 
Gorso  de'  Tintori  56.  —  Majolica:  Societit  Cerantiea  Richard  -  Oinori,  Via 
Bondinelli  7  (PI.  E,  4;  permesso  for  Doccia,  see  p.  564);  CantagalU^  Via 
Senese  21  (PI.  A,  7;  /actory,  vyyt/^i-  a^«ii||mg«i^  artistic  reproductions  of 
antiquos;  Manifattura''Vf^gna  (BBlUM'f '  terracotta  copies),  depdt  of  the 
factory  at  Signa  (p.  441),  Via  de'  Vecehietti  2;  BaMni  A  Co..  Via  Vitt. 
Emanuele  62;  Man^fattura  di  FontebuoM  CL'Arte  della  Geramica^),  Via  Ar- 
nolfo,  modern  ware.  —  ^^Qflfj  CA»vTKaB  (figures,  ornamental  works,  fur- 
niture):  OUvotti y  Via  de'  l<us8i  *6T**7itabilimento  Barbetti,  Via  del  Prato 
(PI.  G,  2 ;  factory,  closed  on  Sun.) ;  Seghi,  Via  Santa  Gaterina  8.  —  Mosaiob  : 
Scappiniy  Via  Tornabuoni  1;  Boti,  Piazza  S.  Triniti  1;  >SfandHn<,^fCTe' 
Fossi.  —  BooK-GoWRS  aitp  otheb  Abtiolss  in  Vellum:  CeccM,  Piazza 
del  Duomo  15;  Dort,  Borgo  Santi  Apostoli  14;  Qiannini,  Piazza  Pitti  19. 

Artists  (American  and  English).  Painteks  :  Spencer  Stanhope^  Via  Lungo 
il  Mugnone  11 ;  M.  M.  Berthoud,  Via  Lungo  il  Mugnone  19 ;  Iseutc  E.  CraigJi, 
Villa  Stafa  Montughi;  Prof.  Fug.  Meeks,  Piazza  Donatello  8  (24  p.m.); 
Henry  R.  Newman,  Piazza  dei  Rossi  1;  Bt^hen  H.  Pcwler,  Via  Melarancio  2; 
Fr.  W.  Loring,  Via  Ventisette  Aprile  18.  —  Sodlptobs:  A.  E.  BamiMch, 
Via  del  Prato  39;  Prof.  L.  G.  Mead,  Via  degU  Artisti  A;  L.  Powers,  Via 
Poggio  Imperiale;  Preston  Powers,  Via  Farinato  degli  Uberti  1;  J,  L. 
Thompson,  Viale  in  Gurya  11. 

Art  Kzhibitions.  Bocieiii  ArUsUca,  Piazza  Donatello  5  (PL  I,  4);  BoeieUi 
delle  Belle  Arti,  Via  della  Golonna,  in  April  and  May,  daily  10-6  (adm.  1  fir., 
Sun.  50  c).  —  Istituto  Btorico  Artistioo,  Viale  Principessa  Margherita  19, 
second  floor  (PI.  F,  1 );  director.  Prof.  Broehhaus. 

Ch>ods  Agents.  Humbert,  Via  Tornabuoni  20;  Anglo-Amerietm  Bupplg 
Btores,  Via  Gavour  41  (also  storage  of  luggage,  etc.) ;  KUntzel,  Via  dell* 
OriYolo  45;  Jacky,  Bummerer,  Jb  Co.,  Piazza  Santa  Maria  Novella  26. 

Tourist  Bureau.    Cook  is  Bon,  Via  Tornabuoni  10. 

Bankers.  French,  Lemon,  is  Co.,  Cook  ib  Bons,  Whifbg,  Maquay,  is  Co., 
Via  Tornabuoni  4, 10,  &  6;  BteinMuslin  is  Co.^  Via  del  Proeonsolo  10 ;  Kutter 
is  Co.,  Via  Tornabuoni  12;  Bemet,  Via  de^li  Strozzi  2D;  Banea  Commerciale 
Italiana,  Via  Bufalini  7  (PI.  F,  G,  4).  —  Monay  phmng^rs.  OredUo  ItaUitno, 
Via  Tornabuoni  17  and  Via  de'  Gerretani  2.  u— ■--'■ 

Teachers  of  music  and  Italian  may  be  enquired  for  at  the  chemists*, 
^r  at  the  bookseUers\  —  Istifuto  BetHno  Rieaioli,  an  Anglo-Italian  school 
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for  boys  (headmaster,  Kr.  G.  B.  Begg),  Via  Santa  Beparata  111.  —  English 
High  Behool  and  International  JnsHtute.  for  Girlt  (principal,  Mrs.  A.  Wolf- 
MengasEzi),  ViUa  Pepoli,  Via  Ck>Uetto  2. 

English  Churehea.  Boly  Trinity  (PI.  H,  2),  Via  La  Harmora,  behind 
S.  Harco;  services  at  8.30,  11,  12.16,  4.45,  and  5  (Rev.  A.  EnoUys).  —  Bt, 
Mark's  Anglo-Catholic  Chwrch,  Via  Maggio  18;  services  at  8.30,  11, 12.15,  4.45. 
and  5  (Bev.  H.  Tanner).  —  American  Episcopal  Church  (St,  James ),  Piazza  del 
Carmine  11;  services  at  8.  30, 11,  3.15  (litany),  and  3.30  (Bev.  I[.  A.  Ven- 
ables).  —  fi'esbpterian  Service^  Lungarno  Guicciardini  11 ;  at  11  aad  3  (Bev. 
A.  S.  Mactavish).  —  Waldensian  Service  (p.  44 ;  Italian),  on  Sunday-i  at  11  a.m. 
in  the  Palazzo  Salviati,  Via  dei  Serragli  51.  —  Church  of  St.  Josq>h  (for 
English -tpeaking  Catholics),  Via  S.  Caterina.  —  Jfew  Jerusalem  Churdi 
(English  service),  Piazza  Beccaria. 

Giuba.  Florence  Club  (English),  Via  Borgognissanti  5;  Circolo  delV 
Unioncy  Via  Tomabuoni  7 ;  Italian  Alpine  Club^  Via  Tomabuoni  4. 


TheatTM  (comp.  p.  zxiv).  *Te{aro  delta  Pergola  (PI.  G,  5),  erected 
in  1638,  remodelled  in  1857,  Via  della  Pergola  12,  for  operas  and  ballet, 
representations  daring  a  few  months  only  in  winter  (adm.  8  fr. }  box-office. 
Via  del  Corso  7.  PI.  F,  5);  ITiecolini  (PI.  F,4),  Via  Bicasoli  8,  plays-,  Verdi 
(PI.  F,  G,  6),  Via  Goiseppe  Verdi,  operas  and  ballet;  Politeoma  Fiorentino 
(PI.  B,  2),  Corso Vitt.  Emanuele;  Politeoma  JTasionale  (PI.  £,  3),  Via  Nazionale, 
operettas,  comedies,  and  equestrian  performances.  —  Alhambra  (PI.  I,  6,  7),^ 
Piazza  Beccaria,  variety  theatre. 

Popular  FestiTala.  On  the  eve  of  the  Fecut  of  Epiphany  (Be/ana; 
Jan.  6th)  the  ^Street  Arabs'*  perambulate  the  streets  with  horns,  torches, 
and  shouting,  and  the  feast  itself  is  celebrated  by  a  universal  exchange 
of  presents.  —  During  the  Carnival  several  ^Veglioni^  or  masked  balls  are 
held.  —  On  Good  Friday  there  is  a  procession  in  Benaissance  costumes  in 
the  village  of  Oi'assinay  in  the  Ema  valley  (omn.  from  the  Vico  del  Como. 
behind  the  Palazzo  Vecchio).  —  Saturday  hefoi'e  Easter.  ^Lo  Scoppio  del 
Carro*,  a  chariot  laden  with  fireworks,  is  driven  to  the  front  of  the  cathe- 
dral, and  its  contents  ignited  about  noon  by  a  rocket  in  the  shape  of  a 
dove  (^Colombina"),  which  descends  from  the  high -altar  along  a  string. 
The  ^dove"*  is  ignited  during  the  ^Gloria''  on  a  stone  from  the  Holy  Sepulchre, 
said  to  have  been  brought  to  Florence  by  Pazzo  de"*  Pazzi  in  1099.  Its  course 
is  watched  with  great  interest  by  the  thousands  of  country  people  assembled 
in  the  piazza,  as  its  regularity  or  irregularity  is  supposed  to  presage  a 
good  or  a  bad  harvest  respectively.  The  car  is  then  dragged  by  four  white 
oxen  (from  the  dairy-farm  in  the  Gascine)  to  the  Via  del  Proconsolo,  and 
the  remaining  fireworks  are  let  off  at  the  Canto  de*  Pazzi  (p.  604).  —  On 
Ascension  Day  CQiomo  dei  CfrillV)  the  people  go  out  to  the  Cascine  before 
daybreak,  breakfast  on  the  grass,  and  amuse  themselves  till  evening.  — 
In  the  old  quarters  the  inhabitants  of  each  street  celebrate  the  day  of  their 
patron-saint  with  music  and  fireworks.  —  According  to  an  ancient  custom 
the  Fiorita per  Savonarola  takes  place  on  May  23rd,  when  the  spot  on  which 
the  stake  was  erected  (p.  474)  is  strewn  with  flowers.  —  At  the  Festa 
dello  Statuto^  on  the  first  Sunday  in  June,  there  are  a  parade  in  the  Cascine 
and  an  illumination  of  the  Palazzo  Vecchio  after  dark.  —  The  Festival  of 
St.  John  on  24th  June  is  observed  by  fireworks,  etc.  —  On  June  29th  the 
neighbouring  villas  are  illuminated. 

Flower  Market.  On  Thurs.  8-2  in  the  Mercato  Nuovo  (p.  475).  —  Prin- 
cipal market  in  the  Mercato  Centrale  (p.  539). 


Diary.  Churdi4i4mxa:i^lT02tn  the  wholfi  day,  -jrirr*  frnn  %Wti^?  or 
.Rjj^m  ;  the  ^pf,jrftl  and  Ttt^teHtririeh  orSantissima  Annunziata  (p.  olO) 
are  oncn  all  ttav.  ^^  (kiUections  belonging  to  government  are  closgd  on 
puUSTSIIdays,  which  include  the  last  Siln:  cTunngthe  Carnival,  June  24th 
(the  festival  of  San  Giovanni  Patrono),  June  29th  (the  festival  of  S8.  Peter 
and  Paul),  and  Sept.  20th,  besides  those  mentioned  on  p.  xxiv.   Artists,  etc.. 
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mtr  obt^a  Fr4i  Ttctiti  and  iWnrijHan  W  otW  poisHn^J  nt  th«'DirB»ioiW, 
1°  Ina. 

■d»y»,  1(}4. 

*5  Java.  HOj. 

St.). 


!U.  the  Palalti  V,6chiafni  Ihs  io.fl'™  >*«*  £on«n|pp.  1T2-17B1;  Oollerui 
■f  y/j)(i  (#  181).    Ariernogn  !  r«T*  ul  Ooifo,  Fro«  dti  Col",  "O  aw 
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JUniato  (pp.  549,  550).  —  2nd  Day.  M6rning:  Oj/San  Michele  j^.  i1^)\ 
yf/^iazza  del  Duomo^  witli  the  Baptistery y  Cathedral  fKnd.  Campanilef^p.  477- 
481) ;  Mtiseo  di  Santa  Maria  del  F^e  (p.  482).  Afternoon :  Mesole  (p.  cm).  — 
Srd  Day.  Morning :  Santa  Oroee  |^505)  \  Jfuseo  Nazionale  Q^4B9).  Afternoon ; 
Archaeological  Museum  (p.  tAiis  SantisHma  Annunziata  ffj^.  510).  —  4th  Day. 
Horning:  Pal.  Riccardi  (p.  517);  8.  Marco  and  the  monastery  (p.  518), 
Academy  (p.  520).  Afternoon:  San  Lorenzo  (p.  526)  with  the  New  Sacristy 
(p.  523);  Santa  Maria  Novella  (p^^39);  the  Caserne  (p.  552).  —  5th  Day. 
Morning:  Pal.  Strozzi  (p.  532), M^  Tornabuoni.  and  Piazza  Santa  Trinitdt 
(p.  533);  Santo  Spirito  (p.  536);  Pitti  Gallery  (p.  538).  Afternoon:  Santa  Maria 
del  Carmine  (p.  587);  BdboU  Qarden  (p.  546).  —  In  summer  an  excursion 
should  be  made  to  Vallombrosa  (p.  5513). 

For  farther  details  than  this  Handbook  affords,  visitors  may  be  referred 
to  the  Misses  HomerU  'Walks  in  Florence',  W.  D.  Sowells^  *  Tuscan  Cities' 
(including  'A  Florentine  Mosaic'),  Grant  AllenU  'Florence',  JJare'* 'Florence', 
£dmund  G.  Gardner's  *Story  of  Florence'  (London,  1900),  Busking  'Mornings 
in  Florence',  and  Mrs.  OliphanVs  'Makers  of  Florence'.  See  also  'The  First  • 
Two  Centuries  of  the  History  of  Florence',  by  Prof,  Pasquale  Villari^ 
'Romola',  by  George  Eliot^  'Literary  Landmarks  of  Florence',  by  Laurence 
Sutton  (lo97),  'Tuscan  and  Venetian  Artists',  hjHope  Rea  (2nd  ed. ;  London, « 
1^),  'The  Florentine  Painters  of  the  Renaissance',  by  Bemhard  Berenson, 
and  'Echoes  of  Old  Florence',  by  Leader  Scott  (2nd  edit.,  1901). 

Florence,  formerly  the  capital  of  the  Grand-Duchy  of  Tuscany, 
in  1865-71  that  of  the  Kingdom  of  Italy,  and  now  that  of  the 
province  of  its  own  name,  the  seat  of  an  archbishop,  and  the  head- 
quarters of  the  8th  Italian  army-corps,  ranks  with  Rome,  Naples,  and 
Venice  as  one  of  the  most  attractive  towns  in  Italy.  While  in  ancient 
timea  Home  was  the  grand  centre  of  Italian  deyelopment,  Florence 
has  since  the  middle  ages  superseded  it  as  the  focus  of  intellectual 
life.  The  modem  Italian  language  and  literature  have  emanated 
chiefly  from  Florence ,  and  the  flne  arts  also  attained  the  zenith  of 
their  glory  here.  An  amazing  profusion  of  treasures  of  art,  such  as 
no  other  locality  possesses  within  so  narrow  limits,  reminiscences 
of  a  history  which  has  influenced  the  whole  of  Europe,  perpetuated 
by  numerous  and  imposing  monuments,  and  lastly  the  delightful 
environs  of  the  city  combine  to  render  Florence  one  of  the  most 
interesting  and  attractive  places  in  the  world. 

'Who  can  describe  the  enchanting  view  of  this  art-city  of  Tuscany 
and  the  world,  Florence,  with  its  surrounding  gardens?  who  paint  the 
distant  horizon,  from.  Fiesole  smiling  at  us  with  its  fair  towers,  to  the 
bine  ridge  of  the  Lucca  Mountains  standing  out  against  the  golden  back" 
ground  of  the  western  sky?  Here  every tMng  betrays  the  work  of  gen- 
eration after  generation  of  ingenious  men.  Like  a  water-lily  rising  on 
the  mirror  of  the  lake,  so  rests  on  this  lovely  ground  the  still  more  lovely 
Florence,  with  its  everlasting  works  and  its  inexhaustible  riches.  From 
the  bold  airy  tower  of  the  piJace,  rising  like  a  slender  mast,  to  Brunel- 
leschi's  wondrous  dome  of  the  CaUiedral,  from  the  old  house  of  the  Spini 
to  the  Pitti  Palace,  the  most  imposing  the  world  has  ever  seen,  from  the 
garden  of  the  Franciscan  convent  to  the  beautifiil  environs  of  the  Cascine, 
all  are  ftill  of  incomparable  grace.  Each  street  of  Florence  contains  a  world 
of  art;  the  walls  of  the  city  are  the  calyx  containing  the  fairest  flowers 
of  the  human  mind;  —  and  this  is  but  the  richest  gem  in  the  diadem 
with  which  the  Italian  people  have  adorned  the  earth.'   (Leo). 

Florence  (170  ft.),  Italian  Firente,  formerly  Fiorenza,  from  the 
Latin  Florentia,  justly  entitled  'la  bella*,  is  situated  in  43** 46'  N. 
latitude,  and  11°21'E.  longitude,  on  both  banks  of  the  Amo^  an  iu- 
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significant  river  except  in  rainy  weather,  in  a  charming  Yalley  of 
moderate  width,  picturesquely  enclosed  hy  the  foothills  of  the  Apen- 
nines on  the  N.  and  hy  the  spurs  of  the  Monti  di  ChiaiUi  (p.  xxili)  on 
the  S.  On  the  S.  the  heights  rise  more  immediately  from  the  river, 
on  the  N.,  where  the  highest  visible  peak  is  the  Monte  MoreUo  (p.  554), 
they  are  3-4  M.  distant,  while  towards  the  N.W.,  in  the  direction  of 
Prato  and  Pistoia,  the  valley  expands  considerably.  ThB  sudden 
transitions  of  temperature  which  frequently  occur  here  are  trying  to 
persons  in  delicate  health.  The  pleasantest  months  are  April,  May, 
and  the  first  half  of  June,  the  second  half  of  September,  October, 
and  November.  The  winter  is  disproportionately  cold  (minimum 
11^2**  Fahr. }  mean  temperature  of  January  41°  Fahr.);  July  (mean 
76° ;  maximum  103°)  and  August  are  very  hot,  and  colds  are  most 
dangerous  at  this  season.  The  average  annual  rain-fall  (111  days 
with  rain  or  snow)  is  35  inches.  —  The  drinking-water  of  Florence, 
mainly  filtered  water  from  the  Arno,  is  not  considered  very  whole- 
some. 

During  the  struggle  for  the  creation  of  a  'United  Italy'  Florence 
was  for  a  short  time  (1865-71)  the  capital  of  the  country ;  but  this 
honour,  though  it  gave  a  momentary  stimulus  to  the  progress  of  the 
city,  ultimately  (1878)  resulted  in  a  financial  collapse.  Owing  to 
the  very  slight  development  of  trade  and  manufactures  Florence 
awakes  to  activity  only  during  the  tourist-season.  —  As  early  as  the 
15th  cent.  Florence  is  said  to  have  contained  90,000  inhab.,  in 
1901  it  had  about  152,000  besides  a  garrison  of  5600.  The  Floren- 
tines have  ever  been  noted  for  the  vigour  of  their  reasoning  powers 
and  for  their  pre-eminence  in  artistic  talent. 

History.  According  to  recent  discoveries,  there  seems  to  have  been 
a  settlement  on  the  present  site  of  Florence  at  a  very  early  date  (in  the 
so-called  ^Villanova  period'*).  This  did  not  attain  any  great  importance 
nntil  about  B.C.  18T,  when  the  Roman  Via  Ccutia  was  prolonged  to  Arezzo, 
Florentia,  and  Bologna.  In  B.O.  90  Florentia  and  Fsesulse  (Fiesole)  received 
the  Latin  mnnicipaJ  franchise^  and  a  decade  later,  under  Sulla,  they  be- 
came military  colonies.  The  Roman  Florence,  which  lay  near  the  Arno, 
to  the  N.  of  the  present  Ponte  Yecchio,  possessed  a  Capitol,  a  Temple  of 
the  Triad  (Jupiter,  Juno,  and  Minerva),  Thermse  for  men  and  women, 
and  an  Amphitheatre. 

Only  the  scantiest  records  of  its  history  daring  the  early  middle  ages  are 
to  be  found:  but  it  is  tolerably  certain  that  until  the  death  of  Countess 
Matilda  (p.  424)  in  1115  Florence  remained  a  place  of  little  importance. 
Its  earliest  chronicler  definitely  dates  the  rise  of  its  prosperity  from  1125, 
in  which  year  Fiesole  was  destroyed  and  its  inhabitants  transplanted  to 
Florence.  But  by  the  beginning  of  the  following  century  its  success  in 
warfare  and  its  great  and  rapidly  growing  manufactures  had  already 
transformed  it  into  the  most  important  community  in  Central  Italy.  The 
government  of  the  town  was  carried  on  by  the  nobles  (Grandi)  Uirough 
four  (afterwards  six)  consuls .»  assisted  by  a  council  of  1(X)  Buonuomini, 
From  1207  onwards  the  judicial  functions  were  entrusted  to  the  Podestdy 
a  foreign  nobleman  of  legal  erudition  elected  for  a  period  of  i||x  months, 
afterwards  increased  to  a  year.  The  Florentines  maintained  their  priatine 
simplicity  and  virtue  longei  than  was  usual  in  Italian  cities.  The  nobles, 
however,  lived  in  bitter  feuds  with  each  other,  and  after  the  assassination 
of  Buondelmonte  on  the  Ponte  Vecchio  in  1215  were  divided  between  the 
■'O  hostile  camps  of  the  Ouelphs  and  the  Ohibellimet,    Under  the  Emperor 
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Frederick  n.  the  Ghibellines  enjoyed  a  brief  period  of  supremacy,  but  on 
Itis  death  in  1250  the  Gaelphs  secured  the  upper  hand.  As  in  consequence 
of  these  conflicts  the  sway  of  the  nobility  proved  detrimental  to  the  in* 
terests  of  the  city,  the  people  in  1250  organised  a  kind  of  national  guard 
of  their  own,  commanded  by  a  ^Capitano  del  Popolo\  who  was  assisted  by 
ft  council  of  12  *Ancients*  CAnxianC)  and  36  ^Corporals'  (C^poroH),  About 
the  same  time  (1252)  was  first  coined  the  golden  Florin^  which  soon  became  a 
general  standard  of  yalue,  and  marks  the  leading  position  taken  by  Florence 
in  the  commerce  of  Europe.  The  guilds  of  the  wool-weavers  and  cloth- 
makers  maintained  agents  in  Venice,  Paris,  Bruges,  and  London;  Floren- 
tine  bankers  had  a  hand  la  the  commerce  of  every  nation,  and,  more 
especially,  exercised  almost  ezclasive  control  over  the  money-market  of 
France.  The  continuous  feuds  of  the  nobles  brought  the  republic  into 
collision  with  other  Tuscan  towns,  of  which  Siena  and  Pisa  were  con- 
spicuous partisans  of  the  Ghibellines.  In  1260  the  Florentines  suffered  a 
crushing  defeat  on  the  Arbia,  near  Montaperti,  which  cost  the  Guelphs 
their  supremacy  in  the  city.  The  Ghibelline  grandees  proposed  to  raze 
Florence  to  the  ground  and  to  transfer  the  seat  of  government  to  Empoli^ 
bat  the  plan  was  successfully  opposed  by  the  noble  Farlnata  degli  Uberti. 

On  the  death  of  Manfred  of  Hohenstaufen  at  the  battle  of  Benevento 
in  1266,  the  Guelphs  regained  their  power,  and  in  1267  they  elected  Charles 
of  Afkfou  as  Signor  fur  ten  years.  This  election  placed  foreign  princes  in 
the  same  position  with  regard  to  the  republic  as  had  been  held  by  the 
emperors,  and  their  representatives  now  shared  the  govemment  with  the 
municipal  authorities,  which  over  since  the  middle  of  the  13th  cent,  had 
included  the  presidents  of  the  seven  greater  Arts,  or  gailds  (Lawyers  and 
Notaries,  Cloth -dealers,  Money-changers,  Wool -weavers ,  Silk- workers. 
Physicians  and  Apothecaries,  and  Furriers).  Fourteen  lesser  guilds  were 
afterwards  formed.  In  1232  the  guilds  arrogated  to  themselves  the  supreme 
power,  and  entrusted  the  government  to  a  Signoria  formed  of  their  pre- 
sidents or  Priori  (afterwards  restricted  to  eight,  elected  for  two  months). 
The  nobility  were  kept  in  check  by  the  ^Ordinamenti  della  Giustizia\  a 
series  of  strict  regolatiom  due  to  Qiano  della  Bella  (i!^),  which  were  ad- 
ministered by  a  Oonfaiontere  della  CHustizia,  supported  by  a  civic  militia 
of  1000  (afterwards  2000)  men.  The  civic  banner  bore  a  red  cross  upon  a 
white  ground.  After  1800  the  Gonfaloniere  della  Gdustizia  became  the 
president  of  the  Priori,  with  whom  were  now  associated  the  sixteen  Gon- 
falonieri  of  the  militia,  the  Capitano  del  Popolo,  and  (after  1312)  twelve 
magistrates  known  as  Buonuomini.  The  legiuative  proposals  of  the  body 
thus  constituted  were  submitted  to  three  councils:  the  Cotuiglio  del Fopolo, 
elected  at  first  exclusively  from  the  more  prosperous  citizens  (the  ^popolo 
grasso*),  the  ConsiffUo  della  Credenza^  on  which  the  guild-officials  sat,  and 
tibe  ConiiffUo  del  Podeetd.  Finally  they  were  considered  by  a  General  Council^ 
formed  of  the  three  separate  councils.  Offices  were  held  but  for  a  short 
term,  In  order  that  as  many  citizens  as  possible  might  enjoy  them,  but  if 
any  one  were  ^admonished'  for  a  crime,  he  became  ineligible  for  office. 
Advantage  of  this  was  frequently  taken  by  the  party  holding  the  upper 
hand  to  exclude  their  opponents  from  power  \  and  the  steady  development 
of  constitutional  government  was  interrupted  also  by  the  custom  of  en- 
trusting from  time  to  time,  at  the  request  of  the  Signoria,  a  commiftee  of 
citizens  with  the  full  power  (Balia)  of  altering  the  laws. 

At  the  beginning  of  the  14th  cent.,  new  party-struggles  among  the 
nobles  burst  forth,  under  the  new  names  of  the  Whites  and  the  Blacks ;  the 
Guelphs  (Neri)  were  eventually  victorious,  and  many  of  the  Bianchi 
among  whom  was  the  poet  Dante  Alighierl,  were  banished.  The  poorer 
families  of  the  nobility  entered  the  greater  guilds,  and  a  new  aristocracy 
arose,  prominent  among  whom  were  the  Acciaioli,  Albertl,  Buonaccorsi, 
Mancini,  Peruszi,  Bucellai,  Strozzi,  and  Bicci.  The  lower  ranks  of  the 
people  -—  the  popolo  minuto  —  were  still  excluded  from  offfce.  A  large 
portion  of  the  city  was  burned  down  in  1304,  during  a  contest  between 
the  nobles  and  the  people.  In  the  meantime  various  attempts  had  been 
made  to  secure  peace  and  order  by  appointing  a  foreign  prince  as  lord  of 
the  eity.     Walter  of  Brienne,  Duke  of  Athens^  the  last  of  these  governors, 
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abolished  the  constitation  by  force  in  1342,  but  in  the  following  year  he 
was  expelled.    Power  now  fell  into  the  hands  of  an  oligarchy,  mainly 
consisting  of  recently  enriched  commercial  families,  who  exercised  an  in- 
fluence on  every  department  of  government  through  the  ^Gapitani  di  Parte 
Guelfa\  appointed  to  administer  the  estates  of  the  Ghibelline  citisens.    The 
position  and  the  sentiments  of  the  burghers  had  been  much  altered  by 
commercial  crises,  such  as  that  of  1346,  by  famine,  and  by  the  plague 
of  1348,  of  which  Boccaccio  has  left  a  description.    An  insurrection   of 
tbe  poorer  classes  —  the  *Tamulto  dei  Ciompi"*  —  in  1878  was  foUow^ed  by 
three  years  of  anarchy  and  confusion,  until  the  helm  was  once  more  seized 
by  the  aristocratic  party,  headed  by  the  Albizzi.    Mcuo  Albizzi  (d.  1417)  was 
succeeded  by  his  son  RincUdo^  with  whom  were  associated  Niccolb  da  Uzzano 
and  Palla  Strozzi.    Under  these  rulers  Florence  enjoyed  the  greatest  pro- 
sperity; successful  campaigns  were  waged  against  the  Yiaconti  of  Milan 
andLadisIaus  of  Naples;  Pisa  was  captured  in  1406,  Gortona  in  14^1,  Leg- 
horn in  1421.    Tbe  opulence  of  the  city  increased,  and  the  lower  classes, 
encouraged  by  Iheir  rapid  prosperity,  now  sought  a  share  in  the  govern- 
ment.   Among   the  ^Populani'    who  were  carried  along  on  the  crest  of 
the  wave,  now  appear  the  Heoioi,  who  had  acquired  immense  wealth  by  a 
series  of  successful  financial  speculations  (see  tiie  Genealogy  on  p.  469). 

The  founder  of  the  Medici  dynasty  was  Oiovanni  dt"  Medici  (d.  1429). 
His  son  Cosmo  was  overthrown  by  the  Albisszi  in  1483,  but  returned  after 
an  exile  of  one  year,  and  resumed  the  reins  of  government  with  almost 
princely  magnificence,  without,  however,  interfering  with  the  outward 
forms  of  the  republican  constitution.    A  war  with  Milan  was  terminated 
by  the  victory  of  Anghiari  in  1440.    Pope  Eugenius  IV.,  who  lived  in 
Florence  from  1434  till  1443,  transferred  hither  in  1439  the  Council  of 
Perrara  (p.  383),  by  which  the  union  of  the  Roman  and  Greek  churches 
was  decreed.    Cosimo  employed  his  wealth  liberally  in  the  advancement 
of  art  and  science,  he  was  the  patron  of  Brunelleschi,  Donatello,  Miche- 
lozzo,  Masaccio,  and  Lippi,  and  he  founded  the  Platonic  Academy  (p.  470) 
and  the  Medici  Library.    At  the  close  of  his  life  he  was  not  undeservedly 
sumamed  pattr  patriae  by  the  Florentines.     He  was  succeeded  by  his 
infirm  son  Piero  in  1464,  and  in  1469  by  his  grandson  Lobbnzo,  sumamed 
II  Magnifico^  who,  as  a  statesman,    poet,  and  patron  of  art  and  science, 
attained  a  very  high  reputation.    Florence  now  became  the  great  centre  of 
the  Renaissance,  tiie  object  of  which  was  to  revive  the  poetry,  the  elo- 
quence, and  the  art  and  science  of  antiquity.    Contemporaneously  with  the 
most  eminent  artists  the  brilliant  court  of  the  Medici  was  graced  by  the 
earliest  of  modem  philologists.  The  conspiracy  of  the  Pazzi  (1478),  to  which 
Lorenzo's  brother  Oiuliano  fell  a  victim,  did  not  avail  to  undermine  the 
power  of  this  ruler,  but  brought  the  bloody  revenge  of  the  people  on 
his  opponents.    Lorenzo  knew  both  how  to  defend  himself  against  ex- 
ternal dangers  by  prudent  alliances,  and  to  secure  his  position  at  home 
by  lavish  expenditure  and  a  magnificent  style  of  living,  which,  however, 
was  partly  maintained  by  the  public  treasury.  He  died  at  Gareggi  on  April 
8th,  1492,  at  the  age  of  43  years,  an  absolute  prince  in  all  but  the  name. 

After  the  death  of  Lorenzo,  the  Florentine  love  of  liberty,  largely  ex- 
cited by  the  voice  of  the  Dominican  friar  Qirolamo  Savonarola  ^  rebelled 
against  the  magnificent  rule  of  the  Medici.  Pieroy  the  feeble  son  of  Lo- 
renzo, resigned  the  frontier-fortresses  into  the  hands  of  Charles  VIII.  of 
France,  on  his  campaign  against  Naples,  and,  on  the  king's  departure,  he 
was  expelled,  with  his  brothers  Oiovatmi  and  OiuUano^  and  the  government 
entrusted  to  a  democratic  Great  Council  (1494).  Savonarola,  having  attacked 
Pope  Alexander  VI.,  perished  at  the  stake  in  14%,  but  his  influence  endured. 
Pier  SoderiniOy  elected  as  gonfaloniere  for  life  in  1502,  succeeded  in  re- 
capturing Pisa,  which  had  been  freed  by  the  French ;  but  in  1612  the  party 
of  the  Medici  regained  the  upper  hand  and  recalled  the  brothers  Oiuliano 
and  Oiovanni.  The  former  soon  resigned  his  authority,  the  latter  became 
Pope  Leo  X.,  and  they  were  followed  by  Lorenzo,  son  of  Piero  II.  and 
afterwards  Duke  of  Urbino  (d.  1519),  Oiulio,  the  son  of  the  Giuliano  who 
was  murdered  in  1478  (elected  pope,  as  Clement  VH.,  in  1523),  and  Ale*- 
tandro,  a  natural  son  of  the  last-named  Lorenzo.    The  family  was  again 
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banished  in  1527.,  but  Emp.  Charles  V.,  who  had  married  his  nataral 
daughter  Margaret  (afterwards  Duchess  of  Panna)  to  Alessandro,  attacked 
the  town  and  took  it  in  1590  after  a  siege  of  eleven  months,  during  which 
Michael  Angelo,  as  engineer  on  the  side  of  the  republic,  and  the  brave 
partisan  Ferruccio  greatly  distinguished  themselves.  The  emperor  then 
appointed  Alessandro  hereditary  Duke  of  Florence.  The  assassination  of 
the  latter,  perpetrated  by  his  own  cousin  Lorenzo,  7th  Jan.,  1537,  did  not 
conduce  to  the  re-establishment  of  the  republic.  He  was  succeeded  by 
Coximo  I.  (b.  1519),  son  of  Giovanni  delle  Bande  Nere  (d.  1526),  the  only 
soldier  of  the  Medici  family,  who  was  a  descendant  of  Lorenzo,  brother 
of  the  elder  Oosimo.  The  armed  revolt  of  the  Florentine  republicans  in 
1537  was  suppressed  with  the  aid  of  Spanish  troops  (p.  455)-,  and  in  1548 
Francesco  BurlamcKchi  ^  gonfaloniere  of  Lucca,  who  had  attempted  to  or- 
ganize all  Tuscaay  as  a  united  republic,  expiated  his  failure  on  the  scaffold. 
Gosimo,  who  obtained  the  title  of  Grand-duke  in  1669,  now  succeeded  in 
combining  the  most  varied  territories  into  a  single  monarchical  state,  which 
included  the  entire  basin  of  the  Arno,  with  Arezzo,  Cortona,  Montepulciano, 
Yolterra,  Pisa,  Pescia,  Pisa,  and  (after  a  bloody  war  that  began  in  1555) 
also  Siena.    Modem  history,  see  p.  425. 

The  traveller  interested  in  historical  research  should  observe  the 
numerous  memorial  tablets  in  various  parts  of  Florence,  recording  import- 
ant events  in  the  annals  of  the  town. 

Art  and  Science.  The  proud  position  occupied  by  Florence  in  the 
history  of  art  and  science  was  first  established  by  Dante  AUghieri,  born 
here  in  1265,  author  of  the  ^Divine  Comedy'',  and  the  great  founder  of 
the  modem  Italian  language.  In  1302  he  was  banished  with  his  party, 
and  in  1321  died  at  Ravenna.  Oiovanni  Boccaccio ,  the  first  expounder  of 
the  illustrious  Dante,  and  celebrated  for  his  ^Decamerone',  which  served 
as  a  model  for  the  'Canterbury  Tales'*  of  Chaucer,  also  lived  at  Florence. 
Florence,  too,  was  the  chief  cradle  of  the  school  of  the  Humanists  (15th 
cent.),  who  aimed  at  a  universal  and  harmonious  development  of  the  per- 
sonal character,  and  whose  contemplative  life  was  far  exalted  above 
every-day  realities.  This  was  the  home  of  Salutato^  Lionardo  Bruniy  and 
ifamtfipini,  the  *Pagan\  whose  firmly  moulded  characters  recall  the  per- 

Gbnbaloot  of  thb  Mbdioi. 
Oiovanni  d'Averardo,  1360-1429. 
m.  Piccarda  Bveri. 

^1  I  w 


(1.)  Cotimo^  Pater  Patrlse,  1389-1464.      (2.)  Lorenzo,  1395-1440. 
m.  ConiesHna  de"  Bardi^d.  1473.  m.  Oinevra  Cavalcanti; 

progenitors  of  the  later  grand- 
ducal  line. 

(1.)  Piero,  1416-69.         (2.)  Oiovanni,  d.  1463.         (3.)  Carlo  (natural  son), 
m.  Lueres^a  Tomdbuoni,  d.  1482.  d.  1492. 

(1.)  Lorenzo  «  JTa^t/fco,  1449-92.    (2.)  (?««Kano,  1453-78.  whose  (3.)  Bianca. 

m.  Clarice  Orsini,  d.  1488.  son    Oiulio  (1478-1534)  (DNannina. 

became    pope    as    Cle-  (5.)  Maria. 
ment  VIL  in  1523. 


(1.)  Piero ,   1471-  (2.)  Oiovanni  (1475-  (3.)  Oiuliano,  1479-1616,  (4.)  Lucrezia. 
1608.  1621),  who  be-         Due  de  Nemours,_  (5.)  Luisa. 

m.   Alfonsina  came    pope  as         m.Filibertao/Sa-  I  (Q.)  Maddalena 

Orsini,  d.  1520.         Leo  X.  in  1613.  voy.  \  (7.)  Contessina. 

(1.)  Lorenzo,  1492-1519,  Duke  of  (2.)  Clarice.    I      Ippolito  (natural  son), 
Urbino.  m.  Madeleine  de  la  I     d.  1536  as  Cardinal. 

Tour  ^Auvergne^  d.  1619.  | 

■^ — 

CI.)  CaUHna,  Queen  of  France,  (2.)  Alessandro  (natural  son),  first  Duke 
d.  1589,  Qi  Florence,  d.  1537. 
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•onages  of  antiquity;  it  was  here  that  the  soareea  of  classic  literature  were 
renliseoTered  by  Niceolb  de*  Nieeoli^  Traoenari,  amd  other  enthusiastic  col- 
lectors of  books;  it  was  here  that  the  Platonic  Academy  developed  the 
study  of  the  antique  into  a  species  of  reliiplons  worship,  and  most  of  the 
humanists,  inclucung  FicinOy  PoggiOy  Ltrndini,  Pico  detta  Mir<imdola,  and 
PoMUm^t  who  resided  here  for  longer  or  shorter  periods,  receired  encourage- 
ment and  distinction  at  Florence.  Even  after  the  decline  of  'humanism* 
Florence  continued  to  surpass  the  rest  of  Italy  in  intellectual  culture,  as 
the  names  of  MachiavelUy   VarelUy  Outedardini,  and  Oalileo  testify. 

In  the  development  of  the  Fiim  Asts  Florence  has  played  so  im- 
portant a  part,  that  her  art-history  is  in  many  respects  nearly  coincident 
with  that  of  the  whole  of  Italy.  We  therefore  refer  the  reader  to  our 
prefatory  article  on  the  subject,  and  shall  now  merely  direct  his  atten- 
tion to  those  points  which  more  speciaUy  concern  Florence.  In  the  13th 
cent. ,  when  frequent  changes  of  the  constitution  and  constantly  recur- 
ring dissensions  of  factions  began  to  take  place,  and  when  private  citi- 
zens for  the  first  time  manifested  an  interest  in  public  life,  a  general 
taste  for  art  gradually  sprang  up  at  Florence.  WiUi  characteristic  pride 
the  Florentines  proceeded  to  erect  their  cattiedral,  which  was  begun  by 
Amol/o  di  Cambio  (1332-1301),  and  in  the  form  of  their  Palazzo  Vecchio, 
the  restless  aspect  of  their  political  life  is  distinctly  reflected.  The  la- 
bours of  Oiotto  (ca.  1267-1337)  entitled  Florence  to  be  regarded  as  the  head- 
quarters of  the  Italian  painting  of  the  14th  cent.,  while  the  journeys  under- 
taken by  him  from  Padua  to  Naples  were  the  means  of  rendering  his  style 
predominant  throughout  the  peninsula.  Among  Oiotto*s  most  distin- 
guished pupils  we  may  mention  Tcuideo  and  Agnolo  Oaddiy  Orcagna^  who 
was  also  noted  as  an  architect  and  sculptor,  Spinello  Areitno^  and  Qiottino. 
This  school  flourished  for  nearly  a  century.  The  year  1402  may  be  accepted 
as  the  dawn  of  the  Rknaissancb  in  Florence,  for  from  that  year  dates  the 
Abraham's  Sacrifice  and  the  competition  for  the  doors  of  the  Baptistery 
(p.  478).  In  architecture,  however,  the  new  spirit  did  not  find  expression  until 
two  decades  later  (comp.  pp.  610,  526).  While  Brunelle»eM  (1377-1446)  had 
adhered  to  the  national  traditions  in  his  palatial  architecture  (Palazzo  Pitti), 
he  derived  numerous  suggestions  for  his  churches  from  a  study  of  the 
antique,  particularly  in  the  execution  of  details.  His  successors  were 
Leon  Battisia  Alberti  (1404-72),  liichelozzo  (13C6-1472),  Benedetto  da  Maianoy 
and  Cronaca,  Stimulated  by  the  example  of  thi  humanists,  the  artists  of 
this  period  aimed  at  versatility,  and  were  not  content  to  confine  their 
labours  to  one  sphere  of  art ;  so  that  we  frequently  hear  of  architects  who 
were  at  the  same  time  sculptors,  and  of  sculptors  and  goldsmiths  who  were 
also  painters.  Among  the  most  distinguished  Florentine  sculptors  of  ttie 
Renaissance  were  Lorenzo  Ohiberti  (1381-1455),  Luca  della  Robhia  (1399-1482), 
who  has  given  his  name  to  the  glazed  reliefs  in  terracotta,  and  above  iJl 
Donatello  (1386-1466),  the  greatest  master  of  the  century,  who  exercised  a 
profound  influence  on  the  development  of  Italian  sculpture,  and  is  jusUy 
regarded  as  the  precursor  of  Michael  Angelo.  The  ene^etic  life  and 
strong  individuality  of  his  figures  are  such,  that  their  deficiency  in  grace- 
fulness is  well-nigh  forgotten.  After  Donatello's  death,  Andrea  Verroechio 
(1436-88),  noted  also  as  a  painter  (see  below),  became  the  centre  of  a  large 
artistic  circle.  Beside  these  celebrated  sculptors  there  were  many  of  inferior 
reputation,  who  were  fully  occupied  both  here  and  at  Rome  in  the  execution 
of  tombstones. 

The  pioneers  of  painting  in  the  Renaissance  period  were  Mcuaedo 

(1401-28),  Andrea  del  Cattagno  (1390-1457),   and   Paolo   Uecello  (1397-1475), 

whose  immediate  successors  were  Pesellino  (1422-57),  Aleuio  Baldovinetii 

(1427-99),  and  the  brothers  Antonio  and  Piero  Pollaiuolo  (1429-98  and  1443- 

ca.  1496).     The  chief  aims  of  the  school  were  to   master  the  technical 

intricacies  of  the  art,  to  invest  each  figure  with  oeauty,  to  arrange  the 

groups  harmoniously,  and  to  cultivate  a  faithful  portraiture  of  real  life. 

In  fervency  of  religious  sentiment  Era  Angelieo  da  Fieiole  (1887-1456),  by 

-bom  Benozxo  Ooztoli  (p.  428)  and  Fra  FUh/po  JAppi  (1406-69)  were  after- 

rds  influenced,  stands  pre-eminent,  as  the  Robbia  Stand  among  seolp- 

,    The  most  famous  representatives  of  the  school  were  Andrea  Ver- 
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rocchio  (aee  p.  470),  Sandro  BoUicelU  (1441-1610),  FiUppino  Lippi  (ca.  1459-1504), 
a  son  of  Fra  Filippo,  and  Domenieo  Ohirlandaio  (1449-94).  The  history  of 
Leonardo  da  Vinci^  Michael  Angelo  Buonarroti^  and  Raphael^  the  princes  of 
Italian  art,  is  not  permanently  associated  with  Florence,  bat  their  residence 
in  this  city  exercised  a  material  influence  on  their  respective  careers. 
Leonardo  and  Michael  Angelo,  both  Tuscans,  may  be  regarded  as  belonging 
to  Florence  owing  to  the  completion  of  their  studies  there,  and  it  was  at 
Florence  that  Raphael  supplemented  his  art  education,  and  shook  off  the 
trammels  of  the  Umbrian  school.  About  1506  the  art  history  of  Florence 
attained  its  most  glorious  period.  Leonardo,  Michael  Angelo,  and  Raphael 
were  then  engaged  here  together,  and  with  them  were  associated  Lorenzo 
di  Credi  (1459^1537),  a  master  closely  allied  to  Leonardo,  the  fancifol 
Fiero  di  Cotimo  (1462-1621),  Fra  Bartolomeo  (1475-1517),  an  intimate  friend 
of  Raphael,  and  the  talented  colourist  Andrea  del  Sarto  (1486-1531),  while 
the  last  two  were  rivalled  by  Albertinelli^  Franeiabigio,  and  Pontormo. 
Ridolfo  Ohirlandaio  follows  the  steps  of  Leonardo  and  Raphael,  at  least 
in  his  portraits.  The  union  of  the  greatest  masters  at  Rome,  effected  by 
Julius  II.  and  Leo  Z.,  at  length  detracted  from  the  reputation  of  Florence, 
and  tile  despotic  sway  of  the  Medici  tended  to  check  farther  development. 
After  Uie  16th  cent.  Florence  produced  no  architecture  worthy  of  note; 
and  the  provinces  of  painting  and  sculpture,  although  cultivated  with 
more  success,  now  proved  destitute  of  depth  and  independence.  Florence 
was  the  chief  headquarters  of  the  mannerist  imitators  of  Michael  Angelo, 
the  most  eminent  of  whom  were  Oiorgio  Vasari^  the  well-known  biographer 
of  artists  (1512-74),  Angelo  Bronzino^  and  Altuandro  Allori.  Among  scidp' 
tors  may  be  mentioned  Benvenuto  Cellini  (1500-1672),  also  eminent  as  a 
goldsmith,  and  ffiovanni  da  Bologna  (1529-1603),  properly  Je<m  Boulonge^ 
of  Douai,  in  French  Flanders.  In  the  17th  cent,  tiie  principal  Florentine 
artists  were  Lodovieo  Cardiy  surnamed  Oigoli  (1559-1613),  Cri$tofano  Allori 
(1578-1621),  Francesco  Fnrini  (ca.  1600-46),  and  the  insipidly  sweet  Carlo 
Dolci  (1616^). 

Florence  was  originally  situated  wholly  on  the  right  bank  of  the 
Amo^  but  It  extended  at  an  eariy  period  In  the  middle  ages  to  the 
opposite  bank  also.  The  walls  of  the  city,  which  have  been  almost 
entirely  removed  since  1865,  were  constructed  at  the  same  time  as 
the  cathedral,  between  1285  and  1388.  The  ancient  Gatbs,  however, 
nearly  all  altered  or  added  to  in  1529,  have  been  8parell.'The  follow- 
ing are  the  most  interesting:  ^gjatajiiifl^Croce  (PI.  I,  6),  erected  in 
1284,  vdth  frescoes  by  Ghiriandalo;  MoxtoMmOallo  (PI.  H,  I,  1), 
erected  in  1330;  Porta  San  Frediano  (PL  B,  TJTerected  in  1332  by 
Andrea  Pisano  (fJCForta'SSrifmna  (PI.  A,  7^,  erected  in  1328  by 


Jacopo  Orcagna ;  an^ortg  ^jiii;i(fMiniato  (PI.  F,  8).  The  New  Quabteks 
of  the  town  are  at  the  \PVend,'ontKe  right  bank  of  the  Amo,  extend- 
ing as  far  as  the  Oascine  (p.  552),  and  also  to  the  N.  and  E.  of  the  Porta 
San  Gallo,  and  to  the  E.  of  the  old  town.  The  broad  Viali  di  Circon- 
v<Ula%ione  encircle  the  town  on  the  right  bank  under  various  names 
and  occupy  the  site  of  the  old  fortifications.  Since  1888  the  narrow 
and  qnaint  streets  in  the  Centro,  the  quarter  bounded  by  the  Via 
Tornftttni,  "tia  deTlgtretanT,  'fia  de'Calzaioli,  and  Via  Porta  Rossa, 
have  been  gradually  giving  way  to  wider  and  more  regular  thorough- 
fkres.  The  Ohetto,  or  old  Jewish  quarter,  was  in  this  part  of  the  city. 
Bbidobb.  The  oldest  of  the  six  bridges  which  connect  the 
bifnkioTtKe  Amo  is  the  Ponte  alU  Orazie  (H.  E,  F,  6,  7 ;  p.  547), 
or  Buhaeonte,  constructed  in  1237,  modernized  and  widened  in 
1874.    The  Pof^te  Veeehio  (PL  D,  E,  6;  p.  537),  which  is  said  to 
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have  existed  as  early  as  the  Roman  period,  and  was  finally  rehntit, 
after  its  repeated  demolition,  by  Taddeo  Gaddl  In  1345,  consists  of 
three  arches.  The  Ppntg  Santa  Trinith  (PI.  D,  5 ;  p.  636)  was 
originally  erected  in  l25!2,  and  rehUllt  In  1567-70  l>y  Bartolomeo 
j\mmanati.  T'^Pgnte  alia  Carraia  (PI.  0, 4;  p.  636),  onginaHyt^uUt 
lnT!Jlo-20,  destroyed' together  with  the  Ponte  Vecchlo  by  an  In- 
undation In  1333,  and  restored  In  1337,  was  partly  rebuilt  In  1559 
by  Ammanatl  and  restored  and  widened  In  1867.  Besides  these,  there 
Is  an  Iron  Bridge  at  each  end  of  the  town  (toll  5  c,  carriages  42  c.}. 
The  river  Is  bordered  on  both  sides  by  hafl^t,gJ^iK4Jl?M^s,  called 
the  LiTNOABNO,  of  which  the  different  parts  are  the  Lungamo  Corsini, 
Lungamo  Amerigo  Vespucci  (formerly  Nuovo),  Lungamo  Serristoriy 
Lungamo  Oiucciardiniy  etc.  The  most  frequented  squares  are  the 
Piasza  Vittorio  Emanutle  (PI.  E,  4,  5),  In  the  Centro,  the  Pia%%a 
della  Signorfa  (PI.  E,  5),  and  the  Piazza  del  Duomo  (PI.  E,  F,  4). 
The  busiest  streets  are  the  Via  Tomahuoni  (PI.  D,  4,  5),  the  Via  de* 
Calzaioli  (PI.  E,  5),  the  Via  de'Cerretani  (PL  E,  4),  the  Tia  degli 
Strozzi  (PI.  %  4),  and  the  Via  Por  Santa  Maria  (PI.  E,  5).  Many  of 
the  other  streets  also  take  their  names  from  old  families,  the  guilds, 
public  games,  trades,  and  the  like.  The  streets  were  first  paved 
with  tiles  In  1237,  and  in  the  second  half  of  the  same  century  with 
stone  slabs  (lastrico).  Numorous  !PM)g  -JAfeg^ttfiBSfiguOt  .DftRte's 
period  still  exist  in  the  small  streets  between  the  Ajqao ,  Mercato 
Nuovo,  and  Santa  droce. 

a.  Piazza  della  Signoria,  Piazza  del  Duomo,  and  their 
^  Neighbourhood. 

The  *5iA*6^JaBI4^A  SiQHftBiA  (PI.  E,   5),   with   the  Palazzo      4^ 
Vecchlo  and  the  JLo^gia  del  Lanzl,  once  the  forum  of  the  republic, 
and  the  scene  of  its  popular  assemblies  and  tumults,  its  festivals 
and  executions,  is  still  an  important  centre  of  business  and  pleasure. 

TheJIIJIl^zp  Vecehio  (PI.  E,  5,  6),  a  castle -like  building 
with  huge  projecting  i)attlement8,  was  mainly  built  in  1299-1314 
from  Amolfo  di  Camhio^s  designs  and  extended  to  the  Via  del  Leonl 
by  Vasariy  Buontalenti^  and  others  in  1548-93.  The  Interior  was 
partly  reconstructed  in  1454  and  1495.  Down  to  1532  it  was,  under 
the  name  of  Palazzo  dei  ^iori^  the  seat  of  the  Signoria^  the  govern- 
ment of  the  republic  j  subsequently  (1540-50)  it  was  the  residence  of 
Cosimo  I.  (comp.  pp.  517,  638),  and  it  is  now  used  as  a  town-hall. 
The  8len^|,^x^gwjgi^  JQ§Jt,  4Jl:.^?^g^*»  commands  the  neighbouring 
streets;  the  upper  part  dates  from  1453.  The  inscription  placed  over 
the  door  in  1529  ('Jesus  Christus  Rex  Florentini  popuU  s.  p.  decreto 
electus')  was  altered  by  Cosimo  I.  to  *Rex  regum  et  Dominus  domi- 
nantinm'.  To  the  left  of  the  entrance  is  a  tablet  showing  the  result 
of  the  plebiscite  of  1860.  From  1504  down  to  1873  theXamous 
f-^^feSrSr  ^*^^  ^y  Michael^jingeio^  which  Is  now  ,in  .thfeAfiftdemy 
Vp.  WJ),  stood  here.    Onttie  right  is  a  group  of  Hercules  and  CacuB 
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l)y  Michael^  45^1o'8jdTal  Jtoccia  iBatMM»^\  wbo  hoped  to  excel 
tne  greH  master  in  this  work  (p.  Iv).  The  two  Insignificant  statnes 
hy  Bandinelli  and  Rossi  on  each  side  of  the  entrance  were  used  as 
chain-posts. 

'^^  .^^JL^SSX^  '^^  renewed  by  Micheloeto  in  the  BenaiBsance  style 
in  1464.  "^TEe^ela^rate  decors^ons  of  tlie.  c^omns,  the  erotesqaes  on  the 
ceiling ,  and  the  faded  views  of  Attstrian  towns  were  added  by  Marco  da 
Faenxa  in  1565,  in  honour  of  the  marriage  of  Francesco  (afterwards  Grand- 
Dafce)  to  Johanna  of  Aug^a.  In  the  centre,  above  a  large  basin  of  porphyry 
(1666),  is  a  *8oy  with  a  fiah  as  a  foantain-fignre,  by  Andr.  Verrocchio^ 
originally  maderBn^lf  viEfSft^  Lorenzo  de'  Medici.  At  the  back  are,  Samson 
and  a  Philistine  fa  caricature  of  Micha^  AAgelo)  TSf^ff^^' '^ae  armorial 
bearings  above  thTeWOfiiESariwJltide  Ihose  of  FlofBtftrrtlily),  the  People 
(cross),  the  Parte  Guelfa  (eagle),  and  the  Medici  (balls),  and  the  combined 
colours  (red  and  white)  of  Florence  and  Fiesole. 

Interior  (guide ,  unnecessary ..  2  ]Er.)-  Entering  by  the  door  on  the  left, 
we  ifStTen^^he  stairs  to  the  TtssTiFcoov,  and  enter  (door  on  the  right)  the 
Great  H^L  (Sala  dei  Cmqueeento^  always  open),  constructed  by  (h-onaca 
in  'ftro  Tor  the  Great  Council,  created  on  the  expulsion  of  the  Medici.  It 
was  occupied  as  quarters  for  the  Spanish  troops  in  1512,  and  reconstructed 
by  Vasari  in  1567  et  seq.  In  1669  Coaimo  I.  here  assumed  the  dignity  of 
grand-duke,  and  in  1865-70  the  hall  was  used  for  the  sittings  of  the  Italian 
Parliament.  In  1503  Leonardo  da  Vinci  and  Michael  Angela  were  com- 
missioned to  decorate  the  hall  with  frescoes  from  Florentine  history. 
Leonardo  executed  a  carto(fn  of  the  Battle  of  Anghiari  (defeat  of  the 
Milanese  in  1440).  and  Michael  Angelo  designed  his  ^Bathing  Soldiers^ 
(Florentines  surprised  by  the  Pisans  before  the  battle  of  Oascina,  in  1364). 
Both  cartoons  have  perished  (Michael  Angel o's  torn  up  by  Baccio  Bandinelli 
in  1612),  as  well  as  the  small  portion  from  Da  Yincrs  transferred  in  fresco 
to  the  walls  (Battle  for  the  Standard).  The  hall  is  now  adorned  with 
frescoes  (on  the  walls  and  cassetted  ceiling)  by  Vasari  and  his  pupils 
representing  scenes  from  the  wars  against  Pisa  and  Siena,  with  tapestry, 
and  with  six  groups  of  the  labours  of  Hercules  by  Rosei.  By  the  end- 
wall  (S.)  is  ac^k^se^marble  Statue  of  Savonarola^  by  Paggi,  188fr*t)pposite 
aTC"TK)rtrait=mnies  W'^ir'M«dicl  by  Baccio  Bandinelli.  —  The  adjoining 
QuABTiBSB  Di  Lbonb  Dbcimo,  uow  partly  occupied  by  the  Uffizio  del  Sindaco, 
is  seldom  accessible.  The  ^S^  diJffeMe  X.  is  adorned  with  scenes  from  the 
life  of  that  pope  \  in  the  ISW^oaTvWnmte  SetUmo  is  a  view  of  besieged 
Florence^  the  Camera  di  Giovanni  delle  Bande  Nere  contains  portraits  of 
that  Medicean,  of  his  mother  Caterina  Sforza,  of  his  wife  Maria  Salviati, 
and  of  Ck)simo  I.,  as  a  boy  4  in  the  <^iii^3;MJS'S^^^^^Bm ^MsOk^  that  prince  appears 
surrounded  by  artists;  there  fs"  a  similar  picture  in  the  Camera  di  Lorenzo 
il  Magnifico,  The^gu^  ac§^%llby  F<Mari;  the  grotesque  designs  by  Poccetti, 

Betuming  fromthe  Great  HaTTtblhe  stairway  and  traversing  a  corridor 
which  passes  a  fine  marble  doorway  (16th  cent.),  we  enter  the  Jl^^A  O^i 
DuGBMTO  (caatodian  in  the  Ufflzio  del  Sindaco,  IfiftfiftrfsOi  now  the  meeting 
place  ^f  the  Conslglio  Municipale.  The  fine  coffered  cej^ing,  from  the 
designs  of  Miehelotto  (7)^  dates  from  1474  (lE^l^ggpgg^f ,  after  Broneino  and 
other  masters,  represents  the  story  of  Josepl^^^we  next  ascend  to  the 
8ff09MP  Floob.  containing  the  Quastibbb  di  Elbonoba  di  Tolbdo  (adm., 
•ff^p^  461^.^^  we  first  enter  the  Sala  de'  Gigli  or  dbllI^ologio,  with  its 
^^$JSSSSSS^^^^^'^^^  ^^^  i^  iJ^ffl^SyiiytWWWea  by  DmSIHm  QhirlandaiOy 
represeni^g  St.  Zenobius  and*Se!^lS  Of'^Roffian  history,  in  a  fine  archi- 
tectural frame-work.  —  A  xeoUbAOd^Pine  door,  adorned  with  intarsia  work 
(portraits  of  Dante  and  Petrarch)  by  'Oitmano  da  Maiano  and  enclosed  in 
a  ^MejAAi^le  frame -wo]^  by  Benedetto  da  Maiano^  now  leads  into  the 
SA^hwtp%jg$ik ;, '  which  lias  a  coffered  jjaUing  by  Marco  del  Tasto  and 

'''*'''^***TOfei?'««W  (story  of  C&mS^l'T^n  the  £^ES»I*A  db'  I*»^SL 
BRNABDO,  with  a  ceillMUKtinted  in  imitetion  of  moSSltf'b^  SmT" 
Ohirlandaio^  and  a  ^rncifix  oferTne  altar  attributed  to  Oiov.  da  Bologna. 
The  next  room  conuCRM '  voihe  ^uiitaiportant  pieces  of  sculpture,  and  the 
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next  a  Holy  Family  by  Sandro  BoUicelU  (early  work)  and  otber  paintings.  — 
We  trjvyjiy»e  a  jiMU>^b(|r  of  a^Sfti'tii^cii^)' i  with  unimportant  paintings  by 
Vci^SR  (Apotheosis  of  tSe'  Mearcn*  and  grotesque  designs  by  Poccetti^  and 
return  through  the  Guakdaroba,  with  52  large  maps  drawn  by  Jgntuio 
Danti  fca.  1563),  to  the  Sala  de*  Gigli. 

At  thft  Hi  f^omtr  of  |)i^  '''?t!!r^^^°  ^'  ^^^P  ■|p..^O/'*,  tl^l^eraldic  y 
emblejcft  (if  the  tpwn,  a  moder^copy  of  the  original  by  DorSoetltl^j ' 
^nown  as  11  Marzocco^  and  n^F  preseryed  in  the  Museo  Nazionale 
(p.  500).  To  the  left  is  the,,fl^<  FpMntatn,  with  Neptune  (HI 
Biancone')  and  Tritons  by  Bartolomeo  Ammanati  and  four  sea-god- 
desses of  ilie/8chool  of  Oiov.  da  Bolognct,  flnist^ed  in_JL575.  In 
front  of  it.  KBrqnze  Slab  (1901)  marks  the  ffieoFTnestSte  at 
w'Sfch  )§avonarola  aiid  two  otherDominican  monks  were  humed  on 
May  23rd,  1498.  y^  y 

A  little  to  the  left  is  the  ^Etj^iiifg^w^^talue  of  Qfand-Dvkt  / 
Coaimo  /.,  in  bronze,  hy&iovanni  da  Bofogna  (1594).  —  Almost 
opposite  the  statne  is  thl^alassoUpticcioni,  an  edifice  in  the  florid 
Renaissance  style  by  Mariotto  .di  Zanobi  Folfi  (ca.  1550),  with  a 
rustica  lower  story  and  coupled  pilasters  between  the  windows. 

On  the  W.  side  of  the  piazza  rises  the  Palazzo  Fenzi,  hnilt  by 
Land!  (1871)  in  the  early-Florentine  style,  which  has  been  adopted 
in  many  of  the  newer  edifices.  In  the  S.  angle  of  the  piazza, 
in  frc^i  of  the  Palazzo  degli  Uffizi  (p.  483),  rises  the  —  / 

^^''^Ojggjft  jjflli  ^Wg'  (PI*  ^1  5),  originally  called  Loggia  dei  Sig^  yj 
nofi^  a  magnificent  open  vanlted  hall  of  the  kind  with  whicb  it  was 
nsnal  to  provide  both  the  public  and  private  palaces  of  Tuscany, 
designed  in  the  present  case  for  solemn  ceremonies  which  it  might 
be  desirable  to  perform  before  the  people.  This  structure  was  pro- 
jected in  1356,  having  perhaps  been  designed  by  Oxcagna^  but  was 
not  erected  till  1376-82.  Bead  di  done  and  8vrvone  di  Francesco 
Talenti  are  said  to  have  been  the  architects.  Both  the  style  of  the 
architecture  and  the  sculptures  (Faith,  Hope,  Charity,  Temperance, 
and  Fortitude),  by  Qiov»  d^Ambrogio  and  Jacopo  di  Piero  (1383-87), 
exhibit  an  incipient  leaning  to  Renaissance  forms.  The  present 
name  of  the  loggia  dates  from  the  time  of  the  Grand-Duke  Cosimo  I., 
when  his  German  spearmen  or  'lancers'  were  posted  here  as  guards. 

By  the  Steps  are  two  lions;  that  on  the  .right  is  antique,  die  other 
by  Flaminio  Vacca  (1600).  —  Under  the  arches,  to  the  right,  is  the  *Bape  of 
the  Sabines,  a  bold  and  skilful  group  in  marble  executed  by  Giovanni 
da  Bologna  in  1583,  with  a  lifelike  relief  on  the  base;  on  the  left, iMPerseus 
with  the  head  of  the  Medusa,  in  bronse,  the  masterpiece  of  Benvmuto 
Cellini  (1563),  who  also  executed  tiie  statuettes  and  bas-reliefs  of  the 
pedestal  (one  of  the  reliefs,  now  in, the  Bargello,  is  replaced  by  a  cast); 
behind  it  the  Rape  of  Polyxena,  a  liKe  group  in  marble  by  Fio  Fedi^  erected 
in  1866.  To  the  left  of  the  latter,^* Judith  and  Holofemes  in  bronze,  by 
Donatella  (ca.  1440;  comp.  p.  1),  with  the  inscription  'Salutis  Publicse 
Exemplum%  erected  in  front  of  the  Palazzo  Vecchio  after  the  expulsion 
ojf  Jbe  Medici  iU%}/bxxi  replaced  there  by  Michael  Angelo's  David  in 
m04.  In  the  centre.^Menelaus  with  the  body  of  Patrodos,  an  antiqne  but 
r®!^l/f "*®'®*^  *^°Py  °^  ^^  so-called  Pasquino  at  Rome,  and  brought  thence 
in  1670.  To  the  right  of  it,  Hercules  slaying  the  centaur  Nessus,  in  marble, 
t)y  Oun.  da  Bologna.    By  the  wall  at  the  back  are  five  antique  portrait- 
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0tataea,  and  ^Mourning  Woman  (^Germania  devicta^ ;  the  so-called  Thos- 
nelda ;  3rd  from  the  left),  in  which  the  expression  of  grief  in  the  barbaric 
bat  noble  countenance  is  admirably  depicted. 


Between  the  Uffizi  (p.  483)  and  the  Palazzo  Yecchio  the  Via 
della  Ninna  leads  to  the  E.  to  the  Via  de*  Neri,  in  which  is  situated 
the  Loggia  del  OranoJVl.  E,  6),  erected  by  Ginlio  Parlgi  in  1619.  — 
By  the  Via  de'  Gondi  to  the  Bargello,  with  the  National  Jf wgurn, 
see  p.  499.  *^ 

From  the  W.  side  of  the  Piazza  della  Signoria  the  short  Via 
Yacchereccia  leads  to  the  hasy  Via  Pob  Santa  Ma&ia  (PI.  E,  5), 
which  ends  at  the  Ponte  Vecchio  (p.  537).  In  the  latter,  at  the  corner 
of  the  Via  Lambertesoa,  rises  (left)  the  Torre  dei  Girolarm,  the 
tower  of  an  old  patrician  castle ;  farther  on,  a  little  "back  from  the 
street,  is  the  old  church  of  8antQ,8iefano  (PI.  E,  5,  6),  where  Boc- 
caccio, by  desire  of  the  Signoria,  pnblicly  explained  Dante's  Divine 
Comedy  in  1373. — The  narrow  Borgo  Santi  Apostoli  begins  opposite 
the  tower  and  leads  to  the  W.,  passing  the  Palazzo  RosaeUi  del  Turco 
(No.  15;  on  the  left),  bnilt  for  the  Borgherini  by  Bacoio  d'Agnolo, 
to  the  little  Piazza  del  Limbo,  In  which  rises  the  church  of  — 

SaptLJ^SOStoli  (PI.  D,  5),  a  Tuscan-Romanesqne  basilica  of 
the  11th  cent.,  with  an  inscription  (on  the  facade,  to  the  left) 
attributing  its  foundation  to  Charlemagne.  The  arch  eg.  between  the 
nave  and  aisles  are  adorned  with  a  fine  border  in  the  antique  style 
anS'rSSrfifon  cbTumns  witli  wen-execiited  composite  capitals.  The 
aisles  are  vaulted.  At  the  end  of  tfie  left  aisle  is  an  elegant  ciborium, 
conjectured  to  be  an  early  work  by  Oiov.  della  Rohhia^  aaioinipg 
which  is  the  monument  of  Oddo  Altoviti  fd.  1507),  by  Benedetto  da 
Rovezzano,  The  sculptured  decoration  of  the  portal  is  also  by  the 
latter  artist.  —  Fattner  on  ire'X^eTidzzd Banta  TrinitU  and  the 

y}gJ£omO'p^(mi  (p-  533). 

The  Via  Por  Santa  Maria  is  connected  with  the  Piazza  Santa 
Trinity  also  by  the  Via  delle  Terme,  the  gl9omy  buildings  in  which 
date  partly  ^^2^^^^  ^'^^^^S^^Hy  •  ^^  *^®  beginning  ofthe  street, 
on  the  right,  stands  the  Ql^pffice  of  the  Capitani  di  PosUtJ&u^fjf^ 
(PI.  E,  5j  p.  468),  now  used  as  a  fire -station.  The  unfinished 
upper  story  of  the  building,  with  a  large  hall  (now  built  up),  was 
designed  by  Brunelleschi.  On  the  side  facing  the  Via  di  Capaccio 
are  the  arms,  of  the_||Uf; - ^^avjars]  j^^j^fi  (Arte  della  Seta);  the 
graceful  Loggelta  is  by  Vasari.  —  Adjacent,  in  the  little  Piazza 
San  Biagio,  is  thePaia«*o  Cagnacci  (15th  cent.;  restored  in  1903), 
with  an  open  foggla  onTThe  upper  story. 

A  few  steps  from  here,  in  the  Via  Porta  Rossa,  the  first  street 
connecting  the  Via  de'  Calzaioli  (p.  476)  and  the  Piazza  Santa 
Trinity,  lies  the  Mbrcato  Nuovo  (PI.  E,  5) ,  a  late -Renaissance  ^ 
structure  '^  CHov.  Bait.  TaMo  (1547-51),  ^UliL-bSJ3^tS|^-SISI%^ 
where  flowers  and  straw  and  woollen  wares  are  now  sola.  The  ma^t 
is  adorned  with  a  good  copy  of  the  antique  boar  in  bronze  (p.  486), 
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by  Pietro  Taeca.   In  the  niches  are  modem  statnes  of  celebrated 
Florentines,  among  them  Micnele  di  Lando  by  Ant.  Bortone,  Qiov. 
Villani  by  Trentanove,  and  Fernando  Cennlnl  b^^ancinl.    Farther 
on  in  the  same  street  fNo.  9j  on  the  left!  is  thyralaazoDayaiizati    ^ 
(PL  E,  5),  a  well-presefy  edcastell  ated  buiUlng  of  the  lAtii  cent.,  ' 
with  a  picturesqne  court. 

From  the  Piazza  della  Signo'ria  the  bnsy  Yia  dbi  Galzaioli 
(PI.  E,  4,  5 ;  ^street  of  the  stocking-makers')  leads  towards  the  N. 
to  the  Piazza  del  Duomo.  Immediately  to  the  left,  beyond  the  Yia 
Port^Bossa  (p.  476),  rises  the  church  of  —  . 

^^r  San  Micliele  (PL  E,  6),  so  called  after  the  oratory  of  San  \/ 
Micheti  in  Orto,  which  originally  occupied  this  site  and  was  replaced 
by  a  grain  market  in  1284.  Only  the  lower  story  of  the  present  build- 
ing,  dating  from  1337-1404,  is  used  as  a  church ;  the  upper  story 
served  as  a  corn-magazine  down  to  1569  and  afterwards  as  a  deposi- 
tory for  the  state  archives.  The  external  decoration  of  the  edifice 
with  statues  was  undertaken  by  the  twelve  guilds,  whose  armorial 

bearings,  some  by  Luca  dtUa  Rohhia,  are  placed  above  the  niches. 
On  tbeE.  side,  towards  the  Via  de'  Galzaioli,  (r.)St.  Luke,  by  Giovanni  da 
Bologna^  1602  (judges  and  notaries ;  comp.  p.  467) ;  *Chri8t  and  St.  Thomas, 


by  Andrea  Verrocehio^  1483  (guild  of  the  merchantainn  "a'&iche  by  pona- 
tello  Cstrikingly  truthful  in  action  and  expression,  though  somew&ai  over- 
"TSa^n  with  drapery')-,  GO  John  the  Baptist^by  Lor.  <^^^<«,  1414  (guild 
of  the  cloth-dealers):  a  sffTOfe'Sfid  powerraFltigtEirer— "Then,  farther  to 
the  left,  on  the  S.  side,  (r.)  St.  John,  by  Baccto  da  Montelupoy  1515  (silk- 
weavers  ;  p.  467).  Beneath  the  a^acent  canopy  (physicians  and  apothecaries) 
was  formerly'  placed  a  Madonna  which  has  been  removed  to  the  in- 
terior of  the  church.  —  On  the  left,  St.  James,  by  Oiufagni  (furriers): 
St.  Mark,  by  Dtmatello^  1413  Cjoiners;  4t  would  have  been  impossible'  said 
Michael  Angeio,  *to  have  rejected  the  Gospel  of  such  a  straightforward 
man  as  this').  —  On  the  W.  facade,  (r.)  St.  Eligius,  by  Nanni  di  Banco,  1415 
(farriers);  St.  Stephen,  hy  Lorenzo  Ohibertiy  1428  (wool-weavers;  'of  simple 
but  imposing  grace  in  attitude  and  drapery');  (1.)  St.  Matthew,  by  OhiberU 
and  Michelozzoy  1422  (money-changers);  above  the  last,  two  charming 
statuettes  (the  Annunciation)  by  Jfieeold  d*Arexzo  (?).  —  On  the  N.  side,  (r.) 
St.  George  by  Donatella  (armourers),  a  bronze  copy  of  the  original  figure 
(1416),  now  in  the  National  Museum  (p.  5()0);  below,  a  fine  marble  relief 
of  St.  George  and  the  Dragon  by  Donatdlo;  then  four  saints  by  Nanni  di 
BancOf  1408  (bricklayers,  carpenters,  smiths,  and  masons);  (1.)  St.  Philip, 
by  the  same  (shoemakers) ;  St.  Peter,  by  Donatello  (? ;  youthful  work),  1408 
(butchers)^ 

In  thft*^jmvRTf>R  (very  dark,  best  light  about  10  a.m.;  entrance  on  the 
W.  side  in  tne  Inoming),  which  .consists  of^a  double  nave,  divided  by 
pillars,  to  the  right,  the  cftlfthratftd**  Vnh^fai^Uof  Andrea  Orcagna^  in  marble 
and  precious  stones,  with  numeroaS'  statutRSS^Htftt  reliefs  from  sacred 
history,  completed,  according  to  the  inscription^  in  1359,  and  erected  over 
the  miracle-working  picture  of  the  Virgin,  itfhgjjgaj^j^j^  are  the  An- 
nunciation and  Marriage  of  the  Virgin  in  front,  anJ~fier^eath  and  As- 
sumption, on  the  back.    Over  the  9^^  is  a  Madonna  by  Bern.  Daddi  (1346). 

Behind  Or  San  Michele  is  the  Arte  della  Lana,  of  the  13th  cent,    V 

the  old  Guild  House  of  the  Wool  HVfeWSfsTwith  their  emblem  the 

lamb.    This  building  was  restored  in  1903-5  by  Eivrico  Lusini^  and 

now  serves  as  the  exchange  and  the  seat  of  the  Dante  Society  (So- 

cietl  Dantesca  Italiana),  founded  in  1888.    On  the  N.E.  corner  of 


a.  Piazza  del  Duomo.     FLORENCE.  64.  Route,  477 

the  exterior  is  an^olj,Jabernacle  by  Jacopo  di  Ca9enUno{i)\  the  in- 
terior Contains'  JcSSTof  the  end  of  the  14th  century.  Fine^rfew 
from  the  wwer. 

'^Jpposite  Or  San  Michele,  in  the  Via  de'  Galzaioli,  is  the  Oratorio 
of  San  Carlo  Borkmei\l?l.  E,  5),  of  the  14th  cent.,  originally 

dedicated  to  the  archangel  Michael. 

The  Via  Tavolini,  diverging  to  the  £.  by  this  chnrch,  is  continued  by 
the  Via  Dante,  in  which,  at  the  corner  of  the  Via  Santa  Margherita  and 
opposite  the  old  Torre  delta  Ccutagna^  rises  a  block  of  buildings  (tastefully 
restored  in  1904)  formerly  in  the  posEession  of  the  AUghUri  family.  The 
so-called  Ca*a  di  Dante  here  (PI.  F,  5;  adm.  on  week-days  11-3),  which  has 
been  arbitrarily  described  as  the  birthplace  of  the  great  poet  only  since 
about  the  middle  of  the  19th  cent.,  was  rebuilt  In  1875. 

The  short  Via  degli  Speziali  (PL  E,  5),  diverging  to  the  left 
beyond  Or  San  Michele,  leads  to  the  Piazza  Vittorio  Emanuele  (p.  532). 

The  Via'  de  Galzaioli  ends  at  the  Piazza  del  Duomo  (PI.  E,  F,  4), 
in  which,  immediately  to  the  right,  stands  the  Qxi^tory  of  the 
M|8e;ic|^rdia  (PI.  F,  4),  belonging  to  the  charitable  fraternt!y  f onnded 
in  1326,  that  snccours  the  sick  poor  and  the  injured.  The  brothers 
are  frequently  seen  in  the  streets  garbed  in  their  black  robes,  with 
cowls  covering  the  head  and  leaving  apertures  for  the  eyes  only. 
The  oratory  contains  a  terracotta  relief  hy  Andrea Jtella  Robbia  at 
the  aRSFpSTa  side-room  on  IKe'ti^lfl  are  sfafues  of  the  Virgin  and 
St.  Sebastian  by  Benedetto  da  Maiano, 

^^To  the  left,  also  at  the  comer  of  the  Via  de'  Galzaioli,  is  the 
♦BJgaUa  (PL  E,  F,  4j  restored  in  1881-2  and  1904),  an  exquisite  / 
little  aothie  loggia,  built  in  1352-58,  for  the  'Gapitani  di  Santa 
Maria',  for  the  exhibition  of  foundlings  to  the  charitable  public, 
and  afterwards  made  over  to  the  ^Gapitani  del  Bigallo',  a  similar 
fraternity.  Over  the  arcades  (N.)  are  a  relief  of  the  Madonna  by 
Alberto  di  Amoldo  (1361)  and  two  almost  obliterated  frescoes  re- 
presenting the  foundation  of  the  brotherhood  (1445). 

^^IhftulMIfi£ir°  (&dm.  see  p.  464)  is  shown  by  the  custodian  who  lives 
next  WoV,  onrlie  first  floor  of  the  orphanage  (Orfanotr6fio).  The  chapel 
contains  a  Madonna  and  two  angels,  an  altar-piece  "bj  Alberto  di  Amoldo 
(1364)  ^  the  predella  is  by  Rid.  Cfhirlandaio  (1515).  —  The  treasurer's  room 
is  adorned  with  a  fresco-painting  of  Cbarity,  with  a  view  of  Florence,  by 
Oiotiino(7).  —  First  Floor:  Early  Florentine  School^  Crucifixion,  in  the  By- 
zantine style  (ca.  1240);  Bern.  Daddi.  Triptych  (1333)  j  Jac.  del  /STeiJoio,  Madonna 
and  two  angels  i  Sodomaj  Bearing  or  the  Cross  ^  Style  of  VerroccMo,  Terracotta 
bust  of  Christ. 

Opposite  the  Bigallo  Is  the  ♦Battistero  (PL  E,  F,  4),  or  church  V 
of  San  Oiovanni  Battistaj  originally  (iown  to  1128)  the  cathedral  of 
Florence,  an  admirable  octagonal  structure  with  an  octagonal  cupola, 
rising  in  well-proportioned  stories,  defined  by  pilasters  and  embel- 
lished with  rich  variegated  marble  ornamentation  and  handsome 
cornices.  The  building,  which  was  extolled  by  Dante  ('mio  bel 
San  Giovanni',  Inf.  xix.  17),  was  probably  founded  in  the  7th  or 
8th  cent.,  but  was  remodelled  about  1200,  when  the  previous 
vestibule  was  replaced  by  the  present  choir-apse.  The  pillars  on 
the  exterior  angles  were  added  by  Amolfo  di  Cambio  in  1293.   All 
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childien  bom  in  Florence  are  baptized  here.  —  Tbe  three  celebrated 

**Brgnze  Dgpra  were  added  in  the  14th  and  15th  centuries.  ^^^ 

^"TEe'^iRazJDoQ^R,  the  oldest  of  the  three,  on  the  S.  side,  opposite 
the  Bigallo,  was  completed  hy  Andrea  PUano  in  1336  after  six  years  of 
labour.  The  reliefs  comprise  scenes  from  the  life  of  John  the  Baptist 
and  allegorical  representationis  of  the  eight  cardinal  virtues,  square  panels 
with  tastefully  executed  borders.  The  figures  are  full  of  vigorous  life 
and  simple  charm.  The  bronee  decorations  at  the  sides  are  by  Vittorio 
Ghiberti,  the  son  of  Lormso  (1452-62);  above  is  the  Beheading  of  John  the 
Baptist  by  Vine,  Dantiy  1671. 

The  SacoNP  DoQfi  (K.)  was  executed  in  1403-24  by  Lorenso  Ghiberti, 
after  4  COfll^tRlbh  in  which  his  designs  were  preferred  to  those  of  Jacopo 
della  Querela,  Niccol6  d''Are2ZO,  and  Brunelleschi  (comp.  p.  501).  Dona* 
tello  and  Michelosso  were  among  his  assistants  in  making  the  castings. 
The  reliefs  represent  in  28  sections  the  history  of  Christ.  They  are  quite 
equal  to  those  of  Andrea  Pisano  in  clearness  of  arrangement,  nobility  of 
outline,  and  tenderness  of  conception,  while  they  surpass  them  in  richness 
of  picturesque  life  and  in  the  harmony  and  variety  of  movement  and  ex- 
pression in  the  individual  figures.  The  technical  execution  is  simply 
perfect.  The  figure  of  St.  John  the  Evangelist  is  the  grandest  in  the 
series.  Above  the  door,  the  ^Preaching  of  John  the  Baptist  by  Fr,  Buitidf 
1511  (supposed  to  have  been  assisted  by  Leonardo  da  Vinci). 

The  TThudDoqb,  facing  the  cathedral,  also  executed  by  Lorenzo  Ohi- 
berii  (14I^H77T?*wisidered  a  marvel  of  art.  It  represents  ten  different 
scenes  from  Scripture  history:  (1.)  1.  Creation  and  Expulsion  from  Para- 
dise; (r.)  2.  Cain  slaying  his  brother  and  Adam  tilling  the  earth;  3. 
Noah  after  the  Flood,  and  his  intoxication;  4.  Abraham  and  the  angels, 
and  Sacrifice  of  Isaac ;  5.  Esau  and  Jacob ;  6.  Joseph  and  his  brethren ;  7. 
Promulgation  of  the  Law  on  Mt.  Sinai;  8.  The  Walls  of  Jericho;  9.  Battle 
against  the  Ammonites;  10.  The  Queen  of  Sheba.  The  artist  has  here 
wittingly  transgressed  Uie  limits  of  the  plastic  art  and  produced  what 
may  be  called  a  picture  in  bronze,  but  he  has  notwithstanding  shed  such 
a  flood  of  loveliness  over  his  creation  that  Michael  Angelo  pronounced 
this  door  worthy  of  forming  the  entrance  to  Paradise.  The  beautiful 
bronze  borders  are  also  by  Qhiberti,  who  has  introduced  his  own  portrait 
in  the  central  band  (the  man  with  the  bald  head,  to  the  left,  fourth  from 
the  top).  Over  the  door  the  *Baptism  of  Christ,  by  Andrea  Sansovino,  1502 
(completed  by  Vine.  DanU)^  the  angel  by  J^inatti  (18th  cent.). 

The  whole  arrangement  of  the  *Intenor  shows  that  its  builder  was 
well  acquainted  with  ancient  forms,  and  Suggests  the  influence  of  the 
Pantheon  at  Borne.  In  front  of  each  of  the  eight  niches  below  stand  two 
columns  of  Oriental  granite  with  gilded  capitals.  Above  is  a  gallery  with 
Corinthian  pilasters  and  double  windows.  The  boldly  soaring  dome,  94  ft. 
in  diameter,  afforded  Brunelleschi  a  model  for  that  of  the  cathedral  (p.  479). 
The  choir-niche  is  adorned  with  mosaics  by  Fra  Jacopo  (1225-28),  a  com- 
panion of  St.  Francis  of  Assisi,  and  the  dome  with  others  by  Andrea  Taft 
(d.  after  1320),  ApoUonio  Oreeo^  and  others.  The  mosaics,  which  are  not 
distinguishable  except  on  very  bright  days,  have  been  frequently  restored. 
The  organ  is  a  work  of  the  celebrated  musician,  Ant,  Squareialupi  (147Q. 
On  the  pavement  are  an  early  niello,  with  the  zodiac  and  inscriptions, 
and  mosaics  (1200).  The  font  is  enriched  with  Pisan  reliefs  of  1371.  To 
the  right  of  the  high- altar  is  the  tomb  (frequently  imitated)  of  Pope 
John  XXIII.  (d.  1419),  who  was  deposed  by  the  Council  of  Constance, 
erected  by  Cosimo  de^  Medici;  the  recumbent  bronze  statue  by  DowUellOy 
the  figures  of  the  three  Virtues  by  MicheloKzo.  On  an  altar  to  the  left  of 
Andrea  Pisano^s  door  is  a  statue  of  Mary  Magdalen  in  wood,  by  Donaiello^ 
unpleasantly  realistic  in  effect. 

Opposite  the  N.  side  of  the  Baptistery  is  a  column  of  speckled 

marble  (cipoUino),  called  the  Coltmna  di  San  Zanobi,  erected  to 

commemorate  the  removal  of  the  relics  of  St.  Zenobius  in  1330. 

—  To  the  W.  of  the  Baptistery,  at  the  comer  of  the  Via  de'  Oerretani 


Cp.  tab),  it  the  Pat.  ArtivaeovjU  (FI.  E,  4;  alteied  in  1895)  or 
palsoB  of  the  atehblahop,  with  a  fine  court  I>t  G.  A.  Dogio  (1573), 
At  the  back,  towards  the  Piazwdell"  OlSiTs  the  eailj  Tuscan  fafide 
tT  'tH8  'small  Rhur^h  of  San  Salvalart  ddV  Ardvescovado  (I'llf'f ; 

^  The  y!athe_dr&l  (PI.  F,  4),  it  Daomo,  or  Lo  CoHedraie  di  Saiata 
Maria  diTTlsrt^  vi  called  Uom  the  lily  which  flgures  In  the  arma 
of  Florence,  waa  erected  on  tie  site  of  the  earlier  choioh  of  St.  Re- 
parati,  ffhich  had  been  uaed  as  a  cathedral  eiucellSS.  The  election 
was  decreed  by  a  popular  »ote  of  1294.  Thg.HrstjijpkL^s™.4j7 
noift^f.^g3a6io,  who  superintended  the  works  from  1.29d  dowii" to 
htrSeaSTiirigOi  and  was  succeeded  ttf  SiSiko  (1334-363  '■Jt^JtOz 
drta  ffaano  (1336-49).  iBHSaT  the  plan  was  expanded,  and  the 
naie  with  its  spacious  TanTting  was  begun  froin  a  design  by  FraiKtsco 
Taleali.  The  citeiioc  was  also  farther  ornamented  with  marble  in 
harmony  with  the  original  details,  lu  13BG  a  eommiagion  of  24  ar- 
chitects met  to  decide  the  form  of  the  choir  and  tEe'Some.  anJTIieir 
plau  (of  1367)  has  since  been  adhered  to,  The  three  apaes  were 
completed  in  1407-2).  On  ISth  Angnst,  1418,  was  announced  the 
public  competition  for  the  teohnlcal  execution  of  the  dome,  of  which 
Yaaari  hM  flyeu  BO^rao^  an  account,  and  in  which  the  genius  of 
fitippo  BruneileeiU  secured  tte  Tietory  in  spite  of  the  Jealousy  of 
TiralB  and  ihe  donbts  of  the  cognoscenti,  The_OTi[BJiaj^ij(i  of  the 
onDolstooWourteen  years  (1430-34).  The  "ehufch  was  'finally 
eoS^Scrajgcf^  M'ajJJl  36th  (the  old  Flore ntineTJew  Year's  Day), 
1436,  "but  the  Unteni  on  the  top  of  the  dome,  also  designed  by 
^nudlej^r,"was  not  completed  rill  ]4fi2.  The  buildlnigf»''e«'^ 
than'alfprertons  churches  in  Italy,  comp.  p.  391)  is  655  ft.  in 
length  and  S41  ft.  (across  the  octagon)  iyi  jirBadth;  TteVayme  is 
a(IO'ft:hTgt.°mni  the  Uutem  352  ft.  (asceot,  see  p.  481).  The  nave 
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1.  Piatta  del  Duomo: 


lerTAd  (h4  RapabUc 


aUiloBacciedrAfttolo. 
Bbl  (d.  lUGj,  wiiti  bio 
f  Joshua,  by  Oufofni ; 
.....  ._  \.-.-.^  (1490), 


m  tbB  DilU 


IfuidftMllo  (1396)  i 

_    _        _  _      oi  SI.  Luke,  by  JVann* 

d(  faiKS,  Slid  St.  Htttbew,  by  amffavlU,  ezecnled  In  140^16  klong  wilh 
tbe  tno  BtAtnBi  of  Eviioeelists  on  (be  opposUs  dda  &nd  orietn&ljT  ia- 
tended  for  iha  fwsdo.  BuatjitUi*jB»rned  airslUWJFiii'""  (d.  1199),  by 
J.  Fbtb™  (1621).  BymnHllaroHbeanipe. UtwifSaW^ikyt, St.  H&lUiew, 
■  tlMtae  by  ritKen/F^r^SoiH;  oppoBiU  to  it,  at.  Jiusea  lh«  Bldar,  by 
/ocopo  Sflnio™.  (16191. 

aiQHT  AbM  Of  IHF,  OBT^iOMl  (r.)  81.  Plllip,  rt.)  Si-  JlmSS  tbB  YouBger, 
by  aUUnim  aai'  Opera,  a  pnpll  of  BkccIo  BudinaTli.  F.afh  "f  tt"  f""- 
tlde-cbapela  i>  (doroej  witb  tvo  sklnti,  pointed  >1  Iraea  by  flicn  A  Lormuo 
^UTl  TAVat^utd-glus  windona  4%4hip,  duinu  by  -J-  Oaddi.  —  Ql£x 
tbajoortirnie  S.  SnCKiat*"fSaffrei«o  T«  Ain) ,  ■  relief  (AiconjionrTy 
lXca3iltd~lliiMii  (!UG) ;  wllhin,  two  ingela  by  the  esme.  btt^gucfif  ty 
Lorauo  de'  Medici  aombt  nfofs  in  UTS,  on  the  outbreak  oF  Ae  um- 
■pincy  of  tbe  Piiii  (p.  4^),  to  wbich  bii  bnther  Gioliuo  hll  >  lietim, 
while  attending  mus  in  tbe  cboir. 

of  lJ.jifl!mnTb"".SSafe  do  fl«OM«,  ud  (1.)  at.  Peter    by  flo«io 

^ftelignug  contiJning  tbi 
n^Mlffllbs,  by  Lorf — 
alio  fran  deaigna  by 

Tbe  qctuonal  ^Stt"  occnplea  the  apace  beneath  the  dome.  ItuBUM^ 
■eiMiff  deatgned  bjfmKtaiw  iH  Baartc  -TAeaole,  and  adorned  with  bBTreTlBr* 
olUia'  apostles  by  Sanditulli  (with  (he  j-'"-'-  >•  "  —J  '-■-  ""iK>  — ' 
OtoifiButi  4air  Opera,  were  erected  to  rep' 
of  Ohiberti.  Behind  the  bleh-altar.  an  unQniabed  group  frietil  biJIttluiel 
Jiiatla  Oito  wMT^  The  islnflnts  in  the  oclagunal  doniBrTegnnTir  1072 
byTiion-,  and  eos.\iaSittfTimigo  Ew^tn  (proplieta,  ele.),  dtmtnIA 
ita  impresBive  effeot.  Tha  windows  iB,llto,diiini  o(  the  dome  were  exe- 
cuted by  Bernardo  iH  WSnyiico'  tritm  desigQi  by  Olabirli  [PreaenUtion 
In  (he  Temple),  Datalclh  (Coronation  of  (he  Virgin),  and  Fosto  Ueet»o 
(AdoraUoB  of  the  Maei}. 

.The  laoMe  ■aaut.vf  tbe,S.,  Saobibtt  fflo^rwlfa  Nueva),  originnUy  en- 
tTnalnno  Donalello,  nag  eneeuteT'^  Luca  delta  aoMa,  aided  by  Mam 
A  BartattBut  and  JKcKalaiig  (lUe-^).  In  the  centrBl  panela  are  ETaggel- 
iad,  Catbera  of  thecbnreh,  etc.,  snrraunded  VoallpOFttaK-hesdi,  Aboie 
it,  a  bai-ielief  in  terracotu  (RaanirectlDii)  by  Lua  dafte  KobUa  (lU3). 
ThjJalMjUffiJui  *nd  frleie  of  elilldren  on  the  "'■'— '•  'l  Ih''  ■-"■■■' 
Were  eiecaUOS^m  deiigni  by  Oiatiana  and  BmnkUa  da  jBSm. 


Ltw  Ahm  orjBS^  Oci*ftOS-  .Stain 

0  Lor.  okiirii 


Z(tBI7|an(l  Ffnc.  d«'RoHi.   In  tha  JHflP*"-  fr"' 


>  graduated  dial  b 
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tiBiP  ^WJA    ^Tiiifl^^rii  ?^4ll"^flQ^  ^  ^  portrait  of  Dante,  with  a  Tiew  of 


Florence  and  scen^  from  tlid~  Divine  Comedy,  painted  on  wood  by 
Domenico  di  Miehelino  in  1465  by  command  of  the  republic,  ^tatoe  of 
T^^irii^  by  duffagni  (1434).  Statues  of  St.  Hark,  by  Niecolb  dTArwSS^'thd 
*flt.  John,  an  early  wg.rj^3x.  fiofiatogo  (comp.  p.  480).  Bust  of  Antonio 
Squarcialupl  (p.  478)  lifBeneaetioc^  Maiano.  ^^k^^Jk^jg^^  with  the 
design  for  the  cathedral,  a  medallion  in  high  relief  oyi/orTZf^vtoftm'  (1843), 

*^i^iiM*^^^P^-  ^**^*^^?^'^^^  ^^'  secretary  of  state,  b^,jPono<efJo.  admirably 
inffft^Sualis^eoT^On  Che  ^  first  pillar,  St.  Zenobius, 


a  picfufe  of  the  school 

of  Orcagna. 

The  AftG^T  OF  TgB  poMB  (p.  479)  is  very  interesting,  both  for  the 
sake^fSoul^lnlfitff  mea  of  its  construction,  and  for  the  ^'^^jfiv  (more 
extensive  than  from  the  Campanile,  see  below).  EnJsuu^e  by  a  small  door 
in  the  left  aisle  (open  7-12  in  summer,  9-12  in  winter;  adm.  60  c.);  easy 
ascent  of  463  steps  to  the  upper  gallery.  ■ 

T]ieJggaM|i|^e  (PI.  F,  4^,  or  bell-tower,  begun  by  Qmto  In 
1 334-HB^  carneoon  after  his  death  by  Andrea  PUano  and  Franc, 
Talentiy  and  complete  J4r  13§7»  a  square  structure  276  ft^  height. 
Is  regarded  as  one  of  the  finest  existing  works  of  the  kiridTTt  consists 
of  four  stories,  richly  decorated  with  coloured  marble.  The  win- 
dows, which  Increase  in  size  with  the  different  stories,  are  enriched 
with  beautiful  tracery  In  the  Italian  Gothic  style.  Qja^the  W.  side  are 
fourstatues,  the  first  three  of  which  are  by  Donatello.  viz.  J  oSn  the 


ipttst  (1416 ;  little  inferior  to  the'Str^eorge^  p.  500),  *p|yldr?l 
the  celehrated  *Zuccone*  or  bald-head,  and  *Jeiremi*^  The  fourth 
(Obadlah)  is  by  his  assistant  B.osio  (1420).  5)fti,ihift,E,  sMft  i"^*^ 
Habakkuk  and  Abraham's  Offering,  by  Donatello  (the  latter,  1421, 
partly  by  Roaao'),  and  two  patriarch s^'^Moses  and  Joshua?)  by  Rosso 
(1421 ;  the  former  partly  by  Donatello).  Oft  the  Ij{.  and  S>  are  sibyls 
and  prophets.  Below  these  figures,  on  the  sides  of  the  tower,  are 
*Ba8-reliefg:  those  on  the  W..  S..  and  E,  sides  by  Andrea  Pisano 
fom  alleged  d^ggixa  ox  Giotto)  and  those  on  the  N.  by  Luca  delta 
Rohhia  (1437) :  the  Seven  Cardinal  Virtues ,  the  Seven  Works  of 
Mercy,  the  Seven  Beatitudes,  and  the  Seven  Sacraments.  In  the 
lower  series  Is  represented  the  development  of  mankind  from  the 
Creation  to  the  climax  of  Greek  science  (among  the  best  are  the 
Creation  of  Eve,  Adam  and  Eve  at  work,  Dwellers  in  tents,  Astro- 
nomer, Rider,  Weaving,  Navigation,  Agriculture),  while  the 
liberal  arts  are  represented  by  figures  of  Phidias,  Apelles,  Donatus, 

Orpheus,  Plato,  Aristotle,  Ptolemy,  Euclid,  and  a  musician. 

^The  characteristics  of  Power  and  Beauty  occur  more  or  less  in  different 
buildings,  some  in  one  and  some  in  another.  But  all  together,  and  all 
in  their  hi^est  possible  relative  degrees,  they  exist,  so  far  as  I  know, 
only  in  one  building  in  the  world,  the  Oampanile  of  Giotto\  —  Buskin's 
^jSevsfi  Lamps  of  Architecture'. 

Y|^  fiftmp^n^ift  i|  ascend^    by  a  good  staircase  of   414  steps    (fee 

■'irii ,*r;,)»*    Qe^^tituT* View  " from    the    top,    embracing    the    city,    the 

""viuleV  iu  which  it  lies,  the  neighbouring  heights,  studded  with  villas  and 

tichly  cultivated,  and  the  mountains  to  the  N.,  S.,  and  E.  At  the  summit 

are  seen  the  piers  on  which,  according  to  Giotto^s  plan,  it  was  proposed  to 

raise  a  spire  of  105  ft. 

On  the  8.  side  of  the  cathedral  Is  the  Canonry  (Palazzo  dei 

C  anonici,  Nos.  31,  32;  PI.  F,  4),  erected  in  1827  by  Gaetano  Baccanl. 
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482  BouU  64,  FLORENCE.       a,  Pia%sa  del  Duomo: 

—  Into  the  wall  of  one  of  the  following  houses  (No.  29)  is  built 
the  Saaao  di  Dante,  a  stone  on  which  the  great  poet  is  said  to  have 
been  wont  to  sit  on  snmmer  evenings. 

OjgoMte^tJtie.chQli  of  the  cittbedjiil  is  situated  the  Qj^^j^^l 
^ii^pXj^h  F,  4 ;  No.  24,  entraacfi^ttLthe  left  in  the  courtJTHSe 
was  opened  in  1891  the  *fl«.t.li^«ir«.i  Mnj^^^^  or  itfriaeo  ^^}S€mta 
MofiaJ^±  J^jQre ,  containing  chiefly  works  of  art  fromTEe'cafBedral 
and  the  baptistery  (adm.,  see  p.  464).  Lists  of  the  works  of  art  are 
supplied  for  the  use  of  visitors.   Catalogue  (1904)  V2  ^* 

Gbound  Fj[X)OB.  In  the  vestibule,  a  bust  of  BrunellescM,  after 
his  (ieath-mask,  by  his  pupil  Buggiano.  Above  the  door  (left),  God 
the  Father  between  two  angels,  a  fine  coloured  relief  from  the  studio 
of  Luca  della  Robbia  (ca.  1450).  —  The  hall  contains  numerous 
architectural  fragments;  also,  40.  Figure  of  the  Madonna,  by  a 
master  of  the  Pisan  School  (13th  cent.) ;  51  (on  the  pillar  by  the 
staircase),  Etruscan  reliet  —  On  the  staircase  are  reliefs  from  the 
choir-screen  of  the  cathedral,  by  Baccio  Bandindli  and  Giovanni 
dalV  Opera. 

FmsT  YitQS^,  In  the  large  hall,  on  the  end-walls  (71  to  the  right, 
and  7!?  fo  the  left),  are  the  Singing  Gallebibs  (Caniorie)  from  the 
cathedral,  with  the  cele bf He^I  retiels  of*children  by  Luca  della 
Robbia  (1431-38)  and  DonateMo  (1433-38).  taken  down  in  1688  and 
put  together  again,  with  additions,  in  1890  by  Luigi  del  Moro,  The 
naive  charm  of  childhood  has  probably  never  been  better  expressed 
than  in  the  ten  clearly  and  beautifully  arranged  **GroupB  ojLftlMJflg 
and  dancing  boys  and  girls  byj^uca  deUa  Robbia,^wfficn  areequaUy 
attractive  for  their  truth  anil  natundness  and  for  their  grace  of 
movement  and  form.  The  four  ♦Reliefs  of  dancing  Genii  b^^^Qiu^- 
tello  are  full  of  vigour  and  expressionT'lSur'meainS  to  be  seen  from 
a**ctistance.  In  their  exuberant  vigour,  they  present  a  very  signi- 
ficant specimen  of  the  master's  work.  —  Also  on  the  right  end- 
wall  :  108.  Intarsia  Tablet,  representing  St.  Zenobius  between  tv70 
deacons,  by  Oiuliano  da  Maiano,  —  On  the  left  side-wall :  MgA^^J 
the  facade  of  the.  £athed]:^l,  by  De  Fabris  (d.  1883) ;  77.  RelTSfoF^e 
MacidnnaJlBy  Agostino  di  DuccwT^tJii  the  back-wall  are  two  frames 
(87,  88)  with  elegant  Byzantine  miniatures  in  wax  mosaic  (11th 
cent.);  110.  Creation  of  Eve,  a  brown  glazed  terracotta  relief  by  a 
master  of  the  Florentine  School  (before  1450).  —  On  the  right  side-, 
wall:  92,  93.  St.  Reparata  and  Christ,  marble  statuettes  by  Andrea 
Pisano;  94.  Madonna,  a  relief  by  Portigianij  96,  96.  Annunciation, 
group  by  Niccolh  d'Arezzo  (more  probably  Ant,  di  Banco  ?).  *97. 
Massive  Silver  Altar  from  the  Baptistery,  with  twelve  reliefs  from 
Itiw *Wst51^'*^"3oTiir  the  Baptist.  The  front  was  executed  iii  1366- 
1402  by  Betto  di  Qeri,  Leonardo  di  Ser  Oiovanni,  and  others,  while 
the  statue  of  the  Baptist  was  added  by  Michelo%%o  In  1451.  The 
four  side-reUefs,  including  the  fine  Birth  of  John,  by  Ant.  PoUaiuolo, 
and  his  ♦Death,  by  Verrocchio,  date  from  1477-80.    On  this  altar, 
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98.  8iW«iOiou  by  A.  PoUaiuoUi  and  Betto  di  Franc.  Betli(iW!-b9f). 
Fsrther  on,  ^105,  10^  Two  ride-rolleh  from  Lvca  delta  Robhhi'i 
csncoria  (p.  SSS^jTC^lOI.  Woven  alUi-banging  and  chasuble, 
Venetian  works  of  the  16tli  century. 

TliB  Lmr  aooM  eonUloa  modela  far  One  dome  of  the  Gathsdral,  in- 
clading  StumIKkU'i  model  tor  tbe  lanteco  (164).  167.  PJutet  cut  of 
the  reliquary  of  St.  ZeDohiuB  (p.  460).  On  tbe  back-wall,  131.  Drawing 
(1601  c«nt.|  oi  tba  orlginat  brade  ot  the  Calhadrsl,  dflBtroved  In  iSSi 
(comp.  p.  179);  1%-iaO,  lia.lSfi.  Models  for  tiie  fafade  of  Ihe  Cathedral, 
all  ftom  the  ead  of  the  16th  or  beglDniut  of  (be  ITth  cent.;  aumerong 
modem  designi  for  the  fagade. 

From  the  Piazza  del  Duomo  the  Via  del  Froeomolo  leads  to  the 
Mnseq.  Hjzlonale  in^the  Barsello  (p.  499),  the  Ka  dti  Servi  to  the 
SantlBsima  Aunu h z i ata'  i^' '  olO)  and  the  Arebieological  Musenm 
(p.  &11),  the  Via  Rbnaoli  to  the  Accademia  dl  Belle  Aitl  (p.  520) 
and  Sao  Marco  (p.  518),  the  Via  dif  MarUUi  to  JbfiPa^  Riccardi 
(p.  617),  the  Borgo  8an  Loreruo  to  8.  Lorenzo  (p.  Mff),  tbiytaSe' 
Cerretani  to  Santa  Maria  Novella  fp.  529),  and,  finally,  the  ViadeW 
Arelvaeovado  to  the  Piazza  Vitlorio  Emanuele  (p.  532). 

In  the  Via  dell'  OriTolo  is  (i.)  the  branch-office  of  the  Banco 
SItaZia  (PI.  F,  5),  by  Ant.  CIpolla  (1865). 

The  Via  Foleo  Portjnail,  diyeigingto  the  left,  opposite  tbo  bank, 
leads  to  tba^^ia^^t^M^Ti^^Nuwia  (PL  Q,  4,  5),  with  the  large 
"BltofliiinS?"'  ^^"11*  """"■■  tie  oldest  hospiUI  in  the  town,  ^ 
foiindeil  In  iSSoby  Foloo  Portinari,  the  father  of  Dante's  Beatrice. 
the  famous  pictuce  galleiy  of  the  hospital  became  national  property 
In  18'9T^n(tTias~been  tianafeij^d  to  the  Ufttii  (comp.  p.  489).  The 
fatade  of  the  chorch  pr^iMT'  Egiuio  is  adorned  wl^h^a  pottti'o  by 
B^hlaia^'.'  i>^nY'}  '\f  |)lll?ri"^i  t^H  "''"'''^^  1^  '  terracotta  relief  of 
the  Coronation  of  the  Ticgin,   by  Bicci  di  Lcrento  (1424).     The 


The  Caaa  dl  Bicoerl  (PI.  H,  4),  in  the  Via  doUa  Pergola,  which 
Bklt(«  the  E.  side  of  the  gpedale  Santa  Maria  Nuova,  No.  59,  was 
once  occupied  by  Bemitnuto  CeUini  (p.  170). 

b.  The  DtflM  DoUeiy.  */ 

At  the  eomer  o(  the  Pal.  VeM!hlo(p.472),  neit  the  Arno,  lies  the 
lai^e  FaUtio  dagli  nflUi  (PI.  E,  6),  erected  in  1 560-74  by  Faiori,  Cot 
the  munlelpal  JA^'DfAIUHnt.  It  now  contains,  on  the  left,  the  eel- 
ehrated  Pioture  GalUry  (p.  484)  and  the  Nattonai  Library  (p.  498), 
on  the  light,  the  Ctntral  Arcilvet  of  I^iMunv  (p.  498)  and  the  Fast 
Of^ix.  Beneath  is  the  haudiooie  Portico  dtgii  Vfftti,  the  nlohesof 
31  • 
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wMch  were  adorned  with  Marble  Statues  of  celebrated  Tuscans  in 
1842-56.  On  the  side  next  the  Amo  is  a  statue  of  Gosimo  I.  by 
Oiov,  da  Bologna^  with  figures  of  Justice  and  Power  by  DanU,  Fine 
Tiew  hence  over  the  river  to  San  Miniato  (p.  550). 

Approaching  from  the  Piazza  della  Signoria,  we  enter  by  tbe 
second  door  to  the  left  under  theE.  portico,  and  ascend  by  a  staircase       , 
of  126  steps  (lift,  50  c.)  to  the  **6alleria  degli  UfOzi  (admission,  -y 
see  p.  464). —  The  gallery  originated  with  the  Medici  collections,  to 
which  numerous  additions  have  been  made  down  to  the  most  recent 
times,  and  it  is  now  one  of  the  greatest  in  the  world,  both  in  extent 
and  value.    Many  of  the  best  pictures  are  often  removed  from  ihelr 
usual  position  for  the  convenience  of  copyists,  but  their  whereabonts 
is  indicated  by  a  notice  on  the  vacant  space.     A  systematic  re- 
arrangement of  the  gallery  is  about  to  be  made  by  the  director, 
Dr,  Corrado  Ricci^  appointed  in  1903.    The  catalogue  (In  Italian, 
French,  or  English,  B  fr.)  has  not  kept  abreast  of  recent  criticism 
in  its  attributions  of  some  of  the  paintings. 

The  pictures  in  the  Tribuna  (p.  491)  are  the  choicest  in  the 
gallery,   as  their  position  indicates,  and  are  therefore  all  worthy 
of  careful  inspection.    These  are,  however,  by  no  means  the  only 
treasures  of  the  collection.    Thus  Fra  Angelico's  Coronation  of  the 
Virgin  (No.  1290 j  p.  490)  ranks  as  his  most  charming  creation; 
the  angels  at  the  sides  of  his  frequently  copied  winged  picture  of  the 
Madonna  and  angels  (No.  17 ;  p.  489)  are  more  interesting  than  the 
principal  picture  itself.  Among  the  other  Flobbntinb  works  of  the 
15th  cent,  we  may  first  mention  Fra  Filippo  LippCa  Madonna  with 
angels  (1307;  p.  491),  and  four  works  of  Sandro  Botticelli:  around 
picture  of  the  Madonna  (1267  bis ;  p.  491),  the  Adoration  of  the  Magi 
(1286;  p.  490),  so  much  extolled  by  Vasari,  and,  as  specimens  of 
other  subjects,  his  Birth  of  Venus  (39;  p.  490),  and  his  Galumny  after 
ApeUes  (1182 ;  p.  491).  Filippino  Lippfs  Madonna  and  saints  (1268 ; 
p.  490)  attracts  attention  by  its  size  and  clear  colouring,  and  his 
Adoration  of  the  Magi  (1257  ;  p.  490),  with  its  numerous  figures,  is 
interesting  on  account  of  the  portraits  it  contains.  One  of  the  best  of 
the  early  masters  was  Domenico  Ghirlandaio^  whose  beautiful  round 
picture  of  the  Adoration  of  the  Magi  (1295 ;  p.  490),  and  the  Ma- 
donna with  saints  (1297 ;  p.  490),  are  remarkable  for  the  excel- 
lence of  the  composition  and  the  harmony  of  colouring.  The  full  im- 
portance of  this  master,  who  excelled  in  narrative  painting,  can  only 
be  perceived,  however,  in  the  domain  of  fresco-painting  (pp.  530, 
534,  535).     The  mythological  works  of  Piero  di  Cosimo  (1312; 
p.  491,  etc.)  betray  a  taste  for  fantastic  subjects,  from  which  Leon, 
da  Vinci  himself  was  not  entirely  free.    Pietro  Ptrugino^  Raphael'i 
teacher,  is  here  well  represented  only  by  his  briUiant  portraits 
(1217;  p.  491).  The  portrait  of  Ra/phael  by  himself  (288;  p.  485)  is 
genuine,  though  disfigured  by  retouching.   Other  paintings  by  this 
master  form  the  chief  gems  of  the  Tribuna  (p.  492).  A  very  effective 
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pictnre,  notwithstanding  its  unfinished  condition,  is  Leon,  da  VincV9 
rich  composition  of  the  Adoration  of  the  Magi  (1252;  p.  490). 
Another  very  important  work,  though  unfinished,  is  Fra  Bartolomeo^s 
Madonna  enthroned  (1265 ;  p.  490),  with  its  masterly  grouping.  The 
Tisitation  of  Mary  (1259  j  p.  490),  by  Mariotto  Albertinelli,  an  as- 
sistant of  Fra  Bartolomeo,  and  Sodoma^s  St.  Sebastian  (1279 ;  p.  491) 
also  rank  among  the  finest  creations  of  Italian  art.  —  Among  the 
works  of  the  other  Italian  Schools  the  most  notable  are  Mantegna^s 
Madonna  among  the  rocks  (1025;  p.  493),  and  among  the  numerous 
Venetian  pictures  Giovanni  Bellini's  (?)  Madonna  by  the  lake  (631 ; 
^.488),  Ti«ian'«  Flora  (626;  p.  489),  two  works  by  G'iorpion*  (621, 
630 ;  p.  486),  and  a  number  of  portraits. 

The  collection  is  also  rich  in  works  of  northern  origin,  the 
better  of  which ,  in  spite  of  the  proximity  of  the  more  studied 
Italian  pictures,  maintain  their  peculiar  charm,  owing  to  their 
depth  of  colouring  and  their  unsophisticated  realism.  Among  the 
works  of  the  Eablt  Flemish  School,  an  Adoration  of  the  Child, 
the  chief  work  of  the  rare  master  Hugo  van  der  Ooes  (48-50 ;  p.  495), 
and  a  small  Madonna  by  Memling  (703 ;  p.  495)  are  specially  at- 
tractive. Among  the  principal  Gebman  masters,  Durer,  whose  works 
were  highly  prized  in  Italy  and  much  followed  by  Italian  painters 
even  before  his  death,  is  represented  by  an  Adoration  of  the  Magi 
(1141,  in  the  Tribuna,  p.  493),  a  portrait  of  his  father  (766 ;  p.  494), 
and  two  heads  of  Apostles  (768,  777 ;  p.  494).  Holbein's  portrait 
of  Richard  Southwell,  dating  from  1537  (765;  p.  493),  is  an  ad- 
mirable work.  The  Netheblands  Schools  of  the  17th  cent,  are 
also  represented  by  several  excellent  works.  Among  those  by 
Bubens  are  the  portrait  of  his  first  wife  (197,  in  the  Tribuna ;  p.  492), 
his  own  portrait  (228;  p.  486),  and  two  pictures  of  scenes  from  the 
life  of  Henri  IV  (140,  147 ;  p.  495).  The  best  of  RembrandVa  works 
preserved  here  are  the  two  portraits  of  himself  (451,  452 ;  p.  486). 
The  Storm,  by  Hercules  Seghers  (979 ;  p.  493),  should  also  be  noticed. 
The  Dutch  genre-painters  (p.  493)  have  also  enriched  the  gallery 
with  several  important  and  well-preserved  works,  such  as  Q,  Metsu's 
Lute-player  (918)  and  the  Huntsman  (972),  and  Jan  Steen^s  Family 
feast  (977).  Among  the  portraits  of  the  painters  (see  below)  those 
by  the  Netherlands  masters  also  occupy  a  high  rank. 

FiBST  Lani>ino  of  the  staircase.  To  the  right.  Bust  of  Hercules 
with  an  oak-wreath.  —  Second  Landing.  To  the  right  (beside  the 
cloak-room),  two  good  portrait-heads.  —  To  the  left  are  the  — 

FouB  Rooms  op  the  Paintebs,  with  portraits  of  masters  by  them- 
selves. After  1906  these  rooms  are  to  be  occupied  by  the  Drawings 
(p.  497)  and  the  Collection  of  Photographs.  We  pass  straight  through 

them  to  the  end,  to  begin  with  Room  I. 

Room  I.  Italian  Master*  (16-nth  cent.).  Bear-wall:  282.  Sodoma  (not 
hie  own  portrait?);  291.  Vasarii  286.  Filippino  Lippi  (in  freaco);  *288. 
RaphMl  (retouched);  289.  QiuUo  Romano;  292.  Leonardo  da  Vinci  (copy  of 
the  red  cbalk  drawing    at  Tnrin,  p.  31);  390.  Michael  Angelo  (not  by 
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himgelf) ;  1176.  Andrea  del  Sarto  (rep)iea  of  the  picture  in  the  Pitti,  Ko.  66, 

p.  641);  884,  384 bis.  Titicm.  —  378.  Jac.  Tintoretto;  885.  Paoh  Veronese; 
263.  Cris.  Allori:  269.  Al.  AUori.  —  897.  Lod.  CarracH;  403.  Ouido  Eeni;  386. 
Parmigianino;  396.  Otterdno.  —  To  the  right,  Statue  of  Card,  Leopoldo 
dei*  Medici  (1617-75),  founder  of  tbis  collection. 

Boom.  II.  German,  Dutch,  French,  Spanish,  and  other  Haatera  (15- 
18th  cent.).  434.  Albrechi  DUrer,  copy  of  the  original  (1498)  in  Madrid; 
237.  Master  of  the  Death  of  the  Virgin  (not  his  own  portrait) ;  •232.  Mont 
Holbein  the  Younger  (completed  by  another  hand ;  injured) ;  436.  Oeorg  Penczy 
Portrait  of  a  young  man  (1544);  ♦223.  Van  Dyek;  233.  Biibetu  (ca.  1615); 
224.  Lucae  Cranach  (1550);  *445.  Fr.  Povrbui  the  Elder  (1591);  433.  Els- 
heimer.  —  449.  Gerard Dou;  •462.  Sir  Anthonp  More  (1868);  ^1.  Rembrandt 
(as  an  old  man  ;  ca.  1665) ;  452.  Remlbrandt  (ca.  1666);  463.  B,  van  der  HeUt, 
—  473.  Nic.  de  LargillUre:  217,  216.  Velazquez  (not  by  himself);  474.  ff, 
Rigaud;  485.  Charles  Le  Brun.  —  On  an  easel,  *228.  Rubens  (ca.  1625). 

Room  III.  English,  German,  Italian,  and  other  Masters  (17-l8th  cent.). 
635.  Uotard  (1744);  •540.  Reynolds;  *442.  Zoffany  (d.  1795):  471.  Angelica 
Kauffmann;  555.  Raphael  Mengs.  —  262.  Carlo  Dolci;  534.  Pompeo  BcUoni,  — 
275.  Luca  Giordano;  299.  Salvator  Rosa.  —  On  an  easel,  752.  Romney. 

Boom  IV.  Modem  Masters  (19th' cent.).  518.  Overbeck;  728.  Josi  VUlegeu; 
722.  AWna  Tadema;  582.  Von  Gebhardt;  *615.  Anders  Zorn;  605.  Eroyer;  720. 
Chr.  Bisschop;  724.  Eerkomer,  —  729.  Bom.  Morslli;  above,  573.  Canova; 
523.  Franq.  Hay  ex;  706.  Giov.  BokUni.  —  ♦586.  Watts;  688.  Millais;  715. 
Orcliardson;  600.  LeighUm;  ♦581.  Ingres;  683.  Corot;  718.  David;  689.  PwU 
de  Chavannes;  no  number,  Constant;  718.  Fantin-LaUmr. 

Topmost  Landing.  Modern  hronze  stataes  of  Mars  and  Silenus 
(the  latter  a  copy  of  an  antique  original) ;  portrait-heads  (to  the 
left,  Demosthenes). 

FiBST  Vbstibulb  (Primo  Vatiholo).  Fonr  pieces  of  tapestry  and 
twelve  busts  of  memhers  of  the  Medici  family. 

Second  Vestibule  (Secondo  Vestibolo).  Ancient  Scnlptnres :  to 
the  left,  23.  Statue  of  Angnstus ;  portrait-bnsts  of  the  Roman  im- 
perial period;  pillar  with  trophies  in  relief;  20.  Statue  of  Apollo. 
To  the  right,  21.  Statue  of  Hadrian;  portrait-busts;  pillar  with  the 
head  of  the  deity  of  a  town ;  22.  Statue  of  Trajan.  In  the  middle, 
two  Molossian  Dogs,  a  Horse,  and  a  *Wild  Boar.  —  The 

E.  CoBBiDOB  (Primo  Corridore),  177  yds.  In  length,  adorned 
with  charming  grotesque  paintings  (1581),  contains  antique  marble 
sculptures  besides  numerous  paintings,  which  are,  however,  to  be 
replaced  by  tapestries.   We  turn  to  the  right  from  the  entrance. 

Ancient  Sculpturss.  In  the  middle,  38.  Hercules  slaying  l^essus 
(almost  entirely  modem);  in  the  left  corner,  admirable  Roman  portrait- 
head;  by  the  window,  43.  Julias  Caesar  (?);  opposite,  39.  Sarcophagna 
with  representations  from  the  life  of  a  Roman  (from  wliich  Raphael  bor- 
rowed Uie  sacrificial  scene  for  his  tapestry  of  SS.  Paul  and  Barnabas  at 
Lystra);  to  the  right,  37.  So-called  Pompey.  On  the  left,  beyond  the 
entrance,  *48.  Marcus  Agrippa;  52.  Athlete,  copy  of  the  Doryphoros  of 
Polycletus ;  *59.  Athlete,  after  an  Attic  originsU  of  the  beginning  of  the 
4th  cent,  (wrongly  restored)  ;  to  the  right,  66.  Satyr ;  to  the  left,  76.  Athlete, 
a  replica  of  the  Doryphoros  of  Polycletus;  to  the  right,  74.  Hore  (head 
and  extremities  restored  in  the  early-Renaissance  period) ;  76.  Julia(?X 
daughter  of  Titus;  to  the  left,  •82.  Ariadne;  to  the  right,  81.  Persephone 
(restored  as  Urania);  to  the  left,  80.  Vitellius  (modem);  86.  Vespasian; 
90.  Vestal  Virgin;  99.  Hercules  (after  Lysippns);  121.  Apollo  (head  from 
some  other  figure). 

PiOTOREs:  8.  Lor.  Monaco^  Christ  on  the  Mt.  of  Olives;  14.  School  of 
Orcagna^  John  the  Baptist  enthroned  above  Pride,  Avarice,  and  Vanity; 


Vi/ro  Loriiuetti,  KadDiii»  ud  ugBli  (ISIO)  l  16.  L-H^nirlH  (?),  Hannita 
le  Tbabtn  deacrt,  •^.  Bimm  Ifartiut  ud  £<«id  JTimnt,  Trlptfcb, 
inciitloD  Tlth  Sints  JnKs  ud  Sant'  Ansuo,  ISSSi  •3T.  OialOium, 
i;  Si.  LBT.ltmaeo,  AdoMlion  of  Ihe  Mifl ;  13.  Uaiaeelo  (tien  Mcribei 
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to  ZanoU  Strozzt)^  Giov.  Bicci  de'  Medici  (old  copy)^  52.  Paolo  Uceello^ 
Cavalry  battle  (injured;  1430);  63.  Cotimo  EouelU,  Coronation  of  the  Virgin 
(early  work);  69-Ti).  Piero  Fdllaiuo'o,  Hope,  Justice,  Temperance,  Faith, 
Charity;  Luca  SiffnorelU^  3418.  Allegory  of  fertility,  74.  Madonna,  in  the 
background  nude  shepherds;  81.  Piero  di  Cosimo^  Conception  of  the  Virgin 
and  six  saints ;  93.  Andrea  del  Sarto,  Christ  as  a  gardener  (early  work).  [For 
the  drawings  comp.  p.  497.] 

South  Connecting  Corridor  (Secondo  Corridore),  with  similar 

decorations  and  contents.  Fine  view  of  the  Arno,  San  Miniato,  and 

the  Ponte  Vecchio. 

Antiques:  in  the  middle,  36.  Seated  figure  of  a  Roman  lady;  to  the 
left,  138.  Thorn-extractor  (head  restored) ;  to  the  right,  137.  Bound  altar  with 
bas-reliefs,  representing  the  Sacrifice  of  Ipbigeneia  (inscriptions  modern); 
142.  Youthful  Minerva;  145.  Venus  stooping  in  the  bath;  in  the  middle, 
35.  Figure  similar  to  Ko.  36,  but  with  modem  head. 

West  Corridor  (Terzo  Corridort)^  of  the  same  length  as  that  on 
theE.,  and  destined  like  it  for  tapestries.  Some  of  the  master- 
pieces of  the  collection  are  often  brought  to  this  corridor  for  copying, 

and  placed  on  easels  along  the  window-wall. 

Antique  Scctlptubes  :  to  the  left,  156.  Statue  of  Marsyas,  in  red  marble, 
said  to  have  been  restored  by  Dpnatello ;  to  the  right,  155.  Marsyas,  in 
white  marble;  162.  Nereid;  to  the  right,  169.  Discobolus,  after  Myron, 
wrongly  restored ;  to  the  left,  168.  Caracalla ;  204.  iEsculapius  (copy  of  a 
work  of  the  end  of  the  5th  cent.);  209.  Ood  of  healing,  from  a  group 
(after  an  important  work  of  Uie  middle  of  the  5th  cent.);  to  the  right, 
206  Bacchus  and  a  satyr  (the  torso  of  the  god  only  is  antique ;  the  restorations 
are  perhaps  l>y  Benvtnuto  CeZMnt');  to  the  left,  236.  Ceres  in  mourning  rai- 
ment; in  front,  altar  of  the  Lares  of  Augustus  (Rome).  At  the  end  of  the 
corridor,  585.  Altered  copy  of  the  Laocoon,  by  Baccio  Bandinelli.  Adjacent, 
to  the  left,  *259.  Head  of  Zeus ;  to  the  right,  260.  Head  of  a  Triton. 

We  now  return  to  the  E.  corridor.  The  side-door  immediately 
before  the  entrance  leads  to  the  temporary  (till  1906)  — 

Room  of  the  Venetian  Schools.  In  the  ante-room:  609.  Re- 
duced copy  of  Titian's  ^Battle  of  Cadore',  destroyed  at  the  burning 
of  the  ducal  palace  at  Venice  in  1577.  —  In  the  main  room:  to  the 
right,  571.  Franc.  CarotoCf),  Knight  and  squire;  586.  Oiov.  Balt» 
Moroni,  Portrait  (1563) ;  648.  Titian,  Catharina  Cornaro  (studio- 
piece);  *1111.  Mantegna,  Altar-piece  with  the  Adoration  of  the 
Magi,  the  Circumcision,  and  the  Ascension,  one  of  the  master's 
finest  and  most  carefully  executed  works ;  583bis.  Vitt,  Carpaeeio, 
Fragment  of  a  large  picture  of  the  Crucifixion  (?) ;  584bis.  Cima 
da  Conegliano,  Madonna;  *631.  Oiov.  BeUini  (according  to  some 
critics  Marco  Basaiti),  Madonna  by  the  lake,  with  saints  (ca.  1488) : 
in  this  highly  poetic  composition  ('Sacra  Conversazione')  the  painter 
appears  as  the  precursor  of  Giorgione ;  Qiorgione,  •621.  Moses  when 
a  child  undergoes  the  ordeal  of  fire,  from  a  Rabbinic  legend  (early 
work),  630.  Judgment  of  Solomon  (studio-piece?).  ♦622.  Portrait 
of  a  knight  of  Malta  (retouched);  Jac.  Tintoretto,  3388.  Leda,  601. 
Portrait  of  Admiral  Venier;  592.  8eb.  del  Piombo,  Death  of  Adonis 
(of  the  master's  first  Roman  period);  575.  Lor.  Lotto,  Holy  Family 
(1534);  638.  Tintoretto,  Portrait  of  Sansovino  the  sculptor.  —  613. 
Paris  Bordone,  Portrait;  589.  Paoio  Veronese,  Martyrdom  of  St. 
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Justina;  614.  Titian  (more  probably  Oian  Paolo  ?),  Giovanni  delle 
Bande  Nere  (p.  469),  painted  from  a  deatb-mask.  —  1808.  Matteo 
dei  Pasti  ( ?),  Triumph  of  Religion,  of  Fame,  of  Love,  and  of  Death, 
after  Petrarch,  painted  on  the  lids  of  chests  ca.  1444;  645.  Savoldo^ 
Transflgnration.  —  593.  Jac.  Bassano,  Moses  and  the  burning  bush. 

**605,  ♦599.  Titian,  Portraits  of  Francesco  Maria  della  Rovere 
and  Eleonora  Gonzaga,  Duke  and  Duchess  of  Urbino  (1537). 

These  noble  portraits  were  executed  in  1637,  when  ttie  Duke  was 
appointed  Oeneridissimo  of  the  League  against  the  Turks.  The  Duke 
has  a  martial  bearing,  the  look  of  the  Duchess  is  stately  but  subdued. 
To  make  the  difference  apparent  between  the  blanched  complexion  of  a 
dame  accustomed  to  luxury  and  ease  and  the  tanned  face  of  a  soldier 
habitually  exposed  to  the  weather,  Titian  skilfully  varied  the  details  of 
technical  execution.  Here  he  is  minute  and  finished,  there  resolute  and 
broad.  Here  the  tinted  and  throbbing  flesh  is  pitted  against  a  warm  light 
ground,  there  the  sallow  olive  against  a  dark  wall.  —  (7.  <^  C 

595.  Jacopo  Bassanoj  Family-concert,  with  portraits  of  the 
painter  himself  and  of  his  sons  Francesco  and  Leandro.  —  On 
easels :  ♦633.  Titian,  Holy  Family  with  St.  Anthony  (early  work)  j 
629.  O.  B.  Moroniy  Portrait  of  a  scholar. 

On  an  easel:  ♦♦626.  Titian,  The  so-called  'Flora',  painted 
probably  before  1520,  and  still  in  Giorgione's  manner. 

There  is  nothing  in  this  ethereal  Flora  to  shock  the  sensitive  eye. 
The  proportions  and  features  are  of  surprising  loveliness ,  reminding  us 
in  their  purity  of  some  of  the  choicest  antiques.  The  masterly  and  clear 
light  scale  is  attained  by  the  thin  disposal  of  pigments,  the  broad  plane 
of  tinting,  and  the  delicate  shade  of  all  but  imperceptible  half-tones.  — 

v.  tt  G, 

From  this  room,  or  by  the  next  door  in  the  corridor,  we  enter 
the  — 

New  Rooms  op  the  Tuscan  School.  Room  IV  principally  con- 
tains pictures  from  the  Spedale  Santa  Maria  Nuova  (p.  483).  To 
the  left,  no  number,  Franc,  Oranacci,  Madonna  with  SS.  Francis 
•and  Zeuobius;  63.  Oiov.  Ant.  Sogliani,  Assumption.  —  *12.  Andrea 
del  Caatagnoj  Cruciflxion,  from  Santa  Maria  degli  Angioli  (early 
work).  —  71.  Fra  Bariolomeo  and  AlherlintUi^  Fresco  of  the  Last 
Judgment,  an  early  work,  1498-99  (damaged  j  the  adjoining  copy 
shows  the  details).  —  60.  AUsnio  Baldovinetti,  Madonna  and  saints. 
—  1558.  Fiorenzo  di  Lorenzo^  Triptych.  —  Adjoining  is  the  — 

SaiiA  di  Lobenzo  Monaco.  To  the  right,  1551.  Giovanni  di  Paolo, 
Madonna  and  saints;  1304.  Nerocdo  Landi  and  Franc,  di  Giorgio 
Martini,  Predella  with  scenes  from  the  life  of  St.  Benedict.  — ^1544. 
Bart.  Capr)rali,  Madonna  with  adoring  angels;  1309.  Lor,  Monaco, 
Coronation  of  the  Virgin  (1413);  64.  Fra  Angelico(f),  Madonna 
enthroned,  with  angels.  —  Opposite,  1310.  Gtntile  dn  Fahriano, 
SS.  Mary  Magdalen,  Nicholas,  John,  and  George  (1425 J;  Fra 
AngelicOy  17.  Triptych  with  a  gold  ground,  Madonna  between  two 
saints,  surrounded  by  twelve  *Angel8  with  musi -al  instruments, 
of  surpassing  charm  (1433),  *1294  Predella  with  St.  Peter  preach- 
ing. Adoration  of  the  Magi,  and  Martyrdom  of  St.  Mark.  —  On  an 
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easel,  ♦1290.  Fra  AngelicOj  Coronation  of  the  Virgin.  —  To  the 
left  is  the  — 

Sal  A  BELLA  Nascita  di  Vbnbrb.  To  the  right,  1301.  Piero 
PoUaiuolOj  SS.  Eustace,  James,  and  Vincent  (1470)}  ♦1295.  Dom, 
Ohiflandaio,  Adoration  of  the  Magi  (1487).  —  ♦39.  Sandro  BoUi- 
ceUij  Birth  of  Venus.  —  1297.  Dom.  Ghirlandaio,  Madonna  and 
saints;  ♦1286.  Botticelli,  Adoration  of  the  Magi,  with  portraits  of 
Cosimo  de'  Medici,  his  son  Giovanni,  and  his  grandson  Qiuliano 
(before  1478)  j  1305.  Dom,  Vene&iano,  Madonna  and  saints  (in- 
jured). —  1547.  Luca  SignorelU  and  lietro  PeruginOj  Crucifixion 
with  SS.  Jerome,  Francis,  John  the  Baptist,  Mary  Magdalen,  and 
Giovanni  ColomMni,  from  the  church  of  the  Calza  in  Florence.  —  On 
an  easel,  23.  Amico  di  Sand/ro,  Holy  Family  with  angels.  —  We 
return  to  the  corridor  and  pass  through  the  next  door  into  the  three  — 

Old  Rooms  op  the  Tuscan  School.  Room  III.  To  the  left, 
♦1252.  Leonardo  da  Fmct,  Adoration  of  the  Magi,  an  early  work, 
probably  begun  in  1481  for  the  monks  of  San  Donate  at  Scopeto, 
but  never  finished;  above,  Pontormo^  1267.  Portrait  of  Cosimo  the 
Elder,  after  a  15th  cent,  painting,  1270.  Duke  Cosimo  I.  de*  Me- 
dici ;  ♦1265.  Fra  Bartolomeo,  Madonna  and  St  Aima  praying  to  the 
Trinity,  with  the  tutelary  saints  of  Florence  (this  picture,  painted 
for  the  council-hall  of  the  republic,  was  unfinished  at  the  artist* s 
death  in  1617).  —  *1112.  A.  delSarto,  Madonna  with  SS.  John 
and  Francis  (1517 ;  named  the  Harpy  Madonna  from  the  figures  on 
the  pedestal);  FUippino  Lippiy  1268.  Madonna  enthroned  with 
four  saints  (1485),  1257.  Adoration  of  the  Magi,  with  portrait  of 
Piero  Francesco  de'  Medici  (as  the  astronomer  on  the  left;  1496).  — 
1280bis.  Cosimo  RosseUi,  Madonna  with  SS.  Peter  and  James ;  3436. 
Botticellij ,  Adoration  of  the  Magi ,  a  late  work  (executed  in  gri- 
saille; coloured  in  the  17th  cent.);  ♦1266.  Ang.  Bronzino,  Sculp- 
tor. —  ♦I 259.  Mariotto  ALbertinelli y  Visitation,  with  predella: 
Annunciation,  Adoration  of  the  Child,  and  Presentation  in  the 
Temple  (1503);  adjacent,  Bidolfo  Ghirlandaio,  1275.  St.  ZenoMus 
resuscitating  a  dead  child,  1277.  Transference  of  the  remains  of 
St.  Zenobius  to  the  cathedral ;  1254.  Andrea  del  Sario,  St.  James 
and  two  children  in  cowls  of  the  brotherhood  of  St.  James  (in- 
jured). —  On  an  easel,  3452.  Lor.  di  Credi,  Venus.  — Beyond  is  — 

Room  II.  To  the  left,  1296.  Bacchiacca,  Predella  with  scenes 
from  the  life  of  St.  Acasius;  ♦1288.  Leonardo  da  Fmct(?),  Annun- 
ciation, perhaps  an  early  work  executed  about  1472  in  Verrocchio's 
studio;  1298.  Luca  SignorelU,  Predella,  with  the  Annunciation, 
Nativity,  and  Adoration  of  the  Magi. 

♦1300.  Piero  della  Francesca,  Portraits  of  Federigo  da  Monte- 
feltro,  Duke  of  Urbino ;  and  his  Duchess,  BattistaSforza  (on  the  back 
charming  allegorical  triumphal  processions  of  the  princely  pair). 

'Neither  (of  the  portraits)  are  agreeable  types,  hat  nothing  cam  exceed 
the  Leonardeiqne  preeision  of  the  drawing  or  the  softness  and  faaion  of 
the  impasto*.  —  C.  dt  0. 
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Opposite,  Sandro  BoUiceUi,  1299.  Strength,  ♦1267bi8.  Round 
piciure,  the  so-called  Magnificat,  Madonna  -with  angels,  the  heads 
of  great  charm,  1316.  Annnncia^on  (school-piece),  1289.  Madonna 
with  angels;  1306.  Piero  Pollaiuolo^  Prudence.  —  1291.  Luca  8ig^ 
norelli^  Holy  Family,  a  fine  example  of  the  *grave,  unadorned,  and 
manly  style  of  this  painter,  showing  in  the  most  admirable  manner 
his  Leonardo- like  mastery  of  chiaraoscuro* ;  ♦1307.  Fra  Filippo 
Ldppiy  Madonna  with  angels  (late  work);  Lor.  di  Credi,  1160.  An- 
nunciation, 1287.  Holy  Family.  —  On  an  easel,  *1279.  Sodoma^ 
St.  Sebastian,  on  the  reverse  a  Madonna  in  clouds  with  SS.  Rochus 
and  Slgismund  (the  picture  -was  originally  the  banner  of  the  Sienese 
brotherhood  of  St.  Sebastian).  —  We  retrace  our  steps  and  turn  to 
the  left  out  of  Room  III  into  — 

Room  I.  To  the  left,  Fra  AngelicOy  ♦1162.  Birth  of  John  the 
Baptist,  1178.  Sposalizio,  1184.  Death  of  the  Virgin ;  among  these, 
♦1153.  Ant,  Pollaiuolo,  Contests  of  Hercules  with  Antaeus  and  the 
Lernean  hydra,  with  a  beautiful  landscape;  ^1182.  Sandro  Bottir 
ceUij  Calumny,  from  the  description  by  Luoian  of  a  picture  of 
Apelles;  30.  Piero  Pollaiuolo^  GaleazzoMariaSforza(p.  127;  much 
damaged);  Lor.  di  Credit  34.  Portrait,  1163.  Portrait  of  his  master 
Andrea  Verrocchio.  —  Opposite,  5.  BoWicfZW,  1158.  Death  of  Holo- 
fernes,  1156.  Judith;  1167.  Fdippino  Lippi,  Portrait  (fresco);  ♦1217. 
Pietro  Perugino,  Portrait;  1161.  Fra  Bartolomeo,  Adoration  of  the 
Child  and  Presentation  in  the  Temple,  on  the  reverse  the  Annun- 
ciation in  grisaille;  1179.  8.  Botticelli,  St.  Augustine;  1154.  Botti- 
celli (f),  Portrait  of  a  medallist;  above,.  1 155. -4ngr.  Bronzino,  Don 
Garzia  de'  Medici,  son  of  Cosimo  I. ;  1175.  Santi  di  Tito,  Portrait; 
1148.  Pontormo  (?),  Leda.  —  1312.  Piero  di  Cosimo,  Perseus  deliv- 
ering Andromeda  (showing  Leon,  da  Vinci's  influence).  —  1198. 
Pontormo^  Birth  of  John  the  Baptist. 

The  following  door  admits  to  the  octagonal  — 

♦♦Tbibttha,  containing  a  magnificent  collection  of  masterpieces 
of  ancient  sculpture  and  modem  painting.  The  hall  was  constmcted 
by  Bernardo  Buontalenti ;  the  decorations  are  by  Bernardino  Poccetti, . 
In  the  centre  are  placed  five  celebrated  marble  sculptures :  *Satyr 
playing  on  the  cymbal  and  pressing  the  scahelhim  or  krupezion  with 
his  foot ;  the  admirable  head  and  the  arms  were  restored  by  Michael 
Angelo  (?).  *6roup  of  the  Wrestlers;  the  heads,  which  resemble 
those  of  the  Children  of  Nlobe,  do  not  belong  to  the  figures,  and 
the  greater  part  of  the  legs  and  arms  is  modem ;  the  right  arm  of 
the  victor  is  erroneously  restored.  *Mediei  Venus ,  found  at  Rome 
in  the  16th  cent.,  and  brought  to  Florence  in  1680;  the  affectedly 
held  fingers  and  the  inscription  on  the  base  are  modem.  The 
^Grindery  a  Scythian  whetting  his  knife  to  flay  Marsyas,  found  at 
Rome  in  the  16th  cent,  (from  the  same  group  as  the  Marsyas, 
No.  156,  mentioned  on  p.  488).  The  ^ApollirWy  or  young  Apollo 
(freely  restored). 
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Paintings.  To  the  right  of  the  main  entrance :  **1129.  Baph(iely 
Madonna  and  Child  with  the  goldfinch  (^cardelllno'},  painted  in 
Florence  ahont  1507,  pieced  together  again  after  a  fire  in  1548. 

The  ^Hadonna  del  Gardellino\  the  ^Madonna  al  Verde^  at  Vienna, 
and  ^La  belle  Jardiniere''  in  the  Louvre  form  a  group  nearly  allied  in 
point  of  conception.  To  the  earlier  and  simpler  representations  of  the 
Madonna,  in  which  Mary  and  her  Son  alone  appear,  the  child  John  the 
Baptist  has  been  added.  This  not  only  admits  of  tiie  delineation  of  ad- 
ditional features  of  child-life,  but  also  makes  possible  the  construction 
of  a  r^ularly-arranged  group.  The  two  children,  standing  at  the  feet  of 
the  Madonna,  form  a  broad  base  for  the  composition,  which  tapers  up- 
wards easily  and  naturally  to  the  head  of  the  Virgin.  This  arrangement 
first  found  expression  within  the  realms  of  sculpture,  whence  it  was 
eagerly  adopted  by  the  Florentine  painters.  —  Bpringer. 

1127.  Raphael^  The  young  St.  John  (executed  by  pupils) ;  1125. 
Franeiabigio^  Madonna  del  Pozzo,  so  called  firoin  the  well  in  the 
background;  above,  Fra  BartolomeOt  1130.  Job,  1126.  Isaiah; 
*1123.  Sebastiano  del  Piombo^  Portrait,  formerly  erroneously  called 
theFomarina(comp.  p.  539),  dated  1512;  ♦1120.  Raphael  (?),  Por- 
trait, formerly  called MaddalenaDoni,  retouched;  ♦197.  Rubens,  Isa- 
bella Brandt,  his  first  wife;  1124.  Fran,  Franciaj  Giov.  Evangelista 
Scappi  (retouched);  ♦287.  Perugino,  Francesco  delle  Opere  (1494). 

♦1117.  Titian,  Venus  of  Urbino  (probably  the  Duchess  Eleo- 
nora;  p.  489),  painted  for  Francesco  della  Revere,  Duke  of  Urbino, 
about  1537. 

^Not  after  the  model  of  a  Pbryne,  nor  yet  with  the  thought  of  real- 
izing anything  more  sublime  than  woman  in  her  fairest  aspect,  did 
Titian  conceive  this  pictured  Nature  as  he  presents  it  here  is  young  and 
lovely,  not  transfigured  into  ineffable  noblesse,  but  conscious  and  trium- 
phant without  loss  of  modesty*.  —  C.  «fe  C. 

3468.  8eb.  del  Piombo  (?),  Portrait  of  a  nobleman  (^I'uomo  am- 
malato'),  1514  (damaged);  *159.  Ang.  Bronzino,  Portrait  of  Bart. 
Panciatichi. 

♦♦1139.  Michael  Angela,  Holy  Family,  an  early  work,  painted  on 

the  commission  of  Angelo  Doni,  the  only  easel-work  of  the  master 

in  Italy,  painted  in  tempera  between  1601  and  1605.  - 

The  Madonna,  a  large-framed  woman,  kneels  on  the  ground  and  leans 
^  to  one  side,  as  she  hands  the  Infant  over  her  shoulder  to  her  husband, 
*  who  stands  behind  and  finishes  off  the  group.  In  the  hollow  way  of 
the  middle  distance  walks  the  stardy  little  John  the  Baptist,  who  looks 
merrily  back  at  the  domestic  scene.  Naked  figures,  which  have  no  ap- 
parent connection  with  the  subject  of  the  picture,  enliven  the  background, 
in  obedience  to  the  custom  of  the  16th  cent.,  when  the  artist  was  ex- 
pected to  show  his  slsill  in  perspective  or  his  mastery  of  the  nude  on  every 
opportunity.  —  Springer. 

1122.  Perugino,  Madonna,  with  John  the  Baptist  and  St.  Sebastian 
(1493)  ;  1116.  Van  Dyck,  Jean  de  Montfort. 

♦♦1131.  U^p/iacI,  Pope  Julius  II.,  the  original  (painted  about 
15121 

*Thii  striking  figure,  with  the  arms  resting  lightly  on  the  chair,  the 

deep-set  eyes  directed  with  keen  scrutiny  on  the  beholder,  the  compressed 

?'i*ji*^®  ^*'*®  '*°*®'  ****  *^®  long  white  beard  descending  to  the  breast, 

Vividly   recaUs   the    descriptions  of  this  powerful  pope,  left  us  by  his 

contemporaries.'  —  Springer. 
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*154.  Ang,  Bronzino,  Lucrezia  del  Pucoi,  ^ife  of  Bart.  Pancii- 
tioM;  *1109.  Domenichinoy  Portrait  of  Cardinal  AguccMa;  above, 
1108.  Titian,  Venus  and  Cupid;  1104.  Spctgnoletto,  St.  Jerome.  *— - 
•1116.  Titian,  Portrait  of  Beccadelli,  papal  nuncio  in  Venice  (1662). 

*A  magniflcent  likeness,  in  wliich  the  true  grain  of  what  may  be  called 
Cliurchman''s  flesh  is  reprodnced  in  a  form  both  clear  and  fair  but  with  the 
slight  tendency  to  droop  which  is  characteristic  in  priests\  —  C.  &  C. 

*1141.  ii.  Durer,  Adoration  of  the  Magi  (1604),  one  of  the  first 
important  easel-paintings  by  this  master ,  carefully  and  minutely 
finished,  and  in  good  preservation. 

Both  the  aerial  and  the  linear  perspective  are  faulty,  but  the  tech- 
nical handling  is  as  perfect  as  in  Diirer's  latest  and  finest  works.  The 
treatment  and  the  colouring  are  both  in  the  characteristic  style  of  the 
northern  school  of  painting.  The  colours  are  fluent  but  sharply  defined, 
laid  on  at  first  a  tempera  and  then  glazed  with  oil-pigments.  The  tone 
is  extraordinarily  lively  and  clear.  —  This  gem  of  German  art  was  form- 
erly in  the  imperial  gallery  at  Vienna,  whence  it  came  to  Florence  by 
exchange  in  the  18th  century.  —  ThauHng'$  *^Dilrer*. 

CorreggiOj  ♦1118.  Rest  on  the  Flight  into  Egypt,  an  early  work 
of  the  master's  Ferrara  period ,  *1134.  Madonna  worshipping  the 
Child,  with  a  beautiful  landscape  background;  above,  L.  Cranach, 
1142.  Adam,  1138.  Eve;  1128.  Van  Dyck,  Equestrian  portrait  of 
Charles  v.;  1136.  P.  Veronese,  Holy  Family,  with  St  Catharine. 

Room  op  Vabious  Italian  Mastebs  (*Maestri  diversiltaliani*). 
On  the  left:  *1569.  Lor.  Coiia,  St.  Sebastian;  1057.  Fr.  Albani, 
Rape  of  Europa ;  Lod.  Mazzolino,  1030  Nativity,  996.  Massacre  of 
the  Innocents,  1032.  Holy  Family;  1149.  AUori,  Mary  Magdalen; 
1121.  Paolo  Veronese,  St.  Agnes  kneeling,  with  two  angels  (sketch); 
above,  1031.  Caravaggio,  Medusa;  ♦1867.  Cosimo  Tura,  St.  Dominic. 
—  1064.  Canaletto  (Ant.  Candle),  Palace  of  the  Doges  at  Venice ; 
♦1026.  Afonttfgrna,  Madonna  in  a  rocky  landscape,  the  background  of 
delicate  execution  (ca.  1489) ;  3417.  Bnltraffio,  Youth  ciowned  with 
laurel,  in  a  rocky  landscape  by  night;  1006.  Parmigianino,  Holy  Fa- 
mily;  ♦1002.  Correppio  (youthful  work  of  his  Ferrara  period),  Madonna 
and  Child,  with  angelic  musicians;  1044.  Fr.  Albani,  Dancing  genii. 

Dutch  School.  On  the  right,  926.  Gerard  Dou,  Pancake-seller; 
922.  Copy  of  RembrandVs  Holy  Family  (the  famous  'Carpenter's 
Family*  in  the  Louvre).  —  895.  South  German  School  (not  Luca$  van 
Leyden),  Ferdinand  I.  (1624) ;  957, 949.  Netscher,  Sacrifice  to  Venus ; 
between  them,  ♦979.  Hercules  Seghers  (not  Rembrandt),  Thunder- 
storm ;  ♦968.  Gerard  Terhurg,  Lady  drinking ;  961.  Rachel  Ruysch, 
Flowers.  —  ^977.  Jan  Steen^  Family  feast ;  854i  Frans  van  Mieris, 
The  charlatan.  —  877,  900.  Com.  van  Poelenburg,  Landscapes; 
882.  Jacob  van  Ruysdael,  Landscape  with  clou'iy  sky ;  ♦972.  Metsu, 
Lady  and  huntsman.  —  ^91 8.  Metsu,  Lute-player.  In  the  middle, 
on  an  easel :  3449.  J.  van  Huysum,  Flowers. 

Flemish  akd  German  Schools.  I.  Saloon.  To  the  left,  788. 
Amberger,  Portrait  of  C.  Gross ;  ♦766.  Hans  Holbein  the  Younger, 
Richard  Southwell  (1636),  with  an  expression  blended  of  stolidity 
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ftnd  slyneBB ;  RuhenSj  812.  Venus  and  Adonis,  the  landscape  by  .7. 
Brueghel  (studio -piece),  842.  The  Graces  (sketch).  —  Opposite, 
Durer,  861.  Madonna  (studio-piece),  768.  The  Apostle  Philip,  and 
777  (farther  on),  St.  James  the  Great. 

^Both  pictarea  were  painted  in  water-colours  upon  linen  in  1516.  The 
heads  are  of  strongly  marked  individuality,  yet  it  is  at  the  same  time 
evident  that  they  are  not  merely  studies  from  life,  but  that  a  due  regard 
has  been  paid  to  the  characters  to  be  represented*.  —  Thav»inff''$  ''Dilrer^, 

774.  Claude  Lorrain,  Seashore,  with  a  villa  copied  in  pilots  from 
the  Villa  Medici  at  Rome ;  *766.  DiXrer,  Portrait  of  his  father,  painted 
in  the  artist's  19th  year  (1490;  the  clever  face  and  hands  are  wonder- 
fully lifelike).  —  793.  EUheimery  Landscape,  with  the  triumph  of 
Psyche. 

II.  SAiiOON,  above,  a  series  of  good  pictures  from  the  lives  of 
SS.  Peter  and  Paul,  by  Hans  von  Kulmbach,  a  pupil  of  Diirer. 
To  the  right  of  the  entrance,  730.  Herri  de  Bles  (Civetta),  Mine.  — 
744.  Nic»  Frumenti  (the  German  Meister  JTom),  Triptych  with  the 
Raising  of  Lazarus  (1461);  on  the  exterior,  Mary  as  Queen  of  Heaven 
and  a  fine  portrait  of  the  donor.  —  758.  Elaheimer,  Landscape,  with 
shepherd  playing  on  the  Pan's  pipes ;  706.  Tenters  the  Younger  (?), 
St.  Peter  weeping. 

French  School.  To  the  right,  684.  Rigaud,  Portrait  of  Bossuet; 
674.  Largillihre^  Jean  Baptiste  Rousseau;  679,  689,  Fabre^  Portraita 
of  the  poet  Vittorio  Alfleri  and  the  Countess  of  Albany  (1794),  with 
two  autographs  by  Alfleri  on  the  back ;  680.  iVic.  Poussin,  Theseus 
at  TroBzen.  —  695.  Phil,  de  Champaigne,  Portrait;  651,  652,  604. 
Bourgwignon,  Cavalry  engagements.  —  Opposite :  *667.  Jehan  Clouet^ 
Francis  I.  on  horseback;  668.  Oaspard  Poiissin,  Landscape;  *671. 
Laneret  (not  Watteau'),  The  flute-player  (garden-scene).  —  Then 
to  the  left  at  the  end  of  the  S.  corridor  is  the  — 

Cabinet  of  the  Gems  (closed  on  Sun.),  containing  goldsmiths' 

work  of  Florentine  origin  and  carved  gems,  once  the  property  of  the 

Medici. 

The  ist,  3rd,  4th,  and  6th  cabinets  each  contain  two  small  columns 
of  Sienese  agate  and  rock  crystal.  In  the  Ist  cabinet:  two  reliefs  in  gold 
on  a  ground  of  jasper,  ascribed  to  Oiov.  da  Boloffna  (more  probably  by  the 
goldsmith  Michele  M<it*afirri^)\  vase  of  rock-crystal,  ascribed  io  Benvenuto 
Cellini;  goblet  of  onyx,  with  the  name  of  Lorenzo  ilMagniilco;  large  vase 
of  lapis  lazuli.  —  2nd  Cab. :  Crystal  vase,  with  cover  in  enamelled  gold, 
executed  for  Diana  of  Poitiers,  with  her  ciphers  and  half-moons;  relief 
of  Grand-Duke  Cosimo  II.  kneeling  before  an  altar,  in  Florentine  mosaic 
(1619).  —  4th  Cab. :  below,  to  the  right,  Venus  and  Cupid,  in  porphyry, 
by  Fieiro  Maria  Serbaldi  of  Pescia.  —  6th  Cab. :  Fantastic  vase  in  jasper, 
with  a  Hercules  in  massive  gold  upon  it,  by  Mattafirrif  small  vase  or 
emerald;  bas-relief  in  gold  and  jewels,  representing  the  Piazza  della 
Signoria,  by  Oasparo  Mola;  vessel  in  lapis  lazuli.  —  6th  Cab.:  Two  reliefs 
in  gold  on  a  ground  of  jasper,  like  those  in  Cab.  t;  head  of  Tiberius  in  tur- 
quoise. —  In  the  centre:  ^'Casket  of  rock-orystal  with  24  scenes  from  the 
life  of  Christ,  executed  by  VaUrio  Belli  of  Vicenza  in  1532  for  Pope  Cle- 
ment VII.  —  The  Pnest  carved  gems  are  exhibited  in  the  desk-case  in  front: 
*3a00.  Portrait  of  Savonarola;  1083.  Cosimo  de'  Hedici  the  Elder;  489.  Lo- 
r^^iSftV  *'^*enifico;  600.  Leo  X.;  502.  Clement  VII.;  497.  Bianca  CappeUo 
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In  the  W.  Corridor,  the  first  door  on  the  left  leads  to  the  rooms 
of  the  Venetian  School,  closed  in  1905-6  (comp.  p.  488). 

The  following  door  on  the  left  leads  to  the  Cabinet  op  Engrav- 
ings AND  Drawings  (Curator,  Sig.  Nerino  Ferri). 

The  Passage  to  the  Pitti  Palace  is  closed  on  Sun.  and  festivals,  except 
the  Qxst  section  with  the  engravings,  to  which  hurried  travellers  are  re- 
commended to  confine  their  attention.  —  Sticks  and  umbrellas  left  at  the 
entrance  to  the  Uftizi  Palace  are  conveyed  (on  week-days)  to  the  exit  of  the 
Pitti  Gallery  (or  vice  versa)  for  a  fee  of  25  c.,  for  which  a  receipt  is  given. 

A  staircase  descends  to  a  long  Oorridor,  built  by  Vetsari  in  1&B4  for 
the  marriage  of  Prince  Francesco  de*  Medici  (p.  473),  which  leads  over 
the  Ponte  Vecchio  to  the  Palazzo  Pitti,  a  walk  of  nearly  10  minutes.  The 
Staiboass  contains  Italian  and  other  Woodcuts,  beyond  which  is  a  col- 
lection of  Enosavings  of  the  Italian  school  before  Marc  Antonio  (in- 
cluding specimens  of  Manieffna^  in  frames  50, 52,  54,  56,  at  the  first  corner). 
—  In  the  first  section  of  the  corridor,  on  the  left,  are  Italian  engravings 
firom  the  time  of  if  are  Antonio  (frames  76-96 ',  some  after  Raphael)  to  the 
middle  of  the  18th  cent.^  on  the  right,  in  reverse  order,  are  engravings 
of  foreign  schools  down  to  the  present  day  ^Rembrandt  and  his  school ,  in 
frames  281-307).  —  At  the  beginning  of  the  second  section  (above  the 
Ponte  Vecchio),  to  the  right:  Luca  Oiordano^  "Triumph  of  Galatea.  Far- 
ther on,  beyond  the  ticket-office  for  the  FaA.  Pitti,  is  a  large  collection 
of  portraits  of  the  Medici,  etc.  —  Third  section,  beyond  the  door,  on  the 
left  bank  of  the  Arno :  views  of  Italian  towns  (17th  cent.).  Lastly,  to  the 
left,  portraits  of  popes  and  cardinals;  to  the  right,  celebrated  natives  of 
Portugal,  ete.  —  We  now  ascend  two  flights  of  steps,  pass  through  a  narrow 
passage  (bo^ow,  to  the  left,  the  Boboli  Garden),  ascend  four  other  short 
flights  of  stepg,  and  finally  reach  the  copying  room  and  the  entrance  of 
the  Pitti  Palace  (p.  540). 

The  following  door  in  the  W.  Corridor  admits  to  the  — 
Sala  di  Van  der  Goes,  containing  paintings  of  the  Early  Nether- 
landish Schools (16-i6th  cent.).  To  the  right:  769,  778.  Ham  Mem- 
ling,  Benedetto  Portinari  and  his  patron-saint  St.  Benedict  (1487)  j 
between  these ,  795.  Rogier  van  der  Weyden ,  Entombment.  — 
**1525.  Hugo  van  der  QoeSy  Adoration  of  the  Child,  with  shepherds 
(admirable  popular  types)  and  angels ;  on  the  wings,  the  family  of 
the  donor,  Tommaso  Portinari,  agent  of  the  Medici  in  Bruges,  and 
their  patron  saints,  SS.  Thomas  and  Anthony  the  Hermit,  Margaret 
and  Mary  Magdalen.  —  846.  Qerard  David  (not  Suavio  Lamherto\ 
Descent  from  the  Cross;  SOlbis'  Style  of  Mending,  Portrait;  90d. 
Dutch  School  (Qeertgen  tot  St,  Jans?),  Crucifixion ;  708.  Qerard  David, 
Adoration  of  the  Magi.  —  749.  Petrus  Cristas  (f),  Double  portrait 
(within,  the  Annunciation  in  grisaille) ;  *703.  Mending,  Madonna 
with  angels,  replica  of  the  original  now  at  Vienna ;  761.  A,  DUrer, 
Crucifixion,  a  green  drawing  relieved  with  white  (1605),  with  a  copy 
in  colours  by  J.  Brueghel  (1604);  762.  Joos  van  Cleve(?),  Virgin  at 
prayer  J  ♦237.  Master  of  the  Death  of  the  Virgin  (not  Quinten  Matsys"), 
Double  portrait  (1520),  —  698.  Herri  met  de  Bles,  Madonna  en- 
throned (early  work). 

The  Sala  di  Rubens  contains  two  huge  paintings  (much  re- 
stored) by  Ruhena :  to  the  left,  ♦UO.  Henri  IV  at  the  battle  of  Ivry; 
to  the  right,  ♦*147.  Entry  of  Henri  IV  Into  Paris.  Both  of  these  are 
unfinished,  and  were  painted  for  Queen  Maria  de'  Medici  in  1627, 
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foi  an  (unexecnted)  series  of  scenes  from  Henri  lY's  life,  intended 
as  companion -pieces  to  the  paintings  of  the  Lnzembourg  Palace 
(now  in  the  LouTre).  —  On  the  back-wall,  210.  Madrid  School, 
Equestrian  portrait  of  Philip  IV.  (copy  of  a  lost  picture  by  Bubens 
of  1628) ;  1523.  Copy  of  Van  Dycky  Lords  John  and  Bernard  Stuart 
(original  in  England).  —  On  easels,  1636.  Flemish  School  (Van 
Dyck?)^  Portrait;  238.  Jac,  Jordaens,  Portrait. 

Cabinbt  of  Insobiptions  (ScUa  delU  Uerixioni),  The  walls  are 
covered  with  a  number  of  ancient  Greek  and  Latin  inscriptions, 

most  of  them  from  Rome 

The  inscriptioiui  are  arranged  in  twelve  claasea  according  to  tbeir 
subjecta  (the  gods  and  their  priests,  the  Ceesars,  the  consuls,  dramas, 
miUtary  events,  private  affairs,  etc.). 

There  are  also  some  Soulftdsbs  (neariy  all  misnamed):  in  the  middle, 
262.  Bacchus  and  a  satyr;  to  the  left,  263.  Mercury ;  to  the  right,  266. 
so-called  Venus  Urania;  by  the  door,  265.  Venus  0enetrix;  264.  Draped 
female  figure*,  305.  Gbrysippus;  302.  Cicero (?);  301.  Greek  portrait-statue; 
900.  Demosthenes;  299.  Mark  Antony  (?);  in  front,  good  Roman  portrait- 
statue,  described  as  Cicero ;  295,  296.  Greek  heads  of  Gods ;  294.  Greek  work 
(not  Socrates);  293.  Modern.  —  Let  into  the  wall:  relief  of  a  wanderer; 
above,  'Fragment  of  a  Greek  votive  relief  with  a  biga,  of  the  time  of 
Phidias ;  237.  Sophocles ;  282.  Roman  relief  of  a  warrior.  —  280-278.  Portraits 
(names  wrong) ;  274.  Scipio  (?);  377.  Corbulo  -,  348.  Bust  of  a  barbarian,  in 
black  marble ;  270.  Marius  (?);  269.  Jupiter  Ammon. 

Cabinet  of  thb  Hbkmaphboditb.  By  the  walls :  319.  Roman 
portrait  J  in  front,  307.  Torso  of  an  excellent  copy  of  the  Doryphoros 
of  Polycletus  (in  basalt);  *347.  Hermes  of  a  Hellenistic  poet;  316. 
Antinons;  312.  Alexandrian  portrait;  314.  Hera;  *315.  Torso  of 
a  satyr ;  *318.  The  celebrated  *Dying  Alexander',  really  a  giant's 
head,  these  two  of  the  Pergamenian  school;  321.  Roman  portrait. 
—  Let  into  the  wall :  14.  Roman  sacrifice ;  16.  Two  fragments  of 
an  ornamental  pillar;  12,  11.  Reliefs  of  a  Roman  procession,  be- 
longing, like  Nos.  8-10  and  13  (see  belowj,  to  the  Axa  Pads, 
erected  by  Augustus  at  Rome  in  B.C.  13-9;  328.  Mask  of  Jnpiter 
Ammon;  336.  MaBnads;  329.  Roman  sacrifice  (a  work  of  the  16th 
cent.) ;  327.  Relief  with  three  women;  10.  Relief  representing  Earth, 
Air  (1.),  and  Water  (r.);  331.  Relief  of  Maenads  with  a  bull;  9,  8. 
Roman  procession ;  13.  Ornamental  plaque.  —  In  the  centre,  306. 
Hermaphrodite. 

Saloon  OF  Babocoio.  Fiye  tables  of  Florentine  mosaic.  That 
by  the  entrance- wall,  to  the  right,  has  a  view  of  the  old  harbour  of 
Leghorn.  Paintings  of  various  schools:  to  the  right,  1144.  Oiulio 
RomanOy  Madonna;  1114.  OuercinOy  Samian  Sibyl;  211.  Andr. 
Salaino  (?),  Madonna  with  St.  Anna  (copy  of  Leonardo  da  Vinci's 
Madonna  and  Child  with  St.  Anna  in  the  Louvre);  213.  Oiuliano 
Bugiardiniy  Madonna;  163.  Sustermana,  Galileo;  *1620.  O.  B. 
Tiepolo  (?),  Portrait  of  a  page;  169.  Bnroccio,  The  Virgin  inter- 
ceding with  the  Saviour,  below  are  the  members  of  a  charitable 
fraternity  (Madonna  del  Popolo,  1579).  —  180.  Cornelis  de  Vos 
(not  Bubena^j  Portrait;  190.  O,  van  Honthorsty  Adoration  of  the 
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Shepherds;  196.  Van  Di/cfc  (?),  Margaret  of  Lorraine.  —  ♦IBS. 
Andrea  del  Sarto,  Portrait;  Q,  B.  Tiepolo,  *1621.  Erection  of  a 
statue  to  an  emperor  (ceiling-painting),  1522.  Two  *pntti'  (frag- 
ment); 1119.  Fed.  BarocciOy  Francesco  Maria  II.,  Duke  of  Urhino; 
167.  Ang.  BronzinOj  Lady  in  mourning.  —  220.  Frans  Snyder 8, 
Boar-hunt. 

Saloon  of  Niobb,  constructed  in  1775,  and  so  named  from 
the  twelve  Roman  copies  of  statues  from  the  far-famed  ancient 
group  of  Niohe  with  her  seven  sons  and  seven  daughters  and  their 
pedagogue,  who  were  slain  by  Apollo  and  Diana.  In  antiquity  it 
was  a  disputed  point  whether  Scopas  or  Praxiteles  (4th  cent.  B.C.) 
designed  the  group ;  but  modem  research  has  pretty  well  decided 
the  contest  in  favour  of  the  former.  The  group  was  brought  as  spoils 
of  war  from  Asia  Minor  and  erected  in  a  temple  of  Apollo  at  Rome. 

Eight  of  the  statues  were  found  at  Borne  outside  the  Porta  San  Giovanni 
in  1583  and  placed  by  Cardinal  Ferdinand  de'  Medici  in  his  villa  on  the 
Honte  Pincio,  whence  they  were  transferred  to  Florence  in  lT7i.  Two  of 
the  statues  (Nos.  250,  247)  were  found  elsewhere.  Two  of  the  youths  are 
each  represented  twice.  The  following  have  no  connection  with  the  Nio- 
bidee:  to  the  right,  243.  Apollo  Githaroedus  (restored  as  a  woman)  ^  242. 
So-called  Trophos  (nurse);  to  the  left,  251.  Psyche  tormented;  249.  Muse 
(so-called  Anchyrrhoe);  245.  So-called  Narcissus. 

SaiiA  di  Giovanni  da  San  Giovanni,  with  several  pictures  by 
that  clever  though  rare  Florentine  master:  137.  Scene  from  the  life 
of  the  priest  (piovano)  Arlotto  (fresco);  1555.  Love-scene  (so- 
called  Quadro  della  Sposa);  1151.  Venus  and  Cupid  (fresco).  Also, 
1555.  OuidoReni,  Benedictine  monk ;  114,  123,  135,  149.  Portraits 
of  ladies  of  the  English  court  (after  Sir  Peter  Lely's  originals  at 
Hampton  Court) ;  Angelica  Kauffmann,  3462.  King  Stanislaus  II.  of 
Poland,  3542.  Fortunata  Salgher-Fantastici,  the  poetess. 

Saloon  of  the  Designs  (Sala  dei  Cartoni  e  Bosizetti). 

To  the  left  of  the  entrance,  575.  Salvator  Rosa,  Cavalry  engagement  ^ 
613.  Baroccio,  The  Madonna  in  prayer.  —  Opposite,  554.  Fra  BarMomeOj 
Holy  Family,  553,  651,  549,  550,  548.  Fine  original  cartoons  of  saints-,  86. 
Lor.  di  Credi,  Madonna.  —  The  stands  in  the  middle  bear  architectural 
sketches.  On  the  first  are  designs  by  Oiuliano  da  Sangallo  (510,  512),  Fra 
Oioeondo  ^13),  Bramante  (515,  516),  Baldassare  Perueei  (518),  Ant.  da  San- 
gallo the  Younger  (519,  520),  and  Jae.  8an$ov%no  (525).  On  the  second  are 
designs  by  Giov.  da  Udine  (539,  540).  —  On  another  stand  are  'Drawings 
by  Michael  Angeloy  including  147  a.  Portrait  of  Pope  Julius  II.  (?). 

To  the  left  is  the  Room  of  the  Miniatures  and  Pastels.  On 
the  walls:  3363-3368.  Angela  BronzinOj  Portraits  of  the  Medici; 
3355.  Hans  Holbein  the  Younger,  Portrait.  —  In  the  middle:  3445. 
Style  of  P.Brueghel  the  Towngfer,  Peasants  dancing;  3341.  Investiture 
of  a  nun  (miniature  of  the  15th  cent.). 

At  the  end  of  the  corridor,  to  the  left,  are  three  rooms  contain- 
ing *Dba wings  (Disegni)  belonging  to  the  collection  mentioned  at 
p.  495  (others  in  frames  on  the  window- walls  of  the  W.  and  E. 
Corridors).  These  are  to  be  removed  to  the  rooms  occupied  at 
present  by  the  portraits  of  painters  (pp.  485,  486).  Catalogue  by 
Slg.  Nerino  Ferrl,  IV2  fr. 
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This  collection,  founded  by  Cardinal  Leopoldo  de^  Medici  (p.  486),  and 
afterwards  much  extended  by  the  donations  of  Emilio  Santarelli,  the 
sculptor,  now  contains  about  40,000  drawings.  All  the  drawings  exhibited 
to  view  bear  the  names  of  the  masters.  The  thick  numerals  indicate  the 
frames,  the  others  the  single  drawings  within  the  large  frames.  The 
enumeration  begins  in  the  room  at  the  back. 

Boom  I  contains  Tuscan  drawings  (l^os.  1-167).  11,  101.  Fra  Angelico, 
Madonna;  47.  Verrocchio;  50,  51.  SignorelU;  bZ-61.  Sandro  BotticdU;  61,  68, 
65.  GMrlandaio;  93,  421,  m,  449,  96,  436,  97.  Leonardo  da  Vind.  In  the 
middle  of  the  room,  especially  fine  drawings  by  I^a  Bartolomeo^  Michael 
Angela  (145,  620),  and  *  Andrea  del  Sarto.  —  Boou  II.  168-248.  Ck>ntinuatioii 
of  the  Tuscan  School  (240-848.  Sienese),  249-280.  Umbrian  and  Roman 
Schools:  among  these,  252-255.  Hetro  Perugino;  258.  Drawings  for  a  fresco 
of  Piaturicchio  in  the  library  at  Siena:  257,  377.  JHaturicchio.  Two  female 
figures ;  260, 529,  530,  262,  496,  537,  263,  538, 539, 1477,  264, 541,  266,  534, 535. 
^-Drawings  by  Raphael.  281-287.  School  of  Ferrara:  284,  388.  Portrait  by 
Qarofalo.  In  the  middle,  288-840.  Schools  of  Padua,  Verona,  Vicenza,  and 
Venice.  *295.  Man^gna^  Judith  with  the  head  of  Holofemes  *,  312, 318.  Titian; 
818,  820-822.  Giorgione.  —  Boom  III.  341-362.  Lombard  School.  363-377. 
School  of  Bologna.  378-394.  German  School,  with  fine  drawings  by  if. 
SeJumgauer,  A.  DUrer^  Hans  Baldung  Orien^  and  Bant  Holbein  the  Younger. 
395-410.  Flemish  and  Dutch  School.  411.  French  School.  —  In  the  W. 
Cobridob:  412-444.  Tuscan  Schools;  445-454.  Umbrian  and  Boman  Schools; 
455-461.  Lombard  School.  —  E.  Corbidob:  462-470.  Venetian  School; 
471-485.  School  of  Bologna;  486,  487.  School  of  Genoa;  488-490.  ITeapolitan 
School ;  492-498.  Flemish.  Dutch,  and  German  Schools,  with  drawings  by 
Rvhen$  and  Van  Dyck ;  499,  500.  Spanish  School ;  501-508.  French  School, 
including  specimens  by  Jaeque*  Callot  and  Claude  Lorrain. 

The  door  at  the  end  of  the  corridor  gives  upon  the  roof  of  the 
Loggia  del  Lanzi  (p.  474),  which  commands  a  beautiful  view  of 
Florence,  the  heights  of  Fiesole,  and  Monte  Morello  (p.  554). 

A  side-room  beside  the  director's  room  contains  a  Collection 
OP  Photogbaphs  (ca.  40,000),  which  is  to  be  removed  to  the  rooms 
of  the  painters'  portraits.  Adm.  on  application  to  the  secretary. 

The  first  floor  of  the  edifice  contains  the  Biblioteca  Nazionale 
Centrale  (admi8si^^e^j^g4 ;  entrance  by  tlie  fetli  ioofWdin  the 
piazzaj,  whicB^aT  oeen  formed  since  1860  by  the  union  of  the 
grand-ducal  Biblioteca  Palatina  and  the  still  more  extensive  Biblio- 
teca Magliabechiana.  The  latter,  founded  by  Antonio  Magliabechi 
(d.  1714),  a  jeweller  of  Florence,  has  been  dedicated  to  the  use  of 
the  public  since  1747.  The  present  library  contains  about  600,000 
vols,  and  20,000  MSS.,  and  is  regularly  increased  by  the  addition 
of  the  most  Important  works  of  the  literature  of  other  nations.  There 
are  also  several  very  rare  impressions:  the  first  printed  Homer 
(Florence,  1488);  Cicero  ad  Familiares  (Venice,  1469);  Dante,  by 
Landino  (Florence,  1481,  in  a  handsome  binding  adorned  with  niel- 
los) ;  Piero  Medici's  presentation  copy  of  the  Anthologia  GrsBca  ed. 
Lascaris.  Librarian,  Dr,  Sal,  Morpurgo,  —  The  staircase  to  the  right 
of  the  library  leads  to  the  Cbntkal  Archives  op  Tuscany  (Archivio 
di  Stato),  occupying  about  200  rooms  and  Including  about  200,000 
documents  and  3-400,000  volumes.    Director,  Sign.  Al.  Gherardi. 
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c.  From  the  Piazza  della  Sigpnoria  to  Santa  Croce  and  the  Fiasza 

d'Azeglio.   National  Museum. 

Quitting  the  Piazza  della  Signoria  (p.  472),  we  follow  the  Via 
de'  Oondi  to  the  right,  which  leads  us  to  the  Piazza  San  Fibenzb 
(PL  F,  5),  with  the  church  of  that  name.  No.  1,  on  the  W.  side 
of  this  Piazza,  i^Ji^  Palazzo  Qqt^^  hegun  ahout  149Q^Gi5li|5g^ 
Ja^Sangallo,  and  remodeTTeQ  in  lo74  by  Pqggi,  with  a  rustica facade 
tapering  towards  the  top  aQ^AKid^WP^JJO^atJ;.  In  one  of  the  rooms 
on  the  first  floor  is  a  marble  chimney-piece,  with  a  relief  by  Or.  da 

Immediately  on  the  right  in  the  Via  del  Pboconsolo  (PI.  F,  5), 
which  leads  hence  to  the  N.  to  the  Piazza  del  Duomo,  rises  (No.  2) 
the  Gothic  Palazzo  del  Podesth,  commonly  knownas^DBargello 
(PI.  F.  b\  he^un  in  1255  for  the  Capitano  del  PopoTo'Xp'.lfCrr);  alTd 
from  i261  (?)  the  residence  of  the  Podesth^  or  chief  magistrate  of 
Florence.  The  building  was  repeatedly  damaged  by  riots,  fire  (1332), 
and  water  (1333)  during  the  14th  century.  From  1574  it  served  as 
a  prison  and  seat  of  the  head  of  the  police  (Bargello).  The  oldest 
part  of  the  building,  towards  the  Via  Proconsolo,  is  of  ashlar,  the 
upper  story  and  the  extension  towards  the  E.  (1333-45)  are  of  rough, 
unhewn  stone.  Between  1857  and  1865  the  Imposing  structure 
was  judiciously  restored  by  Franc.  Mazzei  and  fitted  up  for  the 
**NatigSLal  Mnsenm  (Museo  Nazionale),  illustrative  of  the  medisBval 
and  modern "Hslory  of  Italian  culture  and  art.  It  contains  several 
adcf^^ab^e  Renaissance  bronzes  and  marbles^  (comp.  pTTJ.  IS^mis* 
8ion,see^  464  f  cataloguer  (1898)  ?ff.;"  curator^  I.  B.  Supinb. 

T}^e  ,^;yyp.J|ront  rooms  of  thfiJiSPyND  Floor  contain  a  valuable 
collection  of  weapons,  comprising  many  pieces  of  great  worth  and 
beauty  formerly  in  the  possession  of  the  Medici.  In  the  Main  Room, 
to  the  right,  an  interesting  monster  cannon  in  bronze,  cast  in  1638 
by  Cosimo  Cenni;  in  the  middle  cabinet  at  the  S.  end  of  the  room, 
wheel-lock  muskets  inlaid  with  ivory;  in  the  last  cabinet  on  the  left, 
helmet  and  shield  by  Oasparo  Mola  (17th  cent.).  The  adjoining 
room  in  the  tower  contains  armour  and  a  Turkish  saddle. 

We  then  enter  the  picturesque  *Ooubt,  embellished  with  the 
armorial  bearings  of  former  Podestks,  and  forming  with  its  massive 
colonnades  and  fine  flight  of  steps  (built  in  1346-67)  a  dignifleir 
anl  eloquent  pfcture  6f*tK<&  spirit  of  the  14th  century.  The  walls 
under  the  colonnades  are  painted  with  the  armorial  bearings  of  the 
different  quarters  of  the  town.  On  the  N.  side :  3.  Niccolh  d'Arezzo^ 
St.  Luke  (1404);  5.  Piero  di  Giovanni  Tedesco,  St.  John  (two  statues 
from  Or  San  Michele,  p.  476).  On  the  E.  side :  9.  Oiov.  da  Bologna, 
Archltectujie^  on  a  fine  pedestal  by  JVtcc  Tribolo.  On  the  S.  side  : 
iSrj^^ml  Angelo  (?),  Dying  Adonis  with  the  \mj.\  16.  Oiov.  da 
Bologna^  Virtue  triumphant  (1570);  18.  Michael  Angelo,  *  Victory^ 
an  old  man  fettered  by  a  youth,  unfinished,  designed  for  the  monu- 
ment of  Julius  II.  at  Rome. 

32* 
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Opposite  tlie  tower-room  are  two  rooms" oontaining  sculptures. 
In  the  Vbstibulb  are  architectural  fragments  and  inscriptions.  Also : 
Paolo  di  Maestro  Oiovanniy  51.  Madonna,  50.  St.  Peter,  52.  St.  Paul, 
three  statues  from  the  Porta  Romana  (1328) ;  67.  Romanesque  font 
from  Santa  Maria  Novella  (1302).  In  the  middle,  large  Roman- 
esque font  from  the  neighbourhood  of  Lucca.  —  Mms  Room.  On 
the  entrance-wall:  91,  137.  Benedetto  da  Rovezzano^  Two  marble 
niches  from  the  Palazzo  Cepparello.  —  On  the  left  wall :  *128  (re- 
volving), MJchas^l  -4ngc?o^  Drunken  Bacchus,  a  youthful  work  of 
masterly  modelling^  executed  at  Romelor  Jac.  Galli  (1497) ;  Benedetto 
da  Rovezzano,  Five  reliefs  (1505)  from  the  history  of  St.  Giovanni 
Gualberto  (p.  559).  On  the  end-wall :  HiX^J^UdutdM^Q^^^s^ 
of  Brutus,  a  very  late  work  of  the  master,  unfinished  (for  the  reason 
given  m  the  inscription  alluding  to  the  suppression  of  liberty  at 
Florence);  112.  Benedetto  da  Rovezzano,  Ohimney-piece  from  the 
Pal.  Rosselli  del  Turco  (p.  475).  On  the  right  wall :  Pierino  da  Vinci 
(a  nephew  of  Leonardo),  117.  Death  of  Count  Ugolino  (p.  433),  118. 
Holy  Family  (two  reliefs  of  about  1550) ;  JfifitefiL^JRflS^  *123. 
Holy  Family t  an  unfinished  relief,  unique  among  his  youthful  works 
for  its  calm  beauty7^22J][7fyolving).  ^^  (unfinished), 

begun  in  1529  for  Baccio  ValorTflBS.  BarU  Ammanati,  Leda  with 
the  swan  (after  Michael  Angelo). 

The  Stairoasb,  halfway  up  which  is  a  triumphal  arch,  ascends 
to  the  — 

Firat  Floor.  The  loggia,  known  as  Vbbone,  contains  seven  bells, 
the  oldest  cast  by  Bartolomeo  Piaano  in  1249.  —  I.  Saloon  (Salone 
Donatelliano),  This  room  contains  ten  originals  by  DonateUo^  and 
casts  of  his  other  works  (comp.  p.  1).  In  the  centre,  Cast  of  the 
equestrian  statue  of  Gattamelata  at  Padua  (p.  273).  In  front  of  it, 
the  *Marzocco'  (p.  474).  In  a  niche  in  the  back-wall :  **St.  George, 
in  marble,  a  chivalrous  figure  breathing  cheerful  and  courageous 
youth ,  posted  firmly  and  defiantly,  with  a  huge  shield  and  simple 
armour  (1416;  brought  hither  from  Or  San  Michele,  p.  476,  in  1891), 
To  the  left,  David,  characterized  by  a  youthful,  awkward  conscioua- 
ness  of  victory  (1416;  marble),  recalling  the  St.  George;  San  Gio- 
vannino  (i.  e.  the  Baptist  as  a  child),  an  alto-relief  in  sandstone ;  to 
the  right,  marble  statue  of  the  Baptist  (ca.  1412),  a  pendant  to  the 
Magdalen  in  the  Baptistery  (p.  478);  Crucifixion,  a  relief  (partly 
gilded).  In  front,  to  the  left,  ♦*David,  a  slender  and  youthful  figure 
in  bronze,  of  great  charm  and  noble  bearing  (oa.  1430?);  to  the 
right.  Bronze  figure  of  a  genius  (Attis)  trampling  on  a  snake  (the  so- 
called  'Amor').  Between  these:  Bronze  bust  of  a  young  patrician 
(the  so-called  youthful  Gattamelata);  coloured  terracotta  *Bust  of 
Niccol6  daUzzano  (?;  p.  468),  a  masterly  and  strikingly  lifelike  work 
(colouring  partly  restored). 

II.  Saloon  (dark):  valuable  tapestries  and  fabrics  on  the  walls. 

III.  Saloon  :  ♦Carrand  Collection,  left  to  the  Museum  in  1888. 
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Paintings  (14-16tli  cent.)>  On  the  entrance-wall:  4.  Florentine  School 
(so -'called  Carrand  Master) ^  Triptych,  Madonna  enthroned,  with  four 
saints  (ca.  1460);  27.  Dirk  Bout*  (?),  Madonna;  84.  H.  van  der  Goes  n). 
Madonna;  88.  Han*  Baldung  Orien^  Scene  from  the  Dance  of  Death;  41. 
li-ench  Bckooly  Diptych,  Madonna  and  Craeifixion  (16th  cent.).  —  ist  Case, 
Fine  bronzes ;  217.  BonacolH^  Gybele  (?) ;  221.  Venetian  School  ri6th  cent.), 
Fortuna;  226.  Qiov.  da  Bologna^  Architecture;  254,  258,  259.  Venetian 
candelabra;  plaquettes  (393.  Donatello^  Allegory  of  spring,  the  so-called 
Patera  Martelli)  and  implements.  2nd  Case :  Enamels,  mostly  from  Limoges, 
ecclesiastical  articles,  table-cutlery,  etc.  8rd  Case:  *Ivory  carvings  (2nd- 
17th  cent.),  including:  24.  Byzantine  diptych  (8th  cent.);  26.  Byzantine 
reliquary  (lOth  cent.?);  80.  Norman-Mauresque  slabs  in  relief,  from  Sicily 
(12th  cent.).  Not  in  a  case:  165.  Chess-board  with  scenes  from  court-life 
(Burgundian;  16th  cent.);  31.  French  ivory  fan  (flabellum),  used  for 
keeping  off  flies  during  divine  service  (12th  cent. ?).  4th  Case:  Medals, 
seals,  enamels,  carved  gems,  and  wood-carvings.  On  the  walls  are  tapestry, 
majolica,  and  tiles.  —  Beneath  a  coloured  relief  of  the  Madonna  with  a 
worshipping  Podestk  is  the  entrance  to  the  — 

IV.  Saloon,  originally  a  chapel,  afterwards  (from  about  1630) 
a  prison  for  those  condemned  to  death,  adorned  with  sadly  damaged 
frescoes,  ascribed  to  Qioito^  hut  perhaps  executed  after  the  Are  In 
1337  by  his  pupils  (restored  after  1840). 

Opposite  us :  Paradiu ,  with  a  portrait  of  Dante  as  a  youth  (to  the 
right).  To  the  right  and  left,  below,  Madonna  and  St.  Jerome,  by  Baetiano 
Mainardi  (1490).  On  the  side-walls,  the  history  of  St.  Mary  of  Egypt  and 
Mary  Magdalen.    Over  the  door,  the  Infernal  Regions. 

The  cases  in  this  room  contain  valuable  Florentine  niellos 
(including  a  Crucifixion  resembling  Fra  Angelica^ s  work  and  a  pax 
formerly  ascribed  to  Maso  Finiguerrd),  enamels,  and  goldsmith's 
work.  Also  choir-stalls  of  1493  and  a  fine  inlaid  choir-desk  (1498). 
—  The  SiDB  Room,  to  the  right,  contains  fine  specimens  of  weav- 
ing and  embroidery  and  handsome  ecclesiastical  vestments  (Garrand 
Collection). 

V.  Saloon.  In  front  are  some  beautiful  shields  and  weapons 
(86.  Sword,  Venetian  work  of  about  1500),  bequeathed  by  C. 
Restmann  (1900),  the  statesman.  The  two  central  cases  contain 
carvings  in  ivory.  In  the  first  are  two  triptychs  by  Baldassare  degli 
Embriachi  (p.  163)}  leaf  of  a  consulai  diptych  of  Basilius  (541)  j 
crook  of  a  bishop's  staff  (14th  cent.);  statuette  of  the  Madonna 
(Florentine j  15th  cent.);  Byzantine  casket  (12th  cent.).  By  the 
second  window,  to  the  right,  two  Ivory  saddles  (Italian;  ahout  1400). 
The  goldsmith's  work  and  works  In  amber  may  also  be  noticed.  (The 
door  to  the  left  in  this  saloon  leads  to  the  second  floor,  see  p.  502.) 

VI.  Saloon  :  Bronzes  of  the  15th  century.  Entrance-wall :  21. 
Reliquary  of  SS.  Protus,  Hyacinthns,  and  Nemesius,  by  Lor,  Qhiherti 
(1428) ;  20.  Bertoldo^  Ancient  battle-scene  in  relief.  In  the  case: 
♦Hercules  and  An  tans  by  Ant,  Pollaiuolo  (below,  to  the  left);  Dona" 
tello,  Cupid;  Riecio,  Rape  of  Europa  (both  in  the  middle  row); 
imitations  of  antique  and  Renaissance  statuettes.  —  Exit- wall: 
♦12, 13.  Abraham's  Sacrifice  by  Lor.  Ohiberti,  and  the  same  by  Fit, 
Brunelleschi^  the  earliest  Renaissance  sculptures,  produced  in  their 
competition  for  the  execution  of  the  gates  of  the  Baptistery  in 
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1402  (p.  478).  The  composition  of  Ghiberti  is  the  less  haimonious 
hut  the  calmer  of  the  two.  Its  dignified  draped  figures,  especially 
that  of  Isaac,  are  full  of  a  true  antique  feeling  for  beauty,  while  In 
Brunelleschi's  relief  the  principal  figures  are  represented  in  -nolent 
movement,  and  Isaac  is  besides  remarkably  ugly.  The  subordinate 
figures,  including  the  ram,  are  also  in  positions  of  over-strained 
activity.  In  technical  execution  Ghiberti  is  superior.  14, 16.  Cruci- 
fixion (relief)  and  a  small  Frieze  of  children  with  Silenus,  by 
Bertoldo  ,•  16.  Tomb-figure  of  Mariano  Sozzino,  a  jurist  of  Siena 
(1467),  by  Vecchietta,  —  Opposite,  case  with  statuettes  of  the  school 
of  Oiov.  da  Bologna.  —  In  the  revolving  case,  medals  and  pla- 
quettes.  —  In  the  centre :  *22.  Andrea  Verrocchio,  David  (1476), 
attractive  by  its  truth,  the  tender  handling  of  the  youthful  limbs, 
and  the  Leonardesque  head. 

VII.  Saloon:  Bronzes  of  the  16-1 7th  centuries.  Leftside:  23. 
JifffknAnufQ  OUifii^  Ganymede ;  37.  Daniele  da  Volterraj  Bust  of 
Michael  Angelo;  two  cabinets  with  imitations  of  ancient  and 
Renaissance  statuettes  (in  Case  2,  Qiov»  da  Bologna,  Hercules). 
Between  them,  B£^venuto  Cellini^  39.  Bust  of  the  Grand-Dnke 
Cosimo  I.  ri546),'3^^  *iO.  Models  in  bronze  ^ndjn  wax  (1545) 
for  the  Perseus,  42.  gp^fiP*^^  ^*^\^  ^  "*"  yflTfleua  anT^Snclromeda 
(comp.  p7  474).  —  45.  Elia  CandidOy  lEolus,  the  wind-god;  Oiov, 
da  Bologna,  47.  Galatea,  57.  Apollo;  *63.  Vinc.Dantij  Bronze  door 
with  allegorical  representations.  —  By  the  window- wall:  Oiov,  da 
Bologna,  ♦77.  Eagle,  *79.  Turkey.  Under  glass,  admirable  pla- 
quettes  of  the  Renaissance  period.  —  In  the  centre :  *82.  Oiov, 
da  Bologna,  Mercury,  a  bold  but  thoroughly  successful  work,  exe- 
cuted In  1564.  In  spite  of  the  baroque  pedestal  (a  wind-god  with 
expanded  cheeks)  the  bold  and  free  movement  of  the  figure  is  con- 
vincing and  attractive.  —  We  now  return  to  the  V.  Saloon  and 
ascend  to  the  right  to  the  — 

Second  Floor.  I.  RooM.  On  the  walls  are  numerous  glazed  terra- 
cotta reliefs  by  Luea,  Andrea,  and  Oiovanni  della  Robbia,  some 
white  upon  a  blue  ground,  others  entirely  coloured.  On  the  main 
wall:  10.  Luca  della  Robbia,  So-oalled  Genoese  Madonna;  on  the 
end- wall  to  the  right:  21.  Luca  deUa  RQbbia,  The  Madonna  adoring 
the  Child;  23.  Andrea  della  Robbia,  Same  subject,  in  a  beautiful 
frame.  The  desk-cases  contain  a  collection  of  seals.  -^  II.  Room 
(right).  Continuation  of  the  Della  Robbia  Works.  By  the  end- wall 
to  the  right,  *Luca  della  Robbia,  26.  Madonna ;  28.  Madonna  with 
the  apple;  29.  Madonna  between  angels,  from  San  Pierino;  no 
number,  Madonna,  from  the  Via  dell'  Agnolo;  31.  Madonna  in  a 
bower  of  roses.  On  the  entrance-wall :  25.  Oiovann'  delta  Robbia^ 
Large  altar,  with  an  Adoration  of  the  Holy  Child  (1521);  Andrea 
della  Robbia,  76,  74,  71.  Three  Madonnas  (the  second  with  a  fine 
sandstone  pedestal  by  Franc,  di  Simone),  75.  Bust  of  a  child.  On 
the  opposite  wall,  44.  Relief  of  the  Madonna,  In  which  the  flesh 
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parts  are  left  unglazed,  by  Oiov,  della  Robbia.  —  In  tlie  centre  is  a 
collection  of  fine  majolica  (cMefly  from  the  manufactories  of  Urbino, 
Gnbbio,  and  Faenza):  Yenetian  goblet  with  painting  in  enamel  of  the 
Triumph  of  Justice  (about  1600),  and  articles  of  rock-crystal.  —  In 
the  III.  Room  (tower-room)  are  Florentine  tapestry,  glass,  porcelain, 
works  in  amber,  etc.  —  We  now  return  to  RooicI  and  pass  into  the  — 

lY.  Room,  containing  terracotta  sculptures.  By  the  entrance- 
wall  :  163.  Florentine  School  (Tasso?),  John  the  Baptist  when  a  boy 
(16th  cent.)  J  168.  MicheloxsOy  John  the  Baptist  when  a  boy,  no 
number,  Florentine  School  (15th  cent.),  statue  of  the  Madonna.  — 
On  the  right  wall,  no  numbers,  Florentine  School  (15th  cent.),  *Andr, 
Verrocchio,  Painted  reliefs  of  the  Madonna,  the  latter  from  Santa 
Maria  Nuova.  In  the  centre :  165.  VerrocchiOj  Bust  of  Piero  di  Lo- 
renzo de'  Medici;  161.  Ant.  Pollaitiolo,  Bust  of  a  young  warrior.  — 
Then  works  in  marble :  139.  Style  of  Orcagna,  Angel  with  a  musical 
instrument;  147.  Ant,  Roasellino,  Bust  of  Franc.  Sassetti ;  153.  Bust 
of  Pietro  Mellini,  by  Ben.  da  Maiano  (1474);  160.  Bust  of  Matteo 
Palmleri,  by  Ant.  Bossellino  (1468). 

Y.  Room  (L):  Works  in  marble.  Left  side-wall:  179.  Ant, 
RossellinOj  Statue  of  John  the  Baptist  when  a  boy  (1477) ;  Verrocchio^ 
146.  Tomb-relief  of  Francesca  Pitti,wife  of  Giov.  Tomabuoni  (p.  530), 
who  died  in  her  confinement  (1477 ;  perhaps  executed  by  Franc, 
di  Simone'),  *181.  Bust  of  a  young  woman,  with  a  nosegay,  'ISO. 
Madonna  in  relief;  191.  Ant.  Bossellino^  John  the  Baptist  when 
a  boy  (bust) ;  Luca  della  Robhia,  •201.  Crucifixion  of  St.  Peter, 
219.  St.  Peter's  Liberation,  two  unfinished  reliefs  (1438);  186, 192. 
Ben.  da  Maiano,  Candelabra  with  putti,  from  the  marble  door  in 
the  Palazzo  Vecchio;  214.  Ant.  RossellinOj  Bust  of  a  boy;  198.  De- 
siderio  da  Settignano,  Bust  of  a  girl.  —  Matteo  Civitali,  283.  Faith, 
no  number,  Ecce  Homo;  190.  Ant.  Rossellino,  Adoration  of  the 
Holy  Child  (round  relief);  Gian  Cristof.  Romano  (?),  Relief-por- 
traits of  Francesco  Sforza  and  Federigo  da  Montefeltro  (p.  490).  — 
Window -wall:  222.  Ben,  da  Maiano,  Coronation  of  an  emperor 
(partly  restored  in  plaster). — By  the  entrance-wall :  Mino  da  FiesolCy 
*234, 236.  Busts  of  Piero  (1453)  and  Giovanni  di  Cosimo  de'  Medici, 
235.  Bust  of  Rinaldo  della  Luna  (1461),  232.  ReUef  of  the  Ma- 
donna. —  In  the  centre:  *226.  Benedetto  da  Maiano,  John  the 
Baptist  (1481) ;  no  number,  Benvenuto  Cellini,  Antique  torso  of  a 
youthful  Apollo  restored  as  Ganymede;  •225.  Jac.  Sansovino, 
Bacchus  (injured),  from  the  master's  early  Florentine  period ;  227. 
Lor.  Bernini,  Bust  of  Costanza  Buonarelli. 

From  the  lY.  Room  we  proceed  to  the  right  to  the  YI.  Room, 
which  contains  a  valuable  assortment  of  Renaissance  plaquettes  and 
of  medals  (16-19th  cent.).  By  the  rear-wall,  dies  for  coins.  On  the 
walls,  French  Gobelins  of  the  time  of  Louis  XY. 

On  the  opposite  side  of  the  Yia  Proconsolo  Is  the  church  of 
La  Badia  (PL  F,  5 ;  entrance  at  the  end  of  the  colonnade,  to  the 
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left),  originally  a  Benedictine  convent,  founded  by  Willa,  the  mother 
of  tie  Tuscan  Margrave  Hugo  of  Andebnrg,who  died  about  1000  A.I>. 
The  present  building  was  chiefly  erected  by  Segaloni  (1625),  who 
left  nothing  of  the  original  edifice  (built  in  1285  by  Amolfo  di 
Cambio  ?)  except  the  termination  of  the  choir. 

The  main  portal  (almost  entirely  restored),  opposite  the  Bargello,  and 
the  tii^ff  ftfiSpeTslicrthe  adjoining  colonnade  (now  walled  up)  are  hy  Benedetto 
da  Rovezzano  (1495).  Over  the  POital  is  a  terracotta  relief  by  Benedetto 
Buglioni,  in  the  style  oi*  AHttreaaeTia  Robbla.  A^ha|^^Q%Jh^right  of 
the  side  -  entrance  contains  a  good  painting  of  tne 'Hlh  cenl^-.  —  In 
the  lyTaaioB.  immediately  to  the  right,  a  Madonna  and  saints  in  relief, 
ixTthengEf  transept,  Monument  of  Bernardo  Giugni  (1466),  and  in  the  left 
transept,  that  of  the  Margrave  Hago  (see  above  ^  1481),  all  by  Mino  da  Fiesole. 
In  a  chapel  to  the  left  of  the  last,  SllMkumit^^ttended  by  a  company  of 
angels,  appearing  to  St.  Bernard,  by  FUippino  Ltppi  (1480),  an  earlj  work 
and  the  jBJPtf  fee^ntiful  painting  of  them^ter.  '^hsJ^M^^mk^^ 
ceil^agof  the  church  isby  Segatom.  -^T^^JiM^^^^^^^'^  contains 
reimmu  of  monuments  of  the  old  noblesse  (wuhwComtlif^^^s  a  favourite 
church  in  Dante''s  time)  and  frescoes  of  the  15th  century.  —  The  graceful 
Campanile  (1330)  was  restored  in  1896.  -■  > 

A  few  paces  farther  on,  to  the  right  (No.  10),  is  the  *tftlf|Br"  v 
Jte8^*Jfipl  (PI.  F,  5 ;  formerly  Pal.  Pazzi')^  said  to  have  been  begun 
DyBrunelleicM  in  1445,  but  completed  in  1462-70  by  Giuliano  da 
Maiano.  The  Qoajrjj  i§.,todsQme.  4t,$]igJatffi^  ('Canto  dei  Pazzi'} 
are  the  armorJSCE^aringso?  the  Pazzi  (p.  468).  Adjacent,  the 
PjaiJCzzdnToNFiNiTo  (P17S*^5-  now"  the  t^legraph-offlce),  begun  for 
the  Strozzi  in  1692  by  Bern.  Buontalenti.  The  uj)]per  story  was 
added  by  Vine.  Scamozzi  (1602);  thecmirt  was  exlenJed  by  CigoU. 

Between  these  two  palaces  diverges  the  quaint  Bobgo  dbqli 
Albizzi,  in  which  are  several  other  interesting  mansions.  Noj2JL 
flef^,  the  PaIiAzzoJ^azzi  (PI.  F,  5),  rebuilt  after  1568  for  Ramirez 
de  Montalvo  by  Bart.  Ammanatij  has  handgome  wjjyjgws  and  well 
preserved  graffito  decorations.  I^."f8'  QefQr  *^®  Palazzo  AUoviti 
(PI.  F,  5),  formerly  the  Pal.  Valori,  is  adorned  with  the  busts  of 
celebrated  Florentines  (*I  Visaed',  i.e.  *the  caricatures';  1570).  The 
Palazzo  Albizzi  (No.  12;  PI.  G,  5)  was  the  last  residence  of  the 
powerful  family  of  that  name  (p.  468).  The  Gothic  Palazzo  Ales- 
sand/ri  (No.  15;  PI.  G,  5),  opposite,  dates  from  the  14th  century. 

In  the  Via  Ghibellina  (which  leads  from  the  Bargello),  a  little 
to  the  S.  of  the  Borgo  degl  Albizzi,  is  the  building  occupied  by 
the  Teatro  Verdi  (PI.  F,  G,  6).  In  this  building  is  an  ancient  fresco 
(ascribed  to  QioUino\  representing  the  'Expulsion  of  the  Duke  of 
Athens  (p.  467)  from  Florence  on  the  festival  of  St.  Anne,  1343', 
interesting  also  on  account  of  the  view  it  contains  of  the  Palazzo 
Vecchio  (entrance  by  No.  83 ;  the  custodian  shows  the  fresco).  —  A 
few  paces  from  here,  in  the  little  piazza  of  the  same  name,  stands 
the  church  of  San  Simone,  which  contains  a  graceful  Gothic  cibo- 
rium  (1363 ;  to  the  left  of  the  high-altar). 

The  neighbouring  Piazza  de*  Peruzzi  (PI.  F,  6),  the  residence  of 
the  commercial  family  of  that  name  (p.  4b8),  whose  influence  cul- 
minated in  the  14th  cent.,  contains  several  Oothie  Houses,    The 
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curve  of  tlie  Roman  amphitheatre  may  still  be  tiaced  in  the  position 
of  these  buildings  and  also  in  the  Via  Torta  and  the  Via  del  Ben- 
taccordi.  >^  x 

In  the  spacious  Piazza  di  Santa  G&oob  (PI.  F,  G,  6)  rises TOnte's  'y 
JtoU^enty  by  Enrico  Pazzi^  inaugurated  with  great  solemnity  "on 
the  600th  anniversary  of  the  birth  of  the  great  poet  (b.  1265),  14th 
May,  1865.  It  consists  of  a  white  marble  statue  19  ft.  in  height, 
on  a  pedestal  23  ft.  high ,  the  comers  of  which  are  adorned  with 
four  shield-bearing  lions  with  the  names  of  his  four  most  important 
works  after  the  Divina  Gommedia :  the  Convito,  Vita  Nuova,  De 
Yulgari  Eloquio,  De  Monarchia.  Round  the  pedestal  below  are  the 
^^jfcrt&s  of  the  principal  cities  of  Italy,  ^^o  the  right  (No.  23)  is  the 
Palatzo  delV  Antella  (1620),  with  a  facade  decorated  with  frescoes 
which  were  executed  within  the  shortlpace  of^27?lays3>y  Q'tovanni 
da  SoTy  Oiova!nni  &ii^  twelve  other  masters.  To  the  N. W.  (No.  1) 
is  ^ePalq^gig^^rristori^  a  graceful  structure  of  1469-74.  Thgjuyjpr 
stor;^yerhanjgg^at  the  side^^*"^ 

The  Gothic  church  of^anta  Croce  (PI.  G,  6),  the  largest  church        y^ 

belonging  to  any  of  the  men'iSKcant  of ders,  was  begun  in  1294,  from 

a  design  by  Amolfo  di  CambiOj  for  the  Franciscans,  who  at  that 

time  were  the  popular  favourites  among  the  monkish  bodies.    It 

was  completed  in  1442,  with  the  exception  of  the  unattractive 

fa^de,  which  was  executed  in  1857-63  by  Niccolb  Matas^  at  the 

expense  of  Mr.  Francis  Sloane  (d.  1871),  from  the  old  design  said 

to  be  by  Cronaea.    The  tower  has  been  well  restored.    Over  the 

central  door  is  a  bas-relief  (Raising  of  the  Cross),  by  Qiov.  Dupri. 

The  interior,  consisting  of  a  nave  128  yds.  in  length,  21  yds.  in 

width,  and  56  ft.  in  height,  flanked  by  aisles  9  yds.  wide,  with  a 

transept  14  yds.  in  width,  and  an  open  roof,  rests  on  14  octagonal 

piers  placed  at  considerable  intervals,  and  produces  an  impressive 

effect,  enhanced  by  its  numerous  monuments  of  celebrated  men. 

This  church  may  be  called  the  Pantheon  of  Florence,  and  its  interest 

is  greatly  increased  by  the  frescoes  of  Oiotto  and  his  successors 

Taddeo  Oaddi,  Oiottino^  Giovanni  da  Milano^  Agnolo  Oaddi,  etc. 

(best  light  in  the  morning).    The  baroque  altars  were  erected  by 

Oiargio  Vasari  in  1566,  by  order  of  Cosimo  I. 

l/^EyTKAy^p^  Wali..     Over  the  central  door  are  a  window  filled  with 
itaineagiSM'TIJeacent  from  the  Gross)  from  drawings  ascribj 

md  a  bronze  •Stataeof  St.  L 

;  Am "  Gji  the  right,'  'gey( 
AngejLp,  wnoee  remains  repose  IJelow'il  (cT.  at  "Kbiae,"  1564),  erected  In 
i"  h\iar.JF(nmi'*  dgitjgn,  the  bust  by  Batiitta  Lorenxi^  the  fine  figare  of 
Architecture  (on  the  r@it)  by  Giovanni  dalV  Opera,  Painting  and  Sculpture 
by  Lorenti  and  Valeria  OioU.  —  QAji|l&pi4Uar  oj^po/dte,  the  ^*Madonna 
del  Latte*»„AJaBl^f  hv  RosteUJno^  above  the  tom^slbne  bf^rancesco  Neri.  ■— 
Bei^nd  the  second  aliar'Htonument  to  Dante  (interred  at  Ravenna,  p.  4l4), 
winiitflieliricription  'Onorate  Taltissimo  poeta!\  by  St^ano  Bicci  (1829).  — 
Tomb  of  Alfieri  (d.  1803),  by  Canova  (erected  at  the  expense  of  the  Countess 
of  Albany).  —  *l|"blePnipit,  by  the  pillar  to  the  left,  by  Benedetto  da 
Maiano  (ca.  1475)n'8ftnbSa  as  'the  most  beautiful  pulpit  in  Italy'.    The 
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five  reliefs  represent  the  Confirmation  of  the  Franciscan  Order,  tlie  Burn- 
ing of  the  hooks,  the  *Stiginata\  the  Death  of  St.  Francis,  and  Execution 
of  brothers  of  the  Order;  below  are  statuettes  of  Faith,  Hope,  Charity, 
Fortitude,   and  Justice.  —  Machiavelli  (d.  1527),  by  Innocenzo  Spimxzjn, 
erected  in  1787,  with  inscription,  ^Tvrto  nomini  nullum  par  elogiiim'*.  — 
Lanzi  (d.  1810),  the  writer  on  art.  -'Adjacent  are  a  fresco  by  Dom,  Vene- 
tianot  representing  John  the  Baptist  anS'Ol.  'FnllCis,  and  4n  *A]m^jK^ation, 
a  sandstone  relief  ]b»y  Donatello  (ca.  lA9.ft.5tf)t.  gJ^^Z^lJly^ri  rtlfl"'"^  P^tti. 
— ■"MlTtttimenf  of  tlie  statesman  lifionardo  Bcyjii  (a.  i414j,  surnamed  Aretino 
from  hfS  birtliplace,  by  ffern.  RosselUno,  one  of  the  first  of  the   large 
Renaissance  tombs,   afteft^rds  So  ireqtiently  imitated.    T^hfi  fl{T"^*^  of  the 
deceased  upon  the  bier  supported  by  eagles,  is  especially  fine.'  —  t-q   «i<< 
UQQtl^s  a  simple  memorial  slab  marking  the  tomb  of  Gioachino  Bossinl 
(1792-1868),  the  composer,  whose  remains  were  brought  from  Paris.     The 
adja^nt  monument  to  him.  by  Cassioli,  was  unveiled  in  1902. 

^naioHT  Transept.    —  The  Chapel  of  the  Castellami  or  dbl  Santo 
SAGRl'BSIfYOTtIt  on  the  right)  is  adorned  with  frescoes  (freely  restored), 
on  the  right  from  the  lives  of  St.  l^icholas  and  John  the  Baptist,    on  the 
left  from  those  of  SS.  John  and  Anthony  by  Agnolo  Oaddi;  on   the   left, 
the  monument  of  the  Countess  of  Albany  (d.  1824),  widow  of  the  young 
Pretender,  by  Luigi  Oiovannozxi^  the  two  angels  and  the  bas-relief  (Fsath, 
Hope,  and  Charity)  by  ErmUo  Santarelli.  —  Farther  on,  Cappblla  Baboxt- 
OELLi,  now  Oiugni.    To  the  right  of  the  entrance  is  a  Qothic  moniim.ent 
of  1327.    The  chapel  is  decorated  (left  side)  with  frescoes  from  the  life  of 
the  Virgin,  the  principal  work  of  Taddeo  Oaddi  (1382-38).    Over  the  altar 
a  PietJt  in  marble  by  Bandinelli  ('forms  without  significance  and  of  poorest 
composition*  according  to  Burckhardt).    On  the  right  is  the  Madonna  della 
Cintbla,  a  fresco  by  Bastiano  Mainardi. 
y     The  door  of  the  corridor  leading  to  the  sacristy  is  next  reached.    The 
•  SACRISTY  (entrance  by  the  first  door  to  the  left)  contains  ^Cabinets  and 
ttoors'with  fine  intarsia  work  by  Qiov,  di  Michele  (1440-50).    On  the  wall 
to  the  left  is  a  terracotta  bust  of  Christ  praying,  by  Andrea  della  Robbia. 
On  the  wall  to  the  right  are  fres<^es  of  scenes  from  the  Passion,  by  NUcold 
di  Pittro  Oerini;  la^e  missals  with  ancient  miniatures.  —  The  Cappblla 
RiNDooiMi  (separated  from  the  sacristy  by  a  beautiful  railing)  is  adorned 
with  *Fre8coe8  (scenes  from  the  life  of  Mary  Magdalen  and  the  Virgin)  by 
Giovanni  da  Milano  (1366).  —  At  the  end  of  the  corridor  is  the  Cappblla  db," 
Medici,  erected  about  1484  by  Mieheloszo  for  Oosimo  the  Elder  (unlocked 
by  the  sacristan;  25-30 c.)*    By  the  right  wall  are  a  marble  ciborium,  by 
Afino  da  Fiesole^  and  a  relief  of  the  Madonna,  of  the  School  of  Donatello. 
Above  the  door,  Christ  between  two  angels,  on  the  left  wall,  Madonna 
(after  Verrocchio),  and  Madonna  with  saints  above  the  altar,  all  terracotta 
reliefs  of  the  School  of  the  Robbia.    On  the  left  wall  also  is  a  Coronation 
of  the  Virgin  by  Oiotto  (*opus  magistri  Jocti") :  —  Note  the  calm  kind- 
liness, the  tender  solicitude  in  the  action  of  the  Saviour,  the  deep  humility 
in  the  attitude  and  expression  of  the  slender  Virgin  ....    Let  the  student 
mark  also  how  admirably  the  idea  of  a  heavenly  choir  is  rendered;  how 
intent  the  choristers  on  tiieir  canticles,  the  players  on  their  melody,  how 
quiet,  yet  how  full  of  purpose,  how  characteristic  and  expressive  are  the 
faces ;  how  appropriate  the  grave  intentness  and  tender  sentiment  of  some 
angels ;  how  correct  the  action  and  movements  of  others ;  how  grave  yet 
how  ardent  are  the  saints,  how  admirably  balanced  the  groups  (C.  A  C.). 
—  (The  cloisters,  which  adjoin  this  ehapel,are  entered  from  the  Piazza, 
p.jQ&.) 

t^Q^APELS  BY  THE  E.  Wall.  Iu  the  IsT  Chapel  on  the  right  are  damaged 
frescoes  of  the  Schd&l  of  Giotto ,  representing  the  Contest  of  the  Archangel 
Michael.  —  The  Bed  Chapel  belongs  to  the  Bonaparte  family;  monument 
(1.)  of  Carlotta  Bonaparte  (d.  1839)  and  (r.)  that  of  Julia  Clary-Bonaparte 
(d. JgjW),  by  Lor.  Bartolini. 

^^^ry^^  now  come  to  the  chapels  of  the  Peruzzi  and  the  Bardi,  containing 
'*tfiiAUa!c^^l]Udpal  paintings,  the  work  of  his  ripest  years,  full  of  intel- 
lectual life  and  unadulterated  truthfulness,  and  wholly  free  from  superfluity 
or  exaggeration.    These  fine  works  were  discovered  by  Q.  BianchI  in  1863 
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and  have  been  ezten8ively^e8tored.^nUie  Gappblla  Pesuzzi  Giotto  has 
portrayed  the  life  of  thaAwo  St.  JohnSTXtrtlKrieTt,  ISlginning  at  the  top) 
Zacharias  at  the  altar, **Natiyity  of  the  Baptist  (with  a  very  fine  figure  of 
Elizah^),  ^Dancing  of  the  baugnter  of  Herodias;  (on  the  right)  Vision  of 
the  Evangelist  in  Patmos,  from  the  Apocalypse,  Resuscitation  of  Drusiana, 
and^^synsion  of  the  Evangelist,  whose  tomb  his  disciples  find  empty.  — 
In  thyUAPPELLA  Babdi  (the  next),  which  Mr.  Buskin  calls  ^the  most  in- 
teresting "and  yBMect  little  Gothic  chapel  in  all  Italy*,  CHotto  depicts  scenes 
from  the  life  of  St.  Francis  of  Assisi :  (to  the  right,  above),  Confirmation 
of  the  rules  of  his  order  by  the  Pope,  St.  Francis  before  the  Sultan 
challenging  the  Magi  to  the  ordeal  of  fire,  St.  Francis  blessing  Assisi  on  his 
death-bed,  and  St.  Francis  appearing  in  a  vision  to  the  Bishop  of  Assisi ; 
(on  the  left),  St.  Francis^flieBS  from  his  father*s  house ,  He  appears  to  St. 
Anthony  at  Aries,  and  hi#"Burial  ^a  m^^teroieceT  distinguished  by  variety 
of  character  and  harmony  of  composiiibn).  tjB'^the  ceiling  are  figures  re- 
presenting Poverty,  Chastity,  and  Obedience,  th^lBSree 'Hhief  virtues  of  the 
order,  and  the  saint  in  glory.  The  vaultings  above  the  windows  are  em- 
bellished with  the  figures  of  saints,  including  the  attractive  form  of 
St.  Clara.  For  a  farther  discussion  of  the  frescoes  in  this  chapel  the  reader 
shojU4i  turn  to  ITos.  I  &  III  of  Rmkin't  'Mornings  in  Florence*. 

*The  Choik  is  adorned  with  'Frescoes  by  Agnolo  Oaddi  (d.  1396),  from 
the.  i^eutt  of  the  Finding  of  the  Cross;  on  the  ceiling  the  Evangelist 
andLiSiints. 

rXn  the  4th  Chapbi>  (Capella  de'  Pacci),  adjoining  the  choir  on  the  left: 
Marty r (f 6m  dt  SS.  Lawrence  and  Stephen,  frescoes  by  Bernardo  Daddt'(1824); 
over  the  altar  Madonna  ijmh  saints,  a  coloured  relief  in  terracotta,  by 
CHiovcmni  delta  Eol>bia.  --#The  Sxg  (3hapbl  (San  Silvestro)  contains  frescoes 
by  Qiottino,  Conversion  of  thcTSmp.  Constantine  and  Miracles  of  St.  Sylvester ; 
on  the  N.  wall,  above  the  sarcophagus  of  Uberto  de'  Bardi,  Christ  as  Judge 
(retouched),  with  the  deceased  kneeling  before  him;  to  the  right.  Fresco 
of  thj^^ntombment. 

tANBKPT.  Above  the  altar  of  the  central  chapel,  separated  from 
the  end  of  the  transept  by  a  railing,  is  a  Crucifixion,  an  early  work  of 
Donatello  (executed  in  competition  with  Brunelleschi,  see  p.  681),  covered. 
—  At  the  comer  of  the  transept  and  left  aisle  are  the  monuments  of  the 
composer  L.  Cherubini  (born  at  Florence  1760,  d.  18^)  and  the  engraver 
Raphael  Morghen  (1758-1838),  both  by  Fantaechiotti.  On  the  opposite  pillar 
the  m^ument  of  the  celebrated  architect  Leon  Battista  Alberti  (14(^72), 

Bartolini,  unfinished, 
secretary  of  state^ 
predecessor  Brum 

(p.  506)  in  wealth  of  ornament  (cast  in  South  Kensington  Museum).  Model  of 
a  monument  to  Donatello,  by  Urbano  LuccheH.  ITear  the  entrance,  monument 
of  Galileo  Galilei  (d.  1642),  by  O.  B.  Foggini,  Adjacent,  fragments  of 
frescoes  (Crucifixion,  etc.),  of  the  School  of  Giotto.  On  the  entrance-wall 
is  the  monument  of  the  savant  Gino  Capponi  (1792-1876),  by  Ant.  Bortone 
(1884).  —  In  the  middle  of  the  nave,  near  the  choir,  the  marble  tomb  of 
John  Catrick,  .Bishop  of  Exeter,  who  died  at  Florence  in  1419  when  on 
an  embassy  from  King  Henry  V.  to  Pope  Martin  V. 

The  FiBST  Cloistbbs,  erected  by  Amolfo  di  CambiOj  are  now 
usQally  enVerehr^OT"  the  Piazza  Santa  Croce,  tbrougb  a  gate  to  the 
right  of  the  church.  They  contain  the  tomb  of  Gastone  della  Torre, 
patriarch  of  Aqnileia  (d.  at  Florence  in  1317),  old  monuments  of 
the  Alamanni,  Pazzi,  and  other  familieft,  many  coats-of-arms,  and 
modem  tombs.  In  the  centre,  God  the  Father,  a  statue  by  Bandinelli, 

Opposite  the  entrance  from  the  Piazza  is  the  *G4C£fiUbM><^  TJ^ 
^4BSf  (P-  ^^S)>  oil®  ^^  *^®  ^^8*  creations  of  modern  architecture, 
erected  by  ,^3aiagticscfti^bout  1430,  and  restored  in  1899-1900. 
The  vestibulehas  atarrel-vaulted  roof,  supported  by  colum«a 


508  BouU  64,  FLORENCE,      c.  From  Santa  Croce 

connected  by  a  paiapet,  and  Interrupted  in  the  middle  by  an  arcli 

and  cupola  adorned  with  glazed  and  coloured  lacunars,  jj^front 

a  cbarmini^^frieze  of  angelic  beads  by  Donatello  and  Desw^rtoda 

lS?f!s^nono.    Tbe  interior,  roofed  wiiii  a  naFctome,  forms  one  of  the 

earliest  examples  of  the  principle  of  architectural  centralisation, 

which  is  80  characteristic  of  the  Renaissance.  The  terracottas  of  the 

spandrels,  representing  the  four  *Evanp;eli^t8  and  twelve  Apostles 

(below),  are  h^^Luca  della  Roifiia, 

^^,  old  J[BjFEdT(>Kf^^irtti'e  iPranciscan  convent,  on  the  entrance-side 
of  the  cioislfers^ls'^piBned  by  the  custodian  (30-60  c);  it  is  now  fitted  np 
as  the  Mtueo  delf  Opera  di  Santa  Croce.    On  the  rear-wall  is  a  Last  Sapper, 
probably  by  Taddeo  Gaddi;  above,  the  Crucifixion,  with  a  genealogical  tree 
of  the  Franciscans,  and  the  legend  of  SS.  Francis  and  Louis  by  an  inferior 
hand.    The  refectory  contains  also,  on  the  side-walls,  two  Cracifizions  of 
the  School  of  OiottOf  a  fresco  of  St.  Eustace,  erroneously  attributed  to  Andrea 
del  CastaffnOf  and  an  old  relief  (18th  cent.)  of  the  Maries  at  the  Tomb.     On 
the  end-waU  to  the  left,  a  Crucifixion  (fresco)   by  Michele   OJdrlandaio, 
formerly  on  the  Porta  San  Gallo.  —  The  adjoining  Winteb  R^fbctoby 
contains  the  Miracle  of  St.  Francis  (multipHcauon  ttf  tlie"*lO&ViiS),  a  fresco 
by  Giovanni  da  San  Giovanni, 

The  Second  Cloistebs,  by  Brunelleschi.  one  of  the  finest  colon- 

na4ed^ouTt|jif  the^eiir^^  are  now  included  in  the  cavalry 

barracks  in  the  Oorso  de'  Tintori  (adm.  only  by  permission  of  the 

officer  of  the  guard). 

Leaving  the  Piazza  Santa  Croce,  we  proceed  to  the  S.W.  through  the 
Via  de'*  Benci,  at  the  eod  of  which,  on  the  right,  No.  1,  is  the  Palazzo 
Albert*  (once  the  residence  of  Leon  Batt.  Albert! ;  restored  in  1850),  and 
reach  the  Ponte  alle  Grazie  (see  p.  547), 

From  the  N.E.  side  of  S.  Croce,  the  Via  delle  Pinzochere  leads 
to  the  Via  Ghibbllina  (p.  504),  No.  64  in  which,  at  the  corner  of 
the  Via  Buonarroti,  is  the  CasaBuQna^oti  (PI.  G,  6),  purchased 
by  Michael  Angelo  for  his  nephew  Leonardo.  Leonardo's  son,  the 
poet  Michael  Angelo  Buonarroti  the  Younger,  here  founded  about 
1620  a  collection  of  memorials  of  his  great  kinsman,  which  the  last 
of  the  Buonarroti  bequeathed  to  the  city  in  1858.  This  Gallbria 
BuoNABBOTi  contains  two  early  paintings  (ca.  1492)  and  designs 
by  Michael  Angelo,  besides  other  works  (adm.,  seep.  464).  Catalogue 
(1886),  50  c. 

Booh  I.  16.  Imitator  of  Qiorgione  (more  probably  a  copy  after  TUianl)^ 
Conversation  -  piece ;  *12.  j^ftttilf  #f  ♦^^^  I^ij^ithse  and  Centaurs,  in  relief, 
an  early  work  by  Michael  Jbigelo,  whose  (Relight  in  bold  movements,  defiant 
attitudes,  and  the  representation  of  vehement  passion  is  already  apparent. 
Opposite,  1,  2.  Portraits  of  Michael  Angelo,  by  Giul.  Bugiardini  and  by 
MarceUo  Venusti^  pupil  of  Michael  Angelo  \  5.  Carrand  Master  (p.  501),  Pre- 
della  representing  the  Legend  of  St.  Nicholas  of  Bari.  —  To  the  left  is  — 

Boom  II,  with  ^DrawiffiM  by  Michael  Angelo.  In  the  lower  frames  on 
the  wails  and  in  the  nftodle,  ATrtfllf tliSfiiral  sketches.  The  best  drawings  in 
the  upper  frames  are :  by  the  entrance,  to  the  left.  Head  looking  down,  in 
red  chalk}  in  frame  9,  First  design  for  the  facade  of  San  Lorenzo  (p.  526)} 
12, 13.  StudiMfor^j^  L^  Jfttofteftt  iMh.^JSi«tine  Chapel;  ♦15.  Ma^SBWL 
(partly  executed  in  colours).  —We  return  through  Eoom  I  to  —  *^ 

Book  III.  By  the  window-wall:  20.  Statue  of  Michael  Angelo  in  a 
Bitting  posture,  executed  by  Ant.  Novelli^  in  1620;  on  the  walls  scenes  from 
tne  great  master's  life,  and  on  the  ceiling  similar  scenes  and  allegories 
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by  Jac.  da  Empoli^  Critt.  Allori,  Franc.  Ftirini^  and  other  artists  (1620). 
Exit-wall:  Madonna  and  saints,  of  which  Michael  Angelo  is  said  to  have 
drawn  the  design. 

Boom  IV.  Family  pictures,  etc. 

Booh  V  (ctSj(J8S'fi'  To  the  left,  *72.  Madonna  on  the  Steps,  abas-relief 
in  marble,  anotj^Qg^  eylv  work  of  MichaW^SKT^iti^V'^''^  ~^ 

'In  the  Madonna  on  the  Steps  the  traces  of  his  apprenticeship  are  still 
very  evident.  The  dignified  figure  of  the  Madonna,  who  is  nursing  the 
Child,  the  flowing  drapery,  and  the  corporeal  forms  recall  the  powerful 
women  of  Domenico  Ghirlandaio ;  while  the  technical  execution,  with  the 
outlines  fading  into  the  background  and  the  gentle  raising  of  the  inner 
planes,  suggests  the  influence  of  Donatello.""  —  Sprmger. 

Opposite,  79.  Daniele  da  Volterra  (not  Giov.  da  Bologna)^  Bronze  bust 
of  Michael  Angelo. 

Boom  VI.  Archives  of  MSS.  of  Michael  Angelo  and  clay  models  and 
autographs  of  the  master  (to  the  left  1,  and  to  the  right  10,  *Models  of  the 
David,  p.  521).  —  In  Boom  VII  is  some  majolica.  '  — 

From  this  point  the  Via  de'  Macci  leads  to  the  N.E.   to  the 

piazza  and  the  church  of  SMfr*  ^^^J'^ffV  (^^-  -^^  ^)'  Simple  >/ 
inscriptions  on  the  pavement  oi'1;te*'c"fiurcii  indicate  the  graves  of 
Cronaca  (right),  Andr.  Verrocchio,  and  Mino  da  Fiesole  (left).  In 
the  Cappella  del  Miracolo,  to  the  left  in  the  choir,  are  a  Tabernacle 
^aJmojBM^'ole  (1481)  and  a  ipgffesco  o^he  Proces^^^  of 
Corpus  Christi,  the  chief  work  otVos.  jKosscZti  (1486 ;  satisfactory 

TJjir^a  Sant'  Amhrogio,  on  the  left  side  of  which  is  a  hand- 
Roqi^  SvngLgnaue  (^Tempio  laraelitico ;  PI.  H,  5),  leads  to  the  Piazza 
d^AzG^o{FL  H,  I,  5 ;  omn.,  see  p.  461),  with  its  gardens.  —  Church 
of^Santa  Ms^^a^Jd^ddgle^  de'Pazzi  and  Archaeological  mu8mm^~ 
see  pp.  516-1 

d.  From  the  Piazza  del  Dnomo  to  the  Piazza  dell'  Axmimziata. 

ArchsBOlogical  Museum. 

Leaving  the  Piazza  del  Duomo  (p.  477)  by  the  Via  de'  Sebyi 
(PI.  F,  G,  4),  we  pass  ih.e  Palazzo  Fiaschi  (No.  10),  on  the  right  (fine 
windows  on  the  groundfloor),  and  the  Palazzo  Buturlin  (PI.  G,  4; 
formerly  Pal.  Niccolini'),  on  the  left  (No.  16),  with  its  handsome 
court  and  modern  painting.  The  former  was  erected  hy  B.  Ammanati, 
the  latter  hy  Domenico,  son  of  Baccio  d'Agnolo.  We  then  reach 
the  Piazza  dell'  Annunziata  to  the  N.E. 

The  large  block  of  buildings  in  the  adjacent  Via  de'  Pucci  is 
the  Palazzo  Pucci  (PI.  F,  4),  dating  from  the  16th  cent.,  but  partly 
rebuilt  in  the  16th  and  17th  by  Bart.  Ammanati  and  Falconieri. 

In  the  Via  degli  Alfani,  to  the  right,  a  little  short  of  the  piazza, 
rises  the  former  Camaldulensian  convent  of  Santa  Makia  degli 
Angioli  (PI.  G,  4),  founded  in  1295,  with  an  unfinished  octagonal 
Oratory  with  niches,  by  BrunelleschL  —  Opposite  (No.  50)  is  the 
Palazzo  Oiugni,  built  by  Ammanati  in  1560,  with  a  fine  portal  and 
court. 

At  the  left  corner  of  the  Piazza  dell'  Annunziata  (PI.  G,  3,  4) 
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is  (No.  1)  the  PalatzoBieeardi-MannellU  a  brick  edifice  with  orna- 
mentation in  Btone  oi'Tiesoie,  erected  hy  Bern.  Bnontalenti  inl565. 
The  piazza  is  embellished  with  two  baroque  fountains  by  Pietro 
Tacea  (1629),  and  the  Equestrian  Statue  of  the  Orand-Duke  Fer- 
dinand J.,  by  Giovanni  da  Bologna  (his  last,  but  not  his  best  work), 
erected  in  1608,  and  cast  of  metal  captured  from  the  Turks.  The 
pedestal  was  adorned  in  1640. 

On  the  S.E.  side  of  the  piazza  rises  the  Spedale  degli 
centiy  or  Foundling  Hospital  (PI.  G,  4;  adm.  on  week-days  1-6  p.m.^ 
*iK6~tiiiti«t wwk-4if  Renaissance  architecture,  begun  in  1419  by 
Brunelleschi^  continued  after  1427  by  his  pupil  Francesco  delta  Luna, 
and  completed  in  1451,  at  the  expense  of  the  Guild  of  Silk  Weavers. 
The  medallions  with  charming  •Infants  in  swaddling  clothes,  be- 
tween the  arches,  are  by  Andr.  delta  Bobhia,  To  the  left  in  the  conrt, 
over  the  door  leading  to  the  church  of  Santa  Mabia  degli  Inko- 
CBNTi,  is  a  good  Annunciation  by  Andrea  delta  Bobbia.  The  interior 
contains  an  altar -piece  (covered),  the  ^Adoration  of  the  Magi,  by 
Domenico  Qhirlandaio  (1488).  On  the  right  side  of  the  court  is  the 
entrance  to  a  small  picture-gallery  (Plero  di  Oosimo,  etc. ;  Relief 
of  the  Madonna  by  Luca  delta  Bobbia).  —  Opposite  the  Spedale  is 
the  hall  of  the  8ervi  di  Santa  Maria  brotherhood,  erected  by  Antonio 
da  Sangallo  the  Elder  and  Baccio  d*Agnolo  (1518). 

The  church  of  the  togantiy8]|B^«»^  AwTtnTusiiita.  (Pl.  G,  H,  3),  on  ^ 
the  N.E.  side  of  the  piazza,  was  founded  In  1250  on  the  site  of  ^ 
the  Romanesque  church  of  iSanta  Maria  della  Pace,  and  has  since 
been  altered  and  redecorated  by  Michelo»»o  (1444-60)  and  others. 
Michelozzo's  handsome  portico  was  rebuilt  by  Caccini  in  1601. 
The  first  door  on  the  left  leads  to  the  old  Servite  monastery  and  the 
cloisters,  that  in  the  centre  to  the  church,  that  on  the  right  to  the 
chapel  of  the  Pucci,  founded  in  1300,  an^estored  in  1615.  y 

%^rhe  Anteriob  Court  is  adorned  withM^Xftafioea  hj  Andrea  4^^^*ii9  v 
and  ollieiB,  ^AlUll  sre  now  protected  from  tnewe  a&ef  t>y  A'  p^^Hiil^S^jlhl'4^ 
(opened  by  the  sacristan;  30-60 c).  To  the  left  of  the  entrance  to  the 
church :  Adoration  of  the  Shepherds,  by  Alessio  Baldovineiti  (1460) ;  In- 
vestiture of  Filippo  Benizzi,  founder  or  the  order,  by  Cosimo  Rosselli  (1476). 
Then  to  the  left  follow  five  •Frescoes  by  Andrea  del  Sarto:  San  Filippo 
clothing  the  sick  (beside  it,  bust  of  Andrea,  by  O.  Caccini)  \  Gaonblers  struck 
by  lightning  while  mocking  S.  Filippo  j  Cure  of  a  possessed  woman  ^  Dead 
man  raised  to  life  by  the  corpse  of  S.  Filippo;  Boy  healed  by  the  sainVa 
robe.  ^Carried  away  by  his  feeling  for  harmony  of  colour,  and  charmed 
whenever  he  could  realize  a  vague  and  vaporous  twilight  of  tone  (see  es- 
pecially the  Death  of  the  Saint),  Andrea  was  unable  to  combine  that  ap- 
pearance with  absolute  neutral  contrasts ....  but  the  balance  was  almost 
restored  by  the  facility  with  which  he  obtained  transparence,  gay  colours, 
and  smoothness  in  the  melting  of  tints  into  each  other'.  —  C.  d:  C.  —  These 
paintings  were  executed  by  A.  del  Sarto  while  still  young  (ca.  1510);  he 
appears  as  a  finished  master  in  the  •Frescoes  on  the  other  side:  "Arrival 
of  the  Magi,  executed  with  a  still  more  running  hand  (than  the  following) 
but  with  less  chastened  sentiment,  the  figures  characterised  by  a  self- 
confident  swing  (0.  «fc  C.;,  and  the  •♦Nativity  of  Mary,  painted  in  1514  *on 
the  highest  level  ever  reached  in  fresco'.  In  the  right  foreground  of  the 
former,  facing  the  spectator,  is  a  portrait  of  Jac.  Sansovino,  while  the 
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painter  himself  is  shown  pointing  towards  the  front.  The  dignified  woman 
in  the  centre  of  the  other  fresco  is  Lucrezia  del  Fede,  A.  del  Sarto''8  wife. 
—  The  remaining  frescoes  are  hy  Del  Sartors  contemporaries  and  pupils: 
FranclabiffiOi  Nuptials  of  Mary  (161^,  damaged  by  the  painter  himself  in 
his  choler  at  its  premature  uncovering  by  some  of  the  monks  ^  Pontormo, 
«Via^tion  (1516);  Rosbo,  Assumption  (1517). 

^The  Interior  is  adorned  with  a  large  ceiling-painting  of  the  Assumption 
by  Gwo  Ferri'  (1670).  To  the  left,  before  the  1st  chapel,  under  a  kind  of 
canopy  of  later  date,  is  the  Cappella  delta  Vergine  Annunziata,  erected  in 
1448-52  by  Pagno  di  Lapo  Portigiani  from  Mtchelotzo*s  design,  and  sump- 
tuously decorated  with  silver,  gold,  and  gems  by  the  Medici;  it  contains 
a  'miraculous''  picture  of  the  Virgin,  a  fresco  of  the  18th  century.  — 
8rd  Chapel.  Copy  of  Michael  Angela's  Last  Judgment  (behind  it  a  fresco  by 
Andr.  del  CcutagnOy  St.  Jerome)  and  frescoes  by  Al.  Allori.  —  5th  Chapel, 
Pietro  PeruginOy  Assumption.  —  The  large  Rotunda  of  thb  Choik  is  pe- 
culiar, though  its  effect  has  been  somewhat  marred  by  the  later  baroque 
decorations.  It  was  begun  in  1451  by  Michelotto  and  completed  in  147(h76 
from  designs  by  Leon  Battista  Alberti.  To  the  left  at  the  entrance  is  the 
monument  of  Angelo  Marzi-Medici,  by  Francesco  da  Sangallo  (1546).  In  the 
3rd  chapel  is  a  Madonna  with  saints,  by  Pietro  Perugino  (ii^ured).  The 
5th  chapel  contains  a  crucifix  and  six  reliefs  from  the  Passion  by  Oiovanni 
da  Bologna  and  his  pupils,  with  the  monument  of  the  former.  —  Over  an 
altar  to  the  left  in  the  right  transept  is  a  Pietk  by  Bacdo  Bandinelli,  who 
is  buried  beneath  it.  ^^ 

A  door  in  the  left  transept  leads  to  the  01oiater«.  Adjoining  this  door, 
on  the  outside,  opposite  the  entrance  from  flS<S*sl?SS^s  a  ♦Fresco  by  Andrea 
del  SartOy  the  Madonna  del  Sacco  (1525),  remarkable  for  the  calm  and 
dignified  composition,  and  the  beauty  of  the  colouring,  which  is  still 
discernible  in  spite  of  its  damaged  condition.  On  the  same  side  is  the 
entrance  to  the  chapel  of  the  guild  of  painters  (Cappella  dei  Pittori  or  di 
Son  Luca ;  closed),  adorned  with  sculptures  by  MorUorsoli  (1536)  and  a  fine 
firesco,  Madonna  and  saints,  an  early  work  by  PontortnOy  and  containing  the 
t"pml>  rf  Ttrn — Z'^jf^  W^^^^  ~  ^  ^^^  Second  Cloisters  (opened  by  the  sac- 
rfltan),  to  tJie'iefT|"i6  an  admirable  terracotta  statue  of  John  the  Baptist, 
by  Michdozxo. 

The  Yla  della  Sapienza  leads  hence  to  the  Piazza  San  Marco 
(seep.  518). 

In  the  Palazzo  della  Crocetta  (PI.  H,  4),  Via  della  Colonna  26, 

a  straggling  hnUding  erected  in  1620,  are  the  ♦j^jMeo /|if  (jfegf^^ ff ff  «p 

and  the  Collbction  of  Tapbstbt  (director,  CavTmlanif  adm. ,  see 

p.  464).   Most  of  the  objects  have  explanatory  labels.    Catalogue  for 

the  Etrnscan  Topographical  MnsenAi  in  preparation;  old  catalogue 

for  the  Egyptian  Museum,  by  Schiaparelli,  in  the  second  room. 

On  the  Gbouno  Floob  is  the  Etruscan  Topographical  Kaaenm,  formed 
in  1897.  —  Rooms  I-III.  Tombs  ofYbtulonia,  the  present  Colonna  (8-6thcent. 
B.C.).  —  Boom  1,  entrance-wall:  tomb  containing  a  skeleton;  above,  a 
plan  of  Vetulonia.  Also  relics  of  fire-tombs,  urns  in  the  form  of  huts  (in 
the  middle),  cinerary  urns,  and  slabs  for  roofing  the  tombs  (Lett  wall).  — 
Boom  2  contains  remains  from  circular  graves  (7-oth  cent.).  In  the  middle 
are  remains  of  a  bronze  receptacle  for  the  bones,  with  silver  reliefs 
(model  beside  it)  5  bronze  ship  (object  unknown).  Entrance-wall,  to  the 
right,  bronie  articles ;  to  the  left,  beautiful  gold  bracelets  in  filigree  work 
(from  the  East),  amber  chain.  Bear-wall:  silver  cup,  Greek  weapons, 
ornaments  for  horses.  Exit-wall:  silver  beaker,  of  Oriental  manufacture  j 
ressels  of  various  kinds,  fragments  of  silver  ornaments.  —Boom  3.  Articles 
from  tumuli  (7-6th  cent.).  To  the  right,  remains  of  primitive  statues  in 
soft  sandstone,  copies  of  embossed  bronze  figures.  In  the  middle,  remains 
of  beautiful  gold  ornaments  (imported).  Entrance- wall :  Coins  from  Ve- 
tulonia  and  Populonia  (Pnpluna). 
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Room  IV.    VoLsiNii  (Orvieto  and  BoUena ,  to  wliicli  the  co]iimii.nit7 
was  transferred  after  the  destrnction  of  the  mother-town  in  B.C.  7SO).    In 

the  middle,   stele  with  inscription. 
The  cabinets  by  the  rear-wall  hold 
the  contents  of  three  graves :   to  the 
right,  large  bronze  urn ;  in  the  middle, 
remains  of  an  ivory  casket,  vase  with 
the  feats  of  Theaens  by  the  Athen- 
ian painter  JTacAry/ion,   the    oldest 
Panathenseie  prize  amphora  but  one 
(Athena  and  youth  with  fillet)  ;  to  the 
left ,  bronze  armour.  —  To  the  right 
of  the  window,  fine  mould  for  acro- 
.teria  (adjacent  a  plaster-cast). 

Boom  v.  GoRTONA  AND  Abbzzo. 
To  the  left  of  the  entrance,  vases 
from  Cortona.  —  To  the  right  of 
the  entrance,  fragments  of  red-glased 
pottery  (Aretine  vases);  two  perfect 
vases  and  two  moulds  in  the  glass 
case  in  front  of  the  window  (dance 
and  banquet).  —  To  the  left  of  the 
entrance,  four  bronze  candelabra. 

Boom  VI.  Glosiuu  (Chitui).  En- 
trance-wall :  cinerary  urns  with  por- 
trait-like   heads.     To    the    left    are 
two  very  realistic  tomb-statuettes  of 
women.   —  The  glass-case  in  front 
of  the  window  contains  death-masks 
of  clay   and  bronze.    —   Bear-wall: 
two   large   urns,   one   with    a   man 
and  woman  (with  gold  ornaments), 
the  other  with  a  man  and  a  winged 
Parca;  between,  chair  with  urn  and 
table  of  bronze,  vases,  etc.,   from  a 
warrior's  tomb. 

Boom  YII.  Yasbs  fbom  Cldsiuh. 

The  vases  of  black  clay  (bucchero) 

are  of  native  manufacture  (comp.   the  Boom  of  the  Bucchero  Vases  on 

the  1st  floor);  those  with  painted  figures  are  mostly  importations  from 

Greece.  —  We  return  to  B.  V  and  pass  thence  to  the  left  into  — 

Boom  VIII.  Luna  {Lttni;  p.  119).  By  the  side-wall,  remains  of  three 
temple  pediments  in  terracotta  (to  the  right  and  in  the  centre,  groups  of 
gods;  to  the  left,  Destruction  of  the  Niobidee),  of  the  2nd  cent.  B.C. 

Room  IX.  Falsbii  (Civiti  Caitellcma).  To  the  right,  archaic  vases 
and  bronzes  down  to  the  5th  cent.  B.C.;  to  the  left,  of  the  4th  and 
3rd  cent.  B.C.  When  this  and  the  following  rooms  are  closed,  the  keys  may 
be  obtained  at  the  director's  office.  —  The  corridor  leads  to  the  left  <o  — 
Boom  X.  Tdscania  (Toscanella).  Sarcophagus-figures.  By  the  en- 
trance :  tomb-statue  of  a  woman. 

Boom  XI.    VisENTiA  (Bisengio).    Vases  and  bronzes. 
Boom  XII.    TsLAHON  (Talamone).    Opposite  the  entrance,  remains  of  a 
temple-pediment  of  terracotta  (Amphiaraus  and  Adrastus).    In  the  middle, 
good  replica  of  an  archaic  statuette  of  Artemis  at  l^aples  (east  to  the  left). 
—  We  return  through  B.  IX  to  — 

Room  XIII.  Tabquinii  (Cometo).  By  the  walls,  slabs  with  reliefs 
resembling  metal-work.  —  In  the  middle,  sarcophagus,  with  banquets  on 
the  sides  and  genii  on  the  ends. 

Room  XIV.  VuLGi.  In  the  middle,  sculptures  from  the  tombs  of 
Vulci.  —  Left  end:  remains  of  a  terracotta  pediment,  with  a  relief  of 
Dionysus  and  Ariadne  (comp.  the  urn  to  the  left).  —  In  the  wall-cases  : 
remains  from  other  necropoles  in  the  district  of  Vulci.  —  We  now  pas  s 
through  the  small  coxirt  into  the  large  court. 
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Court  XV.  Flobbntia,  Belies  of  the  Roman  Florence  (from  temples, 
thermse,  streei<),  and  gates). 

Boom  XVI  lias  other  remains  of  the  thermse  of  Florence. 

Boom  XVII.  Flobbntia-Fasdla.  Cinerary  nms,  cippi,  and  steles 
from  the  earliest  days  of  Florence  (Italic)  and  Fiesole  (Etruscan). 

The  Garden  (beside  B.  VIII)  contains  reproductions  of  the  various 
forms  of  Etruscan  tombs  (apply  to  one  of  the  attendants;  adm.  every  V2hr.). 

On  the  Fi]B8T  Floob  to  the  left  is  the  Egyptian  Collection,  to  the  right 
the  older  portion  of  the  Etruscan  Museum  (founded  1871). 

Egyptian  Museum.  I.  Hall  of  thb  Gods.  At  the  door,  Small  ensigns, 
used  in  battle;  small  votive  pyramid  (15th  cent.  B.C.).  —  Entrance-wall: 
Mummies  of  ibises,  hawks,  and  cats ;  images  of  sacred  animals.  In  'the 
other  cases  are  statuettes  of  gods,  amulets,  scarabsei,  etc.  —  By  the  2nd 
window  is  a  table  for  votive  gifts  to  the  dead.  —  In  the  centre:  the 
Goddess  Hathor  suckling  King  Horemheb,  a  statue  from  Thebes  (16th  cent. 
B.C.),  found  near  Santa  Maria  sopra  Minerva  at  Bome.  To  the  left  of  the 
exit,  mummy  of  an  ape ;  to  the  right,  fragment  of  a  statue  of  the  god  Bes, 
in  limestone. 

II.  Hall  of  Inscriptions.  To  the  left,  by  the  walls:  Sepulchral 
reliefs  from  the  ancient  empire.  Porphyry  bust,  fragment  of  a  colossal 
statue  of  a  king  (ca.  3800  B.C.).  Under  glass :  Wooden  statuettes  of  two 
female  slaves  making  bread  (Memphis,  ca.  3300  B.C.).  Beside  the  columns : 
Statues  of  the  high-priest  Ptahmes  from  Memphis  (16th  cent.  B.C.),  the 
first  in  quaraite.  —  In  the  centre:  Limestone  sarcophagus  and  various 
remains  of  frescoes.  By  the  walls.  Sepulchral  reliefs  and  inscriptions 
(I6th  to  6th  cent.  B.C.) ;  in  the  case  by  the  entrance-wall,  reliefs  with  re- 
presentations of  animids,  and  the  statue  of  a  deceased  woman  (ca.  1600B.C.); 
on  the  opposite  wall :  Funeral  rites  (14th  cent.  B.C.) ;  Artisans  (16th  cent. 
B.C.);  Set!  I.  receiving  the  necklace  from  the  goddess  Hathor,   a  large 

.  coloured  relief  in  limestone  (15th  cent.  B.C.) ;  Coloured  relief  of  Ma,  the 
goddess  of  truth ;  fragment  of  a  relief,  with  four  scribes  (16th  cent.  B.C.). 

—  In  the  case  by  the  window :  Fresco  from  a  tomb  at  Thebes  (16th  cent. 
B.C.),  representing  two  Asiatic  princes  bringing  tribute  of  gold  and  ivory. 

—  At  the  door  (right),  the  minister  Uahabra,  fragment  of  a  statue  from 
Sais  (6th  cent.  B.C.;  found  near  Santa  Maria  sopra  Minerva  at  Bome). 

III.  Labor  Hall  of  Mummibs.  By  the  window-wall,  to  the  left,  case 
with  mummy-ornaments.  —  To  the  right.  Mummy  of  a  woman  (7th  cent. 
B.C.),  on  a  modern  death-bed  imitated  from  a  wall-painting.  Underneath 
are  four  canopi  or  vessels  containing  the  intestines.  —  Ko.  21.  of  the  papyri 
contains  a  representation  of  the  judgment  of  the  dead.  —  We  now  pass 
through  the  door  io  the  left,  at  the  opposite  end  of  the  room,  into  — 

IV.  Skall  Hall  of  Mummies  (with  painted  mummy-cases),  and  — 

V.  Alexandbian  Hall  (specimens  of  Hellenistic  art  in  Egypt).  In  the 
middle,  two  mummies  of  the  2nd  cent.  A.D.  —  In  the  cases :  Mummy  of  a 
child,  with  the  head  exposed ;  portrait  of  a  woman  from  a  mummy-coffin 
of  the  2nd  cent.  A.D.;  specimens  of  textile  industry,  etc.  —  We  now 
retrace  our  steps  through  Rooms  III  and  U,  and  enter  — 

VI.  Hall  of  Sepdlghbal  and  Domestic  Objects.  By  the  entrance 
wall :  Vessels  from  Memphis  and  Thebes ;  small  jar  with  lid  of  the  My- 
censean  period  (imported);  remains  of  eggs,  fruit,  etc.  —  Window -wall: 
Vessels  of  metal  and  glass  (the  latter  imported).  —  Exit-wall :  Alabaster 
vessels  bearing  the  names  of  kings  (c.  3000 B.C.);  painted  vessels.  —  Last 
Wall:  Chairs,  baskets,  etc.  —  In  the  middle:  Rings,  keys,  remains  of 
enamelled  vessels,  remains  of  plants,  etc. 

VII.  Room  of  the  Chariot.  In  the  middle,  ♦War  Chariot,  found  in 
a  Theban  tomb  of  the  14th  cent.  B.C.  —  Entrance -wall:  Textile  goods, 
baskets,  harp.  —  Rear-wall:  Bast  shoes,  ornaments,  mirrors,  basket, 
comb,  vase  with  black  pigment  for  the  eyebrows.    Exit-wall :  Weapons,  etc. 

—  The  door  in  front  leads  to  the  —  ,     c^m    «       ^ 

Etmacan  Museum.  VIII.  Room  of  the  Bdoohebo  Vases  (p.  512).  Case  1: 
Earliest  ware;  period  of  the  hut-urns;  Italic  bucchero.  —  Cases  2  and  3 
Illustrate  the  gradual  development  of  the  art.  —  Cases  4  6  5:  Vases  froir 
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W.  Etruria.  showing  Greek  influence,  with  stamped  friezes  (6th  cent.  ] 
Gases  6-9:  Vases  from  Chinsi,  showing  Oriental  influence  (6-5tli 


B.C.). 

oooo  u-«#.    .»«■-» —v^— ,  ^  V    -       cent. 

B.c5T»PPl*®*^  has-reliefs,  baroque' forms.  —  Cases  10-12  illustrate  the  gradual 

decay.  —  We  next  pass  through  R.  IX.  to  the  — 

X.  Bbohzb  Boom.    In  the  middle,  fragments  of  large  bronze  figures, 

found  at  the  springs  of  c^^ianciano.  —  Below  the  window,  bronze  mirrors 

with  engraved  design.  —  Gases  1A2: 
Candelabra,  cists,  etc.  —  Case  3 : 
Rings,  scrapers^  razors,  needles,  etc. 

—  Cases  5-7:  Weapons.    In  Case  6: 

406.  Helmet  with  engraved  design, 
found  at  Verona  (6th  cent.)  \  in  Case  7 : 

407.  Helmet  of  Corinthian  form  *,  406. 
Etruscan  helmet,  found  at  Cannse 
(battle  B.C.  216).  —  Case  8 :  Articles 
of  the  4th  &  3rd  cent.  B.C.,  from  Tela- 
mone.  —  Case  9:  Objects  firom  Todi 
(3rd  cent.).  —  Case  10:  Iron  weapons. 

—  Case  11:  *69.  Silver  vessel. 
XI.  Boom  of  ths  Chimaba.     In 

the  middle:  **Chim8era,  an  early 
Greek  work  of  the  5th  cent.  B.C., 
found  at  Arezzo  in  1554.  —  In  the 
corners:  Athena,  also  found  atArez- 
ris  ^^t  after  an  original  of  the  school  of 
Praxiteles  (4th  cent.  B.Oj  ♦Statue  of 
an  Orator,  the  so-called  *Aringatore', 
of  the  latest  period  of  the  Roman  re- 
public, found  at  the  Trasimene  Lake 
in  1566.  —  Case  5:  Mirrors  and  mirror- 
cases,  the  case  in  the  middle  especially 
fine.  —  In  the  table-cases  are  mirrors 
and  objects  in  bone,  including  a  sta- 
tuette of  a  pygmy  with  a  crane.  — 
On  the  cases :  Statuettes,  those  to  the 
right  archaic,  those  to  the  left  more 
developed  \  among  the  latter,  a  stand- 
ing Hermaphrodite.  —  In  the  first 
glass-case:  Objects  found  in  a  tomb- 
chamber  at  Chiusi  (5th  cent.  B.C.); 
the  bronze  rim  of  the  brazier,  with  its 
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three  Sileni,  is  a  Greek  work  of  the  6th  cent.  B.C.  —  In  the  second  glass- 
case:  at  the  top,  1.  Youth  with  horse;  2.  Athena,  after  a  Greek  origin^ 
of  the  5th  cent.  B.C. ;  below,  12.  Vertumnus,  the  Italic  god  of  harvest 
(8th  cent.  B.C.);  14.  Hercules;  16.  Bust  of  a  Roman  boy.  —  We  now  return 
ta  Room  IX. 

IX,  XII,  XIII.  Booms  of  thb  Vases.  In  Room  IX,  on  the  column  at 
the  window:  situla  of  bronze,  with  a  low  relief  of  Hephsestas  Mought 
back  to  Olympus  by  Dionysus  (3rd  cent.  B.C.);  situla  of  silver,  with 
engraved  design,  a  Phoenician  work  of  the  7th  cent.  B.C.;  leaden  tablet 
from  Magliano,  with  an  Etruscan  ritual  inscription  (3rd  cent.  B.C.).  9*/vi 
Earliest  vases,  without  glaze,  most  of  them  Italic.  Cases  2  &  3 :  CormtWan 
vases  (7-6th  cent.  B.C.),  with  a  few  Italic  imitations.  Case  4 :  Black-figured 
vases  of  the  6th  cent.  B.C.  (none  Attic).  —  Room  XH.  Case  1,  in  the  middle 
of  the  room,  contains  Corinthian  vases.  Cases  5-10:  Large  Attic  vases,  wiOi 
black  figures,  for  water,  wine,  and  oil  (6th  cent.  B.C.).  Cases  11  «  U: 
Black-figured  tazze  and  craterce.  The  central  case  on  the  floor  of  the  room 
contains  a  potsherd  of  Chalcidian  origin  (below);  above.  Pyxis  by  the 
painter  Mkotthenes.  At  the  top  is  the  *Fran90is  Vase  (so  named  from  its 
finder),  a  cratera  by  the  Attic  painter  EUHas  (6th  cent.  B.C.).  In  1900  this 
vase  was  shattered  by  a  miscreant,  but  it  has  been  pieced  together  again.  It 
is  decorated  with  (first  section)  the  Oalydonian  Hunt,  Theseus  and  Ariadne 
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triampliiiig  after  the  death  of  the  Minotaur;  (2nd  section)  Funeral  games 
in  honour  of  Patroclus,  Lapithee  and  Centaurs ;  (8rd  section)  Marriage  of 
Peleus  and  Thetis ;  (4th  section)  Death  of  Troilus,  Dionysus  and  Hephees- 
tus  in  Olympus;  (5th  section)  Figures  of  animals;  (6th  section^  at  the 
foot)  Battle  of  pygmies  and  cranes;  (on  the  handle)  Artemis,  Ajax  with 
the  body  of  Achilles,  and  demons  of  battle.  The  next  detached  case  con- 
tains (at  the  top)  a  beautiful  white^ground  vase,  with  a  coloured  repre- 
sentation of  Aphrodite  and  two  Amoretti  in  the  interior.  Gases  13-15 : 
Bed-figured  tasze  (dth  cent.).  Cases  16-19:  Large  and  small  vessels  of 
diverse  kinds.  In  the  passage  are  two  fine  Apulian  amphorae.  The  cases 
by  the  window-wall  contain  Etruscan  imitations.  —  Booh  Xni.  Cases  22 
28 :  Vases  from  Apulia,  Lucania,  and  Campania  (4th-3rd  cent.  B.C.).  Case  29 : 
Silver-plated  and  gol^lated  vases  with  reliefs,  from  Yolsinii  (p.  512 ;  8rd- 
2nd  cent.  B.C.).  —  We  now  return  to  Boom  XII  and  pass  to  the  left 
into  the  — 

XXI.  Boom  of  thb  Saboophaoi.  To  the  left,  under  glass :  ^Terracotta 
sarcophagus  from  Chiusi,  with  abundant  traces  of  painting  and  figure  of 
the  deceased  on  the  bed  (2nd  cent.  B.C.).  —  By  the  wall  behind:  stone 
door  of  a  tomb ;  cinerary  urns  in  the  form  of  houses ;  part  of  a  pediment. 

—  By  the  exit:  Two  cinerary  urns  in  the  form  of  seated  figures.  —  In  the 
centre :  Head  of  a  warrior  from  the  Necropolis  of  Yolsinii  (5th  cent.  B.C.); 
sarcophagus  of  peperino  (5th  cent.  B.C.). 

XXII.  Booh  of  the  Cinbbabt  U&ms.  Extensive  collection  of  Cinerary 
Urns  with  mythological  designs  in  relief,  arranged  according  to  subjects 
(Etruscan  works  after  Greek  models),  in  the  centre:  ^Alabaster  sarco-* 
phagus  from  Corneto,  with  a  painting  of  a  battle  of  Amazons  (4th  cent. 
B.C.).  —  We  return  to  Boom  XII  and  pass  through  the  next  door  to  the 
right  into  the  — 

XVIII.  Boon,  with  archaic  vases  and  terracottas  from  Cyprus  (right 
wall).  —  To  the  left  is  the  — 

XIX.  Boom  of  ths  Cahbos  akd  Intaglios.  Drawers  beneath  the  in- 
taglios contain  casts.  In  the  Ist  Case,  to  the  left  of  the  first  window,  the 
cameo  Ko.  3  (red  numbers),  with  the  Sacrifice  of  Antoninus  Pius,  is  re- 
markable for  its  size ;  7.  Cupid  riding  on  a  lion,  with  the  name  of  the  artist 
(Protarchos);  9.  Cupid  tormenting  Psyche;  31.  l^ereid  on  a  hippocampus. 

—  2nd  Case:  36.  Judgment  of  Paris;  61.  Zens  of  Dodona;  63.  Hercules 
and  Omphale.  —  3rd  Case:  86.  Youthful  Augustus;  1(X),  101.  Tiberius.  — 
4ih  Case:  148.  Wounded  stag.  —  6th  Case  0>y  the  second  window) :  28 
(black  numbers),  Apollo;  ^54.  Hercules  and  Hebe,  with  the  name  of  the 
artist  (Teukros)f  72.  Satyr  and  child.  —  6th  Case:  101.  Mourning  Cupid; 
145.  Apollo.  —  7th  Case:  176  (red  numbers),  Bacchante;  185.  Pluto;  190, 
191.  Leander  (?).  —  8th  Case:  Chiefly  portrait-heads.  --  By  the  third  window 
is  the  collection  bequeathed  by  Sir  William  Currie  to  the  Uffizi  in  1863. 
Case  1:  5.  Hermaphrodite;  20.  Dancing  satyr.  —  Ccue  2:  46,  50.  Fine 
heads.  —  Case  3:  106.  Ajax  and  Achilles.  —  The  revolving  glass-case  by 
the  second  window  contidns  a  Head  of  Alexander  the  Great  in  rock-crystal, 
and  the  signet-ring  of  Augustus,  found  in  the  mausoleum  of  the  emperor 
at  Borne.  —  In  the  cabinets  beside  the  first  window  are  specimens  of 
Phoenician  and  Boman  glass,  mostly  found  in  Etrnria;  in  the  cabinet  to 
the  left  note  the  small  Phoenician  amphora,  from  Tharros  in  Sardinia.  — 
Beside  the  second  window  are  tasteful  Etruscan  gold  ornaments.  —  In 
the  other  cabinets  is  a  valuable  collection  of  Florentine  and  foreign  coins.  — 
We  now  return  to  Boom  XIH  and  cross  the  lobby  to  the  — 

XVI.  Boom  of  the  Shall  Bbonzbs  (this  and  the  following  room  are 
not  always  open).  In  Case  4  by  the  entrance-wall :  Silver  shicdd  of  Arda- 
bur,  the  Alan  (^th  cent.  A.  D.).  —  By  the  left  wall,  in  Case  1  are  statuettes : 
Tyche,  tutelary  deity  of  Antioch;  Wrestler;  Serapis;  Amazon,  after  a 
statue  by  Polycletus;  Sleeping  Erinyes t  'Zeus,  a  Greek  original  of  the 
5th  cent.  B.C.  —  In  Case  2,  by  the  right  wall:  Statuettes  of  Hercules, 
Aphrodite,  and  Hepheestus  (nude;  restored  wrongly  with  a  siekle).  Also, 
two  Boman  inscriptions.  ,  .  .      , 

XVII,  Booh  of  the  Iiwlino.  In  the  middle,  on  a  revolving  stand: 
So-called  **Idollno,  an  honorary  statue  of  a  young  athlete,  a  Greek  original 
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of  the  5th  cent.  B.C.,  found  at  Pesaro  in  1530;  the  hase  dates  fToni  the 
16th  century.  —  By  the  rear-wall,  to  the  right:  •Torso  of  a  youth,  a  Greek 
original  of  the  end  of  the  6th  cent.  B.C.;  to  the  left,  fine  horse'^s  liead. 
Also,  four  Greek  portrait-heads  (7.  Sophocles;  8.  Homer). 

Ascending  the  staircase  from  Room  XVI  to  the  second  floor,  we 

enter  the  Gaxlebia  db^^  Jl^^zzi  (tapestry).    English  catalogue 

(1891),  2  fr."        '  "^^^ 

The  first  rooms  contain  ancient  woven  and  emhroidered  stufis  of  the 
14th  (Life  and  Coronation  of  the  Virgin,  in  the  second  room)  and  15th 
cent.,  and  fine  specimens  of  velvet,  gold-hrocade,  and  damask  of  the  16th, 
17th,  and  18th  centuries.  —  Then  come  the  Akazzi,  the  produce  of  tbe 
Florentine  tapestry-factory  which  was  founded  in  1545  under  Cosimo  I.  by 
ITicolaus  Earcher  and  Jan  van  Roost  of  Brussels,  and  which  prospered  and. 
fell  with  the  house  of  Medici.  The  word  Arazzi,  like  the  English  Arras, 
is  derived  from  the  town  of  Arras  in  French  Flanders,  one  of  the  most 
celebrated  ancient  seats  ol  tapestry-manufacture ;  the  French  term  *Gobe- 
lins^  is  elsewhere  more  general.  The  cartoons  for  the  tapestry  exhibited 
here  were  designed  in  the  16th  cent,  by  Bromino  (Nos.  117,  122,  12^,  8al- 
viati  (Nos.  Ill,  118-120),  BaccMaeca  (Nos.  13-19,  20-23),  AUori  (Nos.  26,  28, 
33,  49),  8tradan0y  Poccetti^  and  others.  The  imitation  of  painting  in  tapestry 
was  carried  to  an  extreme  in  the  17th  cent,  by  Pierre  Fevhre  of  Paris,  in 
whose  hands  the  decorative  character  of  the  produce  deteriorated  (Nos.  24, 
25,  31,  37,  39-43,  92,  99,  112-116,  124,  History  of  Esther,  75-8()).  The  manu- 
factory was  closed  in  1'7B7.  —  Here  also  are  some  German  tapestries  of  the 
15th  cent.  (David  and  Bathsheba,  60-65),  and  some  from  the  Netherlands 
of  the  15th  (No.  66)  and  16th  cent.  (Nos.  71-74,  88-90,  Henri  in  and  Ca- 
tharine de'  MedicL  67-69). 

In  the  saii^street,  at  the  corner  of  the  Via  di  Pinti,  is  situated 
tb^  chnrch  of  Santa  Haria  Maddalena  de'  Fazzi  (PI.  H,  5).  The 
V^racef\il.  .interior  court  was  de signed  by  j^Wfiano  da  aangallo 
(fl793  ;  the  colSoaiis  were  modelled  after  an  antiqne  capital  found 
at  Fiesole.  In  the  2nd  chapel,  on  the  left,  is  a  Coronation  of  the 
Virgin  by  Cosimo  BosscWi  (1505);  the  richly  decorated  chapel  of 
the  high-altar  is  hy  Ciro  Ferri^  the  altar-piece  hy  Luca  Oiordano. 
—  In  the  Via  della  Colonna,  No.  1  (ttiird  door),  is  the  entrance  to 
the  chapter-house  of  the  monasiej|fT)elonging  to  the  church  (now  , 
carabiniere  harracks)  with  a  lB.Tgii^Te^^^;^t^i^ugmoT^QBenting 
the  Crucifixion,  with  SS.  Mary  and  Bernard  and  SSTjSlSiand  Bene- 
dict at  the  sides  (ca."  1495).    Adm. ,  see  p.  464. 

In  the  Via  di  Pinti,  No.  62,  farther  to  the  N.E.,  is  the  Palcuuo 
Panciattchi'XimSnes  (PL  H,  1, 4),  erected  hy  Giuliano  da  Sangallo  In 
1490,  and  enlarged  in  1620  hy  Gherardo  Silvani. 

The  Via  di  Pinti  ends  at  the  Porta  a  Pinti  (PI.  I,  4),  just  out- 
side of  which  is  the  Protestant  Cemetery,  with  the  graves  of  Mrs. 
E.  B.  Browning,  Mrs.  Duveneck,  W.  S.  Landor,  Arthur  Glough, 
Theodore  Parker,  etc. 

For  the  neighhouring  Piazta  d'Azeglio ,  see  p.  509.  —  To  the 
Piazza  Santa  Maria  Nuova  and  the  Piaita  del  Duomo  hy  the  Via 
della  Pergola,  see  p.  483. 
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e.  From  the  Piazza  del  Duomo  to  the  Piazza  San  Harco  and 
Piazza  dell'  Indipendenza  by  the  Via  Cavour. 

The  Via  db'  Mabtelli  (PI.  F,  4),  beginning  at  the  Baptistery, 
and  its  continuation,  the  wide  Via  Oavoub  (PI.  F-H,  3,  2 ;  formerly 
Via  Larga'),  together  form  the  most  important  thoroughfare  in  the 
N.  part  of  the  city. 

At  the  corner  of  the  Via  de'  Martelli  and  the  Via  de'  Gori  rises 
the  church  oLSajij^vannino  degli  Scolopi  (i.e.  of  the  Padri  delle 
Scuole  Pie;  PI.  F,  ^  erected  in  iBo^,  remodelled  after  1579  by 
B.  Ammanatij  completed  in  1661  "by  Alfonso  Parigij  and  in  the  pos- 
session of  the  Jesuits  from  1557  to  1775.  The  church  contains  pie- 
tuTes^^;;f^jAllorij^  Franc .  Currado^  etc. 

Opposite,  to  ttie  righCT^at  the  beginning  of  the  Via  Cavour,  is 
the  Palatzo  Pancidtiehi(F\.  F,  4),  built  about  1700  by  Carlo  Fontana, 
with  a  relief  of  the  Madonna  by  Desiderio  da  Settignano  at  the  comer. 

The  adjoining  building  on  the  left,  which  has  been  in  possess- 
ion of  the  government  since  1814  and  is  now  occupied  by  the 
prefecture.  Is  the  old  palace  of  the  Medici,  generally  called 
after  its  later  owners  the  *Palazzo  Biccardi  fPl.  F,  3,  4\  It  was 
erected  about  1435  under  Cbsiino  Pater  Patriae  by  Micftejoggo,  who 
here  introduced  the  practice  of  tapering  the  rustWa  Incite  different 
stories.  The  unsymmetrical  facade  is  surmounted  ^x^^j^fiJ^^j^H^, 
h^AXKafifiWce.  Here  Cosimo's  grandson  Lorenzo  il  Magni^co  was 
bom  on  Jan.  Ist,  1449,  and  here  he  maintained  his  brilliant  estab- 
lishment. Lorenzo's  sons  Piero,  Giovanni,  and  Giuliano  also  first 
saw  the  light  within  its  walls,  Giulio,  Ippolito,  Alessandro,  and 
Cosimo  L  de' Medici  (the  last  till  1540;  comp.  pp.  472,  638) 
subsequently  resided  here,  and  the  family  continued  in  possession 
of  the  palace  until  it  was  sold  in  1659  by  the  Grand-Duke  Ferdi- 
nand II.  to  the  Riccardi  family,  who  extended  it  considerably  to  the 
N.  in  1714,  enclosing  within  its  precincts  the  Strada  del  Traditorey 
where  Duke  Alessandro  was  assassinated  by  Lorenzino  de'  Medici 
in  1537.    The  original  structure,  however,  is  still  in  great  part 

recognisable,  jiaiiilialady  its  beautiful  court  and  the  staircases. 

Ab  imposing  gateway  leads  to  f&e  Cocrt,  surrounded  "by  arcades,  ancient 
busts,  sarcophagi,  Greek  and  Latin  inscriptions  from  Rome,  etc.  The  sar- 
cophagus in  the  S.W.  corner,  with  the  representation  of  the  Calydonian 
Hunt,  formerly  contained  the  remains  of  Guccio  de'  Medici,  an  ancestor 
of  the  family  who  was  GonfaJoniere  in  1299.  The  relief-medallions  above 
the  arcades,  copied  from  antique  gems,  are  by  Donatello. 

The  first  staircase  on  the  N.  (right)  side  leads  to  the  private  Chapel 
of  the  Medici  (adm.,  see  p.  464),  embellished  with  *Frescoes  by  Benotzo 
OottoUy  painted  about  1459-63,  representing  the  journey  of  the  Magi,  with 
numerous  portraits  of  the  Medici,  Benozzo  'shaped  the  various  episodes 
of  a  pompous  progress  into  one  long  series  filling  the  walls  of  the  body 
of  the  building.  The  kings,  in  gorgeous  state,  are  accompanied  on  their 
march  by  knights  and  pages  in  sumptuous  dresses,  by  hunters  and  followers 
of  all  kinds,  and  the  spectator  glances  by  turns  at  the  forms  of  crowned 
kings,  of  squires,  and  attendants  with  hunting  leopards,  all  winding  their 
solemn  way  through  a  rich  landscape  country'.  —  C.  ds  C.  —  On  th 
window-walls   are   charming  'Angels  in   the  garden   of  heaven,    of  ad 
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mirable  design.  —  The  altar-piece,  an  Adoration  of  the  Magi  by  Fra  Filippo 
Lippi^  Ib  now  in  Berlin,  bat  there  is  a  reproduction  of  it  in  Sanf  Apollonia 
(p.  525). 

The  second  staircase  on  the  right  CIngresso  agli  Ufflzi  della  Seale 
Prefettnra')  leads  to  the  Gallebt  (adm.,  see  p.  464),  a  sninptuons  apart- 
ment, with  a  ceiling-painting  b^  Luea  OiordanOj  representing  the  Medici 
as  gods  of  light  among  the  deities  of  Olympus  (1684). 

At  the  back  of  the  palace,  Yia  de'  Ginori  4,  is  the  entrance  to 
the  BiBLiOTBCA  RiccABD^ANA ,  fouuded  ahont  1600  hy  Biccardo 
Biccardi,  and  purchased  by  the  state  in  1812.  The  coUectioii 
comprises  about  30,000  vols,  and  3800  MSS.,  including  a  Virgil 
illustrated  with  miniatures  hxj^,e,?|.Go^oW  and  seyeral  MSS.  by 
Dante,  Petrarch j  MachidveUiy  Qalileo,  etc.    Admission,  see  p.  464. 

The  Palazzo  G'inoH(Pl.F,3),Via  de'Ginori  13,  was  built  by  Baccio  d'Agnolo. 

^*^3tel,??^^^'^.*^?  Tl*  ^^T-QIU^^^J^  is  the  ■Bifetiokyg 

Marucelliana(P\.  (?,  ^j  aclm.,  seep.  464T  founded  In  iTOS  1t)y 
Prancesco'liarucelli,  containing  ca.  150,000  vols,  (numerous  works 
on  the  history  of  art),  1500  MSS.^  aijA.a  .%,^  co^^^l^Qjyjj^^lftgatfWpngs. 

Farther  on,  to  the  right,  opens  the  Piazza  San  Maboo  (PI.  G,  3), 
which  is  adorned  with  a  bronze  statue  of  General  Fanti  (d.  1861), 
b.y  Pio  Fedi  (1872).  —  On  the  N.E.  side  of  this  pUzza  ris^bfiu^ 
Marco,  an  old  monastic  church,  foundedin  1290,  several  times  rebuilt 

^8S^ST)y  Qiov,  da  Bologrut),  and  provided  with  a  facade  in  1780. 

Interior.  Entrance-wall :  Pietro  CavalKni  (a  pupil  of  Giotto),  The 
AnI^MfetftttStr,  a  fresco;  over  the  central  door,  Giotto,  Crucifixion.  Bight 
Walj^  2nd  S'ltar :  *JttjMlAUMMwlth  six  saints,  by  Fra  Bartolomeo  (1509 ;  in- 
fureJm  .^yd  altar;  Early-Christian  mosaic  from  Rome  (modernised).  —  In 
the  fiAjgu^E^  (erected  by  Michelozzo,  1437)  a  recumbent  statue  of  St.  An- 
tonintts  (p.  Ol9)  in  bronze,  by  Portigtani.  —  Inth^eQ^^;An^nt,  *^^fP(""' 
OP  St.  Antoninus;  architecture  (ca.  1588)  anoTwRue  or  lifB  saint  (above 
the  entrance-arch)  by  Giovanni  da  Bologna  ;  the  six  statues  of  other  saints 
are  by  Pietro  Francavilla.  Frescoes,  representing  the  burial  of  the  saint, 
by  Passignano.  —  This  church  contains  fhfltwftp.n  tha  2nd  and  3rd  altAwt 


^iLJiiSkJ^sS^JSf'll)  the  tombs  of  the  celebrated  schoTar  T/idvanm  }Heo  dMa 
JBrirandoZa  (p7376),  who  died  in  1494  at  the  age  of  31,  and  of  the  learned 
poet  Angelo  Poliziano  (1454-94;  p.  470). 

Adjacent  to  the  church  is  the  entrance  to  the  once  far-famed 

JJIMTnntififtyy.iOfaaBJIaige'^P^-  ^'  3)»  suppressed  in  1867,  and  now 
restored  and  fitted  up  as  the  Museo  diSan  Marco  (adm.,  see  p.  464; 
catalogue,  1869,  V/2  f'-)*  The  building  was  originally  occupied 
by  'Silvestrine*  monks,  but  was  transferred  under  Cosimo  the  Elder 
to  the  Dominicans,  who  were  favoured  by  the  Medici.  In  1437-43 
it  was  restored  in  a  handsome  style  from  de&jg^s  hy  Michelozzo, 
and  shortly  afterwards  it  was  decoTatedlaJ^22^^S^^^^^ 


daFiesqle  (1387-1455)  with  those  charming  *Fre8Cttes  wnich  to  inis 
dayare  unrivalled  in  their  portrayal  of  profouna  and  devoted  piety. 
The  painter  Fra  Bartolomeo  della  Porta  (1475-1517)  was  a  monk 
in  this  monastery  from  1500,  and  the  powerful  preacher  Oirolamo 
Savonarola  (burned  at  the  stake  in  1498,  see  p.  468)  also  once 
lived  here. 

•E^FiRST  ClfPj^exBRS,  which  are  entered  immediately  from  the  street, 
contain  a"Tresco  by  nccetti  in  the  6th  lunette  to  the  right  of  the  entrance, 
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showing  the  original  facade  of  the  cathedral  (comp.  p.  479),  and  four 
other  lunettes  withJfeMflflW,  Jfel^^flt  4lW«W«>  ••  |j>ffiSi^®^*  ^^  Poccetti's 
fresco ,  over  the  entrance  to  the  %resteria\  or  "IffKyfments  devoted  to 
hospitality,  *  Christ  as  a  pilgrim  welcomed  hy  two  Dominican  monks  ('Ko 
scene  more  true,  more  noble,  or  more  exquisitely  rendered  than  this, 
can  be  imagined':  C.  A  C)*,  over  the  door  of  the  refectory.  Christ 
with  the  wound  -  prints ,  the  head  of  elevated  beauty  and  divine  gen- 
tleness; over  the  door  to  the  chapter-house  (see  below),  St.  Dominic  with 
the  scourge  of  nine  thongs  (damaged);  farther  on,  over  the  door  to  the 
sacristy,  St.  Peter  the  Martyr,  indicating  the  rule  of  silence  peculiar  to 
the  order  by  placing  his  finger  on  his  lips.  To  the  right  of  the  la^t  is 
a  fifth  fresco  by  Fra  Angelica^  Christ  on  the  Cross,  with  St.  Dominic.  — 
The  second  door  in  the  wall  opposite  the  entrance  leads  to  the  Chaptbb 
HousB,  which  contains  a  large  'Crucifixion  (Christ  between  the  thieves), 
surrounded  by  a  group  of  twenty  saints,  all  lifesize,  with  busts  of  Domi- 
nicans below,  by  Fra  Angelica.  The  sympathetic  grief  of  the  saints  is  most 
poignantly  expressed. 

The  door  in  the  E.  corner  of  the  cloisters  leads  to  a  vestibule,  contain- 
ing photographs  of  Fra  Angelico''8  paintings,  beyond  which  is  the  Gbbat 
Befectobt.  The  back-wall  of  the  latter  is  adorned  with  the  so-called 
^Providenza  (the  brothers  and  St.  Dominic  seated  at  a  table  and  fed  by 
two  angels),  and  a  Crucifixion  by  CHov.  Ant.  Sogliani. 

The  door 'to  the  left  of  the  chapter-house  leads  to  the  Sbcond  Cloistbbs, 
which,  with  the  rooms  on  the  right,  accommodate  the  architectural  frag- 
ments (chiefly  medieeval),  coats-of-arms,  inscriptions,  sculptures,  and  fres- 
coes removed  from  the  demolished  palazzi  of  the  Centro  (p.  471).  —  To  the 
right  of  the  passage  is  the  Small  Bbfbotoby,  containing  a  Last  Supper  by 
Dom.  Ohirlandaio.  —  Adjoining  is  the  staircase  to  the  upper  fioor. 

Vfygy  IfTfti"^-  ^^c  corridors  and  the  adjacent  cells  are  adorned  with 
a  succession  of  frescoes  by  Fra  Angelico  and  his  pupils.  In  the  Ist  Cob- 
RiDOB,  immediately  opposite  the  staircase,  the  Annunciation,  a  work  of 
very  tender  feeling;  to  the  left  of  the  entrance,  Christ  on  the  Cross,  with 
St.  Dominic.  —  In  the  Cblls  :  3rd  (to  the  left).  Annunciation ;  6th,  Trans- 
figuration; opposite,  in  the  corridor.  Madonna  enthroned,  with  saints; 
8.  The  two  Maries  at  the  Sepulchre ;  9.  'Coronation  of  the  Virgin,  whose 
humble  joy  is  beautifully  depicted.  The  Last  Cblls  in  the  adjoining  cor- 
ridor  were  once  occupied  by  Savonarola.  In  No.  12  are  a  bronze  bust  of 
Savonarola  by  Dupriy  a  copy  of  an  old  picture  representing  his  execu- 
tion (original  at  the  Palazzo  Corsini,  p.  SiSI),  and  three  frescoes  by  Fra 
Bartolomeo:  Two  Madonnas,  and.  on  the  left  wall,  Christ  as  a  pilgrim 
received  by  two  monks  (portraits  of  two  priors  of  the  monastery).  The 
bust  of  Girol.  Benivieni,  by  Oiov.  Battianini  (d.  1868),  is  a  deceptive  imi- 
tation of  Florentine  early-Renaissance  sculpture.  Cell  No.  13  contains  a 
portrait  of  Savonarola  by  Fra  Bartolomeo ^  and  autographs,  No.  14  his 
crucifix.  —  We  now  return  to  the  staircase,  at  the  head  of  which  are  the 
cells  (No.  31)  of  St.  Antonine  (Ant.  Pierozzi :  d.  1459),  Archbishop  of  Florence 
for  14  years.  —  Opposite  is  the  Libbabt,  the  first  public  library  in  Italy, 
built  by  Michelozzo  in  1441  for  Cosimo  de'  Medici,  who  presented  it  with 
400  MS8.  collected  by  Niccold  Niccoli.  The  glass-cases  in  the  middle  con- 
tain ritual  books,  with  miniatures  by  Fra  Benedetto^  the  brother  of  Ange- 
lico, and  other  artists  of  the  15th  century.  —  On  the  other  side  of  this 
corridor  are  Two  Cells  (Nos.  33,  34),  near  those  of  St.  Antonine,  and 
containing  three  small  easel  pictures  by  Fra  Angelico  ('Madonna  delle 
Stelle,  'Coronation  of  the  Virgin,  and  'Adoration  of  the  Magi  with  the 
Annunciation)!  The  Last  Cell  on  the  right,  embellished ^ with  a  fine 
Adoration  of  the  Magi,  al  fresco,  by  Fra  Angelico^  is  said  to  be  that  which 
Cosimo  Pater  Patriae  caused  to  be  fitted  up  for  himself,  and  where  he 
received  the  Abbot  Antoninus  and  Fra  Angelico;  it  contains  his  portrait 
by  Pontormo  and  a  terracotta  bust  of  St.  Antonine. 

The  Accademia  della  CruscGj  fonnded  in  1582  to  maintain  the 
pnrity  of  the  Italian  language ,  occupies  part  of  tlie  monastery.  Its 
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gieat  dictionary  of  the  language,  begun  in  1843,  is  still  only  about 
half  finished. 

On  the  S.E.  side  of  the  piazza,  at  the  corner  of  the  Yia  della 
Sapienza  (leading  to  the  Piazza  dell'  Annnnziata,  p.  510),  lies  the 
BeaU  IsUtuto  di  Studi  Superiori  (entr.  Piazza  S.  Marco  2),  the  first 
floor  of  which  contains  the  Indian  Museum,  founded  in  lo86  (adm., 
see  p.  464 ;  catalogue  60  c),  and  Miner alogical  and  Geological  Col- 
lections. —  This  building  is  adjoined  on  the  N.E.  by  the  Botanical 
Garden  (PL  H,  3 ;  entr. ,  Via  Lamarmora  6),  founded  by  Cosimo  I. 
in  1543,  usually  called  the  Qiardino  de'  Semplici. 

The  quiet  Via  Bicasoli  leads  from  the  S.  angle  of  the  Piazza  di 
S.  Marco  to  the  Piazza  del  Duomo.  No.  52  in  this  street  is  the 
entrance  to  the  Accadraua  di  Belle  Arti  (PI.  G,  3 ;  very  cold  in 
winter),  containing  the  *Gallebja  Antica^  .fttoftgg^A^  founded  in 

1783.  Admission,  see  •^T'SS^£X^''^^^^^^\^^^^y  *^®  curator 
E.  Pieraccinij  2  fr. ;  general  director,  Dr.  Corr,  Bicei  (p.  484).  The 
building  was  originally  the  Ospedale  di  San  Matteo.  —  The  collection 
of  ancient  masters  contains  few  pictures  to  strike  the  eye  or  imagi- 
nation of  the  amateur,  but  it  is  a  most  important  collection  for 
students  of  the  deyelopment  of  Italian  (especially  Florentine)  art 
during  the  14-16th  centuries.  We  have  the  advantage  here  of  being 
able  to  concentrate  our  attention  on  the  characteristic  features  of 
the  Tuscan  and  Umbrian  schools,  to  the  productions  of  which  this 
collection  is  restricted.  The  small  pictures  of  Oiotto  (Room  I, 
No.  103,  etc.)  and  Fra  Angelico's  Life  of  Christ  (Room  VU,  No.  233) 
are  merely  to  be  regarded  as  supplementary  to  the  much  more 
important  labours  of  these  two  great  masters  in  the  department 
of  fresco-painting;  the  Last  Judgment  (Room  YII,  No.  266)  and  the 
Descent  from  the  Cross  (Room  I,  No.  166),  however,  afford  a  good 
idea  of  Fra  Angelico's  works.  The  excellent  narrative  -  painter 
Francesco  Pesellino  (Room  V,  No.  72)  appears  here  as  the  heir  of 
MasacciOy  who  is  by  no  means  well  represented  in  this  gallery 
(Room  V,  No.  70).  Filippo  LippVs  Coronation  of  the  Virgin  (Room  IV, 
No.  62),  with  a  portrait  of  himself,  belongs  to  his  later  period.  In 
this  work  the  master  obviously  aims  at  sensuous  beauty  in  his 
female  forms ;  he  departs  from  the  strictly  ecclesiastical  style  and 
borrows  various  effects  from  the  province  of  sculpture.  Verrocchio^s 
Baptism  of  Christ  (Room  V,  No.  71),  which,  according  to  Vasari, 
was  finished  by  his  pupil  Leoryirdo  da  Vinci,  betrays  a  certain 
crudity  in  the  figure  of  the  Baptist,  while  the  landscape  and  the 
two  angels  distantly  recall  Leonardo's  technical  skill  and  sense  of 
form.  Sandra  Botticell^s  Spring  (Room  V,  No.  80),  which  trans- 
ports us  to  the  realm  of  antique  myth,  Is  the  most  popular  picture 
in  the  gallery,  owing  to  its  fairy-like  charm.  Domenieo  Ohirlandaio 
was  thoroughly  conversant  with  traditional  forms,  and  with  their 
aid  he  has  been  enabled  to  produce  majestic  and  spirited  figures, 
and  to  unite  in  them  the  result  of  the  labour  of  two  generations. 
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His  Madonna  and  angels  (Boom  IV,  No.  66)  is  better  preserved 
than  the  Adoration  of  the  Shepherds  (Room  II,  No.  195).  A  com- 
parison of  Ghirlandaio*s  simplicity  of  style,  the  outcome  of  a 
matnie  imagination,  with  the  elaborate  and  exaggerated  manner 
of  many  old  masters,  is  most  instmctive.  Among  Fra  Bartolomeo^a 
pictures,  Mary  appearing  to  St.  Bernard  (Room  YI,  No.  97)  is  parti- 
cularly worthy  of  notice,  as  it  affords  an  insight  into  the  master's 
method  of  painting.  Mariotto  Albertinelli  is  well  represented  by  a 
Trinity  (Room  IV,  No.  63);  his  Annunciation  (Room  II,  No.  169) 
is  no  longer  in  its  original  condition.   ' 

This  gallery  is  important  also  to  the  student  of  IJmbrian  art  in 
the  16th  century.  It  possesses  one  of  the  chief  works  of  Gentile  da 
FabrianOj  an  Umbrian  master,  closely  allied  to  Fra  Angelico  in  his 
modes  of  thought  (Adoration  of  the  Magi ;  Room  I,  No.  165).  This 
work  affords  distinct  evidence  of  the  unity  of  sentiment  which 
existed  between  the  Schools  of  the  North  and  South  in  the  15th  cent., 
notvrithstandlng  their  external  independence.  Perugino^s  pictures 
are  greatly  above  the  average  merit  of  his  works :  in  Ms  Vietk 
(Room  rV,  No.  56)  an  admirable  individuality  of  character  is  ex- 
hibited *,  his  skill  as  a  colourist  is  shown  in  his  Mount  of  Olives 
(53);  and  his  Assumption  (57),  admirable  both  in  composition 
and  execution,  reveals  him  at  the  zenith  of  his  power. 

From  the  Ybstibulb,  in  which  is  the  tlcket-offlce,  we  proceed 
straight  on  to  the  Domed  Room,  the  first  portion  of  which  is  hung 
with  fine  Flanders  tapestry  (scenes  from  the  Creation),  in  the  style 
of  Barend  van  Orley  (d.  1541). 

Beneath  the  cupola  at  the  other  end  of  the  room  stands  the 

celebrated  tJUaAC*^  Gigante*)  Jx^fAacj[  J^jjfo,  shaped  by  the 

youthful  artist  in  1501-1503  from  a  gigantic  block  of  marble, 

which  had  been  abandoned  as  spoiled.    The  statue  formerly  stood 

In  front  of  the  Palazzo  Vecchio  (p.  472). 

'No  plastic  work  of  Michael  Angelo  earned  such  a  harvest  of  laudation 
among  his  contemporaries  as  the  'Dayid\  Vasari  sings  the  praises  of  the 
miracle-worker,  who  raised  the  dead,  spoiled  block  to  new  life,  and 
assures  ns  that  Michael  Angelo's  David  is  vastly  superior  to  all  ancient  and 
modern  statues  whatever.  The  boldness  and  assured  touch  of  the  great 
sculptor  certainly  awake  our  admiring  astonishment.  Not  only  the  sub- 
ject was  prescribed  to  him,  but  also  its  size  and  proportions,  added  to 
which  he  was  confined  to  the  narrowest  limits  for  the  development  of  the 
attitude  and  motion.  Tet  this  constraint  is  not  perceptible,  and  the  history 
of  the  statue  could  by  no  means  be  divined  from  its  appearance.  Out- 
wardly the  demeanour  of  the  young  hero  is  composed  and  quiet  \  but 
each  limb  is  animated  by  a  common  impulse  from  within,  and  the  whole 
body  is  braced  up  for  one  action.  The  raised  left  arm  holds  the  sling  in 
readiness,  the  right  hand  hanging  at  his  side  holds  the  handle  of  the 
sliog;  next  instant  he  will  make  the  attack\  —  Springer. 

This  part  of  the  room  contains  also  a  collection  of  casts  of  the 
great  master's  works,  and  photographs  of  his  drawings  (right  transept) 
and  of  the  Sistine  frescoes  (left  transept).  —  The  steps  at  the  end 
of  the  left  transept  lead  to  the  -^ 
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Rooms  of  the  Tuscan  School  (I-III).  —  I.  Room,  Works  of  the 
13-15th  centuiies.    Leftirall:  102.  CimahtUj  Madonna  and  angels 
(13tli  cent.).    [On  the  wall  behind  this  picture  is  a  fresco  (sho^wn 
by  the  cnstodian  on  request),  by  Andrea  del  Sarto,  representing  the 
Care  of  the  sick  in  the  Ospedale  di  San  Matteo  (see  p.  520).]    Then, 
103.   Giotto,  Madonna  with  angels;   School  of  Oiotto,  104-116. 
Scenes  from  the  life  of  Christ,  117-126.  Scenes  from  the  life   of 
St.  Francis;  127.  Agnolo  Qaddiy  Madonna  enthroned,  with  saints; 
*Ambrogio  Lorenzetti,  134.  Presentation  in  the  Temple  (1342),  132, 
136.  Four  scenes  from  the  life  of  St.  Nicholas;  147.  Florentine 
School  (15th  cent.),  Portion  of  a  chest,  with  the  representation  of  a 
wedding  (Adimarl-Ricasoli),  of  historical  interest  to  art-stodents. 
Adjacent,  Sandro  BotUcelUj  161.  Daughter  of  Herodias  with  the  head 
of  the  Baptist,  162.  Vision  of  St.  Augustine,  158.  Death  of  St. 
Augustine,  157.  Resurrection  (these  four  predelle).    Opposite,  164. 
Luca  Signorellij  Madonna  with  saints ;  below,  predella  with  Last 
Supper,  the  Mount  of  Olives,  and  the  Scourging  of  Christ.  On  easels : 
*165.  Oentile  da  Fahriano ,  Adoration  of  the  Magi  (the  painter's 
masterpiece,  1423),  with  pleasing  episodes  in  the  background  (the 
predella.  Presentation  in  the  Temple,  is  here  replaced  by  a  modem 
copy,  the  original  being  in  the  Louvre) ;  *166.  Fra  AngelicOy  De- 
scent from  the  Cross.  —  II.  Room.  Works  of  the  15- 16th  centuries. 
To  the  left:  168.  Fra  Bartolomeo,  Christ  and  saints  (frescoes);  the 
monk's  head  in  the  centre  is  especially  fine.    159.  Al,  BcUdovinettif 
The  Trinity;  Albertinelli,  169.  Annunciation,  167.  Madonna  en- 
throned, with  four  saints  (1510);  between  these,  172.  FraBartolo- 
meo,  Savonarola  as  St.  Peter  Martyr  (copy);  183.  Pontormo^  Pietli; 
179.  Angelo  Bronzino,  Portrait  of  Duke  Cosimo  I.  In  the  middle : 
♦195.  Dom.  Ohirlandaio,  Adoration  of  the  Shepherds  (1485).  — 
ni.  Room.   Works  of  the  16-18th  centuries.    To  the  left:  198.  Al. 
Allorif  Annunciation ;  207.  Cristof,  Allori,  Adoration  of  the  Magi. 

We  now  return  to  the  Domed  Room  and  pass  through  the  first 
door  to  the  right  into  the  — 

Room  op  Pbrugino  (R.  IV).  To  the  left  of  the  entrance :  Pietro 
PeruginOj  *57.  Assumption  of  the  Virgin,  with  SS.  Michael,  Gio- 
vanni Gualberto,  Dominic,  and  Bernard,  brought  fromVallombrosa 
(1500) ;  *56.  Piet^  (early  work) ;  *241,  242.  Portraits  of  two  monks 
of  Vallombrosa.  55.  Fra  Filippo  Lippi^  Madonna  with  four  saints ; 
63.  Perugino,  Christ  on  the  Mt.  of  Olives;  opposite,  *66.  Lorn. 
OhirlandaiOj  Madonna  with  angels  and  four  saints,  with  predella 
(No.  67;  studio-piece);  Q6.  Luca  Signorelli,  Crucifixion  and  Mary 
Magdalen  (striking  in  its  expression  of  absolute  despair) ;  *62.  Fra 
Filippo  Lippij  Coronation  of  the  Virgin,  one  of  the  master's  best 
works ;  the  monk  below  to  the  right,  with  the  inscription  'Is  per- 
fecit  opus',  is  a  portrait  of  the  painter  himself.  63.  Albertinelli, 
Trinity  (1600);  *61.  Andrea  del  Sarto,  Two  angels.  —  The  Peru- 
gino  Room  is  adjoined  on  the  right  and  left  by  the  — 
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BomoBLLi  Rooms  (V,  YI).  —  V.  Room.  To  the  right  of  the 
entrance,  70.  Maaaecio,  St.  Anna  with  the  Virgin  and  Child;  *71. 
Andrea  Verrocehio^  Baptism  of  Christ  (much  Injured),  said  to  have 
been  finished  by  Leonardo  da  Vinci]  72.  Franc.  Pesellino,  Predella 
with  the  Adoration  of  the  Holy  Child,  the  Beheading  of  SS.  Cosmas 
and  DamlanxLS,  and  Miracles  of  St.  Anthony ;  73.  Sandro  Botti- 
celli ,  Coronation  of  the  Virgin ,  with  predella  (No.  74) ;  Andrea 
del  SartOj  76.  Fonr  Saints,  with  predella  (No.  77)  representing 
scenes  from  their  lives,  belonging  to  No.  61  (p.  522),  76.  The  Rfsen 
Christ  (fresco);  78.  Perugino^  Crnciflxion;  79.  Fra  Filippo  Lippi^ 
Adoration  of  the  Holy  Child.  ♦♦80.  Scmdro  Botticelli,  Allegorical 
representation  of  Spring:  on  the  left,  Mercnry  and  the  Graces, 
Venus  and  Cnpid  with  the  bow  in  the  middle,  and  on  the  right, 
the  Goddess  of  Spring  and  Flora  (Chlorls),  accompanied  by  Zephyr, 
the  spring- wind.    82.  Fra  Filippo  lAppi,  Adoration  of  lie  Child. 

—  VI.  Room.  To  the  right  of  the  entrance :  98.  Descent  from  the 
Cross,  the  design  and  npper  half  by  FUippino  Lippi,  the  lower  half 
by  Pietro  Perugino;  opposite,  84.  FVane.  Botticini  (?j  here  ascribed 
to  Sandro  BotticelW),  Tobias  with  the  three  angels ;  85.  Botticelli, 
Madonna  enthroned,  with  angels  and  six  saints ;  ^86.  Fra  Filippo 
Lippi,  Predella  with  scenes  from  the  legends  of  SS.  Frigidianus 
and  Augustine ;  88.  Botticelli,  Madonna  with  six  saints ;  92.  Lor. 
di  Credi,  Adoration  of  the  Holy  Child;  91,  93.  FUippino  Lippi, 
St.  Jerome  and  John  the  Baptist ;  94.  Lor.  di  Credi,  Adoration  of 
the  Holy  Child;  97.  Fra  Bartolomeo,  Apparition  of  the  Virgin  to 
St.  Bernard,  a  youthful  work  with  a  beautiful  landscape  (Injured). 

—  "We  now  return  to  the  front  part  of  the  Domed  Room  and  pass 
through  the  door  to  the  left  into  the  — 

Room  of  the  Bbato  Angblico  (R.  VII).  Right:  Fra  Angelico, 
246.  PietJi;  243.  History  of  SS.  Cosmas  and  Damlan;  233-237, 
252-264.  Life  of  Christ  in  8  pictures  and  35  sections  (executed 
with  the  aid  of  other  painters;  No.  233  an  early  work  of  Alessio 
Baldovinetti)  ]  in  the  midst  of  them,  250.  Crucifixion,  with  Mary 
and  John ;  251.  Coronation  of  the  Virgin ;  above,  227, 265.  Madonna 
with  saints;  beside  the  door,  to  the  left,  ♦266.  Last  Judgment  (the 
representation  of  the  blessed,  to  the  left,  full  of  grace  and  feeling). 

—  Adjoining  are  the  — 

Rooms  of  the  Early  Florbntinb  School  (VIII  and  IX),  with 
works  of  the  14th  and  16th  centuries.  —  VUI.  Room.  263,  264. 
Fra  Filippo  Lippi^  Annunciation,  with  SS.  John  the  Baptist  and 
Anthony  the  Hermit.  —  IX.  Room.  9.  Pacino  di  Bor^aguida,  Cruci- 
fixion (1310). 

A  staircase  in  the  vestibule  ascends  to  the  first  floor,  on  which  ia  the 
unimportant  Gallkbt  of  Modern  Pictdrbs.  —  From  the  ante-room  we 
turn  to  the  left  into  the  1st  R. :  10.  Franc.  Hayez,  The  two  Foscari*,  15. 
P.  Benvenuti^  Hector  chiding  Paris;  19.  Rod.  Morgari,  Death  of  Raphael; 
25.  Castioli,  Battle  of  Legnano.  —  2nd  R. :  39.  Utti^  Expulsion  of  the  Duke 
of  Athens  from  Florence;  53.  Ademollo,  Battle  of  Solferino  in  1859.  —  3rd  R. : 
70.  CaatOffnota,  Filippo  Lippi  and  the  nun  Buti;  82.  BexzuoU,  Entry  of 
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Charles  VIII.  of  France  into  Florence ;  88.  Bdbatelli,  Harder  of  Bnondel- 
monte.  —  4th  R. :  107-113.  Signonni^  Popular  festival  at  Florence.  —  5th  R. : 
122.  Fattoriy  Episode  after  the  battle  of  Magenta.  —  6th  R. :  161.  Oiovacchino 
Toma^  Shower  of  ashes  at  Kaples;  148.  Fattori^  John  the  Baptist  before 
Herod. 

No.  54  in  the  Yla  Ricasoli  is  the  entrance  to  the  Goubt  of  the 
Academy,  where  a  statue  of  St.  Matthew,  begun  by  Michael  Angela, 
as  one  of  the  Twelve  Apostles  he  was  to  supply  for  the  cathedral 
(1503),  is  preserved  by  the  rear-wall. 

The  Academy  also  harhours  the  Congeryatorinm  of  Music  (Beale 
Utituto  Musicale;  entr.  Yia  Ricasoli  50),  which  possesses  an  in- 
teresting collection  of  musical  instruments  (Museo  degli  Strumenti). 
Adm.  see  p.  464. 

The  same  huilding  (entrance  in  the  Via  degli  Alfani,  No.  82) 
contains  the  celebrated  manufactury  of  Florentine  MosaicB,  founded 
in  the  16th  cent,  under  Ferdinand  I.  and  transferred  from  the  Ufflzi 
to  this  site  in  1797.  To  the  left  is  the  Muteo  dei  Lavori  in  Pietre  Dure 
(adm.,  see  p.  464),  containing  a  collection  of  the  materials  used 
(Rooms  1-3)  and  of  finished  works  (Rooms  4  &  5). 

At  the  corner  of  the  Via  Cavour  (p.  517)  and  the  Via  degli  Araz- 
zieri,  on  the  N.W.  side  of  the  Piazza  San  Marco,  stands  the  Q^j^o 
^Livia  (No.  59;  PI.  G,  3),  a  sms^i  b^t  tasteful  structuj^%  by  ffem. 
faUini  (1775).  —  Adjacenf'is  the  Casino  bi  San  Mabco  or  Casino 
Mediceo  (No.  63  j  PI.  G,  2,  3  j  now  a  jury  court),  erected  in  1576  by 
Buontalenti,  on  the  site  of  the  famous  Medici  gardens,  where  Lo- 
renzo il  Magniflco  preserved  a  number  of  treasures  of  art  for  which 
no  place  could  be  found  in  the  neighbouring  palace  of  the  Medici 
(see  p.  ^17).  Bertoldo,  the  heir  and  pupil  of  Donatello,  was  ap- 
pointed keeper,  and  round  him  clustered  a  troop  of  eager  students. 
No  other  school  ever  attained  so  great  celebrity.  Leonardo  da 
Vinci,  Lorenzo  di  Credi,  Giovanni  Francesco  Rustic!,  Andrea  San- 
sovino,  Pietro  Torrigiani,  and,  last  but  not  least,  Michael  Angelo, 
all  owe  their  artistic  education  to  the  garden  of  the  Medici.  Duke 
Cosimo  I.  afterwards  transferred  the  collection  to  the  gallery  of 
the  Ufflzi. 

A  little  farther  on ,  Via  Cavour  69 ,  on  the  same  side  of  the 
street,  are  the  former  cloisters  of  the  barefooted  monks,  or  ReooUets, 

tlie5ii2SiS2iSBa.SSiJ?o  (PI-  ^y  2)»  aj^-file^^jco^ft  of  the  early 
Renaissance,  surrounded  with  colonnades  and  aoorned  with  ad- 
mirable ^Eieafiflifia  in  two  shades  of  brown  from  the  history  of  Jolin 
the  Baptist,  with  allegorical  figures  and  rich.;^j}ai^e»tation,  by 
Ap-dreadel  Sarto  and  Franciabigio  (ca.  1516-2(5).  Adm.,  see  p.  464. 
^  the  right:  i.  Allegorical  figure  of  Faith  (ca.  1520);  2.  The  Angel 
Weartfig  to  ^Cttiharias  (1523) ;  d.  Visitation  (1524)  i  4.  Nativity  of  the  Baptist 
(1626 •,  with  the  noble  figure  of  Zacharias  writing):  5.  Departure  of  John 
from  hi»  father's  house,  and  6.  His  meeting  with  Christ  (these  two  by 
Franciabigio,  1518-19).  —  7.  Baptism  of  Christ  (the  earliest  and  weakest 
?Ji5k<'  °x^le|Orfcal  figure  of  Love  (c.  1520):  9.  Allegorical  figure  of  Justice 
^ioia>i  ♦"•  John  preaching  in  the  desert  (1515?).  —  11,  John  haptlsinip 
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(1517);  12.  John  made  prisoner  (1517) ;  13.  Dance  of  Salome  (1522) ;  14.  Death 
of  John.  —  15.  His  head  brought  in  on  a  charger;  16.  Allegorical  figare 
of  Hope  (the  last  three,  painted  in  1523,  mark  the  zenith  of  Florentine 
monumental  painting).  —  It  is  interesting  to  remark  in  several  of  these 
frescoes  the  influence  of  Albert  Dilrer.  For  example,  in  the  Sermon  of  John, 
the  Pharisee  in  the  long  robe  and  the  woman  with  the  child  are  borrowed 
from  the  engravings  of  the  German  master. 

Proceeding  farther  to  the  N.E.,  we  traverse  the  Via  Salvestrina 
to  the  left,  and  enter  the  Via  San  Gallo,  No.  74  in  which,  a  coraer 
house,  is  the  *i*ato««o  Nenciniy  formerly  the  Palazzo  Pandolfini 
(PI.  G,  H,  2),  erected  in  1^16-20  byGiov.  Franc.  daSangallo,  from 
tligdesigfllMll  Raj^ael. 

Alittle  to  the  N.W.  of  the  Piazza  San  Marco,  at  Via  Ventisette 

Aprile  A,  is  the  little  C^MfifllMiSant;  A^pUgi^  f^^-  G)  3),  the 
refectory  of  a  monastery  of  that  name  (founded  in  1339),  now  used 
as  a  military  store.  Since  1890  the  Cenacolo  has  contatoed  j^  small 
|j|9tlixe-gallery  (adm.,  see  p.  464).  *-'*..'«.^- 

In  the  Ante -Room  are  paintings  of  the  15th  cent.,  including  the  re- 
production of  Fa^o  lA^ppf*  Adoration  of  the  Magi,  mentioned  at  p.  518. 
The  other  works  are  chiefly  from  the  studio  of  i)om.  OJtirkindaio.  —  The 
Maim  Room  contains  several  works  by  Andrea  del  Ccutaano.  On  three  of 
the  walls  are  the  remains  of  a  series  of  frescoes  (ca.  1436),  transferred  to 
canvas  and  removed  from  the  Villa  Pandolfini  at  Legnaia.  These  consist 
of  nine  portrait-figures  (freely  retouched)  of  celebrated  men  and  women, 
presenting  impressive  ideal  types  of  the  commanding  personalities  of  the 
Renaissance:  Esther  (on  the  entrance-wall);  Filippo  Scolari,  surnamed 
Pippo  Spano,  i.e.  ^Obergespan'*  or  supreme  count  of  Temesvar,  the  conqueror 
of  the  Turks;  *Farinata  degli  Uberti,  leader  of  the  Ghibellines  (p.  46T); 
Kic.  Acciaioli,  mentioned  on  p.  551 ;  the  Gumsean  Sibyl ;  Tomyris ;  Dante  -, 
Petrarch ;  and  Boccaccio.  On  the  wall  to  the  right  is  an  admirably  pre- 
served *Fresco  of  the  Last  Supper,  with  figures  charged  with  life  (a  late 
work  of  the  master;  ca.  1450?);  above,  tho  Crucifixion,  with  the  Entomb- 
ment on  the  right  and  the  Resurrection  (beardless  Christ)  on  the  left. 

The  Via  Ventisette  Aprile  ends  on  the  N.W.  at  the  large  Piazza 
deir  Indipendenza  (PI.  F,  2;  omn. ,  see  p.  461),  which  is  em- 
bellished with  bronze  statues  of  the  statesmen  Bettino  Ricasoli 
(1809-80)  and  Vhaldino  Peruzzi  (1822-91 ;  Sindaco  of  Florence  from 
1864  to  1878),  hoth  erected  in  1897. 

The  Via  della  Fortezza  leads  hence  to  the  N.W.  to  the  Viale 
Filippo  Strozzi  (electric  tramway  No.  1,  p.  460),  and  to  the  Fortezza 
San  Qiovanni  Battistaj  now  the  Fortezza  da  Basso  (PI.  E,  F,  1),  huilt 
by  Duke  Alexander  in  1534-35  to  overawe  the  city.  —  From  the 
E.  side  of  the  fort  pleasant  public  gardens  extend  as  far  as  the 
picturesque  Via  Lungo  il  Mugnone  (PI.  F-H,  1). 

f.   From  the  Piazza  del  Duomo  to  San  Lorenzo  and  Santa  Maria 

Novella. 

From  the  entrance  of  the  busy  Via  de*  Cerretanij  which  leads 
straight  from  the  Piazza  del  Duomo  (p.  477)  to  Santa  Maria  Novella, 
the  Borgo  S.  Lorenzo  runs  to  the  right  to  the  Piazza  San  Lobbnzo 
(PI.  F,  4).  To  the  left  in  this  square  is  the  church  of  S.  Lorenzo, 
and  at  its  N.  end,  near  the  Via  de'  Ginori  (p.  618),  is  a  statue  r 
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Giovanni  deUe  Bande  Nere  (p.  468),  by  Baccio  BandineUi  (1540), 
on  a  pedestal  (^Baee  di  San  Lorenzo*),  with  reliefs  referring  to 
Giovanni's  -victories. 

*8anLoreMO  (PL  E,  F,  3, 4),  founded  and  consecrated  by  St.  Am- 
brose  in"  31&4  and  restored  in  the  11th  cent.,  is  one  of  the  most 
ancient  churches  in  Italy.  In  1426  the  Medici  and  seven  other  fam- 
ilies began  a  complete  reconstruction  of  the  church  on  a  larger 
scale  from  the  designs  of  Filippo  Brunellesehi  y  who  restored  the 
form  of  the  early-Christian  basilica,  consisting  of  a  nave  and  aisles 
terminated  by  a  transept,  the  nave  being  covered  with  a  flat  ceiling, 
and  the  aisles  with  groined  vaulting.  He  then  added  low  chapels 
resembling  recesses  on  each  side.  Over  the  columns  (14  in  number, 
and  two  pillars)  he  replaced  the  ancient  architrave  which  had  been 
removed  in  the  middle  ages,  and  now  support  the  fine  projecting 
arches.  The  cupola,  which  rests  upon  the  cross  without  the  inter- 
position of  a  drum,  was  added  by  Brunelleschi*B  successor,  Ant. 
ManetH  (d.  1460).  The  high-altar  was  consecrated  in  1461.  The 
inner  wall  of  the  facade  is  by  Michael  Angelo,  who  also  added  the 
New  Sacristy  (p.  528)  and  the  Laurentian  Library.  His  design  for 
the  outside  of  the  facade  (1516)  was  unfortunately  never  executed, 
but  is  preserved  in  the  Galleria  Buonarroti  (p.  608).  The  com- 
pletion of  the  facade  has  long  been  contemplated. 

At  the  end  of  the  Right  Aislb  is  the  Monument  of  the  painter  Pietro 
Benvenuti  (d.  1844),  said  to  he  by  TJwrvaldtm  (?).  —  Some  of  the  bronze 
bas-reliefs  on  the  two  pulpits  were  put  together  again  in  the  17th  cent, 
and  completed  by  some  reliefs  in  wood;  they  represent  scenes  from  the 
Passion,  by  D<mat4Uo  Gftte  work)  and  his  pupils  Bertoldo  and  Bdlanoy  and 
show  a  grandly  passionate  style.  —  Bight  Thansbft,  on  the  altar  at  the 
end,  is  a  marble  "^Tabemacle  by  Deiiderio  da  Bettiffnano,  —  A  simple  in- 
scription beneath  the  dome,  at  the  foot  of  the  steps  leading  to  the  Choib, 
marks  the  tomb  of  Gosimo  the  Elder,  selected  by  himself,  in  which  he 
was  laid  on  Aug.  2nd,  1464,  according  to  his  own  request  without   any 
funereal  pomp.    The  slab  is  a  copy  of  the  original  by  Vtrrocchio.     The 
Signoria  honoured  Gosimo''8  memory  by  passing  a  decree  which  gave  him. 
the  title  of  ^Pater  Patrise\    Donatello  is  buried  in  the  same  vault.  —  In 
the  2nd  chapel  to  the  left  of  the  choir  jthe  monument  of  a  Countess  Moltlce 
Ferrari-Corbelli,  by  Dupri^  1864.  —  The  square  ^Old  Sacki0TT  (Bagrestia 
Vecchia)y  to  the  left,  built  in  1421-28  by  Fit.  Brunellesehi^  is  one  of  the  earliest 
achievements  of  Renaissance  architecture.    It  is  covered  with  a  polygonal 
dome,  the  projection  with  the  altar  having  a  small  flat  dome.    The  ad- 
mirable plastic  decoration  (now  whitewashed)  is  by  DonateUo:  the  bronze 
*Doors  (beside  the  altar),  which  are  adorned  with  rddefs  in  the  classic 
style,  each  with  two  figures  of  saints  in  one  panel,  display  an  inexhaustible 
wealth  of  subjects.    Above  the  doors  are  two  saints,  beneath  a  frieze  of 
angels'  heads;  in  the  lunettes  are  the  Evangelists  and  on  the  spandrels 
are  scenes  from  the  life  of  John  the  Baptist  (all  in  stucco),    ^onatelio 
also  executed  the  beautiful  terracotta  bust   of  St.  Lawrence  on  the  en- 
trance-wall.    The  marble  monument  of  Giovanni  d'Averardo  de'  Medici 
and  Piccarda  Bueri,  the  parents  of  Cosimo,  beneath  the  table  in  the  centre, 
are  by  Baggiano  (1429).    Beside  the  entrance  is  the  simple  and  tasteful 
'Monument  of  Piero  de'  Medici  (father  of  Lorenzo  il  Magniflco)  and  his 
brother  Giovanni,  by  Andrea  Verroechio  (1472).    In  the  small  chamber,  to 
ihe  left,  is  a  fountain  also  by  Verroechio,   —  In  the  2nd  chapel  beyond 
ir^x*^'***^  (Oapp,  Martelli)  are  a  Monument  to  Donatello,  by  R.  BonutnelU 
(1886),  and  an  ♦Annunciation,  by  Fra  Filippo  Lippi,  —  In  the  Lkft  Aibz.b 
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is  the  Martyrdom  of  St.  Lawrence,  a  large  fresco  by  Angelo  Bronzino,  Ad- 
jacent is  a  beautiM  cantoria  by  Donatella.  —  The  adjoining  door  leads  to 
the  cloisters  and  the  library  (see  below). 

Tl^  s|p^p\(^  Cloiste]^^,  immediately  adjoining  the  cburch,  witli 
doable  arcades  attributed  to  BruneUeschi,  are  always  open  (main 
entrance  Piazza  San  Lorenzo  3). 

A  staircase,  beginning  in  tbe  passage  to  the  right  of  the  entrance 
to  the  church  in  which  stands  a  statue  of  Paolo  Giovio  (1483-1552), 
the  historian,  by  Francesco  da  Sangallo  (1560),  ascends  to  the  upper 
story  of  the  cloisters  and  to  the  l|i]2Ufit$^  Laurenzifuia  (PL  E,  F,  4 ; 
adm.,  see  p.  464 ;  gratuities  forbidden),  aHlbrary  founded  by  Cosimo 
the  Elder  in  1444,  and  gradually  enlarged  by  the  Medici.  Its  chief 
treasure  consists  of  about  10,000  MSS.  of  Greek  and  Latin  classical 
authors,  many  of  which  are  extremely  valuable.  The  building  was 
begun  in  1523-6  from  the  design  of  Michael  AngelOy  who  built  the 
portico  (very  effective  in 'spife  of  several  eccentricities,  such  as  the 
columns  inserted  in  the  walls,  with  massive  volutes  below).  The 
aiaisfia^e  (which  also  was  desired  by  Michael  Angelo)  was  com- 
pleted in  l'5o§- Vl'Sy  Vasari}  the  rotunda  containing  the  Bibl. 

Delciana,  was  erected  in  1841,  from  Pocciant^s  design. 

The  wooden  ceiling  of  the  Library  was  ezecnted  by  O.  B.  del  Tasto  and 
Carotay  fr^'MicTiael  Angeto'^s  Zeaizns  (after  1529?).     The  last  also  fur- 
nished the  design  for  the  SS^pIuteP  to  which  the  MSS.  are  attached.  Among 
these  are  a  number  of  codices  of  rare  value:  Yirgil  of  the  4th  or  5th  cent.  *, 
i  Pliny  of  the  10th  or  ilth  cent,  ffrom  the  Ashbumham  Collection);  Ta- 

citus,  two  MSS.  of  the  iOth  and  lith  cent.,  the  older  brought  from  Ger- 
I  many,  and  the   sole  copy  containing  the  first  five  books   of  the  Annals. 

The  Pandects,  of  the  6th  or  7th  cent.,  said  to  have  been  carried  off  from 
'  Amalfl  by  the  Pisans  in  1135,  the  oldest  existing  MS.  of  this  collection, 

'  on  which  the  study  of  Roman  Law  almost  entirely  hinges.    Most  impor- 

tant MS.  of  ^schylus,  and  best  MS.  of  Gicero''s  Epistolse  ad  Familiares. 
Petrarch's  Canzone,  with  portraits  of  Petrarch  and  Laura.    MSS.  of  Dante, 
including  a  sumptuous  codex  of  the  end  of  the  14th  century.    Letters  of 
i>  Dante.    Decamerone  of  Boccaccio.    MSS.  of  Alfieri  (p.  51).    Document  of 

T'  the  Council  of  Florence ,  1439 ;    Codex  Amiatinus ;   Syrian  gospels,  with 

li'  miniatures  of  the  6th  cent.:  maps  of  Ptolemy.    Catalogues  by  Assemann 

^  (Oriental  MSS.)  and  Bandini,  continued  by  Del  Furia  and  others. 

To  San  Lorenzo  belong  also  the  New  Sacristy  and  the  Chapel  of 
the  Princes,  the  entrance  to  which,  however,  is  now  in  the  Piazza 
Madonna  (PI.  E,  3-,  adm.,  see  p.  464),  at  the  back  of  the  church. 
From  the  vestibule,  under  which  are  graves  of  some  of  the  Medici, 
we  ascend  a  flight  of  steps  to  the  left,  and  reach  first  the  chapel  of 
the  princes  (on  the  right),  and  then  the  new  sacristy  (on  the  left). 

Xl>ft>^HAyT^T»  S^7  im  ?RB^OBS  (Cappella  dei  Principi),  the  burial 
jif  chapel  of  the  grand-dukes  of  the  Medici  family,  was  constructed  after 

[^ 

5^ 


;> 


1604  by  Matteo  Nigetti,  from  the  designs  of  Giovanni  de'  Medici, 

but  was  not  completed  till  a  much  later  period. 

It  is  octagonal  in  form,  covered  by  a  dome,  and  gorgeously  decorated 
with  marble  and  valuable  mosaics  in  stone.    The  paintings  in  the  dome 
are  by  Pietro  Benvenuti  (1828>88).   In  six  niches  below  are  the  granite  sarco- 
•^M  phagi  of  the  princes,   some  of  them  with  gilded  bronze  statues,  from 

L  Cosimo  I.  (d.  1576)  to  Cosimo  III.  (d.  1723  •,  comp.  p.  426).    On  the  dado 

?5  round  the  chapel. are  placed  the  armorial  bearings  of  16  Tuscan  towns  i 
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exqaisite  atone -mosaic.  A  new  floor  was  begun  in  1888.  —  A  sum  of 
22  million  lire  (about  88O,000{.)  was  expended  bj  the  Medici  family  on  the 
construction  and  decoration  of  this  chapel. 

The  **yew  Sag4fty  (^Sagreatia  Nuova ;  admission,  see  p.  464 ; 
50  c),  built  by  Michael  Angela  for  Cardinal  Giulio  de'  Medici  (who 
became  P5p^ "Clement  VIL  in  1523)  in  1520-24,  as  a  mansoleum 
for  the  house  of  the  Medici,  is  a  simple  quadrangular  edifice  sur- 
mounted hy  a  dome  and  articulated  by  pilasters,  canopies,  and  re- 
cesses. In  form  it  corresponds  with  the  old  sacristy  by  Brunelleschi. 
The  sculptures  with  which  it  was  to  have  heen  filled  (monuments 
to  Lorenzo  the  Magnificent  and  his  brother  Giuliano,  Popes  Leo  X. 
and  Clement  YII.,  and  to  the  younger  Giuliano  and  Lorenzo  de^ 
Medici)  have  been  confined  to  the  monuments  of  the  two  last-named, 
Oiuliano  de'  Medici  (d.  1516),  created  Due  de  Nemours  by  the  King 
of  France,  and  Lorenzo  d€  Medici  (d.  1519) ,  who  became  Duke 
of  Urbino  under  Leo  X.  The  great  master  worked  at  his  task  fuU 
of  bitter  feelings  at  the  abolition  of  the  republic  by  Alessandro  de' 
Medici,  and  in  1534  left  it  unfinished,  as  he  feared  the  tyrant's 
hate  after  the  death  of  the  Pope.  In  spite  of  these  unfavourable  cir- 
cumstances Michael  Angelo  has  here  produced  a  congruous  whole  of 
the  greatest  beauty.  Architecture  and  sculpture  are  as  harmonious 
as  if  the  master  had  modelled  sarcophagi  and  statues,  cornices  and 

niches,  doors  and  windows  out  of  one  and  the  same  clay. 

On  the  right  is  the  ^Mokumknt  oj  Gioliano  db*  Msdici,  who  is  re- 
presented as  General  of  t&d  ITUtlRfr,  HUTdlHII  IBF^ommander^s  baton 
in  his  hand.  Full  of  proud  confidence  and  energy  he  gazes  before  him, 
ready  to  start  up  at  the  approach  of  danger.  Below  is  the  sarcophagus, 
containing  the  remains  of  the  deceased  and  adorned  by  the  *r 


Pay  and  Kipht^  the  latter  especially  admired.    A  contemporary  poet,  Gio- 
vanlT Itafusta  Strozzi,  wrote  upon  it  the  lines: 

La  Notte^  che  tu  vedi  in  si  dolei  atti 


Tis  Kight,  in  deepest  slumber*,  all 
can  see 

She  sleeps  (for  Angelo  dirine  did  give 

This  stone  a  soul),  and,  since  she 
sleeps,  must  liye. 

You  doubt  it?    Wake  her,  she  will 
speak  to  thee. 

Michael    Angelo,    in  allusion  to  the  suppression  of  political  liberty 
(see  above),  answered: 


Dormire^  fu  da  un  Angelo  seolpita 
In  questo  iOMso,  e  perehi  dorme  ha 

vita ; 
Deitala,  *e  no'I  crediy  e  parleratti. 


Orato  nC  ^7   sonno  e  pid  Vesser  di 

»auo ; 
Ifentre  ehe*l  danno  «  la  vergogna  dura 

Non  veder,  non  sentir  ni  i  gran  Ven- 
tura; 
Pert  non  mi  destar;  dehl  parla  batso  I 


Ahl   glad  am  I  to  sleep  in    stone, 

while  woe 
And  dire  disgrace  rage  unreproT^d 

near  — 
A  happy  chance  to  neither  see  nor 

hear. 
So  wake  me  not!     When  passiag, 

whisper  low. 

Comp.  Swinburne's  fine  sonnet  *In  San  Lorenzo",  beginning  *ls  thine 
hour  come  to  wake,  O  slumbering  Night?" 

Opposite  is  the  'Momuhbnt  op  Lobbnzo  de"  Mbdioi,  who  in  contrast 

to  Giuliano  is  represented  in  profound  meditation  (hence  called  t{  pen- 

•ieroso) ;  below  it  his  sarcophagus,  which  contains  also  the  body  of  Buke 

lessandro,    assassinated   in    1637,  with  *Statues    of  Evening  and  Dawn 

reputculo  ed  Aurora),     The  original  significance  which  Michael  Angelo 
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meant  to  convey  before  the  siege  of  Florence  by  the  allegorical  figures 
is  somewhat  obscure  and  artificial.  The  periods  of  the  day  represent  as 
it  were  the  various  members  of  the  universe,  which  are  sunk  in  grief  at 
the  death  of  the  heroes.  The  statues  are  not  portraits,  but  ideal  forms,  in 
which  are  reflected  the  two  chief  sides  of  a  heroic  nature,  —  self-devoted 
absorption  in  noble  designs,  and  confident  energy.  It  is  certain  that  sorrow 
at  the  fate  of  his  country,  scourged  by  pestilence  and  war,  which  delayed 
the  completion  of  the  statues,  exercised  a  great  influence  on  the  master''s 
chisel,  though  the  theory  that  Michael  Angelo  was  from  the  beginning 
bent  upon  producing  a  purely  political  monument  cannot  stand  the  test. 
The  remaining  statues  in  the  chapel,  an  unfinished  Madonna,  by 
Michael  Angelo,^  and  the  two  patron  saints  of  the  Medici,  St.  Damianus  (1.) 
by  Raffaello  da  Monielttpo^  and  St.  Cosmas  (r.)  by  Fra  Giovanni  Angiolo  da 
Montorsoli  (who  also  assisted  Michael  Angelo  in  1533  on  the  statue  of  Giu- 
liano),  were  originally  intended  for  the  mausoleum  of  Lorenzo  the  Magni- 
ficent and  his  brother  Qiuliano.  These  two  members  of  the  Medici  family- 
are  buried  beneath  the  figure  of  the  Madonna,  in  coffins  renewed  in  1895. 

The  Via  de'  Conti  and  the  Via  Zannetti  (PL  E,  4)  lead  to  the  S. 
from  the  Piazza  Madonna  (p.  627)  to  the  Via  de'  Cerretani  (p.  625) 
and  the  Piazza  del  Duomo.  In  the  Via  Zanettl  (No.  8)  stands 
the  ^^i^i^gJ3^ax|^lli<  On  the  first  floor,  above  the  staircase,  is  a 
family  coat-of-arms  by  DonateUo.  The  small  picture-gallery  (no 
adm.  in  1906)  contains  marble  statues  of  David  (unfinished)  and 
John  the  Baptist  by  Donatella^  a  bust  of  a  child  by  Ant.  Rossellino, 
and  also  several  good  paintings,  among  them  a  portrait  of  a  woman 
by  Paolo  Veronese  (No.  42).  —  Qj^ltfufe^ftiftiOjgBQ&t^jsa  relief  of 
the  J^donna  by  Mino  da  Fiesole.  ""^^ 

In^il&e'Via  Faenza,  to  the  N.  of  the  Piazza  Madonna,  stands  (leltj  the 
Gofb^'chuxck  ot  8m/(ii^o  in  Campo  CorboUni  (PI.  E,  3;  closed),  founded 
in  1206,  wi^h  jg^olonnaded.  foc^court  andj^er^^^(^pa,ents  of  the  13th 
and  14tli  centuned.  —  Far^j^r  on  to, the  rig^btTu^^een  iNos^M^di^g^^is  the 
former  refectory  of  the  convent*  of  SanV  Onofrio  (PI.  E,25,  with  the  so- 
called  q«agjy^d^.I5rii|;?io,  a  large  fresco  of  ^^\^IAkhsSt^^^^^Sm^. 
(retouched),  and  some  unimportant  paintings  from  tne  walleria  Feroni 
(adm.,  see  p.  461). 

In  the  Via  Kazionale  (PI.  E,  F,  2,  3),  to  the  left,  opposite  the  beginning 
of  the  Via  deir  Ariento,  is  a  large  group  of  the  Madonna  and  saints,  by 
Giovanni  delta  Rohbia  (1522).  —  The  Mereato  Centrale  (PI.  E,  F.  3),  a  market 
for  provisions  (vettovaglie),  in  the  Via  dell*  Ariento,  was  designed  by  Oius. 
Mengoni  (p.  137). 

From  the  W.  side  of  the  Piazza  Madonna  the  Via  del  Giglio 
(PI.  E,  3,  4)  leads  to  the  Piazza  di  S.  Maria  Novella. 

The  Piazza  di  Santa  Mabia  Novella  (Pl.B,  3,  4)  was  the  fre- 
quent scene  of  festivals  and  games  in  former  times.  The  Folio  dei 
Coechi,  the  chief  of  these ,  Instituted  in  the  reign  of  Cosimo  I.  in 
1663,  took  place  on  the  eve  of  the  festival  of  St.  John,  and  consisted 
of  a  race  of  four  four-horse  chariots.  ^jvo^beU^ks  of  marble  of  1608, 
8tandingjDn,J?i;jftzen  tortoises,  perhaps  by  Giov.  da  Bologna,  served 
as  goals.  —  On  the  LooaiA  ni  Sak  Paq^o,  an  arcade  opposite  the 
church,  erected  in  1489-96,  is  a  good  terracotta-relief  by  Andrea 
della  Bobhiay  representing  the  meeting  of  St.  Francis  and  St.  DomSdic. 

Th'e'church  of  *8ante  Mitf ia  Novella  (PI.  D,  3),  begun  in  1278      ^ 
on  the  site  of  an  earlTereSfflceT^omlJesigns  by  the  Dominican  monks 
Babdbkxb.   Italy  I.   13th  Edit.  34 
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Fra  Sisto  and  Fra  Ristdro,  and  completed  in  the  interioi  after  1350 
by  Fra  Jac.  Talenti^  is  'perhaps  the  purest  and  most  elegant  example 
of  Tuscan  Gothic*.     In  1456-7CrTt  was  fWni^^d^w^fr  tTBeanti^^ 
tarhl^  facade  (begnn  in  the  lower,  Gothic  portion  as  earlyaTaSout 


1350)  and  ajlnenortal,  executed  hy^'ot;.  BerJiQi  from  the  designs 
of  LeorrSattisiaAtSertif  who  first  employeSvolntes  here  to  connect 
the  nave  and  aisles.  A  quadrant  and  two  concentric  meridians  on 
the  right  and  left  were  constructed  hy  P.  Ignasio  Danti  in  1572.  — 
The  pointed  arcades  (*avelli'  i,e,  vaults)  of  black  and  white  marble, 
which  adjoin  the  church  on  the  E.,  were  originally  constructed  in  the 
14th  cent.,  and  were  restored  in  1870 ;  they  were  used  as  tombs  for 
the  nobility.  The  best  yiew  of  the  mediasval  building,  with  its 
tasteful  campanile  (restored  in  1895),  is  obtained  from  the  N.E.  side. 

The  spaci(^g8j[2||isi||r,  in  the  form  of  a  vaulted  Gothic  basilica,  con- 
sists of  nave  ana  aisles  resting  on  12  alternately  thin  and  thickpiers.  It  is 
326  ft.  long  and  93  ft.  wide ;  the  transept  is  202  ft.  in  length.  The  unequal 
distances  between  the  pillars,  varying  from  37  ft.  to  ^  ft.,  are  an  un- 
explained peculiarity.  (The  visitor  is  warned  not  to  overlook  the  two  steps 
halfway  up  the  church.) 

y^Y^  On  the  entrance -wall,  to  the  left  of  the  central  door,  the 
•Trinity  with  the  Virgin  and  St.  John  and  two  donors,  in  fresco  (much 
injured),  one  of  the  best  works  of  Mcuaccio'y  on  the  right,  Annunciation, 
fresco  of  the  14th  century.  Over  the  door,  a  crucifix  in  the  style  of  CHoUo.  — 
The  altar-pieces  are  by  Vasari,  J<xc.  lAgozxi^  etc.  —  In  the  Bight  Tkansbpt, 
to  the  right,  Gothic  monument  of  Tedice  Aliotti,  Bishop  of  Fiesole  (d.  1336) 
by  Tino  di  Camaino ;  adjacent,  the  Gothic  monument  of  the  Patriarch  Joseph 
of  Constantinople  (d.  1440),  who  died  while  attending  the  Great  Council  of 
1439  (p.  468).  Above  the  monument  is  a  Madonna  by  Nino  Fiaano.  —  We 
now  ascend  the  steps  to  the  Cappblla  Buobllai,  Which  contains  a  large 
badly-lighted  altar-piece,  Madonna  with  angels,  according  to  Vasari  by 
Oimdbite,  now  generally  supposed  to  be  by  Duedo  of  Siena  (1285).  This  is 
the  picture  which,  according  to  Vasari  was  borne  in  solemn  procession 
from  the  painter's  studio  to  the  church  (ca.  1280),  'followed  by  the  whole 
population,  and  with  such  triumph  and  rejoicings  that  the  quarter  where 
the  painter  dwelt  obtained  the  name,  which  it  has  ever  since  retained, 
of  Borgo  Allegri'  iLindsay't  'Christian  Art').  In  this  chapel  are  also  (r.) 
the  monument  of  Beata  Villana  by  Beifiardo  Rosaellino  (1451)  and  0*)  a 
Martyrdom  of  St.  Catharine  by  Bugiardini  (partly  copied  fh)m  a  drawing 
by  MicJuul  Angela).  —  To  the  right  of  the  choir  id  the  Chapbl  of  Filippo 
Stbozzi,  with  his  ^Monument  by  Ben.  da  Maiano  (1491),  and  frescoes  by 
Filippino  Lippi  (1502) :  on  the  left,  St.  John  resuscitating  Drusiana,  and 
Martyrdom  of  St.  John  in  a  caldron  of  boiling  oil ;  on  tJie  right,  St.  Philip 
exorcising  a  dragon  j  above  is  a  fine  stained-glass  window  after  a  cartoon 
by  Filippino. 

JQ^uJQ^oiB  contains  *Frescoes  by  Domenico  Ohirlandaio,  which  form 
that  master's  most  popular  work,  and  are  also  the  finest  specimens  of 
Florentine  arthefore  Leon,  da  Vinci,  Michael  Angelo,  and  Baphael.  Accord- 
ing to  the  inscription  they  were  painted  'anno  1490,  quo  pulcherrima  civitas 
opibus  victoriis  artibus,  aedificiisque  nobilis  copia  salubritate  pace  per- 
fruebatur\  On  the  upper  part  of  the  wall  of  the  altar  is  a  Coronation  of 
the  Madonna;  adjoining  the  v^indows  are  SS.  Francis  and  Peter  the  Martyr, 
the  Annunciation,  and  John  the  Baptist,  and  below  all  these,  Giovanni 
Tornabuoni  and  Francesca  Pitti  (p.  508),  his  wife,  at  whose  expense  these 
works  were  executed.  —  On  the  left  wall,  in  seven  sections,  is  represented 
the  life  of  Mary :  below,  Expulsion  of  Joachim  from  the  Temple,  Kativity 
of  Mary  (the  architecture  of  the  interior  beautifully  enriched).  Visit  to  the 
Temple,  Her  Nuptials,  Adoration  of  the  Magi,  Massacre  of  the  Innocents, 
and  Her  Death  and  Assumption.  —  The  right  wall  is  devoted  to  the  life 
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of  John  the  Baptist.  The  first  scene,  below,  Zacharias  in  the  Temple,  is 
celebrated  for  the  namber  of  portraits  which  are  introduced  in  a  remark- 
ably easy  and  lifelike  manner.  The  figures  below  to  the  left  are  said  to 
be  portraits  of  Gristoforo  Landini,  Angelo  Poliziano,  and  Marsilio  Ficino, 
distinguished  scholars  and  humanists.  The  other  scenes  are  the  Visitation, 
Nativity  of  John,  the  Naming  of  the  child,  the  Baptist  preaching  repentance 
(in  which  the  master  shows  his  art  in  grouping  and  individualising  the 
figures).  Baptism  of  Christ,  and  Dancing  of  the  Daughter  of  Herodias. 
Several  of  these  works  are  defaced  almost  beyond  recognitioji.  —  The 
stained  glass  (1492)  was  executed  by  Alessandro  Fiorentino.  —  The  choir- 
stalls  are  by  Baccio  <PAffnolo^  partly  restored  by  Vasari.  At  the  back  of  the 
altar  is  a  ^Brass  to  the  memory  of  Lionardo  Dati  (d.  1424)  by  Lor.  Ohiberti. 

The  C^ssBUuyQoNOi  to  the  left  of  the  choir,  by  Oiuliano  da  SangallOy 
contains  the  celebrated  wooden  *Grucifix  of  Brunelleschi^  which  gave  rise 
to  the  rivalry  between  him  and  his  friend  Donatello  (p.  507).  —  The 
following  Gaddi  Chapel,  by  O.  A.  Dosio,  is  adorned  with  bas-reliefs  by 
Oiov*  dalP  Opera. 

Left  Tbansbpt.  The  Steozzi  Chapel,  to  which  steps  ascend,  contains 
celebrated  ♦Frescoes,  unfortunately  badly  lighted,  of  the  School  of  Oiotto: 
opposite  the  entrance,  the  Last  Judgment  (among  the  elect,  to  the  left  in 
the  top  row,  Dante  praying  and  Petrarch  in  priestly  dress)  \  (1.)  Paradise, 
over  the  figures  in  which  broods  a  truly  celestial  repose,  by  Andrea  Oreagna ; 
Hell  (r.)  according  to  Dante,  by  Andrea^'s  brother  Nardo  di  done;  altar- 
piece,  Christ  with  SS.  Thomas  Aquinas  and  Peter,  completed  in  1357,  by 
Andrea.  —  The  next  door,  in  the  comer,  leads  to  the  Sagbibtt,  the  most 
interesting  object  in  which  is  a  fountain  by  Oiov.  della  Robbia  (1497),  a 
magnificent  work  of  its  kind.  In  the  1st  case  on  the  left  are  some  fine 
Spanish  vestments  of  the  14th  century. 

A  door  to  the  right  of  the  steps  to  the  Strozzi  Chapel  (opened  by  the 
sacristan )  30-50  c.)  admits  to  the  so-called  SepolcretOy  or  burial  vault,  with 
an  open  colonnade  and  frescoes  of  the  14th  century.  To  the  left  we  enter 
the  J^o^j^j^JJlgiBters,  called  /{  Chiostro  Verde,  restored  in  1895.  The  E. 
wall  If  adorned  with  old  and  much  injured  frescoes  in  terra  verde  (difi'erent 
shades  of  green).  Those  in  the  three  first  lunettes,  representing  the  Creation, 
the  Expulsion  from  Paradise,  Cain  and  Abel,  and  the  Building  of  the  Ark, 
are  by  followers  of  Oiotto  (?).  The  Deluge,  in  which  the  artist  has  depicted 
with  great  power  th^  helplessness  of  man  in  presence  of  the  fury  of  the 
elements,  in  the  fourth  Ixmette,  and  the  Offering  and  Drunkenness  of  Noah, 
are  by  Paolo  Uccello  (about  1M6).  —  To  the  right  (N.)  in  the  cloisters  is 
the  *0^ppeUa  degli  Spagnuoli  (best  light,  10-12),  formerly  the  chapter-  y 

house,  anSL  "b'£&nn^  its^Tfresent  name  because  assigned  to  the  Spanish  ^/^ 
residents  of  Florence  in  1566.  It  was  built  about  1355  and  restored  in  1895. 
The  frescoes  (restored)  of  Oiotto'^s  School  are  attributed  by  Vasari  to  Taddeo 
Oaddi  and  Simone  Martini  (?)  but  by  more  modern  critics  to  Andrea  da 
Firenee.  Most  of  them  are  merely  second-rate  works,  though  interesting 
to  the  student  of  art.  Their  subjects  follow  the  doctrines  of  Thomas 
Aquinas,  the  great  Dominican  saint.  On  the  wall  of  the  altar  is  a  large 
and  crowded  painting  of  the  Crucifixion,  and  below  it,  to  the  left.  Bearing 
of  the  Cross,  to  the  right,  Christ  in  Hades ;  on  the  ceiling,  the  Resurrection, 
Ascension,  Descent  of  the  Holy  Ghost,  Christ  and  Peter  on  the  water. 
On  the  E.  side  (r.)  the  Church  Militant  and  Triumphant,  suggested  by 
Thomas  Aquinas''s  commentary  on  the  Song  of  Solomon :  beneath,  to  the 
left,  in  front  of  the  cathedral  of  Florence  (an  ideal  representation  of  the 
then  unfinished  building),  api>ear  the  pope  with  his  flock  and  the  members 
of  the  church,  and  the  emperor  with  the  representatives  of  secular  power  ^ 
to  the  right,  the  heretics  are  represented  as  wolves  hunted  by  the  Dominicans 
in  the  form  of  black  and  white  dogs  CDomini  canes*),  ftlso  their  conversion; 
above,  the  joy  of  the  blessed  and  admission  to  heaven;  at  the  top,  Christ 
in  glory  surrounded  by  angels.  —  On  the  W.  side  (1.),  Triumph  of  Thomas 
Aquinas,  surrounded  by  angels,  prophets,  and  saints,  in  his  hand  an  open 
book;  at  his  feet  the  discomfited  heretics  Arius,  Sabellius,  and  Averrhoes. 
Below,  28  figures  representing  arts  and  sciences  approved  by  the  church. 
On  the  wall  of  the  door,  Histories  of  St.  Dominic  and  gt.  Peter  Martyr. 


/ 
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Kr.  Buskin  devotes  Kos.  IV  and  V  of  the  ^Mornings  in  Florence^  to 
the  frescoes  in  this  chapel.  —  The  G&icat  Cloibtbks,  the  largest  at  Flor- 
ence, with  frescoes  by  Cigoli^  AU  Alloriy  Santi  di  Tito^  Poccetti,  and  others, 
are  adjacent  to  the  above.  —  The  three  smaller  courts  date  from  different 
parts  of  the  15th  century.  —  Opposite  the  above-mentioned  Sepolcreto, 
adjoining  the  tomb  of  the  Marchesa  Ridolfo,  are  two  small  frescoes  by 
Oiotio^  representing  the  Meeting  of  SB.  Joachim  and  Anna  at  the  Gtolden 
Gate  and  the  Birth  of  the  Virgin  (see  No.  II  of  the  'Mornings  in  Florence*). 

Tbe  Farmacia  di  Santa  Maria  Novella  (PI.  D,  3),  or  laboratory 
of  tbe  monastery  (entrance  in  the  Via  della  Scala,  No.  12A),  contains 
in  a  former  chapel  frescoes  (retouched)  of  the  14th  cent,  (the  Pas- 
sion), by  Spinello  Aretino,  The  Spezeria  is  celebrated  for  the  per- 
fumes and  liqueurs  prepared  in  it,  especially  'Alkermes',  a  specialty 
of  Florence,  flavoured  with  cinnamon  and  cloves. 

Farther  on  in  the  YUdella^gala  (Ng^)  is  the  ^i^miW^^ 
(formerly  FaLSUo%%i;V\.  6,  2).  The  adjoining  garden,  the  Orti 
OriceUari,  was  ttie  seat  of  the  Platonic  Academy  (p.  470)  from  1498 
to  1622,  and  afterwards  belonged  to  Bianca  Oappello,  wife  of  Grand- 
Duke  Francis  I.  (p.  636).  It  contains  a  colossal  figure  of  Poly- 
phemus by  Novelli,  and  other  sculptures. 

In  the  Via  di  Palazzuolo  is  the  church  of  San  Fbajtobsco 
db'  Vanchetoni  (PI.  D,  3),  with  tvo  beautiful  busts  of  children, 
by  Ant  Ro8$ellino  and  Desiderio  da  Settignano,  Key  at  the  neigh- 
bouring shop.  No.  13  (fee  30  c).  . 

g.   From  the  Fiftzza  Vittorio  Emannele  to  the  Fiazza  Santa 
Trinity  and  the  Lnngarno  Amerigo  Vespncci. 

The  uninteresting  new  Piazza  Yirroaio  Emanuelb  (PI.  E,  4,  5) 
now  forms  the  focus  of  the  Centro  (p.  471)  and  is  especially  an- 
imated in  the  evening.  It  occupies  part  of  the  site  of  the  Roman 
Forum,  which  afterwards  became  the  market-place.  In  the  middle, 
/acing  the  Via  degli  Speziali  (p.  477),  rises  a  bronze  equestrian 
Statue  of  Victor  Emmanuel  II.,  by  Emilio  Zocchi  (1890).  —  On  the 
W.  side  of  the  piazza  is  a  portico  with  an  imposing  arch  forming 
the  entrance  to  the  Via  dbgli  St&ozzi  (PI.  E,  4),  with  its  shops. 
Adjacent  to  the  left,  in  the  narrow  Piazza  Strozzi,  rises  the  hand- 
sonae —  , 

^%alazzo  Strozzi  (PI.  D,  E,  4),  begun  in  1489.  perhaps  by  Bene-  ]/ 
fi^io^da  iZalano^(d.  1497),  for  Filippo  StrozziJ"the  cSeBrated  ad- 
versary of  the  Medici  (comp.  p.  456),  continued  by  CrorMca  (d.  1508), 
but  not  reaching  its  present  state  of  completion  till  1533.  It  pre- 
sents an  example  of  the  Fl^entine  palatial  style  in  its  most  perfect 
development.  It  possesses  three  ImTposing^facades,  constructed  of 
regular  courses  of  heavy  rustica-work,  with  narrow  intervening 
cornices,  immediately  aboy  which  are  the  handsome  windows,  with 
their  columnar  mullions.  TThe  celebrated  tMLfiornice  funflnished"), 
Dy  Lronaca,  is  an  enlarged  copy  from  an  ao^^e. Roman  fragment. 
The  fanali  or  comer-lanterns  (%y  Caparray^thQ  link-holders,  and 
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tha^lng^^  among  the  ftnegt  apeclmens  of  ItBlUn  Iron-wotk  of  the  , 
pecioJ.Jrhfl  ,i}piirt.  added  by  Cronaca,  is  tlso  impraasiTe. 

Nearl;  opposite,  on  the  E.  lide  of  the  piazza,  is  the  .SgiotiE) 
^troalno  (PI.  B,  6),  a  smallet  bnildlng  In  a  simlUr  gtyJe,  with  a 
fl.De  court,  aecribed  to  Qiuliano  da  Maiaao  (ea.  1460). 

The  back  of  the  P 
(;P1.D,4,6),  themostta 
paUzzl  and  flne  shape.  , 
^aJuiotiCfni,fi,4),to 
but  Temodelled  Id  1867. 
dtrtl  (PI.  D,  4],  tpnuet 

style,  by  Oioo.  ^nl.  L  ^  j-  ■ 

fadog  the  Piazza  Antinorl  (PI.  E,  4ln(Jbe  Palaap  AnlinoTi,  vtth 
ItjB^^  elegant  eatly-Renaiasance  fajade,  said  to  have  bacn  built  by 
Oiuiiano  da Sangatto.' —  Oppoaite  ia  the  ohutch  "^gnlj  tf fe^  " 
e  OaOano,  tebnilt  by  Matteo  NIgetti  In  1604-48.  Adjacent,  to  the 
left,  is  the  CapptUa  San  Oattano  (aacriatan  in  the  lane  to  the  left), 
oontalnlDg  a  relief  of  the  Madonna  by  Andrta  dtUa  Robbia. 

Two  Btreats  lead  to  the  W.  opposite  the  Pal.  Stiozzl:  the  Via 
della  VlgnaNDOTa,  to  the  left,  and  the  Yia  delU  Spada ,  to  the 
light.  In  tiie  former  (No.  W;  right)  U  the  tAlagio  Bncellai 
(PI.  D,  4),  erected  in  1446-51  byBem.  RasielUno  from  a  design 
"by  Leoa  BatUtta  Albtrti,  who  forTEe'flrst  time  fere  employed  a 
combination  of  niBlica  and  piLaaters.  Opposite  ia  a  loggia  of  1468, 
nov  bDilt  up.  —  Id  the  Tia  della  Spada  are  the  former  chnrch  of 
Son  Paneraiio  (now  a  cigar- factory),  in  the  Plaizi  S.  Pancrazio, 
and  the  little  CappelLa  dt'  BfiuHni  (key  kept  by  the  porter  of  the 
Pal.  RuoellairTfi^  OT-EtTc'T-  The  ciiapel  contains  an  ideal  imitation 
in  marble  of  the  Holy  SepuLohie  at  Jerusalem,  a  charming  early- 
Renaiasanee  structure,  alao  by  Alberti  (1467>  -^TliSIS^^atioD 
of  the  'Via  ^eSa'Spada,  Fia  dl  Palasaiolo,  see  p.  532. 

The  Via  TorDabuoni  ends  on  the  S.  In  the  long  Piazza  Sakta 
TitiNiTA  IjPl.  D,  5).  The  N.  end  of  the  square  Is  adorned  with  a 
OraniUVolumn  from  the  Batha  of  Garacalla  at  Rome,  erected  here 
in  1563  and '  furnished  In  1570  with  an  inscription  in  honour  of 
Coaimo  I.,  who  had  joat  been  made  grand-duke  by  the  pope.  On 
the  SQDimlt  ia  placed  a  statue  of  Justice  in  porphyry,  by  Ft.  Tadda, 
added  in  1581.    The  figure  was  afterwarda  considered  too  elender, 


and  conseqnentlTjtaped  with  a  robe  of  bronze 
The  church  oV*§§&ta.  Tiinlti  (PI.  D,  5;  pri 
the  Elorentines),  oneoTthe  olJest  in  the  city,  was  in  the  poaai 


of  the  monks  of  YaUombroaafp.  G69)  from  the  end  of  the  llth  cent, 
onwards.  In  the  13-15th  cent,  it  was  renewed  in  the  Gothic  style 
from  plana  aacribed  to  NIeeoli  Piiano  (?),  bnt  it  was  modernlieii  by 
Btu^talenti  in  1503  and  furnished  with  its  preaent  facade. 
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scoea  by  Lorenzo  Moncuo;  Annunciation,  altar -piece,  by  the  same, 
ine  marble  altar  by  Benedetto  da  Roveszano  (1^2).  — JJUSL 
aper:"TOB5TPof  Giulia^^Davanzati  (d.  1444) ,  in  tiie  style 
of  an  early  -  Christian  sarcophagas.  ttg^JiChuifii:  Wooden  8tata6  of  fhe 
Mi^dalen,  by  Desiderio  da  SetUgnano  (compleied  by  Benedetto  dmMaiano), 

Choib Wall.  1]he2nd£2)g]2^1  to  fliejeft  contsdns  the  fine  *MnnMT»f»nt 
of  imOzzoTederighi,  lilflhop  of  Fie8oTe*(d.  1450),  \ffj^^  dttia'^ohhin^ 
completed  in  1467  (formerly  in  San  Pancrazio).  The  recumbenT  figure  of 
the  deceased  and  the  border  of  painted  and  glazed  garlands  of  fruit  are 
especially  admired.  —  In  the  spandrelsofJJIiAJCAPiB  are  fo^  frescoes  of 
the  Patriarchs  by  Aleetio  Baldovinetii.  —  'Ine  iJappella  par  Sassetti,  the 
second.im  ih&  Jd^t  from  the  hieh-altar,  is  adorned  wit]|^^F|Qg|UtPes  (some 
muc!h  injured)  from  the  life  ofot.  Francis  by  Bom,  Ohirlandaio,  dating 
from  1485,  and  presents  a  model  of  consistent  ornamentation.  The  frescoes 
are  In  double  rows.  We  begin  with  the  upper  row,  to  the  left:  1.  St. 
Francis  banished  from  his  father''s  house;  2.  Pope  Honorius  confirms  the 
rules  of  the  order;  3.  St.  Francis  in  presence  of  the  Sultan.  Lower  row: 
1.  St.  Francis  receiving  the  stigmata;  2.  Resuscitation  of  a  child  of  the 
Spini  family;  3.  Interment  of  the  saint.  The  donors  near  the  altar  and 
ihe  sibyls  on  the  ceiling  are  also  by  Ohirlandaio.  The  altar-^ce  (Adora- 
tion of  the  Shepherds)  is  a  modern  copy  of  Ghirlandaio. J|g^^GL»oh  side 

iCSJacent  on  the  right;  lormerly^I tJfiSp^  Strozzi,  is  a  monuiikent 

of  Onofrio  Strozzi,  father  of  Palla  Strozzi,  by  PUro  ck  Nieeolb  (1417). 

Opposite  the  chMCh,  at  the  comer  of  the  Borgo  Santi  Apostoli 
(p.  475),  rises  the  J^togsp^  BartolmirSalimbeni  (now  Hotel  dn  Nord), 
a  late-Renaissance  bmlding  i)y  Baccio  dJAgnolo  (1620).  —  Also  to 
the  left,  near  the  Arno,  is  the  imposin^^lazzojBimii  (PI.  D,  5), 
now  nsnally  called  the  Pal.  Ferroni,  datingTromthe  beginning  of 
the  14th  cent.,  and  still  retaining  the  aspect  of  a  medlsBval  strong- 
hold. It  was  restored  in  1874  and  is  the  headquarters  of  the  *Oircolo 
Filologico'  (p.  462)  and  of  the  Florence  Section  of  the  Italian  Alpine 
Club.  —  Ponte  S.  Trinity,  see  p.  636. 

Proceeding  along  the  bank  of  the  Arno  from  the  S.  side  of  the 
Piazza  S.  TrinitJi  by  the  pretty  InufGABNO  Cobsini  (PI.  D,  5,  4), 
we  pass  on  the  right  (No.  2)  the  ^^caxoMasetti  (PI.  D,  6),  for- 
merly Fontebuonij  where  the  dramatist  Alfleri  resided  and  died 
(Oct.  9th,  1803).  —  No.  10  in  the  same  street  is  the  Pala»io  CoxBini 
(PI.  D,  4),  remodelled  in  1666  by  Pier  Francesco  Silvani ,  ^th  a 
magnificent  staircase  by  Ant,  Ferri  (1695).  It  contains  a  valnaWe 
/IJIIUI  t  (^(jltery  (adm^  see  p.  464 ;  gntrance  at  the  back  of  the  court, 
to  the  right,  fee  ^l2U?1**ii8ttr6f  thepTcTOres  furnished). 

I.  Boom  :  7.  Bosto  Bossi  (?),  Kymph  and  Satyr  (original  in  the  Pitti 
Gallery,  No.  147,  p.  542) ;  15.  Luca  Giordano^  Venus  healing  the  wounds  of 
^neas;  13,  14,  21,  24.  Sustermans,  Portraits  of  the  Medici.  —  II.  Boom: 
Battle-pieces  by  Borgognone  (47,  54)  and  Salvator  Rosa  (4^,  51, 74, 76,  82, 84); 
sea-pieces  by  Salv.  Rosa  (55,  63).  —  On  the  side  next  the  Arno,  III.  Boom  : 
95.  Carlo  Bolciy  Madonna  (in  crayons);  92.  Oiov,  Bait,  Moroni ik\  Portrait; 
202.  Tintoretto  (?),  Portrait;  100.  Banti  di  Tito,  Baptism  of  Christ;  106. 
Oiulio  Romano^  Copy  of  Baphael's  Violinist  (1518?);  199.  Italian  School 
(not  Van  Byck),  Portrait  ot  Ottavio  Piccolomlni;  121.  Jae.  da  EmpoU,  Ma- 
donna, after  a  lost  fresco  by  A.  del  Sartof  122.  Copy  of  Titian's  Madonna 
in  the  Hof-Museum  at  Vienna;  above  the  door,  126.  Caravaggio,  Still-life i 
129.  Rid.  Ghirlandctio,  Portrait;  128.  Rembrandt^  His  own  portrait  as  an  old 
man  (copy).  On  an  easel,  SustermanSy  Marquis  Geri  della  Bena.  —  IV.  Boom  : 
over  the  door,  180.  Artemisia  Gentilesehi^  Judith  (comp.  p.  545);  416.  An- 
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tonetta  da  Messina  0}^  Crucifixion;  167.  School  of  Botticelli,  Madonna,  with 
angels;  *162.  Filippino Lippi,  Madonna  and  angels,  the  finest  private  devo- 
tional painting  by  this  master  i  *157.  Luca  Bignorelli^  Madonna  and  88. 
Jerome  and  Bernard;  Timoteo  Vni^  A07.  Muse,  Wd.  Apollo;  408.  CHov.  Santi 
(father  of  Raphael),  Muse ;  154.  Criet.  Allori^  Judith  (copy?)-,  148.  Alleged 
cartoon  for  Baphaers  portrait  of  Julius  II.  (not  genuine) ;  141.  Pontormo^ 
Madonna.  —  V.  Boou:  200.  Rafftiellino  del  OarbOy  Madonna  with  saints 
and  angels  (1502);  99.  Bustermans,  Cardinal  Keri  Corsini.  —  VI.  Room: 
179.  Carlo  Dolci^  Poetry;  *241.  Andrea  del  Sarto  (7  more  probably  Fran- 
ciaUgio),  Apollo  and  Daphne;  236.  Salvator  Rosa,  Landscape;  232.  Otiido 
Rent,  Lucretia;  opposite,  209.  Memling,  Portrait.  —  VII.  and  VIII.  Rooms 
(dark).  The  former  contains  copies  from  Salvator  Rosa.  —  IX.  Room  : 
270.  Ouido  Reniy  Pinabello  and  Bradamante.  —  X.  Room:  292.  View  of 
the  Piazza  della  Signoria  of  1498,  with  the  burning  of  8avonarola.  — 
Recrossing  Room  III,  we  enter  the  XI.  Room:  nothing  important.  —  In 
a  cabinet  to  the  right  (XII),  in  a  very  dark  corner,  483.  Seb.  del  Piombo^ 
Pope  Clement  VII.  (unfini3hed). 

Tbe  Lnngamo  Gorsini  ends  at  the  Piazza  del  Pontb  alla 
Gabbaia  (PI.  G,  D,  4),  whence  the  bridge  mentioned  at  p.  472 
spans  tbe  Arno,  and  the  Yiade^  Fossi,  with  its  numeroas  shops, 
branches  off  on  the  N.E.  to  tbe  Piazza  Santa  Maria  Novella  (p.  529). 
Opposite  tbe  bridge  is  a  marble  statue  of  Ooldoni,  the  poet  (1873). 

Tbe  continnation  of  tbe  Lnngarno  is  known  as  tbe  Lungabno 
Ambbioo  Vespucci  after  Amerigo  Vespucci  (1461-1612;  see  below), 
tbe  navigator,  a  native  of  this  neigbbourbood  wbo  gave  bis  name 
to  America.  —  Near  tbe  beginning  of  the  Lungamo  Amerigo  Vespnccl 
expands  tbe  Piazza  Manin  (PI.  G,  4),  bounded  on  tbe  N.E.  by  tbe 
Borgo  Ognissanti,  wbicb  runs  parallel  with  tbe  Lnngamo,  with  a 
bronze  Statue  of  Daniele  Manin  (p.  290). 

Tbe  suppressed  Minorite  monastery  of  Ognissanti  (now  barracks) 
on  tbe  E.  side  of  tbe  piazza  was  occupied  from  1256  by  members 
of  tbe  Lombard  order  of  Humiliati,  wbo  did  much  to  improve  tbe 
woollen -manufacture.  Beside  it  is  tbe  cbnrcb  ofgu^JgAl^oi^re 
d'OpmisBanti  (Pi.  G,  3),  erected  in  1554,  remodelled  in  1627,  tbe 
facade  oy  Matteo  Nigetti  (restored  In  1882),  with  lunette  by  Oiov, 
della  Eobbia,  representing  the  Goronation  of  Mary. 

The_jKTEBioB  consista  of  a  nave  and  transept  with  flat  ceiling.  By  the 
2nd  Itltar  td'the  right,  Descent  from  the  Cross  and  Madonna  della  Miseri- 
cordia,  two  frescoes  by  Dom.  Ohirlandaio  (1480),  with  several  portraits  of 
the  Vespucci  family.  On  the  wall  to  the  left  are  the  arms  of  the  family, 
and  on  a  slab  in  the  pavement  in  front  is  the  inscription:  ^Amerigo 
Vespucio  posteris  sais  1471\  Between  the  3rd  and  4th  altars  are  frescoes 
on  both  sides:  on  the  right  St.  Angnstine,  by  8.  Botticelli,  on  the  left, 
St.  Jerome,  by  Domenico  Ohirlandaio.  A  chapel  in  the  left  transept,  ap- 
proached by  steps,  contains  a  crucifix  by  Giotto.  Opposite  is  the  entrance  to 
the  sacristy,  which  contains  a  fresco  of  the  Crucified,  with  angels,  monks, 
and  saints,  of  the  school  of  Oiotto.  —  Adjacent  is  the  entrance  to  the 
Cloisters,  in  the  style  of  Micheloteo ^dornedi  with  frescoes  by  Giovanni 
da  San  Giovanni,  Ligozzi,  and  others.  —  The  old  Rkpectory  (adm.,  see  p.  461), 
in  the  K.E.  angle,  contains  a  large  fresco  of  the  *Last  Supper,  by  Dom. 
Ohirlandaio  (1^0)  and  a  charming  ciborium  (over  the  entrance)  by  Agostino 
di  Ducdo.  < 

Fartber  on  is  a  bronze  i  tatue  of  QaribcUdi  (PI.  B,  3),  by  Zoccbl 
(1890).  —  Tbe  Lnngamo  Amerigo  Vespucci  ends  at  tbe  Piazxa  degli 
Zuavi  (PI.  A,  B,  1,  2),  at  the  entrance  to  tbe  Cascine  (p.  662). 
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h.  DistrietB  of  tlie  City  on  tlie  left  bank  of  tlie  Amo.  Pitti  Palace. 

About  one-fourtb  part  of  the  city  lies  on  the  left  bank. 

We  cross  tbe  Ponte  Santa  Trinitii  (PI.  D,  5;  pp.  472,  534), 
adorned  witb  allegorical  statnes  of  tbe  seasons,  and  proceed  in  a 
straight  direction  to  tbe  Via  Maogio  (PI.  C,  5,  6),  No.  26  in  wbicb 
is  tbe  honse  of  Bianca  Cappello  (d.  1587),  wife  of  Grand -Dnke 
Francis  I.,  and  well  known  for  tbe  romantic  Yicissitudes  of  ber  history, 
erected  in  1566. 

The  Pal.  Rinuccini  (PI.  G,  6),  in  the  Via  Santo  Spirito,  the  first  side- 
street  to  the  right,  contains  a  collection  of  Roman  inscriptions.  In  the 
Borgo  San  Jacopo,  the  first  side-street  to  the  left,  is  the  small  church  of 
San  Jacopo  Sopramo  (PL  D,  6),  with  a  Tnscan-Bomanesque  vestibule  of 
the  11th  cent.,  brought  hither  from  the  convent-chnrch  of  San  Donato  in 
Scopeto. 

We  next  follow  tbe  second  side-street  (Via  dei  Michelozzi)  to 
tbe  right  and  reach  tbe  quiet  Piaz7.a  Samto  Spibito  (PL  G,  5,  6), 
which  is  laid  out  in  gardens.  Immediately  to  tbe  right  is  the  con- 
vent-church of  the  — 

*Santy  pp^y^to  (PI.  G,  5),  a  basilica  in  tbe  form  of  a  Latin  cross, 
covered  with  a  dome,  and  containing  38  chapels.  It  was  begun  about 
1436,  on  tbe  site  of  a  Romanesque  building,  from  a  design  by 
Filippo  Brunelleschi,  and  was  completed  in  1482,  with  numerous 
modifications,  by  Ant.  Manetti,  Salvi  cf  Andrea,  and  others.  Tbe 
noble  proportions  of  tbe  interior,  which  is  borne  by  31  Gorinthian 
columns  and  4  pillars,  render  it  one  of  the  most  attractive  structures 
in  Florence.  The  nave  has  a  flat  roof,  while  tbe  aisles  are  vaulted. 
'This  church,  taking  it  all  in  all,  is  internally  as  successful  an 
adaptation  of  tbe  basilican  type  as  its  age  presents'  (Fergusaon).  — 
The  campanile,  erected  by  Baccio  d'Agnolo  was  restored  in  1896. 

Over  the  entrance  is  a  good  stained-glass  window  of  the  15th  century.  — 
Right  Aislb.  2nd  altar:  Pietk,  a  group  in  marble,  after  Michael  Angelo 
(original  in  St.  Peter''s  at  Rome),  by  Nanni  di  Baccio  Bigio  (1549).  —  Right 
Tbanbbpt.  3rd  altar:  Madonna  by  Donatello  (?;  covered).  5th  altar:  •Ma- 
donna with  saints,  an  early  work  by  Filippino  Lippi  in  a  handsome  frame. 
6th  altar :  Madonna  appearing  to  St.  Bernard,  an  early  copy  from  Perugino 
(original  at  Munich).  7th  altar  (right  wall) :  Monument  of  l^eri  Capponi 
(d.  1467),  with  his  portrait  in  relief,  from  the  studio  of  the  brothers 
Eossellino.  —  The  Ghoib  has  a  screen  of  marble  and  bronze;  high-altar 
with  canopy  and  statues  by  Giov.  Caccini,  about  1600.  At  the  back  of  the 
choir,  5th  altar,  The  adulteress  before  Christ  by  Alessandro  Allori.  — 
Lbft  Tbansept  :  1st  altar,  Madonna  with  saints,  by  Cotimo  RosselU;  4ih  altar 
(del  Sacramento),  sculptured  in  marble  by  Andrea  Sansovino  (youthful 
work);  6th  altar.  Trinity  with  saints  (fine  predella)  of  the  Florentine  School 
(ca.  1500);  7th  altar.  Madonna  with  four  saints,  by  Raffaellino  dei  Oarbo 
(1505) ;  over  the  8th  altar,  fine  stained-glass  with  Christ  and  the  unbeliev- 
ing Thomas  (generally  covered).  —  In  the  Left  Aisls  is  the  entrance  to 
the  *Sackistt,  a  graceful  octagonal  structure,  with  four  corner- niches, 
erected  by  OiuU  da  Sangallo  and  Cronaea  in  1489-92  behind  a  finely- 
vaulted  portico,  the  ceiling  of  which  is  by  A.  Sansovino.  —  Farther  on  in 
the  church,  beside  the  2nd  altar  from  the  entrance,  statue  of  Christ,  a  copy 
from  Michael  Angelo  (in  Santa  Maria  sopra  Minerva  at  Rome),  by  T.  Landini. 

The  Fikst  Cloibtbbs  were  erected  by  Alfonso  Parigi  (entrance  by  the 
sacristy).  —  The  Sboond  Cloistbbs  are  by  Ammanaii  (1664),  the  paintings 
by  Poceetti.  —  The  monastery  is  now  in  part  a  barrack,  in  part  still 
occupied  by  monks. 
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At  the  S.  angle  of  the  piazza  rises  the  hanj-g^iqe  ^Palazzo 
Gnadagni,  now  Dufour-Berte  (PL  0,  6),  an  early-Renaissance  edi- 
fice SyCronaca  (15th  cent.),  with  a  loggia  in  the  npper  story  and 
a  flat  wooden  roof.  The  Via  Mazzetta  leads  hence  to  the  left  to  the 
church  of  San  Felice  (p.  547)  and  the  Casa  Ouidi  (p.  547)  and  to 
the  Palazzo  Pitti  (p.  538).  We,  however,  follow,  in  the  meantime, 
the  Via  Sant'  Agostino  and  the  Via  Santa  Monaca,  to  the  right,  to  the 
Piazza  del  Caeminb  (PL  B,  4,  5),  in  which  rises  the  church  of  — 

Suntfl.  Maria,  del  Carmixie  (PL  B,  5:  closed  12-2),  formeriy  be- 
longing  to  the  adjoining  Carmelite  monastery,  consecrated  in  1422, 
burned  down  in  1771,  and  re -erected  within  the  following  ten 
years.  Among  the  parts  which  escaped  destruction  is  the  Bran- 
caeci  Chapel  in  the  right  transept,  embellished  after  1423(?)by 
MasacciOy  probably  with  the  assistance  of  Maaolino,  with  celebrated 
•*  Frescoes  from  the  traditions  regarding  the  Apostles,  especially 
St.  Peter,  to  which  Filippino  Lippi  added  others  about  1484.  These 
frescoes  became  of  the  highest  importance  in  the  education  of  suc- 
ceeding artists  (comp,  p.  li;  best  light  11-4  or  5  p.m.). 

They  pepresent:  on  the  piers  of  the  Entrance,  above,  on  the  right 
the  Fall  (MasoUno  f)^  on  the  left  the  *£xpal8ion  from  Paradise  (Mataccio), 
imitated  by  Raphael  in  the  Logge  of  the  Vatican.  Left  Wall:  above, 
*Peter  taking  the  piece  of  money  from  the  fish's  month,  a  masterpiece  of 
composition  (Mcuaccio);  below,  SS.  Peter  and  Paul  resuscitating  a  dead 
yontii  on  the  challenge  of  Simon  Magas,  and  Peter  enthroned,  with 
numerons  portraits  of  painters  and  others  (by  Filippino  Lippi).  Wall 
OF  THE  Altab:  above,  Peter  preaching  (Jfa<o2»nof;  'combines,  more  than 
any  other  fresco  in  the  Brancacci,  the  grandeur  of  style  which  marks  the 
group  of  philosophers  in  the  School  of  Athens  at  Rome,  and  the  high 
principle  which  presided  over  the  creation  of  the  Vision  of  Ezekiel  in 
the  Pitti  gallery'.  —  C.  d:  (?.),  and  Peter  baptising;  below,  Peter  healing 
the  sick,  and  distributing  alms  (these  three  by  Mcuaccio).  Right  Wall  : 
above.  Healing  the  cripples  (Masaccio)  and  Raising  of  Tabitha  (Mcuolino  f) 
—  Besides  the  above-mentioned  scenes  the  following  also  are  by  Filippino 
Lippi:  on  the  right  wall,  below,  the  Crucifixion  of  Peter,  and  Peter  and 
PaiU  before  the  proconsul;  on  the  entrance-pillars,  below,  to  the  left, 
St.  Peter  in  prison  comforted  by  St.  Paul,  to  the  right,  Release  of  St.  Peter. 

The  Choir  of  the  church  contains  the  tomb  of  Piero  Soderini,  by 
Benedetto  da  RovezzanOy  1513,  restored  in  1780. — The  Corsini  Chapel,  to  the 
left  in  the  transept,  built  by  Silvani  in  1670-75,  contains  the  tomb  of  St.  Andrea 
Corsini  (1301-73),  Bishop  of  Fiesole,  and  three  large  reliefs  in  marble  by 
Foffffiniy  in  celebration  of  the  saint;  painting  in  the  dome  by  Lttea  Gior- 
dano. —  In  the  Sacristy  (entered  from  the  right  transept)  are  remains 
of  the  old  woodwork  of  the  roof  and  frescoes  from  the  history  of  St.  Cecilia 
and  St.  Urban,  by  a  follower  of  Oiotto. 

The  Cloisters  of  the  monastery  (entrance  to  the  right,  from  the  nave 
of  the  church)  contain  a  fine  fresco  of  the  Madonna  with  saints  and 
donors,  of  the  School  of  Giotto^  and  remains  of  frescoes  by  Mcuaccio  (?), 
representing  a  procession.  In  the  former  Refectory  (closed)  is  a  Last 
Supper  by  Al,  Allori  (good  light  at  noon  only).  , 

From  the  Piazza  del  Carmine  the  Via  dell'  Orto(Pl.  B,  4)  leads 
to  the  Porta  San  Frediano  (see  p.  552). 

The  quaint  and  picturesque  Ponte  Veechio  (PI:  D,  6 ;  pp.  471,     i/^ 
475),  over  which  the  covered  passage  mentioned  at  p.  495  is  carried, 
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forms  tlie  most  direct  communication  between  tlie  Piazza  della 

Signoria,  with  tlie  Ufflzi,  and  the  Palazzo  Pitti.    The  bridge  is 

flanked  with  shops,  which  haye  belonged  to  the  goldsmiths  since 

the  14th  century.    A  bronze  bust  of  Benvenuto  CeUini  (1500-72  j 

p.  471),  sculptor  and  goldsmith,  was  placed  here  in  1901. 

For  the  Via  de*  Bardi,  the  home,  of  George  Eliot's  ^Eomola",  which 
leads  to  the  left  just  beyond  the  Ponte  Vecchio,  see  p.  548. 

The  line  of  the  Ponte  Vecchio  is  continued  by  the  Via  db'  Guic- 
ciAUDiNi  (PI.  D,  6),  which  passes  a  small  piazza  adorned  with  a  col- 
umn dating  from  the  14th  century.  Behind  it  is  the  church  of 
Santa  Felicitd,  (PI.  D,  6),  restored  in  1736  and  containiug  an  En- 
tombment by  Pontormo  (1st  altar  to  the  right);  in  the  sacristy  is  a 
Madonna  with  four  saints  by  Taddeo  Qaddi,  and  in  the  chapter- 
room  an  Annunciation  and  Crucifixion  of  the  School  of  Qiotto,  — 
Farther  on,  to  the  left  (No.  17),  is  situated  the  Palazzo  Ouicciardiniy 
where  the  historian  Francesco  Guicciardini  (1482-1540)  lived; 
opposite  to  it,  on  the  right  (No.  16),  is  the  Casa  Campigli  or  house 
ot  Machiavelli  (15th  cent. ;  lately  ^restored').  . 

The  ^a^aggp  Pitti  (PI.  C,  6),  conspicuously  situated  on  the  y 
slope  of  the^obSIThill,  was  d^gnej.  pTBrv^Ueschi  about  1440 
and  begun  by  Ltica  Fancelli,  by  order  of  Luca  Pitti,  the  powerful 
opponent  of  the  Medici,  whom  he  hoped  to  excel  in  external 
grandeur  by  the  erection  of  the  most  imposing  palace  yet  built  by 
a  private  citizen.  The  failure  of  the  conspiracy  against  Piero  de' 
Medici  in  1466  cost  Luca  the  loss  of  his  power  and  influence,  and 
the  building  remained  unfinished  till  the  middle  of  the  following 
cent.,  when  it  had  come,  through  a  great-grandson  of  Luca,  into 
the  possession  of  Eleonora  of  Toledo,  wife  of  Duke  Cosimo  L  (1549). 
The  palace,  which  somewhat  resembles  a  castle  or  a  prison,  is  remark- 
able for  its  bold  simplicity,  and  the  unadorned  blocks  of  stone  are 
hewn  smooth  at  the  joints  only.  The  central  part  has  a  third  story. 
The  effectiveness  of  the  building  is  mainly  produced  by  its  fine 
proportions  (comp.  p.  xlv),  and  it  shows  *a  wonderful  union  of 
Cyclopean  massiveness  with  stately  regularity'  (Qtorgt  Eliot).  The 
facade  is  119  ft.  high  and  was  originally  only  of  the  width  of  the 
present  top  story.  About  the  year  1568  Bartolomeo  Ammanati 
inserted  the  beautiful  Renaissance  windows  of  the  groundfloor,  and 
added  the  waterspouts  in  the  form  of  lions'  heads.  In  1658-70  he 
constructed  the  large  colonnaded  court  at  the  back,  which  is  ad- 
joined by  a  grotto  with  niches  and  fountains,  and  the  Boboli  Gar- 
den beyond  them.  The  wings  of  the  palace  were  added  by  Alf. 
Parigi  after  1620,  extending  the  length  of  the  facade  from  360  ft. 
to  672  ft,    The  two  projecting  pavilions  were  added  about  1763. 

In  1550  the  Pitti  Palace  superseded  the  Palazzo  Vecchio  (p.  472) 
as  the  residence  of  the  reigning  sovereign,  and  it  is  now  that  of  the 
King  of  Italy  'when  at  Florence.  The  upper  floor  of  the  left  wing 
wntains  the  far-famed  ^yictnre  GallergYgflKgrto  PalatinaJt  which 
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was  fonnerly  the  property  of  Cardinals  Leopold  and  Cailo  de*  Medici, 
and  of  the  Grand-Duke  Ferdinand  II.  —  The  Pitti  Gallery,  tastefully 
rearranged  in  1904  by  the  general  director  Dr.  Corrado  Ricci  (p.  484), 
contains  about  500  works,  and  may  he  regarded  as  an  extension  of 
the  Trihuna  (p.  491)  in  the  Ufflzi  Gallery.  No  colle^tifliLin  Italy 
can  boast  ftf  ^"''h.ft.Q,  array  J)fjypg8k8|erpiefigs,  interspersed  with  so 
few  works  of  subordinate  merit.  The  pinBti;o.TlBpi fiHOUajgg^  of  the 
earlier  Florentine  period  is  th^  l9.^MM&§^jmkJiiMUsmQ>JUm^ 
CNo.  343;  p.  544).  Perugino's  Vietii(iU;  p.  542),  in  which  the 
treatment  of  the  landscape  deserves  notice,  is  one  of  his  principal 
works.  To  Fra  Bartolomeo'a  later  period  belong  the  Madonna 
enthroned  (208  j  pTSll),  l^e^esurrection  (159 ;  p.  542),  the  Holy 
Family  (256 ;  p.  544),  and  the  Piet^  (64  ;  542),  tl^fijftMfcfijlaJafit 
work,  a  m^del  oJj^MBiljg*^^  ennobled  by  depth  of  sentiment 
ancTpufity  of  forms,  and  fifiliaiuli^^of  the  most  beai;^t^fa| jgrg- 
ductsofjteiian^rt.  Antlr^^.  jjfj,  Sarto,  tCfi  grfiat  fiOlonriat,  is  ad- 
mirably represented  by  anAnngjjfiia&ft©  (124 ;  p.  542) ;  by  the 
so-called  Disputa  (172;  p.  bH),  a  picture  without  action,  but  of 
an  imposing  and  dignified  character;  a  Pietli  (58;  p.  543),  more 
dramatically  treated  than  is  the  master's  wont ;  and  the  Madonna 
with  saints  (307;  p.  544),  all  of  which  show  his  different  excellen- 
cies ,  and  particularly  the  soft  blending  of  his  colours.  —  The 
treasures  of  the  gallery  culminate  in  no  fewer  than  a  dozen  of 
LPHAEL'j.jEfllks.  The  exquisite  'Madonna  del  Granduca'  (178; 
p.  oHJ,  in  which  a  pure  type  of  simple  female  beauty  is  but 
slightly  veiled  by  the  religious  character  of  the  work,  and  the 
*Madonna  della  Sedia'  (151 ;  p.  542),  a  most  beautiful  work  of 
purely  human  character,  in  which  intense  maternal  happiness  is 
expressed  by  the  attitude  of  the  group,  buth  captivate  every  be- 
holder. The  'Madonna  del  Baldacchino'  (165;  p.  542),  on  the 
other  hand,  and  the  'Madonna  dell'  Impannata'  (No.  94;  p.  543), 
are  of  inferior  interest  and  are  not  entirely  by  Raphael's  own  hand. 
The  Vision  of  Ezekiel  (174 ;  p.  541),  likewise  completed  by  his 
pupils,  transports  us  into  an  entirely  different  sphere,  in  which 
Raphael  treats  a  mediaeval  symbolical  subject.  The  finest  of  the 
portraits  is  that  of  Leo  X.  with  the  two  cardinals  (40;  p.  543),  in 
which  the  delicate  and  harmonious  blending  of  the  four  shades  of 
red  should  be  noticed.  The  portrait  of  Julius  n.  (79 ;  p.  544) 
exhibited  here  is  now  regarded  as  a  Venetian  copy  of  the  original 
in  the  Tribuna  (p.  492).  The  portraits  of  Cardinal  Bibbiena  (158; 
p.  542)  and  Inghirami  (171 ;  p.  542)  are  also  now  admitted  to  be 
early  copies.  In  the  'Donna  Velata'  (245 ;  p.  543)  we  recognize 
Raphael's  mistress,  whom  a  later  groundless  tradition  has  described 
as  a  baker's  daughter  ('Fomarina').  The  same  beautiful  features 
recur  in  the  Sistine  Madonna  at  Dresden.  The  portraits  of  Angiolo 
and  Maddalena  Doni  (61,  69;  p.  542),  of  the  master's  Florentine 
period,   are  of  unquestioned  authenticity,  though  they  display 
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neither  the  independence  of  conception  nor  the  finished  mastery 
of  his  later  Roman  portraits.  The  ^Gravida*  (229 ;  see  helovr)  is 
not  free  from  donht.  —  The  Venetian  School  also  occupies  an  im- 
portant place  in  the  Pitti  Gallery.  Thns  Oiorgione^s  Concert  (185 ; 
p.  541) ;  Sebastiano  del  Piomho's  St.  Agatha  (179 ;  p.  541) ;  Titian's 
portraits  of  Cardinal  Ippolito  de'  Medici  (201 ;  p.  541),  Aretino  (54 ; 
p.  643),  and  the  Young  Englishman  (92;  p.  543),  his  Bella  (18; 
p.  542),  and  his  Mary  Magdalen  (Q7*  p.  543);  Tintoretto's  Vulcan 
with  Venus  and  Cupid  (3;  p.  544).  An  excellent  work  of  a  later 
period  is  Cristofano  AllorVs  Judith  (96 ;  p.  544).  —  Among  the 
non-Italian  pictures  we  must  mention  two  landscapes  (9,  14; 
p.  544),  four  portraits  (85 ;  p.  543),  and  the  Allegory  of  War  (86 ; 
p.  543),  hy  Eubens;  Cardinal  Bentivoglio  (82;  p.  543),  by  Van 
JDyck ;  two  portraits  (16,  60 ;  p.  543)  by  BenArandt ;  and  lastly  the 
equestrian  portrait  of  Philip  IV.  (243 ;  p.  543),  by  Velazquez, 

TheEN^^^pB  (comp.  p.  464)  is  in  the  E.  anrifi^of  the  Piazza 
Pitti,  -Inlte  archway  leading  to  the  Boboli  Gamen.  tOr  we  may 
approach  the  gallery  by  the  connecting  passage  from  the  Ufflzi; 
sticks  and  umbrellas,  see  p.  495). 

Tickets  are  obtained  in  the  vestibule,  to  the  right;  The  Seala 
del  Bcj  a  new  staircase  in  pietra  serena,  constructed  by  Luigi  del 
More  in  1895-96  in  the  style  of  Brunelleschi,  leads  to  a  large  ante- 
chamber, wiilL,AjcLchly  coffered  ceiling  and  a  marble  fountain  of 
the  Renaissance,  hy  Franc,  at  Simone(f),  from  the  v ilia  Reale  di 
Castello  (p.  554).  The  adjoining  room,  with  the  ingress  from  the 
Ufflzi,  contains  a  large  basin  of  porphyry. 

The  gallery  extends  through  a  suite  of  splendid  saloons,  richly 
adorned  in  the  baroque  style  by  Pietro  da  Cortona  (ca.  1640)  and 
embellished  with  allegorical  ceiling-paintings  whence  their  names 
are  derived.  They  are  sumptuously  fitted  up  with  marble  and 
mosaic  tables,  vases,  and  velvet-covered  seats,  but  are  very  cold  in 
winter.  The  pictures  are  provided  with  the  name  of  the  artist  and 
the  subject  represented.    Catalogue  (1902;  in  French),  2^2  ^r. 

The  six  principal  saloons  are  first  visited ;  the  entrance  was 
formerly  at  the  opposite  extremity,  so  that  the  numbers  of  the 
pictures,  as  enumerated  below,  are  now  in  the  reverse  order.  We 
then  return  to  the  saloon  of  the  Iliad,  and  enter  the  saloon 
of  the  Education  of  Jupiter  (p.  544),  which  adjoins  It  on  the  south. 
In  each  room  we  begin  with  the  entrance-wall. 

^^.^^jjpoN  OP  THE  Iliad,  so  named  from  the  subject  of  the  fres- 
coes by  Luigi  ^aSdltlli.  —  Above  the  door,  230.  Parmigiar^ino, 
Madonna  with  angels  (Madonna  del  collo  lungo);  229.  Portrait  of 
a  lady,  long  attributed  to  Baphael  (known  as  'La  Donna  Gravida') ; 
228.  Titian^  Half-length  of  the  Saviour,  a  youthful  work.  — -  ^225. 
A,  del  Sarto,  Assumption. 

.  T«T^®;iPi*^*^^®  Shows  With  what  versatility  Del  Sarto  was  gifted.    It 
mariced  by  quiet  and  orderly  distribution,  and  something  reminiscent  of 
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Fra  Bartolommeo.  The  Virgin  is  raised  up  towards  heaven  most  gracefully, 
and  there  is  an  atmosphere  almost  like  Gorreggio''s  in  the  glory  CO.  <£r  C). 
^At  Florence  only  can  one  trace  and  tell  how  great  a  painter  and  how 
rarioud  Andrea  was.  There  only,  but  surely  there,  can  the  spirit  and  pre- 
sence of  the  things  of  time  on  his  immortal  spirit  be  understood'  (Smnburne). 

2!J4.  Bid.  Ohirlandaio(f),  Portrait  of  a  lady  (1509);  223.  Barend 
van  Orley  (? ;  not  MaUys),  Portrait ;  218.  Salvaior  Rosa,  A  warrior. 
—  •216.  Paolo  Veronese,  Daniel  Barbaro,  Venetian  savant  and 
ambassador  to  England;  215.  Titian,  Portrait,  probably  of  Don 
Diego  de  Mendoza  (badly  preserved) ;  214.  Copy  of  Correggio^s  Ma- 
donna di  San  Girolamo  (p.  369) ;  'liOS.  Frii  Bartolomeo,  Madonna 
enthroned,  with  saints  and  angelic  musicians  (1512;  injured);  207. 
Bid.  Qhirlandaio,  Portrait  of  a  goldsmith;  ♦201.  Titian,  Cardinal 
Ippolito  de'  Medici  in  Hungarian  costume,  painted  in  1532,  after 
the  campaign  against  the  Turks,  in  which  the  cardinal  had  taken 
part;  200.  Titian,  Philip  II.  of  Spain  (copy  of  the  original  in  the 
Prado  at  Madrid). 

•191.  Andrea  delSarto,  Assumption  (last,  unfinished  work,  with 
a  portrait  of  the  artist  as  one  of  the  Apostles);  '190.  Swtermaris, 
Count  Waldemar  Christian,  son  of  Christian  IV.  of  Denmark ;  188. 
Salvator  Bosa,  Portrait  of  himself ;  184.  Andrea  del  8arto,  Portrait 
(injured). 

**185.  Oiorgione  (according  to  Morelli  a  youthful  work  of  Ti- 
tian i  badly  preserved),  'The  Concert',  representing  an  Augustine 
monk  who  bas  struck  a  chord,  another  monk  witb  a  lute,  and  a 
youth  in  a  hat  and  plume  listening. 

*In  one  uf  the  simplest  arrangements  of  half  lengths  which  it  is 
possible  to  conceive,  movement,  gesture,  and  expression  tell  an  entire 
tale.  .  .  .  The  subtlety  with  which  the  tones  are  broken  is  extreme,  but 
the  soberness  of  the  general  intonation  is  magical.  Warm  and  spacious 
lights,  strong  shadows,  delicate  reflections,  gay  varieties  of  tints,  yield  a 
perfect  harmony  .  .  .  How  fresh  and  clean  are  the  extremities,  and  with 
what  masterly  ease  they  are  done  at  the  finish  ?  What  sleight  of  hand  in  the 
furs,  what  pearly  delicacy  in  the  lawn  of  the  white  sleeves  ?\ —  C.  A  C. 

237.  Bosso  Fiorentino,  Madonna  enthroned,  with  saints. 

Saloon  op  Satubn.  Ceiling-painting  by  Pietro  da  Cortona. 
Above  the  door,  179.  Sebastiano  del  Piombo,  Martyrdom  of  St. 
Agatha  (1520 ;  showing  Michael  Angelo's  influence). 

**178.  Baphael,  Madonna  del  Granduca,  a  work  of  the  master's 
Florentine  period,  formerly  in  the  grand-ducal  apartments. 

'Painted  in  light  colours  and  modelled  with  extraordinary  delicacy, 
the  picture  captivates  us  chiefly  by  the  half-concealed  beauty  of  the  Ma- 
donna, who,  scarcely  daring  to  raise  her  eyes,  rejoices  over  the  Child 
with  tender  bashfulness.  The  Infant,  held  by  the  mother  with  both  hands, 
gazes  straight  out  of  the  picture  and  possesses  all  the  charming  grace 
which  characterises  Baphael's  later  representations  of  children.'  —  l^ringer: 

♦174.  Baphael,  Vision  of  Ezeklel :  God  the  Father,  enthroned 
on  the  living  creatures  of  three  of  the  Evangelists ,  is  adored  by 
the  angel  of  St.  Matthew. 

^Even  in  his  imitation  of  Michaelangelesqne  types  Raphael  exhibits 
great  freedom  and  the  clearest  consciousness  of  what  is  best  adapted  to 
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his  Dfttura]  gifta  and  of  where  his  true  strength  lies.  This  remark  applies 
to  the  small  picture  of  Ezekiel  in  the  Pitti  Gallery,  so  miniature-like  in  its 
fineness  of  execution,  tiliough  less  striking  in  the  colouring.  In  the  arrange- 
ment of  the  two  smaller  angels  who  support  the  arms  of  the  Almighty, 
the  example  of  Michael  Angelo  was  followed.  From  the  testimony^  of  Va- 
sari,  however,  we  know  that  in  portraying  Jehovah,  Baphael  sought  in- 
spiration in  the  classical  Jupiter,  and  certainly  the  features  strongly  recall 
the  types  of  the  antique  divinity'.  —  Springer. 

Raphael,  *61.  Anglolo  Doni,  the  friend  of  the  painter;  •59. 
Maddalena  Strozzi-Doni,  wife  of  Angiolo. 

These  portraits  were  painted  during  the  Florentine  period  of  the  artist 
(about  1505).  Ko.  61  recaUs  the  painter'*s  intercourse  with  Franc.  Francia, 
whUe  the  other  suggests  the  influence  of  Leonardo  da  Vinci. 

*172.  A.  del  Sarto ,  Conference  of  the  Fathers  of  the  Church 

regarding  the  doctrine  of  the  Trinity  (the  'Disputa'),  painted  in  1617. 

*171.  Raphael,  TommaBO  Fedra  Inghiraml,  humanist  and  papal 

secretary  (original  In  America). 

^The  fact  that  the  man  is  represented  at  a  moment  of  wrapt  suspense 
and  inward  concentration  diverts  the  attention  from  the  unpleasing  fea- 
tures, and  ennobles  and  idealises  the  head,  which,  while  certainly  not 
handsome,  cannot  be  denied  the  possession  of  intellect  and  a  nameless 
power  of  attraction'.  —  Springer. 

*165.  Raphael,  Madonna  del  Baldacchlno. 

This  picture  dates  from  the  period  of  his  intercourse  with  Fra  Bar- 
tolomeo,  and  was  left  uncompleted  on  the  migration  of  the  master  to 
Bome  in  1509.    It  was  finaUy  completed  by  QiuUo  Romano  and  others. 

164.  Pietro  Perugino,  Entombment  (PletJt),  painted  in  1495 ; 
161.  Bonifaxio  /.,  Finding  of  Moses;  *159.  Fta  Bartolomeo,  Risen 
Christ  among  the  four  Evangelists  (1516;  injured).  —  *ibS,  Ra^ 
phael,  Portrait  of  a  cardinal,  said  to  be  Card.  Dovlzi  da  Bibbiena 
(copy ;  the  original  at  the  Prado  In  Madrid). 

**151.  Raphael,  Madonna  della  Sedla  (or  Segglola),  painted 
during  the  artist's  Roman  period. 

^In  this  picture  Raphael  returns  to  the  early  and  simple  subjects  of 
representation,  breathing  nothing  but  serene  happiness,  which  gladden 
the  artist  and  charm  the  beholder,  which  say  little  and  yet  possess  so 
deep  a  significance.  Florentine  forms  have  been  supplanted  by  Eoman 
ones,  and  tender  and  clear  beauty  of  colouring  has  given  place  to  a  broad 
and  picturesque  style  of  laying  on  the  pigments.  ...  At  least  fifty  en- 
gravers have  tried  their  skill  upon  the  Madonna  della  Sedia,  and  photo- 
graphic copies  have  been  disseminated  by  thousands.  "So  other  picture 
of  Raphael  is  so  popular,  no  other  work  of  modem  art  so  well  known'.  — 

Springer. 

147.  D088O  Dossi  (Oiorgione^),  Nymph  pursued  by  a  satyr;  149. 
Pontormo  (more  probably  Ang.  Bromino  7),  GuidobaldoII.,  Duke  of 
Urbino ;  148.  Dosso  Dossi,  Merry  party. 

Saloon  op  Jupiter.  Ceiling-painting  by  Pietro  da  Cortona. 
*18.  Titian,  *La  Bella  dl  Tlziano',  painted  about  1536,  probably  the 
Duchess  Eleonora  of  Urbino,  represented  in  No.  605  and  No.  1117  in 
the  Ufflzl  (see  pp.  489, 492) ;  ♦♦64.  Fra  Bartolomeo,  Pieta  (p.  539); 
133.  Salvator  Rosa,  Battle  (the  figure  on  the  left,  above  the  shield, 
with  the  word  Sard,  is  the  painter's  portrait);  131.  Tintoretto,  Vin- 
cenzo  Zeno.  —  125.  Fra  Bartolomeo,  St.  Mark,  painted  under  the 
influence  of  Michael  Angelo  (ca.  1515);  Andrea  del  Sarto,  ♦124. 
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AnnunciatioD,  123.  Madonna  in  glory  with  four  saints  (1520 ;  in- 
jured) ;  121, 128.  Moroni,  Portraits.  —  *243.  Velazquez,  Equestrian 
portrait  of  PMlip  IV.  of  Spain,  a  sketch  or  small  replica  of  the 
painting  at  the  Prado  (1636);  118.  A,  del  Sarto,  Portraits  of  the 
artist  and  his  wife  Lncrezia  del  Fede  (injured);  *245.  Raphael^  *La 
Donna  Velata' (the  lady  with  the  veil),  the  artist's  mistress,  painted 
ahout  1515  (injured);  *110.  Lor.  Lotto  (?),  The  Three  Periods  of 
Life  (retouched);  109.  Paris  Bordone,  Portrait  (known  as  the  *Nurse 
of  the  Medici  family') ;  111.  Salvator  Rosa,  Conspiracy  of  Catiline. 

Saloon  op  Mabs.  Ceiling-painting  by  Pietro  da  Cortorka,  — 
*16.  Rembrandt,  'The  Rahbi',  portrait  of  an  old  man  (a  late  work; 
ca.  1658) ;  •85.  Rubens,  *The  Four  Philosophers' :  Ruhens  with  his 
brother  and  (r.)  two  unknown  scholars  (ca.  1612) ;  *83.  Tintoretto, 
Portrait  of  Luigi  Comaro.  —  80.  Titian,  Portrait  of  Vesalins,  the 
anatomist  (injured). 

♦♦86.  Rubens,  The  Terrors  of  War,  Mars  going  forth  (1638). 

An  admirably  preserved  and  wonderful  creation,  the  permanent  and 
unforgettable  frontispiece  to  the  Thirty  Years*  War,  drawn  by  the  hand 
of  the  one  and  only  artist  that  in  the  loftiest  sense  was  called  to  the 
work.  —  BurckJtardt. 

94.  Raphael,  Holy  Family,  called  Madonna  dell'  Impannata  (ue* 
'with  the  linen  window'),  an  extension  of  an  originally  simpler  com- 
position and  largely  executed  by  pupils ;  93.  Rubens,  St.  Francis 
(a  youthful  work).  —  ^81.  A,  del  Sarto,  Holy  Family,  the  colouring 
most  delicately  blended ;  above,  139,  235.  Rubens,  Holy  Family ; 
♦82.  Van  Dyck,  Cardinal  Guido  BentivogUo,  aristocratic  and  easy 
(ca.  1624).  —  On  an  easel,  ♦*92.  Titian,  Portrait  known  as  Hhe 
Young  Englishman'  (a  very  striking  and  interesting  type). 

Saloon  op  Apollo.  Ceiling-paintings  by  Pietro  da  Cortona  and 
Ciro  Ferri,  —  ^67.  Titian,  Magdalen  (ca.  1532),  painted  for  the 
Gonzaga  family. 

*It  is  clear  that  Titian  had  no  other  view  than  to  represent  a  hand- 
some girl.  He  displays  all  his  art  in  giving  prominence  to  her  shape.  In 
spite  of  the  obvious  marks  of  haste  which  it  bears,  it  displays  a  beauty 
of  such  uncommon  order  as  to  deserve  all  the  encomiums  which  can  be 
given  to  it'.  —  0.  <fc  C. 

♦66.  Andrea  del  Sarto,  Portrait  of  himself  (?;  injured);  63, 
Murillo,  Madonna ;  62.  A.  del  Sarto,  Holy  Family  (1621) ;  60.  Rem- 
brandt, Portrait  of  himself,  beardless  (about  1635);  ♦58.  A,  del 
Sarto,  PietJi  (1524);  57.  Oiulio  Romano  Q),  Copy  of  Raphael's  Ma- 
donna della  Lucertola  in  Madrid ;  56.  Murillo,  Madonna.  —  ^54.  - 
Titian,  Pietro  Aretino,  the  celebrated  verse-writer  and  pamphleteer, 
a  work  described  by  Aretino  himself  as  a  'hideous  marvel',  masterly 
in  its  characterization  (1545);  88,  87.  Andr.  del  Sarto,  History  of 
Joseph  (painted  on  lids  of  chests) ;  137.  Oiov,  da  San  Giovanni, 
The  hunters.  —  43.  Franciabigio,  Portrait  (1514). 

♦♦40.  Raphael,  Pope  Leo  X.  and  the  cardinals  Ginlio  de'  Medici 
and  Lodovico  de'  Rossi,  not  undamaged,  but  still  justifying  Va- 
sari's  enthusiastic  praise  :    *No  master  has  ever  produced,  or  ever 
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will  produce,  anythiug  better'.   Giulio  Romano  shared  the  execu- 
tion, the  cardinal  to  the  right  of  the  pope  being  probably  by  him. 
*150.  Cornells  Jan$8ensj  Charles  I.  of  England  and  his  consort 
Henrietta  Maria. 

Saloon  op  Vbnus.  Ceiling-painting  by  Pietro  da  Cortona.  — 
20.  A.  Durer,  Adam,  with  the  Eve  (No.  1 ,  see  below),  probably 
only  copies  by  Ham  Baldung  Orien  of  the  originals  in  the  Museo 
del  Prado  at  Madrid:  Hhe  most  perfect  treatment  of  the  nude  yet 
produced  by  northern  art'  (Thausing),  140.  OiiU.  Bugictrdini  (?), 
Portrait  of  a  lady  (*La  Monaca*) ;  17.  Titian,  Betrothal  of  St,  Catha- 
rine (copy,  original  in  London);  15.  Salvator  Rosa^  Sea-piece.  — 
13.  Matteo  Rosselli,  Triumph  of  David ;  Rubens,  **14.  Hay-harvest 
(near  Malines),  *9.  Ulysses  on  the  island  of  the  Phseacians,  ap- 
pearing to  Nausicaa.  —  4.  Salvator  Rosa,  Harbour  at  sunrise ;  *'79, 
Raphael,  Pope  Julius  II.  (copy,  from  the  studio  of  Titian) ;  over  the 
door,  3.  Tintoretto,  Cupid,  Venus,  and  Vulcan;  1.  A.  Diirer,  Eve, 
companion  piece  to  No.  20.  —  We  return  hence  to  the  Saloon  of 
the  niad,  and  thence  enter  the  — 

Saloon  or  the  Education  of  Jxtpitbb.    Ceiling-painting  by 

Catani,  —  Above  the  door,  256.  Fra  Bartolomeo ,  Holy  Family, 

resembling  Raphael's  Madonna  Canigiani  at  Munich  (much  injured; 

the  original  is  in  the  Corsini  Gallery,  at  Rome) ;  257.  Bonifazio  IL, 

Sibyl  prophesying  to  Augustus.  — 264.  Tintoretto,  Resurrection; 

♦96.  Cnstof.  AlloH,  Judith ;  272.  A.  del  Sarto,  John  the  Baptist 

(1523;  badly  restored).  —  Opposite,  246.  Boccaccio  Boceaccino, 

Gipsy ;  248.  Tintoretto ,  Descent  from  the  Cross.  —  255.  A.  de 

yHM(?),  Portrait. 

We  now  turn  to  the  left  into  the  Sala  dblla  Stufa.  The  frescoes, 
illustrating  the  golden,  silver,  brazen,  and  iron  ages  are  by  Pieiro  da 
Cortona-,  ceiling-paintings  by  Matteo  Bosielliy  1622.  —  Returning  hence  and 
traversing  a  short  passage,  we  observe  on  the  left  a  small  Bath  Boom, 
most  tastefully  fitted  up,  with  pavement  of  modern  Florentine  mosaic,  and 
four  small  statues  of  Venus  by  CHovanntlnsom  and  Balvatore  Bongiovanni. 

Saloon  of  UiiTssBs.  Ceiling-painting  by  Oaspwro  Martellini, 
representing  the  return  of  Odysseus,  an  allusion  to  the  restoration 
of  the  grand-duke  Ferdinand  III.  after  the  revolution.  —  306. 
Salvator  Rosa,  Landscape ;  307.  A,  del  8arto,  Madonna  with  saints 
(spoiled).  —  320.  Ag,  Carracei,  Landscape  (in  opaque  colours);  326. 
Titian  (not  Paris  Bordone) ,  Pope  Paijl  III.  Famese  (original  at 
•Naples). 

Saloon  op  Prombthbus,  with  paintings  by  Giuseppe  Colignon, 
341.  Eusebio  diSan  Giorgio,  Adoration  of  the  Magi. 

•343.  Fra  Filippo  Lippi,  Madonna  and  Child;  in  the  back- 
ground SS.  Joachim  and  Anna,  and  the  Nativity  of  Mary. 

^The  drawing  and  the  modelling  of  the  flesh  remind  us  that  the  age 
was  one  in  which  the  laws  of  bag-relief  were  followed  in  painting.' —  Cf.  d:  C. 

377.  Manoito  Albertinelli,  Ecce  Homo  (fresco).  —  358.  Dom. 
Qhrlandaio,  Adoration  of  the  Magi,  a  replica  of  the  painting  in  the 
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Ufflzi  (p.  490);  348.  School  of  BotticelU,  Madonna  and  angels ;  366. 
Luea  Signorelli^  Holy  Family  and  St.  Catharine ;  365.  Mariotto  Alher- 
timllij  Holy  Family.  —  382.  Sodoma,  Portrait.  —  384.  Piero  Polla- 
luolo,  St.  Sebastian.  —  The  — 

Gallesia.  Poccbtti,  which  we  next  enter,  derives  its  name  from 
the  ceiling-paintings  hy  Bernardino  Poccetti.  487.Do88o Dossi,  Repose 
on  the  Flight  into  Egypt,  with  fine  landscape ;  *495.  Titian^  Portrait 
of  Tommaso  Mosti  (1526).  Also,  Bust  of  Napoleon  I.,  hy  Canova, 
—  From  the  Prometheus  Room  we  next  enter  (to  the  right)  a  — 

CoBRiDOB,  on  the  walls  of  which  are  a  number  of  miniature 
portraits  (16-18th  cent.)  and  some  good  paintings  of  the  15th  cent- 
ury. To  the  left:  *^7Q.  Lor.  Costa,  Portrait  of  Giovanni  II.  Bentl- 
voglioj  *375.  Mantegna,  Portrait  (apparently  an  early  copy?).  To 
the  right :  42.  Pietro  Perugino,  Mary  Magdalen ;  372.  8,  Botticelli 
(more  probably  Andr.  del  Castagno  ?),  Portrait  of  a  youth ;  44.  Style 
of  Raphael,  Portrait  of  a  youth. 

Saloon  op  Justice.  *409.  Sebastian  del  Piornbo,  Bust  of  a 
bearded  man,  in  the  artist's  later  Roman  style;  398.  Artemisia 
OenUleschi,  Judith ;  403.  Bronxino,  Portrait  of  Duke  Cosimo  I. ;  408. 
Sir  Peter  Lely,  Oliver  Cromwell  (sent  by  the  Protector  to  the  Grand- 
Duke  Ferdinand  II.). 

Saloon  of  Floba.  In  the  centre,  Venus  by  Canova.  415. -Suster- 
mans,  Grand-Duke  Ferdinand  II.  de'  Medici;  441,  421.  Oaspard 
Poussin,  Landscapes ;  423.  Titian,  Adoration  of  the  Shepherds  (in- 
jured); 427.  Franciabigio,  Calumny,  after  Apelles  (comp.  No.  1182, 
p.  491);  429.  J.  van  Ruysdael,  Landscape  with  waterfall ;  *434. 
Ang.  Bronzino,  Portrait  of  an  engineer;  436, 416.  G,  Poussin,  Land- 
scapes; 435.  Qiov.  diSan  Oiovanni,  The  cook;  437.  VanDyck,  Re- 
pose on  the  Flight  into  Egypt  (copy) ;  437.  Van  Dych  (?),  Holy 
Family  with  angels. 

Saloon  op  the  Children  (Sala  de'  Putti).  Rachel  Ruysch,  451. 
Fruit,  455.  Fruit  and  flowers;  453.  Salvator  Rosa,  Landscape, 
known  as  *La  Pace'  (injured);  above,  449,  452.  Paul  Bril,  Italian 
landscapes ;  457.  H,  Dubbels,  Sea  -  piece ;  462.  Jan  van  Huysum, 
Flowers ;  *470.  Salvator  Rosa,  Landscape,  with  Diogenes  throwing 
away  his  drinking-cup  (^la  selva  dei  filosofi*);  474.  Domenichino, 
Landscape,  with  Diana  and  Actseon ;  476.  Andrea  del  Sarto,  Madonna. 

On  the  groundfloor  of  the  palace  are  the  Silver  Chamber  and 
CoUeetion  of  PoTcelMn  (Museo  degli  Argenti  Antichi  e  deUe  Cera- 
miche);  entrance  to  the  left  in  the  first  court;  adm.,  see  p.  464. 

Boom  I.  Vestments  of  popes  and  cardinals  belonging  to  the  house  of 
HedfJ!!;  plate  and  ivory  carvings  of  the  school  of  Oiovanni  da  Bologna. 

Boom  II^  Porcelain,  including  specimens  from  China  and  Japan.  Of 
the  BHWfJfSS  factories  Ginori  (p.  563),  Gapodimonte,  Sfevres,  Meissen,  and 
Vienna  are  especially  well  represented. 

Ro(^y  m.  Allegorical  frescoes  by  Giov.  di  San  Giovanni^  Frane.  Furini, 
and  SfnerJV'  jBronzes,  goldsmiths*  work,  and  table  services,  mostly  from  the 
possession  of  the  Medici.  Beside  the  window  at  the  entrance  is  a  large 
bronze  Ouciflx  by  Giov.  da  Bologna;  »1'0,  fine  Limoges  enamels  (16th  cent.). 
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1st  Gaae  to  tbe  left:  Large  golden  dish,  with  a  reprefientation  of  Orpheus 
(ca.  1600).  Central  Caspj  Four  golden  goblets  and  a  yase  of  the  same  period. 
In  two  deslc'AUAS  b'&hmd  are  54  oval  fruit-dishes,  with  representations  of 
the  twelve  months  and  mythological  scenes.  On  the  end-waill,  Pietro  Tacca, 
Graciflxion  (bronze). 

Thei  Boyal  ABartmenta  are  samptaously  famished,  but  only 
those  on  CAy  Rrst  iloor  are  shown  to  the  pnhlic.  Adm.,  see  p.  464; 
a  staircase,  huUt  in  1852  by  Poccianiiy  ascends  to  the  right  from 
the  first  court. 

We  first  enter  the  ^^  ^2ffl-  ^bich  is  richly  decorated  in  the  classi- 
cist style  (the  stucco  ornam^ms  by  Giocondo  Albtrtolli).  —  The  Sala  di 
Bona,  or  dining-room,  is  frescoed  by  Bern.  Poeeetti.  —  Next  come  the 
Ring's  private  apartments  in  the  classicist  style  (Madonna  by  A.  del  BartOy 
^^  UlL  bedipum^^aiid  tft^^^ueen's  apartments,  luxuriously  furnished  (Por- 
trait of  a  duchess  of  Urbino  or  some  other  titled  lady,  by  Titian^  in  the 
ante-room).  —  We  now  return  and  enter  the  State  Apartments  (Appartamento 
Ufficiale).  Bflflllii  \\  AflfgfiF'T  *So- called  Pallas,  painted  for  Lorenzo  the 
Magnificent :  ibe  genius  of  the  House  of  Medici  grasping  a  Centaur  by  the 
hair,  perhaps  an  allegorical  representation  of  some  successfully  frustrated 
conspiracy.  Botticelli^  Madonna  in  the  bower  of  roses  (studio-piece) ;  Copy 
of  Leonardo  da  VincCe  Madonna jn  the  grotto.   Iftthe  ThKPJ^i&JKfiiS^  are  some 

""^ns  paint- 
om  and  the 
mrt  and  the 
amphitheatre  (see  below).  "  / 

The^rBoboU  G^den  {BedU  Oiardino  di  BoboH,  PL  A-D,  7jf/ 
adm!7^see'p."'^437at  the  ba6k^%>f  the  palace,  extends  in  terraces  np 
the  hill.  It  was  laid  out  by  Trihdlo  in  1550,  under  Cosimo  I.,  and 
extended  by  jBem.  Buontalenti  and  Oiov»  da  Bologna^  and  commands 
a  succession  of  charming  views  of  Florence  with  its  palaces  and 
churches,  among  which  the  Pal.  Yecchio,  the  dome  and  campanile 
of  the  cathedral,  and  the  tower  of  the  Badia  are  conspicuous.  The 
long  walks,  bordered  with  evergreens,  and  the  terraces,  adorned  with 
vases  and  statues,  attract  crowds  of  pleasure-seekers  on  Sundays. 

On  passing  the  entrance  (PI.  D,  6 ;  comp.  also  p.  540),  we  first 
observe,  in  a  straight  direction,  a  Qkotto  with  four  unfinished 
statues  of  captives,  modelled  by  Michael  Angdo  for  the  monument 
of  Pope  Julius  II.  In  the  background  is  a  statue  of  Venus  '^y  CHo^ 
vanni  da  Bologna.  —  The  Main  Path  sweeps  upwards  to  <iie  so- 
called  AmphUheatre  (PL  C,  7),  an  open  space  at  the  back  of  the 
palace,  enclosed  by  oak-hedges  and  rows  of  seats,  which  was  formerly 
employed  for  festivities  of  the  court.  On  the  right,  a  handsome 
fountain,  in  the  centre,  an  Egyptian  obelisk  and  an  ancient  basin 
of  gray  granite.  Steep  paths  ascend  to  the  S.  from  the  amphitheatre 
to  the  Basin  op  Neptune  (PL  C,  D,  7),  adorned  with  a  statue  of 
the  god  by  Stoldo  Lorenzi  (1565);  then,  higher  up,  the  statue  of 
Abbondanza,  by  Giovanni  da  Bologna  and  Pietro  Tacca^  erected  in 
1636  to  commemorate  the  fact  that  during  the  general  distress  in 
Italy  occasioned  by  war,  Tuscany  alone,  under  Ferdinand  U. ,  re- 
velled in  plenty.  At  the  very  top  (gate-keeper  20  c.)  is  the  small 
GiABDiNO  DEL  Oavalibbe  ,  laid  out  by  Card.  Leopold  on  one  of 
Michael  Angelo's  bastions  (p.  549)  beside  the  Fortezza  di  Belvedere 
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(p.  648)  and  affording  beautiful  views.  —  The  alley  at  the  N.E. 
comei  of  the  Neptune  basin  leads  to  the  Casino  Belyedbbb  (PI.  D,  7), 
from  the  lofty  roof  of  which  a  fine  *View  of  the  city  is  obtained 
(fee  16-20  c). 

We  now  return  to  the  Basin  of  Neptune  and  follow  the  alley 
leading  from  its  N."W.  comer  to  a  lawn,  also  affording  a  fine  view. 
We  may  descend  direct  from  this  point,  but  it  is  better  to  follow 
the  Viottolone  to  the  S.W.,  a  beautiful  cypress  avenue  adorned  with 
statues  and  leading  past  a  small  orangery  to  the  charming  Yasoa 
i>bll'  Isolotto  (PI.  B,  7).  In  the  centre  of  this  basin,  on  an  island 
planted  with  flowers,  rises  a  fountain  surmounted  by  a  colossal  statue 
of  Oceanus  and  figures  of  three  river-gods  by  CHovanni  da  Bologna. 
The  surrounding  walks  are  chiefly  embellished  with  'genre'  works. 

To  the  right  of  the  Oceanus  basin  a  broad  path,  parallel  with 
the  palace,  is  reached,  which  leads  past  a  lemon-house  to  the  prin- 
cipal entrance.  Another  exit,  reached  by  a  side-path  diverging  to 
the  left,  immediately  beyond  the  lemon-house  and  near  a  fountain 
with  Bacchus  on  the  lion,  leads  into  the  Yia  Romana. 

A  little  to  the  S.  of  the  above-mentioned  basin  are  the  Eeale  Bcuderie, 
or  Royal  Mews  (PI.  B,  7,  8),  containing  a  collection  of  ancient  state-carriages 
(adm.  10-3;  pennesso  In  the  ^Amministrazione'*  of  the  Pal.  Pitti,  see  p.  464). 

At  Via  Romana  19,  to  the  W.  of  the  Pitti  Palace,  is  the  Mu^yasgy^f 

y^^y^al  Scienoa  (Jlfu««o  di  Fisica  e  Storia  Naturale;  ^^^^^^jSjjdy.. 

sfi^p.  4§^)t  founded  by  Leopold  I.,  and  since  greatly  extenaeoT 

The  public  museum  is  on  the  Second  Floob  •,  the  zoological  collections 
occupy  about  20,  the  botanical  8  rooms.  There  is  also  an  admirable  ana- 
tomical collection  in  12  rooms,  consisting  chiefly  of  preparations  in  wax, 
by  Clemente  Stuini  and  his  successors  the  two  Calemuoli  a,nd.  Galamai. 

On  the  First  Floob  (r.)  is  situated  the  Tbibdna  of  Galilbo,  inaugur- 
ated in  1841,  on  the  occasion  of  the  assembly  at  Florence  of  the  principal 
scholars  of  Italy,  constructed  by  Giuseppe  Martelli^  and  adorned  with 
paintings  by  Giuseppe  Bettuoliy  Luigi  SabatelUj  etc.,  illustrating  the  history 
of  Galileo,  Volta,  and  other  men  of  science ;  also  a  statue  of  Galileo  by 
A.  Costoli,  numerous  busts  of  celebrated  men,  and  mosaics  in  the  pavement, 
designed  by  Sabatelliy  and  executed  by  Giov.  Bait.  Silvestri.  Along  the 
walls  are  six  cabinets  containing  Galileo''8  telescope  and  other  instru- 
ments of  historic  interest. 

Opposite  stands  the  ancient  church  of  San  Felice  (PI.  G,  6), 
with  a  fine  porch,  rebuilt  in  1457  by  Michdozzo  (?):  2nd  altar  to  the 
right,  Oiov,  delta  Rohbia  (?),  PietJi,  a  coloured  rdief  in  terracotta; 
7th  altar  to  the  left,  Oiov*  da  San  Oiovanni,  St.  Maximus  refreshing 
St.  Felix  with  a  bunch  of  grapes;  above,  opposite  the  high-altar, 
Oiotto,  Crucifixion. 

Ko.  9,  Piazza  San  Felice,  is  the  Casa  Gwdi^  in  which  Robert  and 
Elisabeth  Sarrett  Browning  lived  from  1848  till  the  death  of  the  latter 
in  1861  (tablet).    See  her  poem,  'Casa  Guidi  Windows'. 


Immediately  adjoining  the  Ponte  alle  Orazie  (PL  E,  F,  6,  7; 
p.  471)  is  the  Piazza  de'  Mozzi,  in  which  (No.  6)  rises  thaJEafej^o 
Ij^fiagiani  (PI-  E,  7),  erected  in  the  16th  cent,  by  Baccio  d'Agnolo 
and  others,  but  disfigured  by  alterations. 

36* 
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In  the  neighbouring  Via  db'  Bardi  (PI.  D,E,  6,7)  rises  the  small 

church  of  Santa  Lucia  bei  Maqnoli  (PI.  E,  7),  containing  a  relief 

^  by  the  Delia  Robbia  aboye  the  door,  and  i^n  Annunciation  by  Jae, 

f  del  Sellaio  (Ist  altar  on  the  left).  —  jhe  Palazzo  Cani£.(a|^',  N^^a, 

adjoining  ^e  church,  dates  from  ike  ISth  cent,  and  has^Tniie 

^£jUjjrt.""---TVrlher  on,  No.  26,  is  the  Palazzo  Capponi^  originally 

Gothic,  built  for  Niccol5  da  Uzzano  (p.  468)  by  Bicci  di  Lorenzo  (?). 
A  little  to  the  S.W.,  at  Ko.  13  Via  della  Costa  San  Giorgio,  Is  the 
Bouse  of  Galileo  (PI.  E,  7).  The  street  ends  on  the  S.W.  at  the  Porta  San 
Giorgio  (PI.  D,  7),  which  is  adorned  with  frescoes  of  the  14th  century.  — 
Above  the  Boboli  Garden  (p.  546)  rises  the  Fortezea  di  Belvedere  (PI.  D,  7 ; 
now  a  barrack),  constructed  in  15£0  by  Buonialenti  to  protect  the  Pitii 
Palace.  —  From  the  Porta  S.  Giorgio  the  Via  San  Leonardo  leads  to  the 
S.  to  the  Viale  del  Colli  (see  below)  and  the  Villa  Pogglo  Imperiale  (p.  550). 
To  the  left,  just  outride  the  gate,  is  the  little  church  of  Ban  Leonardo  in 
Arcetri  (i.e.  arce  veteri;  PI.  D,  8^  generally  closed;  bell  on  the  right),  the 
pulpit  of  which  is  embellished  with  curious  reliefs  of  about  1200  from  the 
demolished  church  of  San  Piero  Scheraggio  (beside  the  Pal.  Vecchio). 

The  LuNOABNO  Sbbbistobi,  between  the  Ponte  alle  Grazie  and 
Porta  San  Niccold,  contains  the  monument  of  Prince  Demidoff 
(PI.  F,  7),  a  wealliiy  Russian  to  whose  philanthropy  Florence  was 
much  indebted,  by  Bartolini  (1870). 

Farther  on  is  the  church  of  San  Kiocol6  (PI.  F,  7),  founded  about 
the  year  1000.  The  sacristy  contains  a  Madonna  ^ella  Gin  tola  by 
Al.  Bcddovinetti,  1450  (in  the  lunette).  In  1530,  after  the  capitula- 
tion of  the  town  to  the  Medici  (p.  469),  Michael  Angelo  is  said  to 
have  lain  concealed  for  a  time  in  the  tower  of  this  church.  —  From 
the  Porta  San  Miniato  (PI.  F,  8),  behind  San  Niccold,  a  path  with  old 
'Stations  of  the  Cross',  ascends  beneath  old  cypresses  to  the  Monte 
alU  Croci  (p.  549). 

To  the  E.  is  the  Piazza  delle  Molina  (PI.  G,  8),  with  the  well- 
preserved  Porta  San  Niccolb  (1327),  beyond  which  a  path  ascends 
through  pleasure-grounds  to  the  Piazzale  Michelangelo  (p.  549). 

65.  Environs  of  Florence. 

The  heights  surrounding  Florence  afford  many  ch  rming  yjewfl  of  the 
city  and  neighbourhood,  and  some  of  the  edifices  erected  on  them  also 
deserve  notice.  The  afternoon  is  the  most  favourable  time  for  excursions, 
as  the  city  and  environs  are  often  veiled  in  haze  in  the  forenoon.  Only 
the  most  important  excursions  are  described  below  \  those  who  spend  some 
time  in  Florence  may  consult  'I  Dintomi  di  Firenze'',  by  Giddo  Omrroeei 
(Florence*,  1831).  —  When  time  is  limited  the  excursions  a  and  b  may  be 
combined  in  a  single  circular  tour  as  follows  (by  carriage,  including  stay, 
3-3  hrs.,  on  foot  3^  hrs.).  Drive  from  the  Porta  Bomana  (PI.  A,  7)  vil 
Poggio  Imperiale  to  the  Torre  al  Gallo  (p.  650),  thenoe  descend  the  Viale 
del  Colli  to  the  Piazzale  Michelangelo  (p.  549)  and  San  Miniato  (p.  549), 
and,  finally,  return  to  the  Porta  Bomana  by  the  Viale  dei  Colli.  The  most 
interesting  stage,  from  the  Porta  Bomana  to  the  Piazza  Michelangelo,  may 
he  accomplished  on  foot  in  */4  hr.  —  Carriage,  see  p.  460. 

.XsJ  ^iie  of  the  finest  promenades  in  Italy  is  the  hilly  road  con- 
structed since  1868  from  plans  by  the  engineer  Gius.  Pog^i^d.  1901), 
and  called  the  •*Vialgu4si.tolli.   It  begins  at  the  Porta  Romana 
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(PL  A,  7 )  omnibus,  see  p.  461),  ascends  the  heights  in  windings 
under  the  name  of  ViaU  Maehiavelli  (PL  A ,  B,  7,  8),  and,  beyond 
the  laige  ciicolar  Piaztale  Galileo  (385  ft. ;  comp.  PI.  C,  8),  is 
continued  as  the  Viale  Galileo  (side-path  to  the  Torre  al  Gallo,  see 
551)  along  the  slopes  to  San  Miniato  and  the  Piaztale  Michelangelo 
see  below).  Lastly,  under  the  name  of  Viale  Michelangelo  (PI.  G, 
H,  8),  it  descends  in  a  long  curve  to  the  river,  where  it  terminates 
at  the  Ponte  in  Ferro,  near  the  Barriera  San  Niccold  (PL  H,  8). 
This  road,  which  is  60  ft.  wide  and  nearly  3^/4  M.  in  length,  is 
bordered  with  charming  pleasure-grounds,  containing  bays,  elms, 
sycamores,  and  hedges  of  roses,  over  which  delightful  views  are 
obtained.  —  Part  of  the  Viale  dei  Colli  is  traversed  by  the  electric 
tramway  No.  8  (p.  460).  The  Piazzale  Michelangelo  and  San  Miniato 
are,  however,  more  speedily  reached  from  the  Porta  S.  Niccold 
(p.  548),  which  is  passed  by  the  electric  tramwapNo.  7  (p.  460). 
Near  San  Miniato  the  road  passes  the  largei^iaizale  Michel- 
angelo (340  ft.;  PL  F,  G,  8),  forming  a  kind  of  jnrojeeling  terrace 
5  min.  from  the  Porta  S.  IUccol5  (p.  548).  In  the  Piazzale  (caf^- 
restaurant)  rises  a  bronze  ^y  of  Michael  Angelo's  David  (p.  521"), 
the  pedestaj^of  which  is  surroundeoDy  the  four  periods  of  the  day 
(p.  528>W^harminfiLy lEw :  to  the  N.E.,  on  the  hill,  liesFiesole; 
then  the  city  with  S.  CrocaJ  the  Cathedral,  S.  Lorenzo,  the  Pal.Vec- 
chio,  S.  Maria  Novella,  and  the  Lungamo ;  to  the  left  are  the  villa- 
covered  heights,  the  Fortezza  del  Belvedere,  and  the  Monte  Oliveto. 
^AN  Miniato,  with  its  conspicuous  light-coloured  marble  facade, 
on  t^'Ifflltoilie  S.E.  of  Florence,  may  be  reached  in  a  few  minutes 
by  the  road  diverging  to  the  right  from  the  Viale  Galileo  (see  above)^ 
just  before  the  Piazzale  Michelangelo,  or  by  the  patii  with  the 
*  Stations  of  the  Cross'  (p^&48).  The  footpath  passes  the  secularized 
Franciscan  monastery  dl^aji J^^jgftQjxe  or  San  Francesco  al  Monte 
(PL  F,  Q,  8),  with  a  churcS^ erected  by  Cronaca  in  1475-1504,  the 
simple  and  chaste  proportions  of  which  were  deservedly  praised  by 
Michael  Angelo,  who  called  it  *la  bella  villanella'.  On  the  high- 
altar  is  a  Crucifixion  with  SS.  Mary,  John,  and  Francis,  and  above 
the  left  side-portal,  a  Piet^  in  the  style  of  Oiov,  delta  Robbia,  in 
painted  terracotta.  —  We  now  ascend  towards  the  gateway  of  the 
old  fortifications,  constructed  by  Michael  Angelo  in  1529  as  engineer 
to  the  republic,  and  defended  by  him  during  an  eleven  months' 
siege  of  the  city  by  the  Imperial  troops.  Duke  Cosimo  I.  converted 
the  hill  into  a  regular  fort  in  1552.  Visitors  ring  at  the  gate  and 
bestow  a  gratuity  of  15-20  c.  on  leaving.  The  church  and  the  whole 
hill,  the  so-called  Monte  alle  Croci,  have  been  used  since  1839  as 
a  Burial  Ground  (fipe  views ,  especially  from  the  S.  wall  of  the 
cemetery).  "^ 

The  church  of  *^^ji  Miniato  al  Monte  is  one  of  the  finest  ex- 
amples of  the  TuBcaS^'RMua^esque  style  which  flourished  in  Pisa 
and  yiorence,  and  probably  dates  mainly  from  the  lith  century. 
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It  is  a  stractare  of  noble  proportions,  with  nave  and  aisles,  without 

a  transept,  and  is  in  many  respects  a  tmly  classical  edifice.     The 

i^egantly-lncmsted  facade  dates  from  the  11th,  the  mosaics  (re- 

peate8iy"W8iEore3]rwith  which  it  is  adorned  from  the  beginning  of 

the.iSth  century.  The  tower  was  rebnilt  by  Baeeio  cCAgnolo  in  1519. 

V^  Th^jNTBBiOB  (closed  on  San.  afternoon)  contains  12  colomns  and  8 
triple  peraW^greyish  green  marble,  and  its  open  roof  (1357)  is  tastefully 
re-decorated  in  the  original  style.  The  beautifal  niello  pavement  (exe- 
cuted in  1207)  also  deserves  inspection.  —  To  the  left  of  the  entrance  is 
the  jmonnment  of  Giuseppe  Oiusti,  the  satirist  (d.  1850). 

y^Ajiiibis.  On  the  wall  on  the  right.  Enthroned  Madonna  and  six  saints 
by  Paolo  di  Stefano  (1436);  on  the  left,  a  Madonna  with  saints  and  a 
Crucifixion,  of  the  beginning  of  t^e  15th  century.  In  the  Lbft  Aislb  is 
the  Chapel  of  San  Giacomo,  consmicted  in  1461-67  by  Antonio  JU>ssellino  and 
containing  his  masterpiece,  theV^Moniiment  of  Car^nal  J^ cppo  of  Portugal 
(d.  1459),  above  which  is  a  Madonna  and  Child  Tn  "a  meaallion  held  by 
two  angels.  The  frescoes  are  by  Aleuio  Baldovinetti  and  Ant.  Pollaittolo; 
on  the  ceiling,  four  Virtues  by  Luea  delta  Bobbia.  -Win  the  yAvg^  be- 
tween the  fiignts  of  steps  (16)  ascending  to  the  choir,  is  a  (ikap^i  con- 
structed in  1448  by  Michelotzo  for  Piero  de"*  Medici ;  on  the  frieze  appears 
the  device  of  the  Medici,  consisting  of  th^  feathers  in  a  diamond-ring 
with  the  legend  ^Semper\  The  8pacioulv^(J||mi( ,  to  which  a  flight  of 
seven  steps  descends,  does  not  rest  on  the  four  columns  which  are  pro- 
longed into  the  choir  above,4)ut  on  28  smaller  columns  of  graceful  form, 
some  of  them  ancient.  Beneath  the  altar  here  is  the  tomb  of  San  Miniato 
(d.  254).  -fc^he  front-wall  of  the  crypt,  the  screen  of  the  Choir,  the  apse, 
the  whole  wall  of'tfcc  uare',  -tittd  the  pulnit  present  beautiful  specimens  of 
incrusted  marh>e-work  (11th  cent.),  •^•^he  _?ppey  nart^Jif  the  Apsb  is 
adorned  withv  a  mosaic  of  Christ,  with  theMaidonna  andSan  Miniato,  exe- 
cuted in  1297T7J)  restored  in  1860.  ThoHwAjij^^f^y^  ijifUr  ^|ia  arches 
are  closed  with  translucent  slabs  of  marble.  (5ver  an  sJtar  onT  the  right  is 
an  old  portrait  of  San  Giovanni  Gualberto  (p.  669).  —  On  the  8.  side  of 
the  choir  is  the  Saokibtt  (closed),  erected  in  1887  in  the  Gothic  style, 
adorned  with  sixteen  (freely  restored)  frescoes  from  the  life  of  St.  Bene- 
dict (his  youth,  ordination  at  Subiaco,  miracles)  by  Spinello  Aretino  (d. 
1410).    Below  them,  admirable  inlaid  work  in  wood  (1472). 

(h.)  PoGGio  Impbbialb  and^  ToaRB  AL  Gallo.  ^ntside  Jjie 
Porta  Romana  (Tl.  AT^;  omn.,  p.  ^Ij  steam-lramway  to  ilie  tJer- 
tosa,  p.  IBO),  to  the  right  of  the  Viale  dei  Colli  (p.  648),  Is  a  fine 
avenne  of  lofty  cypresses  and  evergreen  oaks,  interspersed  with  fonr 
mutilated  statues  from  the  old  facade  of  the  cathedral  (p.  479), 
leading  past  the  tramway-stations  of  Poggio  Imperiale  and  QeUo- 

mino  (p.  561).  In  20  min.  it  reaches  the  "Qto-ESgSiS^I^iSS*^® 
(390  ft.),  thus  named  and  almost  entirely  fitted  up  byHagffaJena  of 
Austria,  wife  of  Cosimo  II.,  in  1622.  The  handsome  edifice  has 
heen  occupied  since  1864  hy  the  Jatituto  delta  Santissima  Annun- 
xiata,  a  girls'  school,  and  is  not  accessihle. 

From  Poggio  we  proceed  to  the  left  to  the  Via  San  Leonardo 
(p.  548),  and  then,  at  the  fork,  follow  the  Via  del  Plan  dl  Giullari 
to  the  right,  passing  the  Reale  Osservatorio  AstronomicOy  and  reach 
(Vi  tr.)  the  small  Piazza  di  Voltasanminiato,  in  Arcetri,  at  the  top 
of  the  ridge,  where  the  road  again  divides.  We  ascend  slightly  in 
*  **|»i«^t  direction  by  a  footpath  to  the  (2mln.)  old  Torre  •!  CkJlo 
C*>Wft. ;  so  called  after  a  family  mim^d  Gajli),  which  wa^  restored  \n 
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1904-6  in  the  style  of  the  14th  cent,  by  Signor  Bardini  (tickets  of 
admission  at  the  Palazzo  Bardini,  Piazza  del  Mozzi  1 ;  p.  547).  The 
platform  at  the  top  of  the  tower,  from  which  Galileo  (p.  436)  is  said 
to  have  made  several  important  astronomical  ohservations,  affords 
a  splendid  •Panorama  of  Florence  and  the  valley  of  the  Arno,  ex- 
tending on  the  E.  to  the  mountains  of  Pratomagno  (best  by  evening 
light).  —  From  the  small  piazza  mentioned  at  p.  650  the  Via  della 
Torre  al  Gallo  and  Via  di  Giramontino  (views)  descend  in  Y4  hr.  to 
the  Viale  del  Colli  (station  of  the  electric  tramway,  p.  460),  whence 
we  may  proceed  to  the  right  to  (10  min.)  the  Piazzaie  Michelangelo 
and  San  Miniato  (comp.  Map). 

The  Via  del  Pian  de*  GiuUari,  roentioned  at  p.  550,  running  to  the  S.  from 
the  Piazza  di  Voltasanminlato  leads  to  (7  min.)  the  Villa  of  G-alileo,  marked 
by  a  bast  and  inscription,  where  the  great  astronomer  passed  the  last 
years  of  his  life  (1631-42),  snrronnded  by  a  few  faithful  friends  and  lat- 
terly deprived  of  sight.,  and  where  he  was  visited  by  his  illustrious  con- 
temporary Milton.  —  The  road  then  ascends  in  windings  viS  the  Pian  de' 
Ginllari  (575  ft.)  to  the  church  of  Santa  Margherita  a  Montiei  (665  ft.)  and 
to  the  VUla  Morrocchi^  where  Franee$eo  Ouieciardini  is  said  to  have  Anished 
his  history  of  Italy.  Here  too,  on  12th  Aug.,  1530,  the  Florentines,  who 
had  been  betrayed  by  their  general  Malatesta  Baglione,  signed  the  articles 
by  which  the  city  was  surrendered  to  the  Imperial  troops  and  thus  became 
subject  to  the  rule  of  the  Medici.  From  that  event  the  house  derives  its 
name  Vill^deUe  Bugle  (*villa  of  lies'). 

(c.yfLi^  Cbrtosa  lies  on  the  monotonous  highroad  to  Siena,  3  M. 
from  the  i?'oWR6lCflina  (PI.  A,  7 ;  steam-trainway  thencej^^see^ 
p.  460:  also  omnibus  every  1/2  hr. ,  'iaif. :  ^^gafrf^'BT?!?  vST^ogpo 
Impenale  a  little  more).  Tnesteam-tramway  ascends  from  the  Porta 
Romaiia  via  Poggio  Jmperiale  (p.  650)  to  OeUomino,  where  it 
unites  with  the  electric  line  from  the  Piazza  del  Duomo  (No.  8,  p.  460). 
At  Due  Strade  it  reaches  the  highroad  to  the  Gertosa.  —  Farther  on, 
to  the  right,  is  the  Protestant  Cemetery  of  Florence  (also  used  by 
members  of  the  Greek  church),  beyond  which  are  the  village  of 
Oalluzzo  (several  unpretending  trattoriei  with  gardens)  and,  a  little 
farther  on ,  the  brook  Ema,  On  the  hill  of  MontacutOy  which  is 
clothed  with  cypresses  and  olive-trees,  at  the  confluence  of  the 
Hma  with  the  Oreve  and  6  min.  above  the  road,  rises  the  imposing 
^wertOf  a  di  Val  4'En^  (376  ft.).  The  monastery  was  founded  in  1341 
by  Niccotb  Acciaioli^  a  Florentine  who  had  settled  at  Naples  and 
there  amassed  a  large  fortune  by  trading.  A  monk  (1-2  pers.  50  c.) 
shows  the  churches  and  the  monastery  with  its  cloisters. 

From  the  anterior  court  we  first  enter  ^  Sidb-Chubch,  in  the  form 
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of  a  Greek  cross,"  Vhe  earliest  building,  8aidnEonave*15een  erected  by  Or- 
eagna^  with  several  small  paintings  ol  the  school  of  OiottOy  including  a 
good  Trinity  (r.),  and  also  an  altar-piece  by  Cigoli  (St.  Francis  receiving 
the  stigmata).  —  A  staircase  descends  hence  to  **'0  giliirrTriiii  ififlraC"  i  with 
the  tombs  of  the  Aceiaioli.  In  the  chapel  immediately  in  front  or  us  are 
the  mural  monument  of  Niccol6  Acdaioli  (d.  1366),  founder  of  the  church, 
by  Oreagna  (?),  and  three  Gothic  monumental  slabs,  the  best  of  which  is 
that  of  the  youthful  Lor.  Aceiaioli  (d.  1353).  The  side-chapel  to  the  left 
of  the  entrance  contains  the  Renaissance  monument  (restored  in  1550)  of 
Gardinal  Angelo  Aceiaioli  (d.  1409).  —  We  then  return  and  enter  (to  the 
left)  the  choir  of  the  Main  Chdboh,  which  has  a  magnificent  pavement  and 
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fine  carveij  stalls  of  1590.  Over  the  altar  is  tbeDeath  of  St  Brano^  fresco 
toy  "JSertifrdtditti.  —  To  the  left  »re  the  small  Cloistbbs,  th/^  stained 
glass  in  the  style  of  Oiovanni  da  Udine.  —  To  the  right  in  th^^£|S4C^K 
HopsK :  Mariotto  ^Ibertinelli,  Crucifixion  (fresco  of  1505);  monument  of 
tne  barihusian  |U&onardo  Buonafede  by  Frane.  da  Sangallo  (1545).  —  We 
next  enter  the  pfcoNASTaBT  ^^BPgw^  which  also  serves  as  a  burial-groond, 
and  is  stj^oundedTy  W.fl^^^^^js^era.  At  the  sides  are  18  mostly  empty 
cellSj^j^ich  enclose*tfl8'tuSicB]^iike  pinnacles.  The  projecting  Tbrbacx 
on  ♦'*^^Qig  JJiJiP  if-ftT??""*^"'^"  a  ^ctu?esqT!ie  view  of  the  hills  of  Florence  and 
Fiesole.    —   We  visiC  l^e  &B£ficxoBT,  which  contains  a  tasteful  lectern  of 


the  15th  cent.,  then,  beyondthesmall  Cloistkbs  in  the  style  of  Brunei* 
leschi,  reach  the  West  Tkkbaoe,  which  overlooks  the  valley  of  the  Greve, 

(d.)  MoNTB  Olivbto  and  Bellosguabdo.  About  Y3  M.  beyond 
the  Porta  San  Frediano  (PI.  B,  4 ;  omnibus,  p.  461)  the  *Via  di 
Monte  Oliveto'  diverges  to  tbe  left  from  tlie  Empoli  and  Pisa  road, 
and  in  ^2  ^'  more  it  reaches  the  entrance  to  the  garden  of  the  Badia 
di  San  Bartolomeo  di  Monte  Oliveto  (270  ft.)  founded  In  1399t^ey 
next  door,  No.  10  j  fee'!!u-5Juc.);  A  slight  eminence  here,  planted 
with  cypresses,  commands  an  admirable  vie^,  now  somewhat  inter- 
rupted by  trees.  —  The  monastery -buildings  are  now  used  as  a 
military  hospital.  The  church,  restored  in  the  style  of  Michelozzo 
in  1472,  possesses  frescoes  by  Poeeetti.  In  the  priest*8  house  are  the 
remains  of  a  fresco  of  the  Last  Supper  by  8od6ma, 

From  the  Monte  Oliveto  the  Via  di  Monte  Oliveto  leads  to  the 
S. ,  crossing  a  small  square  and  passing  several  houses,  to  (*/2  M.) 
the  Piazza  di  Bellosguardo.  Thence  the  short  Via  Roti-Michelozzi 
leads  to  the  left  to  the  Villa  Bellosguardo,  near  the  entrance  of 
which  we  obtain  one  of  Hie'TOesT^^Views  of  Florence.  Adjacent  is 
the  Villa  dell'  Om6re2lino  (for merTy ^^gni) ,  occupied  by  Galileo  in 
1617-31,  and  now  marked  by  his  bust.  —  We  return  to  the  Porta 
San  Frediano  from  the  above-mentioned  square  by  the  Via  di  Bello- 
sguardo (to  the  E.),  the  Via  di  San  Francesco  di  Paola  (PI.  A,  6), 
and  the  Viale  Petrarca  (to  the  left). 

(e,)  Tlie  Cgjicine,  or  park  of  Florence,  lies  to  the  "W.,  beginning 
at  the  Piazza  degR  Zuavi  (PI.  A,  B,  1,  2),  and  is  about  2  M.  in 
length,  but  of  moderate  breadth,  being  bounded  by  the  Amo  and 
the  Mugnone  (p.  554).  It  affords  delightful  and  refreshing  walks 
to  the  traveller  fatigued  with  sight-seeing;  in  the  more  distant 
parts  It  is  covered  with  woods.  The  name  is  derived  from  a  farm  to 
which  it  once  belonged  (cascina  «=  dairy).  In  the  proper  season  it 
is  a  fashionable  rendezvous  in  the  late  afternoon,  particularly  for 
driving.  —  Outside  the  town,  immediately  to  the  left,  is  a  small 
Cafi  Restaurant.  —  About  the  middle  of  the  Gascine  is  a  large  open 
space,  the  Piaztale  del  Re  (where  a  imij[ytft]iy  feflinlpj.^y?.  ftflJ^P"  *^^ 
festivals  in  summer),  with  the  Cosmo  delle  Cascine]  a  frequented 
caftf-restaurant.  The  park  terminates  about  1  M.  farther  on  at  the 
monument  of  the  Rajah  ofHolapore  (d.  1870),  whose  body  was  burnt 
at  this  spot.  Fine  view  of  the  W.  environs  of  Florence,  with  its 
hick  sprinkUng  of  villas.  —  Electric  Tramway,  see  No.  2,  p.  460: 
IBO  Omnibus  to  the  Porta  al  Prato  (PI.  B,  C,  4),  see  p.  461. 
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On  the  tame  road  lies  Poj 
della  Staaione,  see 


Tramwap  MoA's  good  country-fare.  At  th^^^diid  of  the  village  (180  ft.) 
stands  tibe  Villa,  built  about  1480  for  Lorenzo  11  Hagnifico  by  Oiuliano 
da  Sangallo  in  a  simple  rastic  style,  and  still  entirely  without  modem 
addiUons.  It  is  surrQHftdfid^,.^;^^,,^^^^?^  ,PJd  jj»ark  and  commands  a  beautiful 
view  of  the  Tuscan  mountains.  It  '\8  how  It  fo^al  possession.  The  chief 
room  of  the  2nd  story  is  adorned  with  frescoes  \)y  Andrea  del  Sarto  (1521^ 
Cnsar  receiving  the  tribute  of  EgyptJj'^ancfrtWjprld  (Triumph  of  Cicero), 
*PQf^ormQs  Allegory  of  the  Four  Seasons,  and  Alea.  Allori  (Flamininus  in 
Greece/S^d  Scipio  in  the  house  of  Syphaz,  1580) ;  the  subjects  typify  events 
in  the  history  of  the  Hedici  as  narrated  by  Paolo  Giovio.  T^e  loggia  has 
a Jj^  stucco-ceiling.  —  From  Poggio  a  Gaiano  to  Etnpoliy  see  pTWf.      " "'" 

The  *^eofrTc  railway  to  Sesto  (So,  3j  p.  460)  proceeds  first  to  Ponte 
a  Rifredi  (railway-station,  see  p.  457),  with  the  ancient  church  of  Banto 
Stifano  in  Pane,  To  the  K.E.,  about  2  M.  from  Rifredi,  at  the  foot,  of 
the  hills,  lies  the  Villa  Kedicea  in  Careggi,  the  property  of  the  grand- 
dukes  down  to  1780  (adm ."Utif  wlSBn.  the  proprietor.  Prof.  Segr^,  is  in  re- 
sidence j  fee  V>  f'O-  ^^  ^111^  ^^  erected  by  Micheloxxo  (1)  for  the  first 
Cosimo,  who  terminated  his  brilliant  career  in  1464  at  this  house,  which 
still  practically  retains  its  original  form.  This  was  also  once  a  favourite 
seat  of  the  Platonic  Academy  (p.  470),  which  met  in  the  noble  loggia. 
Lorenzo  il  Hagnifico  also  died  at  Careggi  (1492),  after  Savonarola  had  re- 
fused him  absolution  because  he  would  not  restore  her  liberty  to  Florence. 
Fine  view,  especially  from  the  projecting  passage  below  the  roof.  Frescoes 
by  Pontarmo  and  Bronzino  and  a  number  of  portrait3  recall  the  famous 
past  of  the  villa;  in  the  garden-loggia  are  a  fine  terracotta  relief  of  the 
Resurrection,  by  A.  Verrocchio  (ca.  1460),  and  a  fresco  by  0.  F.  Watts. 

About  halfway  between  the  Villa  Medicea  and  Castello  (see  below), 
is  the  ReaU  Istituto  della  Quiete^  a  girls'  school,  with  admirable  sculptures 
by  the  Della  Robbia (including  a  terracotta  replica  of  Verrocchio's  Doubting 
Thomas),  and  paintings  by  Botticelli  (?)  and  Ghirlandaio.  —  A  few  yards 
farther  on  is  the  Villa  Quarto^  with  beautiful  gardens,  erected  for  Duke 
Cosimo  I.  by  Tribolo,  now  in  the  possession  of  Countess  Stroganoff. 

To  the  N.W  of  Rifredi,  V^  M.  to  the  N.E.  of  the  railway-station  of 
Castello  and  i/t  M.  from  the  village  of  Caetello  (stopped  at  by  the  Sesto 
tramway  if  previous  notice  be  given  to  the  conductor),  is^eSU]*J^i^.d 
diPetrtda,  owned  by  the  Brunelleschi  in  the  14th  cent.  nvX  remodelled 
^SySuoritlBAenti  in  the  Renaissance  style  in  1575  for  the  Card.  Ferdinando 
de'  Medici.  It  is  now  fitted  up  as  a  royal  residence  (permesso  at  the  Pal. 
Pitti),  and  is  provided  with  a  curious  modern  adaptation  of  a  Roman 
*atrium\  The  interior  is  adorned  with  frescoes  by  Volterrano  (1686)  and 
contains  an  unimportant  altar-piece  by  Andrea  del  Sarto.  The  delightful 
gardens  contain  a  fine  oak,  400  years  old,  with  a  platform  among  its 
branches  which  used  to  be  a  favourite  resort  of  Victor  Emmanuel  II.  — 
Immediately  to  the  W.  (4  min.  from  the  tramway-station  in  Castello)  lies 
the  Villa  Reale  di  Oastello,  with  an  uninteresting  chateau  and  a  beautiful 
parkTPng  aUPb.'Upto  ibS  left  of  the  chateau;  permesso  obtained  at  the 
same  time  as  that  for  the  Villa  Petraia,  whence  the  visitor  is  conducted 
to  the  Villa  Castello;  fee  1  fr.).  Each  villa  possesses  a  fine  fountain  by 
TrfbolOy  with  statues  by  Oiov.  da  Bologna, 

In  Doeda,  about  IV4M.  to  the  N.E.  of  the  rail.  stat.  of  Sesto  (p.  457), 
is  the  great  Hanifattura  GKnori,  founded  by  the  Marchese  Carlo  Cfinori  in 
1785  for  the  making  of  mi^olica  (Meissen  1710,  Vienna  1720,  S6vres  1788), 
and  now  belonging  to  the  Societd  Ceramica  Richard-Qinori.  Since  the  closing 
of  the  Kaples  pottery  in  1806  this  factory  has  produced  porcelain  in 
the  Capodimonte  style,  and  in  1847  it  successfully  revived  the  ancient 
majolica  manufacture  in  the  style  of  Faenza,  Gubbio,  and  Urbino.  It 
also  produces  excellent  copies  of  Della  Robbia  work.  The  show-rooms 
and  collections  of  the  firm  are  worth  seeing  (open  in  winter  9.80-12  and 
2.30-4.80,  in  summer  8-11  and  2.30-5.30);  permessi  in  the  depdt  of  the  factory, 
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in  Florence  (p.  462).  The  work-rooms  are  not  shown.  —  By  talcing  the 
tramway  to  Sesto,  we  pass  the  villa  of  Marchese  Corti,  the  celebrated 
exporter  of  plants,  which  is  interesting  to  botanists  and  horticaltnralists 
(permessi  at  Via  Ohibellina  67). 

Sesto  is  the  best  starting-point  for  an  ascent  of  Konte  Horello  (S065  ft. ; 
there  and  back  6-7  hrs.).  We  go  ▼!&  Dcceia  (p.  533)  to  (!>/>  hr.)  L€ 
Molina^  whence  we  proceed  to  the  left,  vi&  Morello.,  to  (26  ndn.)  QnaldOy 
where  the  easier  of  the  two  paths  to  the  summit  diverges  beyond  the  church. 
Passing  (10  min.)  a  cattle-shed  (to  the  left),  we  reach  the  8.E.  peak,  La 
Ccuaeeia  (3020  ft.),  which  is  crowned  with  a  ruined  convent  and  commands 
an  extensive  and  splendid  view.  The  highest  peak,  named  VJ.ia^  is 
reached  in  1/4  hr.  more.  In  returning  we  may  proceed  to  the  N.B.  via 
PaUmo  to  the  rail.  stat.  of  Vaglia  (p.  ^21)  or  we  may  follow  the  ridge 
to  the  S.E.  to  the  Poggio  dtl  Giro  (2455  ft.)  and  go  on  to  Florence  vift 
CattigUoniy  Cercina,  and  Cctrtggi  (p.  553). 

(f.)  FiBsoLB,  on  the  height  about  3  M.  to  the  N.E.  of  Florence, 
may  be  readied  by  walkers  in  IY2  l^r.  The  most  convenient  of  the 
▼arlons  routes  is  offered  by  the  ele ctric  tramway  ^JSto^JL ;  p.  460; 
best  views  on  the  right).  The  slfep  olctroaH^'Belween  San  Domenico 
and  Fiesole  should  be  traversed  once  at  least  on  foot  for  the  sake 
of  the  beantifnl  views.  (Visit  to  the  Badiay  see  p.  662.)  Those 
who  go  by  carriage  (about  8  fr. ;  comp.  p.  460)  should  stipulate  for 
the  inclusion  of  the  Badia ;  the  return  may  be  made  from  Fiesole 
vi^  Vincigliata  (p.  567)  and  Ponte  a  Mensola  (p.  567;  one-horse 
carr.  about  10-12  fr.).  —  The  tramway  leads  from  the  Piazza  del 
Duomo  through  the  Piazza  dell'  Annunziata  (PI.  G,  3,  4;  p.  609) 
and  the  Piazza  Savonarola  (PI.  I,  2)  to  the  Barriera  ddla  Quetcty 
where  the  precincts  of  the  city  are  left.  It  then  crosses  the  railway 
to  Rome  and  ascends  to  8an  Oervaaio^  soon  affording  a  fine  view 
of  the  hills  on  the  S.  bank  of  the  Arno.  Beyond  Le  Lune  (•H6t.- 
Pens.  Le  Lune,  pens.  6-9  fr.)  the  route  winds  up  through  a  pictur- 
esque hilly  district  to  San  Domenieo  (see  belowj. 

Pedbstrians  proceed  by  the  Piassa  Cavour  (PI.  H,  I,  1),  where  a 
triumphal  arch,  erected  in  1739,  commemorates  the  entry  of  Grand-duke 
Francis  II.,  to  the  Barriera  delle  Cure  (comp.  PI.  I,  1;  omn.,  see  p.  461) 
and  ascend  the  Via  Boccaccio  to  the  N.E.,  on  the  left  bank  of  the  Mug* 
nonty  an  insignificant  stream.  The  Villa  Palmieriy  the  property  of  the 
Earl  of  Crawford,  where  Queen  Victoria  resided  in  18i»,  is  passed  on 
the  right.  Boccaccio  makes  this  the  residence  of  the  narrators  in  his 
^Decamerone^  during  the  plague  in  1348.  [The  Villa  Oherardo  or  Rouy  on 
the  way  to  Settignano  (p.  657),  is  supposed  to  have  been  the  first  meeting- 
place  of  the  story-tellers,  whence  they  afterwards  migrated  by  a  paOi 
*full  west'  to  the  Villa  Palmieri.]  The  road  then  ascends  rapidly  between 
garden-walls  to  San  Domenieo.  —  Another  route  for  walkers  ascends  from 
the  Barriera  della  Querce  (see  above)  to  the  N.E.  by  the  Via  delle  Fdrbici, 
over  the  hill  of  Forbici,  passing  the  Berbatoio  della  Quere*  0>)  and  the 
Villa  Dante  (1.).  The  latter,  which  was  owned  by  the  Dante  family  about 
1300,  was  remodelled  by  the  Portinari  (p.  483)  in  the  15th  cent,  and  now 
belongs  to  Signor  Bond!.  Following  the  Via  della  Piaszola  we  reach  San 
Domenieo  in  •/<  hr.  more. 

San  Bomenico  di  Fiesole  (485  ft.)  is  a  small  cluster  of  houses 

at  the  base  of  the  hill  of  Fiesole.    In  the  Dominican  monastery 

founded  here  in  1406  the  pious  Fra  Giovanni  Angdieo  da  Fiesole 

lived  before  his  removal  to  San  Marco  at  Florence.    The  choli  of 


of  Florence.  FIESOLE.  65.  Route,  555 

tlie  chnrch  contains  a  Madonna  with  saints,  painted  by  him  (1st 
chapel  on  the  left),  and  an  altar-piece,  the  Baptism  of  Christ,  by 
Loren%o  di  Credi  (2nd  chapel  on  the  right).  —  Opposite  the  chnrch 
the  *Vla  della  Badia'  diverges  to  the  left,  leading  in  about  5  min, 
to  the  Badia  di  Fiesole,  a  monastery  founded  in  1028,  occupied 
first  by  Benedictine,  but  after  1439  by  Augustine  monks.  It  was 
re-erected  by  a  follower  of  Brunelleschi  about  1456-66,  by  order 
Qf  Gosimo  the  Elder,  and  forms  a  remarkably  attractive  pile  of 
buildings.  The  monastery  was  frequently  the  residence  of  mem- 
bers of  the  Tlatonic  Academy'  (p.  470).  Pico  della  Mirandola  here 
worked  at  his  exposition  of  Genesis.  After  the  suppression  of  the 
monastery  (1778)  the  printing-office  of  the  learned  Francesco  Inghi- 
rami  was  established  here.   Since  1876  it  has  been  occupied  by  a 

superior  school  of  the  Brothers  of  Christian  Schools. 

The  Ohukch,  with  a  transept,  but  destitute  of  aisles,  is  covered 
with  circular  vaulting,  is  of  noble  proportions  throughout,  and  is  richly 
decorated  by  pupils  of  DeHderio  da  Settignano.  The  part  of  the  facade 
which  is  decorated  with  black  and  white  marble  belongs  to  the  original 
Romanesque  structure.  —  From  the  choir  we  enter  the  Clotstebs  (to  the 
right),  on  the  W.  side  of  which  is  the  refectory,  containing  a  quaint  fresco 
by  Giovanni  da  San  Giovanni  (1629),  representing  angels  ministering  to 
Christ  in  the  wilderness;  the  pulpit  is  by  Piero  di  Ceeco.  On  the  S.  side 
is  a  loggia,  adjoining  the  garden,  which  affords  a  charming  view  of  Florence 
and  the  valley  of  the  Mugnone. 

Three  routes  lead  from  San  Domenico  to  Fiesole.    1.  The  New 

Road  to  the  right,  traversed  by  the  electric  tramway,  sweeps  round 

to  the  E.,  affording  (r.)  a  superb  view  of  Florence  and  the  Amo 

Valley,  and  describing  a  sharp  curve  beyond  the  station  otBegresso 

di  Maiano  (758  ft.),  finally  skirts  the  S.  side  of  Fiesole,  and  ends  in 

the  Piazza  del  Duomo.  Among  the  numerous  villas  it  passes  Is  the 

Villa  Landor  (to  the  right,  below  the  road),  where  Walter  Savage 

Landor  lived  for  many  years.  —  2.  The  steep  Old  Road  (Via 

Vecchia  Fiesolana)  leads  past  the  ViUa  Montaltu»zo  and  the  Villa 

MacCalmont  (formerly  Medicea)^  once  a  favourite  residence  of 

Lorenzo  the  Magnificent,  and  in  20  min.  joins  the  new  road.  About 

2  min.  to  the  right  of  the  Villa  Mac  Oalmont  is  the  oratory  of  8an€ 

Ansa/no,  with  several  works  by  the  Della  Bobbia,  four  paintings  by 

Jac.  del  Sellaio,  etc.  —  3.  The  Via  Giovanni  Dupr^,  called  at  first 

Via  di  Fontelucente,  diverges  to  the  left  from  the  old  road  at  the 

Villa  Montaltuzzo,  skirts  the  W.  side  of  the  Franciscan  convent 

(p.  566) ,  with  a  pretty  view  of  the  Mugnone  valley,  and  finally 

reaches  the  Piazza  del  Duomo  from  the  N.,  beside  the  ancient  theatre. 

Fiesole.  —  Albehoo-Ristobantb  Auroha,  d^j.  2V«-3V2,  D.  S'/ri,  pens. 
7-9  fir.,  incl.  wine,  good;  Italia,  pens.  6-6  fr.,  both  in  the  Piazza  del  Duomo, 
wltti  small  gardens  and  view.  —  Beggars  and  hawkers  at  Fiesole  are  trou- 
blesome. 

Fiesole  (970  ft.),  Lat.  Faesulae^  is  an  ancient  Etruscan  town, 
the  Cyclopean  walls  of  which  are  still  partly  preserved.  The  town, 
the  seat  of  a  bishop,  but  now  of  no  importance,  contains  6000 
Jnhab.,  who  like  most  of  the  natives  of  this  district  are  engaged 
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in  straw-plaiting  (for  fans  about  7s  fr.,  little  baskets  1  fr.).  Near 
tbe  Roman  theatre  is  a  little  exhibition  of  their  produce. 

On  the  height  we  enter  the  spacious  Pia%%a  Mino  da  Fiesole,  and 
perceive  immediately  opposite  ns  the  — 

Cathbdbal,  one  of  the  earliest  and  simplest  examples  of  the 

Tuscan-Romanesque  style,  begun  in  1028  by  Bishop  Jacopoil  Bavaro, 

restored  in  1256,  and  lately  remodelled.    It  is  a  basilica  of  simple 

exterior,  with  a  transept  and  a  spacious  crypt  beneath  the  lofty  choir. 

The  columnar  distances  and  the  openings  of  the  arches  in  the  interior 

are  irregular.    The  campanile  dates  from  1213. 

On  the  entrance-wall,  over  the  door,  St.  Bomnliu,  a  terracotta  figure 
of  the  School  of  the  Robbia  (1621).  —  Choib.  Over  the  altar,  Madonna  and 
saints,  ScTtopl  of  Oiotto.  The  chapel  to  the  right  of  the  choir  contains 
the  Monument  of  Bishop  Salntati  (d.  1466),  with  the  hast  of  the  deceased 
and  (above)  a  fine  aarcophagos  by  Mino  da  Fiesole ;  to  the  left  is  a  bas- 
relief  by  tiie  same  master,  representing  the  Adoration  of  the  Oiild.  On 
the  sides  and  above  these,  frescoes  of  the  School  of  Botticelli  (retouched). 

Behind  the  cathedral  is  a  gateway  marked  ^Ingresso  agli  Scavi*, 
forming  the  entrance  to  the  ruins  of  some  ancient  buildings  excavated 
since  1873  (50c.,  admitting  to  Museum  also;  see  below).  The 
Roman  TheatrCy  with  its  stage  facing  the  S.,  has  nineteen  tiers  of 
stone  seats,  in  a  semicircle  37  yds.  in  diameter.  Below  are  three 
other  rows  for  the  seats  of  persons  of  rank.  A  little  farther  down  are 
some  scanty  and  partly  restored  remains  of  a  Roman  Temple.  A 
small  projection,  near  the  Via  Giovanni  Dupr6  (p.  556),  affords  a 
view  of  a  fragment  of  the  Ancient  Etruscan  Wall,  Above  the  theatre 
we  have  a  good  view  of  the  valley  of  the  Mugnone,  Pratolino,  and 
Mte.  Senario  (p.  557);  to  the  left  the  railway  to  Faenza. 

Opposite  the  cathedral,  on  the  W.  side  of  the  piazza,  are  the  Episcopal 
Palace  and  the  Prietti  Seminary.  —  On  the  E.  side  of  the  piazza  is  the 
small  Palaxzo  PretoriOy  of  the  13th  cent.,  bearing  the  arms  of  the  magis- 
trates (podestit)*,  on  the  groundfloor  is  the  insignificant  i£u$eo  Fiesolano^ 
containing  the  yield  of  the  excavations  mentioned  above  (tickets,  see 
above).  —  Adjacent  to  it  is  the  old,  but  entirely  modernized,  church  of 
Samta  Mabia  Pbimebana,  of  the  10th  cent.,  containing  a  tabernacle  in 
terracotta  (Crucifixion)  of  the  school  of  Luca  della  Robbia  (144^  •,  to  the  vight, 
reliefs  of  the  heads  of  St.  Bochus  and  the  Virgin  by  Francesco  da  Sangailo 
(1542  and  1575).    Key  at  house  Ko.  11 ;  fee  30  c. 

The  site  of  the  Roman  Capitol  of  FssuIsb  is  occupied  by  a 
Franciscan  Monastery  (1130  ft. ;  not  accessible  for  ladies),  to  which 
the  Via  San  Francesco,  ascending  abruptly  to  the  W.,  opposite  the 
cathedral,  leads  in  a  few  minutes.  It  contains  a  painting  by  Piero 
di  Cosimo  (Conception  of  the  Virgin ;  1480).  —  On  the  right,  a 
little  below  the  monastery,  rises  the  venerable,  but  much  di8flg:ured 
church  of  Sanf  Alessandro,  with  15  antique  columns  of  cipollino. 
The  plateau  in  front  of  it  commands  a  beautiful  and  extensive 
*ViBw  (finest  at  sunset)  of  the  valley  of  Florence,  bounded  on  the 
S.  by  several  ranges  of  hills,  and  on  the  W.  by  the  heights  of 
Monte  Albano.  A  fine  view  of  the  Apennines  and  the  upper  Mug- 
none  valley  is  obtained  from  the  edge  of  the  wood  behind  the 
convent.  ' 
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Beyond  Fiesole,  on  the  S.E.,  rises  MonU  Ceceri  (1453  ft.),  from   the 

Snarries  of  which  comes  the  gray  pietra  serena  so  universally  used  in 
lorenee.  It  may  be  ascended  from  Fiesole  direct  by  a  rough  path  or  via 
(12  min.)  Borgunto  (see  below  j  by  the  Via  Franc.  Colzi,  to  the  right). 
The  splendid  view  from  the  top  includes  the  Tuscan  hills  from  the  Prato- 
magno  chain  (p.  559)  to  the  Apuan  Alps,  with  the  hills  of  Chianti.  noted 
for  their  wine,  to  the  S.  The  descent  to  the  Begresso  di  Maiano  (p.  555) 
is  steep  and  fatiguing. 

From  the  Begresso  di  Haiano  (p.  555)  the  Via  Benedetto  da  Maiano 
skirts  the  slope  of  Hte.  Ceceri  to  (1/2M.)  Maiano  (565  ft.).  Thence  we  may 
descend  to  the  S.W.,  through  the  pretty  Affrico  Valley  to  Ban  Oervasio 
(p.  554),  or  to  the  8.  to  the  0/4  br.)  road  from  Florence  to  Settignano,  a 
little  on  this  side  of  Ponte  a  Mmsola  (265  ft.;  electric  tramway,  "So.  5, 
p.  460). 

On  a  hill-top  1 H.  to  the  l^.E.  of  Maiano  lies  the  Oastello  di  Yincigliata, 
a  caatle  of  the  14th  cent.,  belonging  to  Lord  Wefitbury,  which  has  been 
restored  since  1866  and  fitted  up  in  a  mediseval  style.  Visitors  are  admitted 
on  Sun.  and  Thurs.  between  8  and  5  (attendant  1  fr.)>  '^^  Castello  may 
be  reached  also  from  Ponte  a  Mensola  by  the  steep  Via  Giov.  Leader  in 
V4hr.,  and  from  Fiesole  in  1  hr.  by  a  rough  cart-track,  passing  ^or^^tinto, 
on  the  N.  slope  of  Mte.  Ceceri,  and  the  mediseval  CatUl  di  Poggio.  —  Circular 
drive  from  Florence  vi&  Fiesole  and  Vincigliata,  see  p.  554. 

About  41/2  M.  to  the  E.  of  Florence  is  the  high-lying  and  pleasant 
village  of  Settignano  (580  ft. ;  Caff^  Desiderio),  the  terminus  of  the  electric 
tramway  No.  5  (p.  460).  From  the  upper  end  of  the  village  the  beautiful 
Via  Desiderio  da  Settignano  descends  to  the  left  viH  the  hamlet  of  €or- 
hignano  (415  ft.),  to  (Vs  br.)  Ponte  a  Mensola  (see  above). 

In  the  midst  of  a  wood  about  9  M.  to  the  N.  of  Florence,  and  about 
8  M.  from  the  station  of  Montortoli  (p.  421)  vi&  the  village  of  that  name, 
lies  Pratolino  (1512  ft.  \  Ferd.  ZocchVs  Inn).  A  little  on  this  side  of  the 
village,  to  the  right,  is  the  entrance  to  the  Villa  cf  Pratolino,  formerly 
belonging  to  the  grand-dukes  and  now  to  Princess  Demidoff  (adm.  only  by 
permission  of  the  steward).  The  ch&teau,  built  by  Bnontalenti  about  1569 
at  the  instance  of  Francesco  de^  Medici,  for  the  reception  of  Bianca 
Cappello  (p.  536),  has  been  in  ruins  since  1832,  while  the  gardens  have 
been  modernized  and  partly  converted  into  plantations.  Almost  the  only 
relic  of  former  splendour  is  a  colossal  crouching  figure  (62  ft.  high),  re- 
presenting the  Apennines  and  ascribed  to  Oiov.  da  Bologna.  —  From  Pra- 
tolino a  beautiful  road,  with  numerous  views,  leads  to  the  N.E.  via  Maeioli 
to  (5  M.)  the  Monte  Senario  (2700  ft.),  on  the  top  of  which,  in  the  midst  of 
a  grove  of  pines,  is  a  Servite  Convent  (Annunxiata),  founded  in  1233  and 
restored  in  15U.  The  great  terrace  aiPords  a  splendid  'Panorama  of  the 
surrounding  mountains,  with  distant  views  of  Fiesole  and  Florence,  seen 
through  the  valley  of  the  Mugnone.  An  excellent  liqueur,  'Gemma  d'Abeto', 
is  made  at  the  convent.  From  the  summit  we  may  go  on  to  the  N.W.  (at 
first  by  a  rough  footpath)  to  the  railway-station  of  VagUa  (p.  421 ;  IV*  br., 
in  the  opposite  direction  2  hrs.). 

(g,)  San  Salvi,  about  3/^  M.  from  tbe  P'uxna  Beecaria  (PI.  I,  6; 
eleetiic  tramway  No.  6,  p.  ^0).  We  leave  the  tramway  in  tbe  Via 
Aretina  at  the  corner  of  the  Via  di  S.  Salvi,  which  brings  us  in 
3  min.  to  an  archway  on  the  right  (ring).  Of  the  Vallombrosan 
monastery  of  San  Salvi,  founded  before  1084,  where  in  1312  Emp. 
Henry  VII.  established  his  headquarters  during  the  siege  of  Florence, 
only  the  remains  are  now  extant.  The  district  adjoining  the  Gampo 
di  Marte  is  still  called  'Gampo  d*Arrigo\  The  former  refectory  (adm., 
see  p.  464)  contains  a  collection  of  old  paintings  belonging  to  the 
Florentine  galleries  and  a  ♦Fresco  by  Andrea  del  Barto  (1526-27), 
representing  the  Last  Supper. 
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(h.)  Vallombbosa.  a  yisit  to  this  celebrated  monastery  Is  now 
easily  accomplished  in  one  day  with  the  aid  of  the  cable-iailway 
from  Sant'  Ellero  to  Saltino ;  but  in  summer  seyeral  days  may  be  very 
pleasantly  spent  at  Yallombrosa  (rooms  shonldbe  ordered  In  advance 
in  July  and  August).  The  drive  from  Florence  or  Pontassieve  (see 
below)  to  Vallombrosa  is  charming. 

Fbom  Flobbnob  to  Sant*Ellbbo,  16  M.,  railway  in  ca.  ^2'^  hr. 
(fares  3  fr.  5,  2  fr.  15,  1  fr.  40  c. ;  return-tickets  to  Saltino  10  fr. 
60,  9  fr.  25,  8  fr.  10  c).  —  From  the  central  station  the  train  per- 
forms the  circuit  of  the  city,  and  stops  at  the  suburban  station  of 
(3  M.)  Campo  di  Matte,  It  then  skirts  the  right  bank  of  the  Arno. 
Fiesole  lies  above  us,  to  the  left.  The  valley  soon  contracts.  8  M. 
Compiobbiy  in  a  fertile  district,  above  which  rise  barren  heights. 

13  M.  Pontassieve.  —  HoteLi.  Alb.  dkl  Vapobb^  Looanda  dxlla 
Staziomb.  —  DiLiOBMOBS  dally,  at  2.30  p.m.,  to  8tia  and  to  Pratoveechio 
(fare  3  fr.).  —  Carriages  at  the  hotels:  one-horse  carriage  to  VctUonibrota  for 
1  pers.,  8  fr.  ^  two -horse  carr.,  2  pers.  15,  each  additional  pers.  6  fr., 
luggage  5  c.  per  kilogramme  (2yB  lbs.).  Garr.  and  pair  from  Florence  to 
Vallombrosa,  for  1-4  pers.,  40  fr.(  one-horse  carr.  to  8iia  12,  two-horse 
24  fr.;  to  Camaldoli  25  and  40  fr. 

Pontassieve  (325  ft.),  a  small  village  at  the  confluence  of  the  Sieve 
and  the  Arno,  formerly  derived  some  importance  from  Its  situation 
on  the  highroad  over  the  Apennines  to  Forll. 

The  road  from  Pontassieve  to  (5  hrs.)  Vallombrosa  crosses  the  Sieve 
beyond  the  village  and  ascends  the  valley  of  the  Arno.  About  1  M.  from 
F  ontassieve,  where  the  road  forks,  we  keep  to  the  left.  From  the  second 
fork  (IVs  M.  farther)  the  left  branch  leads  to  the  Consuma  Pass  and  the 
Caaentino  (p.  560),  the  right  follows  the  ridge  to  (3  M.)  the  Ullage  of  Felago 
(Locanda  della  Pace),  the  birthplace  of  Lor.  Ghiberti,  and  C^Vi  M.)  Fatemo, 
formerly  a  monastery-farm,  and  thence  ascends  a  picturesque  gorge  (steep 
towards  the  end)  to  the  village  of  ToH,  2Vs  M.  farther  on.  The  road 
steadily  ascends,  usually  through  woods,  to  (IV4  hr.)  Vallotnbro$a  (p.  559). 

16  M.  Sant'  Ellero  (365  ft. ;  Railway  Restaurant')  is  an  Insigni- 
ficant village  with  an  old  castle,  in  which  the  Ghlbellines  expelled 
from  Florence  in  1267  were  besieged  by  the  Guelphs.  —  To  Arezzo 
(p.  662;  38  M,,  in  11/4-21/21118.),  see  Baedeker's  Central  Italy. 

The  Cable  Railway  from  S.  Ellero  to  Saltino  is  5  M.  long, 
with  a  maximum  gradient  of  22 :  100.  The  ascent  takes  about  1  hr. ; 
fare  4,  return-ticket  6  fr.  —  The  train  starts  from  the  railway- 
station  at  S.  Ellero  and  ascends  through  a  grove  of  eaks,  on  the 
bank  of  the  torrent  Vieano,  to  the  ccest  of  one  of  the  numerous 
spurs  which  the  Piatomagno  range  throws  out  into  tibie  valley  of  the 
Arno.  A  striking  view  Is  disclosed ;  straight  on ,  Saltino  appears, 
above  a  steep  slope.  —  21/2  M.  DonnhtL  We  now  traverse  a  well- 
cultivated  district  high  above  the  Yieano,  and  then  asoend  gently 
on  the  right  bank  of  the  Oiliana  to  (3  M.J  FUiberti,  beautlfally 
situated  at  the  foot  of  the  Pratomagno  chain.  The  railway  skirts 
the  slope  in  windings  (fine  views).  —  6  M.  Saltino  (3140  ft.),  finely 
situated  on  a  barren  promontory,  commanding  a  splendid  view.  Near 
the  station  are  the  HdUl   VaUombrosa  (R.  4-6,  B.  ±1/2,  d^j.  31/2, 


i 


ofFlorenee.  VALLOMBBOSA.  65.  BouU,  bb9 

D.  5,  pens.  12-15  fr.)  and  the  Hdtel  Oroce  di  Savoia;  Y2  M.  farther 
on  is  the  Grand  H6tel  Caitello  di  AcquabeUa  (pens.  12-15  £r.). 

The  caniage-ioad  leads  through  a  dense  gioYe  of  flrs  to  (1^4  M.) 
VaUonibrosa,  The  load  which  diverges  to  the  right  at  the  station 
and  passes  the  Seoglio  del  Saltino,  a  projecting  rock  with  a  fine  view 
of  the  Arno  yalley,  is  only  a  little  longer. 

The  conyent  of  YallcmbroBa  (3140  fc),  situated  in  a  shaded  and 

sequestered  spot  on  the  N.W.  slope  of  the  Pratomagno  chain,  was 

founded  in  1015  and  suppressed  in  1866.    The  present  buildings, 

dating  from  1637,  haye  been  occupied  since  1870  by  the  Reale 

Jstituto  Forestale^  the  only  advanced  school  of  forestry  in  Italy. 

There  are  now  only  thiee  monks  here,  who  celebrate  service  in  the 

church  and  attend  to  the  meteorological  observatory.  Hotel :  Mhergo 

della  Foftita  (the  former  Foresteria),  R.  from  372,  B.  1,  de'j.  2V2) 

D.  4,  pension  (L.  and  wine  extra)  7-12,  in  July  and  August  8-12, 

omn.  from  the  cable-railway  V2  ^'*  >  Trattoria  Medici^  plain. 

The  monastery  of  Vallombrosa  was  founded  by  San  Giovanni  Oualberio 
(965-1073),  the  scion  of  a  wealthy  and  powerful  family  of  Florence,  who  after 
a  career  of  youthful  profligacy  resolved  to  devote  the  remainder  of  his  life 
to  the  most  austere  acts  of  penance.  His  brother  Hugo  having  fallen  by 
the  knife  of  an  assassin,  Gualberto  was  bound  by  the  customs  of  the  ago 
to  follow  the  bloody  law  of  retaliation.  Descending  one  Good  Friday 
from  the  church  of  San  If iniato  near  Florence,  accompanied  by  armed  fol- 
lowers, he  suddenly  encountered  the  assassin  at  a  narrow  part  of  the 
road.  The  latter  fell  at  his  feet  and  implored  mercy.  The  knight 
forgave  his  enemy,  and  led  him  to  SanMiniato,  where  he  himself  assumed 
the  cowl.  Finding  the  discipline  there  ton  lax,  however,  he  betook  himself 
to  this  lonely  spot  and  founded  Vallombrosa. 

11  ParadUmo  (3336  ft.),  a  small  hermitage  situated  on  a  rock, 
Y4  hr.  to  the  left  above  the  monastery,  is  now  an  annexe  to  the  Alb. 
della  Foresta  (see  above ;  rooms  not  very  comfortable).  The  plat- 
form in  front  commands  an  admirable  *Survey  of  the  monastic 
buildings,  and  of  the  broad  valley  of  the  Arno  as  far  as  Florence,  half 
of  the  cathedral-dome  of  which  is  visible  behind  a  hill.  The  horizon 
is  bounded  by  the  Alpi  Apuane  (R.  21).  —  Another  walk  may  be 
taken  on  the  road  leading  from  the  hotel  towards  the  N.E.  along  the 
mountain-slopes  vil  ViUa  del  Logo  to  the  Conauma  Pass  (p.  560). 

The  ascent  of  the  Seoohieta  (4765  ft.).  the  N.  summit  of  the  J^atp- 
magno  Chain,  from  Vallombrosa  occupies  173-2  hrs.  (guide  not  indispensable 
for  experts).  The  path  diverges  to  the  right,  a  little  before  we  reach  the 
Paradisino  (see  above)  and  ascends  to  the  S.E.  mostly  through  dense  pine 
forest  and  afterwards  over  pastures,  passing  the  so-called  Romilorio  deUa 
Macinaia^  to  the  crest  of  the  ridge,  which  it  reaches  at  a  narrow  depres- 
sion. Hence  we  ascend  to  the  left  to  (25  min.)  the  Tabemacolo  di  Don 
Fiero^  an  old  chapel  commanding  a  splendid  *View.  To  the  £.  lies  the 
green  Casentino  Valley,  bounded  on  the  N.E.  by  the  lofty  tfonte  Falterona, 
where  the  Arno  rises  j  to  the  W.  the  fertile  and  richly-cultivated  valley 
of  the  Arno  stretches  as  far  as  the  dome  of  the  cathedral  of  Florence, 
bayond  which  the  blue  Mediterranean  is  sometimes  visible  in  the  extreme 
distance.  —  We  may  return  to  Vallombrosa  from  the  chapel  by  keeping 
to  the  N.W.j  vi&  Uie  Croce  Rona;  or  we  may  descend  to  the  W.  from 
the  Romitorio  to  Saltino  direct  via  the  bare  ridge  of  the  Bocea  di  Lupo. 

From  the  Segnale  di  Pratomagno  (8223  ft.),  the  highest  summit  of  the 
Pratomagno  chain  (4^  hrs.  from  Vallombrosa,  with  guide)  a  steep  path 
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descends  to  the  K^  through  woods  and  ravines  (iVs  br.),  skirting  the  brook 
SolanOy  passing  Vetica  and  several  other  mountain-villages ,  and  leading 
to  the  picturesque  market-town  of  Oaitel  San  Jfiecolb,  commanded  by  the 
ancient  fort  of  that  name,  and  situated  at  the  confluence  of  the  Solano 
and  Amo,  where  the  fertile  Casentino  expands.  Oarriage-roads  lead  from 
Castel  S.  l?iccol6  to  Poppi  (i'/i  M.  \  p.  562),  and  to  Stia  and  Pratovecchio 
(4  H. ;  see  below). 

ft  J  Gamaldoli  and  La  Yb&na.  This  excnrslon  takes  walkers 
3yj-4  days  from  Pontassieve  or  Vallombrosa.  Ist  Day,  over  the  Ck)n- 
8uma  Pass  to  Stia  and  Pratovecchio ;  2nd  Day,  direct  or  vi&  the  Fal- 
terona  to  Oamaldoli ;  3rd  Day,  by  Badia  a  Prataglia  to  La  Vema ; 
4th  Day,  to  Bibbiena,  and  thence  by  train  to  Arezzo.  Those  who 
omit  the  beautiful  hill-walks  in  the  Casentino  visit  Gamaldoli  from 
Poppi  or  Bibbiena,  and  La  Vema  by  carriage  from  Bibbiena. 

The  road  from  Pontassieve  mentioned  at  p.  558  ascends  past 
the  old  castle  of  Diaceeto,  the  (4  M.)  village  of  the  same  name,  and 
the  (6V2  M.)  hamlet  of  Borselli  to  the  (10^2  M.)  Consuma  Pass 
(ca.  3360  ft.),  which  may  also  be  reached  from  Vallombrosa  by  a 
bridle-path  (comp.  p.  559 ;  guide  necessary,  2  hrs.).  A  little,  on 
this  side  of  the  head  of  the  pass  is  the  small  village  of  Consuma^ 
with  two  poor  osteiie.  The  summit  of  the  Monte  Consuma  (3435  ft.) 
lies  to  the  right.  Farther  on  the  road  leads  up  and  down  to  (14  M.) 
the  lonely  inn  (unpretending)  of  Casaeeia  and  (15  M.)  OmomoHo, 
A  little  lower  down  a  view  is  disclosed  of  the  Casentino,  or  upper 
valley  of  the  Amo,  bounded  on  the  N.  and  E.  by  the  Central 
Apennines  and  on  the  W.  by  the  Pratomagno  chain,  while  it  is 
open  towards  the  S.  To  the  S.E.  appears  the  jagged  outline  of  the 
Verna,  and  a  little  farther  on,  to  the  left,  the  range  of  Falterona.  — 
At  (17  M.)  Searpaccia  the  road  to  (1972  M.)  Stia  and  Pratovecchio 
diverges  to  the  left  from  the  highroad  to  Bibbiena.  To  the  right, 
172  M«  to  the  S.W.  of  Pratovecchio,  we  see  the  ruined  castle  of 
Romena,  mentioned  by  Dante  (Inferno,  xxx.  73),  near  which  arose 
the  Fonte  Branda,  now  dried  up.  A  little  farther  on  the  road  again 
forks,  the  left  branch  leading  to  Stia,  the  right  to  Pratovecchio.  The 
station  of  the  railway  to  Arezzo  (p.  562)  lies  between  these  two  places. 

Stia  (1460  ft. ;  Alb.  della  Stazione  Alpina^  R.  1 1/2  fr.,  plain  but 
good  J  Alb.  Falterona;  carr.  and  pair  to  Camaldoli  vi4  Poppi,  10-12  fr.), 
with  a  picturesque  church  (*La  Pieve'),  and  Pratoyecchio  (1410  ft. ; 
Alb.  Sj^liantini;  Atb.  Bastieri)  are  good  headquarters  for  excursions 
In  the  Casentino  (guide  5  fr.  daily,  and  his  food). 

From  Pratovecchio  a  footpath  leads  to  Camaldoli  (about  9  M.) 
via  Moggiona ;  another  route,  somewhat  longer,  passes  Casalino  and 
8acro  Eremo  (p.  561).  —  The  following  is  a  fine  but  somewhat 
fatiguing  round  from  Stia :  past  the  ruined  castle  of  Porciano  to  the 
N.  of  the  Source  of  the  Amo  (*Capo  d'Arno'  ;*ee  Dante*s  *Purgatorio', 
xiv. ;  4265  ft.),  3  hrs. ;  thence  to  the  summit  of  Monte  Falterona 
(5410  ft. ;  Ricovero  Dante,  of  the  Ital.  Alpine  Club),  which  com- 
mands a  wlde*View,  extending  in  clear  weather  from  the  Tyrrhenian 
Sea  to  the  Adriatic;  descent  to  the  Alp  StradeUa,  1  hr.  5  vi4  the 


of  Florence.  OAMALDOLI.  65,  Route,  561 

Poggio  Seali  (4355  ft.)  and  tlie  Prato  al  Soglio  (see  below)  to  tlie 
Saero  ErUno  4  hrs.,  back  to  Gamaldoli  3/^  br.  (in  tbe  reverse  direc- 
tion, from  OamaMoli  to  the  Falterona,  7  brs.).  —  Hnrried  travellers 
may  ascend  direct  to  the  E.  from  Stia,  via  (I1/4  hr.)  Lonnano,  to 
(41/2  brs.)  the  Prato  di  Bertonej  and  descend  thence  vill  8acro  Erhno 
to  (11/4  bir.)  Camaldoli  (guide  desirable). 

Tbe  suppressed  abbey  of  Camaldoli  (2717  ft. ;  *Orande  AlbergOj 
pens,  with  wine  12  fr.;  Bestaurant,  on  tbe  groundfloor,  cheaper), 
prettily  situated  in  a  narrow  wooded  valley,  was  founded  in  10i2 
by  St.  Romuald  (d.  1027)  but  frequently  devastated  by  flre  and 
war.  The  environs  are  wild  and  beautiful.  A  steep  road  ascends 
to  (1^/4  hr.)  the  8acro  Eremo  (3680  ft.),  a  monastery  with  hermit- 
ages, founded  in  1046  and  surrounded  by  fine  pine- woods. 

The  name  of  the  place  i8  said  to  he  derived  from  Campus  tfaldoli, 
after  a  certain  pious  Count  Haldolus,  who  presented  it  to  his  friend  St. 
Romuald.  From  this  spot  the  reputation  of  the  order  for  austere  discipline, 
sanctity,  and  erudition  extended  throughout  the  whole  Of  Italy,  although 
the  number  of  their  cloisters  was  never  great.  CamtJdoIi,  as  well  as 
VaJlombrosa,  lost  its  valuable  library  and  many  treasures  of  art  through 
the  rapacity  of  the  French  in  1809. 

The  *Views  from  the  narrow  ridge  of  the  Apennines  at  the  back  of 
Sacro  Eremo,  especially  from  the  summit  which  is  not  planted  with  trees, 
called  the  Praio  al  8oglio  (4420  ft.),  are  very  extensive  and  beautiful.  To 
the  N.B.  the  houses  of  Forli  may  be  distinguished  in  dear  weather,  still 
farther  o£f  the  site  of  Ravenna,  and  in  the  extreme  distance  the  glittering 
Adriatic;  W.  the  chain  of  the  Pratomagno,  the  lower  valley  of  the  Arno 
as  far  as  Pisa  and  Leghorn,  and  beyond  them  the  Mediterranean.  The 
spectator  here  stands  on  one  of  the  summits  of  the  ^backbone  of  Italy'*, 
whence  innumerable  mountains  and  valleys,  as  well  as  the  two  different 
seas,  are  visible. 

Walkers  from  Gamaldoli  may  reach  the  highroad  from  Cesena 
to  Bibbiena  in  i^J'^^r,  by  a  rough  and  stony  track,  and  ttien  proceed 
vi^  Pa/riina  to  (6  M.)  BihUena  (p.  562).  If  time  allows,  however, 
the  road  from  Gamaldoli  to  (71/2  M.)  Poppi(^.  562)  is  preferable. 
In  the  opposite  direction  Gamaldoli  may  be  reached  by  carriage  from 
Poppi  in  2,  from  Bibbiena  in  2^/2  brs. 

Fbom  Gamaldoli  to  La  Yb&na  on  foot.  Pedestrians  should 
select  the  beautiful  but  fatiguing  route  (with  guide)  vi^  the  Saero 
Eremo  and  the  village  of  (2  brs.)  Badia  a  Prataglia  (2765  ft. ;  H6t. 
Mulinacci^  Pens.  Boscoverde ,  English ,  8  fr.),  which  lies  on  the 
above-mentioned  road  from  Bibbiena  to  Gesena.  Thence  we  proceed 
to  the  S.E.  to  (2  brs.)  Corezso  and  descend  along  the  stream  of 
that  name  to  (3/4  hr.)  BiforcOj  at  its  confluence  with  the  Corsalone, 
We  then  ascend  along  the  Gorsalone  and  through  plantations  of 
oaks  to  (2^4  brs.)  a  stony  upland  plain,  interspersed  with  marshes. 
Above  this  risea  the  abrupt  sandstone  mass  of  the  Vema,  to  a  height 
of  850  ft.  On  its  S.W.  slope,  one-third  of  the  way  up,  and  3700  ft. 
above  the  sea-level,  is  seen  a  wall  with  small  windows,  the  oldest 
part  of  the  monastery,  built  in  1215  by  St.  Francis  of  Asslsi,  and 
substantially  rebuilt  after  a  flre  in  1472.  Strangers  receive  good 
food  and  accommodation  here,  for  which  a  fair  recompense  is  ex- 
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pected  (Indies  not  admitted).  The  monks  show  the  extensive  con* 
vent,  the  three  chuiohes  with  their  excellent  reliefs  in  terracotta  of 
the  school  of  the  Sobbia  (Annunciation  by  Andrea  deUa  Sobbia  in 
the  main  church),  and  the  Luoghi  Santi,  a  series  of  grottoes  once 
frequented  by  St.  Francis.  —  A  path  ascends  through  beautiful 
voods  to  the  Penna  della  Vema  (4165  ft.),  also  known  simply  as 
VApefM^ino^  Hhe  rugged  rock  between  the  sources  of  the  Tiber  and 
Amo',  as  it  is  called  by  Dante  (Paradise,  xi.  106).  The  celebrated 
Tiew  from  this  ridge,  now  somewhat  obscured  by  trees,  is  best  ob- 
tained from  the  small  chapel  on  the  N.W.  spur,  about  ^/ihr.  aboye 
the  monastery.  —  About  1/4  hr.  below  the  convent,  at  the  end  of 

the  Bibbiena  road  (see  below),  stands  a  modest  Otteria. 

To  tlie  S. ,  not  far  from  the  monastery,  is  situated  the  ruined  castle 
of  Chtutiy  occupying  the  site  of  the  ancient  Clutium  Novum^  where  Lodo- 
▼ico  Buonarroti,  father  of  Michael  Angelo,  once  held  the  office  of  Podestk. 
The  great  master  himself  was  bom  on  6th  March,  1475,  at  Caprete^  in  the 
neighbouring  yalley  of  the  Singwnna^  but  in  1476  his  parents  .removed  to 
Stttiffnano  (p.  657). 

Fbom  Stia-Pbatoyboohio  to  Asezzo,  28  M.,  railway  in  1^/4-2  hrs. 

i fares  5  fr.  10, 3  fr.  60, 2  fr.  30  c),  descending  the  Amo  valley.  Beyond 
4  M.)  Porrena-Strdda^  the  first  station,  the  train  passes  the  ancient 
church  of  Campaldino,  where  in  a  sanguinary  conflict,  on  11th  June, 
1289,  Dante  distinguished  himself  by  his  bravery,  and  aided  his 
Guelph  countrymen  to  crush  the  might  of  Arezzo  and  the  Tuscan 
Ghibellines.  —  6^2  M.  Poppi  (1430  ft. ;  Alb.  Ve%%08i ;  Pens.  Qelali), 
on  a  hill  rising  to  the  right  above  the  Amo,  is  commanded  by  the 
lofty  tower  of  the  castle  of  the  Counts  CkUdi,  the  ancient  lords  of 
the  Gasentino,  expelled  by  the  Florentines  in  1440.  The  castle 
was  built  in  1230  and  partly  restored  in  1896-99.  Bead  to  Gamal- 
doli,  see  p.  561  (carr.  7,  with  two  horses  10  fr.). 

9  M.  Bibbiena  (1396  ft.;  Alb.  Amorosi,  B.  U/2  fr.,  well  spoken 
of),  the  birthplace  of  Bernardo  Dovizi,  afterwards  Cardinal  Bibbiena 
(1470-1520),  the  patron  of  Raphael,  is  prettily  situated  on  a  hill 
rising  from  the  Amo  (carr.  from  the  station  to  the  town  Y2  ''•)•  "^^^ 
principal  church,  San  Lorenzo ,  contains  fine  terracotta  reliefs  of 
the  Adoration  of  the  Holy  Child  and  the  Descent  from  the  Cross,  of 
the  school  of  the  Robbia. — Bibbiena  is  the  starting-point  for  those 
who  visit  La  Verna  by  carriage  (71/2  M.,  in  2  hrs. ;  carr.  and  pair 
10-12  fr.,  bargaining  necessary). 

13  M.  Basiina  (1000  ft),  with  a  silk-factory.  —  23  M.  Giovi. 
The  train  now  quits  the  valley  of  the  Amo  and  traverses  the  rich 
Val  di  Chiana  to  — 

28  M.  Areno  (840  ft ;  IngMlterra;  Vittoria\  a  provincial  capital 
with  16,500  inhab.  and  several  interesting  churches ;  see  BaedekerU 
Central  ItcUy. 
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of  the  most  important  Artists  mentioned  in  the  Handbook  ^  -with  a 
note  of  the  schools  to  which  they  belong. 

Abbreviations:  A.  =:  arehiteet,  P.  s  painter,  S.  =s  scnlptor,  ca.  s 
eirea,  about)  Bol.  =  Bolognese,  Bresc.  =  Brescian,  Grem.  =  Cremonese, 
Flor.  as  Florentine,  Ferr.  s=  Ferrarese,  Flem.  ss  Flemiah,  Frinl.  =  Friulian, 
Gen.  =  Genoeae,  Lomb.  cs  Lombardic,  Kant.  =  Hantaan,  Mil.  =  Milanese, 
Mod.  V  of  Modena,  Keap.  &=  Neapolitan,  Pad.  ss  Padnan,  Parm.  =  Par- 
mesan, Pied,  ss  Piedmontese,  Pis.  =  Pisan,  Bav.  as  of  Bavenna,  Bom.  == 
Boman,  Sien.  =  Sienese,  Span,  ss  Spanish^  XJmbr.  ss  Umbrian,  Yen.  ss 
Venetian,  Ver.  ac  Veronese,  Vic.  ss  vlcentme. 

The  Arabic  numerals  enclosed  within  brackets  refer  to  the  art-notices 
throughout  the  Handbook,  the  Boman  figures  to  the  Introduction. 


AbbdU,  Niccolb  dell\  Mod.  P.,  1612-71. 

-(258). 
Atba^  Maerino  <r.  Pied.  P.,  ca.  1470- 

1528  (?).  —  (33). 
Atbani,  Franc,  Bol.  P.,  1678-1660.  — 

(390). 
AlbertL  Lwn  Batt..  Flor.  A.,  140d-72. 

—  (xlii.  268.  470). 
Atbertinelli^  Mariotto^  Flor.  P.,  assist- 
ant of  Fra  Bartolomeo,  1474-1615.  — 
(Iviii.  471). 

AUmannut^  Joh.  (OiovanniAlemannOf 

Oiov.  da  Murano)y  Ven.  P.,  middle 

of  the  15th  cent.  —  (291). 
Aleui,    Oaleagxo,    A.,    follower   of 

Michael  Angelo,  1512-1572.— (xlviil. 

80.  133). 
AlgardL  Al,^  Bol.  8.,  A.,  1592-1654. 
AUerue  (AM.  Va$s(UaccM),  Umbr.  and 

Ven.  P.,  d.  1629. 
Allegrif  Ant.y  see  Corregffio. 
Alldri,  Alesi.,  Flor.  P.,  1535-1607.  — 

(471). 
— ,  Crutofano,  Flor.  P.,  1678-1621.  — 

(Ixii.  471). 
AUichiero  da  Zevio^  Ver.  and  Pad.  P., 

second  half  of  the  14th  cent.  — 

(xli.  246). 
AlunnOy  see  FoUgno, 
Anutdeo    (Amadh),    Oiov,    Antonio, 

Lomb.  8.,  A.,  1447-1522.  —  (1. 188). 
Am^rigMy  see  Caravaggio, 
Ammanati,  ^ar<.,  Flor.  A.,  S.,  1611-92. 

-  (xlvii). 

Ang$lieo  da  Fiisole,  Fra  Cfiov.^  Flor. 

P.,  1387-1466.  —  (lii.  470.  565). 
Angidiidla  (Anguisdolak  So/oniiba  cT, 

<3rem.  P.,  1636-1626.  —  (207). 
Antelmi,   Michelangelo,    Lucca  and 

Parma,  P.,  1491-1564. 


AnUlami^  Benedetto^  Lomb.  S.,  fiouiish- 

ed  ca.  1178-96. 
ArakUy  Al.^  Parm.  P.,  1466-1528. 
Area,  Nice.  deW,  of  Bari,  Bol.  S., 

d.  1494.  —  (389). 
ArezzOy  Mccold  d*  (Nice,  di  Piaro  Lam' 

berH),  Flor.  8.,  d.  1430. 
ArpinOf  Cavaliere  d*  ((Hue,  Cetari), 

Bom.  P.,  ca.  1660-1640.  —  (Ixi). 
Aioertini.  Amieo,  Bol.  and  Lucca  P., 

ca.  14TO-1562.  —  (U7). 
Avamiy    Jacopo  degli^  Bol.  P.,  2nd 

half  of  the  14th  century. 
Avango,  Jacopo  <r,  Ver.  and  Pad.  P., 

2nd  half  of  the  14th  cent.  —  (xli). 
Bacchiaeea  (Fran.  UberHni)^  Flor.  P., 

ca.  1490-1657. 
Baccio  d*Ag»dlo^  Flor.  A.  and  8.,  1462- 

1543.  —  (xlvU). 
Badile,  Ant.,  Ver.  P..  teacher  of  Paolo 

Veronese,  1480-^560. 
Bagnacavallo  (Bart.,  RamengM),  Bol. 

and  Bom.  P.,  1484-1542.  —  (U.  390). 
Baldovinetti,  AUsiio,  Flor.  P.,  1427-99. 

-  (470). 

BalducciOy  Oiov,  di^  Pis.  and  Lomb.  S.^ 

flourished  ca.  1321-89. 
Banibaia,  il  (Ago4tino  Buiti).  Mil.  S., 

ca.  1400-1548.  -  (U.  133). 
Bandinelli,  Baccio,  Flor.  8.,  1493-1560. 

—  Ov.  473). 

Bandini,  Oiov.  (0.  dalV  Opera)^  Flor. 

S.,  pupil  of  the  last,  ca.  1570. 
Baratta,  Franc.,  Bom.  S.,  pupil  of 

Bernini,  d.  1700. 
Bctrbarelli,  Oiorgio,  see  Oiorgione, 
Barbaric  Jac.  de\  Ven.  P.,  ca.  1460*1616. 
Barbieri,  see  Ouerdno. 
BarocdOi  Federigo,  Bom.  P.,  follower 

of  Correggio,  1W8-1612. 
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Bewoesi,  Oiae.^  see  Vignola. 
BartoUno  da  Novara.  Ferr.  and  Mant. 

A.,  d.  1406. 
BartoUnMo  delta  Porta.  Fra,  Flor.  P., 

1475-1617.  —  Gviii.  471). 
BasaUi,  Marco.  Ven.  P.,  c.  1470-c.  1630. 

—  (291). 

Soisanoy  Franc,  (da  Ponte)^  (he  Elder, 
father  of  Jaoopo,  Ven.  P.,  ca.  1500. 

—  (280). 

,  (he  Younger,  son  of  Jacopo, 

Ven.  P.,  1549-92. 
— ,  Jacopo  (da  Ponte).  Ven.  P.,  1510- 

92.  —  (280.  291). 
— ,  Le€tndro(da  Panic),  son  of  Jacopo, 

Ven.  P.,  1668-1623. 
Saioni,  PompeOf  of  Lucca,  Eom.  P., 

170ft^/ 
Baxxiy  Cfioi^:  Ani,^  see  Sodoma. 
B.^eeafumi,  Dom0nico.  Sien.  P.,  1486- 

1561. 
BeffarelH,   Ant.y  Mod.  8.,  1498-1565. 

—  ai.  372). 

BeUanei^   Bart.,  Pad.   and  Flor.  S., 

pnpil  of  DonateUo,  1430-98. 
BetluU  OenHle,  brother  of  Giovanni, 

Ven.  P.,  ca.  1429-1607.  —  (Ul.  291). 
— ,  CHovannLYen.  P.,  ca.  1430-1616.  — 

aiii.  291). 
•^,  Jacdpo,  father  -of  Giov.  and  Gen- 

tile,Ven.P,,  ca.  1400-71.  -  (liil.  291). 
Bclotto,  see  Canaletio. 
Bembo^  Bonifaeio^  Orem.  P.,  after  1460. 
— ,  Qian.    Franc,    Crem.    P.,    16th 

century. 
Bercttini,  Pietro,  see  Cortona. 
Bcrgamateo^    Ouglidmo    (Qugl.    del 

Origi),  V^.  A.,  d.  1560. 
BeminL  Cfiov.  L^rtmo,  Rom.  A.,  S., 

1698-1680. 
Bertoldo  dt  GiovtmM,  Flor.  S.,  pupil 

of  Donatello  and  teacher  of  Michael 

Angelo,  d.  1481. 
BeUi,  Bemardino,.6eB  PinturieeMo. 
BiancM  Ferf*ari,  Ferr.  and  Mod.  P., 

teachiir  of  Gorreggio,  d.  1610. 
Biifbiena,   AM.    OalU    da,  Bol.    A., 

1700-1T74. 
Bieeidi  Lcrmuo,  Flor.  P.  and  S.,  1378- 

1462. 
Bigio,  Frane.,  see  Franeia^io. 
Bigordi,  see  Gklrlandaio. 
Bissdlo,  PierFrane.,yen.  P.,  1464-1645. 
Boecaccino,  Boccaccio,  Crem.  and  Ven. 

P.,  ca.  1460-1618.  —  (206). 
Bologna,    Giov.   da  (Jean  Boulogne, 

f'^^S^.^ouai),  Flem.  and  Flor.  S., 
^1629-1608.  -  (471).  ' 

BoUraffio    (BelWaffio),   Giov.    Ant., 

Zrh  F.-J«P^P*^  o'  ^"eon.  da  Vinci* 
1467-1516.  —  (133).  * 

*!I^*J^U^K^  ^">  S.,  towards  the 
end  of  the  12th  cent.  —  (428). 


Boncuia,  Bart.f  Mod.  P.,  flourished 

ca.  1475. 
Boni/aeio  the  Elder  (deiPUaH),  d.  1540, 

(he  Younger^  d.  i553,  the  Youngest 

(Veneziano),  flourished  ca.  1555-79, 

Ven.  P.  —  (Ixi.  245,  291). 
Bonone^  Carlo,  Ferr.  P.,  1569-1632. 
Bonsignori,  Franc.^  Ver.  P.,  1456-1519. 
Bonvidno,  see  Moreito. 
Bordone,  Paris,  Ven.  P.,   1500-1571. 

—  Oxi.  291). 
Borgognone,  Ambrogio,  da  Fossano, 

Mil.  P.,  d.  1523  -  (133). 
Botticelli,  Aless.  or  Sandro  (Al.  Fili- 

pepi),  Flor.  P.,  1446-1510. —(lii.  471). 
Bramante,  Donato,  Umbr.,  Mil.,  and 

Bom.  A.,  1444-1614.  —  (xlvi.  xlvii. 

133). 
Brea,  Lod.,  of  Kisza,  P.,  ca.  1600. 
Bregno,  Lorenzo,  Ven.  S.,  d.  1524. 
Briosco,  Andrea,  see  Riccio, 
— ,  Ben.,  Lomb.  S.,  after  1600. 
Bronxino.  Angelo,  Flor.  P.,  1602-72.  — 

(IviU.  471). 
Brueghel  the  Elder ^  Jan,  Flem.  P.,  of 

Brussels,  son  ox  Pieter  tiie  Elder, 

1568-1«S. 
■.  Pieter,  Dutch  P.  of  Breda, 

ca.  1525-i39. 
—  (he  Younger,  Pieter,  Flem.  P.   of 

Brussels,  son  of  the  preceding,  1564- 

1638. 
Brunelleschi   (Brunetteeco),     Filippo, 

Flor.  A.,  8.,  1377-1446.  —  (xlri. 

470). 
Brusasorci  (Dom.  Ricei),yeT.  P.,  1494- 

1667. 
BuffaUnacco  (Buonamtco   Oritto/ani), 

Pisan  P.,  ca.  1330.  —  (431). 
Buggiano  (Andrea  di  Laxtaro  dis*  Cav- 

aleanU).  Flor.  8.,  pupil  of  Dona- 
tello, 1412-62. 
Bugiardini,   GitUiano,  Flor.  P.,  1475- 

1654. 
Buon',  Bart.,  the  Elder,  son  of  Gio- 
vanni, Ven.  A.,  8.,  d.  ca.  1465. 
— ,  Bcsrt,  (the  Younaer)  Bergamaseo, 

Ven.  A.,  after  1500. 
— ,  GiovaiMU,  Ven.  A.  and  S.,  d.  before 

1443.  —  (290). 
— ,  Pantaieone.  son  of  Giovanni,  Ven. 

A.  and  S.,  l5th  cent. 
Buonarroti,  see  Michael  Angelo. 
Buoncontiglio,  Giov.,  sumamed  Mare- 

scalco,  Vic.  P.,  flourished  ca.  1497- 

1637.  -  (266). 
Buontalenti,  Bern.,  Flor.  A.,  1636-1608. 
Bueti,  Agost.,  see  Bambaia. 
Caccini,  Giov.  Batt.,  Flor.  A.,  1662-1612. 
Calidri,  Benedetto,  brother  of  P.  Ve- 
ronese, Ven.  P..  1538-98. 
— ,  Carletto,  son  oi  P.  Veronese,  Ven* 

P.,  1572-96. 
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Catlari,  OaMelt,  xmoIP.  Veioncie, 

Ten.  P.,  inas-iest. 

CmHiHtti  me  M,  Sign'.  S.,  d.  13S9. 
CanMSaa,Lutii,G6B.¥.,llin-85.-f90). 
CmmHo,  intaifo   M.    Flor.  A.,    8., 

ISSa-e.  1301.  -  (170.  iaS). 
ComDooim,  (?tre(Sm(i,Vflii.  8.,  pnpil  of 

Ju.  Snaovlno,  IGU-ieSS.  -  (2«)). 
Caflwanwla,  Aotn.,  P^.  P.,  m.  USl- 

iSWfl), 
CatiiB«,  Jfl(.,  >oB  of  the  followliiB, 

Crem.  P.,  d.  <uk  1A91.  —  (207). 
—,  ffaluuD,  Chid.  P.,  1476-11^.  — 

(207). 
— ,  WoHa.ionortbepreecdiiK.CrBm. 

P.,  HI.  1802-73.  —  (207). 
(TonuilDiu,  ifairiS  da,  Lomb.  A.,  B., 

d.  1896. 
Ca%aMta  (Aoltnta  Caaalt),  Yea.  P., 

1697-1788.  —  (291). 
—  ISarn.  BtMia),  Vet  P.,  17SM0. 

-(2M). 
Ctewto,  AnltiHt,  8.,  ITBT-lBSS. 
OipWM,  Jf«d(i,Flor.  A„  1190-lDOi. 
CoFaeci,  lee  (^orracci. 
OmtduH,  tea  Fofpa. 
Caratag^,  Miehatltmgtlo  Amvrighi 

da,  Lomb.,  Rom.,  nd  Heap.  P., 

lAm-1808. 
— ,  Fattdin  da.  Bon.,  Kbilp.,  ud 

SleilUn  P.,  IISO-IUS.  -  (lii). 
Cln^aai,  S<a».  r<H<>*.  Bwl),  Bergnn. 

■Bd  Tan.  P.,  ea.  UBS-1541. 
CaroW,  «MM.,  Var.  P.,  liTO-lMB.— 

{li.  21S). 

"wl'ltsli-lsaa  -  PM).'' 
Cani,  Oirot.  da,  Ten.  P.,  IfiOl-eB. 
CarraK<,J^ilfnD,Bot.P.,  1007-1801. 


0'   Ago"' 


k,  iH»-ie'i9.  —  (SCO). 

CarraaHno,  aae  JTuliiiar^ 


rotina  r  r«nc»i»  <fi  ^as'gj,  Ven,  P. 
d.  1531.  -  (SM). 


a^alJCMir'ai 


Oiet.,  Plor.  P.,  mO'-lOer 

-  (il.  *38). 

Ftdria  dt,  *ee  Ortoffua. 


miadtUa,  set  LonOardi,  A\f. 
Ot^atHi,  Smunh)  dt  Htm,  Flor. 

iSsl-ilbT. 
Ovcrchio,  Fine,  Lomb.  P.,  ca.  II 


(^wal.  7(Aan,  tTatbarUnd.-Freneb  P., 

d,  low. 
CoifoMl,  Jfore,VBB,A.,  d.  IBM.  —  fflBO). 
CmmKoiw,  Stn.  Smlt.  da,  in  ama. 
Corrifale  (Atilmto  Allifri  da),  Parm. 

P.,  im-uei.  -  (ii.  SKk  980). 

Cortma,  «<(™  (Ba-HWU)  da,   Flor. 

A.,  P.,  and  decorator,  1066-1669. 
Cnhmi,  PQn  <N,  see  iWro. 
auta,PraiK.,Fepr.aadBo1.P.,d.UTI. 

-  (3«1>. 
r<>ila,£arH».7Brr.aBlBoI.P.,UeO- 

159S.  -  (358.  380). 
(frwKKit,  Iww,  QermanP.,  1113-lUa. 
CmH,  £«r«n>(i  di,  Flor.  P.,  Ufi9-1BS7. 

—  (Ut.  33.  471). 

Criipl,  DanUlt,  son  of  Ibe  foUoirlilg, 

■11.  P.,  iBBOieao.  —  (itS). 

— ,  IHr».  Ball,  (a  Ormo),  Mil.  P., 

16B7-1633.  -  (IBS). 
CrfHiU,  nnrd.  Van.  P..  Oonrtabed 

6B.  1488-63.  -  (lUi.  139.  SBl). 
Crmaca,  Simrat  PiUaimIt,  Flor.  A., 

146HiH)B.  -  tiTO). 
DaiUiti,  AHa^rtoa  do.  Sm,  ne  ivl- 

Oanfi,   pine,,  Flor.  9.,  163(V78. 
Caaid,  atrard.  Flem.P., ».  14CiO-lS21. 
^fferrari,  Ltftivdtntt,  ftae  Fwrtwi. 
•old,  Carlo,  Flor.  P.,  161^88.  —  (4T1). 


In  dl  Nteeali  di  Btll- 


nDeiri  (Oim.  dt  A 


fl-Hta.  —  (li.  8H)). 
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Ehhehuff  Adam^  Odrm.  P.,  1578-1620. 
JSmpoli.  Joe,  CMmenti  da,  Flor.  P., 

1654-1640. 
Fabriano,  OtntiU  da,  Umbr.  P.,  ca. 

1370-1458.  —  (Uii.  291). 
Fale<metto,    Giov.   Maria,   Yer.    and 

Pad.  A.,  P.,  1458-1534.  —  (xlrii). 
Ft^etto,  see  Giordano. 
FaHtMto.  Paolo  ^  Vcr.  P.,  ca.  1524rl606. 
Ferramdia,  Floriano  or  Fioravante, 

Bresc.  P.,  d.  1528. 
Ferrari^  J)efendente  de.  Pied.  P.^  1470- 

1582.  -  (33). 
— ,  Oaudentio,  Pied,   and  Lomb.  P., 

1471(7)-1546.  —  (33.  133.  71). 
Ferrued,  Andr.,  Flor.  S.,  1465-1526. 
FiermanUi,  Fieravante,  Bol.  A.,   ea. 

1380-1U7. 
FUmoU^  Fra  Giovanni  Angelieo  da^ 

aee  Angelieo. 
— ,  mno  da,  Flor.  8..  1431-84.  —  0). 
Filarete,  Ant,  (Ant.  AveruUnoL  Flor. 

A.,  8.,  d.  after  1465.  —  (12»). 
Finiguerra,  Maso,  Flor.  goldsmith, 

1427 -after  1462. 
Fioravante,  see  Ferratnola, 
Foggini,  Giov,  BaU,,   Flor.  8.,  1652- 

1737. 
FoUgno,  Nice.  (AJunno)  di  Liberatore 

da,  Umbr.  P.,  ca.  1430-1502. 
Fontana,  Carlo,  Bom.  A.,  1634-1714. 
— ,  Proipero,  Bol.  P.,  1512-97. 
Foppa,    Ortttoforo,   sumamed    Cora- 

dotio,  Lomb.  and  Bom.  goldsmith, 

ca.  1445-1527.  -  (133). 
— ,  Vineenzo,  Lomb.  P.,  d,  ca.  1515.  — 

(133). 
Formigtne  (Andrea  liarchesi),  Bol.  A., 

8.,  ca.  1510-70. 
Francavilla  (Francheville),  Pietro,o{ 

Gambrai,  8.,  pnpil  of  Giov.  da  Bo- 
logna, 1548- ca.  1618. 
li'aneesea,  Piero  delta  (Pleiro  di  Be- 
nedetto), Umbrian-Flor.  P.,  pupil  of 

Dom.  Veneiiano,  ca.  1420-92. — (lii). 
Franeia,  Francesco  (Franc.  Raibolini), 

Bol.  P.,  8.,  1450-1517.  —  (389). 
— ,  Giacomo,  son  of  the  last,  Bol.  P., 

ca.  1487-1567.  —  (390). 
Franeiabigio  (Francesco  Bigio),  Flor. 

P.,  1482-1525.  —  (471). 
Francucei,  Innoc,  see  Imola, 
Furini,  Franc,,  Flor.  P.,  1604-1646.  — 

(471). 
Gaddi,  Agndlo,  Flor.    P.,  pnpil  of 

Giotto,  1333-1896.  —  (470). 
— ,  Gaddo,  Flor.  P.,  ca.  1260-1327. 
—,  Taddio,  Flor.  P.,  A.,    pupil  of 

Giotto,  ca.  1800-66.  —  ^70). 
^'^»  j?«#«««6m)    del   (B,   Oarli), 

Flor.  P.    1466-1524.  ' 

fi^«lor|«n««Mrfo  TiHda),-FeTT.T,, 

1481-1B69.  —  (iix.  880). 


GelUe,  see  Claude  le  Lorrain. 
GMberti,  Lor,  (di  (Hone),  Flor.  S. 

1381-1465.  —  (xlix.  470). 
GMrlandSio,  Bom.  (Bom,   Bigordi), 

Flor.  P.,  1U9-94.  -  Gii.  -471). 
GUrlandaio,  Bidol/o,  son  of  the  last, 

Flor.  P.,  1483-1561.  —  Oviil.  471). 
Gianpietrino,  see  Pedrini, 
Gioeondo,  Fra,  Ver.   and  Bom.  A., 

1435-1516.  —  (xlvi.  245). 
Giolfino,  Nice,  Ver.  P.,  ca.  1486-1618. 
Giordano,  Luea,  sumamed  Fapretto, 

Neap.  P.,  ca.  1632-1705. 
Giorgione  (Giorgio  BarbarelU),  Ven. 

P.,  1477?-1610.  —  Ox.  279.  291). 
GioUino  (Giotto  di  Maestro  Btefano), 

Flor.  P.,  pupil  of  Giotto,  14th  cen- 
tury. —  (470). 
Giotto  (di  Bondone),  Flor.  P.,  A.,  S., 

1267  (?)-1337.  —  (xl.  271.  470). 
Giovanni  da  Ban  Giovanni,  see  Ban 

Giovanni, 
Gobho,  see  Bolari. 
Goes,  Hugo  van  der,  Flemish  P.,  ca. 

1420-82. 
Goeedli,  Benoezo,  Flor.  and  Pis.  P., 

pupil  of  Fra  Angelieo,  1420-c.  1497. 

—  (lU.  470.  428). 
Granacei,Franc.,  Flor.  P.,  1469-1643. 
Grtmdi,  Ercole  di  Givlio  (ktare,  Ferr. 

P.,  d.  1586  C?). 
Guardi,  Franc.,  Ven.  P.,  1712-93. 
Guariento,  Pad.  P.,ca.  1310-77.  —(291). 
Guarini,  Guarino,  Mod.  and  Pied.  A.. 

1624-83. 
Guercino,  il  (Giov,  Franc.  Barbieri), 

Bol.  and   Bom.  P.,  1691-1666.  — 

(878.  390). 
Holbein,  Hans,  the  Younger,  German 

P.,  1497-1543. 
Honthorst,     Gerh.    (Gherardo    delta 

Notte),  Dutch  P.,  1590-1666. 
Jm6la,  Innocenzo  da  (Inn,  Francucei), 

Bol.  P.,  1494-1549.  —  (390). 
Juvara,  Fil.,  Bom.,  Pied.,  and  Lomb. 

A.,  1686-1735. 
Kauihnann,  Maria  Angelica,  German 

P.,  1741-1807. 
Kranaeh,  see  Cranaeh. 
Landini,  Taddeo,  Flor.  and  Bom.  8., 

d.  1694. 
Lanfranco,  Cfiov,,  BoL,  Bom.,   and 

Neap.  P.,  1681-1647. 
Lanini,  Bernardino,  Pied,  and  Lomb. 

P.,  d.  ca.  1678. 
Leonardo  da  Vinci,  Flor.  and  Mil.  P., 

8..  and  A.,  14W-1619.  —  (liii.  133. 

471). 
Leoni,  Leone,  of  Areuo,  Mil.  8.,  1509-92. 
Leopardi,  Aless.,  Ven.  8.,  A.,  d.  1622. 

—  Oi.  290). 

LIberale  da  Verona,  Ver.  P.,  1451* 
1586,  -  (215). 
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Libn,  Oirdlamo  dai,  Ver.  P.,  1474-1556. 

-(245). 
lAeiniOy  Bernardino^  Bergam.  and  Yen. 

P.,  flourished  ca.  1511-44. 
— ,  Qiov,  Ant,,  see  Pordenane, 
Liffotsi,  Jae.,  Flor.  P.,  1543-1627. 
Idonardo,  tee  Leonardo. 
Idppi,  Filippino,  Flor.  P.,  ca.  1459- 

160l.  -  (466.  471). 
— ,  Fra  Filippo,  father  of  Filipplno, 

Flor.  P.,  ca.  1406-69.  —  (lii.  271. 470). 
LombardL  Alfonso  (Alf,  Cittadella), 

Ferr.  andBol.  8.,  1497-1537.— (381). 
—  (FUtroj  d.  1515,  Antonio,  d.  1516, 

Ttfllio,  d.  1559,  Oiroldmo,  etc.).  Yen. 

A.  and  8.  —  (xlvi.  290). 
Lonffhona,  Bald.,  Yen.  A.,  1604-75.  — 

(290). 
LongM,  Luea,  Rav.  P.,  1507-80. 
— ,  PUtro,  Yen.  P.,  1702-62. 
LorentetH,  Ambrogio  and  Pietro,  8ien. 

P.,  1st  half  of  14th  century. 
Lor  onto,  Don  (Lor,  Monaco),  Flor.  P., 

ca.  12rr0^1424? 
Lotto,  Lorenzo,  Yen.  P.,  1480-1556.  — 

(Ixi.  291). 
Ltkni,  Bernardino,  Lomb.  P.,  ca.  1470- 

ca.  1532.  —  (liT.  133.  12.  195). 
Maiano,  Benedetto  da,  brother  of  Glu- 

liano,  Flor.  A.  and  8.,  1442-97.  — 

(470). 
—,  Giuliano  da,  Flor.  A.,  1432-90. 
Manozei,  see  San  Giovanni, 
Manteffoeza,  Antonio,  brother  of  Cristo- 

foro,  Lomb.  8.,  d.  1491. 
— ,  Criito/oro,  Lomb.  goldsmith  and 

8.,  d.  1482.  —  (133). 
Mantegna,  Andrea,  Pad.  and  Mant.  P., 

1431-1506.  —  (liii.  253.  271). 
Maratta,  Carlo,  Rom.  P.,  1625-1713. 
Mareantonio  Baimondi^  Bol.  and  Bom. 

engraver,  ca.  1488-1527. 
Marchti,  Andrea,  see  Formiaine. 
Marconi,  Boceo,  ven.  P.,  d.  1529.  — 

(291). 
MarUni,  Bernardino,  see  Zenale. 
— ,  Bimone,  Sien.  P.,  oa.  1285-1344. 
MarziaU,  Marco,  Yen.  P.,  flourished 

ca.  1492-1507. 
Masacdo  (Tommaso  di  8er  Oiovanni 

€futdi  da  Oa^l  San  Giotfonni),  Flor. 

P.,  1401-28.  —  (11.  470). 
McuoUno    (Tommeuo    di    Orieto/ano 

Fini),  Flor.  P.,  teacher  of  Masac- 
do, 1383-1440?  —  (188). 
Maeeegne,    Qiacomdlo  and  Pienaolo 

dette,  Yen.  8.,  ca.  1400.  —  (2bO). 
Matties,  or  Maetpe,  Quinien,  Flem.  P., 

ca.  1466-1680. 
JAusa,  Oilueppc,  Bol.  and  Yen.  8., 

ca.  1600-80. 
MagtSla,Fa.,  father  of  Parmiglanino, 

Farm.  P.,  ca.  1460-1506. 


MazeUa,  Frtmc.,  see  ParmigUmino. 
Mazzolino,  Lodov,,  Ferr.  P.,  1481-1530. 

-(380). 
MazMoni,  Ouido  (II  Modanino),  Hod. 

8.,  1460-1518.  —  Gi.  372). 
Mazzuola,  Franc,,  see  Parmigianino, 
Meldola,  Andr.,  see  Schiavone. 
Melone,  Altobello  da,  CSrem.  P.,  begin- 
ning of  the  16th  century.  —  (207). 
Memling,  Hans,  Flemish  P.,  1430-94. 
Mengt.Ant.  Baphael,  German  P., 

1728-79. 
Mesrina,  Antonello  da,  Sicilian  and 

Yen.  P.,  d.  ca.  1493.  —  (291). 
Metiu,  Gabriel,  Dutch  P.,  1630-67. 
Michael  Angelo  Bttonarroti^lor.  and 

Bom.  A.,  8.,  and  P.,  1475-1664.  — 

(xlvii.  liv.  389.  471.  508). 
Miehelozzo,  Flor.  A.   and  8.,   1396- 

1472.  —  (133.  470). 
Modanino,  see  Mazzoni,  Guido. 
Monaco,  Lor,,  see  Lorenzo,  Don. 
Montagna,  Bartol,,  Yic.  P.,  ca.  1450 

1623.  —  (266). 
— ,  Benedetto,  Yic.  P.,   son  of  the 

last. 
Montelupo,  Bacdo  da,  Flor.  8.  and 

P.,  1469-1536. 
— ,  BaffaeUo  da,  son  of  Baccio,  Flor. 

8.,  1605-67. 
Montorfano,  Giov.  di,  Lomb.  P.,  flour- 
ished 1448-71. 
MontorsdU,  Fra  Giov.  Ang,,  Flor.  8., 

assistant  of  Michael  Angelo,  15(n'-63. 
Morando,  Paolo,  see  Cavazzola, 
Moretto  da  BrcKia  (Alessandro  Bon- 

vicino),   Bresc.    P.,    1498-1566.   — 

(219.  223). 
Morone,  Dom.,  Yer.  P.,  1442-160 T.  — 

(246). 
— ,  Franc.,  son  of  the  preceding,  Yer. 

P.,  1474-1629.  —  ^). 
Moroni,    Giov.  Batt,,    Bergam.   and 

Bresc.  P.,  ca.  1520-77.  —  (220). 
Munari,  Pettegrino  (Aretusi),  Mod.  and 

Ferr.  P.,  d.  1523. 
Murano,  Ant.   and  Bartol.   da,  see 

Vivartni. 
— ,  Giov,  da,  see  Alenutnnus, 
MuriUo,  BartolonU  Eetiban,  8pan.  P., 

1617-82. 
Namni  (d" Antonio)  di  Banco,  Flor.  8., 

oa.  1373-1420. 
NelU,  Ottaviano,  Umbr.  P.,  d.  1444.  — 

oui). 

Ne$e*   CaHno  di.  Pis.  8.,  flourished 

ca.  1338-76. 
Ifotie,  Gher.  detta,  see  ffonihortt. 
Oggiono,  Marco  d\  Mil.  P.,  pupil  of 

Leonardo,  ca.  1470-1680.  —  (188). 
Ono/ri,  Vine.,  Bol.  8.,  flourished  ca. 

1480-1606.  —  (889). 
Opera,  Giov,  dall\  see  Bandini. 
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Oreagna  (Andr.  di  Cione)^  Flor.  A., 
S.,  and  P.,  pupil  of  Giotto,  1329-68. 

-  (470). 

Padovanino  (Ale$t.  VaroUx/ri)^  Yen.  P., 

1590-1660.  —  (291). 
Paggi^  Oiov,  Batt.^  Gen.  P.,  1564-1627. 

—  (80). 

Pailadio.  Andr,.  Vic.  and  Yen.  A., 

15ia«).  —  (xlviii.  290.  265). 
Palma  Oiovane,  Jac..  Yen.  P.,  1544- 

1628.  —  (291), 
—  Veechio  (Jae,  NegretU)*  of  Serena, 

Yen.  P.,  1480-1528.  —  (Ix.  291). 
Palmexzano^  Marco,  of  Forli,  P.,  ca. 

1456-1537. 
PanetU^  Domen.,  Ferr.  P.,  1460-1512. 
Parmigianino  (Frane.  Mcuuola)^  Parm. 

P.,  1503-40.  —  (866). 
Pedrini^  Oiov.  (Oicmpietrino)y  Lomb.P., 

pupil  of  Leon,  da  Yinci,  flourished 

ca.  1506-21.  —  (133). 
Pellegrini^  tee  Tihaldi, 
Pellegrino  da  San  DanieUy  P.  of  Friuli, 

ca.  1470-1547. 
Pennt,  Frane,  (il  Fattore)^  Flor.  and 

Bom.  P.,  pupil  of  Raphael,  1488- 

1528.  —  (ifx). 
Pericolic  see  Tribolo. 
PeruginOy    PietrQ    (Pielro    Vanue^), 

Umhr.    A   Flor.,    P.,    teacher   of 

Raphael,  1446-1524.  —  Giu.  Ivii). 
Peruzzi,  Baldass..  Sien.  and  Bom.  A., 

and  P.,  1481-1537.  —  (xlvii.  389). 
Peeellino  (Francesco  di  Btefano)^  Flor. 

P.,  grandson  of  P'^seUo,  1422-57.  — 

aio). 

Pe*ello,  CfiuUaao  (Oiul.  SArrigo),  Flor. 

P.,  8.,  A.,  1367-1446. 
Piazza,  CaUtto,  da  Lodi,  Lomh.  and 

Yen.  P.,  1524-57. 
Piermarini,  (?tt».,Lomh.  A.,1734-1806. 
Piero  di  Cosimo  (Pietro  di  Lorenzo), 

Flor.  P.,  1462-1521.  —  (471). 
PieirOy  Oiov.  diy  see  Bpagna. 
— ,  Lor.  diy  see  VecchieUa. 
Pinturieehio  ( Bernardino  Be(ti)^  Umbr. 

P.,  1454-1513.  —  (liii). 
Pioloy  Pellegro,  Gen.  P.,  1607-30. 
PiombOy  Bebaet,  del^  see  Stbattiano. 
Pippi%  OiuUo,  see  Romano, 
PisanellOy  see  Pitanoy  Vittore. 
PUanoy  Andrea  (Andrea  di   UgoUno 

JWm),  Pisan  S.,  1273-1348.  —  (428). 
— ,  Oiov.^  Pisan  A.  and  8.,  son  of  Nic- 

col6,  ca.  1250-ca.  1328.  -  (428). 
— »  g«»to,  Pisfm  P.,  ca.  1202-58.  — 

—xj^iccoid,  Pisan  A.  and  S.,  ca.  1206- 

80.  —  (xxxix.  38&.  428). 
—y^Mu),   Flor.  and  Pis.  8.,  son  of 

Andrea,  d.  before  1868. 

■"'iSf^l^^r^i^:^*'-^-  «»•  4380- 


PoeeetHy  Bernardino,  Flor.  P.,  1542- 

1612. 
PolMvolo,  Ant,,  Flor.  A.,  S.,  and  P., 

1429-98.  —  (470). 
— ,  PierOf  Flor.  S.  and  P.,  brother  of 

Antonio.  1443- ca.  1496.  —  (470). 
Ponte,  CHov,  da^  Yen.  A.,  1512-97.  — 

(290). 
— ,  Frane.y  Jac,   Leandro  da,   see 

Bauano, 
Pontormoy  Jac,  (Carrucei)  da,  Flor.  P., 

1494-1557.  —  (Iviii,  471). 
Pordenone,  Oiov,  Ant.  (Q,  A,  de  Sac 

chit  da  P,),   Friuli  and  Yen.  P., 

1483-1539.  —  (Ixi.  291.  348). 
PordenonCf  see  also  LiciiUOy  Bernar- 
dino, 
Porta^  Bart,  della^  see  Bariolomeo. 
— ,  Oiae.   delta,   Lomb.  A,   and  S., 

1541-1604. 
— ,  OuffUeJmo  deUa^  Lomb.  and  Bom. 

S.,  d.  1577. 
Pouztin.  Oaspard  (0,l>ugh€t)y  French 

— ,  Nieolaz^  French  P.,  1594-1665. 
Prediiy  Ambrdgio  <fe,  Lomb.  P.,  ca.l5(X). 
Prete  Oenov^e,  see  Strozzi. 
Previtali,  Andrea  (surnamed  Cordeg- 

Uaghi},  Bergam.  and  Yexk.  P.,  ca. 

1480-1525?  —  (291). 
Primaticeio,  Franceeco^  Bol.  and  Kant. 

P.,  14901570.  —  (258). 
Proeaccini.   Camillo,  Mil.  P.,    1546- 

ca.  1609.— (133). 
— ,  Ercole,  the  JSlder,  father  of  the 

last,  Mil.  P.,  b.  1^,  d.  after  1591. 
— ,  Ercole,  the  Youngtr,  Mil.  P.,  1596- 

1676.  —  (133). 
— ,  Oiulio  Cesare,  brother  of  Camillo, 

Mil.  P.,  1548?- ca.  1626. 
Puligot  Bom,,  Flor.  P.,  1475-1627. 
Querda,  Jae.deUa  Cor  J,dellaFonte), 

Sien.  S.,  1374-1438.  —  (389). 
RaffaellOy  see  Raphael, 
Raiboliniy  see  Francia, 
Raimondij  see  MaroantofUo  Raimondi. 
Ramenghiy  BarL,  see  Bagnaeafmdlo, 
Raphael  (Raffaello  Santi  da  Urbino)^ 

Umbr.,  Flor.,  and  Bom.  P.  and  A., 

1483-1520.  —  (xlvii.  Ivii.  471). 
Remibrandt  Sarmenzz  van  Rijn,  Dutch 

P.,  1606-69. 
Reni,    Gvido,  Bol.  P.,   1574-1642.  — 

(Ixii.  890). 
Ribera,  see  Spitgnoletto. 
Biedj  see  Brueaiorei, 
RiceiarelUj  see  Volterra,  BanitHe  da, 
Riecio  (Andrea  Briosco),  Pad.  A.  and 

S.,  1470-1532.  —  (xlYii). 
Rizzo.  Antonio,  Yer.  A  Yen.  S.  A  A., 

ca.  1430- ca.  1498.  -(390). 
RolMOy   Andrsa  d^Ut,   nephew    of 

Luca,  Flor.  S.,  1437-1528. 
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Robbia^  Oiop.  defla,  son  of  the  last, 

Flor.  8.,  1469-1529? 
— ,  Luca  della,  Flor.  S.,  1400-82.  — 

(xlix.  470). 
BoberiL  EreoU  dtfy  Ferr.  and  Bol.  P., 

d.  1496.  —  (380). 
Robvsti^  see  Tintoretto. 
Rodari*  Tom.Jjomh.  S.  A  A., flourished 

ca.  i487-lM3.  —  (133). 
Romanino^  Girdldmo^  Bresc.  P.,  1485- 

1666.  —  (220). 
Romano  J    Oian  Crittoforo  (Cristo/cro 

de*   Oanii),  Bom.   suxd  Lomb.   S., 

ca.  1465-1612. 
— ,  Oiulio  (0.  Pippi)^  Rom.  and  Mant. 

P.  and  A.,  pupil  of  Raphael,  1492- 

1546.  -  (xlvii.  258.  2eO), 
Rondinelli.  Niccolb.  Bay.  and  Yen.  P., 

ca.  1500.  —  (291). 
Rota,  Balvator^  Neap,  and  Bom.  P., 

1615-73. 
RossellL  Cosimoy  Flor.  P.,  1439-1507. 

—  (Ul). 

Rost€lUnOy  Ant.  (AsU,  di  Matteo  Oam- 

berdli),  brother  of  Bernardo,  Flor. 

S.  and  A.,  1427-ca.  1478.  —  (1). 
— ,  Bernardo.^  Flor.  uid  Bom.  A.  and 

8.,  1409-64. 
RossL  Propertia  de\  Bol.  S.,   1490- 

1530.  —  (389). 
Rosso  (Giovanni  di  Bariolo)^  Flor.  8., 

assistant    of  Donatello,    d.   after 

1451. 
Rovexzano.  Benedetto  da.  Flor.  8.,  1476- 

1556. 
Rubenty  Peter  Pently  Flem.  P.,  1577- 

1640.  —  (80.  258). 
Rustid,  Oiov.  Frane.^  Flor.  S.,  pupil 

of  Leon,  da  Vin?I,  1474-1554.  —  0). 
Ruifidael,    Jac  van.    Dutch  P.,  ca. 

1628^ 
Sabatiini^  Andr.j  see  Salerno,  An- 
drea da. 
SalttinOy  Andr.y  Mil.  P.,  pupil  of  Leon. 

da  Yinci,  flourished  ca.  149&-1515. 

—  Oiv.  133). 

Salerno,  Andrea  da  (Andr,  Sabattini), 
Neap.  P.,  pupil  of  Baphael,  1480- 
1646.  —  (lix). 

Saivi,  Giov.  Bait.,  see  Sauo/erraio. 

SaMaU,  Franc.,  Flor.  and  Bom.  P., 
1510-63. 

SanetU^ndriolo  de.  Yen.  8.,  d.  1377. 

Bangallo,  Ant.  da,  the  Elder,  Flor.  A., 

1456-1IS34. 
— .  Ant,  da,  the  Younger,  nephew  of 

the  preceding,  Flor.  A.,  1485-1546. 

—  (xlvii). 

— ,  Francesco,  son  of  Oiuliano,  Flor. 

a,,  1494-1576. 
— ,  Oiuliano  da,  brother  of  Antonio 

the  Elder,  Flor.  A.,  1445-1516. 


San   Giovanni.   Giov.  (ifanogti)  da, 

Flor.  P.,  1599-1636. 
Sanmicheli,  McheU,  Yer.  A.,  1484- 

1559.  —  (xlvii.  245). 
Sansovino,  Andrea  da  {Andr,  Contucci, 

of  Monte  Sans  ovino),  Flor.  and  Bom. 

8.,  1460-1529.  —  (1). 
— ,  Jac.  (J.  Tatti),  Flor.,  Bom.,  and 

Yen.  A.,  pupil  of  the  preceding, 

1486-1570.  —  (xlvUi.  290). 
Santa  Croce,  Franc,  da,  the  Younger^ 

Yen.  P.,  after  1500. 

,  Girol.  da.  Yen.  P.,  d.  ca.  1560. 

Santi,  Oiov.,  father  of  Baphael,  Umbr. 

P.,  ca.  1450-94. 
— ,  Roifaello,  see  Raphael, 
— ,  di  Tito,  Flor.  P.,  1588-1603. 
Sarto,  Andrea  del  (Andrea  d*Agnolo), 

Flor.  P.,  1486-1531.  —  (Iviil.  471). 
Sassoferrato  (Oiov.  Batt.  Salvi),  Bom. 

P.,  1606-86. 
Savoldo,  Girdlamo,  Bresc.  P.,  1508-48. 
Scamog9i,  Vine,,  Yen.  A.,  1552-1616.  - 

(290). 
Scarpagnino  (Ant.  Abbondi),  Yen.  A., 

ca.  1490-1549. 
Scarsellino  (Ippol,  Scetrsdla),  Ferr. 

P.,  1561-1621. 
Sehiavone  (Andr,  Meldolla),  Yen.  P., 

1622-82. 
— ,  Gregorio,  Pad.  P.,  flourished  1441- 

70. 
Schidone,  Bart.,  Mod.  P.,  d.  1615. 
Sebastiano  del  Phmbo  (Seb.  Ludani), 

Yen.  and  Bom.  P.,  1486-1547.  — 

Ovil.  Ixi.  291). 
Sesto,  Cesar e  da.  Mil. P.,  pupil  of  Leon. 

da  Yinci,  d.  before  1621.  —  (133). 
Settignano,  Desideric  da,   Flor.  8., 

1428-64.  —  a). 
Signorelli,  Luca,  Tuscan-Umhr.  P., 

ca.  1460-1628.  —  (lii). 
Sirani,  Elitabetta,  Bol.  P.,  1638-66. 
Sddoma,  il  (Giov.  Ant.  Bazsi).  Lomb., 

8ien.,  and  Bom.  P.,  ca.  1477-1548t. 

—  Gvili.  33.  133). 

Solari,  Cristo/oro,  surnamed^I  Oobbo, 
Mil.  8.  and  A.,  d.  ca.  1526.  —  Oi.  133). 

— ,  Guiniforte,  Lomb.  A,  1429-81. 

Solario,  Andrea  (Andrea  del  Gobbo), 
Lomb.  P.,  flourished  ca.  1495-1515. 

—  (133). 

Spada,  Lionello,  Bol.  P.,  1566-1622. 
Spagnoletto  (Give,  Ribera),  8pan.  and 

Neap.  P.,  1588-1656. 
Spani,  Bart,  (also  called  Bart.  Clementi), 

8.  and  A.  in  Beggio,  1468-1538. 
Sperandio,  Niccolo,  Mant.  and  Ferr. 

8.,  A.,  and  P.,  ca.  1425 -ca.  1495. 
Speranza,   Giov.,   Yio.  P. ,   pupU  of 

Mantegna. 
Bpinello  Aretino.   Flor.  P.,    pupil  of 

Giotto,  1818-1410.  —  (471). 
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Squarci9H€.  Franc.   Pad.  P.,   1397- 1 

1474.  -  (271). 
SUfanOf  Francesco  di^  Bee  Fittellino. 
StrotMiy  Bernardo  (il  Cappucdno  or 

n  Prete  Oenopeeeh  Oen.  P.,  1681- 

1644.  -  (80). 
eustermane^  /latet,  Flem.  P.,  worked 

in  Florence,  1597-1681. 
T€tcca^  Ptetro,  Flor.  8..  pupil  of  Oiov. 

dft  Bologna,  ea.  1580-1640. 
TaJI^  Andrea.  Flor.  P.,  ea.  1250-ca. 

1330. 
Tatti^  Jacopo^  see  Samovino. 
Tenien,  DaoUL  the  Yovngor.  Flem.  P., 

1610-k). 
Thorvaldeen.   Bertel,    8.,  of  Copen- 
hagen, 1770-1844. 
Tiarmi,  Aleeg.,Bol.  P.,  1577-1668.(865). 
Tibaldi  (Pellearino  Pellegrini),   Bol. 

A.  and  P.,  1532-96.  —  (183). 
Tiipolo,  Oiov.  BatU,  Ven.  P.,   1693- 

irro.  —  (291). 

Tintoretto,  Domenico  (Dom.  Bobmii), 

son  of  the  following,  Ven.  P.,  156^ 

1637. 
— ,  a  (Jae.  BobueH),  Ven.  P,,  1518- 

1594.  —  (Ixi.  291). 
Tiii,  Benven.,  see  Oaro/alo. 
Titian  (Tiziano   VeeeUi  da   Oadore), 

Ven.  P.,  1477-1576.  —  Qx.  291.  348. 

380). 
Torbida,  Franc.  (H  Moro),  Ver.  P., 

d.  after  1546. 
Tratni,  Franc,,  Pis.  P.,  ca.  1350. 
Trevido,  Oirol.  da  (Qirol.  Pennacchi), 

Friul.  and  Ven.  P.,  1497-1544. 
Tribdlo  (Nice.  PeHcoU),  Flor.  S.,  1485- 

1550. 
Twa,  Ooiimo,  Ferr.P. ,  1432-96.—  (380). 
Uccello.  Paolo  (Paolo  di  Bono),  Flor. 

P.,  1397-1476.  -  (271.  470). 
Udine,  Oiov.  Ifanni  da,  Ven.  and  Bom. 

P.,  assistant  of  Raphael,  1487-1564. 

—  (lix.  350). 
Vaga,  Perin  del,  Flor.,  Bom.  and 

Oen.  P.,  pupil  of  Raphael,  1499- 

1647.  —  (Ux.  Ix.  90). 
Van  Dyek,  see  Dych. 
Vanni,  Franc,,  Sien.  P.,  1565-1609. 
Vanned,  Pietro,  see  Perttffino. 
VanvitelU,  Lodop.,   Bom.  P.  and  A., 

1700-1773. 


Varotari,  Alees,,  see  Padovanino. 
Vaeari,  Giorgio,  Flor.  P.,  A,  and 

historian  of  art,  1512-74.  —  (471). 
VeccMetta  (Lorenzo  di  Pietro),  Slen. 

8.,  A,  and  P.,  1413-80. 
Vecelli,  Franc.,  Ven.  P.,  brother  of 

Titian,  d.  1660. 
— ,  Marco,  Ven.  P.,  a  relatire  of 

Titian,  1545-1611. 
— ,  Tiziano,  see  Titian. 
Velazquez  (Diego  Rodriguez  de  Siha  V.), 

Spanish  P.,  1699-1660. 
Veneziano,  Ant,,  Flor.  P.,  d.  ca.  1387. 
— ,  Bom.  (Bom,  di  Bartolomeo),  Flor. 

P.,  ca.  1400-61. 
Venutti,  MarcellOf  Bom.  P.,  pnpil  of 

Michael  Angelo,  1615-79.  —  Orii). 
Veronese,  Paolo  (P.  Caliari),Yet.  and 

Ven.  P.,  1628-88.  —  (Ixi.  246.  291). 
Verrocehio,  Andrea  (A.   de"   Oi9ni\ 

Flor.  S.  and  P.,  1436-88.  —  (1.  Ut. 

470). 
Vigndla  (Oiacomo  Barozzi),  Bol.  and 

Rom.  A.,  1507-73. 
Vincenzo,  Ant.  di,  Bol.  A.,  d.  ca.  1403. 
Vinci,  Leonardo  da,  see  Leonardo. 
Viti,  Timoteo  (or  Ttmoteo  ddla  F«te), 

Bol.  and  Umbr.  P.,  Raphaers  first 

teacher,  1467-1623.  —  (lix.  390). 
Vittoria,  Alese.,  Ven.  8.  and  A,  1625- 

1608.  —  (290). 
Vivarini,  Alviee  (or  Luigi),  Ven.  P., 

flonrished  1464- ca.  1506.  —  (liii. 

291). 
— ,  Ant.  (Ant,  da  Murano),  Ven.  P., 

ca.  1440-70.  —  (lUi.  291). 
— ,  Bart.  (Bart,  da  Murano),  Ven. 

P.,  ca.  146(V99.  —  Oiii.  291). 
Volterra,  Baniele  da  (B.  RiceiarelU), 

Rom.   P..   8.,  pnpil   of  Michael 

Angelo,  liS09-1566.  —  Ovii). 
Wevden,  Bogier  wan  der,  Flemish  P., 

1399  (or  1400)-1464. 
Tro»Mrma»,PAa<i»,DatehP., 1619-68. 
ZampOri,  see  DomentcMno, 
Zelotti,  Oiambait.,  Ver.  P.,  assistant 

of  P.  Veronese,  1582-92. 
Zenale  (Bernardino  Martini),  Lomb. 

P.,  1436-1526. 
Zevio,  see  AlHchiero, 
Zuechoro  (Zuecaro),  Federigo,  Flor.  P., 

1560-1609.  —  (Ixi). 


INDEX. 


Abano  376. 
Abbadia  178. 
Abbiategrasso  190. 
8.  Abbondio  (near  Como) 

ie9. 

—  (near  Lugano)  13. 

--  (near  Menaggio)  179. 
Abetone,  Passo  deir  406. 
Abri^  46. 
Acquasanta  63. 
Aeqttaseria  179. 
Acqni  62. 
Adda,  the  18.   170.  174. 

178.  etc. 
Adige,  the  20.  236.  2U. 

8T7. 
Adria  878. 

iEmUia,  Via  866. 361. 366. 
Affl  286. 
Aflfori  171. 
8.  AgXta  194. 
Agliana  464. 
Agliano-Castelnuovo- 

Oalcea  62. 
Agno  184. 

Agogna,  Val  d'  170. 
Agra  13. 
Aia,  L'  664. 
Airasca  44. 
Airole  48. 
Airolo  7. 
Aiz-lefl-Bains  1. 
Ala  22. 

—  di  Stara  43. 
Alagna  72. 
Alassio  98. 
Alba  60. 

Albano,  Monte  441. 
Albate  167. 
Albenga  97. 
Alberoni  346. 
Albino  216. 

8.  Albino  186. 
Albisano  286. 
Albissola  96. 
Albiszate  186. 
Albogasio  188. 
Albonago  14. 
Aldesago  14. 
Aleftandria  68. 
Alfonsine  386. 
Alice-Bel  CoUe  62. 
Alserio,  Lho  d'  171. 


Altisiimo  233. 
Alto  di  Sella  123. 
Altopascio  449. 
Alzano  216. 
Alzo  70. 
Ambri  7. 
Ambria  214. 
Ambrogiana,  Villa  441. 
8.  Ambrogio  Varese  186. 

—  Verona  236. 

—  (near  Turin)  2. 
Ameglia  119. 
Ampola,  Val  239. 
Amsteg  6. 
Andeer  17. 
Andora  98. 
Andomo  66. 
Anfo  229. 
Angera  201. 
Angrogna  44. 
Annone,  Lago  d'  170. 
Antignano  439. 
Antola,  Monte  361. 

8.  Antonio  (Bormio)  181. 

—  (Mantna)  267. 

—  di  Banverso  3. 
Antoroto,  Monte  60. 
Antrona  Valley  69. 
Anzano  del  Parco  169. 
Anzasca.  Val  69. 
Aosta  67. 
Apenninea,  the  73.  190. 

Apennino  662. 
Aprica,  Paaso  d'  227. 
Apuan  Alps  123. 
Aqnileia  862. 
Aranco  66. 
Arbo^  Tour  d'  64. 
Arbole,  Ool  d'  62. 
Arbostora,  Mte.  184. 
Arcisate  187. 
Areo  239. 
Areola  119. 
Areole  264. 
Areonati,  Villa  176. 
Arcore  170. 
Ardenno  181. 
Ardenza  489. 
Ardesio  216. 
Arena-Po  867. 
Areniano  96. 
Arera,  Honte  214. 


Arezzo  662. 

Argegno  176. 

Argenta  3S6.  / 

Argentera  47. 

-,  L*  124. 

~,  Pnnta  dell'  46. 

Arietta  62. 

Arizzano  196. 

Armeno  201. 

Armetta,  the  60. 

Amaz  56. 

Ami  124. 

Amo,  the  427.  466.  560. 

Arola  70. 

Arona  201. 

Arosio  171. 

Arp,  Monte  1*  46. 

Arpaia,  Orotta  118. 

Arpisflon  62. 

Arquk  Petrarea  377. 

—  Polesine  378. 
Arquata  53. 
Arsiero  269. 
Arth-<jk>ldan  6. 
Arrier  69. 
Arzignano  269. 
Aflciano  437. 
Aflcona  193. 
Asola  263. 
Asolo  279. 
Aflsina,  Vair  172. 
A880  172. 
Astano  16. 

Asti  61. 
Anlla  371. 
Avenza  119. 
Arigliana  8. 
Avio  22. 

Ayiolo,  Monte  227. 
Ayife  99. 
AymaTille  68. 
Azzano  176. 

Bacehiglione,  the  266. 

270. 
Badia  a  Prataglia  661. 

—  di  Fiesole  656. 

—  di  Pomposo  386. 
Badile,  Pizzo  297. 
Bagnaearallo  409. 
Bagnolo  in  Piano  364. 
Bacolino  239. 
Baiardo  106. 
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Bftldo,  Monte  338. 

Balerna  16. 

Balma  66. 

Balme  43. 

Balmaccia  72. 

Baracca  115. 

BaradellOjCast.  167. 

Bara80O  188. 

Barbana,  Island  864. 

Barb^  195. 

Barbellino,  Gonea  del  216. 

Barberino  di  BTngello  407. 

Bard  66. 

Bardollno  286. 

Bardoney,  Colle  62. 

Bardonneochia  2. 

Barge  44. 

Bargbe  229. 

Band  172. 

Barro,  Monte  170. 

St.  Barth^lemy,  Yal  66. 

8.  Bartolomeo,  Mte.  232. 

Barzand  167. 

Ba88ano280. 

Bastia  60. 

BattHlift  3T7. 

Bayeno  198. 

B&e  196. 

Bego,  Monte  48. 

Beinette  49. 

Belbo  60. 

Belgioioso  206. 

Belgirate  201. 

Bellagarda,  Monte  43. 

BeUagio  176. 

— ,  Punta  di  178. 

Bellano  179. 

Bellavista  (Monte  Gene- 
roso)  16. 

— ,  the  (Lago  Maggiore) 
196. 

Bellegarde  1. 

Belliniona  8. 

Bellori  266. 

Bellnno  347. 

Belmonte,  Villa  177. 

Belvedere    (near    Aqui- 
leia)  853. 

Benabbio  449. 

Benedetta,  Valle  440. 

Bene-Grona  182. 

Beni,  Monte  407. 

Berbenno  181. 

Beroeto  871. 

Bergamo  209. 

Bergeggi  96. 

Berici,  Monti  266. 266. 

Bemabd  449. 

S.*Bemardo,  Church  14. 

— ,  Monte  16. 

Bemina  181. 

Beeana,  Villa  176. 

Beseno,  Castle  ^. 


Besimauda^  the  49. 

Besozzo  186. 

Bessanese,  Monte  48. 

Bettola  860. 

Benra  4. 

Bessecca  289. 

Biacesa  ^39. 

S.  Biagio  della  Cima  106. 

Bianco  Canal  878. 

Biandrate  €6. 

Biandronno,  Lago  di  186. 

Biasca  8. 

Bibbiena  662. 

Biella  64. 

Bieno  198. 

Biforco  661. 

Bignone,  Monte  103. 

Bigogna  13. 

Bigorio  14. 

Binasco  162. 

Bioggio  16. 

Bioglio  64. 

Bironico  8. 

Bisbino,  Monte  174. 

Bisenzio  407. 

Bissone  184. 

Bisnschio  187. 

Biszozero  186. 

Blevio  174. 

Bo,  Mte.  65. 

Boara  377. 

Bobbio  861. 

—  PeUiee  44. 
Bocca  d''Amo  437. 

—  di  Lupo  669. 
Bodio  8. 

Boglia,  Monte  14. 
Bogliaeo  234. 
Bogliasco  109. 
Bognanco  4. 
Boletto  70. 
BoUa,  Alp  14. 
Bolladore  181. 
Bolojgm  386. 

Accad'Aoia  di  Belle 

Arti  401. 
Antiqnities,  Musenm  of 

398. 
8.  Apollonia  406. 
Archiyes  394. 
Archiginnasio  394. 
Banca  dltalia  894. 
8.  Bartolomeo  di  Porta 

Bavegnana  399. 
Biblioteca  Comun.  394. 
Campo  Santo  406. 
Casa  Malagnti  897. 
Cassa  di  Bisparmio897. 
Cathedral  896. 
S.  Cecilia  400. 
Certosa  406. 
Ohnrch  Festirals  888. 
Collegio  di  Spagna396. 


Bologna : 
Corpns  Domini  395. 
S.  Domenico  895. 
English  Church  Serv. 

388. 
Foro  de*  Mereanti  397. 
Foscherari'*s  Monument 

896. 
S.  Francesco  396. 
Galvini's  Statue  894. 
Garibaldi's  Statue  406u 
Geolog.  Museum  404. 
S.  Giacomo  Maggiore 

400. 
Giardini  Margheriia 

406. 
S.GioTanni   in  Monte 

398. 
Gregory  xiii.,   Statue 

01890. 
Guildhouse    of  the 

Weavers  397. 
Leaning  Towers  397. 
Library  894. 
— ,  University  401. 
Madonna  del  Baraccano 

889 

—  dlGaUiera  897. 

—  di  S.  Luca  406. 
S.  Maria  dei  Servi  399. 

—  della   Misericordia 
405. 

—  deila  ViU  391. 
S.  MarUno  404. 
Mercanzia  397. 
S.  MieheleinBoseo  4C6. 
Minghetti^i  Statue  397. 
Montagnola,  La  405. 
Monte    della    Guardia 

406. 
Museo  Civico  992. 

—  Gozzadini  394. 

—  di  8.  Petronio  392. 
Orthopeedio  Inst.  405. 
Palazzo  Albergati  896. 

—  Amorini  •  Bolognlni 
398. 

—  Arciveacovile  397. 

—  Bentivoglio  404. 

—  Bevilacqua  396. 

—  Bovi-Silvestri  396. 

—  Cloetta  400. 

—  Comunale  390. 

—  Fantuzzi  40a 

—  Far  a  397. 

—  Galvani  393. 

—  di  Giufltizia  895. 

—  Guidotti  394. 

—  Isolani  389. 

—  Magnani-Salem  400. 
— Malvezzi  -  Campeggi 

400. 
Medici  400. 
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^T&ISzzo  Marescalehi 
391. 

—  Hontpensier  891. 

—  Pepoli  397. 

—  del  Podesti  890. 

—  Raniuzi  399. 

—  del  Be  Enzio  891. 

—  Rossi  399. 

>-  Sampler!  899. 

—  Tacconi  398. 

—  Trotti  399. 

—  Zambeccari  896- 
Pallone,  Arena  del  387. 
S.  Paolo  896. 
Passeggieri^s     Mon- 
ument 395. 

S.  Petronio  891. 
Piazxa  Gavour  894. 

—  Galileo  394. 

—  Maggiore  390. 

—  Malpighi  396. 

—  8.  Hartino  404. 

—  del  Nettuno  390. 

—  deirotto  Ago8to406. 

—  Rossini  400. 

—  Vitt.  Emanaele  390. 
S.  Pietro  896. 
Pinaeoteca  401. 
Porta  Galliera  405. 
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S.  Salyatore  391. 
Spirito  Santo,  Chapel 

396. 
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—  S.  DalmasEO  46. 

—  S.  Donnino  861. 
'-  Laveisaro  190. 
— -  S.  Lorenzo  ^1. 
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Bourg-St-Haurice  60. 

Bourget,  Lac  du  1. 

Bousset  Valley  46. 
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Br&  14. 
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Gallieri  47.' 
Galolzio  170. 
Galprino  13. 
Galuso  Oanavese  54. 
Gamaiore  123. 
Gamaldoli  561. 
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Chiari  217. 
Ghlasso  16. 
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Ghiarenna  17. 
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Gologna  238. 
Gologna-Veneta  266. 
Golognola  256. 
Golognole  440. 
Golomhine,  Mte.  228. 
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Govigliaio  407. 
Orammont  60. 
Gr^do,  Tunnel  dn  1. 
Grema  217. 
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Gngnaaco  191. 
GnloB  1. 
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Djonan,  Lago  di  63. 
Docce  Baase  449. 
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EmiUa,  the  865. 
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Faeta,  Monte  437. 
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Artists  462. 

Badia,  La  603. 

— -  8.  Bartolomeo  562. 
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—  Nasionale  498. 
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romeo  477. 

—  della  Misericordia 
477. 

Orti  Oricellari  532. 
Palazzo  Alberti  508. 

—  Albizzi  504. 

—  Alessandri  50  i. 

—  Altoviti  504. 

—  deir  Antella  505. 

—  Antinori  533. 

—  Arcivescovile  480. 

—  Bartolini-Salimbeni 
634. 

—  ButurUn  509. 

—  Cagnacci  475. 

—  Canigiani  548. 

—  dei  Canonici  481. 

—  Capponi  648. 

—  Corsi-Salviati  533. 

—  Corsini  531. 

—  della  Crocetta  511. 

—  Davanzati  476. 

—  Dufour-Berte  537. 
^  Fenzi  474. 

—  Ferroni  634. 

—  Fiaschi  509. 
-—  Fontebuoni  534. 

—  Ginori  518. 

—  Giugni  509. 

—  Gondi  499. 

—  Guadagni  537. 

—  Guicciardini  538. 

—  Larderel  633. 

—  Martelli  529. 

—  Masetti  534. 

—  Nencini  525. 

—  Nonflnito  604. 

—  Panciatichi  517. 
Ximenes  616. 

—  Pandolfini  525. 

—  Pazzi  501. 
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Florence : 
Fal&^zo  Pitti  538. 

—  del  Podestk  499. 

—  Pucci  509. 

—  Quaratesi  504. 

—  Riccardi  517. 

—  -^Mannelli  510. 

—  Ridolfi  532. 

—  Rinuccini  536. 

—  Rosselli  del  Tureo 
475. 

—  Rucellai  533. 

—  Serristori  605. 

—  Spini  534. 

—  Stiozzi  532. 

—  Strozzi  532. 

—  iStKzzino  533. 

—  Tomabuoni  538. 

—  Torrigiani  547. 

—  degli  Uffizi  483. 

—  Uguccioni  474. 

—  Vecchio  472. 
S.  Pancrazio  5^. 
Pensions  453. 
Physicians  461. 
Photographs  462. 
Piazza  delPAnnunziata 

509. 

—  d^ABeglio  509. 

—  Beccaria  567. 

—  S.  Croce  605. 

—  del  Duomo  477. 

—  S.  Firenze  499. 

—  S.  Lorenzo  525. 

—  Madonna  527. 

—  Manin  535. 

—  S.  Marco  518. 

—  di  S.  Maria  Novella 
529. 

Nuova  483. 

—  del   Ponte    Garraia 
586. 

—  della  Signoria  472. 

—  S.  TrinitJi  633. 

—  Vitt.Emanuele682 

—  degU  Zuavi  535. 
Piazzale  Galileo  549. 

—  Michelangelo  649. 

—  del  Be  552. 
Poggio  a  Caiano  563. 

—  Imperiale  550. 
Ponte  alia  Garraia  472. 

—  alle  Grazie  471. 

—  Bubaconte  471. 

—  S.  Triniti  638.  472. 

—  Vecchio  537.  471. 
Portico  degli  Uffizi  483. 
Post  Office  461. 
Private  Lodgings  459. 
Prot.  Cemetery  616. 
Railway  Stations  467. 
Rajah    of    Holapore, 

Monum.  of  652. 
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Florence ; 
'^CBSnng  Booms  462. 

Bestauranis  459- 

Sagrestia  Kaova  528. 

8.   Salvadore   d'Ognis 
santi  635. 

S.  Salvatore  479. 

—  al  Monte  549. 
S.  Salvi  657. 
8afl50  di  Dante  482. 
Scalzo,  Chiofltro  dello 

524. 
Servi  di  S.  Maria  510. 
Shops  461. 
Silver  Chamber  645. 
S.  Simone  501. 
SoeietJt      delle     Belle 

Arti  462. 
Spagnaoli,  Gapp.  degli 

531. 
Spedale  degli  Innocent! 

510. 

—  di  S.  Maria  Nuova 
483. 

S.  Spirito  536. 
Staples,  Boyal  5i7. 
Statne  of  Abbondanza 
586. 

—  of  CelUni  538. 

—  of  Coaimo  I.  474. 

—  of  Demidoff  548. 

—  of  Gen.  Fanti  518. 

—  of  Ferdinand  I. 
510. 

—  of  Garibaldi  535. 

—  of  Giovanni     delle 
Bande  ITere  526. 

—  of  Goldoni  535. 

—  of  Manin  586. 

—  of  Peruzzi  525. 

—  of  Bicasoli  525. 

—  of  Victor  Emanue 
II.  532. 

S.  Siefano  476. 

—  in  Pane  653 
Synagogue  509. 
Teachers  462. 
Telegraph  Office  461 
Theatres  463. 
Torre  al  Gallo  650. 

—  del  Girolami  475. 
Tourist  Office  462. 
Tramways  460. 
Tribuna  del  Galileo547. 
S.  Trinity  533. 
TJfflzi,   Galleria   degli 

484. 
Tia  de'  Bardi  548. 

—  Cavour  517. 

—  dei  Calzaioli  476. 

—  Cerretani  526. 

—  de'  Fossi  535. 

—  de'  Qondi  499. 


Florgnce: 
Via  de*  Goicciardini 
533. 

—  Lungo  il  Mugnone 
526. 

—  Maggio  536. 

—  de^  Martelli  483. 

—  Por  S.  Maria  475. 

—  del  Proconsolo  483. 

—  Bicasoli  483. 

—  dei  Servi  609. 

—  Tomabuoni  533. 
Viale  dei  Colli  548. 

—  Galileo  649. 

—  Machiavelli  649. 

—  Michelangelo  649. 
Villa  Bellosguardo  552. 

—  delle  Bugie  551. 

—  Castello  653. 

—  Corsi  554. 

—  Dante  564. 

—  of  Galileo  651. 

—  Gherardo  654. 

—  Landor  555. 

—  Mac  Calmont  566. 

—  Medicea  553. 

—  Morrocchi  623. 

—  deU'  Ombrellino 
652. 

—  Palmieri  554. 

—  Petraia  653. 

—  Poggio  Imperiale 
560. 

—  Quarto  663. 
~  Boss  654. 
Wines  459. 

S.  Floriano  236. 
Fliielen  6. 
Foce,  La  115. 

—  di  Carpinelli  371. 

—  di  Mosceta  124. 

—  delle  Badlci  376. 
Focolaccia,  Passo    della 

123. 
Foggi'a,  Val  di  113. 
Pogliaro  186.  ♦ 

Fondo  Toce  6. 
Fontana  48. 

—  Fredda  361. 
Fontanalba  Valley  48. 
Fontanellato  370. 
Forato,  Monte  124. 
Forciat,  Mont  63. 
Formigine  376. 
Fernet  63. 
Fomo  123. 

—  Alpi  Graie  43. 
Fomoli  449. 
Fomovo  di  Taro  370. 
Fosdinovo  364. 
Fossalta  352. 
Fossano  46. 
Frabosa  Soprana  49. 


Framura  115. 

S.    Francesco    d'Albaro 

93. 
Franzensfeste  19. 
Frassinoro  376. 
Frauenburg  28. 
Frerone,  Monte  227. 
Friesach  23. 
Frudiera^  Punta  65. 
S.  Fruttuoso  111. 
Fagazza,  Piano  della 

269. 
Fuipiano  214. 
Furva,  Val  182. 
Fusina  278. 
Fttta,  Passo  della  407. 

Gaby  55. 
Gaino  233. 
Galbiate  170. 
Galbiga,  Monte  177. 
Gallarate  6. 
Galliera  378. 
Gallinaria  98. 
Galluzzo  561. 
Gandria  183. 
Ganna  187. 
Garda  285. 
— ,  Isola  di  23L. 
— ,  Lake  of  229. 
Gardola  234. 
Gardone-Biviera  232. 
—  Valtrompia  228. 
Garessio  50. 
Gargnano  284. 
Garlate,  Lago  di  170. 
Garza,  Val  229. 
Garzirola,  Mte.  14. 
Gattinara  66. 
Gaudarena,  Gola  di  48. 
Gavardo  228. 
Garinana  408. 
Gavirate  188. 
Gazzada  185. 
Gazzaniga  215. 
Gelsomino  560. 
Gemona  24. 
Gemonio  188. 
Generoso,  Monte  16. 
S.  Genesio  66. 
5. 
ccaaemia  di  Belle 
Arti  Si. 

Acquasola  91. 

Albergo  dei  Poveri  93. 

S.  Ambrogio  84. 

SS.  Annnnziata  88. 

Banca  di  S.  Giorgio  79. 

Barracks  79. 

Baths  77. 

Begato,  Forte  79. 

Biblioteca  Civica  85. 

Borsa  82. 


Genoa: 
BoUnlcal  Garden  89. 
Gampo  S&nto  94. 
S.  Carlo  89. 
GasteUaecio  93. 
Castello  d^  Albertis  93. 
Cimitero  di  Staglieno 

94. 
Golaznbus,  House  of  83. 
Gonsulates  78. 
Corso  And.  PodesUk  91. 
88.  Gosma  e  Damiano 

82. 
Darsena  81. 
Docks  81. 
Dogana  81. 
8.  Donato  83. 
English  Ghurclies  78. 
Exchange  82. 
Fortifications  79. 
Galleria  Mazzini  91. 
Oigante,  U  90. 
8.  Giorgio  82. 
S.  Giovanni  Battista  80. 
Granarolo  91. 
Harbour  80. 
History  79. 

—  of  Art  80. 
Lighthouse  91. 
Loggia  de'  Banchi  82. 
S.  Lorenzo  83 
Magaszini   della   Dar- 
sena 81. 

S.  Maria  di  Garignano 
92. 

—  di  Gastello  82. 

—  Immaeolata  93. 

—  delle  Vigne  82. 
8.  Katteo  86. 
Moles  80. 

Museo  Chiossone  86. 
S.  Kicol6  93. 
Palazzo  Adomo  86. 

—  Balbi  88. 
Senarega  89. 

—  Bianco  87. 

—  Brignole-Sale  De- 
ferrarl  86.  87. 

—  Cambiaso  83. 

—  della  Oasa  85. 

—  Gataldi  86. 

—  Gattaneo  8X 
della  Volta  88. 

—  Genturione  81. 
--  Deferrari  84. 
^  Doria  90. 

(Giorgio)  86. 

Tnrti  86. 

—  Ducale  84. 

—  Duraizo-Pallavicini 
88 

—  Gambaro  86. 

—  di  8.  Giorgio  81. 


INDEX. 

Genoai. 
'P&lazzo  Loaperiali  82. 

—  Municipale  86. 

—  Pallavicini  85. 
(Lod.  Stef.)  86. 

—  Parodi  83. 
>-  Reale  89. 

—  Bosazza  91. 

—  Bosso  86. 

—  della  Scala  88. 

—  8erra  86. 

—  Spinola    (Gommer- 
cial  School)  86. 

(Prefettura)  91. 

—  deU'  Universitik  89. 
Physicians  78. 
Piazza  Acquaverde  90. 
Piazza  deir  Annun- 

ziata  88. 

—  Banchi  82. 

—  Caricamento  81. 

—  Gattaneo  82. 

—  Gorvetto  91. 

—  Deferrari  84. 

—  Fontane  Marose  86. 

—  Fossatello  81. 

—  8.  Giorgio  82. 

—  Manin  93. 

—  del  Principe  90. 

—  Umbertol  81. 
Picture  Galleries  86. 

87.  88.  89.  90. 
S.  Pietro  de'  Banchi  82. 
Ponte  Garignano  92. 

—  Federico  Guglielmo 
81. 

—  Monumental  e  85. 92. 

—  Pila  86. 
Porta  S.  Bartolomeo  94 

—  del  Molo  81. 

—  Soprana  83. 

—  dei  Vacca  81. 
Porto  Franco  81. 
Post  Office  77. 
Prefettura  91. 
Bail.  SUtions  75. 
8.  Siro  82. 

Sperone,  Forte  dello79 
Spianata  Castelletto 

93. 
Statue  of  Gen.  Bixio92. 

—  of  Golumbus  90. 

—  of  Galliera  90. 

—  of  Garibaldi  84. 

—  of  Mazzini  91. 

—  ofVietorEmmanuel 
91. 

—  of  Bubattino  81. 
8.  Stefano  92. 
Theatres  77.  84. 
S.  Torpete  82. 
Torre  Embriaei  83. 
University  89. 
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Genoa ; 
TTBTBalbi  88. 

—  Gairoli  88. 

—  Garlo  Alberto  81. 
•^  di  Girconvallazione 

a  Mare  92. 
a  Monte  93. 

—  Corsica  92. 

—  Garibaldi  85. 

—  S.  Giovanni  80. 

—  8.  Lorenzo  88. 

—  Orefici  82. 

—  Boma  91. 

—  Ventl  Settembre86. 

—  Yitt.  Emanuele  81. 
Vico  dei  Notari  84. 
Yilletta  Dinegro  91. 

Gentilino  12. 

Gera  (Lago  di  Gomo)  180. 

—  (Lago  Maggiore)   193. 
Gerenzano  187. 
Germanello  175. 

8.  Germano  44. 
Germignaga  195. 
Gesso,  Valle  del  46. 
Ghiffa  195. 
Ghirla  187. 

Giacomelli,  Villa  279. 
S.  Giacomo  (near  Ghia- 
venna)  17. 

—  (near  Mori)  238. 

—  (near  Sondrio)  181. 
Giandola,  La  48. 
Giardino.  Alpe  200. 
Giazza  256. 

Gibbio,  Monte  376. 

Giomeiu  56. 

S.  Giorgio,  Monte  184. 

—  di  l^ogaro  352. 

—  di  Piano  878. 

—  (near  Verona)  238. 
Giomico  8. 

S.  Giovanni,  Isola  196. 

—  (near  Lucca)  449. 

—  (Lake  of  Gomo)  175. 

—  Bianco  214. 

—  Manzano  351. 

— ,  Santuario  di  65. 

Giovi  562. 

— ,  Monte  421. 

S.  Girolamo  170. 

(S^iubiasco  8. 

Giugo,  Monte  109. 

Giulia,  Villa  177. 

8.  Giuliano  367. 

— ,  Bagni  di  441. 

— ,  Monte  441. 

8.  Giulio,  Isola  69. 

S.  Giuseppe,  Lago  di  64. 

—  di  Cairo  61. 
Giussano  171. 
Glandorf  24. 
Gleno,  Monte  216. 
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GaBschenen  7. 
Gollien,  Cima  di  63. 
Gombo  497. 
Gonfolina,  the  441. 
Gonz&ga  264. 
Gordola  191. 
Gordona  18. 
Gorgonzola  166. 
Qorizia  851. 
Gorlago  216. 
Gon  m. 

Goraone  Canal,  the  377. 
Gossensass  19. 
Qottero,  Monte  371. 
St.  Gotthard  Tunnel  7. 

—  Railway  6. 
GoEsano  70. 
Gradisca  351. 
Grado  363. 
Graglla  65. 
Graian  Alps  29.  60. 
Granara  52. 
Granarolo  91. 
Grandate  165. 
Grand  Oron,  Ck>lle  61. 
Grandola  182. 

Gran  Paradiso  63. 
Grand  St.  Pierre,  Tour 

dn  62. 
Grasstein  19. 
Gratz  23. 

Ghraoson,  Yallone  di  61. 
Graredona  180. 
Gravellona  69. 
Grazie,  Le  118. 
Gres8oney-6t-Jean  56. 

—  la-Trinity  56. 
— ,  Val  55. 
Grezzana  25. 
Griante  177. 
Griea  (Botzen)  20. 
Grigna,  Honte  179. 
Grigno  21. 
Grifanehe,  Val  64. 
GriTola  61. 
Gromo  216. 
Grondola  371. 
Groppoli  464. 
Groscayallo  43. 
G^osio  181. 
Grosotto  181. 

Grotta  del  Bnlgaro  175. 
— ,  Alpe  della  124. 
Gmmello  217. 
Guadine  128. 
Gualdo  564. 
Gnardia,   Honte  della 

406. 
Gnastalla  263. 
Gnglielmo,  Honte  227. 
Onidizzolo  2k6. 
Guinadi  871. 
Gurtnellen  7. 


Herbetet,  Col  de  V  63. 
Hdne-Bard  55. 

lavello,  Monte  di  457. 

Idro  229. 

— ,  Lago  d^  229. 

S.  Ilario  362. 

niasi  256. 

Imola  409. 

Incanale  22. 

Incino  172. 

Indnno-Olona  187. 

Inferno,  Valle  dell*  48. 

Innsbmck  19. 

Intelvi  Valley  175. 

Intra  196. 

Introbio  179. 

Introd  63. 

InvergDan,  Becca  deir  63. 

Invergneux.  Pasao  d'  61. 

Inverigo  172. 

Ischiator,  Becco  d'  47. 

Iselle  di  Trasqnera  4. 

Iseo  226. 

>-,  Lago  d'  226. 

Isera  23. 

Isola  Bella  199. 

Isolabona  106. 

Isola  del  Cantone  53. 

Isonzo,  the  361. 

Ispra  189. 

Issime  55. 

Issogne  65. 

Irrea  54. 

3.  Jorio,  Passo  180. 
Jadenburg  23. 

Karawanken,  the  24. 
Karst,  the  851. 
Klamm  23. 
Klauflen  19. 

Lagarina,  Val  21. 
Lagaro  407. 
Laghel,  Lake  240. 
Laglio  176. 
Lago  Maggiore  190. 

—  Santo  408. 

— ,  ViUa  del  559. 
Laigueglia  98. 
Lambrngo  172. 
Lamone  8. 
Langhirano  370. 
Lanzo  d'Intelvi  183. 

—  Torinese  43. 
Lario,  Lake  173. 
Lasnigo  172. 
Laste,  Cima  21. 
Lastra  441. 
Latisana  352. 
Lannsdorf  24. 
Lauzon,  CoUe  62. 


Lavagna  114. 

Lavena  184. 

Laveno  196. 

Larenone  229. 

LayesBOla  386. 

Lavlna,  Pnnta  62. 

Larino,  Monte  283. 

Layone  2?8. 

Larorgo  8. 

Lazise  236. 

S.  Lazzaro  (Piacenza)  961. 

—  (Venice)  344. 
Lecco  170. 

— ,  Lake  of  178. 
Ledro,  Val  di  239. 
Leggiano  189. 
Leghorn  487. 
Legnago  257. 
Legnano  6. 

Legnoncino,  Hte.  180w 
Legnone,  Hte.  180. 
Lema,  Monte  15. 
Lemene,  the  352. 
Lemie  43. 
Lenna  215. 
Lenno  175. 
Leoben  23. 
Lericl  118. 
Lerino  269. 
Leaa  201. 

Leslgnano  di  Palmia  871. 
Lessini,  Monti  256. 
Levanna,  Monte  43. 
Leranto  116. 
Lerentina,  Valle  7. 
LeTico  21. 
Leviona  63. 
Lero  200. 
Lezteno  176. 
Libro  Aperto  408. 
Liema  178. 
Ligometto  16, 
Liguria  73. 

Ligurian  Alps,  the  60. 
Limone  (Li^e  of  Garda) 
234. 

—  (Col  di  Tenda)  47. 
Limonta  178. 
Liflsone  167. 
Liverogne  59. 
Llvorno  Vercellese  66. 

—  (Tuscany)  488. 
Lizsana  22. 
Loano  97. 
Locana  42. 
Locarno  191. 
Lodid68. 
Lodrone  239. 
Loiano  407. 
Lombardy  125. 
Lonate  165. 
Lonato  218. 
Longarone  348. 
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Lonigo  264. 

LoBnuio  661. 

Loppio  22. 

S.  Lorenzo  99. 

Loreto,  Islet  226. 

Losone  193. 

Loveno  178. 

LorSre  226. 

Lucca  442. 

~,  Bagni  di  448. 

Lacohio  449. 

Lucerne  6. 

— ,  Lake  of  6. 

S.   Lucia  (near  Bormio) 

181 
—  (BmUia)  407. 
Lugano  9. 
— ,  Lake  of  182. 
Lugliano  449. 
Lugo  409. 
Luino  194. 
Lune,  Le  564. 
Lungavilla  205. 
Luni  119. 
Lunigiana,  La  119. 
Lurago  172. 
Lurate-Caocirio  170. 
Luschariberg,  the  24. 
Lufleney,  Becca  di  55. 
Luaema  44. 
Luvinate  186. 
Lys,  the  55. 

Maccagno  194. 
Maccarani,  C$asa  118. 
Maeeglla  408. 
Macioli  657. 
Macugnaga  69. 
Mademo  234. 
Madesimo  17. 
Madonna  della  Bocciola 
70. 

—  di  Campagna  256. 

—  di  Gararaggio  110. 

—  della  Corona  239. 

—  della  Guardia  (near 
San  Bemo)  103. 

—  di  S.  Luea  406. 

—  di  S.  Martino  177. 

—  di  Montallegro  113. 

—  del  Monte  (near 
Vareee)  186. 

(near  Vicensa)  268. 

(near  lyrea)  54. 

—  della  Nere  228. 
•>  della  Bocca  347. 

—  del  Sasso  (Lago  Mag< 
giore)  192. 

(Orto)  70. 

—  di  Tirano  181. 

—  dei  Tre  Fiuni  421. 
Madre,  U6l%  199. 
Madrona,  Monti  174. 


Magadino  193. 
Magenta  68. 
Maggia,  the  192.  193. 
Maggianico  170. 
Maggiore,  Lago  190. 
— ,  Monte  239. 
Magliasina,  Val  15. 
Magnadole  352. 
Magnavacca  386. 
Magreglio  172. 
Maiaao  557. 
Maiori,  Monte  408. 
Mala,  Via  17. 
Malamocco  845. 
Malborghet  24. 
Malcesine  235. 
Malcontenta  278. 
Malenco,  Val  181. 
Malgrate  171. 
Malnate  188. 
Malo  269. 
Malonno  227. 
Malpaga,  Ghat,  of  213. 
S.  Mamette  183. 
Manarola  116. 
Mandello  178. 
Manerba  231. 
Maniva,  OoUe  228. 
Mantua  257. 
Maranello  269. 
Marano  376. 
Marcaria  209. 
St  Mareel  56. 
— ,  Gol  de  62. 
S.  Marcello  408. 
Marco  22. 
Marengo  53. 
Margareis,  Gima  48. 
8.  Margherita  110. 
Margorabbia,  the  187. 
MargOBzoIo,  Mte.  201. 
8.  Maria.   Chapel  (near 
Lugano)  15. 

—  del  Soccorflo  176. 

—  del  Taro  114. 
Marignano  357. 
Maritime  Alps,  the  73. 
MarUa,  Villa  448. 
Maroggia  15. 
Marona,  Pizzo  168. 
Marone  226. 
Marradi  421. 

S.  Martin- V^subie  46. 
S.  Martino  (Lake  of  Lu 
gano)  12. 

—  della  Battaglia  218. 

—  (near  Verona)  264. 
— ,  Promontory  183. 
— ,  Sasso  177. 
Manabotto  407. 

8.  Martanotto-Bivi  52. 
Maste  279. 
Masino  181. 


Massa  121. 
Massaciuccoli,   Lago];  di 

123. 
Maasalombarda  409. 
Massarosa  123. 
Mastallone,  the  71. 
Masuccio,  Monte  181. 
Matanna,  Monte  124. 
Matrei  19. 
Mattarello  21. 
Matto,  Monte  46. 
S.  Maarizio  169. 
Mazso  181. 
Meana  2. 
Meda  171. 
Medole  225. 
Meina  201. 
Mele  52. 
— ,  Capo  98. 
Melegnano  357. 
Melide  15. 
MelonceUo  406. 
Melz^,  Plan  45. 
Melsi,  Villa  177. 
Melso  217. 
Menaggio  178. 
Mendrisio  16. 
Meran  20. 
Merate  170. 
Meraviglie,  the  48. 
Mercatale  407. 
MergOBzo,  Lago  di  4. 
Merone  172. 
MesoccOf  Val  8. 
Mesoneles.  Col  63. 
Mestre  269. 
Mezzegra  176. 
Mezzo,  Lago  di  257. 
Mezzoia,  Lago  di  18. 
Mezzolago  239. 
Miasino  201. 
Miazzina  198. 
St.  Michael  23. 
St.Michel  de  Maurienne2. 
S.  Michele  (Trent)  20. 

—  (Ventimiglia)  48. 

—  (near  Verona)  256. 

—  di  Pagana  112. 

—  del  Quarto  351. 
— ,  Sagra  di  3. 
Migliana  457. 
Migliarino  123. 
Mignanego  53. 
imiui  128. 

S.  Alessandro  158. 
S.   Ambrogio  155. 
Ambrosiana  151. 
8.  Aquiline.  Cappella 

dl  157. 
Archaeolog.  Museum 

147. 
Archiepiscopal  Palace 

136. 
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Milan: 
Arcbiepiscopal  Semin 

»ry  leO. 
Archives  1S7. 
Arco  della  Pace  151. 
Arena  151. 
Art  Exhibition  131. 
S.  Babila  159. 
Bastioni  di  Porta  Ve 

nezia  161. 
Biblioteca  Ambrosiana 

151. 

—  dl  Brera  139. 
Brera  189. 

S.  Carlo  Borromeo  159. 
Caaa  Bazzero  158. 

—  di  Biposo   pei  Mu- 
sicisti  155. 

—  Fontena   (Silvestri) 
160. 

—  Tarema  (or  Ponti) 
188. 

Gaaino  de'  Kobili  139. 
Gassa  di  Bisparmio  139. 
Casfello  Sforzecco  147. 
Cathedral  134. 
S.  Gelso  158. 
Gemeteries  161. 
Ghiesa  del  Monastero 

Maggiore  153. 
Goins,  GoUect.  of  139 
GollegiodeiNobilil46 
Golonnade  156. 
Gonservatory  of  Music 

160. 
Consulates  181. 
Corso  S.  Gelso  157. 

—  al  Gimitero  di  Mu 
soeco  161. 

—  Magenta  153. 

—  di   Porta    Romana 
168. 

Ticinese  156. 

—  del  Sempione  161. 

—  Venezia  159. 

—  Vittorfo  Eman.  159 
Engl.  Church  131. 

S.  Eufemia  158. 
S.  Eustorgio  157. 
Exchange  146. 
Exhibition  Buildings 

151. 
8.  Fedele  137. 
Galleria  d'ArteModema 

150. 

—  de'  Cristoforis  169. 

—  Vitt.  Bmanuele  136. 
Giardini  Pubblici  161. 
S.  Giorgio   al  Palazzo 

156. 
S.  Gottardo  136. 
Hiitory  132. 

—  of  Art  133. 


Milan: 
Istituto  Tecnico  139. 
Leonardo's  Last  Supper 

154. 
Loggia  degU  Osii  146 
S.  Lorenso  166. 
S.  Marco  145. 
S.  Maria  del  Carmine 

146. 

—  presso  S.  Gelso  157. 

—  delle  Grasie  154. 

—  Incoronata  146. 

—  della  Passione  159 
S.  Mauriaio  153. 
Monastero     Maggiore 

153. 
Montagnola  151. 
Montemerlo  161. 
Municipio  187. 
Museo  Archeologico 

147. 

—  Artistico  149. 

—  Civico  160. 

—  Numismatico  150. 

—  Poldi  Pezzoli  137. 

—  del  Risorgimento 
Nazionale  150. 

S.  Nasaro  156. 
Nuovo  Parco  161. 
Observatory  189. 
Orphanage  160. 
Ospedale  Maggiore  153- 
Palazzo   Arcivescovile 
136. 

—  Bacatti-Valsecchi 
138. 

—  Belgioioso  187. 

—  Borromeo  153. 

—  di  Brera  189. 

—  del  Censo  137. 

—  Giani  160. 

—  Gleriei  146. 

—  Crespi  145. 

—  dei  Qiureconsulti 
146. 

—  di  Giustizia  159. 

—  Gonsaga  155. 

—  Litta  153. 

—  Marino  137. 

—  Melzi  161. 

—  della  Ragione  146. 

—  Reale  136. 

—  Saporiti  160. 

—  di  Scienze,  Lettere 
ed  Arti  189. 

—  del  Senato  16a 

—  Serbelloni  160. 

—  Trivulzio  158. 
S.  Paolo  153. 
Park  151. 
Piazza  8.  Ambrogio 

165. 

—  Cavour  138. 


MUan: 
Piazza  Cordusio  146. 

—  del  Duomo  134. 

—  S.  Eufemia  158. 

—  de'  Mercanti  146. 

—  della  Scala  187. 

—  8.  Stcfano  159. 
Picture  Galleries   139. 

145.  160.  152.  153. 
S.  Pietro  in  Gessate 

160. 
Rnacoteca  139. 
Porta  Lodoviea  157. 

—  Sempione  161. 

—  Ticinese  157. 

.—  PrincUmberto  189. 

—  Volta  161. 
Post  Office  180. 
Railway  Stationa  128. 

139. 
RaphaePs  Spoaalizio 

Botonda  169. 
8.  Satiro  156. 
Seminary,  Arehiepise. 

160. 
S.  Sepolcro  152. 
S.  Simplleiano  145. 
Societit    per    le   Belie 

Arti  189. 
Statue  of  Beccaria  139. 

169. 

—  .of  Bertano  139. 

—  of  Biioschi  139. 
-.-  of  Carlo  Porta  161. 

—  of  Gattaneo  137. 

—  of  Cavour  188. 

—  of  Dezza  160. 

—  of  Garibaldi  146. 

—  of  Leon,  da  Vinci 
137. 

—  of  Manara  161. 

—  of  Manzoni  187. 

—  of  Medici  160. 

—  of  Kapoleon  I.  139. 

—  of  Napoleon  in.  160. 

—  of  Parini  146. 

—  of  Porta  161. 

—  of  Rosmini  161. 

—  of  Sirtori  161. 

—  of  Stoppani  161. 

—  of  Victor   Emma- 
nuel II.  136. 

S.  Stefano  169. 
Synagogue  169. 
Teatro  alia  Scala  130. 

137. 
Telegraph  Office  130. 
Tempio  di  Crexnaaione 

161. 
Theatres  180. 
Torre  Stigler  151. 
Tramways  130« 
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Montefiorino  376. 


Monteforte  264. 
Hontegrotto  377. 


Via  Carlo  Alberto  136. 

—  Dante  146. 
^  Giuseppe  Verdi  19B.,Montelungo  371. 

—  Al.  Manzoni  138.     {Montelnpo  441. 

—  degli  Omenoni  137.  Mqntemagno  (Piedmont) 


—  Torino  156. 
Villa  Reale  161. 
8.  Vittore  156. 
Mincio,  the  209.  236. 


53. 

~  (Tnacany)  128. 
Montemnrlo,  castle  455. 
Montenero  439. 


S.MiniatoalTedesco  440.  Monte  Oliyeto,  Convent 


Mira  Taglio  278. 
Mirandola  (Bologna)  406. 

—  (Modena)  376. 
Mittewald  19. 
Modane  2. 
Modena  372. 
Moggio  24. 
Moggiona  560. 
Mocliano  345. 
Molgora  170. 
Molina  239. 
— ,  Le  564. 
Mollia  72. 
Moltrasio  176. 
MombamsBO  52. 
Momo  70. 

Monarca,  Mte.  187. 
Moncalieri  42. 
Moncory^,  Glae.  de  63. 
Mondadizza  181. 
Mondovi  49. 
Mondrone,  Gorgia  di  43. 
Moneglia  115. 
Money,  Le  61. 
— ,  Colle  62. 
Monfalcone  861. 
Monferrato  66. 
Monfestino  376. 
Mongardino  52. 
MongUdoro  407. 
Mongiole,  the  50. 
Mongrando  65. 
Monselice  377. 
Monsnmmano  450. 
Montacato  551. 
Hontagnana  263. 
Monfagnola  13. 
Hontalbano  13. 
Montale  454. 
Montalto  Dora  55. 
Montasio,  the  24. 
Monte  16. 
Montebello     (Piedmont) 

205. 

—  (near  Vicenza)  265. 
Montebelluna  347. 
Monte  carlo  449. 
Montecatlni^agni  di  449. 
Montecchio  Maggiore  269. 

37a  ^ 

Monte  Ferrato  457. 
Monteflore  871. 


44. 
Montepiano  407. 
Konterosso  116. 
Montesanto  386. 
Montevecchia  170. 
Montevettolini  450. 
Monticello  167. 
Montignoso  121. 
Montjovet  56. 
Montmaienr,  castle  64. 
Montm^lian  2. 
Mont'  Orfano,  the  4. 
Montorfano  169. 
Montorsoli  421. 
Monvalle  189. 
Monsa  165. 
Morbegno  180. 
Morcote  184. 
Morello  554. 
— ,  Monte  421.  564. 
Morgex  69. 
Morgnaga  233. 
Mori  22. 
Moriano  448. 
Morignone,  Serra  dil8l. 
Mortara  190. 
Motta  di  Livensa  348. 
Mottarone,  Monte  201. 
Mngello,  the  421. 
Mnggio  167. 
— ,  Val  di  16. 
Mngnone,  the  421.  654. 
Hnralto  192. 
Morano  343. 
Mnsocco  5. 
Musso  179. 

Hnzzano,  Lake  of  184. 
Mnzzerone,  Monte  118. 
MyUns,  Villa  178. 


Mabresina  861. 
Kago  22. 

Nara,  Grotto  of  50. 
Nayacchio  440. 
Kavene,  Bocca  di  288. 
Kariglio  Grande  68.  228. 
Negrar  236. 
Kero,  Capo  103. 
— ,  Lago  63. 
Kerone,  Bagni  di  123. 
Kervi  107. 
Nervia  Valley  106. 


Nesso  175. 

Kenmarkt  20. 

8.  Nicol6  (Piac.)  357. 

—  (Casentino)  560. 
S.  KicolEO  15. 
NieTole,  the  449. 
Nignlia  Canal  69. 
Nivolet,  Col  de  59. 
Nizza  Monferrato  62. 
Noasca  42. 

Noli  97. 

Non,  Val  di  20. 
Nona,  Becca  di  58. 
Nonya,  Alp  63. 
— ,  Colle  della  62. 
Novaggio  15. 
Novara  67. 
Novate  18. 
Novellara  364. 
Novi  Liffure  53. 
No7.za  229. 
Nozzano  123. 
Nndo,  Monte  196. 
Nns  56. 

Occhieppo  65. 
Oggebbio  195. 
Oggiogno  195. 
Oggiono  170. 
Ogna  215. 
Olcio  178. 
Oleggio  190. 
Olen,  CoUe  d'  72. 
Olgiasca  180. 
Olgiate  170. 
Olginate,  Lago  d'  170. 
Oliveto,  Monte  552. 
Olivo,  Isola  deir  235. 
Olmeneta  217. 
Olona,  the  188 
Oltresarca  22. 
Gmbrone,  the  406.  441. 

46a 
Omegna  69. 
S.  Omobono  213. 
Omomorto  660. 
Oneglia  99. 
Onno  178. 
Oreo,  Val  d'  59. 
Orel,  Bee  d'  46. 
Orfano,  Monr  217. 
Oria  183. 
Ormea  50. 
Omavasso  69. 
Oronco  186. 
Oropa  65. 

—  Madoima  d'  65. 
Orrido  194. 
Orsaro,  Monte  371. 
Orselina  198. 
Orsina.  Plan  d*  124. 
Orta  69. 

-,  Lago  d'  69. 
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Orta,  Mte.  d*  69. 
.  Ospedaletti  103. 
Ospedaletto  21. 
Ostellato  386. 
Osteno  183. 
OstigUa  263. 
OUone  361. 
Oalx  2. 
Ovada  52. 
Ovolo,  Monte  407. 
Ozegna  42. 
Ozzano  Taro  370. 

Faderno  d'  Adda  167. 
—  Franciacorta  326. 
Padua  270. 
Paitone  228. 
Palagnana  124. 
PalaEBolo  217. 
P<dazzuolo  421. 
Palesieuz  60. 
Pallanza  197. 
Palmanova  352. 
Palmaria  118. 
Palmieri,  Villa  654. 
Panla  della  Croce  124. 
Panicaglia  421. 
Paatena,  Val  256. 
Paradisino,  II  559. 
Paradiao  12. 
Paraggi  111. 
Paratico  225. 
Paraviso  183. 
Parfe  178. 
Parma  364. 
Parodi,  Monte  118. 
ParoUni.  Villa  280. 
Partina  561. 
Paaseriano  349. 
Pastoro  179. 
Pasnbio,  the  269. 
Paterno  568. 
Patsch  19. 
Pavia  202. 
— ,  Gertofla  di  162. 
Pavollo  876. 
Payerbach  23. 
Pazzallo  13. 
Pecorile  363. 
Pegli  95. 
Pelago  558. 
Pella  70. 
S.  Pellegrino  214. 
Pellestrina  345. 
Penna,  Monte  114. 
Perarolo  343. 
Percia,  Cima  di  63. 
Perebecche  42. 
Pepgine  21. 
^eri  22. 

*inaldo  106. 
■>8a  Argentina  41. 
ero  44. 


Pescantina  22. 
Peacate  171. 
Pescatori,  Isola  dei  199. 
Peschiera  236. 

—  d'Iseo  226. 
Peseta  449. 
Pesio  Valley  49. 
Petraia,  Villa  553. 
Peirole,  Monte  14 
Pettenasco  69. 
Piacenza  358. 
Piadena  209. 
Pianazzo  17. 
Piandelagotii  876. 
Plan  del  Be  45. 
Piandera  14. 
Pianello  179. 
Piano  182. 
Pianoro  407. 
Piantonetto.  Val  62. 
Piave,  the  348. 
Piazza  al  Sercbio  371. 

—  Brembana  215. 
Piedicayallo  65. 
Piedimulera  69. 
Piedmont  25. 
Plena  48. 

S.  Pier  d'Arena  94. 
S.  Piero  a  Grade  437. 

—  a  Sieve  421. 
St.  Pierre  58. 

—  d'Albigny  2. 
Pietra  Bismantova  361. 

—  Ligure  97. 
Pietramala  407. 
Pietrasanta  121. 
Pietre  Strette,  Passo  110. 
S.  Pietro-Berbenno   181. 
-  in  Casale  378. 

—  (Monte  Pirchiriano)  3. 

—  (near  Porlezza)  82. 

—  (Seveso)  17L 

—  in  Volta  345. 
Pieve  di  Cadore  348. 

—  di  Cento  378. 

—  di  Ledro  239. 

—  Monsnmraano  460. 

—  di  Sori  109. 

—  di  Teco  60. 
Pievepelago  376. 
Pigna  106. 
Pinerolo  44. 
Pino  179. 
Piona  180. 
Piotta  7. 
Hottino,  Mtc.  7. 
Plrcbiriano,  Mte.  3. 
Pisa  426. 

Archives  436. 
Baptistery  429. 
Botan.  Garden  434. 
Bridges  428. 
Campanile  430. 


Pisa : 
Campo  Santo  430.  xli. 
Cascine  S.  Bossore 

436/7. 
S.  Caterina  434. 
Cathedral  438. 
Certosa  437. 
8.  Domenico  436. 
English  COiurch  437. 
S.  Francesco  434. 
S.  Frediano  433. 
Galileo,  House  of  436. 
Gombo  437. 
History  of  Art  427. 
Leaning  Tower  430. 
Library  434. 
Loggia  de'  Banchi  436. 
Lungarno  428- 
8.  Maria  della  Spina 

436. 
S.  Michele  in  Borgo 

436. 
Mnseo  (3ivico  434. 
Nat.   Hist.   Museum 

m. 

S.  Niccola  435. 

S.  Paolo  a  Bipa  d'Arno 

486. 
Palazzo  Agostini  435. 

—  dei  CavaUeri  433. 

—  del  Comune  (Gamba- 
corti)  436. 

—  Lanfranchi-Tosca- 
nelli  436. 

—  Lanfreducci-Uzpe- 
zlnghi  436. 

Piazza    dei    Cavalieri 
433. 

—  del  Duomo  428. 
S.  Pierino  436. 
S.  Piero  a  Grado  437. 
Post  Office  426. 
Sapienza  434. 
S.  Sepolcro  436. 
S.  Sisto  433. 
Statue  of  Grand-Duke 

Coslmo  I.  433. 

—  of  Ferdinand  I.  435. 

—  of  Leopold  I.  434. 
S.  Stefano  ai  Cavalieri 

433. 

Theatres  427. 

Torre  dei  Gnalandi  433. 

Tower  of  Hunger  433. 

Umberto  Prime,  Viale 
436. 

University  434. 

Via  delle  Belle  Tori  436. 
Pisa,  Marina  di  437. 
Pisani,  Monti  437. 
Pisanino,  Monte  123. 
Pisciaviao,  Monte  98. 
Pisogne  326. 


INDEX. 


585 


Pistoia  460. 
PitelU  118. 
Pizzighettone  206. 
Pizzocolo,  Mte.  334. 
Planaval  64. 
PlinUna,  Villa  175. 
Po,  the  27.  51.  66.  190. 
378.  etc. 

—  di  Primaro  378. 
Poggio  99. 

—  di  Berceto  371. 

—  a  Gaiano  553. 

—  del  Giro  564. 

—  Benatico  378. 

—  Scali  561. 
Pognana  175. 
Poiana  269. 
Poleaella  378. 
Policella,  Yal  236. 
Pollenzo  50. 

S.  Polo  d'Enza  363. 
Pombia  190. 
Ponale,  Fall  of  the  238 
Pont  d^Ael  61. 

—  d*Equilive  59. 
^  St.  Martin  56. 

—  Valsavaranche  69. 
Pontafel  24. 
Pontaasieye  556. 
Ponte  181. 

—  Alto  21. 

—  Canavese  42. 

—  Concresio  66. 

—  di  Brenta  269. 

—  di  Briolta  215. 

—  del  Diavolo  181. 

—  della  Maddalena  448. 

—  a  Mensola  557. 

—  a  Moriano  448. 

—  Kervia  106. 

—  deir  Olio  360. 

—  deir  Oreo  21. 

—  8.  Pietro  216. 

—  a  Bifredi  553. 

—  del  Boc  43. 

—  della  Selva  215. 

—  a  Serraglio  448. 

—  Stazsamese  124. 

—  Taro  862. 

—  Trefla  184- 

—  di  Veia  256. 
Pontebba  24. 
Pontecurone  206. 
Ponted6cimo  53. 
Pontedera  440. 
Pontelagoscnro  378. 
Pontenuovo  112. 
Pontenure  361. 
Pontepetri  403. 
Ponton  62. 
Pontremoli  371. 
Poppi  562. 
Porciano  560. 


Pordenone  34S. 
Porlezza  182. 
Porrena  562. 
Porretto  403. 
Porte  Grandl  351. 
Portoflno  111. 
— ,  Monte  di  109. 
Portograaro  352. 
Portomaggiore  386 
Porto  Oeresio  184. 
-^  Maoriiio  99. 

—  Valtravaglia  195. 

—  Varalpombia  190. 

—  Venere  118. 
Porza  14. 
Posehiavo  181. 
Possagno  280. 
Pou«aet,  Punta  del  61. 
PrJk  95. 
Pracchia  408. 
Prandaglio  228. 
Prasco-Cremolino  52. 
Prato  455. 

—  di  Bertone  561. 

—  Fiorito,  Monte  449. 

—  al  Soglio  561. 
Pratolino  557. 
Pratomagno,  the  559. 
Pratovecchio  560. 
Pr^-St-Didier  59. 
Predore  226. 
Pre^lia  4. 
Premeno  196. 
Prem03ello  4. 
Prese,  Le  181. 

S.  Primo,  Monte  177. 
Priola  50. 

Procin'o,  Monte  124. 
S.  Prospero  362. 
Provaglio  d'  leeo  225. 
Pruno,  Monte  437. 
Puccini,  Villa  464. 
Pugerna  13. 
Pusiano,  Lago  di  171. 
PozBOlenta,  La  440. 

ftuarona  68. 
Quart- Villefranche  57. 
<inarto  107. 
— ,  Villa  553. 
Quarzano  175. 
Quattro  Gastella  363. 
Qaerccta  121. 
Quinto  al  Mare  107. 

—  (Val  Pantena)  256. 
S.  Quirico  53. 

—  di  Vemio  407. 

Babuigne,  Glac.  de  63. 
Baccolania  Valley  24. 
Bacconigi  45. 
Bancio,  Bocchetta  di  62. 
Banzo  193. 


Bapallo  112. 
Bassina  562. 

Baticosa,     Paaso     della 
407. 
_jnna 

Lcca3emia  di  Belle 
Arti  413. 
S.  Agata  414. 
8.  Apollinare  in  Claase 
419. 

—  NuoYO  417. 
Archires  413. 
ArcMepiscopal  Palace 

413. 
Baptistery  412. 

—  of  the  Ariana  417. 
Basilica  Ursiana  412. 
Biblioteca  Comnnale 

414. 
Byron's  House  414. 
Cappella  di  6.  Pier  Cri- 

sologo  413. 
Cathedral  412. 
Cemetery  419. 
Classe  413. 
Colonna  di  Gaston  de 

Foix420. 
Corso  Gius.  Garibaldi 

417. 
Dante's  Tomb  414. 
S.  Domenico  416. 
Farini's  Statue  411. 
S.  Francesco  414. 
S.GioyanniBattista4l6. 

—  EvangeUsta  417. 

—  in  Fonte  412. 

—  e  Paolo  416. 
Ippodromo  418. 
Library  414. 
S.  Maria  in  Cosmedin 

417. 

—  Maggiore  416. 

—  in  Porto  418. 
Fuori  419. 

—  della  Botonda  418. 
Mausoleum    of    Galla 

Placidia  416. 

—  of  Theodoric  418. 
Municipal   Collections 

413. 
SS.Kazario  eGelso416. 
S.  Orso  412. 
Palace    of   Theodoric 

418. 
Palazzo  ArcivescoTile 

413. 

—  Municipale  412. 

—  Basponi  414. 
Piazza  del  Duomo  412. 

—  Venti  Settembre4l2. 

—  Vittorio    Emanu- 
ele  412. 

Pineta,  La  420. 
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BaTcnna  t 
^TWSfmf^iovft  419. 

—  Serrata  418. 

Rocca  di  Brancaleone 
416. 

S.  Bomaaldo  414. 

Botonda,  the  418. 

Spirito  Santo  417. 

8.  Teodoro  417. 

Torre  Gomnnale  412. 

S.  Vitale  415. 
Becco  109. 
Becoaro  269. 
Beggio  862. 
Beggiolo  264. 
Begoledo  179. 
S.  Remo  99. 
Resceto  123. 
Besegone,  Monte  170. 
Besiutta  24. 
Bevello  46. 
Rerera  64. 
Beasato  218. 
Bezsonico  179. 
Bhime,  Val  di  59. 
Bh^mes-Kotre-Dame  63 
Bli6  5. 
Ricc6  115. 
Bigoli  441. 
Biola  407. 
Biomaggiore  116. 
Bipafratta  441. 
Biva  (Lake  of  Oarda) 

287. 

—  Ligare  99. 

—  di  Palanso  175. 

—  di  Solto  226. 

—  Trigoso  115. 

—  Valdobbia  72. 
Bivanazzano  205. 
Bivarolo  65. 
Birera  8. 
Bivergaro  860. 
Biviera,  the  73.  232. 

—  di  Levante  107. 

—  di  Ponente  94. 
Bivoli  22. 
Boaeenda  66. 
Bocea,  the  44. 

—  di  Garda  235. 
Boccavione  47. 
S.  Bocco  109. 
Boccolo,  Monte  234. 

—  Somazzi  13, 
Rodi  7. 
Bogoredo  162. 
Boletta,  Mte.  63. 
Rozuagnano-Sesia  65. 
Romano  (near  Bassano) 

280. 

—  (near   Treviglio)  217. 
Romena  560. 

8.  Romolo  103. 


Roncaglia  209. 
Roncegno  21. 
Ronchi  351. 
Ronco  (Llgnria)  53. 

—  (Val  Soana)  62. 
Roncole  870. 
Rondinaio,  Mte.  408. 
Ronta  421. 

Ro8^  280. 

Rosa,   Monte  (Riviera) 

118. 
Rosazza  65. 
Rossano  280. 
Rossera  363. 
Ro8siglione.52. 
Rosso,  Monte  197. 
S.  Rossore  437. 
Rosta  3. 
Roteglia  376. 
Rotonda,  Villa  172. 
Rovato  218. 
Rovegro  198. 
Rovello  14. 4 
Rovereto  21. 
Rovigo  377. 
Rovina,  Lake  of  46. 
Rovio  16. 
Rubbia  851. 
Rubiera  364. 
8.  Ruffino  di  Levi  113. 
Rninaz  59. 
Rnota  106. 
Rnta  109. 
Rutor  64. 
Ruyigliana  14. 

Sabbia,  Val  228. 

Sabbio  229. 

Sabbioneta  263. 

Sacile  348. 

Sacro  Eremo  561. 

-^  Monte,  the  (near  Orta) 

69. 

(near  Varallo)  71. 

Sagra  di  S.  Michele, 

La  3. 
Sagrado  351. 
Sagro,  M(.nte  123. 
Sala  (Lago  di  Comd)  175. 

—  (near  Lugano)  14. 

—  al  Barro  170. 
Salbertrand  2. 

Sale  delle  Langhe  51. 
Sale-Marasino  226. 
Bailee  205. 
8al6  231. 
■^  Carmine  229. 
Salsomaggiore  361. 
Saltino  5^. 
Salnggia  66. 
Salnm  20. 
Salute,  La  194. 
Saluzzo  45. 


S.  Salvatore,  Mte.  IS. 
S.  Salvi  557. 
SalTiano  440. 
Sambeina,  Becca  di  63. 
Sambuco  47. 
Samoggia  364. 
Samolaco  18. 
Sampierdarena  94. 
Sanagra,  Val  182. 
Sangone  44. 
Sanremo  99. 
Santhili  66. 
Santino  198. 

Santuario    di  Belmonte 
42. 

—  di  S.  Ignazio  43. 

—  di  SaTona  51. 

—  di  Varallo  71. 

—  di  Vico  49. 
Saorgio  48. 
Sarbia  118. 
Samico  :c25. 
Saronno  164. 
Sartirana  190. 
Sarzana  119. 
Sarzanello  119. 
Sassella  181. 
Sassi  41. 

Sassina,  Val  179. 
Sasso    near   Bordighera 

106. 

—  (Emilia)  407. 

—  di  Ferro,  the  196. 

—  Oordona  175. 

—  Grande  11. 

—  Rancio  179. 
Sassuolo  376. 
Savaranche,  Val  63. 
Savigliano  45. 
Savignano  408. 
Savogna  851. 
Savona  96. 
Savosa  14. 

Saxe,  Mont  de  la  60. 
Scaffaiolo,  Lago  406. 
Scandiano  864. 
Scareglia  14. 
Scarena  48. 
Scarpaccia  560. 
Seheifling  28. 
Schignano  457. 
Schio  269. 
Seborga  106. 
Secchia,   the  364.    372. 
Seechieta  569. 
Sedrina  214. 
Segrino,  Lago  del  171. 
Selva  Plana  228. 
Semmering  23. 
Sempione  5. 
Senario,  Mte.  657. 
Sengie,  CoUe  62. 
Serbelloni,  Villa  176. 
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Seregno  167. 

Seriana,  Val  210.  215. 

Seriate  217. 

Serin  a  214. 

Serio,  Villa  di  216. 

Sermide  264. 

Semio  181. 

Serra  (Emilia)  407. 

—  di  Morignone  181. 
— ,  Monte  4b7. 
Serravalle  Scrivia  53. 

—  (Tuscany)  460. 

—  (Tyrol)  22. 

—  (Venetia)  348. 
Serraresza  121. 
Serr^  64. 
Sertena,  Alp  14. 
S.  Servolo  344. 
Sesia,  Val  71. 
Sessa  16. 

Sesto  (near  Florence)  457. 

—  Galende  189. 

—  S.  Giovanni  166. 
Sestri  Levante  114. 

—  Ponente  95. 
Settignano  557. 
Settimo  Torinese  65. 
Sevey  6i. 

Signa  441. 

Signori,  CoUe  dei  48. 
— ,  Valil  dei  269. 
Simplon  Bailway  3. 

—  Tunnel  3. 
Sirmione  231. 
Sismondaf  Signal  58. 
Soana,  Val  ^. 
Soave  264. 
Solano,  the  560. 
Solarolo  409. 
Solbiate  Albiolo  170. 
Solda,  Val  14.  183. 
Soldano  106. 
Solferino  218. 
Soliera  264. 
Someraro  2(X). 
Somma  Lombardo  5. 
Sommariva,  Villa  176. 
Soncino  217. 
Sondrio  181. 
Sonvico  14. 
Soperga  41. 

Sopra  la  Groce  114. 
Soragna  370. 
Soragno  14. 
Sorengo  12. 
Soresina  217. 
Sori  109. 

Sort,  Colle  di  63. 
Sospello  48. 
Sotto,  VaUe  di  181. 
Sottomarina  845. 
Spezia  116. 
Spiaui  239. 


Spilimbergo  348. 

Spinetta  357. 

Spinone  216. 

Spliigen  17. 

Spotomo  97. 

Spresiano  348. 

Spuntone  di  S.  Allago 
487. 

Staffora,  the  205. 

Stalyedro  7. 

Stangbella  877. 

Stazione  per  la  Carnia24. 

Stazzema  124. 

S.  Stefano  (Blv.  di  Po- 
nente) 99. 

—  Belbo  50. 

—  di  Magra  371. 

—  in  Pane  553. 
Stelvio,  the  182. 
Steraing  19. 
Stia  560. 

S.  Stino  di  Liyenza  351. 

Storo  289. 

Strk  278. 

Stradella  357. 

— ,  Alp  560. 

Strambino  64. 

Streaa  200. 

Stupinigi  42. 

Storla  107. 

Sueglio  180. 

Sulsano  226. 

Suna  198. 

Superga,  the  41. 

Susa  44. 

Susegana  348. 

Suzzara  263. 

Taceno  179. 
Taggia  99. 
Tagliamento,  the  24.  349. 

362. 
Taino  189. 
Taleggio  214. 
Tamaro,  Monte  16. 
Tamburp,  Monte  128. 
Taro,  the  362.  370. 
Tartavalle  179. 
Tarvis  24. 
Tavazzano  368. 
Taveme  8. 
Tavemelle  265. 
Tarernola  226. 
Teglio  181. 
Tei,  Becca  di  63. 
Telaro  119. 
Teleccio,  GoUe  di  62. 
TelUna,  Val  180. 
Tenda  47. 
— ,  Col  di  47. 
Tenno  288. 
Terenzano  871. 
S.  Terenzo  118. 


Temate-Varano  185. 

Tersiva,  Punta  di  61. 

Tesserete  14. 

Tesso,  the  43. 

Tezze  21. 

Thiene  269. 

Thuile,  La  60. 

Thusis  17. 

Tiamo  239. 

Ticino,  the  7. 68. 193.  202. 

Tignale  234. 

Tignet  63. 

Tinibras,  Monte  47. 

Tino  118. 

Tirano  181. 

TivanOf  Piano  del  175. 

Toce  69. 

Toirano  97. 

Tombolo  437. 

S.  Tommaso  22. 

Torano  120. 

Torbole  236. 

Torcello  344. 

Torena,  Monte  216. 

Torino  27. 

Tonnini  228. 

Tomayento  5. 

Tornico  196. 

Torno  176. 

Torre,  the  351. 

Torrebelvicino  £69. 

Torre  Beretti  190. 

—  del  Lago  123. 

—  del  Mangano  162. 

—  d'Orlando  361. 

—  Pallavicina  217. 

—  Pellice  44. 

—  di  Vezio  178. 
Torrechiara  370. 
Torri,  Le  209. 
Torri  del  Benaco  235. 
Torriggia  175. 
Torriglia  361. 
Tortona  206. 

Tosa,  the  4.  193.  198. 
Toscolano  284. 
Tosi  568. 

Toumanche,  Val  66. 
Tradate  187. 
Traio  Glacier  61. 
Traona  180. 
Trarersetolo  370. 
Traversette,  Gol  de  la  45. 
Trecate  68. 
Tredici  Gomuni  256. 
Tregnago  256. 
Tremezzina,  the  176. 
Tremezzo  176. 
TremSsine  234. 
Trent  20. 
Tre  Potenze  408. 
Tresa,  the  184. 
Trescore  216. 
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Treseada  181. 
Treaiyio  181. 
Trerano  14. 
Treviglio  217. 
Treviso  345. 
TrezBO  166. 
Trieste  28. 
Trigoso  115. 
Trimelone,  Island  335. 
Trino  66. 
Trobaao  198. 
Trofarello  51. 
Trompia,  Val  237. 
Turate  187. 
Turbigo  68. 
Turin  37. 
Aeeademia    di    Belle 
Arti  89. 

—  delle  Sciense  92, 
Aiaola  Balbo  35. 
Armoury  3L. 
Arsenal  88. 
Biblioteca   Naeionale 

39. 
Botanical  Garden  40. 
Oampo  Santo  41. 
Cm>p.  del  SS.  Sudario 

Gappticcini,  Monte  del 

S.  Carlo  85. 
Castello  Medloevale  40. 
Cathedral  86. 
Cavour's  Monument  36. 
Cemetery  41. 
Chiesa  del  Carmine  37. 
Cittadella  87. 
Consolata,  La  87. 
Corpus  Domini  36. 
S.  Cristina  35. 
S.  Domenico  37. 
Emmanuel  Philibert's 

Monument  85. 
Bnglish  Church  29. 
8.  Filippo  35. 
Galleria  deir  Industria 

Subalpina  30. 

—  Kaeionale  35. 
Giardino  Pubblico  40. 

—  Beale  81. 

—  della  Citadella  87. 
S.  Giovanni  Battista86. 

—  Bvangelista  88. 
Gran  Madre  di  Dio  41. 
Industrial  Museum  85. 
Library,  Boyal  81. 

— ,  University  89. 
S.  Loreneo  80. 
S.  Maria  del  Monte  40. 
Maschio    della    Citta- 

dellft  87. 
8.  Massimo  85. 
wole  Antonelliana  89. 


Turin: 
Monuments  80.  81.  32. 

85.  86.  37.  38.  40. 
Museo  d''Arte  applicata 

air  Industria  39. 

—  d'Artiglieria  88. 

—  Civico  di  Belle  Arti 
38. 

—  Industriale  85. 

—  Lapidario  89. 

^  Municipale  88.  89. 

—  del  Bisorgimento 
Ital.  39. 

—  di  Storia  Naturale 
32. 

Museum  of  Antiquities 
32. 

Nat.  Hist.  Museum  82. 

Palace  Garden  81. 

Palaaao  delP  Aeeade- 
mia delle  Scienze  82. 

—  Carignano  31. 

—  della  Cistema  85. 

—  di  Cittik  36. 

—  Madama  30. 

—  Paesana  37. 

—  Beale  30. 

—  delle  Torri  36. 
Parco  del  Valentino  40. 
Piazza  Carignano  31. 

—  8.  Carlo  35. 

—  Carlo  Alberto  32. 

—  Carlo  Emanuele  Se- 
condo  35. 

—  Carlo  Felice  38. 

—  Castello  80. 

—  Savoia  37. 

—  Solferino  38. 

—  dello  Statuto  37. 

—  Vittorio  IBmanuele 
Secondo  38. 

Primo  40. 

Picture  Gallery  33. 
SS.  Pietro  e  Paolo  38. 
Pinaeoteca  83. 
Polytechn.  School  40. 
Ponte  Umberto  Primo 
40. 

—  Vitt.   Emanuele 
Primo  40. 

Porta  Palatina  86. 
Post  Office  28. 
Protestant  Church  29. 

83. 
BaU.  Stations  27.  38. 
S.  Secondo  38. 
S.  Spirito  86. 
SS.  Sudario  36. 
Superga  41. 
Synagogue  38. 
Tempio  Valdese  38. 
Theatres  38. 
Tramways  28. 


Turin: 

University  38. 

Valentino,  II  40. 

Via  di  Po  30.  38. 

—  Boma  35. 

Victor  Emmanuel  II., 
Monument  of  38. 
Tuscany  423. 

accellaria  111. 
Udine  849. 
Crio  175. 

artier,  Vallone  d'  61. 
Useria,  Mte.  187. 
Usmate  167. 
Usseglio  43. 
Qssel  56. 

▼ado  €6. 
VagU  128. 
Vaglia421. 
Vaiano  407. 
Valdagno  269. 
Valdieri,  Terme  di  46. 
Valdohlia  72. 
Valduggia  68. 
ValeUle,  VaUone  di  62. 
Valenza  190. 
Valganna  187. 
Valgriianche  64. 
Vallarsa  269. 
Vallasco  VaUey  46. 
Vallauria  Mines  48. 
VaUebona  106. 
Valle  Christi,  Monastero 

113. 
Vallecrosia  106. 
Valle  Mosso  65. 
Vallombrosa  559. 
Valmadonna  190. 
Valmadrera  170. 
Valmasca  48. 
Valmozzola  371. 
Valnontey  62. 
-,  Vallone  di  61. 
Valperga  42. 
Valprato  62. 
Valsavaranche  63. 
Valserine  Viaduct  1. 
Valtenese,  the  232. 
Valtoumanche  56. 
Vaprio  d^Adda  317. 
Varallo  71. 
Vararo  196. 
Varazze  96. 
Varedo  171. 
Varenna  178. 
Varese  185. 
—  Ligure  115. 
— ,  Lago  di  186. 
Yaresotto,  the  185. 
Varignano  338. 
Varigotti  97. 
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Varone  238. 
Varrone,  the  179. 
Varzo  4. 
Vassena  178. 
Vfe,  Monte  116. 
Vegliasco  98. 
St.  Veit  24. 
Velleia  360. 
Velva  115. 
Vena  d'Oro  347. 
Venaria  Beale  43. 
Venaaca  46. 
Venda,  Monte  376. 
Venegono  187. 
Venetia  241. 

^Accademia  di  Belle  Arti 
307. 
Aldine  Press  306. 
S.  Alvise  321. 
Antiquities  286. 
8.  Antonino  328. 
S.  Apollinare  334. 
88.  Apostoli  322. 
Arclkseological  Mu- 
seum 3^. 
Archives  836. 
Arco  Bon  325. 
Arsenal  329. 
Artists  286. 
Art  Objects  186. 
Ateneo  Veneto  305. 
Atrio  293. 
Banca  d'ltalia  317. 
Barche  283. 
S.  Bartolomeo  822. 
Baths  286. 
Beer  288. 
S.  Biagio  329. 
Boats  283. 
BookseUers  286. 
Bridge  of  Sighs  304. 
Ck  del  Duca  315. 

—  da  Mosto  318. 

—  d*Oro  318. 
GafiSs  288. 
Calle  Lnnga  326. 
Campanile  of  St.  Mark 

297. 
Campo  S.  Angelo  306. 
~  S.  Bartolomeo  322. 

—  della  Garitli  307. 

—  S.  Fosca  323. 

—  Francesco  Morosini 
306. 

—  SS.  Giovanni  e  Paolo 
326. 

—  S.  Margherita  338. 

—  S.  Maria  Formosa 
326. 

—  di  Marte  338. 

—  8.  Maorlzio  806. 

—  8.  Polo  334. 


Venice  : 
Campo  S.  Samnele  316. 

—  S.  Tomi  336. 

—  S.  Vitale  815. 
Canal  Grande  318. 

—  di  S.  Pietro  830. 
Canals  294. 
Cannaregio,  the  8^0. 
Carceri  304. 
Carmini  338. 
Carnival,  the  288. 
Casa  Correr  319.  334. 

—  del  Petrarca  305. 
CassadiRisparmio  306. 
8.  Cassiano  831. 

8.  Caterina  324. 
Cemetery  Island  342. 
Chemists  287. 
Church  Services  286. 
Climate  287. 
Clock  Tower  297. 
GoUeoni,  Statue  of  326. 
Consulates  285. 
Corso  Vitt.  Eman.  322. 
Corte  d' Assise  318. 

—  del  Remer  818. 

S.  Cristoforo  Martire 

323. 
Dentijts  287. 
Diga  di  Malamocc62^. 
Dogana  di  Mare  314. 
Doges,  Pal.  of  the  299. 
English  Church  286. 
Brberia  830. 
8.  Bustachio  319. 
Exhibition  of  Art  286. 
Fabbriche  )7uove  and 

Vecchie  318. 
S.  Fantino  806. 
S.  FeUce  822. 
Ferries  283. 
Fish  Market  318. 
Fondaco  de'  Tedesehi 

318 

—  de*  Turchi  319. 
Fondamenta  Kuove  824. 

—  delle  Zattere  389. 
Forts  342. 
S.  Francesco  della 

Vigna  828. 
Frari  385.  i. 
Freszeria  305. 
Galleria  d'Arte  Moder- 

na  331. 

—  Manfredini  840. 
Garibaldi's  Statue  329. 
8.  Geremia  819. 
Gesuati  339. 
GesuiU  324. 

Ghetto  Yecchio  821. 
S.  Giaoomo  dair  Orio 

831. 
.-  di  Bialto  380. 


Venice :         / 
Giardino  rapadopoli 
320. 

—  Beale  298. 
Giardini  Pubblici  329. 
S.  Giobbe  320. 

S.   Giorgio    dei    Greci 
328. 

—  Maggiore  840. 

—  degliSchiavoni328. 
8.  Giovanni  in  Bragora 

329. 

—  Crisostomo  322. 

—  Elemosinario  331. 

—  e  Paolo  326.  i. 
Giudecca,  the  341. 
S.  Giuliano  321. 

S.  Giuseppe  di  Cas- 

tello  380. 
Glass  Industry  286. 343. 
Gobbo  di  Bialto  831. 
Goldoni*s  Statue  322. 
Gondolas  283. 
Goods  Agents  285. 
Granaio,  Antico  319. 
Grand  Canal  313. 
S.   Gregorio,    Abbazia 

814. 
Guides  288. 
History  288. 

—  of  Art  290.  xlviii  et 
seq.  liii.  Iz. 

Hotels  281. 

Istituto  di  Belle  Arti, 

Beale  318. 
Lace  286. 
Lagune,  the  292. 
Library,  Old  298. 

—  of  St.  Mark  298. 
Lido  341. 

S.  Llo  822. 

S.  Lorenzo  828. 

Madonna  deir  Orto  323. 

—  del  Bosario  339. 
Manin's  Tomb  297. 

—  Monument  806. 
S.  MarciUano  323. 

S.  Marco  294.  xxzvi. 
S.  Marcuola  819. 
S.  Maria  del  Carmine 
388 

—  ElisahetU  842. 

—  Formosa  326. 

—  dei  Frari  335. 

—  dei  Gesuiti  324. 
~  del  GigUo  3C6. 

—  Mater  Domini  331. 
->  dei  Miraeoli  827.xlvi. 

—  deUa  Pieti  306. 

—  della  Salute  839. 
->  Zobenigo  306. 

SS.  Maria  e  Donato  343. 
S.  Martino  329. 
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,yeidce: 

^TlHarliio  906. 
Merceria,  the  821. 
8.  Miehele  842. 
Mint,  the  296. 
S.  Moisi  8'^. 
Money-changers  285. 
Mosaics  286. 
Municipio  817. 
Murano  343. 
Morassi  298. 
Maseo  Ciyico  832. 
newspapers  286. 
l^uova  Fabbrioa  293. 
Oratorio  dei  Crociferi 

324. 
Ornaments,  Venetian 

286. 
Ospedale  Civile  927. 
Osjpedaletto    Church 

328. 
Ospizio  Marino  8i2. 
Painters  266. 
Palazso  Albrizsi  834. 

—  dell^  Ambasciatore 
315. 

—  Balbi  816. 
Valier  815. 

—  Barbarigo  816. 

—  Barbaro  816. 

—  Baroszi-Emo  314. 

—  Battaglia  819. 

—  Bembo  817. 

—  Bernardo  816. 

—  BiancaCappello824. 

—  Businello  317. 

—  de'Gamerlenghi818. 

—  Gappello-Layard 
816. 

—  Caralli  816. 

—  Civran  818. 

—  Clery  820. 
-*€ontarini  314. 

dal  BoYolo  906. 

Fasan  814. 

delle  Figure  816. 

degliScrigni815. 

—  Comer  della  Ck 
Grande  814. 

Mocenigo  384. 

della  Begina  818. 

Spinelli  816. 

—  Correr  884. 

—  Costanzo  816. 

—  Curtis  815. 

—  Da  Mula  814. 

—  Dandolo  817. 

—  Dario  814. 

—  Donii  816. 

dalle  Rose    818. 

—  Dttcale    (of    ^e 
Doges)  299. 

—  Biisao  819. 


Venice: 
TSIazzo   dell'   Bsposi- 
zione  Artistioa  830. 

—  FaUer  815. 

—  Farsetti  317. 

—  Ferro  314. 

—  Fini  814. 

—  Flangini  330. 

—  Fontana  319. 

—  Foscarl  3 16. 

—  Franchetti  816. 

—  Garzonl  816. 

—  Genovese  314. 

—  GioTanelli  828. 

—  Giustiniani  815. 

(Hdt.  Europa)  814. 

Lolin  816. 

Becanati  839. 

—  Grassi  815. 

—  Grimani  (San- 
mlcheli)  817. 

(Serlio)  826. 

Giustiniani  816. 

a  8.  Tomk  816. 

della  Vida  8W. 

—  Gritti  814. 

—  Labia  820. 

—  Levi  316. 

—  Loredan  (16th  cent.) 
815. 

(17th  cent.)  816. 

(12th  cent.)  817. 

—  Malipiero  (Campo 
S.  Maria  Form.)  325. 

(Canal  Grande) 

815. 

—  Manrilli-Valma- 
rana  818. 

—  Manin  317. 

—  Manzoni-Angaran 
815. 

—  Michiel  del  Brusa 
818. 

dalle  Colonne  318. 

—  Mocenigo  816. 

—  Moro-Lln  816. 

—  Morosini  (Campo 
Morosini)  806. 

(Canal  Grande) 

318. 
Bombo  814. 

—  Nigra  820. 

—  Papadopoli  817. 

—  Patriarcale  297. 

—  Persico  816. 

—  Pesaro  819. 

—  Pisani  a  8.  Polo  816. 
a  8.  Stefano  806. 

—  Querini  (Campo 
querini)  326. 

(Canal  Grande) 

818. 

—  Reale  293. 


Talazi 


^azso  Bexsoni«o  915. 

—  Sagrcdo  818. 

—  Semagiotto  816. 

—  Slna  816. 

—  Tiepolo  814. 
VaUer  316. 

—  Treves  314. 

—  Trevlsani  324. 

—  Tron  819. 

—  Valeni  818. 

—  Vendramin  Calergi 
319. 

—  Venier  314. 

—  Volkoflf  814. 
Paleocapa's  Statue  906. 
8.  PaaUleone  837. 
Pensions  282. 
Pescheria  818. 
Photographs  286. 
Physicians  287. 
Piazza  of  St.  Mark  298. 
PiazzetU,  the  297. 

S.   Pietro   dl  Castello 
830. 

—  Martire  818. 
Pigeons  294. 
Piombi,  the  804. 
S.  Polo  88  L 

Ponte  dell'  Aceademia 
815. 

—  dei  Carmini  826. 

—  di  Ferro  815.      *• 

—  della  Paglia  805. 
Punte  di  Bialto  817. 

—  dei  Sospiri  804. 

—  alia  Stasione  820. 
PorU  della  Carta  299. 

—  del  Paradiso  826. 
Post  Office  286. 
Pozzi,  the  806. 
Prisons  804. 
Private  Apartments 

282. 
Procuratie  296. 
Querini's  Statue  880. 
Railway  Station  '281. 
Beading  Booms  286. 
Bedentore  841. 
Restaurants  288. 
Bio  deU'  Arsenate  829. 

—  S.  Giustina  328. 

—  S.  (Hovanni  in  La- 
terano  826. 

Biva  degli  Schiavoni 

806. 
8.  Rocco  886. 
Buga  di  8.  Giovanni 

884. 
Salizzada  8.  Mois^  805. 
8.  Salvatore  821. 
8.  Samuele  815. 
Sarpi^s  Statue  828. 


J 


INDEX. 


591 


Venice: 

"ISi^ngs  Bank  306. 

St.  SavioTur's  341. 

Scala  aChiocciola  306. 

—  dei  Giganti  300. 

—  MineUi  306. 

—  d'Oro  300. 
ScalzifChiesa  degli3  20. 
Sehnlenburg's  Monu- 
ment 329. 

Sculptors  286. 
Scnola  deir  Angelo  Cu- 

stode  822. 
~  dei  Calegheri  335. 

—  dei  Carmini  338. 

—  della  Garitk  307. 

—  di  8.  Giov.  Evang. 

—  di  8.  Marco  327. 

—  di  S.  Bocco  337. 
Sea-batlis  286. 
8.  Sebastiano  33S. 
Seminario  Patriarcale 

340. 
Sbops  286. 

Sighs,  Bridge  of  304. 
8.  Simeone  Grande  334. 

—  Piccolo  320. 
8.  SpiritQ  340. 
S.  Stae  319. 
Steamers  284. 

5.  Stefano  306. 
Synagogue,  Spani8lk321 . 
Telegraph  Office  285. 
Tempio  Israelitico 

Spagnnolo  321. 
Theatres  285.  305.306. 
8.  Tomk  336. 
Tomma8eo''s  Statue 

306. 
Tourist  Agenti  286. 
Traghetti  ^. 
Trattorie  283. 

6.  Trovaso  339. 
Vegetable  Market  330. 
Veronese,  Tomb  of  838. 
Via    Ventidue    Marzo 

305. 

Victor  Emanuel  U., 
Statue  of  805. 

8.  Vitale  307. 

S.  Zaccaria  325. 

S.  Zanipolo  326. 

Zecea  296. 

S.  ZuUan  321. 
Venosta  181. 
Ventimiglia  106. 
Venzone  24. 
Vercelli  66. 
Vercurago  170. 
Verde,  Capo  99. 
Verdello  W9. 
Verezzo  103. 


Vergato  407. 
Vergiatc  5. 
Vema,  the  561. 
Vernante  47. 
Vernazza  116. 
Vemio  407. 
Verona  243. 
— Jtir^drs  statue  243. 

Amphitheatre  249. 

S.  Anastasia  247. 

SS.  Apostoli  249. 

Arco  de^  Leoni  252. 

Arena  249. 

S.  Bernardino  260. 

Biblioteca    Capitolare 
248. 

—  Comunale  252. 
Ganale  Industriale  250 
Casa  Mazzanti  246. 

—  dei  Mercanti  246. 
Castel  S.  Pietro  255. 

—  Vecchio  249. 
Cathedral  247. 
Cemetery  254. 
City  Walls  260. 
Corso  S.  Anastasia  247. 

—  Cavour  249. 

—  Porta  Borsari  249. 

—  Vitt.  Emanuele  250. 
Dante's  Statue  247. 
8.  Eufemia  249. 
S.  FermoMaggiore  252. 
Garibaldi's  Statue  247. 
Giardino  Giusti  254. 
S.Giprgio  inBraida255. 
8.  Giovanni  in  Fonte 

—  in'Valle  255. 
Guardia  Vecohia  250. 
Juliet's  Tomb  260. 
Loggia,  La  246. 
8.  Lorenzo  249. 
Lungadige  Panvinio 

24). 
Maflers  Statue  247. 
8.  Maria  Antica  247. 

—  in  Organo  254. 

—  della  Scala  252. 
Municipio  250. 
Museo  Givieo  968. 

—  Lapidario  260. 
SS.  Kazzaro  e  Celso  264. 
Palazzo  Bevilaequa 

249. 

—  del  Canonic!  248. 

—  Canossa  249. 

—  del  Consiglio  246. 

—  de'    Giureconsulti 
246. 

—  Giusti  254 

—  Guastarerza  249 

—  Lavezzola  Pompei 
268. 


iTerouU. 
Palazzo 


azzo  Maffe!  246. 

—  Malfatti  249. 

—  de'  Medici  249. 

—  Ponzoni  249. 

—  Portalupi  249. 

—  della  Bagione  246. 

—  Trezza  246. 

8.  Paolo  di  Campo 

Marzo  254. 
Piazza  Brk  249. 

—  Erbe  246. 

—  dei  Signori  246. 

—  Vitt.  Eman.  249. 
S.  Pietro  Martire  248. 
Pinacoteca  253. 
PonteAleardi  250. 

—  Garibaldi  249. 

—  delle  IJavi  263. 

—  deUa  Pietra  255. 
Porta  de'  Borsari  249. 

—  8.  Giorgio  256. 

—  "Nuova  250. 

—  del  Palio  250. 

—  Stuppa  2:0. 

—  Vittoria  254. 

—  S.  Zeno  252. 
Portoni  250. 
Post  Office  244. 
Prefettura  246. 
Roman  Theatre  265. 
Sanmicheli's  Statue 

250. 
S.  Sebastiano  262. 
SS.  Siro  e  Libera  266. 
Sto.  Stefano  256. 
Teatro  Filarmon.  250. 
Tomb  of  Juliet  260. 
Tombs  of  the  Scaligers 

247. 
8.  Tommaso  253. 
Torre  del  Municipio 

246. 
Town  Hall  246. 
Tribuna  246. 
Tribunale  246. 
Veronese's  Statue  248. 
Veronetta  253. 
Vescovado  248. 
Via  Cappello  252. 

—  Leoni  252. 

—  Vuortk  252. 

—  Ptllone  260. 

—  S.  Sebastiano  252. 
Victor  Emanuel,  Sta- 
tue of  249. 

Volto  Barbaro  247. 

S.  Zeno  Maggiore  251. 
xzzviii. 
Verona,  Chiusa  di  22. 
Verris  55. 
Verruca,  La  437. 
Verugoli,  Munte  118. 
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VerzMC*,  the  191. 
Verzi  97. 
Vestena  266. 
Vestone  229. 
VetU  16. 
Vesio  178. 
VeBsano-Ligare  371. 
Vezzolano,  Abbazia  dt  51. 
Via  Flaminia  ^56. 
Viadana  218. 
Viareggio  i'2i. 
Vicentina,  Villa  362. 
Vicenza  265. 
Vienna  23. 
VieTola  47. 
YikjtB  61. 
Viganello  14. 
Vigese,  Monte  407. 
Vigerano  190. 
Vigglii  187. 
8.  Vigilio  235. 
Vignola  876. 
Vignole  22. 
Vigo  408. 
Vigoni,  Villa  178. 
Villa  (near  Lucca)  449. 


Villa  d'Alm6  218. 
ViUadoMOla  69. 
ViUach  24. 
Villafranca  di  Verona 

257. 
—  Bagnone  371. 
Villamaggiore  162. 
Villanova  Mondovi  49. 
Villar  U. 
Villastellone  49. 
Villazsano  21. 
Villenenve  59. 
Vimercate  166. 
Vinadlo,  Bagni  di  47. 
St.  Vincent  56. 
Vinci  441. 
VincigUata  657. 
Viozene  50. 
Vintimille  106. 
Virginia,  Isola  186. 
Visentin,  Colle  847. 
Viso,  Monte  45. 
Visone  52. 
S.  Vitale  269. 
S.  Vito  al  Tagliamento 
I    352. 


Vitriola  376. 
S.  Vittoria  50. 
Vittorio  848. 
Vittuone  68. 
Viii  48. 
Vizzola  5. 
Vlou,  Becca  di  56. 
Vobamo  228. 
Vogbera  205. 
Vogogna  4. 
Volpino  227. 
Volterra  440. 
Voltorre  186. 
Voltri  96. 

# 

Waidbmck  20. 
Waldensian  Valleys,  the 

44. 
Wasen  7. 

Zeda,  Monte  198. 

S.  Zeno  di  Montagna  235. 

Zerbion,  Mt  66. 

Zoagli  113. 

Zogno  214. 
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